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THE CONCEPT “WOMAN”" IN KAZAKH FOLK LYRICS

Annotation. Our article deals with the concept of “woman” in Kazakh folk
lyrics. A woman has a special place in Kazakh society. The lives of women who are
the mentors of men and educators of children in life are different. A woman is a
living being, the catalyst of the house. She is a dear mother, an honorable sister, a
noble grandmother. Therefore, we think that the topic of women is one of the eternal
topics. It is clear that the linguistic units that define the concept of “woman” are
given in the national worldview in the work Babalar selo, which is taken as the object
of our research. In addition, when the lexeme of a woman is a word, it is quite
natural that it is connected with the equivalents of a woman as a role model, a
woman who is loyal to love, and a woman as a mother.

The main goal of our article is to define the expression of the concept of
woman in the language of Kazakh folk lyrics. Explanations of the concept of woman
were given from explanatory dictionaries of the Kazakh language, and its meaning
was revealed. Frames showing the existence and life of the Kazakh people were
analyzed.

By making a conceptual analysis of the language Word of Ancestors, the
theoretical significance of the study is to form an understanding of the concepts of
woman-mother, woman-owner of life, wife-husband, woman-child founder in the
Kazakh worldview. The theoretical results of the work can be used in courses such as
Cognitive Linguistics, Ethnolinguistics, Linguistics, Text Linguistics. Also, it can be
used as an auxiliary material in practical lessons on the subjects of Stylistics and
language culture, literary text linguistic analysis.

Key words: concept, kazakh, woman, language, genre, folklore, nation,
worldview.

Introduction. During the research, linguistic units were analyzed that define
the concept of a woman in the language of folk songs and poems, songs and poems
about heroes. Within the Kazakh cultural framework, the concept “woman” holds an
equivalent significance to that of “family” and “Motherland”. There are such con-
cepts like woman - Motherland, woman - family, woman - mother. As a newborn
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The concept “woman” in kazakh folk lyrics

enters the world, the initial person he encounters is his mother. Mother is a strong,
wise person who puts all her strength into the development of the child as an indi-
vidual. Her eloquent words, her fairy tales, her kind words warm the child and help
him take a firm step into life. The subject of the study is the methods and means of
implementing the concept of woman in the Kazakh language. Our objective is to ex-
amine the linguistic units and methods used to define the concept of “woman.”

According to the definition provided by Maslova V.A.: “a concept is
surrounded by an emotional, expressive evaluative halo; it represents an internal
node of concepts, knowledge, associations that accompany the word and the concept
given by the word” [1, 28].

In our article analyzed the work of The Word of the Ancestors. The collection of
The Words of Ancestors contains all the precious heritage, history, culture, customs,
philosophy, pedagogy and art of the Kazakh people, collected over the centuries.
Turning to these works, we focus on the linguistic features of the use of the concept
woman and linguistic- folklore analysis.

Methodology and researsh methods.Doing so may result in fire or electric
shock and may result in fire or electric shock, Doing so may cause the device to
become uncomfortable and may result in fire or electric shock. Doing so will cause
the device to become uncomfortable. Doing so will cause the device to become un-
stable and may result in fire or electric shock. Do not touch the device, but do not
touch it. Do not allow the device to become unstable [2, 24].

In society a woman is the catalyst of the family. A woman's gentle nature, care
for children, respect for her husband, respect for elders make her a faithful, loyal and
devoted partner. It is seen that the principles of Hadith of Islam give a special place
to the mother, saying: “The key to the heaven is under the feet of the mother.”

The language of folklore mirrors the worldview, psychology, philosophy,
traditions, and beliefs of the people.

Having made a conceptual analysis of the collection of The Words of the
Ancestors, which is the rich heritage of the Kazakh people, we will recognize the
image of the artistic world of the Kazakh people.

