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THE PRINCIPLE OF HISTORICISM IN THE WORKS OF A. KEKILBAYEV

Abstract. The article deals with the question of the classical tradition and its creative
development, enrichment, continuity and qualitative differences in the approach to the principle
of historicism. Historicism is a necessary condition for creating a full-blooded realistic character.
Historicism is considered in detail by the authors on the material of the early prose of the Kazakh
writer A.Kekilbayev. Based on a concrete analysis of works belonging to different aesthetic
systems, the authors strive to show the mechanism of interaction of characters and circumstances
at different stages of the formation and development of realistic art, to present the national
character in its historical and aesthetic essence. The innovation of A. Kekilbayev is revealed on
concrete examples, the logic of the ideological and aesthetic enrichment of the principle of
historicism in Kazakh literature is traced. The article analyzes the problems of historical and
artistic truth, the continuity of cultural, folklore traditions and literature. The innovation of
A. Kekilbayev's prose is investigated. The comprehension of modernity, the untroubled past and
the foreseeable future in a single cause-and-effect relationship; the search for social patterns in the
previous, human experience; the socio—psychological study of a person in the circumstances of the
epoch - all this determines the main thing in the artistic comprehension of reality from the
standpoint of consistent historicism. The analysis of the presence in A. Kekilbayev's prose of the
main elements of the poetics of historicism, historical motives and images is carried out. The
general, typological, as well as individual, unique basic forms and images with historical content
in the originals and translations of A. Kekilbayev's works are revealed. The range of socio-moral
problems solved by the writer at the philosophical and aesthetic level is covered in detail. Through
the moral lessons of the past, there is a comprehension of modernity. Depicting the distant past,
the ancient history of ancestors, touching upon moral problems with a deep universal meaning, the
writer finds a response with modernity.

Keywords: historicism, psychologism, folklore traditions, translation problems.

Introduction. Abish Kekilbayev is a prominent representative of Kazakh literature of the
second half of the 20th century. His prose works clearly defined the main range of problems of
creative interests and ideas and revealed his propensity for a leisurely tale manner, for philosophy,
for psychologism. From childhood, the writer not only knew oral folk art very well, but also
absorbed it into himself. We can say that his artistic tastes were shaped by legends, stories, parables
and ballads, so A. Kekilbayev often turned to the history and folk art of the Kazakh people.

Here it is appropriate to recall the words of P.S. Vykhodtsev: “The overwhelming majority
of writers come from the midst of the people, for whom folk art is a native and close element.
Therefore, they do not so much “turn” to folklore sources in necessary cases to solve their
professional problems, but they carry these principles in themselves, more boldly go towards the
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convergence of literary and folklore traditions” [1, 28].

The beginning of the creative path of A. Kekilbayev coincided with a rather stormy period
of close and heightened attention of many Kazakh writers to the past of their people, to their almost
unknown history. The writer took a completely different path. In the stories “The Ballad of
Forgotten Years”, “Khatyngol Ballad”, “The Well”, “The Contest”, resorting to a skillful
arrangement of ancient legends, tales, parables, he recreates not only the moral image of a bright
and harsh past, but also touches on the global problems of our time.

Raising universal problems and widely using folklore motifs and plots, A. Kekilbayev
reveals the depth of the spiritual world of the characters. Events, plots of many of his works are
known in folklore, but the stylistic and content accents, intonations are already sharply colored by
the individual vision of the writer's world.

Materials and methods. Revealing the folklorism of A. Kekilbayev, the well-known
writer G. Belger noted that “the dignity and strength of the artistic palette of A. Kekilbayev is that
he rethinks “tales of ancient times” in a modern historical and philosophical way, extracts
universal humanistic roots-formulas from ancient legends, in a new way, very relevant
highlighting "a fragment of the ancient truth” [2, 83].

In modern Kazakh literature, a special place is given to national folklore images. In the
stories "Ballad of Forgotten Years" and "Khatyngol Ballad" by A. Kekilbayev, images of the
steppe, kuishi, horse, wise old man, wise girl, devil stand out, which determine the specifics of the
national color of his works.

