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THE IMAGE OF KOZHANASYR IN FOLKLORE OF WORLD LITERATURE

Annotation. Despite the large number of records and scientific papers related to the
study of the image of Kozhanasyr, many issues related to this literary image have not
been resolved, as well as there are not enough fundamental academic works on the image
of Kozhanasyr. Currently, this topic is becoming increasingly important and relevant,
requires research based on the interpretation and national characteristics of this image
in the literature of different peoples and determining the parallel of literary conclusions.
The article takes into account the points of view of various scientists and presents their
opinions about this literary hero.

Theissues of studying theimage of Kojanasyr, a folklore hero embodied in philosophical
and humorous essays, legends and fairy tales characteristic of different peoples, are very
extensive. Although this image is found in the folklore works of many peoples, each
of them perceives this image differently. Because the humorous stories of Kozhanasyr,
various typical images of Kozhanasyr in these stories, forming a moral, psychological,
cultural, religious portrait of each nation, show that this literary hero is multifaceted. In
the course of the study, various data and works of many researchers were analyzed, and a
literary review was conducted. At the same time, literary heroes who are close to the image
of Kozhanasyr in world literature were also considered, and the problems and stages of
the study of this image were also taken into account. Various literary approaches to the
study of the image of Kozhanasyr were analyzed and prospects for further work in this
direction were identified.

Keywords: folklore, Kozhanasyr, world literature, artistic image, prototype, satire,
humor, comedy genre.

Introduction. Folklore works are like the genetic culture and spiritual memory of each ethnic
group. After all, folklore connects the ancient history and modern life, culture of a particular
people, covers different layers of society, performs such complex functions as cognitive,
aesthetic, ethical, educational. Folklore works are also of great importance in the formation of
international communication and intercultural dialogues of a nation, as well as world literature,
spreading through oral literature for many centuries. Along with folklore works, sometimes
certain images become “nomadic” images, gaining popularity among the literature of different
nations. One of such widespread literary and folklore images is the image of Kozhanasyr. Stories
about Kozhanasyr are found in different countries, and almost all of them recognize this image
as belonging to their literature.

Also, another line of scholars have settled on Koyanasir being a fictional character. For
example, the researcher Idris Shah, in his work on Sufism, focused on the image of Kozhanasyr
and concluded that Kozhanasyr is a fictional literary hero and dervish [1, 8].

Folklorist Seyit Kaskabassov expresses the following opinion that this image is a widespread
image found not only in one nation, but in the literature of many nations: «Kazakhs, like other
peoples of Central Asia, have a group of satirical tales centered around the names and images of
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Zhirenshe Sheshen, Aldar Kose, Kozhanasyr. These heroes (Kozhanasyr, Aldar Kose, Zhirenshe)
are well known to Kyrgyz, Turkmen, Uzbeks, Azerbaijanis and Turks» [2, 210].

The metamorphoses that can be seen in the cross-cultural circulation of Nasreddin Hodja
anecdotes become even more visible in these dramatic and ictional adaptations. Despite their
very diferent approaches, all of these writers attempt to transform Nasreddin Hodja’s medieval
Islamic spirit into something suitable for modern national literatures while preserving his
essential comic qualities [3, 44].

Researchers’ opinions on the evolution of Kozhanasyr differ from each other. In our opinion,
the image of Kozhanasyr emerged in such hard times as occupation, war. The people expressed
their discontent, anger through such a satirical image. Also, this image can be created in order to
raise the mood and cause a smile among the population in a difficult period.

Atthe 17th session of the Intergovernmental Committee for the Safeguarding of the Intangible
Cultural Heritage of UNESCO, held in December 2022 in Rabat, the capital of the Kingdom of
Morocco, elements of «Humorous stories of Kozhanasyr» were included in the representative
list of intangible cultural heritage of humanity. Therefore, we believe that the study of the image
of Kozhanasyr today is of great relevance and demand.