Discussion and observation. In the Kazakh language's explanatory dictionary,
the definitions of the terms “mother” and “wife” are elucidated as follows: “Mother.
1. Woman with child, mother. 2. In figurative meaning. The environment, the people,
where he grew up. 3. In figurative meaning. A nest that has emerged, a permanent
place. The mother tongue is the language of each person’s own nation. Anadan
[zhana] tugandai (Like a newborn) — completely naked. Mother is kind and friendly.
Ana suti auzynan ketpegen (The milk on the lips has not dried) - a small child, an
infant. “Ana sutin aqtady (met expectations) - it turned out just as the parents
thought” [3, 45].

Woman. 1. Human females. 2. Wife. 3. Girl, little girl. 4. Got married. His wife
was happy, as if she had given birth to a son - very happy, happy [3, 84].
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From the examples in the works mentioned above, we understand that the
concepts of mother and woman are associated with sacred words such as homeland,
country, nation, blessed place, baby, and girl. The given information and linguistic
units served to reveal the essence of the concepts mother and woman.

No bond with a child is as intimate as that with a mother, who nurtures her
offspring with love, care, and kindness.As stated in the explanatory dictionary, a
mother is an environment and a nation that educates. Mother is your Motherland,
your country, your people. Mother is the dearest, closest and best person in the
world.

According to Serebrennikov B.A., language and thinking represent distinct
entities, yet they consistently maintain a mutual relationship [4, 16]”, and says that
from their relationship the “image of the world can be understood.” One of these is a
conceptual image, the other is a visual image. The first of these is related to
understanding, and the second is related to representation in language. The “image
of the world” should be understood as an expression of true or false existence.

Babushkin A.P. considers the terms concept and notion to be similar and
proposes to remove one of them from the scientific field, i.e. “notion”. Currently, lin-
guistic scientists do not use the term “notion” in its classical sense, preferring instead
to support a construct called “concept” [5, 14].

Based on the insights provided by the aforementioned scholars, we can infer
that a concept constitutes a field of study wherein the conceptual image and the lin-
guistic image are intertwined. This science is reflected in the spiritual world of every
nation with its own characteristics.

Within the cultural realm of the Kazakhs, the notions of “man” and “woman”
held distinct positions, interlinked with ancient Turkic beliefs concerning God and
Umai. Cultural knowledge associated with the concepts we create, originating from
the ancient Turkic and pre-Turkic era, is also present in Kazakh poetry. In this re-
gard, Veselovsky L.I. said: “The language of poetry continues the psychological pro-
cess that began before the historical period: it uses images of language and myth, in
their metaphors and symbols, but also creates a new one on their basis. The connec-
tion between myth, language and poetry is recognized not only by the unity of leg-
ends, but also by the unity of the psychological approach, a new model of develop-
ment” [6, 107].

To gain a more comprehensive insight into the concept of womanhood, we
focused our study on The Words of the Ancestors. During the analysis of poems in
Kazakh lyrics, the following frameworks were identified that define the concept of a
woman: a mother is a kind soul, a bright-faced, gentle mother, a woman is a role
model, a woman is faithful to love, a girl’s goal is to get married, etc.

In our work we can highlight the social, physiological, psychological and
philosophical aspects of the concept of woman.
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The social dimension encompasses aspects like being a bride, having a family,
raising children, leading a bustling life, fostering deep friendships, cherishing a
beloved husband, and experiencinga joyous marriage; these aspects are
acknowledged within this framework.

I want to say that you will miss your spouse - companion [7, 93]. Your
soulmate should be like a friend for life. He is a confidant, always a support. We
think this is a sign of the power of love. The above “companion” frame is given in the
sense of a comrade, a friend, a caring person holding hands throughout life.

The physiological aspect is reflected in such frames as birth, growth, growing
up, education, love, being in love, giving birth to a child, loneliness, aging, and
passing away.

The psychological aspect of the poem is given through affective, subjective
perception. For example: a happy woman, a woman in love, a woman in trouble,
love, mystery, resistance, patience, trouble, etc.

