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THE HISTORICAL FIGURE AND THE EPIC HERO IN KAZAKH EPIC
POETRY (BASED ON THE EPIC OF EDIGE)

Annotation. The article is devoted to identifying the historical basis and epic hero of
Kazakh epic, which are considered outstanding examples of heroic epic poetry, with
particular focus on the “Edige” epic. The study examines the connection between the
epic and historical events, as well as the content variations found in its different versions.
The actual historical figure and the artistic image of the hero as a folkloric character are
analyzed comparatively. There is a distinction between the ratio of historical sources,
legendary and mythical elements in the song. The historical poetics of the epic is analyzed
in terms of the nature of time and space, plot structure and ideological content.

The main goal of the article is to determine the place of the epic of “Edige” in the historical
memory of the people and its role in shaping national consciousness and statehood ideas,
through a comprehensive analysis of its historical basis and various versions. It also seeks
to conduct a thorough study of epic folkloric works of that era and to systematically
analyze the ideological and artistic features of the “Edige” epic within the framework of
the broader Turkic folkloric tradition. This objective involves a scholarly examination of
the epic’s poetic structure and historical content, as well as the interrelationship between
the actual historical figure of Edige and his epic representation. The findings of the study
contribute to enhancing the significance of Kazakh folklore as a historical source and to
a renewed understanding of the national epic tradition.

Keywords: folklore, poetic genre, Kazakh epic, image of Edige, cultural code.

Introduction. Heroic epics, considered an important part of the spiritual heritage of the
Kazakh people, reflect national consciousness, historical memory and the idea of statehood.
Today, in the context of reviving national historical awareness and implementing programmatic
initiatives such as “Eternal Nation”, “History of the Great Steppe” and “Spiritual Revival”,
re-examining the historical foundations of Kazakh epics has become especially significant. In
the plots and character systems of Kazakh epics, the origins of Kazakh statehood, traditions of
governance, popular legal consciousness and the spirit of heroism are clearly manifested. While
several heroic epics, such as Alpamys, Koblandy, and Er Targyn — have been studied in this
regard, the epic of “Edige”, which vividly demonstrates the intersection of historical fact and
artistic imagination, still requires in-depth and comprehensive analysis. Moreover, Edige has
been preserved in several versions as a shared heritage among Turkic peoples. Studying this
epic provides an opportunity not only to understand Kazakh epic poetry but also to identify
the common principles of the broader Turkic epic tradition. Therefore, this topic is of scientific
significance in terms of revealing the relationship between historical reality and epic imagination,
as well as clarifying the artistic depiction of historical figures in Kazakh epics. Consequently, the
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The historical figure and the epic hero in kazakh epic poetry (Based on the epic of Edige)

Edige epic is approached not merely as a literary heritage, but also as a historical source that
conveys national history in an artistic form.

The evolution of research can be conditionally divided into several stages: the initial stage
of recording and publishing, the stage of scientific description and textual analysis, the stage
of examining it from the perspective of Soviet-era ideology, and the stage of reevaluation from
a national-historical perspective during the years of independence. In the early period of the
Soviet era, the collection and systematization of folklore materials began to intensify.

The first scientific data on the “Edige” epic can be found in the works of Russian Orientalists
and Turkologists. The epic’s versions were first published in V.Radlov’s famous collection “Samples
of Folk Literature of Turkic Tribes” (1870). Through these versions, the first scholarly information
was provided on the linguistic, poetic, and historical features of the epic. Subsequently, such
scientists as A.N.Samoylovich, N.LIlminsky, G.N.Potanin and I.Zakharov focused on the Tatar,
Bashkir, and Nogai versions of the epic, demonstrating the wide scope of its dissemination.

By the end of the 19th century, these works demonstrated that the “Edige” epic is not only
a literary monument but also of particular importance as a historical source. In particular, the
notes of V.V.Radlov and G.N.Potanin emphasized the close connection of the epic with historical
figures preserved in the collective memory of the people.

In the works of S. Seifullin, M.Auezov, K.Zhumaliyev, M.Gabdullin, the general nature,
historical content and educational significance of the Kazakh heroic epic were considered. During
this period, the first conclusions were also made about the linguistic and structural features of
the song. Especially worthy of attention are the valuable opinions of K. Zhumaliyev and M.
Auezov about the ways of transformation of historical figures in the Kazakh epic into artistic
images.

Kazakh scientists such as A.Konyratbayev, R.Berdibayev, E.Tursunov, S.Kaskabasov,
Sh.Ibraev made a great contribution to the definition of the origin and historical basis of the
song. A .Konyratbayev in his work “Kazakh epic and Turkology” examines the Kazakh epic in
connection with the historical situation and identifies its ideological content with the concept
of statehood of the people. R. Berdibayev revealed the social nature of the epic, emphasizing
the essence of the idea of justice and country in it. S. Kaskabasov and Sh. Ibraev, analyzing the
poetics, mythological and symbolic structures of the epic, clarified the relationship between the
historical character and folklore.

