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THEORETICAL FOUNDATIONS OF THE LINGUOCULTUROLOGICAL
STUDY OF KUI-ANYZ TEXTS: LANGUAGE AND CULTURE,
LINGUOCULTURAL UNIT, CONCEPT, SYMBOL, AND CULTURAL CODE

Annotation. This article examines kui-anyz texts as independent folklore-linguocultural
texts in which the cultural memory, value system, and national worldview of the Kazakh
people are verbalized. The relevance of the study is determined by the fact that kui-
anyz has mainly been considered in musical-historical and folklore-genre contexts,
while its linguistic organization through linguocultural units, concepts, symbols, and
cultural codes remains insufficiently systematized. The purpose of the article is to
substantiate the theoretical foundations of the linguoculturological analysis of kui-anyz
and to identify the mechanisms through which the Kazakh worldview is represented
in its verbal structure. The material consists of published kui-anyz texts analyzed by
linguoculturological, semantic, conceptual, and folklore-textological methods. The
study shows that units such as zher, el, ata-baba, amanat, tagdyr, dombra, kui, tort
tulik, zhylky, nar, kus, and an form semantic fields of land, kinship, memory, fate,
moral duty, spiritual continuity, nomadic life, and the relationship between human
beings and nature. The scientific novelty lies in interpreting kui-anyz as an independent
linguocultural object where linguistic unit, image, concept, symbol, and cultural code
function as an integrated system of meaning formation. The article identifies spatial-
land, genealogical, ethical-axiological, mythopoetic, musical-semiotic, and zoocultural
codes that incorporate individual events into collective cultural memory.

Keywords: kui-anyz, linguoculturology, cultural code, concept, symbol, Kazakh national
worldview.

Introduction. Kui-anyz is not merely a narrative about the origin of a kui, but a verbal
form of cultural memory in which event, name, place, image, moral evaluation, and symbolic
motif are organized into a coherent folklore text. Through this structure, Kazakh ideas about
land, lineage, ancestors, fate, loss, heroism, amanat, spiritual responsibility, and the relationship
between human beings and nature receive linguistic, symbolic, and axiological expression.

The relevance of this study is determined by the fact that kui-anyz has mainly been examined
in musical-historical, performance-related, and folklore-genre contexts, whereas its linguistic
organization remains insufficiently systematized. Yet its verbal structure reveals the mechanisms
of preserving national knowledge: culturally marked words, toponyms, anthroponyms,
evaluative formulas, mythopoetic images, zoomorphic motifs, symbols, and stable semantic
models. Therefore, kui-anyz should be considered not as an auxiliary explanation of a musical
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Theoretical foundations of the linguoculturological study of kui-anyz texts: language and culture, linguocultural unit,
concept, symbol, and cultural code

work, but as an independent linguocultural text with its own semantic structure and system of
cultural coding.

The theoretical basis of this approach is connected with K. Zhubanov’s idea of the inseparable
relationship between language, thought, and national worldview, according to which language
not only names reality but also organizes collective experience [1]. M. Auezov’s interpretation
of folklore as a form of collective memory supports the definition of kui-anyz as a short folklore
text centered on a culturally significant event and its musical sign [2]. Zh. Mankeeva’s concept
of ethnocultural names as carriers of national knowledge is important for identifying units such
as zher, el, ata-baba, dombra, tagdyr, amanat, tort tulik, zhylky, nar, kus, and an [3]. In line with
A. Wierzbicka’s view that key words express cultural values, these units may be regarded as
semantic centers through which the Kazakh worldview is represented [4].

The research problem lies in the fact that kui-anyz has not yet been systematically described
through the interrelation of linguocultural unit, image, concept, symbol, and cultural code. Its
verbal nature is often subordinated to the musical context, although the text of the anyz reveals the
cultural semantics of the kui and its place in national memory. The zoocultural layer, represented
by tort tulik mal, animals, and birds, also remains insufficiently examined. The research question
is: how is the Kazakh national worldview represented in kui-anyz texts through linguocultural units,
concepts, symbols, and cultural codes? The aim is to substantiate the theoretical foundations of
the linguoculturological analysis of kui-anyz and to show that its linguistic structure verbalizes
cultural memory. The novelty lies in interpreting kui-anyz as an independent cultural text in
which linguistic unit, image, concept, symbol, and cultural code form an integrated system
representing the Kazakh worldview.