We see the originality of A. Kekilbayev's creative talent in “the desire for parable, in giving
concrete-sensual material a bottomless perspective of abstract philosophical depths™ [3, 281].

The originality of A. Kekilbayev's artistic creativity is considered on the analysis of the
early historical prose of the writer - the stories "The Ballad of Forgotten Years", "Khatyngol
Ballad", "The Well", "The Contest" and the novel "The End of the Legend". The historical prose
of A. Kekilbayev arouses the constant interest of critics of different levels with its originality, its
completely new attitude to legends, and to historical figures, and to the relationship of their
ancestors.

On the merits of historical stories by A. Kekilbayev, Ch. Aitmatovwrote: “... I would like
to draw attention to the book of the talented Kazakh prose writer A. Kekilbayev “Ballads of the
Steppes”’, where the author, with the help of mythological systems and structures, managed to
touch upon the significant problems of history and modernity. This book is at a very high level of
thinking - there is a fusion of myths, legends, modernity, a fusion of historical and modern
experience, and in my opinion, all these components made the work not only rich in content, but
also artistically significant” [4, 157]. We believe that the work of A. Kekilbayev is a completely
new fact in the history of the development of Soviet Kazakh literature. His novels, stories, novels
artistically synthesized, but only the achievements of Kazakh literature, but experienced the
beneficial effects of the work of Russian classics such as L. Tolstoy, A. Chekhov and others. A.
Kekilbayev managed to combine the traditions of the epic with deep psychologism, ascending its
depth and subtlety to the conquests of world classics. A. Kekilbaeyv's short stories raise so many
moral, social, historical, and ethical problems that they are closely intertwined with modernity.

Results and discussions. A. Kekilbayev was formed as a writer in the 60-70s and
developed as a writer in a period that is now commonly called “stagnant”. It was a period of gradual
moral decline and spiritual devastation of society, a time of lawlessness and the flourishing of all
injustice and dishonor. During this period, A. Kekilbayev, in the struggle to save the honor and
dignity of a person, chooses the only correct path - the artistic word. In the conditions of the
suppression of any living and truthful word by the totalitarian system, the writer will find the only
true method - the method of revealing all forms of oppression of a person from the inside,
moreover, on historical material, using primarily historical parables and legends. Without dwelling
on the external events of historical epochs, he focuses his attention on the psychological
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development of the artistic image. The historical works of AbishKekilbayev attract not only with
the depth of philosophical thinking, but also with high artistry. The writer managed to find such
techniques in compositional construction, in revealing the plot, which combine the traditions of
ancient tales, epics with the original finds of modern world literature.

The novella "The Ballad of Forgotten Years" is a story about the irreconcilable enmity of
two tribes - the Turkmen and the Kazakhs. In the center of the story, the image of the old leader
of the Turkmen Zhoneut. He is obsessed with revenge. In his obsession, he spares no one, not even
his last son. Only the execution is complete. An innocent Kazakh dombra player and the
estrangement between Zhoneut and his fellow tribesmen after the execution makes him think
deeply about his life. In this story, A. Kekilbayev uses an internal monologue for the first time.
Zhoneout's insight, his suffering, his painful realization of his unrighteous life is revealed through
an internal monologue.

In the story, A. Kekilbayev raises the global problem of the meaning of life, human
happiness. In the image of Zhoneut, we see a man who lived all his life with false ideals and
regained his sight too late. He dies of despair, from the realization that there is too much evil done
to them in life, and there is no time left to correct. V. Lavrov notes that “... in the “Ballad of
Forgotten Years” we are talking about the struggle between the old and the new in human souls,
about the emergence of a new consciousness, a new morality and the inertia of life in the old
fashioned way, based on dogmatic ideas about the mission of man in this world . Senseless enmity,
humiliating the human soul and the sublime world of music, art, hatred and humane feeling, malice
and compassion - these are the antagonistic forces in the "Ballad"” [5].

