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GENDER ISSUES IN THE TRANSMISSION OF THE ARTISTIC IMAGE OF
WOMEN IN THE WORKS OF M. AUEZOV AND EEHEMINGWAY

Annotation. The article narrates the theme of women in the works of the two
world-famous classical writers E.Hemingway and M.Auezov, as well as the most
talked about gender issues today. The psychological basis of the problematic issues
that prevented women from being happy in the works of two writers is revealed.
According to a modern person's perspective, all of the issues mentioned in the article
are distinct from those in classical and earlier works since they represent the
complicated reality of contemporary life. The article's core thesis is that complicated
interactions may be resolved in straightforward ways.

Although sometimes the same decisions are tragic in nature, the fact is that
people strengthen their game about humanity based on high humanism. In general,
the peculiarities of the portrayal of women by two writers, consonant with the
realities of the time in which they live, lead to interesting stories. The overlapping
manifestation of the image of a woman in the realities of the era and the thoughts of
humanity as a whole is associated with the internal psychological state of a woman
as an individual. One of the main goals of the article is to determine how the term
gender is characterized in world literature and Kazakh literature. At the same time,
one of the eternal themes — the manifestation of spiritual and sexual relations
between a man and a woman - is differentiated by the fact that it is connected with
the National worldview of writers.

Keywords. Equality of women, gender in literature, the problem of society in
literature, the image of women, comparative literature, spiritual relations.

Introduction. In any society, at any time, one of the biggest problems facing
humanity was the relationship between men and women, which was considered
relevant. The world-recognized classic writers did not bypass this problem either.
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Although the internal struggle that has existed since the time of Adam and Eve has
manifested itself in different forms in the order of social circumstances as times
change, its base is the gender problem between a woman and a man.

It can be said that the image of women has existed in world literature since the
first book written about a person. The artistic image of a woman as a lever of life was
reflected in almost all works from different angles. Analyzing the works written in
different eras, we note the features of the psychological, philosophical, aesthetic,
artistic representation of the image of a woman. The image of women, which we took
into the form, is borrowed from the works of the two classic writer. The general goal
is to determine the creation of the image of a simple woman in the works of the two
writers and its place in the life of society, to draw attention to the artistic methods of
creation.

Methodology and research methods. In the research work, the method of
hermeneutic analysis of literary works is used as a basis. Methods of comparative
analysis, differentiation, and conclusion are used in comparative literary studies. The
features and similarities of the transmission of the image of women in the works of
the two writers were analyzed, putting them side by side.

Discussion and observation. In his works, M.Auezov gave the fate of the
Kazakh woman on the basis of the Kazakh national worldview due to the social
character and historical character of the Kazakh people. The American writer
E.Hemingway, on the other hand, portrayed the image of a woman from the point of
view of his social identity and the time in which he lived. But the ultimate thought of
both writer’s are universal problems. For example, the popular soviet writer
K. Simonov expressed his opinion on the images of the female image as follows. «In
many of Hemingway's books, love for a woman occupies a large place in his works
the question of human courage, selflessness of life in the face of danger, willingness
to give life to a friend is an integral part of Hemingway's approach and also, in his
opinion, the word «love» is combined with some personalities and some are not even
relevant» says he [1, 3].

That is, it draws attention to the fact that the psychological state of the
personal life of the writer relates to the presentation of the female image of the writer,
to the fact that love is born. The main idea that follows from reading the works of
E.Hemingway is that people who are cowardly and love only themselves are not
capable of love. If, as they say, they have feelings, love, the author leaves it on his
conscience. However, not all readers like the truths that Hemingway openly
describes the relationship between a man and a woman. E.Hemingway describes in
depth the man and woman’s mutual relationship. The writer himself is interested in
the topic of love only if there is a great feeling there, and about relationships in which
feelings are not awakened, he only mentions about it, but does not tell or narrates
about it.