Methodology and methods of research. Scientific articles, works and books published in
different years by domestic as well as foreign folklorists and literary critics about the image
of Kozhanasyr, as well as literary works and collections of Kozhanasyr stories were taken
as the theoretical basis of the research. The methodological basis of the study included an
interdisciplinary approach, as the image of Kozhanasyr was considered within the framework of
historical, literary and ethnological sciences.

Various aspects of research methods were used to achieve the goal during the writing of
the paper. Among them are material analysis, compilation, induction and deduction, typology
and comparison. Descriptive, comparative and contrastive methods were used to summarise the
various materials and draw conclusions. The logicality of the scientific research and the structure
of the material are based on a systematic approach.

Discussion and observation. Researchers argue that the prototype of Kozhanasyr existed in
real life and he lived approximately in the 12th-14th centuries. It is impossible to determine the
exact period in which our herolived, although historical data show Kozhanasyr as a contemporary
of various historical figures such as Sultan Alaeddin of the Seljuk Empire (beginning of the 13th
century), Timur and Bayazid I (14th century) and other historical figures [4, 644]. According to
J. Feiziev, Kozhanasyr, a folk sage, Sufi, master of humorous stories known to the Turkic and
Islamic world, lived in Akshehir and Konia between 1208 and 1284. The above mentioned years
correspond to the period of the glory of the Seljuk and Ottoman Empires. Kozhanasyr’s «whole
being was embodied, every moment of his life became a subject of humor. According to some
sources, his father Abdullah was an Akhund in mosque, and he worked as a teacher in one of the
madrasahs of Kayseri» [5, 108].

The image of Kozhanasyr is recognized as a character who made a special contribution to
the development of comedy genre in the countries of Central Asia and the Middle East. If we look
at the history of the origin of this image, the initial data about Kozhanasyr was known from the
15th-16th centuries. For example, we can mention the «Saltuknama» by Abul Khayr Rumo, the
third part of «Travel Stories» by Evlia Celebi (1682), records found in foreign libraries (London,
Paris, etc.), as well as the data that was spread orally in Turkey and was recorded by old people.
Stories and data about Kozhanasyr have been collected since the 15th century. However, these
data were first published in 1837 in Istanbul under the title «Matbaa-I-Amire» «Letaif-I Hadje
Nasreddin» (Interesting stories of Kozhanasyr). One of the oldest European sources, which is
recognized as the anecdotes of Kozhanasyr, is Galland «Paroles remarquables et maximes des
orientaux» (Paris), published in 1694. In the 40s of the 18th century D. Kantemir included several
anecdotes of Kozhanasyr in his work titled «History of the Ottoman State» (published in French
in Paris in 1743 and in German in Hamburg in 1745). And in 1854, anecdotes about Kozhanasyr
were published as a separate edition in the collection of Maluffa (Smyrna), and then in 1876
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the book Decourdemanch’a «Les plaisanteries de Nasr-Eddin-Hodja» (Paris: Leroux, 1876) was
published. In addition, V.S. Miller in his work titled «Materials for the study of the Jewish-Tatar
language» recorded interesting examples of Kozhanasyr stories, in 1890 A.D. Eritsov published
149 anecdotes translated from Tatarin No. 2267-2367 of Novoe Obozrenie newspaper. The
stories of Kozhanasyr in Crimean folklore were collected by V.H. Kondaraki. As well as studies
on the poetics and history of Kozhanasyr stories can be found in Keller’s «Orient et Occident»
I (431-448, 764), P. Horn’s «Revue orientale» (Budapest, 1900. No. 1), René Basse’s «Revue
orientale» (1900. No 1). Such writers as V. Kuzmichev, N. Sumtsov, U. Smirnov, V. Korsh and A.
Kirpichnikova also collected information about the image of Kozhanasyr and presented it in
their works of different years. In addition, brief information about Kozhanasyr can be found in
the encyclopedias of Mayer, Brockhaus and Efron, Gr. Jansky. Another source that gives a lot
of information about Kozhanasyr is the work titled «Khaza Terjemei Nasriddin Efendi Rahme»
found in the London archive. In addition, in 1742, the Venetian Domenic Fornetti publishes a
French translation of 12 stories of Kozhanasyr along with the Turkish original. In 1899, Kunosh
published the stories about Kozhanasyr in Maguar (Hungarian) language in Budapest collected
from the people living in Aydin region of Turkey. The work of the literary critic A. Wesselsky
«Kozhanasyr» published in 1911 in German was also the result of an important research
work. In 1926, Bahai-Veled Celebi’s book titled «Letaif-i Hace Nasreddin» was published in
England. Edmond Saussey dedicates 60-72 pages of his French-language work «Turkish Folk
Literature», published in Paris in 1936, to Kozhanasyr. The French ambassador to Ankara ]J.P.
Garnier published his work under a title «<Kozhanasyr and his stories» in 1958. As well as, the
book published in 1964 by the French writer Antoine Galland, who made a great contribution
to the presentation of Kozhanasyr story to the Western world, contains three stories related to
Kozhanasyr. Azerbaijani folklorist V. Gulyaev translated the stories of Kozhanasyr in Kazakh,
Persian and Uyghur folklore into his own language and in 1992 published the work «Twenty-
three Molla Nasreddin».

