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STUDY OF THE LAW OF SINGORMANISM IN TURKIC LANGUAGES

Annotation. This article discusses the history of the study of the law of singarmonism
(harmony) in Turkic languages and its place in the modern language system.
Singarmonism is based on the combination of vowels with each other as one of the
phonetic patterns characteristic of Turkic languages. According to this law, the vowels
in a word are either thick or thin, obeying lip harmony and maintaining a single
phonetic shade as a whole. The article analyzes in detail the phonetic, morphological
and historical aspects of this phenomenon. In the course of the study, the manifestations
of singarmonism from ancient Turkic written monuments to modern Turkic languages
are considered on the basis of a comparative-historical method. In addition, on the
basis of the works of Turkologists of different periods — V.V.Radlov, A.N.Samoilovich,
E.D.Polivanov, N.K.Dmitriev, S.Amanzholov and others, the evolution of the theoretical
study of singarmonism is shown.

The article compares the features of the laws of harmony in the languages belonging to
the Altai language group, identifies their common and singular characteristics. Also, the
influence of the modern process of globalization and linguistic changes on the law of
singarmonism, the causes of its violation and the disappearing or preserved forms of the
law are analyzed on the basis of language materials. The results of the study show that
singarmonism is not just a historical and theoretical phenomenon, but an active linguistic
factor that plays an important role in the development of modern Turkic languages.
Keywords: singarmonism, the law of harmony, Turkic languages, phonetics, historical
and comparative method, morphology.

Introduction. In all languages, the nominative unit — the word - is distinguished by its
unique phonetic and phonomorphological structure. These features are primarily reflected in the
regularities of sound combinations. The structure of words in the Turkic languages also clearly
demonstrates such specific patterns. The most important among them is syngarmonism, or the
law of vowel harmony. Syngarmonism is a distinctive phonetic phenomenon that characterizes
the harmony of sounds. The agglutinative structure typical of the Turkic languages provides
the basis for the preservation of this regularity. Word formation and inflection processes in the
language are mainly carried out through roots and the affixes attached to them. These affixes,
following a certain phonetic order, influence the sound composition. The sequential attachment
of affixes also alters the phonetic shape of words.

The purpose of the study is to reveal the nature of the sound system and phonetic phenomena
in Turkic languages, to critically examine the previous scientific conclusions about the law of
singarmonism, to identify the main features and differences of the phenomenon of consonance
from other languages. To implement this goal, the following tasks were set:
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Study of the law of singormanism in turkic languages

— analysis of scientific works on the education of Turkic languages related to singarmonism
and word accent,

— theoretical review of prosodic phenomena characteristic of Turkic languages,

— identify the articulatory characteristics of the phenomenon of consonance in words and
describe them.

In the course of the study, views and conclusions related to singarmonism in modern Turkic
science were systematized, and the place of this phenomenon in the framework of phonetic
theories was clarified. Singarmonism as a vowel harmony has been in the focus of linguists since
early times. However, research has largely prioritized its articulatory side, leaving the functional
aspects neglected. As phonetic theories developed, the characteristics given to singarmonism
also acquired a more specific and scientifically based character. However, due to the fact that
opinions on this phenomenon are presented in a common pattern for all Turkic languages, there
is no significant gap between the results of the study.

The study of the law of singarmonism in Turkic languages is currently a very relevant issue.
The study of this phenomenon covers many aspects, because singarmonism is an important
element of the phonetic system in Turkic languages and makes it possible to understand the
structural features of the language. The relevance of studying the law of singarmonism is
explained by several reasons:

Understanding the phonetic system of Turkic languages synharmonism is a unique feature
of the sound system of Turkic languages. The laws of vowel harmony in Turkic languages are
clear and stable. These laws allow us to determine the phonetic structure of the language and
show its differences from other languages. In addition, the study of syngarmonism helps to
comprehensively understand the structure of the language.

Studying the historical development of languages, the laws of syngarmonism play an
important role in studying the historical development of Turkic languages. The emergence of
the phenomenon of harmony in Turkic languages and the process of its change allow us to study
the etymology of the language. It is possible to understand how languages changed over time
and what relationship these changes have with the connections between languages.

Syngarmonism is not only specific to the Turkic languages but is also found to a certain
degree in other languages. For example, the harmony phenomenon in the Finno-Ugric languages
is similar to syngarmonism. The study of syngarmonism in the Turkic languages makes it
possible to understand the universal nature of this phenomenon. Considering the history of the
development of the Turkic languages and their connection with other languages, especially the
issues of mutual influence between the Altaic and Slavic languages, is relevant.

Syngarmonism is also important in the study of the social and cultural aspects of language.
This phenomenon can be considered as a connection between the structural unity of language
and its conceptual system. In addition, the study of syngarmonism contributes to understanding
the cultural and historical development of peoples.

In modern linguistics, the theoretical problems of syngarmonism have not yet been fully
studied.

The analysis of syngarmonism in Turkic languages from morphological, phonetic, and
psycholinguistic perspectives defines its scientific foundations and offers important directions
for future research. In this regard, it is also relevant to consider issues of syngarmonism not only
in terms of phonetics, but also in relation to generative, psycho-neurological, and additional
meanings.

Through the study of the law of syngarmonism, it becomes possible to predict the development
of language. By analyzing the law of syngarmonism, one can anticipate phonetic changes in
language, the emergence of new sounds, or the disappearance of existing ones. This is especially
useful in studying such important elements of language as word structure and the system of
affixes. The study of the law of syngarmonism in Turkic languages provides an opportunity
not only to explore phonetic aspects, but also to gain a deeper understanding of the historical,
cultural, social, and structural features of the language. In addition, such research paves the way
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for uncovering the history of the development of the Turkic languages, comparative linguistics,
and interlanguage relations.