Sweet words in love, grief,

The proof is still sadness, not pleasure [7, 131].

The following verses quote the words of Nazymbek, who went in search of his
beloved and expressed his feelings to the girl Kulshe.

“You are that little companion in love,

I just came for you” [7, 24].

Conceptual analysis can also contribute to understanding how the knowledge
that made it possible to create the content of the concept, and whether it is conceptu-
al. The basics of categorization and conceptualization of the real or visionary world
are reflected in the internal form of the linguistic sign-term [8, 967].

4

In the love story “The Sorrow of Nazymbek and Kulshe,” the narrative
unfolds from the words of Khan Nogayla Zhanysbai and Khan of Crimea Asylbek,
who had no children and promised to be matchmakers if one of them had a boy and
the other a girl. This shows an effective way of conveying motives in the science of
folklore. After nine months and nine days, the wives of the two friends gave birth to
a heroic boy and a beautiful girl. Asylbek Khan named his son Nazimbek, and
Zhanysbai Khan gave his daughter the beautiful name Kulshe. The two tribes unite
and hold a thirty-day game and a forty-day feast. The story unfolds after the death of
Asylbek Khan and Zhanysbay Khan’s move to his homeland. The climax in the nar-
rative occurs as Nazymbek matures into adulthood and Kulshe undergoes the pro-
cess of growing up. During this pivotal moment, they both become aware of their
deep affection for each other and actively search for one another. The philosophical
aspect is fate, survival, value of life, happy life, morality, struggle, belief in love, ex-
istence, eternity etc. For example: I fell in love with fate [7, 174].
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Results. Mother is a kind soul. They say that a mother is a child’s first teacher
in his first life, and no force can compare with a mother’s love and care. It is de-
scribed that a mother’s love for her child is limitless, the baby always needs it, the
mother, no matter what, takes care of the child with all her love. Hence, during the
analysis of folklore texts, we realized that it is the mother who forms the spiritual
and moral qualities of the emerging personality.

“Don't let me complain about the loss of my child,
Don't let bloody tears flow from my eyes”.

A mother’s love for her child can be seen in these lines of the song “Layla-
Mazhnun” [9, 128].

“If you ask about Zhibek,

Born of a noble mother,

A person with a gentle character” [10, 182]. From these lines it is clear that ma-
ternal upbringing is of great importance for a girl. The original meaning of the phrase
“Shay zhibek kisi edi” means that the character is soft.

The mother possesses a complexion that is fair and exhibits a gentle demean-
or.In Kazakh folklore, girls and women are shown as soft and gentle as possible. For
example, girls are depicted with kindness, courtesy, shyness, a wheatish complexion,
and a fair complexion. The phrase “Ak betinin kyzyly, ak tauyktyn qanyndai dep ya-
luy” shows the kindness and courtesy characteristic of a Kazakh girl. The image of a
mother radiating rays of kindness was revealed through the expression of a ray of
light on her face. Looking at this mother's face, the child feels warmth and love. The
poem notes that in a child who grows up in the greatest mother's love, one can rec-
ognize kindness, caring, perseverance and loyalty.

“There was a king in a city called Yemen,

He has a daughter and she is beautiful.

She is the most beautiful in the world.

Like the moon born on the fourteenth” [11, 121].

Shyraily, beli qylsha — korkem, sulu, sungak boily means refined, beautiful,
tall. In this example, we clearly see the image of a Kazakh girl as a symbol of beauty.

A woman is a role model. “A good woman is the wealth of the home, and a
good chapan is the wealth of the wedding,” among the Kazakh people, a woman is
always portrayed as a role model for future growing girls. For example, in love po-
ems, Kyz Zhibek, Enlik, Bayan and many other characters describe girls in such a
way that they can be an example for girls reading these works. For example, the pa-
tience of these girls, respect for men, fidelity are described in the poem in accordance
with the mentality of the Kazakh people.