Every nation looks for the origin of the image of Kozhanasyr in their literature and culture.
That is, every nation has its own «Kozhanasyr». However, our hero is not the same Kozhanasyr
for everyone, his name is different in each nation. According to researchers, 24 peoples of the
world have their own Kozhanasyr.

Because the stories of Kozhanasyr are short anecdotes, they quickly spread from lip to lip,
from people to people. Similar to the Kazakh Khojanasyr, the Arabs have a character called Joha,
the Armenians — Pulu-Pugi, the Karakalpaks — Omirbek, the Crimean Tatars — Ahmet-Akai, Oja,
the Tajiks — Mushfiki, the Uyghurs — Salai Chakkan, Molla Zaidin, the Uzbeks and Turks — Khoja
Nasreddin, the latter has another name “Bu adam (Man of moods)”, the Turkmen — Kemine,
Efendi, the Ashkenazi Jews — Hershele Ostropoler, Romanians — Pakale, the Azerbaijanis — Mulla
Nasreddin, the Greeks — Anasratin, the Iranians — Mulla Nasreddin, the Afghans — Nasreddin
Afandi, the Kyrgyz — Apendi, the Bashkirs — Huja Nasreddin, the Kumyks — Mulla Nasurtdin,
the Avars — Malla Nasruddin.

At the same time, scientists are of the opinion that the image of Kozhanasyr is similar to
the image of Sun Wukong in Chinese folklore. First of all, the actions of both characters are
characterized by a marginal character. Secondly, there is an ethical and religious background in
their words and deeds [6, 1742]. For example, after Sun Wukong became a follower of Xuanzang
teachings, he sought to recognize Buddhism. And the word «khoja» of Persian origin in the name
of Kozhanasyr is found in all Turkic and Arabic languages. It is known from history that at first
«Khoja» was the name of the teachers of the Arabic language who spread the Islamic religion
in Central Asia and became spiritual mentors of Islam. And the name Nasreddin (Nasr ad-Din)
means «Victory of religion». That is, the connection between Sun Wukong in Chinese folklore
and Kozhanasyr has a religious tint.

In the legends and fairy tales of different peoples, Kozhanasyr has the names such as «molla»,
«mullah», «khoja», «koja» and «efendi», «apendi». If we do not take into account the last name
«apendi», the words mulla, koja, efendi have the same meaning, that is, they are similar concepts.
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Mullah (molla) is a respected title in the Islamic world, which has such meanings as «teacher»,
«sir», «master», «religious person». The word «efendi» is found in Arabic, Persian, and even
ancient Greek, and literally means «one who can defend himself (in court)». In addition, it has
the meanings of «respectable», «<honorable», «sir», «master» and is usually pronounced after the
name of a person and addressed to scientists, representatives of science.