Today, many articles and monographs, research papers on Kazakh epics have been published,
but the problems of its exact historical basis, factual basis and historical transformation are
not fully systematized. Although in many works their poetic structure is widely analyzed,
the relationship between historical background and artistic interpretation is not sufficiently
disclosed. Therefore, this article aims, taking into account the achievements of previous scholarly
works, to examine the historical and artistic nature of Kazakh epics, including the “Edige” epic,
from a comprehensive perspective. Such an approach seeks to present the epic not merely as a
literary monument but as a folkloric model of national historical consciousness and the idea of
statehood.

Methodology and research methods. The research is grounded in contemporary scientific
methodologies in the fields of folklore studies, literary studies and historical hermeneutics. A
comprehensive and innovative research approach is employed, incorporating comparative-
historical, historical-typological and textual methods. The comparative-historical method
enabled the comparison of different versions of the epic poem, the identification of their stages
of formation, and the determination of their correlation with historical events within specific
temporal and spatial contexts. Through this method, historical elements within the epic narrative
and the process of epic transformation were analyzed.

Textual and structural analysis methods were applied to examine the characteristics of epic
poetics, the compositional structure of the poem, the system of images, recurring motifs, and
the mechanisms of plot construction. These approaches proved essential for understanding the
internal logic of the text and its artistic system.
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Source studies and synchronic-comparative analysis made it possible to explore the
relationship between historical figures and epic heroes in Kazakh epics, as well as to compare
epic texts with written sources, historical chronicles, and genealogical records. Cultural-historical
and mythopoetic methods were aimed at a comprehensive analysis of the historical foundations
and legendary-mythological layers of Kazakh epics, including the epic “Edige”. While these
methods facilitated an integrated examination of the historical and legendary dimensions of
Kazakh epic tradition — particularly the “Edige” epic — the interdisciplinary approach provided a
framework for synthesizing perspectives at the intersection of history, literary studies, ethnology,
and cultural studies.

Discussion and observation. The folklore heritage of the Turkic peoples began to be
collected and systematically studied since the XIX century. Among Russian scientists, V. Radlov, L.
IIminsky, N. Ostraumov, G. Potanin systematized the first scientific research, and among Kazakh
scientists, who made a significant contribution to this field were Sh. Valikhanov, I. Altynsarin, A.
Divaev and M.Zh.Kopeev [1].

If we focus on the development of the folklore of the Turkic peoples at the present stage,
we should also take into account the works of the famous turkologist N.Katanov. N.Katanov
is a scientist who was one of the first to translate many Turkic folklore works into Russian [2].

From a historical and cultural perspective, the written monuments of the Golden Horde
are shared by nearly all Turkic peoples. Modern Tatars, Bashkirs, Kazakhs, Kyrgyz, Nogais
and other Turkic groups began to take shape as distinct ethnic communities during the
Golden Horde period. The written literature and the folklore heritage of this era are therefore
regarded as a common cultural legacy of the Turkic peoples. The Golden Horde period played
a significant role in shaping the history of Kazakh statehood, as well as its art and literature,
and in forming the spiritual values and traditional worldview of the people. The similarities in
cultural traditions, linguistic features, and customs constitute a fundamental basis that links
many aspects of the oral literature, poetic creativity and folkloric heritage of the Turkic peoples
[3, 5].

The “Edige” epic is a monumental work that narrates the tragic events of a particular period
in the history of the Golden Horde and the historical figures involved in those events. However,
it is neither a historical chronicle nor an annal, rather, it represents an artistic resonance of
ancient history. Each line of the epic evokes the tragic destinies of rival tribes and clans who
fought one another in that era: one seems to hear the thunderous pounding of thousands of
horses shaking the earth, to see the swift flight of hundreds of arrows, and the gleam of flashing
swords. The epic’s rich figurative language reflects the everyday life, customs, traditions, and
belief systems of the Turkic peoples during the Golden Horde period. Its ocean-deep poetry
absorbs and preserves the wealth of popular linguistic expression, including aphorisms,
proverbs, sayings, and eloquent rhetorical patterns of the people.

The epic poem constitutes a shared cultural heritage of the Turkic peoples. The “Edige”
epic contains significant historical information related to the history of the Golden Horde, the
Nogai Horde, the Timurid dynasty, and the Desht-i Qipchaq during the late fourteenth and
early fifteenth centuries. The figure of Edige is characterized not only as a historical personage
who fought for the independence of the Nogai Horde, but also as an epic hero who became
legendary in the collective memory of the peoples of the former Golden Horde territories [4].

The first information about Edige in history is preserved in the works of his contemporaries,
as well as in the manuscripts of chroniclers. In the works of Persian historians, as well as in the
studies of Arab historians Ibn Khaldun, Ibn Arab-Shah, in the Russian and Polish-Lithuanian
chronicles, in the itineraries of Western European travelers, the life of Edige, his personal truce,
as well as his activities as a diplomat and politician are described. The life path and activities
of Edige are inextricably linked with the history of the Golden Horde state. In order to fully
understand the requirements of the time and the breath of time, it is necessary to know the
facts about the events that caused the disaster of that period, as well as the relationship of three
people — Emir Temir, Toktamys Khan and Edige bi — with each other in life, which provoked the
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aggravation and aggravation of conflict situations. This is the era of historical upheavals and
political conflicts that took place in the late XIV and early XV centuries-the pedestal.