In all languages, a word is characterized by a specific phonetic and phonological—-
morphological structure. In Turkic languages, the primary manifestation of this systematic
organization is vowel harmony (syngarmonism), i.e., the law governing the concordance of
vowels. In these agglutinative languages, affixes attach to a root in accordance with a particular
phonetic order, thereby preserving the harmonic integrity of the word’s sound structure.

The aim of this study is to determine the nature of syngarmonism in Turkic languages, to
provide a critical analysis of previous scholarly conclusions, and to identify its principal features
and typological characteristics. In this regard, a review of studies on vowel harmony and word
stress is undertaken, and both the articulatory and theoretical aspects of harmony are examined.

Syngarmonism constitutes the core of the phonetic system of Turkic languages and plays
a significant role in understanding their historical development and structural features. A
comprehensive investigation of this phenomenon enables a deeper insight into the internal
regularities of the language.

Methodology and research methods. During the research, several interrelated scientific
methods were systematically applied.

The descriptive method was used in analyzing the current state of the syngarmonism
phenomenon in Turkic languages. Through this method, the patterns of harmony of vowels and
consonants within the word structure were described, and the phonetic variants of affixes were
systematized.

The historical-comparative method was applied with the aim of identifying the formation
and evolutionary development of syngarmonism. Data from different periods of Turkic
languages were compared, and common and distinctive features in the law of harmony were
identified. This approach made it possible to demonstrate the genetic basis of the phenomenon
and its historical changes.

The typological method was used to compare syngarmonism in Turkic languages with
similar phonetic phenomena in other languages. As a result, the place of the law of harmony
within the system of linguistic universals was determined.

In addition, the method of synharmonic analysis was used in the study, and the harmonic
structure of words was considered from a componential perspective. Through the method of
harmony modeling, patterns of phonetic correspondence in the relationship between root and
affix were developed, and their structural mechanisms were specified.

The systematic application of these methods in specific sections determined the
methodological foundation of the research and ensured the scientific validity of the obtained
results.

Discussion and observation. N.LIIminsky’s work “Materials for the Study of the Kirghiz
Dialect”, published in Kazan in 1860, is considered one of the first attempts to describe the sound
system of Turkic languages, including the Kazakh language, from a scientific perspective. In this
work, Ilminsky discusses the phonetic features of the Kazakh language (then referred to as the
“Kirghiz language”), the articulation of sounds, and the laws of harmony. According to Ilminsky,
there is a natural harmony between vowels and consonants in Kazakh, with vowel harmony
and the law of syngarmonism being particularly evident. He pointed out the regularity of the
combination of front and back vowels, emphasizing that this feature is common to all Turkic
languages. In addition, Ilminsky paved the way for scientific transcription by presenting the
sound structure of the Kazakh language based on the Russian alphabet. He classified Kazakh
sounds into two groups, identifying eight types of vowels (a-4, e, (b1 y, (i) i, 0-0, (y-¥) u-ii) and
nineteen types of consonants (p, m, w; t, d, n; zh, z, sh, s; r, 1, j; k7, gh, k, g, 1), grouping them
according to their articulatory proximity. Ilminsky did not treat the front open vowel a (3) as
an independent phoneme, but rather as a variant of the vowel a, thereby excluding it from the
group of basic vowels.

In the system of consonant sounds, the affricates dj and ch as well as the spirant h are not
found. Apparently, N.L.Ilminsky’s work was based on the linguistic material of Western Kazakhs.
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The work provides brief information on the articulation of certain sounds, their combinatory
alternations (b—m, n—-d-t, n—n, k—g, etc.), peculiarities of usage, and stress.

After that, in M. Terentyev’s “Grammar” [1], no significant innovations concerning Kazakh
phonetics are observed. It contains only limited information on the pronunciation of some sounds
and their combinatory alternations (ch-sh, sh—s, m-b, 1-d, k-g), as well as on the reduction of the
close vowel y in the second syllable of words.

The contribution of V.V.Radlov to the study of phoneticissues in Turkic languages is immense.
V. Radlov was the first to create a comparative phonetics of the Turkic languages [2], in which
he discussed a considerable number of issues concerning Kazakh phonetics. Various problems
of Turkic phonetics are explained in accordance with the comparative-historical (comparativist)
approach to linguistics of that time.

V. Radlov’s work “Phonetics of the Northern Turkic Languages” has not lost its scientific
significance to this day. It addresses a number of important issues of Kazakh phonetics, in
particular: the composition of sounds, the peculiarities of sound usage in words, the stages of
sound distribution, the various laws of sound change, the phenomenon of syngarmonism, and
the category of stress — all discussed in comparison with materials from other Turkic languages.
In addition, he paid special attention to certain phonetic phenomena specific to the Kazakh
language. He noted that Kazakh vocalism consists of nine vowels (a, &, e, o, 6, u, i, 1, i), while
the consonant system includes twenty consonants. He classified consonants into four acoustic-
articulatory groups: voiceless (q, k, t, p, s, §), voiced (y, g, d, b, z, Z), sonorants (n, m, n, r, 1, I),
and intermediate or semi-vowels (w, j). However, two points proposed by V. Radlov cannot be
accepted. The first is his classification of w and j as intermediate sounds rather than including
them in the group of sonorants. The second is his treatment of the lateral sonorant 1, pronounced
in back or front variants depending on vowel harmony, as an independent phoneme (with the
property of distinguishing word meaning). According to modern experimental phonetics, in
Turkic languages, including Kazakh, the sounds w (y) and j (71) belong to the group of sonorants
or resonant sounds by their acoustic-articulatory nature.

In Turkic languages, consonant sounds are pronounced in different variants depending on
the surrounding vowels. For example, in the words aa, ea, oa (al, el, ol) the sonorant a (I) is
pronounced as back (al), front (el), or labial (ol), depending on the vowel, yet functionally they
all constitute a single phoneme. A phoneme may thus occur in several phonetic-combinatory
variants within words. Therefore, V.Radlov misunderstood the phonemic nature of the a (I)
sonorant.

