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S. AITUGANOVA?
L.N. Gumilyov Eurasian National UniversityAstana, Kazakhstan'-2
(e-mail: ssarsembayeva.kz@gmail.com?, s-aituganova@mail.ru? )

POETICS OF THE LITERARY SIMULACRUM

Abstract.The article describes the poetic features of one of the basic terms of postmodern
literature — simulacrum. The global trend of postmodernism has brought many new changes to
society. Naturally, when changing society, consciousness and literature, and requirements to them,
and measures to present it, are updated. Modern scholars identify three dominant properties of
postmodernism. These include dialogue, play, and intertextuality. However, among the
characteristics listed, there is no core of governance to organize the unity of application. Thus,
simulacrum is analyzed as a universal category of post-modernist aesthetics and as a key element
of the poetry of the postmodernist text. That is, it will be one of the tools to study postmodernist
works. Along with the history of the origin and establishment of the simulacrum category, the
historical basis in the writings of Plato in the early centuries is differentiated, the interpretation as
the main term of postmodern philosophy in the research of the French poststructuralists
G. Bataille, P. Klassovski, J. Derrida in the following centuries. The concepts of J. Baudrillard
«Simulacrum and simulation», representations of G. Deleuze about the connections between
religion and simulacrum have been comprehensively analyzed. The works of the Russian literary
scholar M. Bakhtin cover theories concerning the problems of the artistic text, the author and the
hero. On the basis of the theory of «Author-hero» of the scientist, the interrelation of the problem
of integrity of the author and the hero with the concept of simulacrum is examined.

Keywords: postmodernism in literature, literary simulacrum, simulacra and simulation,
poetics of literary simulacrum, simulation of reality, simulative reality

Introduction. Postmodernism is a modern philosophic sect, an artistic method, which
conveys the reality of the new socio-political life. It originated as continuation of modernism, as
its new form and as a level of qualitative development. The main trait of postmodernism is
pluralism, i.e. rejection of predominant canon and legitimacy, ironical approach towards tradition
and classical aesthetics, absence of clarity and resistance to system, resistance to methodology,
denial of rules and restrictions, unity and lack of autonomy and wholeness, fragmentation,
indifference, primacy of chaos, recognition of the world in discord as something haphazard,
chaotic, lawless and accidental; interpretability and etc. Postmodernism can be perceived as
manifest of classical literature, against its requirements for art. Anti-canonical, anti-aesthetical,
anti-systematic... Therefore, in this case, priority is given to unique understanding and ideology
in cognition of the world, rather than to humanistic ideas. Whereas artistic image expressed
material sense reality (metaphor — “mirror”) in noticeable form, it pointed to prototype in religious
art. First it pointed to avant-gardists’ art, then new anti-mimetic meanings started to be formed in
the practice of postmodernism, embodying spiritual reality. With their help so-called “New artistic
reality” (E.B. Vitel) [1], some kind of “The kingdom of distorting mirrors” is created, which claims
to the status of spiritual reality, better said, paraspiritual, since it (new reality) represents the results
of phantasm of the consciousness of the artist, thereby, gravitates to phenomenon of simulacrum.

The meaning of the word “simulacrum” involves range of other words and concepts (as well as prefixes
“pseudo- and “quasi-“): similarity, phantasm, simulated, pretending, mannequin, image, visibility, bluff,
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Poetics of the literary simulacrum

untrue, faking, moulage, guise, counterfeit, illusion, spurious, forgery, greasepaint, mask, deception, mirage,
imaginary, fiction, camouflage, vapor, etc. Primarily, in this diversity of simulacrum interpretation (there
is no single definition of it), and also, in such long range of synonymous words, it is seen that the word
“simulacrum” is the key concept in postmodernism philosophy.

Methodology and research methods. The questions of being, reality and simulation in
ancient philosophy are considered on the example of ideas of Plato. The analysis of the problem
of the ratio of simulation and the real in the post of non-classical philosophy is carried out on the
basis of the works of J. Baudrillard, G. Deleuze, J. Derrida, P. Klossowski, etc.

Discussion and observation. The concept of «Simulacrum» goes back to Plato, who used
it to mean «a copy of the copy». The basis for this interpretation of the concept of «simulacrum»
is in part the fact that for Plato the very subject of reality, depicted by a painting or sculpture, there
is in some way a copy of the idea of the object, eidos, and the image of this object is a copy of the
copy, and in this sense, it’s fake, it’s non-existent.