The study of kui-anyz as a linguocultural phenomenon requires the integration of folklore-
genre, ethnolinguistic, mythopoetic, and cognitive-linguistic approaches. A.Seidimbek’s work is
directly relevant, since it examines kui-anyz as a narrative form connected with the origin of a
kui, its plot basis, and genre organization [5]. In the present study, this approach is developed
primarily in its textual dimension: kui-anyz is treated not as a musical commentary but as a
verbal structure that preserves cultural memory, the image of an event, and folk evaluation.

The ethnolinguistic perspective makes it possible to reveal how traditional representations are
fixed in language. A. Kaidar describes the Kazakh linguistic worldview through ethnoculturally
marked units connected with the human being, society, and nature [6]. This is important for kui-
anyz, whose semantic fabric is organized around nominations of land, lineage, ancestors, space,
road, fate, and moral duty. R. Syzdyk’s reflections on the expressive and evaluative power of the
Kazakh word also support the interpretation of folklore text as a figurative, culturally saturated
utterance rather than a simple carrier of information [7].

S.Kondybai’s works are significant for interpreting the symbolic structure of kui-anyz. His
view of Kazakh mythology as a system of stable images, spatial models, and archaic semantic
codes helps explain recurring motifs of sacred land, sacrifice, loss, ancestors, road, and liminal
state [8]. In this article, mythopoetic material is used not as an independent object of analysis
but as a tool for revealing the linguistic symbolism of the text. A broader theoretical framework
is provided by cultural linguistics. G. Palmer connects language with cultural models, imagery,
and collective categorization of experience [9], while F. Sharifian develops the concept of cultural
conceptualizations as stable forms of collective understanding fixed in language [10]. These
ideas allow kui-anyz to be viewed as a text in which cultural experience is structured through
concepts, symbols, and recurrent nominations.

Recent studies also confirm the relevance of linguocultural and cognitive analysis for folklore
and culturally marked texts. A.Zakirova, S.Maigeldiyeva, and G.Tuyakbayev demonstrate the
productivity of this approach in the study of Kazakh legends [11]. M.Alshynbaeva and co-
authors examine the linguocultural code of sacredness, which is important for interpreting
symbolically marked images and spaces [12]. T.Nurbekov and A. Salkynbay analyze cultural and
cognitive phenomena in Kazakh fairy tales, showing the connection between folklore semantics
and collective worldview [13]. In a comparative linguocultural perspective, A. Islam and co-
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authors examine the concept “Life” in Kazakh and English linguacultures [14], while A.Mussa-
Akhunov and co-authors describe the macroconcept of “Family” in Kazakh-Dungan proverbs
[15]. However, the linguistic organization of kui-anyz has not yet been systematically described
through the interrelation of linguocultural unit, concept, symbol, and cultural code.

Methodology and research methods. The study was conducted within linguoculturological
and folklore-textological analysis. Its object is the verbal nature of kui-anyz, not the musical
structure of the kui. Accordingly, kui is treated as a cultural sign around which a narrative is
formed, verbalizing the historical-mythological, ethical, axiological, and nature-related content
of the Kazakh worldview.

The material comprises 30 published kui-anyz texts drawn from folklore, ethnographic,
literary, and linguoculturological sources. The corpus includes texts in which the origin of a kui
is connected with an event, character, sacred place, moral conflict, loss, heroic deed, culturally
significant experience, or symbolic image. Selection was based on the presence of an expanded
verbal component that allows the identification of linguocultural units, conceptual dominants,
symbols, and cultural codes. Special attention was given to texts containing images of tort tulik
mal, animals, and birds, since they reflect the nomadic way of life, pastoral culture, and Kazakh
representations of the living world.

The units of analysis included titles, key nominations, stable figurative expressions,
evaluative vocabulary, toponyms, anthroponyms, mythologemes, memory formulas, and
fragments representing land, lineage, ancestors, fate, loss, heroism, moral duty, the dombra,
sacred space, and cultural continuity. Ethnocultural names such as zhylky, tuye, nar, koi, tort
tulik, kus, and an were examined as carriers of symbolic, axiological, and cultural-code meanings.
The theoretical basis draws on Kazakh linguistics, ethnolinguistics, folklore studies, and
linguoculturology, particularly the works of K.Zhubanov, Zh.Mankeeva, R.Syzdyk, M.Auezov,
A.Seidimbek, A.Kaidar, and S.Kondybai, as well as cultural linguistics, which interprets language
as a means of conceptualizing experience and preserving collective memory.

