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OXYMORONIC INTERPRETATION OF THE POSTCOLONIAL PERSONALITY

Annotation. This article presents an analysis of the impact of ideological concepts
and norms that were actively promoted by the Soviet government in order to establish
communism on the development of Kazakh literature and texts written with a bias towards
decolonization after independence. Among these authors and works, we attached special
importance to the novel «Zharmak» by kazakh writer Mukhtar Magauin. We analyzed how
changes in the political and socio-cultural environment affected literary works, identifying
their features and characteristic features in the context of the transition to postcolonial
identity. To gain a deeper understanding of these processes, we applied methods of
literary analysis, focusing on the language, structure and characters of the novel. The
study of the oxymoronic interpretation of the postcolonial personality presented in the
novel «Zharmak» is a central point in this study. The use of a literary text as a key source
makes it possible to analyze not only the storylines and characters, but also the cultural
and literary transformations reflected in them. This approach makes it possible to highlight
the evolution of the lifestyle and traditions of postcolonial society over time, revealing
their subordination to changing contexts and the influence of sociopolitical factors. When
analyzing the characters, special attention is paid to their individuality, which allows us to
reveal the multifaceted nature of the postcolonial personality and identify the features of
its interaction with society and culture.

Keywords: postcolonialism, oxymoron, Mukhtar Magauin, Kazakh literature,
interpretation.

Introduction. Modern Kazakh literature, which has been in the Russian colony for several
generations and is only now recollecting itself, belongs to postcolonial literature. However, there
is little research in this direction in our literature up to now. It's no secret that this is certainly
influenced by political and economic barriers. Robert Young, a well-known scholar of modern
postcolonialism «offers politics more than the harmonious framework of postcolonialism» [1,
25] and it also confirms our words. Again, based on Young’s opinion, «postcolonialism is a form
of active writing that explores anti-colonial liberation movements, going back, recognizing that
the circumstances of the past are very different from the present» [1, 14]. That is, the connection
and the result of the torment and oppression of the last century with today is one of the main
directions of postcolonial literature.

It’s no secret that the motto of Marxist philosophy «Proletarians of all countries, unite!» is
the first driving force of postcolonialism, that we have started to deal with.

It is known from the history that in the Kazakh land, which became a Russian colony in
the XIX century the process of building fortifications, taking land plots and settling Russians
began despite the people’s protests. The Bolshevik Party came to power at the beginning of the
XX century, i.e. with the Kazan Revolution in 1917 and the creation of the Comintern in 1919,
anti-imperialist unity in 1929 by Lenin, although communism entered the first anti-imperialist
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policy in the 20th century [1, 135], Kazakhstan, Kyrgyzstan, Uzbekistan, Tajikistan, Eastern
European countries remained colonies of Russia conditionally until 1991. Russia lost its role as
a colonial empire only in 1991 with the fall of the USSR. Certainly, the colonization of countries
within the USSR took place in different periods. But there are common features. In all countries,
this process was distinguished by sad examples of inhumane behavior of Russians, Russia’s
violation of the norms on military operations and numerous manifestations of violence against
the local population. In this regard, we can also find this kind of scenes from M. Magauin’s novel
«Zharmak» («Second half») first published in Prague in 2007:

«I sometimes think that one should treat with respect any Kazakh who, though voracious,
though insatiable, has already managed to acquire part of the inheritance from his ancestors.
And then, on the contrary, it is one turn to say that if it were not these own blood people, who,
compared to those foreign oligarchs who completely own all this, your people would not have
been subjected to such an attack. That is, Marats and Murats are to blame for everything. To be
more precise, this is the biggest Marat who sat upper and said «come and take it, just pay me
something» and distributed everything. And Murat, like me, not only the short Murats, but also
the huge, giant Murats themselves got in a poor, miserable situation» [2, 68].

As we can see, the article is based on the study of cultural assimilation of Marat and Murat
in Mukhtar Magauin’s novel «Zharmak» and the individuality of people in a postcolonial
society with psychological and philosophical features of colonization. In this passage, the writer
describes the miserable state of the Kazakhs, who owned such a vast, rich land inherited from
their ancestors, who, without any share of wealth or land, fell into a «beggar, emaciated» situation
through two different psychological features in the image of one character. The hero of the work
Marat and Murat are one person. One character describes the fate of all post-colonial Kazakhs
who were either not dead or not alive, «<and Murat, like me, not only small ideals, but also huge,
huge ideals themselves were in a beggar and poor state at that time». This is where the traits in
the characters are expressed through the oxymoron.

Methodology and research methods. The material of the research was the theoretical works
of foreign and Kazakh scientists, the novel «Zharmak» by the writer Mukhtar Magauin. In the
study of the topic, methods of accumulation and personalization, hermeneutics and structuralism
were used, since our main goal was to determine the meaning of words and sentences in
the meaning of oxymoron in the text, to determine the role of postcolonial personality in the
disclosure of psychology.