In the dialog «State» Plato explains the essence of the doctrine about ideas through the myth
of the cave. He tells Socrates about a cave in which people are shackled so that they sit face-to-
face against the wall and back to the exit of this cave through which light flows. From the outside,
certain entities pass some things by the exit, but prisoners can only see the shadows that these
things throw on the wall. As they have never seen real things, they take their shadows for them.
The fetters restraining the prisoners metaphorically represent the body, the «prison of the soul»,
while the cave itself is an allegory to the physical world, what we call an objective reality. In
Plato’s philosophy, all objects of sensual reality are copies of the ideas that people take for the
original. Consequently, copies of elements of reality are paintings, and sculptures are understood
as copies of copies and are perceived as simulacra [2, 239].

Modern postmodernism (G. Deleuze, J. Derrida, J. Baudrillard, P. Klossowski) turned to the
notion of simulacrum to emphasize that human creativity is the creation of images, far from
similarity to things and expressing the state of human soul (hopes, fears, ways of vision, etc.) and
nothing more. [3, 371].

The modern use of the word «simulacrum» was introduced by the French philosopher
Georges Bataille. According to the philosopher, simulacrum is the result of incarnation in a word,
artwork and installations of an inexpressible, mystical «inner experience». The simulacrum is
regarded as an image devoid of similarities to the object, but creating an effect of similarity.
Simulacrum is based on inconsistency and distinction [3, 335]. As constructions that include the
observer, simulacra imply rejection of any privileged viewpoint, of any hierarchy and ordering.
The world of simulacra is the world of «triumphant anarchy» [3, 342], it is the destruction of
«models and copies for the sake of creating chaos» [3, 346].

Pierre Klossowski also reflects on the concept of «simulacrumy». In his writings, the
philosopher presents the vision of simulacrum as follows: “The simulacrum is what we can know
about experience; the concept, in this respect, is only a pathetic scum that appeals to other scum...
Simulacrum is a completely different intelligibly conceptualized message: it is an association
whose motives are not only undefined, but also do not try to define themselves... The thought
expressed in the simulator invariably presupposes special receptivity of the interlocutor” [4, 79].

In the opinion of G. Deleuze, simulacrum is not just a copy of a copy; simulacrum, unlike a
copy that lives in similarity, creates only an external effect of similarity. It discovers its true
essence in divergence, becoming, eternal change and difference [5, 53]. G. Deleuze illustrates the
simulacrum with an example from Catechism: “God created man in an image and similarity.
However, as a result of the fall of man, man loses likeness, while preserving the image. We become
a simulacrum. We give up our moral existence to enter the stage of aesthetic existence”. There is
no doubt that it [simulacrum] produces the effect of similarity, but here arises the effect of the
whole, which is wholly external, and is formed not by the means involved within the model at all.
The simulacrum centers on the inconsistency and difference [5, 231]. It is a construct that
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incorporates the observer’s perspective so that the illusion arises from the observer’s point of view.
“Simulacrum holds a different position; the observer becomes a part of the simulacrum itself,
which is transformed and deformed by the influence of its point of view. The becoming of madness
or the becoming of the limitless occurs in the simulacrum <...>, there is always the emergence of
something different, the formation of destructive depths, able to circumvent and avoid equality,
the boundary, The Same and Similarity: always at the same time more or less, but never equality»
[5, 232].

J. Derrida says that letter is a «simulacrum, a false pretender seeking to replace the logos».
He calls the letter «a trap, its action is insidious and tyrannical, its crimes are monstrous» [6, 44].

If in ancient philosophy the simulacrum is an image of a thing, but far from similarity,
modern postmodernism makes a distinction between a copy and a simulacrum, putting as its source
a concept producing impressions and sensual images that do not depict something external, but
simulate an idea. Simulacrum is the result of incarnation in the word, artwork and installations of
the inexpressible and mystical «inner experience». The simulacrum is regarded as an image devoid
of resemblance to the object, but as something which creates the effect of semblance. As
constructions that include the observer, simulacra imply rejection of any privileged point of view,
any hierarchy, and any order. Modernity is determined as the power of simulacra. Not only modern
art, but also social life.

The concept of J. Baudrillard’s simulacra complements the interpretation of G. Deleuze’s
simulation in the context of the study of virtual reality, which is connected with the beginning of
the widespread use of the concept of «simulacrum» in modern culture. Thus, M. Lipovetsky noted
that «with the easy hand of J. Baudrillard the concept of «simulacrum» and «simulation» became
the symbol of postmodernism» [7, 211].