In the paremiological way of life, bad and good qualities are distinguished
that characterize the image of a woman. In this regard, there are many proverbs
among the Kazakh people. For example: “A good woman is bliss, a bad woman is
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torment”; “A good woman corrects a bad man”; “A good woman drags a man to a
position of honor, a bad woman drags him to the grave,” and so on.

A woman remains devoted to love,embodying a longstanding presence in
human consciousness as someone who steadfastly supports her decisions and com-
mitments.She is a strong person, she places a high value on her husband’s reputation
in the family, shows him respect, exaggerates the good qualities of her beloved hus-
band and tries to hide the bad ones. In this regard, the Kazakh people valued female
fidelity as follows: “A good woman is a garden above your head and a throne under
you.” No matter how much other people show love, she will be faithful to her lover.

The primary goal for a girl is to enter matrimony. Frequently, we portray a
woman as a maternal figure, exemplifying exceptional kindness, nurturing, creativi-
ty, and the highest virtues.

The girl left her home,

Swishing the hem of a silk dress [12,23].

From the moment a girl is born, her main goal is to get married and continue
the family line of her companion. That is, the birth of a child is the most important
task.

In our work, we can understand that the role of a girl in society, going where
she is told by tradition, without breaking the oath of her parents, is a typical upbring-
ing for a Kazakh girl. Let the girl go to a blessed place [12, 47]. For example, we see
that according to Kazakh tradition, a girl marries the guy to whom she was matched
at her birth.

In Kazakh culture, the highest regard is given to the mother as a symbol of
utmost respect. In contrast to the model frame of a woman, there are linguistic units
that reveal the essence of the “bad woman” frame.

The stereotype of the “bad woman” exhibits distinct characteristics, with the
following traits being particularly noteworthy:

Shamelessness. The Kazakh people especially respect the dignity of girls and
women. For a girl, hearing the word “shameless” was the most painful word. This is
reflected in the following verses: “Have you compassion, mercy, shame or honor?”

Aggressiveness. A woman should always have a long skirt and a short tongue.
It was considered shameful to argue with a man or woman. In folk songs, girls and
women respond after listening to a man speak. Even in the event of quarrels, they do
not say anything that could damage his courageous honor, they spoke in jokes.

Deception. Kazakhs often use the phrase “the cunning of one woman is the
burden of a hundred donkeys”. In folklore poems, there are female characters who
try to separate two lovers. Two lovers cannot be happy because of their mischief.

Conclusion. It is known that every woman, during her life and development
in a social environment, quickly assimilates any social changes and forms cognitive
information through the events she experiences. Having learned the semantic content
of the concept “Woman” in The Words of the Ancestors work, we were able to de-
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scribe it in a special linguistic way. In our work, when studying the image of a wom-
an, national nature, Kazakh upbringing, it was comprehensively revealed in a cogni-
tive way. In the Kazakh worldview, there is an idea that a woman should be one step
lower than her partner or man. This is also part of the Good Woman cognitive model.
In this regard, several etiquettes were used (long skirt, saggy hem of the dress, young
daughter-in-law). Folk songs that shaped the concept of “woman” provide a lot of
information in creating the image of a woman, describing the distinctive differences
of national knowledge to give a national worldview, to comprehensively show
knowledge.
The following frames have been collected that reveal the meaning of the con-

cept
“woman”: a mother is a kind soul, a fair-faced mother, a gentle, soft woman is a role
model, a woman is faithful to love, a long dress, a girl’s mission is to get married, etc.
In contrast to the frame of an exemplary woman, such linguistic units as shameless,
aggressive, and cunning were determined.