Edige is a well-known figure among the Turkic peoples and the central character of the
“Edige” epic. Versions of the epic have long been known among the Kazakh, Nogai, Bashkir,
Karakalpak, Uzbek, and Turkmen peoples. The study, collection, and publication of the “Edige”
epic began in the early nineteenth century.

The longstanding unfounded accusations against Edige were primarily triggered by the
resolution adopted by the Central Committee of the All-Union Communist Party (Bolsheviks) on
August 9, 1944, titled “On the State of Mass-Political and Ideological Work of Party Organizations
in Tatarstan and Measures for Its Improvement”. Following this resolution, the “Edige” epic was
banned, which is an outstanding example of folk poetry of the Kazakh people, which has existed
since ancient times. The historical content, artistic value and opinions that proved that the song
was a popular work were ignored in the same period.

A special role was played by the outstanding scientist V.M.Zhirmunsky, who recreated the
long-neglected history of the “Edige” epic and in conducting its systematic and in-depth scholarly
study. In his monograph on the epics of the Turkic peoples, he provided a comprehensive analysis
of the “Edige” epic, along with many other epic works, thereby introducing them into academic
circulation [5].

According to Sh. Ualikhanov’s conclusion, although the “Edige” epic depicts historical events
of the late fourteenth century, the formation of the epic as a literary work may be associated with
the beginning of the XX century [13].

The “Edige” heroic epic, which reflects the formation of peoples and the emergence of
early state entities, brings to the forefront new historical ideals: the defense of one’s homeland
against external threats, social and familial conflicts, and the relationship between the people
and the authorities. The epic’s narrator presents history in a distinctive way, creating a unique
representation of time and space. The epic possesses a rich cultural and material world,
demonstrates a high level of artistic expression, is abundant in historical data, and features a
cast of historical figures participating in a series of dramatic events.

Historical data takes on a different character, that is, interspersed with history, and at the
same time differs from it. The historical data of the Golden Horde era, which has become a
spontaneous phenomenon of folk art, are wrapped in artistic coloring and penetrate into the
aesthetic form inherent only in this people. Thus, the people re-sang the real historical events
of the life of Desht-Kipchak of the XIV-XV centuries in a medieval language and borrowed their
epic characters from historical figures who existed in real life.

The version of the “Edige” epic, published in Kazan in 1990, begins with a description of the
country ruled by Tokhtamys Khan. The author shows the appearance, wealth and prosperity of
the powerful state of that era:

Ejelg1 bir zamanda,

Nogai el1 bolganda,

Nogailardyn argy atasy — Tatar,

Sarai atty astana targanda,

Erkin agar Edil agyp,

Bulgar sahary jarqyrap,

Jaiyq suy tolqyndap,

Altyn Orda ornaganda,

Qypsaq pen bulgar qonys tepken,

Tatar eline han bolgan

Toqtamys atty patsa eken [7].

In the history of the Middle Ages, particularly during the period of the Golden Horde, there
are few figures as enigmatic and complex as the great emir Edige. He is the central protagonist
of the epic “Edige”, which has left an enduring imprint on the historical memory of the Turkic
peoples.
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On the one hand, according to historical sources, he appears as an ambitious emir dissatisfied
with his position, striving for power and stopping at nothing to achieve his goals. On the other
hand, he is portrayed as an exceptionally intelligent, tireless, and energetic statesman who
devoted great effort to strengthening the state and gained recognition among the people.

Edige, in turn, was considered a descendant of Muslim sultans who had ruled such cities
as Damascus, Antioch, and Mecca. It is stated that his lineage traces back to Abu Bakr (570-632),
who governed the entire Muslim community after the Prophet Muhammad. However, this was
not Abu Bakr, the Prophet’s father-in-law and the first caliph, but rather a man named Abu Bakr
ibn Rayiq, who lived three generations later. He was also a ruler of the Muslim world, bearing
the title amir al-umara — that is, “commander of commanders” or “emir of emirs,” and “sultan of
sultans” — a figure who combined both religious and political authority.

The outstanding Kazakh scientist, folklorist Shokan Chingisovich Valikhanov, who
gave a very accurate and deep assessment of this major political figure of the Middle Ages,
wrote:

“Edige (properly — Edige; in some sources also Edigey, Idugu, Idike, etc., c. 1340-1419) was
the son of Kutluk-Qaba, the owner of the city of Kumkent in the Karatau region, and the man
who killed the Russian khan; he was also one of the influential emirs of the Mangyt clan of the
White Horde”.

Thanks to the special diplomatic skills of Edige, the Golden Horde stood in a very
advantageous political position. On the international stage of Eastern Europe, two opposing
political blocs were formed that sought to own common lands. This historical period was
considered in detail by I.B.Grekov.

The characterization of Edige in the epic — a wise, visionary, reasonable, country — minded
person-resembles the image of a shaman of the same character. Even in history, it is known that
the ruler, emir or commander performed religious activities in parallel. Therefore, there is reason
to believe that Edige was both a statesman and a spiritual leader.