We have already mentioned that Kozhanasyr in Crimean folklore has the names Ahmet-
Akai, Oja. It is interesting that nowadays young students and followers in Crimea call all their
respected and trusted teachers as «Oja». Thus, we are once again convinced that Kozhanasyr is a
collective image with different characteristics, diverse character and personality.

According to S. Zukhba, anecdotes about Khuaja Shardyne are of particular importance in
the repertoire of Abkhaz storytellers and comedians (humorists). The scientist has no doubt that
this character is a modified form of the name Kozhanasyr found in the folklore of many peoples
of the world [7, 506].

Also, due to some special features, there are often cases in history where some people were
given the name Kozhanasyr and tried to make them look like this image. For example, Mahmud
Nasir ibn Yavlak Arslan. Related sources say that he was the nephew of Husamedin Choba, one of
the three lords of the Konya Seljuks. Another one is Ahri Evren Sheikh Mahmud Nasir. According
to professor Dr. Mikail Bayram, he was recognized as a person similar to Kozhanasyr. Another
person likened to Kozhanasyr is Tusso Nasyr. He was born in Tus in 1201 and died in Baghdad
in 1274. He wrote works on astronomy and mathematics. Information confirming that he is
Kozhanasyr was provided by Azerbaijani scientists such as M. A. Sultanov, Professor Tehmasip.
And according to the scientific assumption of M. Kharitonov, «the prototype of Kozhanasyr is
the famous Azerbaijani scientist Haji Nasreddin Tusi, who lived in the 13th century». However,
we know that Kozhanasyr is called «Molla» in the Azerbaijani country, and researchers believe
that «Molla» may be a distorted version of the name Movlan, which belongs to Tusi [8, 235]. All
this is a question that requires scientific accuracy and research.

Another popular name of Kozhanasyr among the people is Apendi. Because he always
pretends to be a fool and mocks his own mistakes and shortcomings, making people laugh with
his funny behavior and actions. However, his most important quality is ingenuity. The main
point of Kozhanasyr’s stories is always summed up with wit and rational speech. Thanks to this
quality, he managed to avoid even the wrath of the Khan and death.

S. Kaskabasov says the following about this aspect of the image of Kozhanasyr: «Kozhanasyr
had wit and humor, which served him in overcoming the hardships of life and breaking away
from the turbulent and changeable life. It was this inner freedom and calm spirit that made
Kozhanasyr a favorite folk hero» [9, 224].

And in Kazakh literary studies the interest in the image of Kozhanasyr increased in the 1920s
and 1930s. The staff of the research institutes of Linguistics, Literary Studies and Art History of
the Academy of Sciences of the Republic of Kazakhstan were the first who resolutely undertook
this work.

During research expeditions and scientific research trips organized by the staff of this
institution, many examples of Kazakh folklore were collected, and it became clear that the image
of Kozhanasyr is also a scientific object that requires a comprehensive study. Among the poets
and writers, scientists who collected and published various information about Kozhanasyr,
we can mention Abubakir Divayev, Mukhtar Auezov, Beisembay Kenzhebayev, Otebay
Turmanzhanov, Yesmagambet Ismailov, Token Abdirakhmanov, Nysanbek Torekulov, Kobei
Seidakhanov, Baltabay Adambayev, Kydyrali Sattarov. And among the collectors of Kozhanasyr
stories, it is should be mentioned Shapai Kulmagambetov, Kazangap Baibolov, Kaip Ainabekov,
Bekmukhanbet Kurbanbayev, Kais Zhubanyshev, Zholdasbek Bugybayev, Abdiraim Muratov,
Yerkegali Nygmetov, Tuleukhan Zharkynbekova. Such collections as «Stories of Kozhanasyr»
(1965), «Memories of Kozhanasyr» (1977) by T. Abdrakhmanov, «Timpi (The Silent Game)» (1981)
by B. Kenzhebayev, «From the lips of people» (1985) by B. Adambayev and T. Zharkynbekova,
«Funny stories» (1987) by K. Sattarov also deserve attention. In addition there is a manuscript in
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Arabic letters relating to Kozhanasyr in folder Ne 923 in the Fund of manuscripts and rare books
of the Central Library of the National Academy of Sciences of the Republic of Kazakhstan.