On the topic of love, the relationship between a man and a woman is
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M. Auezov and E. Hemingway

intertwined in the same images, coming on two different channels. For example, in
the story «The Cat in the Rain» there are many hidden motives that make the reader
think. E.Hemingway explains the artistic style of his works: «the part of a high
iceberg on the water surface is only one — eighth of it». Hemingway scholars call this
stylistic feature of the writer «iceberg theory». Therefore, the reader should take their
own conclusions when reading E.Hemingway based on the characters' psychological
states and hidden motivations. This kind of writing generated interest in his work.
Together, the reader and the author were able to evaluate the characters' quality of
life. The writings of M.Auezov also contain such profound phrases. But in the
analysis of his work, having the finished model in hand, he continues to consider
many things. Having analyzed the entire biography of the work, we considered the
female images portrayed by M.Auezov only in the role of the mother-wife, the owner
of the female hearth, who takes care of the woman's husband. Therefore, it can be
said that the «iceberg theory» also applies to the works of M.Auezov.

Mukhtar Auezov shows here the position of the Kazakh woman in society.
Therefore, she could skillfully portray the artistic image of the Kazakh woman
through Kazakh literature, and through her readers she was able to raise the long-
standing female inequality in society. The American writer E.Hemingway not only
described the character traits inherent only in a woman in the image of a woman, but
also showed how fragile her inner world is and the mysteries of a woman's nature.
Both writers have works in which the psychological excitement and inner excitement
of a woman are successfully presented. The image of women in M.Auezov's works
has been analyzed a lot, and many research works have been published. In
particular, M.Bazarbayev [2], A.Nurkatov [3], T.Zhurtbay [4], B.sabaev [5],
B.Maitanov [6], K.Syzdykov [7] and other scientists specifically focused on the image
of women in the writer's works [8]. As we have seen, the theme of women in the
works of Mukhtar Auezov has been somewhat studied in Kazakh literature. But it
can be said that in all studies there was an analysis within the framework of thought
in the Soviet framework. When analyzing the image of a woman, each researcher
looked only at its historical basis and found only a society guilty of inequality in the
head of a woman. And another aspect of the problem, and the simple communication
of ordinary people, remained unnoticed. For example, in the research on the images
of women in the epic novel «The way of Abai», only the images of beauties and
mothers in love with Abai are abundantly revealed. And there is little that is
analyzed and differentiated from the point of view of these women. This is the fact
that we still evaluate the issue of gender, which we pay attention to only from a
social point of view. That’s true that the works about difficulties and problems which
women have were one of the main topics in Kazakh literature at the beginning of the
XX century. The works of M.Auezov, Zh.Aimauytov, M.Zhumabayev, M.Dulatov,
S.Toraigyrov, B.Mailin and many other writers touched upon the inequality of
women and their difficult fate. The main theme of these works was the analysis of
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women who died from grief, unable to marry their equal parrtners and women who
suffered from social inequality. But even in these works there was a psychology of a
women and their attitude to men. For example, in M.Auezov’s story «A fastidious
girl», in order to please Gabbas, Gaisha smiled at the first meeting and said:

— «That’s true, the peak of the garden also begins at this time. In addition, the
Kazakh nature itself does not always love noise and holes like this. If you come
because it's interesting, there will be time to get bored. Therefore, the man is not
always in a hurry!».

When Gaisha spoke about the Kazakh nature, the two Kazakh guys behind
her could not reveal anything in front of Madina, looking at each other met with their
eyes. They both laughed, as if something had fallen into their mouths, which was
uncomfortably touching with the sweetness of a breath. Inside: it's called
«Scarecrow!» they said.

«There were some people who studied in the province, told about Gaisha that
her mother was probably Tatar, not completely Kazakh. But Gaisha always told those
people who have just seen the nature of the Kazakh women that she was a real
Kazakh. She was proud of that. It was really one way for Gaisha, who spoke
differently to everyone» — M.Auezov said, made readers draw attention to Gaisha’s
inner feminine world [9, 78]. This is how the writer gives the sexual nature of gender.
At first glance, the girl's attempts to please the guy, to show her social image, and on
the other hand, as a woman, was the first trap to the guy.

Gaisha's attitude to life and principles of life are very brilliantly revealed at the
end of the work. Only in a small passage we can see the characteristic of a woman
who is inclined to live all her easy life. For example: «She also said goodbye to them
in her thoughts, looked at the wrestler’s thick thighs with the side of their eyes,
brought the poison dish to her mouth and turned it upside down... Opium dripped
wheezing on the ground over her chin. Gaisha turned the poison dish upside down
until the poison ends, then she broke the dish on the ground, made hersels free from
the death again, sighed and calmly sat down.