We confirmed that the linguistic analysis of the text effectively shed light on
how the concept of “woman” is represented in the lives and existence of the people.
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A.T. UCITAHAMAPOBA, A.A. ObCAABIK
A. bantypceiny a1 aTbiHAarel Kocranait oHipAiK yHUBEpCUTETI,
Kocranan, Kazakcrau

KA3AK XAABIK AVPYKACBIHAATBI «OVIEA» KOHIIEIITICI

Angaatna. Makasaga KaszakK XaablK AMPUKACBIHAAFBl «dlieA» KOHIIeIITiCi
KapacTblpblaraH. Kaszak KoramblHJAa olieaaiH OpHBEI epekile. OMipJe ep ajaMHBIH
aKBIAIIBICHI, OadaaapAblH TopOMeIlrici 004aThIH dlieajep KaybIMBIHBIH OMipi opTypAi.
Oltea — TipIIiaik meci, yAiH yIBITKbICE. O - asgyAbl aHa, apAaKThl arla, acbld dKe.
CoHgpIKTaH aitea TaKbIPpbIOBI MOHT1AIK TaKbIPBIIITapABbIH Oipi AereH Oi14aMBbI3.

3epTTey HbBICAHBIMBI3Fa aAbIHBIII OTHIpFaH «babaaap cesi» eHOeriHge «ditea»
KOHIIEIITICIH aliKbIHAQMTBIH TiaAik OipaikTepaiH YATTBIK AyHUeTaHbIMAA OepiareHi
aHrapbpl1aapl. COHBIMEH KaTap, 9liea AeKceMachl co3 OOAFaH Ke3Je, oiiea — VAT, aitea
MaxaO0aTKa agaa,oiiea-aHa OalamMalapbIMeH cabaKTacybl 904€eH 3aHADL.

MakazsaMbI3ABbIH OacThl MaKcaThl — Kas3aK XaAblK AMPUKACHl TidiHAeri orea
KOHILIEIITICiHIH KOpiHiCiH alKblHAAy. Olea YFbhIMbIHA Kas3akK TidiHiH TyciHgipmeai
ce3AiKTepiHeH TyciHiKTeMeaep Oepiail, MoH-MaFbIHACHI ambIAABL. Kasak XaAKbIHBIH
00/AMBICBI MEH TBIHBIC-TIpIIIiAiTiH TaHBITAaTBIH PpeiiMAep TallaHABL.

«babasap cesi» eHOeriHiH TiAiHe KOHIIENTiAIK Taaday >Kacay apKblAbl Kasak
AYHIETaHbIMBbIHAA 911€A KOHIIEIITICiHe KaTbICThI 9lieA-aHa, 911eA-TipIiAiK 1eci, aiea-
Kap, aiea-0asa TopOMeciHiH HeTi3iH caAyIIbl JereH TY>KBIpbIMAAp TypaAbl TYCiHiK
KaABIIITaCTBIPY 3epPTTeyAiH TeOPUAABIK MaHbI3ABIABIFBIH allKbIHAAVABL. JKyMBICTBIH
TeOPMSABIK HOTVKECiH KOTHUTUBTIK AVIHITBUICTUKA, DTHOAMHIBUCTHUKA,
AVIHTBOMOAEHMETTaHbIM, MOTIH AMHIBUCTMKACBI CUAKTBL KypcTapga HaljaaaHyra
06oaaapl. CoHgall-aK, CTUANMCTMKA JKoHe TiA MoJeHMeTi, KOepKeM MOoTiHAl
AVIHTBUCTUKAABIK Taajay IIeaHAepi OolibIHIIIa ©TeTiH ToXipubeaik cabakrapaa
KOMeKIIIi MaTepua peTiHAe KoAAaHyFfa 00AaThIHBI capalaHaAbl.

Tyitin cesaep: KOHLleNT, Kaszak, oilea, Tia, >aHp, ¢OABKAOP, VAT,
AYHVETaHBIM.