Samih Kozhagoz has researched a lot about the features of Kozhanasyr stories and raised the
following topic: «How to distinguish the original works of Kozhanasyr from fakes?» regarding
the question «Are humorous stories the original work of Kozhanasyr?». As a result, the following
conclusions are presented.

a) historical and realistic stories of the 13th century;

b) Kozhanasyr never prepared his speech in advance, he spoke when the opportunity
presented itself;

c) The life of Kozhanasyr is the life of our people. This is real life data.

Seljuk Cikla in his work published in 1927 says: «The quickest way to correctly recognize
the authenticity of Kozhanasyr stories given in books depends on determining the typology of
Kozhanasyr and the typological features of his stories» [10, 7].

That is, the typical image of Kozhanasyr can be recognized through the historical data about
Kozhanasyr and based on his works. And Leonid Solovieyv, in his dilogy «The Story about Khoja
Nasreddin», focuses on various aspects of the image of Kozhanasyr and classifies it according to
his abilities and moral qualities as follows:

1. Kind Khojanasyr;

2. Defender of victims;

3. Independently-minded rebel Kozhanasyr;

4. Eloquent, witty Kozhanasyr;

5. Eastern sage [11, 203].

In this regard, writer of large-scale research articles Mehmet Aydin says: «It is certain
that folklore stories of Kozhanasyr have mixed and assimilated over the centuries. In order to
distinguish them, I think it is better to separate humorous stories of Kozhanasyr from the group
set by their specific differences. Kozhanasyr was always able to express his opinion before the
people. He never allowed meanness and cruelty, despair and fear, drunkenness. Kozhanasyr
took risks and told people the truth to their faces, and did not gossip behind their backs. He
also did not succumb to the opinions of others and did not believe in empty words. He did not
tolerate bad manners and arrogance» [12, 15].

Results. Kozhanasyr is a witty and humorous character who can be found in any century.
He got along with the common people and spoke in the vernacular. And he made the ruling
kings laugh with his sharp tongue and won the respect of many people.

According to K. Dauletov, the satirical image of Kozhanasyr is an image created and formed
by the people themselves in the era of one of the great events in the life of the Eastern peoples
in a significant historical period, in particular, during the struggle of the peoples of Iran and
Central Asia against the caliphate. Over time, this image did not become outdated, but, on the
contrary, acquired new features, a new character, developed and, in the end, became a beloved
folk character, mourning the sorrows of people, mourning their loss, standing up for justice
and truth. Undoubtedly, every time, every generation contributed to the improvement of his
personality: both criticism, and ridicule and jokes of the poor to rulers, modest person to selfish
and arrogant people, beggar to judges, parent to a child, neighbor to neighbors sounded from
the lips of Kozhanasyr, and therefore, every time a lot of secondary funny images were created
around him.