«That is enough for my sin... «I didn't feel sorry for myself. Even if I really
want to die, I can die... Well, go away for now, Gaisha!.. This time you are justified!
«I've been waiting for days to come» she said. And these lines mean the above said
[9, 83].

It is known that today the topic of gender is quite broad. But in the times of
these two classics there is a difference in the relationship between people and the
process of relationship between people today. Now the question is how modern
people perceive the works of our writers, who delve into the essence of a woman,
and here is the question. And why did such a distinction appear? We are wrong to
say that as our time is flourishing and the human race is rising to a new stage of
development, humanism will prevail, and people will only become better.
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In order for the world to stand in a stable and normal state, it is necessary to
balance. It is is like the relationship between a man and a woman. We look for a lot
of deep meaning in which E.Hemingway also wrote about the fate of women. But it's
not as complicated as we think. It's just a relationship. But the interesting thing about
these works for people in general is that everyone finds answers to the questions they
ask themselves. For example, E.Hemingway's story «The cat in the rain» narrates
about the rupture of the connection of soul and body between a married couple
traveling around Europe. The chain of events that begins with the couple staying in
an Italian hotel has shown that the two souls have nothing to do with each other. The
plot of the story consists mainly of nonessential and meaningless dialogue between
spouses. But, from that «meaningless» dialogue, the reader understands the author's
hidden thoughts. The matter is about loneliness — the loneliness of a married couple.

The story tells about the ongoing crisis in the relationship of two close people.
The conversation of a married couple is like a dialogue of «deaf people». Spouses do
not understand each other at all, or do not want to understand. The writer is well
aware of the life of his characters, their feelings, their interests. In the narrative of the
story, the author cites «rain» as an image, the lyrical dominant of the story. At the
beginning of the story, the beautiful Italian nature (the sea, the wave, the fact that it
«comes and hits the shore», tall palm trees) is described, but there is also a public
garden, monuments to the victims of the war. All these places cannot restore the
relationship between the two characters.

The story begins with the depiction of the image of the main character — a
woman, as if the author describes her heroine with strange nervousness, her
disappointment. The character is not even named and he gives it as «American
woman». When an American woman looks out the window into a rainy field, she
sees a cat hiding under a table from the rain and «rolling around». And this phrase is
also found when talking about the hero herself: «It shuddered with fear» here the
reader understands why the hero has pity for the cat, because she also feels that she
is carefree and homeless. Here it is felt how much the hero wants to change her
homeless life, stop moving from hotel to hotel and desperately yearn to have a home,
to have children, as can be seen from these words: — «I'm tired» — she said. — «I'm
tired of looking like a boy» she said. Because, «her hair on the back of her head was
cut very short». — «I want to grow my hair and pull it hard, I want my hair be straight
and have a big knot at the back of the head, and so I can hold it» she said. Just a
simple desire. Behind this desire we notice the sigh of a woman who simply dreams
of female happiness.

«I wish I had a cat and I would rather he sit on my lap than meow», these
words were the sigh of the woman who dreamed of family and happiness. It is
known that the cat is a cute and free animal in many nations in general. The presence
of a cat at home is characterized as the warmth of the family. We can see that her
external image (the boyish short hair) and the inner soul world are incompatible.
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Here the writer shows the absence of affection among spouses. For example:
«He lived in an office in the corner of a dark room. The American woman liked him.
She liked that he listened to her every complaint with seriousness. She liked his
serious look. She liked the way he served her. She liked the fact that he kept his hotel
as the owner. She liked his big face and big hands despite his old age» [10, 31]. Here
all qualities that a woman cannot find in her man is in another man. As mentioned
above, her husband treats her only as a child who accompanies him, and a woman
needs affection, feelings, attention. «His heart was pounding inside him, as if it had
gathered in one place. In front of padrone, she felt very small, but also very serious.
For a moment, she felt herself very serious. «This statement sounds paradoxical. The
reason is that the hotel owner — a strange man understands her and shows his
courtesy and politeness. The fact that that strange man understands the soul and
loneliness of that woman and gave her a cat. Even if she spoke to her husband in the
same language as him, her husband did not understand her, and even if she spoke
Italian to the stranger, he was close to her» [1, 31].