The leading method was linguoculturological analysis, supported by semantic, conceptual,
symbolic-interpretive, and folklore-textological methods. The procedure included: excluding
strictly musical parameters; identifying culturally marked units, motifs, symbols, evaluative
fragments, toponyms, anthroponyms, and zoomorphic images; grouping them into semantic
fields of land, lineage, fate, duty, dombra, sound, animal world, and nomadic life; and correlating
these fields with spatial-land, genealogical, ethical-axiological, mythopoetic, musical-semiotic,
and zoocultural codes. The study does not claim to provide a full musicological history of kui
or an exhaustive typology of kui-anyz, but offers a theoretical model for analyzing their verbal,
semantic, symbolic, and cultural-code organization.

Discussion and observation. Kui-anyz as an independent folklore-linguocultural text. The
corpus analysis shows that kui-anyz is not a secondary explanation of a musical work, but
an independent folklore-linguocultural text with its own semantic, figurative, and axiological
structure. The origin of a kui is verbalized through an event, name, place, moral evaluation,
symbolic motif, and culturally significant image; therefore, the musical sign becomes a means of
fixing cultural memory in language.

The event at the center of kui-anyz is never neutral. Death, loss, separation, heroic action,
moral choice, sacred space, or an unusual natural phenomenon is interpreted through collective
values. The narrative explains not only what happened, but why the event was preserved, how
it became the basis of a kui, and how individual experience entered the memory of lineage,
land, generation, or tradition. Names and spatial markers structure this memory. Anthroponyms
connect the plot with personal and genealogical fate, while toponyms - land, mountain, water,
steppe, native place, sacred locus - function as semantic coordinates rather than background.
The title of the kui concentrates the meaning of the anyz and turns the event into a reproducible
cultural sign.

The zoocultural layer also has a meaning-forming role. Images of tort tulik mal, zhylky,
tuye, nar, koi, kus, and an represent the nomadic way of life, dependence on nature, pastoral
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culture, endurance, loss, omen, journey, and trial. They are not descriptive details, but carriers of
linguocultural meaning. Evaluative vocabulary connected with grief, fate, honor, duty, heroism,
and amanat forms the axiological core of the text. Loss is presented as an experience affecting
lineage, land, ancestors, and future generations; heroism is linked to responsibility before
collective memory and cultural heritage.

Thus, the symbolic layer of kui-anyz - dombra, land, road, water, mountain, steppe, voice,
trace, and animal images - does not decorate the narrative, but translates the event into a system
of cultural codes.

Table 1 — Structural features of Kui-anyz as a linguocultural text

Feature Manifestation in the text Linguocultural function
Event-based origin of the kui, conflict, fixation of culturally sienificant experien
foundation loss, deed, fateful event ation ot cuituralfly signiticant experience
Nominal anthroponyms, toponyms, . ..

L . ponyms, topony personalization and localization of memory
organization titles of kui pieces
Spatial zher, dala, tau, ozen, konys, inclusion of the event in culturally meaningful
organization meken space
Evaluative loss, heroism, duty, fate, . ..
formation of a value-based position
vocabulary amanat, namys, paryz
. dombra, land, road, water, . .
Symbolic layer . . coding of cultural meanings
mountain, steppe, voice, trace
. representation of the nomadic way of life, the
Zoocultural tort tulik, zhylky, tuye, nar, p . way
i maer Koi. kus. an connection between human beings and nature,
sery T and the symbolism of the animal world
ancestors, lineage, testament, .
Formulas of & o connection between the past, present, and
preserved name, transmission
memory . future
of the kui

Thus, Table 1 shows that kui-anyz functions as a coherent linguocultural text in which the
event is evaluated, localized, symbolized, and incorporated into collective cultural memory.

Linguocultural units and their semantic fields. The linguocultural content of kui-anyz is
formed by semantically loaded units that connect the plot with stable representations of Kazakh
traditional culture. Key words, names, toponyms, evaluative formulas, natural and zoomorphic
images not only name events, places, and participants, but also determine their cultural
interpretation and inclusion in national memory.