The specificity of the interpretation of «simulacrum» by J. Baudrillard is that he tries to
explain the simulacra as a simulation process, which he perceives as «creation of hyper-real» with
the help of «models of real, without its own origins and reality» [8, 257]. The simulation replaces
the reality with the real signs, and the simulacrum becomes fundamentally incompatible with
reality. It relates to other simulacra. With the term «simulacrum» J. Baudrillard begins operating
in 1980 in the «System of Things», implying that the simulacrum is a designed attractive symbolic
object in its characteristics, focused on satisfying the wishes of the consumer. It is a false likeness,
a conventional symbol of something, functioning in society as its substitute [9, 68]. J. Baudrillard
proceeds from the perception of structuralists of the deep structures underlying the paradigm of
human existence. The thinker believed that simulations begin by ignoring the basic principle of
representation, which asserts the equivalence of sign and reality. According to J. Baudrillard, the
simulacrum has nothing to do with any reality other than its own. If the function of the sign is to
display, the function of the symbol is to represent, and in relation to the simulacra it makes no
sense to talk about any compliance. The «signs» are no longer exchanged for the «signifiers», they
are closed to themselves. The self-maintenance of the social system continues as a simulation,
concealing the absence of «deep reality», by which J. Baudrillard clearly implies a problematic
picture of the «Modern» world. In the light of the concept of a radical change in the «method of
significationy, it is logical for J. Baudrillard to conclude that the simulation of modernistically
understood sociality became a total practice in the post-modernist era [10, 85]. It is noteworthy
that the postmodern theoretician proposes to consider simulations as the final stage of development
of the sign, in the process of which he identifies four stages of development. The first is the
reflection of some deep reality; the second is the disguise and perversion of this reality; the third
is the disguise of the absence of all deep reality; the fourth is the loss of any connection with
reality, the transition from the order of sight to the simulation, i.e. turning the sign into its own
simulacrum [11, 45]. J. Baudrillard in the work «Simulacra and simulation» defines the
simulacrum as a «pseudo-reality», replacing the «agonizing reality» simulation, which erases the
boundaries between the real and the imaginary. Simulacra bring to the fore the secondary functions
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of art associated with the creation of a particular proprietary environment. J. Baudrillard himself
calls himself a nihilist of transparency, who rejects all symbolic forms of culture and proceeds
from the premise that there is no more hope for meaning. Comparing the culture of the end of the
20th century with the «an autumn fly falling asleep», J. Baudrillard points to the risk of
degradation, exhaustion, lurking in the aesthetics of the simulacra, saying that the world is
becoming more simulative, t. e. hyper-real. Simulacra are not separated from cultural products.
Baudrillard writes that all things continue to function, as the meaning of existence has long
disappeared. It continues to function with complete indifference to its own content. And the
paradox is that the functioning is not suffering at all, but on the contrary, it is becoming more and
more perfect. We see today how each thing acquires its symbol through advertising, media and
images. Even the most banal and obscene - and that is dressed in aesthetics, clothed in culture.
Multiplying simulacra distort and replace real being. The boundaries between high art and
boulevard forgeries for it are lost.

The simulation process is illustrated in the work of J. Baudrillard. The scientist claims that
the object-visual image-sign passes 4 consecutive stages in its development:

1) it reflects a profound reality;

2) it masks deep reality;

3) it masks the absence of a deep reality;

4) it does not relate at all to any reality: it is a pure simulacrum [10, 88].

We will concretize the above using literary material. The well-known Russian scientist
M.Bakhtin, researching the nature of artistic creativity, in particular, the author’s relationship with
his text, asks himself what happens to the hero who bears someone’s own name, for example, his
own name and some of his biographical features. What happens when someone makes some hero
out of themselves in the artistic text? According to Bakhtin, this act is the spawn of a simulacrum.
«The difference between the world of artistic creation and the world of dreams and real life: all
subjects are equally expressed in one plastic and pictorial vision plan, while in life and in the dream
the protagonist is “I”, who is not externally expressed and does not need an image». But how to
imagine one’s own appearance? “It is easy to ascertain by self-observation that the initial result of
the attempt will be as follows: my visually expressed image will begin to be unsteadily defined
next to me, inside the experience, it will barely separate from the plane of inner self-feeling, not
breaking away from it fully, I sort of split up a little bit, but I will not completely disintegrate: the
umbilical cord of self-awareness will connect my outer expression with my inner experience of
myself. It takes some new effort to imagine oneself, to completely detach from my inner sense of
self and, someday, we succeed, we are struck in our external image by some kind of emptiness,
ghostliness» [12, 28]. It is necessary to make this operation through another, to erect «as it were a
transparent screen, screen of possible emotional-will reaction of another person to my external
phenomenony, but the simulacrum will be generated here too, for “when we contemplate our
appearance as a living and external whole embraced by the living - through the prism of the
evaluative soul of a possible other person. This soul of another devoid of self-sufficiency, the soul
of a slave, introduces some false and absolutely alien element to ethical being: after all, it is not a
productive, enriching product <...> it is an exaggerated fictitious product, clouding the optical
purity of being. Here some optical forgery is made, a soul without space, a participant without a
name and without a role, something absolutely outside history is created. It is clear that the eyes
of this fictitious other cannot see its true face, but only its own face» [12, 33]. Therefore, Bakhtin
anticipates postmodernist intuitions about the hero-simulator, a hero without a true face.