Indeed, A. Kekilbayev very skillfully weaves into the story the theme of art as a
confrontation with everything evil, harsh, anti-human. It is the musician who makes Zhoneut shed
a tear for the first time, and although this was a short-term relaxation of the leader, the impact of
his art was profound. The compositional construction of the story, which opens and ends with a
story about the events of the 60s of the XX century, when the development of the Mangyshlak
field began, is also subordinated to the idea of affirming the good. Among the oil workers, we see
a gray-haired old Turkmen, a conductor named Kurban, the same Kurban who inherited Daulet’s
dombra. He is the link between past and present.

The study of the originality of the early historical and artistic prose of A. Kekilbayev from
stories to the novella "The End of the Legend™ allows us to conclude that an essential feature of
the writer's historical prose is the moral and philosophical understanding of history, consonance
with the present day of the questions posed by the author about the moral price of human
happiness, negative attitude to a passive perception of life, condemnation of soulless egoism as a
social phenomenon, a thirst for revealing the potential moral possibilities of a person. Historical
prose is characterized by a measured, unhurried narrative style of narration, an in-depth display of
psychology The author masterfully masters the art of internal monologue. He penetrates into the
depths of the characters' consciousness and reveals the motives of their deeds and actions, and uses
an internal monologue in order to reveal the character's self.

A. Kekilbayev knows how to use the huge potential of the Kazakh language. His language
is plastic, rich in vivid epithets and comparisons, interspersed with proverbs and sayings common
among the people, unusual coloring and determines the creative individuality of nature.

Over the past decades, scientists from different countries have studied many aspects of
literary translation and made very valuable discoveries. Our task is to show how truthfully this
inner world of the hero is recreated; how correctly, the author's concept of the image is reflected.
Noting basically the correct transmission of the plot of the work, we come to the conclusion that
the reconstruction of the inner world of the characters does not always correspond to the
original.Translators sometimes abuse the freedom of the translator's creativity, do not always
correctly determine the "key words", do not always justifiably use the methods of tracing or
adaptation, and do not always skillfully select the Russian equivalent. As a result, the inner world

Eypasua ecymanumapneix uncmumymot XABAPIIBICHI 1SSN 1999-4214 Ne 4/2022 175



J. Lubocha-Kruglik, S.T. Kobzhassarova, A.T. Zhumsakbayev

of the heroes becomes impoverished, the depth of the image disappears, and sometimes the moral
character of the hero simply changes.

Translators are not always so sensitive and attentive to the writer's style. One of the features
of A. Kekilbayev's skill is the ability to lead the reader to the desired conclusion without pressure
on the reader by a very subtle description of the state of the surrounding nature. However,
translators are not always able to reproduce this technique. Here is how the translator describes the
meeting of two opponents in the story “The Ballad of Forgotten Years”: “There is a bare steppe
all around, it has no end or edge. Not a soul around. There is no one to shout to the batyrs: “Stop,
you are people, not animals. You have brought a lot of trouble to people. Nevertheless, if one of
you falls, then the count of misfortunes will not end at all. On the contrary, they will be multiplied
by bloody revenge from day to day, from year to year. Empty around. The frightened lark darted
from one rider to another and disappeared into the bottomless blue. Not far away, a shoal of roe
deer was cautiously making its way to a watering place. Noticing the dancing horses, the roe deer
shied away”.

As you can see, the translator did not understand the author's artistic technique - the deep
disclosure of the image through the perception of the surrounding nature of the characters. In the
original, animals and birds, correlating with people, seem to emphasize their madness. So, the lark
does not “fIy away into the bottomless blue”, as the translation says, but frantically chirping, rushes
from one batyr to another, trying to protect its nest from these brutalized creatures. The original
does not have that pathetic edifying monologue that sounds in the translation. Everything is much
thinner. Such errors occur in all translations.

Conclusions. The originality of A. Kekilbayevis clearly manifested primarily in his
language system. The figurative language system of the writer is characterized by the fact that the
metaphors, epithets, comparisons with which the text of the works is saturated act as an element
of national historical realities, they are closely related to the way of life, world outlook and life
experience of the people, which is described in the work.