In the creative world of E.Hemingway, the laws of life are divided into two
types, they are real and symbolic, the heroine of the story — the woman feels like «A
cat in the rain», even if she has a husband because she is weak, defenseless, wishes to
have her own home, warmth, care, because she cannot find them from her husband.

Features of the works of M.Auezov and E.Hemingway can be called the
characteristic of the literature of the XX century.

In all the works of Hemingway, each of his stories has a connection with historical
events, facts, and he has a way to express them [1, 3]. For example, a character named
Maria in the story «Nobody ever dies» has a similarity with Joan of Arc of France. The
main character asks the dead for her wishes. — «Iry to help me», — she said to the grass
because there was no one around. Then, she cried out again and repeated:

— «Help me, Vincent».

— «Help me, Felipe».

— «Help me, Chucho».

— «Arturo, help me. And you, Enrique, help me!».

Perhaps she would have prayed, but he would have disappeared, and she
needed support!

— «Help me not to bite anyone if they take me away» — she said, laying his
mouth on the grass» Obviously, the woman succumbs to her suffering and looks for
support and protection. But there is no one to hope for. However, she believes that
close people who she believes to have passed out heroically and her loved man will
give her the strength to go through the trials that await her from the «other world».
In each extreme case, the hero is also ready to take her own life to achieve justice, and
therefore the author opens the roots of history to find the connection of her human
achievements in the essence of humanity as a whole, in order to make this great force
true in her story [1, 37].
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For the study of the works of E.Hemingway, an attempt to understand the role of
female images in the restoration of reality in this case requires an understanding of
human and human race’s morality, the fact that a person is given in the spiritual world
as an integral part of human life, the constant rethinking of each generation of a person.

E.Hemingway clearly knows that in extreme conditions, realizing the
correctness of his\her work, a person is tense with heroic heroism; in order to convey
this tension, to reproduce it with reality, it is necessary to connect her roots, her
connections with the moral achievements of protecting humanity as a whole. The
story ends with the fear of a traitor accompanying the police, because the arriving
policemen kill Enrique and arrest Maria. Even the trusted «Amulet» of the traitor
does not save him from this feeling of fear, because the «amulet» remains an object
that hides selfish, cowardly, treacherous people. In this case, it is a feeling of fear of
the person without a passport, who sold those, who fought for independence and for
the motherland for 50 dollars. «This fear froze his entire gut, as if the fear of all other
traitors joined his sin and fear». For a long time since that day, when the privateer
appeared and traded humanity, it causes the disgust for these people fear among
traitors and cowards. Judas Iscariot having thirteen silver want to hide deeper in the
pit of his house. But he is haunted by a sense of fear and he commits suicide. So the
Negro feels the fear of death, and no «amulet» will save him. If he is not killed by
someone, he will kill himself [11].

Mukhtar Auezov wrote the story «The Fate of the Defenseless» in 1921. In this
story, he depicted the pitiful plight of a Kazakh woman, a gloomy life of humiliation
and service, the lives of ordinary people who do not have protection, the fate of
orphaned children.

In this story, he realistically described the terrible condition of a Kazakh
woman, the pitiful life of humiliation and concubine, the fate of ordinary people who
suffered from torment and did not have protection and also the fate of orphan
children. «The Fate of the Defenseless» brings to the eyes of the reader a picture of
the life of the poor in the indigenous Kazakh village from the bottom of the root and
very truthfully tells about the terrible suffering and pain in the life of poor,
defenseless people. The life of the defenseless is so hard. If today's people did not
know about this state of their compatriots yesterday, they would not be able to
underestimate the current state. At the same time, «The Fate of the Defenseless» has a
great educational value. Yes, a little girl does not want to show to her old
grandmother and mother her suffers and cruel violence attitude because the dignity
of her parents is extremely high for her [9, 12].