When discussing V.Radlov’s Phonetics, three issues must be kept in mind: first — the problem
of stress, second — the distribution of sounds, and third — the law of harmony in Turkic languages.
V.Radlov noted that in polysyllabic words, in addition to the main stress falling at the end of the
word, there are also secondary stresses, the phonetic nature of which he described as sonorant
(musical) stress. He also paid considerable attention to the distributional rules of sounds,
especially consonants, and provided valuable information about sound combinations. V.Radlov
pointed out that there are two types of syngarmonism in Turkic languages (palatal — front, and
labial — round), and concluded that labial harmony was gradually weakening.

P.M.Melioransky wrote a grammar of the Kazakh language consisting of two parts, the
first of which was devoted to phonetics and morphology. In the phonetics section, he briefly
addressed the articulation (formation) of sounds, their combinatory alternations, their usage
at word boundaries, the law of harmony, and the issue of stress. He also provided limited
information on the phenomena of vowel prosthesis, elision, and reduction [3].

P.M.Melioransky, addressing the composition of sounds, noted that Kazakh vocalism
consists of nine vowels (a, 4§, e, b1, i, 0, 6, ¥, ¥), while the consonant system includes twenty-one
consonants (0, I, M, T, 4, H, X, 3, I, ¢, p, 4, K, I, 4, 1, K, ¥, H, 11, i-4K) / (b, p, m, t, d, n, zh, z, sh, s,
1,1,k g ch 1 g gh, n,j i-dzh). He classified vowels into back-front and open-close categories
and also defined their relation to the writing system. In the words “qu, tu, bi”, the sounds “u”
and “i” were regarded by him as long vowels based on their auditory perception. Supporting V.
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Radlov’s view, P.M. Melioransky also considered the back and front variants of the sonorant “1”
as independent phonemes. He incorrectly identified the articulatory position of the mid-palatal
“k, g” and the back-velar “q, gh” sounds, referring to them as uvular consonants [3, 28].

Among the works on the Kazakh language written before the October Revolution, we may
mention V. Katarinsky’s “Grammar of the Kirghiz Language” (Phonetics, Etymology, and Syntax.
Orenburg, 1897), I.Laptev’s “Materials on the Kazakh-Kirghiz Language” (Moscow, 1900), and
N.Sozontov’s “Notes on the Grammar of the Kirghiz Language” (Tashkent, 1912).

The phonetics sections of these works contain no significant innovations, mostly repeating
earlier discussions. In his work “An Attempt at the Study of the Uryankhai Language” (Kazan,
1903), N. Katanov compared the sounds of the Kazakh language with those of other Turkic
languages and pointed out some laws specific to Kazakh. In general, in the short works on the
Kazakh language published before the October Revolution, phonetic issues were included as
part of grammar and treated accordingly. The sound system of the Kazakh language was not
systematically studied or thoroughly analyzed. Phonetic phenomena were examined only from
the perspective of articulatory phonetics, and research methods were not properly defined.

The systematic and comprehensive study of the sound structure of the Kazakh language began
in the Soviet period. During this time, a new science, Kazakh linguistic, emerged, with several
branches such as phonetics, grammar, lexicology, dialectology, and stylistics. An independent
institute for the study of the Kazakh language was established, and many professional specialists
were trained. Considerable work was carried out in phonetics, which became a distinct branch of
Kazakh linguistics, and the methods and techniques of studying phonetics and phonology were
clarified.

The field of phonetics began to branch into phonology, experimental phonetics, comparative
phonetics, and historical phonetics. The Republic is preparing to celebrate its glorious fiftieth
anniversary. Over these fifty years, much has been done in the study of Kazakh phonetics, certain
achievements have been reached, and urgent tasks still lie ahead — these are the issues we intend
to discuss. In the early years, in connection with teaching the Kazakh language in schools and
improving writing rules (alphabet, graphics, orthography), several small works and articles on
Kazakh phonetics were published.

In the “Grammar” written by G.V.Arkhangelsky, the classification of Kazakh sounds, their
alternation, occasional dropping out (reduction) in words, as well as the laws of vowel harmony
and stress are briefly discussed. This scholar classifies Kazakh sounds into three groups: vowels,
semi-vowels, and consonants. Based on the degree of mouth opening, he further divides the
vowels into four groups: open (a, @) / (a, ), half-open (e, o, ©) / (e, 0, ©), close (s, i) / (y, i), and half-
close (y, y) / (u, 4i). In his studies, he further developed the concise analyses of A.Baitursynov.
Before A.Baitursynov, works on the Kazakh language lacked systematic study; the research
of the Russian scholars mentioned above was of a low scientific level, the natural properties
of the Kazakh language were often neglected, and their conclusions were based on one-sided
judgments and superficial observations, mostly adjusted to the rules of fictitious, structurally
distant languages. For example, in M.A.Terentiev’s book “Grammar of the Turkish, Persian, and
Kirghiz Languages”, published in St.Petersburg in 1875, only a small amount of information is
provided about the Kazakh language, its sound system, and grammatical structure, without
revealing its distinctive qualities, significance, and other features [4].