Very often, comparisons, epithets, idiomatic expressions reflect the life experience of
heroes who lived in certain natural and climatic conditions. However, in translation these features
are not always subjected to deep reflection. Translators use the method of adaptation, which
contributes to the loss of national identity, or the method of tracing, sometimes leading to complete
nonsense. Very often, translators do not grasp the hidden meaning of metaphorical comparisons
in the figurative-expressive system of the writer. There are facts of incorrect transmission of
realities, incorrect translation of words.

It is also noted that translators often omit proverbs and sayings, phraseological
combinations that characterize the originality of A. Kekilbayev's figurative means. All these
failures in general distort the national face of the work; distort the artistic reality of the works of
A. Kekilbayev.

The historical prose of A. Kekilbayev was translated by several translators, most of whom
do not know the Kazakh language, are not familiar with the living conditions of the desert
inhabitants and therefore have a poor idea of the life and customs of these people. Therefore, it is
impossible to talk about a unified approach to the translation of the writer's works. Only one
general principle can be noted in the approach to the artistic reproduction of the works of
A. Kekilbayev - the desire to recreate the plot content of the works and the meaning of the
philosophical reflections of the characters. In this regard, the translation of the novel "The End of
the Legend” by G. Belger, who is fluent in the Kazakh language and has been familiar with the
life of the Kazakh people since childhood, can be considered the most successful. He used various
methods in recreating the inner state of the hero from literal translation, using an equivalent to
replacing it with another expression that conveys the aesthetic and emotional impact on the reader
more deeply.
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9. KEKIVIBAEB HIBIFAPMAJIAPBIHIAFbBI TAPUXIIBIJIBIK ITPUHIIUIIIL

AnpaTna. Makanajga KIaCCHUKANBIK JOCTYP JKOHE OHBIH IIBIFAPMAaIIbUIBIK JTaMYHI,
0albITBUTYbI, CA0AKTACTHIK OalIaHBICTAPhI )KOHE TAPUXIIBUIBIK MPUHIIUITIHE IETEH KO3KapacThIH
CamnaJIbIK albIPMAITBIIBIKTAPEI TYPATbl MACEIE KapacThIPbUIAIbl. TapUXIIBUIBIK — TOJBIKKAHIBI
pEaNMCTIK CUNATThl KYPYIbIH KaXKETTI mapThl. TapUXIIBUIBIKTHI aBTOpJap Ka3ak >Ka3yIIbICHI
O.Kek110€aBThIH epTe MpO3achIHbIH MaTepUaJIbIHIA €rKeH-TerKeWIl KapacTblpajbl. Op Typil
ACTETHKANIBIK JKYHelepre KaThICThI TYBIHIBUIAPABI HAKTHI TajlayFa cyieHe OTBIPBIM, aBTopiap
peaNnCTIK OHEp/IH KaJbIITaCybl MEH JIaMybIHBIH JPTYpPJl Ke3eHIEpIHIErl KeHinkepiep MeH
KarJalIapAblH e3apa OPEKeTTeCYy MEXaHU3MIH KOpCeTyre, YITTHIK MiHEe3 Il ©31HIH TapUXH KOHE
ACTETHKAJIBIK MOHIHE YChIHYFa ThIpbICaabl. HakThl MpIcamapaa ©. KekinOaeBThIH )KaHANTBULIBIFBI
alIbUIBIN, Ka3aK 9eONETIHAET TApUXU3M MPUHIMITIHIH UACSIIBIK-ICTEeTUKAIBIK OalbITy KUCHIHBI
Oaiikananel. Makanazna Tapuxu *KoHE KOPKEM HIBIHABIK, MOACHH, (DOJIBKIOPIBIK JSCTYpJIep MEH
oneOueTTiH cabaKTacThIFbI Macenenepl TangaHaabl. ©. KekinbaeB mpo3achiHbIH KAHAIIBUIIBIFBI
3eprrenyne. bip ceben-canmapiblk OaimaHbICTa Ka3ipri 3aMaHbl, 3epTTEIMEreH OTKCH]II KOHE
OoJamaKkThl TYCIHY; QJIIBIHFBI, alaM3aT TOKIPUOECIHIET1 ONeYyMETTIK 3aHABUIBIKTAPIbI 1371eY;
Noyip >KaFAalbIHAAFEl aJJaM/Ibl 9JIEyMETTIK-TICUXOJOTUSIJIBIK 3€pTTEy — MYHBIH O9p1 LIBIHIBIKTHI
KOpPKEM TYCiHyeri 6acTbhl HOpCEH1 JOMEKTI TApUXHU3M TYPFBICHIHAH aHBIKTaAbL. ©. Kekin6aeBThIH
Mpo3achiHAa TAPUXWU3MHIH TO3TUKACHIHBIH HETI3T1 AJEMEHTTepiHiH, Tapuxu MOTHUBTEp MeEH
Oeiinenepin 6omybiHa Tanaay Kyprizuiai. ©. Kekinbaes mblrapManapbIHbIH TYTHYCKalIapbl MEH
aylapMmajiapblHia Tapuxd Ma3MyHbl Oap JKajmbl, THUIIOJOTHUSAJBIK, COHJAN-aK JKeKe,
KalTasaHOAWThIH HEri3ri HeICaHAapbl MeH OeliHenepi aHbIKTabl. JKa3ymblHbIH (rnocodusbk
JKOHE DJCTETHKAJBIK JEHTEHIe IICHIeTIH oJCyMETTIK-aJaMIepIIUIiK MoceleIepiHiy meHOepi
erKeH-Ter ke cunarranrad. OTKEHHIH aJaMIeplIulniK cabakrapbl apKbUIbl Ka3ipri 3aMaHFbl