The spatial field is represented by zher, dala, tau, ozen, konys, and meken. These units denote
not neutral territory, but a space of belonging, memory, and sacred connection: zher conveys native
land and rootedness; dala reflects the nomadic world; tau and ozen mark boundary, remoteness,
trial, or sacred locus; konys and meken actualize inhabited ancestral space. Anthroponyms
personalize cultural memory by transforming the fate of heroes, kuishi, ancestors, and legendary
figures into collective experience. Ethnocultural nominations such as el, ru, ata-baba, urpak,
amanat, and dombra extend the plot beyond individual biography: amanat expresses morally
binding transmission of memory, duty, or cultural experience, while dombra becomes a sign of
culturally recognized expression of the unspoken. The zoocultural field is formed by tort tulik,
zhylky, tuye, nar, koi, kus, and an. These units reflect not only pastoral life, but also the integration
of the animal world into the Kazakh worldview: zhylky marks movement, freedom, dignity, and
road; tuye and nar signify endurance, burden, migration, or trial; koi relates to livelihood and
prosperity; kus and an convey omen, anxiety, loneliness, freedom, or liminal state. Evaluative
units - kaigy, zar, mun, erlik, namys, tagdyr, and paryz - form the axiological center of kui-anyz,
defining which actions and experiences deserve preservation in memory. Mythopoetic images of
sacred land, road, boundary, sacrifice, the dombra’s voice, trace, animal-omen, bird, and natural
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sign create the symbolic layer that links the narrative with space, lineage, fate, duty, musical
memory, and the natural world.

Table 2 — Semantic fields of linguocultural units in Kui-anyz texts

Semantic field

Key units

Represented meanings

Cultural function

Land and space

zher, dala, tau,
ozen, konys,

native land, sacred place,
boundary, rootedness

spatial organization of
memory

meken
Lineage and ata-baba, ru, el, | origin, continuity, responsibility | representation of
ancestors urpak before generations genealogical memory
tagdyr, kaigy, tragic experience, trial, grief, emotional-axiological
Fate and loss &%y &Y BICEXP & L 8
zar, mun acceptance of fate fixation of experience

Heroism and erlik, namys, moral choice, honor, obligation, ethical regulation of
duty paryz, amanat | fidelity to one’s word behavior
. voice of memory, transmission of .
Dombra and dombra, kui, . Y . . symbolization of cultural
experience, symbolic expression
sound saz, un knowledge
of the unspoken
. . nomadic way of life, connection .
Animal world tort tulik, Y . representation of the
. between human beings and
and nomadic zhylky, tuye, zoocultural code and
. g nature, endurance, road, omen, . .
way of life nar, koi, kus, an traditional mode of life

natural symbolism

Thus, Table 2 shows that linguocultural units in kui-anyz form a structured system of
semantic fields through which an individual plot is incorporated into national memory and the
Kazakh worldview.

Results. Concepts, symbols, and cultural codes in the linguocultural organization of
Kui-anyz. The analysis shows that the linguocultural organization of kui-anyz is based on the
gradual semantic transformation of a linguistic unit into an image, concept, symbol, and cultural
code. In the text of an anyz, words such as zher, dombra, zhol, ata-baba, amanat, tort tulik,
zhylky, nar, kus, and an do not function as isolated nominations. They become semantic nodes
through which a concrete event acquires cultural generalization and is included in the Kazakh
national worldview.

The unit zher denotes more than physical space. In kui-anyz, it develops into the concept
of native land, associated with belonging, genealogical memory, sacred place, and moral
responsibility before the past. Related spatial units - dala, konys, tau, and ozen - establish not an
external background, but the cultural coordinates of the narrative: the hero acts in a space where
land preserves ancestral traces and lived experience. At the symbolic level, zher becomes a sign
of rootedness and of the inseparable connection between human beings, lineage, and memory.
The dombra also exceeds its object meaning. It functions as a symbol of voice, memory, and
spiritual transmission. Through the dombra, the text conveys grief, tragic news, inner experience,
or collective memory that cannot be fully expressed through direct speech. Thus, the dombra
connects sound and word, individual feeling and culturally recognized remembrance, while the
kui itself becomes a musical-semiotic form of preserving experience.

The image of zhol has a transitional meaning. It is associated with movement, fate, trial,
separation, return, and passage into another state. In kui-anyz, the road is rarely only a route;
it marks the hero’s cultural and moral trajectory. Through zhol, fate is interpreted as movement
between duty, loss, choice, and memory. The concepts of ata-baba and amanat organize the
genealogical and ethical dimensions of the text. Ata-baba transfers an event from private
biography into the sphere of continuity, while amanat expresses not a simple instruction, but an
obligation to preserve word, memory, honor, land, or spiritual experience. In this sense, amanat
functions as a code of responsibility linking personal action with collective duty. A significant
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place in this system belongs to the zoocultural complex represented by tort tulik mal, animals,
and birds. The units zhylky, tuye, nar, koi, kus, and an denote not only elements of traditional
everyday life, but also stable cultural meanings. Zhylky is associated with movement, dignity,
road, freedom, and nomadic life; nar and tuye symbolize endurance, burden, migration, loss, or
trial; kus and an introduce motifs of natural sign, anxiety, loneliness, freedom, omen, or liminal
state. Through these images, human fate is represented not separately from nature, but within
an integrated world where land, animals, birds, road, dombra, and human experience form a
unified cultural system.