Y. Altynsarin’s work “Nachal’noe rukovodstvo k obucheniiu kirgiz-russkomu iazyku” (“An
Elementary Guide to Learning the Kirghiz-Russian Language”), published in Orenburg in 1871,
played an important role as the very first textbook designed to explain Russian grammar to
Kazakhs. It seems that this work also served as a model for A.Baitursynov, the founder of Kazakh
linguistics, in his enthusiastic engagement in the path of enlightenment and his comprehensive
analysis of the Kazakh language in the fight against illiteracy. Serving as a professor in higher
educational institutions in Tashkent, Orenburg, and Almaty provided him with opportunities for
deep study of the Kazakh language and literature. While engaged in teaching and public work,
he never ceased his research. According to the findings, Professor A.Reformatsky was among
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the first scholars to introduce vowel harmony as one of the fundamental principles of language.
He emphasized that vowel harmony is not only a phonetic phenomenon but also an important
criterion in the classification of languages. This perspective made a significant contribution to
the further development of vowel harmony theory. According to Reformatsky: “Vowel harmony
in the Turkic languages is not merely a phonetic phenomenon, nor does it belong to any type of
assimilation. On the contrary, it is a structural-typological feature that, apart from the phonetic
aspect of language structure, also influences the morphological level” [5, 198].

From this view arises the necessity of considering vowel harmony as a morphonological
phenomenon. Morphonology acts as a link between the phonological and morphological
levels; although not an independent level in itself, it is described as a special field common to
both phonology and morphology. Another definition states: “Morphonology is the branch of
linguistics that examines the relationship between phonology and morphology, namely, the use
of phonological means in word inflection and word formation” [6, 232].

N.Dmitriev, who regarded vowel harmony as a type of sound assimilation, noted: “A complete
sound structure possessing semantic integrity must be produced with correct articulation, and
it should consist of sounds that are as close to each other as possible” [7, 38]. There is a unified
view that explains the emergence of vowel harmony as the expression of a word’s semantic
integrity through its sound structure. This idea was first proposed by A.Schleicher and later
supported by V.Radlov, L.Adam, I.A.Baudouin de Courtenay, and other scholars.

According to G.Schuchardt: “Phonetic laws do not represent phenomena characteristic of a
particular period of time. They become apparent only after a certain period has passed. These
laws operate across the entire linguistic community and apply to the totality of speech material”
[8, 36]. On the basis of this statement, vowel harmony, as a common phonetic law of the Turkic
languages, is widespread across the territories inhabited by all Turkic peoples. He emphasized
the close connection between vowel harmony and morphonology, highlighting three main points:
first, the laws of vowel harmony determine the phonological shape of morphemes; second, in
harmonic languages, the phonemic composition of affixes changes according to the phonological
characteristics of the root; and third, vowel harmony affects the phonological structure of the
entire word (or word form) [8, 119].

The phonetic and morphonological nature of vowel harmony is generally understood as
the assimilation of vowels within a word, forming part of the broader law of assimilation of
sounds. In this regard, the works of V.Bogoroditsky deserve particular attention. He examined
harmony both synchronically and diachronically, describing vowels in Turkic languages within
this framework. The scholar identified the common features characteristic of each vowel and
investigated vowel harmony at the phonological level. Bogoroditsky explained harmony through
the relationship between root and affix, suggesting that the root vowel directs the vowel in the
affix toward a certain type (long—short, rounded—unrounded, palatal-non-palatal). However,
this interpretation raises doubts, since alternations within root vowels themselves are frequent,
and vowel harmony extends beyond the root to include subsequent syllables. Harmony has long
been considered a complex phenomenon, and debates around it continue to this day. One of the
key issues in the study of Turkic vowel harmony is the question: “Do consonants also participate
in harmony?” N.Dmitriev addressed this by stating: “Harmony is divided into vowel harmony
and consonant harmony... Consonant harmony occurs when the consonant of an affix assimilates
to the consonant at the end of the root” [7]. This raises another question: does vowel harmony
influence the quality of consonants? Does labial or palatal harmony affect the articulation of
neighboring consonants? In this respect, F.Kyazimov, in his study of Azerbaijani, concluded
that “harmony affects not only vowels but also consonants” [9]. Supporting this view, Professor
Alimkhan Dzhunisbek, who investigated Kazakh experimentally, argued that consonants are
colored depending on adjacent vowels. According to him, in Kazakh, vowels occur only in
combination with certain shades of consonants, and consonant articulation changes in relation to
neighboring vowels. Furthermore, research based on Khakas data demonstrates that consonants
undergo palatalization in words containing front vowels, while such changes do not occur in

Eypasus zymanumapavix uncmumymorioty; XAbBAPIIBICHI Ne 2/2026 93



words with back vowels. According to him, the type of vowel directly influences the articulatory
features of consonants.

Vowel harmony: prosodic nature and phonological function. Traditionally, vowel
harmony in Turkic languages has been regarded as the assimilation of vowels and classified
among phonetic assimilation phenomena. Within this framework, V.Bogoroditsky studied vowel
harmony from synchronic and diachronic perspectives, describing the structural properties of
vowel agreement. However, his limitation of harmony solely to vowels has given rise to different
viewpoints. Vowel harmony is not merely a segmental feature but a prosodic unit, shaping the
melodic quality of a word as a complex phenomenon. Professor A.Reformatsky described vowel
harmony as a structural linguistic phenomenon of broader significance, extending beyond
phonetics, and emphasized the need to recognize it as an independent system, not confined to
vowels alone. He regarded harmony not as a simple phonetic phenomenon or sound alternation
but as a typological law deeply connected with semantic structure.

Zh.Abuov also supports this opinion, considering singarmonism as not only a phonetic
phenomenon of the Kazakh language, but also as the main phonological system implemented at
the syllabic and articulatory levels. At the same time, it is often argued that consonants are also
related to singarmonism. In this direction, the conclusions of N.Dmitriev and A.Reformatsky
prove that consonants also obey the law of consonance [10].