There are many typological similarities in the Kazakh, Nogai, Karakalpak, Tatar versions.
It is not a mistake to have or not have certain motives and themes in national versions, they
complement each other. The sublime spirit of the heroic epic is preserved in all versions [8,
6395-6408].

Edige differs from others in her high authority, which she knows how to subject the
community to her temptations. In the Tatar version of the song, this feature is given by the
word “Kut”. Among the Kazakh versions, “Mirza Edige”, written and published by Abubakir
Divayev, is given with the word “Mirza Edige”. In the versions written by Mashhur Joseph, the
general content of the song is summarized in the form of Legends and stories. The epic begins
with the words of Edige, who described himself.

Edige degen er-diirmin,

Uzilmes jibek kendirmin.

In this version it is said that the place of residence of Edige is Ulytau, Kishitau.

In the Nogai version, Sypyra advises Tokhtamysh to reconcile with Edige, warning that
discord will bring many misfortunes upon the state and the khan himself.

As for the epic itself, the “Edige” poem is primarily based on events characteristic of the
Nogai period. According to the content of the epic, the protagonist Edige enters the service of
Khan Tokhtamysh and gains his trust. The poem recounts various episodes in which Edige
skillfully and cleverly resolves disputes, beginning from a stage in his life when he was still
growing up and working as a herdsman [9].

The scholar O. Nurmaganbetova, who has made a substantial contribution to the study and
publication of selected Kazakh epics such as “Kobylandy” and “Edige”, supports I.N.Berezin’s
assumption that the work belongs to Turkmen literature, while at the same time critically
reassessing it. As she notes: “I.N.Berezin is of the opinion that this work is a creation of the
Turkmen people. But if you pay attention to the content, there is no doubt that it is not Turkmen,
but an original Kazakh work”. According to Nurmaganbetova, other versions of “Edige”
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convey the same meaning and for a reader encountering the text for the first time, it may appear
incomprehensible and difficult to understand [10, 126].

The reason for the aggravation of the story in “Edige”, which was sung by the Muryn zhyrau,
is the fact that Tokhtamys intends to kill Edige’s father and destroy Edige as well. Among the
Kazakhs, the largest of the songs about Edige is the version written by Nurtugan zhyrau. It is
clearly seen that he developed and used the versions of his predecessors, sang in his own way.

The events related to childhood of Edige in the versions of the song are close to each other.
Since the age of seven, he has been herding cattle and differs from other children in intelligence
and organizational skills, he always appoints himself Khan during various games. The episode
of fifteen-year-old Edige’s meeting with Tokhtamys seems to be a hint of contentious situations
that will take place between these characters in the future. Thus, more and more people begin
to ask Edige for help in a difficult situation, who has already shown his ingenuity. Tokhtamys
Khan, aware of Edige’s reputation within the country, takes him into service. However, to Edige,
who is constantly under the guise of copper, he begins to be skeptical. This is due to the fact that
in the middle of the twentieth century, the population of the country was growing rapidly.

A comparative study of the Edige-related poems demonstrates significant divergences in
their narrative content and structure, a view explored in the article on epic motifs and types [6,
307-310].

The historical epic “Edige” has also undergone some changes and edits due to the ideological
influence of its era, but has retained to a certain extent religious motives.

In the versions that have survived to the present day, the presence and extent of motifs
related to Islam vary. In the different versions of the “Edige” epic, depictions of religious
practices — such as performing prayers, observing fasting, and scenes of birth and death — as well
as expressions of praise and glorification of Allah, have not been entirely eliminated. Regarding
religious motifs, we can primarily speak based on the characters” attitudes toward religion, as
well as their individual words and actions.

When Edige carries out his deeds, he often says, “If Allah wills” or “May God Almighty
grant success.” In exactly the same sense, in Nuraddin’s words, this is rendered as “If Tengri
ordains” or “May Tengri bless.”

Qara kiizden tigilgen

Tondy Tafur bergen sof,

Iygyma 1lip kitppin.

Nurbtga atty kiiberu

Tanirdin 6z1 bergende,

Belge tagyp mingenmin.

Kigen sofi sogysqa tiisip,

Ozine qarsy kelgenmin [7].

In the epic, the terms “Tengri”, “Allah” and “God Almighty” are used interchangeably,
all referring to the same Creator. At the same time, the frequency of their usage varies across
different versions of the poem. For example, in one version of the “Edige” epic, the words Tengri
and Allah each appear once, while God appears six times; in a second version, Tengri and Allah
appear three times each, and God five times; in a third version, Tengri occurs eight times, Allah
twelve times, and God four times.

In the “Edige” epic, although the character is portrayed in an epic manner and his deeds are
evaluated from a heroic perspective, in reality, many of them deviate somewhat from moral and
Islamic principles. Nevertheless, for epic heroes, such acts of bravery are considered a necessary
condition.

Because a work of folklore is not a religious treatise, it is a work that reflects the historical
consciousness and spirit of the people.