Results. Previous research has shown that the simulacrum, from the perspective of
postmodernism, is a sign of a lack of reference. An integral part of the postmodern worldview, an
important category of his aesthetics became notions about the simulacrum. His theory of
simulacrum went a long way from Plato to Deleuze, Baudrillard, Klossowski and others. The loss
of authenticity in the mass consciousness of these concepts becomes an indicator of the general
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decline of culture and an alarm about the prospects for human development in the context of
modern civilization. Postmodern literature not only states the simulation of the most important
moral and aesthetic categories, but also searches for ways to go beyond the simulacrum.

Postmodernist writers encourage us to think about absurd cultural and social phenomena that
are imposed on people by stereotypes. The author’s idea in each presented case develops in the
direction of close attention to the problem of the devaluation of the word, because it is in language,
literature, as in the mirror, reflects the modern man.

Conclusion. Summarizing all the above, it can be stated that the simulations, generated by
the game of modern consciousness and being its new mythologies in literary works, permeate all
the plans of human existence (spiritual, soul, body) and form a «new world of images», the world
of the simulacra (imaginary and virtual), claiming ontological status.
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C.CAPCEMBAEBA, C.AUTYTAHOBA
JLH. I'ymuneBatsinAarblEypa3susyITThIKyHUBEpCcUTETI, AcTaHa, Ka3zakcran

9JIEBU CUMYVYJIAKP/AbIH [IO2TUKAJIBIK EPEKIIEJIKTEPI

AngaTna. Makanajga TOCTMOJCPHUCTIK oeOUeTKE TOH — CUMYJSIKD YFBIMBIHBIH
MO3THKAJIBIK EPEKIIeNIKTepl KapacThIpbUIaabl. OJEM/IIK TOCTMOJIEPHU3M aFbIMbl KONTETCH ThIH
TOCUIIIK, TYPIIK, MAa3MYH/IBIK, CTHJIB/TIK KOHE KYPBUIBIMIIBIK ©3TrepicTep anbin kenai. Koram, cana
@3repreH Tycra oie0ueTTe, olapfFa KOWbUIAp TajanTa, OHbl TaHBITYHIBUIAPHI J1a KAHAPTHUTYHI
3aHJIBUIBIK.

Kazipri fanpIMaap NOCTMOJEPHU3MHIH YII 0OachklM KacHeTiH axblpaTansl. Onapra
JMaJIOTU3M, OWBIH KOHE MHTEPMOTIHIUTIK JKaTalbl. Aaiijia, aTalFad CUIIaTTaMalap/IblH apachIHIa
OJIapbIH MPAKTUKAIBIK KOJJAHBUTYBIHBIH O1pJIiriH YHBIMIACTBIPYFa MYMKIHJIIK OepeTiH Oackapy
e3eri oK. Ochuaiiina, CUMYJISIKP TOCTMOICPHHU3M Ke3€H] 3CTETUKACBIHBIH OMOe0aI KaTeropusiChl
KOHE TMOCTMOJICPHHUCTIK MOTIH MOATHKACHIHBIH TYWIHII 3JEMEHTI peTiHae TangaHanbl. SIrHw,
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MOCTMOJIEPHUCTIK TYBIHABUIAPIBI 3epaeneyain Oipaen Oip Kypanbl Oonmak. «CuUMYISIKp»
KaTerOpUsACHIHBIH  LIBIFY)KOHEKAJIbIITACyTApUXbIMEHKATap, epre  facelpiappa  Ilmnaton
eHOeKTepiH/eri TapuXu TYII HeTi31, KeHiHri FaceIpaapaa ¢ppaniry3 noctpykrypanuctepi XK. baraii,
I1. KnaccoBcku, XK. Jleppuaa 3epTreyiepiHaeri MOCTMOACPHHUCTIK (PHIIOCODUSHBIH HETI3Ti
TEPMUHI pETiHIE HHTepHpeTanusianysl capananansl. K. bogpuiispasin «CUMYISKp >KoHE
CUMYJISILMs» KoHIenuuscsl, XK. Jleae3niH IiH )koHe CUMYJIISIKP apachlHaFbl OalaaHbIcTap XKalibl
TYCIHIKTEpl »KaH-XKakTbl TajnaHaabl. Opbic oxeOuerranymbickl M. baxtun enOekrepinzae
YCBIHBUIATBIH KOPKEM MOTIH, aBTOp XOHE KeHiNkep MacenesepiHe KaThICThl TEOPHsUIAphl jKaHa
KBIpbIHAH Kapajanabl. FajasiM 3epTTeysepinieri «aBTOp-KeHinKkep», sSIFHU, aBTOp MEH KeHimkep
TYTacy MOCEJIECIHIH CUMYJISIKP YFbIMBIMEH ©3apa OaiiiaaHbIchl OaraManaibl.