This multilayered structure may be represented as a sequence in which the linguistic unit
becomes an image, the image develops into a concept, the concept receives symbolic expression,
and the symbol enters a cultural code. Figure 1 summarizes this movement from verbal
nomination to the representation of the national worldview.

Figure 1 — Multilayered model of the linguocultural organization of Kui-anyz
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The generalization of the material makes it possible to identify six interrelated cultural codes.
The spatial-land code is formed through zher, dala, tau, ozen, konys, and meken and represents
belonging, rootedness, sacred place, and ancestral memory. The genealogical code, expressed
through ata-baba, ru, el, urpak, and the hero’s name, connects individual fate with continuity
and responsibility before generations. The ethical-axiological code is represented by amanat,
namys, paryz, erlik, and sacrifice; it interprets the event through moral duty, honor, and fidelity
to cultural values. The mythopoetic code is manifested in motifs of fate, road, boundary, loss, trial,
sacred space, and transitional state, giving the concrete story generalized cultural significance.
The musical-semiotic code is connected with dombra, kui, saz, and un as forms of transmitting
memory and symbolizing experience. Finally, the zoocultural code, based on tort tulik, zhylky,
tuye, nar, koi, kus, and an, reveals the nomadic way of life, vital support, endurance, freedom,
natural signs, and the symbolic bond between human beings and the living world.

The correlation between concept, symbolic expression, and cultural code shows that the
semantic organization of kui-anyz is systemic rather than linear. Each key unit enters a broader
cultural mechanism: zher correlates with the spatial-land code, ata-baba with genealogical
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memory, amanat with ethical responsibility, tagdyr with mythopoetic interpretation, dombra
and kui with musical-semiotic transmission, and tort tulik with the zoocultural representation of
nomadic life and the natural world. Figure 2 presents this system as a map of the cultural codes
through which kui-anyz represents the Kazakh national worldview.

Figure 2 — Map of the cultural codes of Kui-anyz
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Thus, kui-anyz represents the Kazakh national worldview not through direct declaration,
but through the interaction of linguistic units, images, concepts, symbols, and cultural codes. In
this model, the human being is understood through connection with land, lineage, ancestors,
fate, duty, memory, musical tradition, and the natural world.

Conclusion. The study substantiates the status of kui-anyz as an independent folklore-
linguocultural text in which verbal form performs a meaning-forming rather than auxiliary
function. Beyond a narrowly musicological interpretation, kui-anyz reveals its own linguistic
logic: event, name, place, evaluation, symbolic image, and cultural motif form an integrated
model for representing folk memory. The analysis showed that the linguocultural content of kui-
anyz is organized through semantically loaded units associated with land, lineage, ancestors,
fate, loss, heroism, amanat, the dombra, kui, tort tulik mal, animals, and birds. These units
function not only as nominations, but as carriers of ethnocultural knowledge and value-based
representations of traditional Kazakh culture.

The article identified six interrelated cultural codes: spatial-land, genealogical, ethical-
axiological, mythopoetic, musical-semiotic, and zoocultural. Together, they form a unified
semantic-cultural system through which the human being is represented in connection with land,
lineage, ancestors, fate, duty, memory, musical tradition, and the natural world. The theoretical
significance of the study lies in clarifying kui-anyz as a linguocultural object and in proposing
an analytical model based on the interrelation of linguistic unit, image, concept, symbol, and
cultural code. The proposed conclusions should be regarded not as an exhaustive typology, but
as a basis for further corpus-based, comparative, and textological research on Kazakh folklore
prose and cultural memory.

v Ne 3/2026 BECTHMK E6pasuiickoz0 ymanumapiozo utcmumyma
BULLETIN of the Eurasian Humanities Institute



Theoretical foundations of the linguoculturological study of kui-anyz texts: language and culture, linguocultural unit,
concept, symbol, and cultural code

Literature

1. XKyb6anos K. Kasaxk Tiai >keHiHgeri sepTTeyaep. — Aamarsr: I'erasM, 1966. — 362 c.

2. Oyesob M. Ogebuer Tapuxpl / TyciHiKTeMeciH >Ka3faH >K9He apHayAbl peAaKTOPBI
M.Muip3axmeTos. — Aamatsl: AHa Tiai, 1991. — 238 6.