In addition to religious motifs, it is worth noting the theme of miraculous birth in the epic.
The characters of the “Edige” poem — Edige and Nuraddin — are said to have been created from
light. The motif of Edige’s miraculous birth and creation from light is also clearly reflected in the
passages where Nuraddin recounts his own life.
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Men Ramazan aiynda,

Aidyn 15-inde,

Beisenb1 kiini, juma kesi,

Ai tolgan tlininde,

Ai men kiin birge jiirgende,

Asyldan paida bolganmyn [7].

In general, in the process of development and evolution of mythology and folk epics,
ancient legends and mythological motifs undergo various transformations. Whereas epic heroes
were once believed to be born from the Sun or the Moon, later interpretations shifted to the idea
that heroes were created from light, or from the rays of the Sun or Moon. The origins of these
traditions can also be found in the written myths of ancient Egypt. Subsequently, these ideas
became widespread in the mythology of Turkic peoples as well. In the example above, the motif
of being born under the influence of the Moon and the Sun — that is, from light — is evident. From
another perspective, the concept described in the Book of Prophets, in which light passes from
father to mother and from the mother’s womb to the child, is also reflected in this episode.

In folk creativity, it is evident that characters associated with Islam are quite popular.
Prophets, caliphs and pious figures mentioned in the Qur’an later became prominent characters
in folklore and literature, forming an integral part of the traditional folklore of Muslim peoples.
Examples from artistic folk oral literature fully confirm this observation [11].

Among the Kazakh heroic and historical epics, the “Edige” stands out for its richness in
epic traditions. Its poetics adhere to the conventions of the epic genre. Thus, the events and the
destinies of the characters in the poem are artistically elaborated through the imagination of the
people; the system of characters, the composition and the poetic language are all based on this
foundation.

The authors of the article “The Edige Epic in Kazakhstan” note that the “Edige” epic allows
the citizens of the country to gain an understanding of the history of the spiritual heritage of
Turkic peoples. It also contributes to the revival of this heritage in popular memory, strengthens
national consciousness, and fosters patriotic sentiment [12].

A distinctive feature of folk works is syncretism, that is, the overlapping and interweaving
of different genres. From this perspective, the epic genre deserves particular attention. In the
“Edige” epic, the convergence and harmony of various genres are clearly evident: it includes
songs, meditative reflections, aphorisms, proverbs, omens and superstitions, expressions of
gratitude and curses, as well as oaths. The artistic imagery and linguistic expressions in the epic
form the foundation for its uniqueness and enduring literary value.

One of the most striking depictions in the epic is that of the Volga (Edil) River. It

functions as a sacred symbol, embodying the concepts of homeland and motherland.
Throughout the work, the images of the Volga, the Volga people and Mother Volga acquire
a unified meaning and are repeatedly invoked by the characters. When Edige separates from
Akhsak Temir and returns to his homeland, he sees the Volga people, kisses its soil and delivers
a heartfelt meditation:

«Alan da alaf, alan jurt,

Aq ala ordam qongan jurt.

Akem kiiieu bolgan jurt,

Iilip sdlem salgan jurt.

Anam kelin bolgan jurt,

Kindigimdi kesken jart...» [7].

The Volga people serve as a symbol of the homeland. In the epic, the imagery of Mother
Volga, as well as the Zhaiyk and Nokrut rivers, is imbued with a deep love that is at once tender
and sorrowful, yet always full of life-giving energy. It is within the radiance of this love that the
characters find warmth and express themselves through song and poetry.

Dreaming and interpreting dreams have long been a traditional practice and form of
superstition. Through dreams, people anticipated future events, understood what circumstances
awaited themselves or others and thus prepared their souls for new trials.
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Dreaming also occupies an important place in the “Edige” epic. The poem serves as a golden
bridge, transmitting the artistic traditions of folk culture from one generation to the next. In the
epic, dreams play a unique role in prophecy and foreseeing the future. Before unexpected events
and circumstances that dramatically change fate, both Khan Tokhtamys and Edige experience
dreams.

According to Islamic belief, dreaming reflects a person’s connection with the Creator. The
soul, like the sun, radiates light, casting the rays of the future and allowing a person to anticipate
what lies ahead. However, to receive such visions, one must purify oneself according to Sharia
principles and sleep in a state of ritual ablution. Considering this, there is no doubt that Khan
Tokhtamys and Edige were adherents of Islam. The dreams they experience serve as evidence
of this.

In a difficult time when the fate of the nation was at stake, Khan Tokhtamys had

the following dream:

«Men bl tiinde tiis kordim:

Aldymnan boz qoian jiigirds,

Sol boz qoiandy quyp edim,

Edildin boiy - tinyq su,

Sol tiinyq suga atymdy aidadym.

Agboz atym batyp kett,

Azerge aren qiityldym.

Uige qaityp kelip, iilken toi jasadym,

Biikil eld1 jinadym.

Altyn tabaqtyn tistine

Qs pen qaz etin qoiyp,

Dastarhanga sygardym.

Sol kezde bireu kelip,

Qiylyp tiisken aq qyransa

Qs pen qaz etin

Qolymnan jalyp aldy» [7].