In our opinion, the Kozhanasyr is defined as a complex, multifaceted image that has
accumulated a national identity, mentality, culture, spiritual values and qualities of each nation.
This image in the folklore of each nation absorbed the national characteristics inherent in that
nation and became an image close to the people. After all, concepts such as good and evil, peace
and war, poverty and wealth, justice and injustice, right and wrong are common to all mankind.
And Kozhanasyr promoted the above-mentioned good qualities, fought against tyranny, injustice
and was always recognised as the protector of the weak side, the common people. Probably; it is
for this reason that the image of Kozhanasyr was widely spread in the literature of many nations.
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Conclusion. Studying the image of Kozhanasyr, one can draw conclusions about the
history of many nations, the stages of formation as a nation, the development of their culture
and civilization, socio-economic formations. Because such works and characters inform about
the cultural, geographical, historical and economic features of this people, as well as give a
lot of information about their spiritual ideals, language and religion, spirituality and culture.
The development of the image of Kozhanasyr is revealed through the images of world literary
characters with certain qualities, and determines not only the transformation of the character,
but also the life and consciousness of the people to whom that image belongs. Due to socio-
historical changes, it may change or lose some of its properties, but in this way it forms its
«individual personality». Therefore, even though the image of Kozhanasyr has changed some
of its qualities over the course of time and lost one, it has managed to preserve its main literary
character mission. The prototype of the images of Kozhanasyr found in the oral literature of
different peoples may not be the same, but it is possible that such an image as Kozhanasyr
existed.
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A. KEHXXKEKOZJKAEBA, K.O. MAMBETOB
Oa-Papadbu aTeingarsl Kasak yaTTeik ynnsepcureti, Aamarel, Kasakcran

9/1EM SAEBUETI ®0AbKAOPBIHAAFBI KOKAHACBIP BEMHECI

Angaatna. Kasipri Tagga OyA TaKbIPBITITHIH MaHbI3AbLABIFBI MEH ©3€KTiAiri apThIIl, OChl 00pa3AbIH
TYpAi XaAbIKTap 94e01eTiHAeri MHTepIIpeTalsAChl MeH YATTHIK epeKIlleliKTepi HeTiziHAe sepTTeyaep
JKYPrisin, 84e0u Ty KbIphIMJap MapaalleAiH aHBIKTayAbl KaKeT eTedi. Makaaaja TypAi FaabiMaapABbIH
Ke3KapacTaphl eckepiain, oaapAbIH ocbl 94e0u KahapMaH >KaifblHAa aliTKaH IiKipAepi yCbIHBLAABL.

Typki XaapikTapra ToH $uaocodusAAbK hoaM IOMOPABIK Bcceaep, aHBI3JAap MeH epTeridepae
GertHeaeHeTiH (OABKAOPABIK Keliinkep — Kokanacelp oOpasbiH 3epTTey Maceaelepi eTe ayKbIMABL.
by GeiiHe KeITeTeH XaabIKTapAbIH (POABKAOPABIK, TYBIHABLAAPEIHAA Ke3eCKeHiMeH 04apAblH opbipi
Oya oOpasapl aayaH TypAi cumnarTa KaOblaganabl. OiiTkeHi KoskaHackIpAbIH 93i4-ChIKaK 9HIiMeAepi,
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coa xukagrrapgarbl KoxxanacelpabiH Typai Tuntik OeliHeaepi opOip yATTHH MOpPaAbAbIK-
TICMXOAOTMIABIK, MdAEHM, AiAAiK TIOPTPeTiH KaABIITacThIpa OTLIPHII, O0yA 94e0m kahapMaHHBIH Kon
KBIPABI eKeHiH KopceTeai. Kymbic DapBIChIHAA TYPAi 4epeKTep, COHAall-aK KOIITeTeH 3epTTeyIilepain
eHOeKTepi TaaJaHbII, 94e0mM moay >KacaaAbl. COHbIMeH KaTap o4eM oaebmetingeri Kosxanacep
oOpasbiHa ykcac a4e0u KahapmaHngap 4a KapacTBIPBLABII, OChlI OeiiHeHiH 3epTTedy Macedeaepi,
3epTTey Ke3eHJepi Je Hazapra aabHALL KoskaHaceIp OeliHeciH 3epTTeyAeri Typai 94e0m Tociagemeaep
capa/aHbIIl, aA4arbl yaKbITTa OCBl OaFbITTa XKY Pri3iaeTiH >KyMBICTapABIH ITePCIIeKTUBACH aHBIKTaAABI.