3. Manxkeesa XK. A. Kasak TiziHgeri 5THOMd4eH!U aTayAapAblH TaHBIMABIK Herizgepi. — AaMaThl:
XKibex >xo04s1, 2008. — 356 6.

4. Wierzbicka A. Understanding Cultures through Their Key Words: English, Russian, Polish,
German, and Japanese. — New York: Oxford University Press, 1997. — 317 p.

5. Ceitaim0Oex A. Ka3zakTsIH KyJ1 aHBI3Aapbl: KYPBLABIMBEL JKoHe >KaHPABIK epeKIreikrepi: ¢puaoa.
FBIA. AOKT. ..... aproped. — Aamatsr: M. O. Oye30B aTbIHAaFE O4e0MeT >XoHe oHep MHCTUTYTHI, 1997.
-376.

6. Kaitaap ©. Kazakrap aHa Tiai 91eMiHAe: D THOAMHIBUCTUKAABIK CO34iK. 1-ToM: Agam. — AaMaTsL:
Aarik-TTpecc, 2009. — 780 6.

7. Coizapik P. Ces kyaipeti. — Aamatser: Canat, 1997. — 224 6.

8. Konaribait C. Toablk 1mbiFapmadap >kmHarbl. 1-rom: Kasak MI/ICl)O/lOl“I/I}ICbIHa Kipicre.
— Aamarsr: Apeic, 2008. - 373 ©.

9. Palmer G. B. Toward a Theory of Cultural Linguistics. — Austin: University of Texas Press,
1996. — 348 p.

10. Sharifian F. Cultural Linguistics: Cultural Conceptualisations and Language. — Amsterdam;
Philadelphia: John Benjamins Publishing Company, 2017. — 171 p.

11. Zakirova A., Maigeldiyeva S., Tuyakbayev G. Linguacultural and cognitive aspects of teaching
the language of Kazakh legends // Citizenship, Social and Economics Education. —2023. — Vol. 22, No
3. —P. 137-151. DOL: https://doi.org/10.1177/14788047231221109

12. Alshynbaeva M. A., Mazhitayeva Sh., Kaliyev B., Nygmetova N., Khamzina G. S.
Linguocultural anatomical code: Concept of sacredness // Rupkatha Journal on Interdisciplinary
Studies in  Humanities. - 2021. - Vol. 13. - Ne 1. - P. 1-13. DOL
https://doi.org/10.21659/rupkatha.v13n1.31

13. Nurbekov T., Salkynbay A. B. Cultural and cognitive phenomenon in Kazakh fairy tales:
A reflexive essence // Folklor/Edebiyat. — 2023. — Vol. 29. — Ne 116. — P. 1179-1196. DOL:
https://doi.org/10.22559/folklor.2434

14.Islam A., Karibayeva B., Kurmanbayeva D., Sopieva B., Muratova Z., Aldasheva K. Specificity
of the concept “Life” in the Kazakh and English linguacultures // Theory and Practice in Language
Studies. — 2025. — Vol. 15. — Ne 6. — P. 1817-1824. DOI: https://doi.org/10.17507/tpls.1506.10

15. Mussa-Akhunov A., Essenova K., Suambekova G., Imatayeva A., Osmanova Z. Linguistic and
cultural expression of the macro concept of “Family” in Kazakh-Dungan proverbs // International
Journal of Society, Culture & Language. — 2024. — Vol. 12. — Ne 1. — P. 56-70. DOL
https://doi.org/10.22034/ijscl.2023.2011596.3170

II. HYPAAYAET
A.H. T'ymunaes ateinaarsl Eypasus yATTBIK YHI/IBepCI/ITeTi, Acrana, Kazakcran
H. BIPAU
ITamykkaae ynusepcureti, dennsan, Typxus
A. MAYET
AcTtaHa xaabIKapaablK yHUBepcuTeTi, ActaHa, Kasakcran

KYV-AHBI3 MOTIHAEPIH AMHTBOMOAEHUETTAHBIMABIK T¥PFBIAAH
3EPTTEY AIH, TEOPUSABIK HETI3AEPI: T11 2)KOHE MOAEHUET, AMHI'BOMO AEHU
BIPAIK, KOHIIEIIT, CMMBO/ ) KOHE Mo AEHU KO/