A.T. UCITAHAVSIPOBA, A.A. ABCAABIK

Kocranaricknii permoHaAbHBIN YHUBepCUTET MMeHU A. bailTypcbiny Abl,
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Kocranai, Kaszakcran
KOHITEIT«<KEHIIIVHA» B KA3AXCKOM HAPO AHOW AVIPUKE

Annoranms. B crathe paccMaTpuBaeTcs KOHIENT <« KeHINMHa» B Ka3aXCKO
HapoAHOI Aupuke. JKeHINMHa 3aHMMaeT OcoOOe MeCTO B Ka3aXCKOM OOIIecTse.
KnsHp >KeHINMH, KOTOpBIe SABASIOTCA COBETYMIIAMM MY>KUMH M BOCIIMTaTeAbHULIAMMU
AeTeil B >KM3HM, MHadA. JKeHImMHa — Xo3siKa ObITusA, KaTaamsaTop goma. OHa —
Aoporas MaTh, yBakaeMas cecTpa, 0aaropogHnas OaOymka. [TosTomy MBI cumTaem,
4TO TeMa >KeHIMH — O4Ha U3 BeYyHHIX TeM. B Tpyaax «babaaap cesi» Habarogaercs,
4TO SI3BIKOBBIE eAVHUIIbI, OIlpeAeAsIoniyie KOHIeIIINIO «KeHIIHa», IIpeACTaBAeHbI B
HallMOHa/AbHON KapTuHe mupa. Korga 40xoauT 40 AeKceMbl «KeHIIMHa», BIIOAHE
3aKOHOMEpPHO cAedylolliee: JKeHIIHa — oOpaser] 445 IIoApaykaHus, JKeHII[IHa BepHa
B AI00BM, >KeHII[MHA — MaTh.

OcHoBHasl 1leAb Halllell CTaTby — OIpeAeANUTb BBIpa’keHMe KOHIIeNTa
JKeHIIVHBI Ha s3BIKe Ka3axcKoM HapoAHOM anmpuku. VI3 TOaKOBBIX caoBapent
Ka3aXCKOTO s3bIKa OBIAM AaHBl Pa3bsACHEHMUS IIOHATHS >KeHIIVHA, PacKpbITO ero
3HauyeHne. IIpoanaansuposansl QppeiiMbl, pacKpblBalollye CyIiecTBOBaHNIe 1 >KI3Hb
Ka3aXCKOIo HapoJa.

IlyreM KOHIIeNTyaAbHOIO aHaAmu3a s3bIKa TpyAoB «babaaap cesi»
olpejeAseTcs TeopeTudeckas 3Ha4MMOCTh MccAe0BaHusl (POPMIUPOBaHN ITOHATHIA,
Kacaromuecs KOHLeNINMM <«KeHIIMHa» B Ka3aXCKOM MUPOBO33PeHMUM: >KeHIINHA-
MarTh, JKeHIIMHa-X03sJKa OBITI, JKeHIMHa — JKeHa, JKeHIJMHa — Aalojas OCHOBY
BocrmMTanmus — peOéHka. Teopermyeckume pe3yabTaThl  paOOTBI  MOIYT  OBITH
UCIIOAB30BaHBl B TakMx  KypcaX, Kak «Korumrusnast — AMHIBUCTHKA»,
«DTHOAVMHIBIUCTUKA», «SI3bIKO3HAHME», «SI3BIKO3HaHMe TeKCTa». Takke ero MO>KHO
JICII0AB30BaTh KaK BCIIOMOTaTeABHBINI MaTepuad Ha IHNPaKTUYeCKMX 3aHATUAX I10
npeameraM «CTHMAUCTUKA M S3BIKOBas KyAbTypa», «/IMHIBUCTUYECKUII aHaANU3
Xy AO>KeCTBeHHOTO TeKCTa».

KaioueBble caoBa: KOHIIEINT, KasaX, >KeHIIUHA, S3BIK, >KaHp, (POABKAOP,
HallVs, MIPOBO33peHNe.
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