The «heavy» anxiety of Gaziza is widowhood and orhpan hood common to
the three women in their house. They face a very hard storm. The new graves in front
of the barn are caused as a result of the storm. Both the joy and the hope of these
women were buried in the these cold grave with the dead. There is Gaziza’s father
Zhakyp and her only little brother Mukash in these graves... When three helpless,
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defenseless women fell in an abandoned barn, and the neighbors gathered and
buried them in the cold graves, Gaziza’s heart was always pierced, her face turned
into white and hot tears dripped from her eyes» [9, 11]. Gaziza, a teenage girl who
can not stand the humiliation and violence she gets from Akan, tells her father and
brother in the grave about all the grief inside. «Gaziza is now in the will of cold,
harsh nature. It is not known where and when the last remaining part of her life will
go out. A cold wind gets into the thin clothes, begins to blow, makes her be cold. Her
final wish is to go to her father’s and brother’s graves and cry sitting between their
graves! The main thing is to tell them about her sufferings and torments that she had
being orphan and lonely. Gaziza lays her face on the grave and says: «Oh, God, now
my desire is to join my father, let me do it!». Here two writers point out that these
fragile defenseless women know that no help will come from anyone, and now they
are waiting for the last helpless help from the dead [9, 14].

In fact, these women had to live in harsh times. Their places were replaced by
men and their fragile beings were forgotten and devastated. Comparing the stories of
these two famous classic writers, we came to the conclusion that Hemingway could
demonstrate the psychological thoughts of European women, and Mukhtar Auezov —
the fate of Asian women, including Kazakh, thereby the mentality of that country. In
any country, the place of a woman is secondary, they really need the man’s care and
opinion. But can those men give the care they expect?

About social inequality, injustice, arbitrariness in the former Kazakh villages,
about the conflict between people, the painful condition of a woman, terminal
sadness, grief, the writer wrote a series of different stories, the fruits of which in the
same 20s ranged from «The Fate of the Defenseless» to the «Karash-Karash story»:
«The educated citizen», «The stories of the Steppe», «Wedding», «In the shadow of
past», «The Capture», «A fastidious girl», «A girl in mourning», «Zhuandyk» and
others. The fate of the defenseless, victims of violence and domination are also
reflected in these stories realistically and with great artistic skills [12, 31].

Among the many characters in the story «Karash-Karash story», Baktugul's
wife Katsha also occupies a significant place, although the author does not make her
the main character, we think her place in this story is special. Her presence is written
unnoiticeably. «Twenty years of Bakhtygul's labor, ten years labor of his wife on
milking and slavery serving did not move forward», «... is that all what Katsha could
do, who is able to do all physical work», if you look at this example, the labour of
Katsha are insignificant, insignificant. But reading the work, we noticed that her
merits is not insignificant. Because the only person, who takes care of the main hero
Baktygul, his only friend who he can rely on and trusts his children is his wife
Katsha. In order not to be locked in the prison Baktygul before escaping to the
mountain and steppe (uncertainty), he said: «In the evening, after twilight, his wife
Katsha brought him some oatmeal, without saying how long he would leave, he said
goodbye saying «Let the God bless you», he took one more fat chestnut horse to his
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light-brown horse and rode towards the mountain».

Young scientist M.Amangazykyzy in her research article features in modern prose:
«Even since literature is a human science, we can find these problems in the image of
characters in works of art. In the work of art, the author tells about the manifestation of a
certain period by describing the life of characters who strive for freedom and reject the
truth life and are deprived of it. Our main goal is to identify the circumstances that caused
the events that happened to the heroes, and to show ways out of this situation» [13] at any
time, it is said that literature is a first tool of human studies.

In this place, he himself, going to the uncertain direction, leaves his children to
his wife Katsha because he has no other people in this world whom he could trust.
No matter how insignificant the place of a woman in the Kazakh land is, finally,
every man relies on woman. Because a woman is a mother, is there a sacrifice for her
child that the mother does not go to? Being a mother is a great spiritual strength and
valiant labor that goes to the whole life of a woman. When she takes care of her child,
she spends all her energy forgetting about herself. In the same way, we believe that
Katsha is a real heroic woman — mother who managed to endure the fate that befell
her without any objections, facing so many difficulties and a life of slavery.