Eypasua ecymanumapneix uncmumymot XABAPIIBICHI 1SSN 1999-4214 Ne 4/2022 177


https://web.archive.org/web/20160113143757/http:/camonitor.com/20507-abish-kekilbaev-zhizn-i-legenda.html
https://web.archive.org/web/20160113143757/http:/camonitor.com/20507-abish-kekilbaev-zhizn-i-legenda.html

J. Lubocha-Kruglik, S.T. Kobzhassarova, A.T. Zhumsakbayev

TYCIHIK KajblOTacaibl. AJBIC ©TKEH[I, aTa-0abanapiblH €Xelri TapuXblH CypeTTei OTBIPHII,
TEPEH JKaIblaJaM3aTThIK MaFbIHAIaFbl MOPAJIBABIK MTPOOJIEMaIapFa dCep €Te OTHIPHII, Ka3yIIIbl
Ka3ipri 3amMaHfa xayarn Tabajbl.

Tipek ce31ep: HCTOPHU3M, ICUXOJIOTH3M, (POJIBKIOPIIBIK IOCTYPIIEp, ayAapMa Macenenepi.

W. JIOBOXA-KPYTJIMK
Cunesckuii ynusepcuret, Katosuue, [lonpmia
C.T. KO’ KACAPOBA
EBpasuiickuii HanmoHanbHbIN yHUBepcuTeT M. JI.H. I'ymuneBa, Actana, Kaszaxcran
A.T. XYMCAKBAEB
EBpasuiickuii ryMaHuTapHbIil HHCTUTYT, AcTaHa, Ka3axcran