In addition, researchers also pay special attention to the ratio of singarmonism and word
stress. In Turkic languages, singarmonism is the main accent tool, and the accent is an additional
function. The more systematic the singarmonism, the weaker the weight of the accent; and in
the case of a violation of harmony, the accent has the function of defining grammatical particles.
In this sense, singarmonism and accent cannot be considered equal, because both are linguistic
phenomena at different levels, with their own functions. Professor Baudouin de Courtenay
describes singarmonism as a pattern in which syllables are formed by combining words. Based
on this statement, it becomes clear that singarmonism in monosyllabic words also acts from the
sound level. He argues that in the study of singarmonism, it is necessary to take into account
the functional approach and the articulation base of the Kazakh language. In his opinion, the
consideration of singarmonism from the point of view of phonology opens the way to a deeper
understanding of the laws of sound in the Kazakh speech system [11].

Syngarmonic (Syngarmonic) phonemes: At the basis of syngarmonism, vowels, consonants,
and sonorants within words correspond with each other and form a certain system. This
phenomenon makes the phonetic structure of the word integral in the Kazakh language.

Syngarmonic phonemes are divided into the following groups: vocalic syngarmophonemes
(syngarmonic vocalism): the sounds of this group form syllables within the word. For example,
the frontness or backness of vowels creates syllables in the structure of the word. Consonantal
syngarmophonemes (syngarmonic consonantism): these sounds do not form syllables in the
word, but they also follow the laws of syngarmonism, that is, consonants influence the general
harmony of the word. Sonorant syngarmophonemes (syngarmonic sonantism): the sounds
belonging to this group in some cases form syllables within the word, and in some cases do not.
For example, the sounds represented by the letter <u (y)>—some of them form syllables, while
others do not.

Singarmony features: Singarmonic properties: this property basically regulates the sound
structure of a word and ensures that all sounds are combined among themselves. In the Kazakh
language, through singarmony, words are combined, forming a single holistic semantic structure.
Oppression and lip singarmonism: although the study found that oppression singarmonism
prevails over lip singarmonism, research is underway with scientific attention to both phenomena.
In the study of this problem, it is important to consider in more depth the singarmonic theory
and its elements.

The role of position and theoretical problems: opinions on positional types of Singarmonism
are not yet fully understood. This issue has been studied in recent years, and the concept of
“position” is being introduced into scientific circulation, but it is still not fully formed as a
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scientific principle. In the theory of the Leningrad School of phonology, the concept of position is
not considered as a basic concept. Representatives of the school of singarmonology (for example,
A.Zhunisbekov, Zh.Abuov) studied these issues in depth and made their contribution to the
development of the theory of singarmony [11].

The sound system of the Kazakh language: the basis of the singarmonic theory in the
Kazakh language is the one - dimensionality of the sound system of the word. That is, in the
Kazakh language, the main criterion of phonology is only singarmonism. This phenomenon
determines the special character of the Kazakh language.

Singarmophonological theory: the sound system of the Kazakh language consists of three
groups based on singarmonic phonemes: vowel, consonant, Sonant singarmophonemes. These
groups are intertwined with each other and determine the singarmonic laws of the Kazakh
language.

Semantic function of singarmony: singarmony also affects the semantic structure of a word.
Through the harmony of the sounds it contains, the words are pronounced correctly and clearly
and become clear to the listener. Singarmony not only harmonizes sounds, but also correlates
them semantically. According to the theory of singarmophonology, the sound system of the
Kazakh language is based on singarmony, and the word accent has only an additional function.
The main function of singarmony is to control the sound structure of a word, and word emphasis
plays only a phonetic role. In addition, in the Kazakh language, the thick and thinness properties
of vowels are considered as a singarmophoneme, and consonants do not have this property.

In singarmonic (syngemic) theory, especially according to A.Zhunisbekov, there are
singarmonic types of consonants. However, these singarmonic sounds are found only in weak
positions, and singarmonic sounds in weak positions are not specifically studied. In this context,
the positional concept is not considered as one of the basic concepts of singarmonic theory.

In contemporary Turkic linguistics, theoretical phonetics has moved away from the concept
of “vowel harmony” (garmoniya glasnykh), arriving instead at solutions corresponding to the
principles put forward by A.Baitursynuly — an important development. Unfortunately, the
theoretical phonetics of Turkic languages, and especially practical phonetics (Kazakh language
textbooks and teaching materials), have still not been able to fully discard the notion of “vowel
harmony.” Despite the fact that the law of harmony in Turkic languages, including Kazakh,
has been studied to a considerable extent, we believe that the conceptual framework regarding
syngarmonism proposed by the Kazakh intellectuals of the early twentieth century must be
duly recognized and resolved. V.V.Radlov regarded syngarmonism as the most important
phonetic feature of the Turkic languages. He described the harmony of speech sounds as a
natural articulatory law, considering the integral harmony of sounds within a word to be closely
connected with the morphological system of the Turkic languages.