Angarna. Makajdajda KaszaK XaAKBIHBIH MoJeHMU >KaAbl, KYHABLABIKTAp >Kylieci MeH YATTHIK
AYHUETaHBIMBI BepbOaaJaHaThiH AepOec (POABKAOPABIK-AVHIBOMIAEHU MOTiHAEp peTiHAe Kyil-
aHBI3 MOTiHAepi KapacTeIpblaadbl. 3epTTeyAiH ©3eKTidiri Kyl-aHbI3ABIH Heri3iHeH MY3BIKaABIK-

Eypasus zymanumapavix uncmumymorioty; XAbBAPIIBICHI Ne 3/2026 -


https://doi.org/10.1177/14788047231221109
https://doi.org/10.21659/rupkatha.v13n1.31
https://doi.org/10.22559/folklor.2434
https://doi.org/10.17507/tpls.1506.10
https://doi.org/10.22034/ijscl.2023.2011596.3170

P. Nurdaulet, N. Biray, A. Maulet

Tapuxu >KoHe (POABKAOPABIK-KAaHPABIK KOHTEKCTepAe KapacTHIPBIABINI KeATeHiMeH, OHBIH
AVHTBOMdJeH!U OipAiKTep, KOHIIENTiAep, CMMBOAJAp >KoHe MdAEHU KOoATap apKbIABl YIIBIMAACYEI
JKeTKIiJIKTI Japekede >KylieaeHOereHAiriMeH aiKblHAadaabl. MakaaaHbIH MaKcaThl — KYyM-aHBI3AbI
AVIHTBOM®AEHUETTaHBIMABIK TYPFBIAaH TaAJayAblH TeOPUAABIK HeTidgepiH ailKbIHAay >KoHe Kasak
AYHUETaHBIMBIHBIH OHBIH BepOaaAbl KYPBIABIMBIHAA perpeseHTaluslaHy TeTiKTepiH aHBIKTay.
3epTTey MaTepuaAbl ~AMHIBOMdJeHUETTaHBIMABIK, CeMaHTUKAaABIK, KOHIENTyaAAbIK  >KoHe
(P 0ABKAOPABIK-MOTIHTaHYABIK, 94iCTepMeH TaAJaHFaH >XaplsidaHFaH Kyli-aHbI3 MOTiHAepiHeH Typaabl.
3eptrey zher, el, ata-baba, amanat, tagdyr, dombra, kui, tort tulik, zhylky, nar, kus >xene an Topisai
OipaikTep >xep, TYBICTHIK, KaAbl, TAaFABIp, MOPaAbABIK MiHAET, pyXaH! cabaKTacCThIK, KOIleai emMip
JKoHe ajaM MeH TaburaT apachlHAAFbl OalilaHBIC CEMAHTMKAABIK ©pPiCTepiH KaABIITaCTBIPATHIHBIH
KepceTTi. F'bIABIMIY KaHAABIK KYTi-aHBI3ABI TidAiK OipaiK, oOpas, KOHILIENT, CUMBOA JKoHe MIAEHI KOZ,
MarbIHa KaABIITaCTHIPYABIH TyTacC KyJieci peTiHge KbI3MeT eTeTiH Aepbec AMHIBOMdAEHM HBICAaH Aell
TyciHAipyMeH GariaaHbICTHL. Makalaja >KeKkedeTeH OKUraldapAbl Y>KBIMABIK MdJAE€HM >KaAKa eHrizeTiH
KEHICTIKTiK-)Kep, TIeHeaAOTMAABIK, 9STUKAABIK-aKCUOAOTUAABIK, MUQOIOITUKAABIK, MY3bIKaAbIK-
CeMMOTHUKAABIK JKoHe 300MdJeHI KOATap aHBIKTaAAbl.