MNPUHIUII UCTOPU3MA B TBOPYECTBE A. KEKUJIBBAEBA

AHHOTanus. B cTaThe 3aTparuBaercs BONPOC KJIACCUYECKOMN TPAaIULIUU U €€ TBOPUECKOIO
pa3BUTHSL, 00OTALEHHS, @ TAK)KE TOBOPUTCS O IIPEEMCTBEHHBIX CBS3AX U KAUECTBEHHBIX OTIMUYHUIX
B CaMOM IIO/IXOJI€ K MPHUHIUIY HUCTOpH3Ma. VICTOpU3M — 3TO HEOOXOAMMOE YCIOBHE CO3JaHHS
IIPOM3BEACHUS PEATUCTUYECKOT0 XapakTepa. MIcTopu3M JeTaabHO paccMaTpUBaeTCs aBTOPaMU Ha
Martepuase paHHel mpo3bl kazaxckoro nucarenss A. KexkunbbaeBa. Omnupasicb Ha KOHKPETHBIN
aHaJIU3 MPOU3BENICHHUH, OTHOCSIIMXCS K Pa3HbIM 3CTETHMYECKHUM CHUCTEMaM, aBTOPBI CTPEMSTCS
MoKa3aTh MEXaHU3M B3aMMOJCHCTBHS XapaKTepOB U OOCTOSTEIbCTB Ha pa3HBIX dTamax
CTAHOBJICHUS M Pa3BUTHsI PEAIUCTUYECKOTO UCKYCCTBA, MPEJICTABUTh HAIL[MOHAJIBHBIN XapakTep B
€ro MCTOPUYECKOM M OICTETUYECKOM CYIIHOCTH. Ha KOHKpETHBIX IIpUMEpax pPacKpbIBaeTCs
HoBaTOopcTBO A. Kekunp6aeBa, MpOCHEKUBACTCS JIOTHMKA HIEHHO-3CTETHUYECKOr0 O0OTralieHHs
NpUHLIMIIA HCTOpU3Ma B Ka3axCKoW JmuTepatype. B crartbe aHanusupyrorcs npoOiIeMbl
UCTOPUYECKON M XYH0KECTBEHHOW pealbHOCTH, IPEEMCTBEHHOCTH KYJIbTYpPHBIX, (POJIBKIOPHBIX
Tpanuuuii u nurepatypsl. Mccnenyercss HoBaTopcTBO mpo3sl A. KekunbOaeBa. OcMbicieHue
COBPEMEHHOCTH, HEYTPAu€HHOIo MPOLUIOr0 M 0003pHUMOro OYyIyLIero B €IMHON NPUYUHHO-
CJIEJICTBEHHOW CBSI3U; MOUCKU OOIECTBEHHBIX 3aKOHOMEPHOCTEHN B IMpPENIIECTBYIOIIEM OIIBITE
YeJI0BEYECTBA; COLUAIBHO-TICUXOJIOTHYECKOE UCCIIE0BAHUE YEJIOBEKa B 0OCTOATENBCTBAX MOXU
— BCE 3TO OMNpEAEIIsieT IIIaBHOE B XYy/10KECTBEHHOM MOCTH)KEHUU JEHCTBUTEIBHOCTH C MO3ULIUN
nocjenoBaTeabHOro ucropusMa. IlpoBeneH ananu3 mnpucytctBus B mpose A. Kekunbbaepa
OCHOBHBIX 3JIEMEHTOB IOATHKH HCTOPU3MA, UCTOPUYECKUX MOTHBOB U 00pa3oB. BrisiBieHO
o0111ee, THUIOJIOTHYECKOEe, a TAKKe MHIUBHIyalIbHOE, HETIOBTOPUMOE OCHOBHBIX (hopM U 00pazoB
C HCTOPUYECKOM CONEpKATETBbHOCTbIO B OpUTMHAJaX W IMepeBofax IPOU3BENCHUN
A. KexunpbaeBa. [lonpoOHO  ocBemiaercss Kpyr  COLMAJIbHO-HPABCTBEHHBIX  IMPOOJIEM,
paspemaeMbix nucaTtesneM Ha (puiaococko-3cTeTHYecKoM ypoBHE. Uepe3 coObITHS MPOILLIOro
MPOMCXOUT OCMBICIIEHUE COBpeMeHHOCTH. VM300paxkast ganexoe Mpolioe, IPEeBHIOI HCTOPUIO
MIPEJIKOB, 3aTparuBas MpooIeMbl C TIIyOOKUM OOIIEUEI0BEYECKUM CMBICIOM, MMHCATENb HAXOIUT
OTKJIUK C COBPEMEHHOCTBIO.

KiroueBble ciioBa: HCTOPU3M, ICUXOJIOTU3M, (DOJIBKIOPHBIE TPAAULINU, IPOOJIEMBbI
epeBoa.
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