Q.Zhubanov described the national specificities of syngarmonism in the Kazakh language,
regarding the harmony between roots and affixes as an internal law of the language and as
a link between morphological and phonetic regularities. A.Zhunisbek studied syngarmonism
extensively as a natural phenomenon of linguistic harmony, emphasizing not only backness/
frontness harmony but also labial harmony. The scientific analysis and study of the law of
syngarmonism (harmony) in the Turkic languages have been deeply explored by scholars
in the course of research on phonetics, morphology, and the historical development of these
languages. Foreign researchers and Turkologists have analyzed this phenomenon from different
perspectives, highlighting the structural features, evolution, and cross-linguistic connections
of syngarmonism. Mark Stachowski’s research on syngarmonism in the Turkic languages and
its influence on the Slavic languages compares its phonological features with those of Slavic,
showing that external factors also played a significant role in its formation [12]. Stachowski
interpreted syngarmonism as an articulatory law, characterizing vowel harmony in Turkic as a
factor that influenced the phonological system of Slavic languages. He examined syngarmonism
from a phonological standpoint, linking the consistent harmony of vowels to specific articulatory
conditions. In his view, the emergence and development of syngarmonism may have resulted from
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mutual contact with other languages. Adam McCollum, in his research, discusses the gradient
(soft) nature of syngarmonism in the Turkic languages. According to him, syngarmonism is not
a rigid rule but manifests at varying degrees across languages; for example, the harmony of back
vowels is observed to a certain extent in Kazakh and Uyghur. McCollum further demonstrated
that syngarmonism affects the phonetic dynamics of a language, positively influencing both
word recognition and speech fluency. He proposed two levels of syngarmonism: strong and
weak, linking this process to the acoustic properties of language and showing that the degree
of harmony can vary across different languages [13]. Eyiip Bajanli and his colleagues examined
syngarmonism in Turkish from a morphological perspective, showing that it is not only a
phonological phenomenon but also closely related to morphological processes. They argued that
syngarmonism, through its influence on morphology, also reshapes the grammatical structure
of a language [14]. The impact of syngarmonism on morphological structure is realized through
the compatibility between roots and affixes. Bajanli and his collaborators explained the internal
mechanisms of syngarmonism and analyzed its connections with grammatical and morphological
processes. Esse Kili¢ studied the role of syngarmonism in word recognition, analyzing its
psycholinguistic aspects and demonstrating that vowel harmony facilitates lexical access during
speech. From a psycholinguistic perspective, Kili¢ proved that syngarmonism influences both
speaking and listening processes [15]. Syngarmonism simplifies word recognition because the
harmony of vowels increases the efficiency of lexical processing.

Results. Syngarmonism is one of the main phonetic phenomena in Turkic languages,
described as vowel harmony or sound harmony. According to this phonetic law, the vowels
within a word harmonize with one another — that is, they correspond in terms of backness or
frontness and roundness or unroundness. Syngarmonism is a crucial factor for understanding
the internal phonetic coherence and historical development patterns of the Turkic languages. In
Turkic linguistics, the phenomenon of syngarmonism has been the subject of extensive scholarly
research. Among the prominent scholars who have studied it are: A. Baitursynuly, who, while
analyzing the phonetic laws of the Kazakh language, was the first to describe the law of harmony
in a systematic way. Q.Zhubanov, who explored the phonological foundations of syngarmonism
in depth and focused on its historical formation in the language. N.A.Baskakov, A.N.Kononov,
and E.V.Sevortyan, who conducted comparative studies of the common and distinctive features
of syngarmonism across Turkic languages. S.Amanzholov, I. Kenesbayev, and T.Kordabayev, who
identified the specific characteristics of syngarmonism in the Kazakh language. The findings of
these studies show that syngarmonism is a shared feature demonstrating the genetic kinship
of the Turkic languages, originating from Old Turkic. The weakening of this phenomenon
has been influenced by loanwords (from Arabic, Persian, and Russian), social factors, and the
standardization of the written language. Although syngarmonism is still preserved to varying
degrees in most modern Turkic languages, it has developed differently in each of them.

With the help of computer linguistics and corpus linguistics, it has become possible to
analyze the phenomenon of syngarmonism quantitatively. This opens a new direction for future
research. Current trends and new developments include:

Cognitive-psycholinguistic experiments: The article “The distinctive role of vowel harmony
in visual word recognition: The case of Turkish” shows that among speakers, words with
harmony and those with disrupted harmony produce differences in visual recognition (reading/
word recognition), harmonized words are recognized faster.

The TURead database: Even without knowledge of the Kazakh language, eye-tracking
data in Turkish reading studies are used to explore the role of harmony in word structure.
Literature and corpus-based studies: The article “Comparative phonetics of Uzbek and other
Turkic languages” analyzes, in a comparative way, the weakening of harmony in Uzbek and
the phonetic differences among Turkic languages. “Vowel Harmony in Turkish vs. Uzbek: A
Comparative Analysis” examines the harmony rules in Turkish and Uzbek, their differences
in terms of backness, rounding, and height. “Definitions, patterns and history of the study of
vowel harmony in the Kazakh language” investigates the developmental stages, usage patterns,
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phonetic features, and changes occurring between morphemes and at the root—suffix boundary
in the Kazakh language.

Studies on the variation of syngarmonism in dialects and language contact: In the Trabzon
Turkish dialect (northeastern Turkey), vowel harmony has been found to be weaker compared to
standard Turkish. Some suffixes do not change according to the harmony rule, and in some words,
disharmony is observed. A study on the emergence of harmony systems in Armenian dialects
explores the influence of Turkic languages and the interaction of internal linguistic changes.
According to theoretical and historical-phonological studies, the article “Sound harmony and its
evolution in foreign Turkic studies” discusses how harmony laws have been treated in external
Turkological and foreign research, their place in Old Turkic languages, and new perspectives
on types of consonant harmony. “Syllable Theory and Diachronic Phonology: Vocalism and
Consonantism in Turkic Languages” examines how harmony and other sound laws have
changed from the standpoint of syllable theory and diachronic phonology, with reconstructions
made based on historical linguistic data. “Syngarmonism as the basis of Turkic syngarmonic
orthoepy, orthography, word formation and inflection” studies the relationship of harmony laws
to orthographic norms and morphology (word formation, suffixation, intonation).