Tyitin ce3aep: Kyii-aHbBI3, AMHIBOMdJeHUETTaHy, MdJeHU KOJ, KOHIIeNT, CMMBOA, Ka3aKThIH
VATTHIK AYHUETaHBIMBL

II. HYPAAYAET
Espasuiickuit HanmoHaapHbI YyHUBepcuTteT nmenn /A.H.I'ymuaesa, Acrana, Kazaxcran
H. BUPAI
Yuusepcurer Ilamykkaae, Jdenusan, Typrus
A. MAYAET

MesxxayHapoansiit yausepcuteT Acrana, Acrana, Kazaxcran

TEOPETUYECKIME OCHOBBI AMTHI'BOKY AbTYPOAOTNYECKOI'O MI3YYEHMSI
TEKCTOB KYN-AHBI3: SI3BIK 1 KYABTYPA, AMHI'BOKY AbTYPHAS EAVIHULIA,
KOHIIEIIT, CMMBOA U KYAbTYPHBIN KO/,

AHBOTanms. B cTathe paccMaTpUBaIOTCS TEKCTHI KYIi-aHbI3 KaK CaMOCTOsITeAbHBIE (POABKAOPHO-
AVHTBOKYABTYPHEIE TEKCTHI, B KOTOPBIX Bep0aAM3yIOTCs KyABTYpHas IaM:ATh, CUCTeMa IIeHHOCTell I
HallIOHaJbHasl KapTUHA MMpa Ka3aXCKOro HapoAa. AKTyaAbHOCTb UCCAEAOBAHNUSI OLIpeAeAsIeTCsl TeM,
YTO KYJ-aHBI3 IIPEMMYIIEeCTBEHHO pacCMaTpMBAACI B MY3bIKaAbHO-VICTOPUUYECKOM U (POABKAOPHO-
JKaHPOBOM KOHTEKCTaX, TOI4a KaK €ro s3bIKOBas OPTaHM3alLVsl IIOCPEACTBOM AMHIBOKYABTYPHBIX
€AVHILI, KOHIIEIITOB, CUMBO/AO0B I KyABTYPHBIX KOAOB OCTaeTCsI HEAOCTaTOYHO CUCTEMATV3UPOBaHHOIL.
Ileap craThy 3aKAIOYaeTCsl B ODOCHOBAHUM TEOPETMYECKMX OCHOB AMHIBOKY/ABTYPO/AOTMYECKOTO
aHaAM3a KYV-aHbI3 1 BBIIBAEHNUV MEXaHU3MOB peIIpe3eHTaln! Ka3axCKOil KapTUMHBI MUpa B €ro
BepOaAbHOI CTPyKType. Marepuaa mccaelO0BaHMS COCTaBASIOT OIyOAMKOBaHHBIE TEKCTHI Kyii-
aHpI3, IIpOaHaAM3NMpPOBaHHBIE C IIOMOIIBIO AMHIBOKYABTYPOAOTMYECKOTO, CeMaHTMYEeCcKOrIo,
KOHILIENITYaAbHOTO 1 (POABKAOPHO-TEKCTOAOTMYECKOTO METOAOB. JlccaeaoBaHue II0Kazaalo, dYTO
TaKie eAVHUIIEL, KakK zher, el, ata-baba, amanat, tagdyr, dombra, kui, tort tulik, zhylky, nar, kus u an,
popMuUPpyIOT ceMaHTUYeCKIIE [TOAS 3eMAY, POACTBA, ITAMSITH, CyAbOBI, HPDAaBCTBEHHOIO A0ATa, AyXOBHOII
IIPeeMCTBEHHOCTY, KOUEBOIO o0pasa >KM3HU M B3aIMOOTHOIIIEHMI Yea0BeKa U npupoasl. Hayunas
HOBI3HA COCTOUT B MHTEPIIPeTalluN KYyJi-aHbl3 KaK CaMOCTOSITEAbHOIO AMHIBOKYABTYPHOTO OObEKTa,
B KOTOPOM s3BIKOBasl e4MHNIIa, 00pa3, KOHIIEIT, CMMBOA U KyAbTYPHBIN K04 (PYHKIIMOHUPYIOT Kak
11eA0CTHasI CHCTeMa CMBICA000Pa30BaHIL.

B craTbe BBLIBAEHBI IIPOCTPaHCTBEHHO-3€MeAbHBIN, TeHeaAOTMYeCKNI, DTUKO-aKCUO0A0TMIeCKITA,
MIQPOIIODTUIECKUIL, MY3BIKaAbHO-CEMMOTMYIECKIMII 1 300KYABTYPHBINI ~KOABIL,  BKAIOYaIOIye
OTJe/AbHBbIe COOBITUA B KOAAEKTUBHYIO Ky ABTYPHYIO ITaMTh.

KaroueBble caoBa: Kyil-aHbI3, AMHIBOKYABTYPOAOTUsS, KYABTYPHBIN KOA, KOHIIEIT, CUMBOZ,
KaszaxckKas HallMlOHaJbHas KapTIHA MUpa.
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