Results. Analyzing the image of women in the works of M.O.Auezov and
E.Hemingway, an analysis of the features of the gender problem in each country was
carried out. In the works of the two writers, a woman was distinguished by a sense of
inner peace and passion for life, beauty. Taking into account the psychological state
of the characters in general, it was found that the writers aimed to draw attention to
the image of a woman in that society and thereby describe the place and authority of
a woman in society. It reveals the problem of society through various situations that
the women have.

Conclusion. The theme of the defenseless is the most relevant item of the
works by M.O.Auezov and E.Hemingway. The main problems of M.O.Auezov’s
works are social inequality, injustice, arbitrariness, colonialism, in general, the fate of
the defenseless in the former Kazakh lands and villages. Here also the thoughts and
opinions of the two writers converge, and in each of their works they show the
people who strive for independence are defenseless, but strong in spirit and proud.
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M. AMAHYA3BIKBI3bI
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M.OVE30B ITEH 2. XEMUHI'YU ILIFAPMA AAPBEIHAAFBEI OUEAAEPAIH,
KOPKEM BEMHECIH BEPY AETI TEHAEPAIK MOCE/AE/AEP

AngaaTtna. Makasaga saeMre TaHbIMaA KOC KAACCUK >Ka3yIIbl B.XeMMHIYDI1
MeH M.Oye30BTiH ILIbIFapMaJapblHAAFbl 9iie] TaKbIpPhIObI MeH Kasipri kesge KeIl
AV TBHLAATHIH reHAepAiK Maceaeaep DastHAaAaABL. Exi KadaMmrepaig
IIbIFapMaJapbIHAAFbl 9lieajepAid OakKbITThl OoAybIHa Kedepri OoaraH TYMUTKiAAi
MaceaeAepAiH IICMXOAOTMUAABIK Heri3i amblaraH. Makaaaga KeTepiareH Macaeaepain
OapAabIFBl 4a Kasipri 3amaH aJaMbIHBIH KO3iMeH KapaJaAbl >KoHe OTKeH Jdyip
IIbIFapMachlHaH OYTiHIT aJaMHBIH aAAbIHAH IIBIFATBIH KypdeAi eMip IIBIHABIFBIH
capadaymeH epekileaeHeai. MakaaaHblH OacThl epekileAiri ge Kyp4eai KapbIM-
KaTbIHACTBIH KapallalipiM Iemlimaepi OoaaTeiHbl Typaabl. Keiige coa memrimaep
TpareAusAbIK CUIIaT aAca Aa, ajaMJapAblH Ouik Ir'ymMaHmu3MrIe Heri3JeAreH ajgamM3ar
TypaAbl OIBIH HBIKTATBIHBIHAA. EKi >KasylIbIHBIH oiiea OeliHeciH coMJayAarbl
epekIeaikrepi e3jepi emip cypill OTbIpfaH 3aMaH IIBIHABIFBIMEH YHJece Oepiayi
KBI3BIKTBI OKMFaJdapra >KeTeaeligi. /oyip IIBIHABIFBI MEH >KaAIlbl aJaM3aTThIH
OJBIHAAFEI 91iea OeliHeciHiH KaOaTTaca KOpiHyi JKeke TyAra peTiHJeri aliea ajaMHBIH
iIIIKi IICMXOAOTMAABIK >Kali-KyliMeH ©OallaaHBICTBI KapacThIpblafaH. MakaaaHbIH
aaAblHA KOIFaH HeTri3ri MaKcaTTapblHBIH Oipi — TreHAepAiKk TepMUHIHIH o4eM
a/eOueTiHAe XKoHe Ka3ak a4ebueTiHge Kadall cuIlaTTalaThIHBIH alikbiHAay. COHbIMeH
KaTap MoHTIIAIK TaKbIPHIIITapAbIH Oipi — oliea MeH epKeK apachlHAAFbl PyXaHU >KoHe
HOIICIAIK KapbIM-KaTbIHACTBIH KOpiHyi ae >Ka3ylIblAapAbIH VATTBIK
AYHUeTaHBIMBIMEH OallAaHBICTBI IIBIKKAHBI CapalaHbIIl OepiareH.