In conclusion, whereas harmony was previously examined mainly from a morpho-
phonological perspective (rules of harmony between roots and suffixes), recent research
increasingly focuses on cognitive and reading/recognition processes through experimental
methods. Dialectological studies and changes under conditions of language contact are also
receiving greater attention. The degree of preservation and the patterns of syngarmonism across
Turkic languages are now being extensively investigated through comparative methods, including
corpus, acoustic, and morphological analyses. The influence of harmony laws on orthographic
norms, spelling conventions, and language reforms is being re-evaluated. Syngarmonism is
a fundamental law that plays a significant role in the historical and phonetic development of
the Turkic languages. Its study contributes to identifying linguistic kinship, forming the basis
for orthographic reforms, and gaining a deeper understanding of the internal structure of the
language. In the future, research on synharmonism using digital tools is expected to yield new
scientific insights. In addition, B.K.Kopbossynov and S.R.Boranbayev scientifically substantiate
the special significance of syngarmonism in shaping the sound system of the Kazakh language.
They view syngarmonism not merely as a phonetic phenomenon but as a natural law underlying
the entire linguistic system [16, 20]. Syngarmonism is a multifaceted phenomenon that influences
the phonetic, morphological, and psycholinguistic systems of the language. Research has shown
that it increases speech fluency, facilitates word recognition, and affects grammatical structure.
This phenomenon plays an important role as a natural principle that ensures the internal
harmony of the language.

The scientific study of syngarmonism in Turkic languages began in the nineteenth century
and was initially described as a phonetic phenomenon. In subsequent works, it was considered a
morphophonological regularity based on the correspondence between root and affix. Twentieth-
century scholars defined the place of syngarmonism within the typological and structural system
of the language. Experimental studies demonstrated the influence of vowels on consonants and
revealed its complex nature. In contemporary scholarship, syngarmonism is evaluated as a
multi-level linguistic regularity from prosodic, cognitive, and structural perspectives.

In current research, syngarmonism is regarded not only as a segmental but also as a prosodic
phenomenon. It shapes the overall phonological profile of the word and regulates the phonemic
composition of morphemes. Some scholars identify it as a type of assimilation, whereas others
evaluate it as an independent structural regularity.

In foreign studies (within generative, autosegmental, and psycholinguistic frameworks), the
dynamic and gradient character of syngarmonism, as well as its connection with morphology
and the process of word recognition, is examined. These works demonstrate that investigating
vowel harmony in relation to the cognitive and structural organization of language constitutes a
promising direction of research.
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In general, the study of syngarmonism in Turkic languages has undergone several stages:

- the articulatory-descriptive stage;

- the comparative-historical stage;

- the stage of phonological and morphophonological analysis;

- contemporary research within structural, typological, and psycholinguistic frameworks.
Nevertheless, debates continue regarding the phonological status of syngarmonism, the
degree of consonant participation in harmony, and its prosodic nature. In future research,
syngarmonism should be considered not merely as a phonetic law, but as a complex system
constituting the structural-typological, morphophonological, and cognitive foundation of
language. Only interdisciplinary research (phonology + morphology + psycholinguistics +
experimental phonetics) can fully elucidate its nature.

Conclusion. The overall analysis demonstrates that the issue of synharmonism in Turkic
languages has undergone an evolutionary development, from the descriptive-articulatory
studies of the nineteenth century to comparative-historical, phonological, morphophonological,
and contemporary cognitive approaches. The scientific tradition initiated in the works of
N.LIlminsky was continued in the studies of V.V.Radlov, P.M.Melioransky, and Q.Zhubanov,
and was further deepened by the theoretical conclusions of scholars such as A.Reformatsky and
A.Zhunisbek.

In our view, it is insufficient to consider synharmonism solely as “vowel harmony.”
It constitutes a complex system that ensures the overall phonological organization of the
word, regulates the structure of morphemes, and operates at the prosodic level. Therefore,
synharmonism should be examined not only within the framework of phonetics, but also within
morphophonology, typology, and cognitive linguistics.

In the future, research should develop along the following directions:

1) expansion of experimental-phonetic studies — to specify the interaction between vowels
and consonants through acoustic data;

2) corpus-based and digital analysis — to determine the degree of preservation or weakening
of syngarmonism using quantitative methods;

3) psycholinguistic approaches — to investigate the effect of harmony on word recognition,
perception, and speech rate;

4) dialectological and language contact studies — to identify the influence of borrowed
elements on the harmony system;

5) development of prosodic and positional theory — to clarify the phonological status of
syngarmonism.

In conclusion, syngarmonism is not a passive historical law, but an active system that
determines the structural foundation of modern Turkic languages. Only a multi-level,
interdisciplinary approach can fully reveal the nature of this phenomenon.
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b.K. KOIIBOCBIHOB, C.P. BOPAHBAEB, I'.bl. CEPKEGAEBA

M.O9yeso0s arsiHgarsl OHTYCTik Kaszaxcran yausepcurerti, lllsimkenT, Kazakcran
TYPKI TIAAEPIHAEI'T CMUHI'OPMAHV3M 3AHBIHBIH, 3EPTTEAYI

Anpatna. bya makaaaga Typki TiadepiHgeri cuMHTapMOHM3M (YHAECTIK) 3aHABLABIFBIHBIH
3epTreAy TapuXbl MeH Kasipri Tiagik >Xylieaeri opHbl KapacThlpblaadbl. CHMHIapMOHU3M — TYpPKi
TiagepiHe ToH (POHETMKAABIK 3aHABIABIKTApABIH Oipi peTiHAe AayBICTBI ABIOBICTApABIH Oip-Oipimen
yitaecimaiairine Herizgearen. bya say OolibHINA co3 KypaMBIHAAFBl JayBICTBLAAp >KyaH->KiHIIIKe,
He epiH yHJecTiriHe OarbIHBIN, TyTacTail Oip OHETMKaABIK PeHKTi cakTaiigpl. Makaaaga OCBI
KYOBIABICTBIH (POHETMKAABIK, MOP(OAOTMAABIK JKoHE TapUXU aclleKTizepi >KaH-)KaKThl TaaAaHaAbl.
3epTTey OapbIChIHAa CHHIAapMOHM3MHIH KOHe TYypKi >kasba eckepTKimTepiHeH OacTamll Kasipri
TYPKi Tiagepinjeri KepiHicTepi caabICTHIpMaAbI-TApUXM dAic HeTidinAe KapacTelpblaaabl. COHbIMeH
KaTap, 9p Ke3eHJeri TypKo4or raabiMaapably — B.B.Pagaos, A.H.Camoitaosuy, E.J.IloamsaHos,
H.K.Amurpues, C.AMaH>X040B >XoHe Tarbl OacKalapAblH eHOeKTepi HeTi3iHAe CMHIapMOHU3MHIH
TEOPUAABIK TYPFbIAa 3epTTeAy DBOAIOLMCH KOpceTiaeai.