Tyiin cesaep: ¢poavkaop, Koxkanacep, aaeMm aaeOneri, Kopkem OeliHe, MPOTOTUII, CaTHpa,
IOMOp, KOMeAMABIK JKaHp.

A. KEHXXEKOJKXAEBA, X.0. MAMBETOB
Kaszaxckmit HanonaapHpil yaHusepcuter umenu Aap-Oapadn, Aamarel, Kasaxcran

OBPA3 KOKAHACBIPA B ®0O/AbKAOPE MUPOBOW AUTEPATYPBI

Annorammsa. B macrosmjee sBpeMs »Ta Tema HpuodOperaeT Bce OOABIIYIO 3HAYMMOCTb U
aKTyaAbHOCTb, TpeOyeT IpoBeJeHNs MCCAeA0BaHMUII Ha OCHOBe MHTepIIpeTalMy ¥ HalllOHAaALHBIX
ocoDeHHOCTell gaHHOTO oOpasa B AuTepaType pa3HBIX Hapo4OB U OIpejeleHus Ilapaldean
ANUTepaTypHBIX BHIBOAOB. B cTaThe ydTeHLI TOUKM 3peHNs pa3dAMIHBIX YUYEHBIX M IIpeACTaBAeHBI MX
MHeHIs 00 TOM AUTepaTypPHOM repoe.

Bompocsr  msyuenmusi obpasa Kosxanaceipa - (0ABKAOPHOTO Tepos, BOILAOIIEHHOTO B
dnaocodpckux 1 IOMOPUCTUIECKUX BCCe, AereHAax M CKa3KaX, XapaKTepHBIX 445 pa3HBIX HapOAOB,
BecbMa OOMmIMpHBL. XOTs BTOT oOpa3 BcTpedaeTcsa B (POABKAOPHBIX IIPOM3BEAEHMSAX MHOTUX
HapOAOB, Ka’KABII 3 HUX BOCIIPMHIMAaeT 9TOT oOpa3s mo-pasHomy. Ilotomy uTo 10MOpucTIYecKue
pacckaser Koxanaceipa, pasanaHble TUIIMIHbIe 00passl KoxkaHackIpa B 9TUX ITOBECTAX, POpMUPYs
MOPaAbHO-TICMXOAOTMYeCKII, KYAbTYPHBI, PeAUTMO3HEII IOPTPeT KaXKA0M HalluM, IOKa3bIBaIoT,
4TO DTOT AUTepaTypHBIM Iepoil MHOIorpaHeH. B Xoge mccaegosanus OblaM IpOaHaAM3MPOBaHBI
pas3AnYHbIe JaHHBIe U TPYAbl MHOTHX MCCAeAOBaTeAell, U IIpoBeJeH AuTepaTypHbIi 0030p. Ilpu sTom
paccMaTpuBaANCh U AUTepaTypHble repou, 0Amuskue oOpasy Koskanacelpa B MUpOBOIL AuTeparype,
a TakXKe YYMTHIBAAMChL IPOOJeMBl M DTaIlbl MCCAeJOBaHUsA JaHHOTO oOpasza. beiam BhigeaeHb
pas3AnyHbIe AUTepaTypHble IIOAXOAbI K 13ydeHnIo odpasza Koskanaceipa 1 onipeseAeHsl IepCI1eKTUBbI
AaapHelieli paOOTHI B 9TOM HallpaBAeHNI.

Karouesnie caosa: poarkaop, Koxkanacslp, Muposas aAuTeparypa, XyAOKeCTBeHHBII 00pas,
IIPOTOTMUII, CaTUpa, IOMOpP, KOMeAMITHBII JKaHp.
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