Tipek ce3mep: oneOuWerTeri NOCTMOICPHH3M, ONeOM CHUMYISKP, CHUMYJSIKD JKOHE
CUMYJISILINSA, 9/1e0U CUMYJISIKP [TO3THUKACHI, TUIIEpPEaTts.

C.CAPCEMBAEBA, C.AITYTAHOBA
EBpasuiickuii HanMoHaneHbI yHUBepcuteT nMeHUJI.H.I'ymunesa, Acrana, Kazaxcran

MHOTUYECKHUE OCOBEHHOCTHU JIMTEPATYPHOT'O CUMYVYJISIKPA

AnHoTanusi. B craTthe oXapaKkTepH30BaHBI IMOITUYECKUE OCOOCHHOCTH OJHOTO W3
OCHOBHBIX TEPMHMHOB ITOCTMOJEPHUCTKON JUTEpaTyphl — CUMYJsIKpa. MHpOBoe TeueHue
MMOCTMOJICPHU3MA TPUHECIIO MHOTO HOBBIX HM3MEHEHHH B oOmiectBe. EctecTBeHHO, 4TO mpu
W3MEHEHUU OOIleCTBa, CO3HAHUS OOHOBISIOTCA W JHUTEpaTypa, U TpeOOBaHUS, U MEpHI IO
IIPE/ICTaBICHHUIO.

CoBpeMeHHbIE YUEHBIE BBIAEISIOT TPU JOMUHUPYIOIIUX CBOMCTBA NOCTMOAepHU3Ma. K HUM
OTHOCATCSI JHAJIOTH3M, WIpa H HMHTEPTEKCTyadbHOCTh. OJHAKO Cpeau TMepeUUCICHHBIX
XapaKTEPUCTUK OTCYTCTBYET SIIPO YIPABIEHUs, IMO3BOJSIOIIEE OPraHU30BaTh E€IUHCTBO HUX
MPaKTUYECKOT0 MpUMEHEeHUs. TakuM 00pa3oM, CUMYJISKp aHAJIM3UPYETCs] KaK YHUBEpCalbHas
KaTeropusi d3CTETUKU TMepuoAa IOCTMOJEPHHU3MA M Kak KIIOUEBOM JJIEMEHT MO3THKHU
MMOCTMOAEPHUCTCKOTO TeKcTa. CUMYJIISKp NPeICTaBIsIeTCS KaK OJIMH U3 UHCTPYMEHTOB U3y4eHUs
MMOCTMOJICPHUCTCKUX  MpOMW3BelNeHMA.  BcecTopoHHE — MpoaHAIM3UPOBAHbl  KOHLEMIIMH
K. boapuitsipa « CuMymsikp U cumysisinus», npeactasiaenus JK. Jlenesa o CBI34X MexAy peauruei
U cuMyJsikpoM. B pabortax pycckoro nmureparypoBena M. baxTuHa paccMaTpuBarOTCs TEOPHUH,
Kacaroluecs mpo0jeM XyI0KECTBEHHOT0 TeKCTa, aBTopa U reposi. Ha ocHoBe Teopun «ABTOpa-
repos», pacMaTpUBAETCS B3aMMOCBS3b MPOOJEMBI LETOCTHOCTH aBTOpa M Teposi ¢ MOHSITHEM
CUMYJISIKpA.

KuroueBblie c10Ba: MOCTMOACPHU3M B JIUTEPATYPE, TUTEPATYPHBIN CUMYJIISIKDP, CUMYJIISKPbI
U CUMYJSIUS, MOATHKA JIMTEPATYPHOTO CHUMYJISIKpa, CUMYJSALMSA PEalbHOCTH, CUMYJSTUBHAS
peanbHOCTh
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