Then the situation becomes even more complicated:

«Aulamda bai terek bar eds,

Béiteregim qulady,

Togsan japyragy bar eds,

Togsan da tiisip qaldy.

Bauly turgan qara qiis

Syrqap aspanga usty.

Dalbai atty adam saqyrdym,

Biraq menifi qiisym qaitpady» [7].

This dream fully reflects inner state of Khan Tokhtamys. He cannot remain indifferent to the

situation in the country and senses that his own fate, along with that of the nation, is in danger.
Dreams feature specific symbols and images, each carrying its own distinct meaning and
significance. A dream serves as amessage from destiny. Therefore, interpreting a dream, analyzing
its underlying meaning, and systematizing it is a highly complex task. The significance of a
dream even depends on who experiences it, as well as the month and day of the lunar calendar
when it occurs. Such knowledge is based on years of experience and careful observation of life.
The dream interpreter (that is, the wise elder) goes on to reveal that Edige will also gain
access to daughters of Khan Tokhtamys and Khaneike, Keneke, further foretells what fate has in
store for Tokhtamys himself:

Béiteregin qulasa,

Sol bai terek — 6zinsifi.

Togsan japyraq degenifi —

Togsan bastan turatyn tly ordan,
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Ol da tarqamai qalmas.

Syrqap tsqan qara qus — Senifi jan diinief,

Ol da tisyp ketpei qoimas [7].

In folk epics, dreaming is not merely a random occurrence; it is often regarded as a sign of
an impending great tragedy or a significant historical change.

The “Edige” epic is a unique work that reflects the spiritual essence of the people, portraying
their religious, national, and mythological perspectives. One of the techniques employed in the
epic — the use of dreams — further demonstrates that it is an unparalleled literary gem.

Results. The “Edige” epic is a unique and fully poetic work of Kazakh literature. While
artistically portraying the historical life of the people, the poem not only recounts the past but
also embraces visions of a free and prosperous future.

The central themes of the epic include love for the homeland, bravery, enmity toward
enemies, friendship and loyalty, as well as justice and honor. For this reason, the epic plays a
decisive role in cultivating patriotic and humanistic values. In addition to its ethical significance,
the epic provides valuable information about the history, religious beliefs, socio-political, cultural
life and mythological views of the Turkic peoples.

The work is rich in distinctive characters. Alongside historical figures — such as Khan
Tokhtamysh of the Golden Horde, Emir Akhsak Temir of Samarkand, and the Golden Horde emir
Edige — mythological characters, including the bard Sypyra and the Black Squirrel Alip, also play
active roles. The faithful adherence of the epic to the traditions of heroic poetry demonstrates
the strength of its mythological foundation. Notably, mythological motifs develop alongside
historical events, intertwining and evolving together throughout the narrative.

There is no doubt that the “Edige” epic is a shared heritage of the Turkic peoples. It can be
regarded as a legacy entrusted to us by our ancestors from the period of the Golden Horde. The
work conveys, in tones of lament and sorrow, the loss of unity and integrity of a state that not
long ago had stood proudly and majestically in the world. Undoubtedly, the historical events of
that era had a significant influence on the creation of the “Edige” epic. As historical events are
transformed when they become part of an epic narrative, the poem reflects the historical realities
of the Golden Horde period in a manner that preserves them for posterity.

Edige, first and foremost, was a historical figure, a real person, and the prototype of the
epic character; secondly, he became an epic hero based on this prototype. Due to the oppressive
and bureaucratic policies of the past, the “Edige” epic remained inaccessible to its audience
for many years, kept hidden and uncelebrated. The complex distinction between the historical
Edige and the epic hero was not recognized, and it was often overlooked that any historical
event incorporated into an epic must conform to the laws of artistic truth. All of this served, in
effect, to alienate the people from humanistic values and national heritage, leading to spiritual
impoverishment. One of the main criticisms directed at the historical Edige, according to Russian
chronicles, was his attempt to restore the weakened Golden Horde and his harsh punishment of
those who opposed him.