Maxkazsaaa aataii Tiagepi TOOBIHA KaTaThIH TiAAepiHAETi YHAECTIK 3aHAaPBIHEIH epeKIneaikrepi
Ca/ABICTHIPBIABIN, OAAapABIH OpTaK >KoHe Japa cuIlarrapbl alikpiHgaaaabl. CoHgali-ak Kasipri
>xahanaany yJepici MeH Tiagik esrepicTepaiH cHrapMOHM3M 3aHBIHA 9cepi, OHBIH Oy3bLay cebenrepi
MeH 3aHABIABIKTBIH >KOMBIABIIT Dapa >KaTKaH HeMece cakraAfaH ¢opmadapsl Tiadik MaTepuaasap
HeTi3iHAe TaadaHaAbl. 3epTTey HoTMIKeAepi CHMHIapMOHM3MHIH TeK TapMUXMU-TeOPUSAABLIK KYOBLABIC
eMec, Kasipri Typki TiadepiHiH 4aMyBIHAa MaHBI3ABI POA aTKapaThIH OeAceHAl Tiaaik (paKTOp eKeHiH
KOpceTeai.

Tyiiin ce3aep: CMHIapMOHM3M, YHAECTIK 3aHbl, TYPKi Tiagdepi, poHeTIKa, TapUXM-CaABICTHIPMaAbl
94ic, MOpPOAOTILL.
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IOxn0-Kasaxcrancknii yuusepcurer nmenn M.Ayssosa, [llsimkent, Kasaxcran
M3YUYEHUE 3AKOHA CMHI'OPMAHM3MA B THOPKCKUX SI3BIKAX

AnnoTanms. B aHHOI cTaThe paccMaTpuUBaeTCs MCTOPUS U3yUeHUs CMHTapMOHI3Ma (TapMOHIN)
B TIOPKCKMX SI3BIKaX M eT0 MeCTO B COBpeMeHHOI sI3BIKOBON cucreMe. CMHTapMOHM3M KakK OAHa U3
¢oHeTIIeCKMX 3aKOHOMEPHOCTE, TPUCYIITNX TIOPKCKIUM sI3bIKaM, OCHOBAH Ha COT1acOBaHUM I1aCHBIX
3ByKOB MeXAy co0oi1. COraacHo STOMY 3aKOHY, TAacHBEIe B COCTaBe CA10Ba IMOAYMHIIOTCS TapMOHUM 10
MPU3HAKY TBEPAOCTI/MATKOCTH MAU AdabMaAm3aniy 1 COXPaHAIOT eAnHoe (POHETUIECKOe 3ByJaHIIe.
B crarpe BceCTOpOHHE aHAAM3UPYIOTCS (POHETHYecKre, MOpPQOAOIMUYECcKNe W MCTOpUYECKUe
acmeKkThl JaHHOTO SIBAeHMA. B mpomecce mccaeAoBaHMSI CUHTAPMOHM3M pacCMaTpUBaeTCs Ha
OCHOBe CpaBHUTEAbHO-UCTOPUYECKOIO MeTO4a — OT APEeBHEeTIOPKCKMX IMCbMEHHBIX IaMATHUKOB A0
COBPEMEHHBIX TIOPKCKHUX A3BIKOB. Kpome TOro, Ha ocHOBe TPyAOB TIOPKOAOTOB Pa3HBIX II€PUOJO0B
— B.B.Pagaosa, A.H.Camoitaosnya, E.A.Iloansanosa, H.K.Amurpnesa, C.AMaH>X040Ba U APYTUX —
MOKAa3bIBAETCs DBOAIOINS TEOPEeTUIECKOTO M3YUeHMsI CMHTapMOHM3Ma.

B craTee COMOCTAaBASIOTCSI OCOOEHHOCTUM 3aKOHOB TapMOHUM B SA3BIKaX, OTHOCAIIUXCSI K
aATaliCKOI s3BIKOBON TpYIIle, BBIABASIOTCA MX OOINMe U MHAUBMAya/AbHble depThl. Taxoke
aHaAM3MpPYeTCs BAMSHIE COBPeMeHHOTO Ipoliecca I100aAU3aly U S3BIKOBLIX M3MEeHEeHN I Ha 3aKOH
CHHTapMOHM3Ma, IPMYMHEI €T0 HapyIIIeH s, a Takke (POPMBI, HaXOAIIMeCs Ha IpaHU MCIe3HOBEHIS
MAM COXPaHUBIIMECsA, Ha OCHOBE S3BIKOBOIO MaTepuada. PesyabraThl mMccaeg0BaHMs IOKa3bIBAIOT,
YTO CHHIAapMOHU3M SBASIETCA He TOABKO VICTOPUKO-TEOPETUYECKUM (PEHOMEHOM, HO VM aKTMBHBIM
SIBBIKOBBIM (PaKTOPOM, UTPAIOIIVIM Ba>KHYIO POAb B Pa3BUTIUI COBPEMEHHBIX TIOPKCKIX S3BIKOB.

Kaiouesble ca0Ba: CMHTapMOHU3M, 3aKOH TapMOHIMY, TIOPKCKUE SI3BIKM, (POHETNKa, VICTOPUKO-
CpaBHUTE/ABHBI METO4, MOP(OAOTVL.
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