Tyitin ce3agep: oitea TeHAIri, oaeOueTTeri reHAepaik, oseOueTTeri Koram
MaceAeci, a1tea OeliHeci, caaFacTbIpMabl 94e01eT, pyXxaHu KapbIM-KaThIHAaC.
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III. AKTAHOBA
Alikhan Bokeikhan University, Cemer1, Kazaxcran
A. AKTAHOBA
HannonaapHas akagemust oopasosanust umenu V. AateiHcapuHa, AcTtaHa,
Kazaxcran
M. AMAHTI' A3BIKBI3bI
EBpasuiickuit rymanutapHbit nHCTUTYT nMeHu A K. Kycannosa, Acrana, Kazaxcran

I'EHAEPHBIE ITPOB/AEMBI B ITEPEAAYE XY AOKECTBEHHOI'O OBPA3A
KEHIIVHBI B TBOPYECTBE M.AY230BA N 5. XEMUHI'YS5I

Annorammsa. B cratee paccmaTpuBaloTcs  reHAepHBle  IIpOOAeMBl B
IIPOM3BEACHNMSAX BCeMMPHO M3BECTHBIX IMCaTeJel: KaacChKa aMepPUKaHCKOM
AuUTepaTypbl D.XeMIHIY®s U O4HOTO M3 OCHOBaTeAel Ka3axcKoil mpo3bl M.Ays3oBa.
PackppiBaeTcs IICHMXOAOTMYeCKas OCHOBA II0A0XKEeHMI, MeIlaBIINX JKeHIHaM OBITh
CYaCTAMBBIMU B ITPOU3BeAEHMAX 000omX KaaccukoB. C TOUKM 3peHMs aKTyaabHOCTH,
BCe MPOOJeMbl, YIIOMSAHYTbIe B CTaThe, OTAMYAIOTCA OT IPOO0AeM B KAACCHMYeCKUX U
Oosee paHHMX paboTax, IIOCKOABKY OHM OTpa’kalOT CAOXKHYIO peaabHOCTbh
coppeMeHHON >XM3Hu. OCHOBHOM Te3UC CTaTbM 3aKAI0YaeTcs B TOM, YTO CAOKHBIe
B3aMIMOOTHOIIIEHVSI MOTYT OBITh pa3pelleHbl IIPOCTBIMY CIIOCODaMMI.

VHoraga ogHm m Te >Ke pelIeHMs] HOCAT Tparumyeckuili Xapakrep, HO (akT
3aKAI04aeTcsl B TOM, YTO AIOAUM WUIPAIOT B 4eAOBeYHOCTDb, ITpeyBeAmduBas madoc
rymanusma. B meaom ocoGeHHOCTM M300pa’keHMs >KeHIIMH ABYMs IHCaTeAsSMMU,
CO3BYYHBIE peaausM BPeMEeHM, B KOTOPOM OHU >KMBYT, IIPUBOAAT K MHTEPECHBIM
ucropusam. Cosrajaioniee mnposBleHue odOpasa >KeHIIMHBI B peaAusxX SIOXU U
MBICASX 4YeA0Be4YecTBa B I11€4A0M CBA3aHO C BHYTPEHHUM IICMXOAOTMYECKUM
COCTOSIHVEM >KeHIIMHBI KaK ANn9HOCTH. OAHONM M3 OCHOBHBIX 1IeAeli CTaTbU SABASeTCS
oIpeJeAeHye TOTo, KaK TepMIH I'eHAep XapaKTepu3yeTcsl B MUPOBOI AUTepaType U’
Ka3aXcKoi KyapType. B TO >xe BpeMs 04Ha 13 BeYHBIX TeM — IPOSBACHNE AyXOBHBIX I
CEeKCyaAbHBIX OTHOIIEHMI MEXAY MY>KUYMHOM M >KeHIIVHON — OTAMYAeTCS TeM, 4TO
CBsA3aHa C HAI[MIOHAAbHBIM MIPOBO33pEHNEM IIVCaTeAeln.

KaioueBble ca0Ba: paBeHCTBO >KEHIIVH, TeHAep B AuUTeparype, Ipobaema
oOmlecTBa B AnUTeparype, OoOpa3 >KeHIIVHBL, CpPaBHUTEAbHOE AUTepaTypoBeJeHNe,
AYXOBHBIE OTHOIIIHIS.
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