One of the earliest significant testaments to the value of Kazakh oral literature is the first
volume of “The History of Kazakh Literature”, published under the leadership of the renowned
scholar and academician M. Auezov. This volume, specifically devoted to folklore studies,
includes works aimed at identifying and classifying the genres of Kazakh oral literature beyond
fairy tales [2]. M. Auezov states that “Historical songs differ from heroic epics in genre. In
historical songs, the objective narrative typical of the epic is replaced by the subjective evaluation
of events, reflecting the direct perception and influence of the author”. During the Soviet period,
the study of historical songs was advanced by scholars such as S. Seifullin, M. Auezov, S.
Mukanov, A. Margulan, K. Zhumaliev, E. Ismailov, M. Gabdullin, N.S.Smirnova, B. Kenzhebayev,
R. Berdibayev, B. Uakhatov, N. Torekulov, K. Seydekhanov and others. Many historical songs
were included in anthologies and collections and were also published as separate books. Today,
the manuscript collection of the Central Scientific Library contains approximately 400 historical
songs.
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One of our scholars who specifically studied historical songs, K. Zhumaliev, sometimes
referred to a historical song as a “Historical poem”, slightly departing from terminological
precision. Nevertheless, K. Zhumaliev recognized that the historical song constitutes an
independent genre and correctly identified its genre-specific features, particularly in contrast to
heroic epics. For instance, in heroic epics, only the general, grand outline of events is preserved;
the actual historical occurrences become blurred, and various imaginative and miraculous
elements are interwoven. In historical songs, however, the events remain traceable, and the
actions of the people involved are closer to historical reality, with fantastical elements occurring
far less frequently. In the words of the scholar: “The foundation of both is the same; both are
ultimately based on historical events. Yet the heroes of epic songs are depicted with attributes
such as invulnerability to arrows, swords, water, or fire, and are often guided by supernatural
patrons, such as Baba Tiikhti Shashty Aziz or the Forty Shiltens. The heroes of historical songs,
however, are courageous and strong but otherwise ordinary people, vulnerable to arrows and
swords. The events of historical songs are structured accordingly. Even linguistically, there
are differences between heroic epics and historical songs”. K. Zhumaliev also emphasizes the
importance of carefully noting who composed and performed historical songs, and to which
social class they belonged.

Conclusion. It is clear that folkloric image of Edige was created on the basis of the historical
Edige. In folk works, realistic motifs are often intertwined with epic and mythological elements.
The biography of the historical Edige adheres to the traditions of Turkic epics. The poem begins
by recounting the miraculous genealogy that reveals the unique nature of the hero. Wisdom
and exceptional character of Edige are seen as a result of divine favor, that is, being a beloved
servant of the Creator. The structure of the Edige work is founded on philosophical principles
demonstrating that evil begets evil, while good deeds lead to goodness.

The epic “Edige” belongs to the corpus of heroic epic heritage of the Kazakh people and is
regarded as one of the classical examples of folk epic tradition. This epic is unique in Kazakh
folklore as the only epic work narrated entirely in verse in terms of both its scope and poetic
structure. Within Kazakh oral literature, there is no other work that is fully comparable to the
“Edige” epic in terms of both thematic content and artistic composition. This distinctiveness, on
the one hand, underscores its exceptional position within the epic tradition, and on the other
hand, demonstrates its close connection with the epic models of Turkic peoples in terms of
versification and poetic structure.

From this, one can see how widely known the legends about Edige were among the people.
In the Kazakh version, the general characteristics of individual songs do not significantly differ
from the Nogai, Tatar, Bashkir, and Karakalpak versions. There must be various reasons why
many figurative expressions and stanzas in Kazakh and Bashkir songs are so similar. The
similarity of the economic and occupational systems of the two peoples, their ethnic kinship, and
their closely connected, neighboring lifestyles all contributed to a variety of spiritual exchanges.
This becomes evident when we also recall the abundance of other artistic monuments shared by
both peoples in addition to the songs about Edige.

Indeed, the preserved versions of the Edige epic among the Turkic peoples show that
communities with similar language, history, and destinies once lived within a single larger
polity, sharing common legends and tales. Later, as these communities separated, each adapted
these historical legends to their own context. In any case, it is clear that every people respected
the hero Edige and regarded him as close and dear to themselves.
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E.H. AAVEB, A.M. TOI7[BA3AP, T. TAAFAT
9a-Papabu ateiHAarsl Kasak YATTHK yHuUBepcuTeTi, Aamatsl, Kasaxcran

KA3AK DITIOCBIHAAYBI TAPUXN TYAFA MEH DIIMKA /bl KAhAPMAH
(«<EAITE JKBIPBI» HETI3IHAE)

Anpaatnia. Makasaga OaTBIpABIK SIIOCTBIH aca KOPHEKTi yarici OOABINT caHaAaThIH Kasak
SIIOCHIHBIH, OHBIH imiHAe «Eaire SKbIpBIHBIH» Tapuxu Herisi MeH »HukaablKk KahapMaHBIH
aHBIKTay¥a apHaAfaH. 3epTTeyJe >KbIPABIH TapMUXU OKUFalapMeH OallaaHBICHI KoHEe OHBIH opTypAi
HYCKaJlapbIHAAFBI Ma3MYHABIK epeKIieaikrepi sepTreaeai. Tapuxu TyAraHBIH HaKThl Tapuxu OeliHeci
MeH $OABKAOPABIK KahapMmaH periHAeri kKopkeM oOpa3bl CaAbICTHIPMaAbl TYpA€e KapacThIpblAaAblL.
Kerpaarsl Tapuxu gepex, aHBI3ABIK >KoHe MUQTIK DAeMeHTTepAiH apaKaTbIHachl capadaHaAbl.
DIOCTBIH, TapUXM TODTUKACHI yaKbIT IeH KeHIiCTiK CUIIaThl, CIOXKETTiK KYPBIABIMBI KoHe MAESABIK,
Ma3MYHBI TYPFBICHIHAH TadjaHa/bl.

MakaaaHblH Heri3ri MakcaThl — «Ejire >KbIPBIHBIH» TapMXM Heri3i MeH HyCKaJapblH KelleHAl
Typ4e Taajay apKblAbl OHBIH XaAbIKTBIH TapMXU >KaAblHAAFbl, YATTBIK CaHa MEH MeMJAEKeTTiAiK
Mjesi1apbiH KaABIITaCTBIPYAAFbl OPHBIH aifKbIHAAQY >KOHE COA Adyipaeri ®IUKaAblK (POABKAOPABIK
IIBIFapMadapAbl  >KaH-KakKThl 3eprrenl, «Eaire» >KBIPBIHBIH NAESABIK-KOPKEMAIK epeKIIeAiriH
SKaAIBITYPKiAiK POABKAOPABIK ASCTYP asIChIHAA Kyiieai Taaday. bya MakcaT >XBIpABIH ITODTUKAABIK
KYPBIABIMBI MEH TapUXU MasMYHBIH, COHJAali-ak Eaire TyafachIHBIH HaKTBI Tapuxmu OeliHeci MeH
SIMKaABIK 00pa3 apachIHAAFbI ©3apa Oall1aHBICTHI FRIABIMI TYPFBIJaH capajayAbl Ke3Aeiiai. 3epTrey
HOTIDKeAepi Kasak (POABKAOPHIHBIH TapMXM AepeK peTiHAeri MaHBI3LIH apTTHIPYFa >KoHE YATTHIK,
BIIMKAaABIK A9CTYPAl >KaHallla TaHyFa yAec KOCaabl.

TyiiH ce3aep: $poAbKAOP, ITODMA KaHPHI, Kasak d10ck, Edire obpassl, MoaeHM KOA.
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Kaszaxcknit HallMOHaABHBIN YHUBEPCUTET UMeHN aab-Papadu, Aamarel, Kasaxcran

VICTOPUYECKAS AMYHOCTH U SIIMYECKNI T'EPOU B KA3AXCKOM BITOCE
(HA OCHOBE DIIOCA «EAUTE»)

AnnoTtanusa. B crathe paccMaTpuBaloOTCs MCTOpM3M U Tepoil smnoca «Eaure» (aaHHOe
MIpON3BeAeHNe SIBASETCS OAHUM U3 BBIAAIOIINXCA 00pa3IioB TepomdecKkoro smoca). B nccaesosannm
U3y4JaeTcs CBA3b BIIOCAa C VCTOPUYECKUMMM COOBITVAMM, a TakXKe OCODEHHOCTU COAep KaHILI
pasAnuHbIX Bepcuil npoussedeHns. CpaBHMBAeTCsI KOHKPETHBIN MCTOPUYECKUII 00pas3 ANIHOCTH
U XYJOKEeCTBEHHBIII 00pa3 repos B (oabkaope. PaccmaTpmBaeTcsl COOTHOIIEHME MCTOPUYECKUX
JAaHHBIX ¥ MI(OAOTMIECKIX DAEMEHTOB B TeKCTe. VIcTopuyeckas IODTMKA BIIOCA aHAAM3UPYETCS C
TOUYKM 3PEHISI BPeMEeHHO-IIPOCTPaHCTBEHHOV XapaKTePUCTUKY, CIOXKETHOM CTPYKTYPBI M MAEVIHOIO
codep>KaHus.

OcHoBHasI 1eAb CTAaTbM — IIOCPEACTBOM KOMILAEKCHOTO aHaAM3a MCTOPUYIECKON OCHOBBI U
Bepcuit smnoca «Eaure» ompeaeAnTs €ro MeCTO B MCTOPMUIECKON MaMsTU HapoAa, B POpMIPOBAHNN
HAIVIOHAABHOTO CO3HAHMS M UAEN TOCyAapCTBEHHOCTM, a TakK>Ke BCeCTOPOHHE M3YYUTh DIIMYECKUe
QoapkaOpHBIE IIpOM3BEJEHNMS TOIO BpPeMEeHM U CHUCTEMHO IIPOaHaAM3MpPOBaTh UAENHO-
XyJAO>XKeCTBeHHble oOcoOeHHOCTM 5®Ioca O Egaure B KOHTeKkcTe OOMIETIOPKCKON (POABKAOPHOI
Tpaauuun. JaHHas 1eab IIpejliolaraeT HaydHOe pacCMOTPeHMe ITODTUYeCKON CTPYKTYphI BIoca U
MCTOPUYECKOIO COAep>KaHMsl, a TaK’Ke B3aIMOCBSI3 MeXAY peaabHBIM UCTOpUUYecKM oOpasoM Eanre
C ero snmJeckuM oOpaszoM. PesdyabTaThl MccaelO0BaHNS CIIOCOOCTBYIOT IIOBBLIIIEHMIO 3HAUYMMOCTH
Ka3axcKoro (poAbKAOpa KaK MCTOPUYECKOTO JWCTOYHMKA U BHOCAT BKJAa4 B HOBOE OCMBICAEHIE
HaIMIOHAALHON DIINYECKON TpajAuLIUA.

Karouesble caoBa: poabKaOp, >KaHpP TTODMBI, Ka3axCKUil 9110C, 00pa3 Eaure, KyAbTYypHBIN KOA.
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