The literature of the countries that were in the colony, written after leaving the colony
is considered postcolonial literature. Postcolonial literature is literature that highlights the
consequences of colonization. More accurately, the connection of the torment and oppression of
the past with the present day is always in the focus of postcolonial literature [1, 15]. Criticizing
the activities of past colonist, in reply to the colonizers he touches on the themes of independence,
racism, hunger, and repression of the Soviet period. This is confirmed by the writing of Kazakh
writers during the period of independence with an emphasis on historical themes. For instance,
we can surely say that the following novels are postcolonial works: «Aksu — zher zhanaty»
(«Aksu is a paradise on the land») by Kalikhan Yskak, «Ai men Aisha» («The Moon and Aisha»)
by Sherkhan Murtaza, «Menin Auezovim» («My Auezov») by Zeynolla Kabdolov, «Songy
paryz» («The Last Duty») by Abdizhamil Nurpeisov, «Abai zhumbagi» («Abay’s Mysteries») by
Ramazan Tokhtarov, «Daraboz» («The Unique») by Kabdesh Zhumadilov, «Zharylgap batyr»
by Sofa Smatai, «Kyzyl Zholbarys» («Red Tiger») by Uzakbay Dospambeti, «Otyrardyn oirany»
(«Death of Otyrar») by Hasen Adibayev, «Altay Novellasy» («Altai Novella») by Askar Altai.
Among the outstanding writers Mukhtar Magauin was the basis for our article.

Discussion and observation. Postcolonialism does not imply a linear level of historicity,
although postcolonial literature from colonial countries is considered postcolonial literature.
Postcolonialism includes periods of «la dure» (G. Bergson) interruptions and energies that
overlap and unite each other [3, 24]. That is, postcolonial criticism does not study only the period
after colonialism, but tries to create a systematic theory. And postcolonial literary studies are
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looking for traces of colonialism and related phenomena in the literature of both colonized and
colonial countries [4, 32]. The verbal description of the postcolonial multicultural world and
their recognition by the society becomes the main task of a number of authors from the Russian-
Kazakh, Kazakh-Russian culture, reflects the relevance of the problems touched upon by society
in their works. In this case it is important first of all to define without falsifying the previously
formed traditional idea of the problem taken on the object of research [5, 159]. Oxymoron is one
of such phenomena in literary studies. The oxymoron is of particular importance as a way to
reflect contrasting colors in the literary space, the conflict of opposite feelings that reflect the
duality of feelings in the character’s inner world. In the content of the work of art the oxymoron
is comprehended as the main way of understanding the psychological specifics and being of the
characters.

There are several works that have considered and studied the oxymoron as a means of
imaging. One of them is an article by V.V.Vinogradov «About the poetry of A. Akhmatova (stylistic
samples)». The scientist who introduced this concept into science in the XX century gives it the
following definition: «An oxymoron is a symbol that defines the criticality and description of
objects and phenomena, signs» [6, 385]. In the book «Dictionary of ancient and new poetry»,
made by N. Ostolopov in 1821, it is said: «If several metaphors go side by side together then
it is necessary to take into account the absence of unrelated thoughts in their composition» [7,
112]. As we can see at the beginning of the XX century the oxymoron was not distinguished as a
separate poetic phenomenon and did not have a clear definition, one of the main types of tropes
was considered only as an example of metaphor. It means that there is a reason to believe that it
was N. Ostolopov who defined the tropical nature of the oxymoron.

Oxymora are characterized by the fact that one or more of the features in the matrix of features
of one of the concepts used is either negated or contradicted by the other one [8, 202]. Russian
scientist E.G.Shestakova, who wrote about the specifics of the oxymoron in poetics, believes that
considering the oxymoron from a linguistic point of view will lead to its primitiveness [9, 8]. It is
very important to study oxymorons in literary works, since we have seen the skillful use of the
oxymoron in Kazakh prose and poetry.

The literature of postcolonial people reflects the historical, cultural and social context of
relations between Russia and its colonies. Colonialism promoted to identify myths and enrich
modern culture. Nowadays it is worth appreciating the courage of the authors who wrote about
the history of occupation and colonization. Nevertheless, we can surely say that their texts have
not yet been sufficiently studied in Kazakh history.

An oxymoronic analysis of M. Magauin’s novel «Zharmak» («The Half») can determine
the assimilation model of the Soviet person, the social position and understanding of people in
Soviet times, behavior that developed according to the social system:

«This is the place where you work This place, the research center where you work, has been
created, opened not for the history of the past, but for the history of today — that is, life after
October, the brotherly care of the great Russian people, the way of truth, the white way of the
Soviet government and the Communist Party — in a word, for the propaganda of the Russian-
Soviet colonial system. And you, starting with uncle Karasakal were prescribed as an addition
from hopelessness, these words are evidenced by the anger of Murat Beisenovich. The word
«brotherly care» in this passage reminds us of the concepts of «savages, victims, saviors» (savages,
victims, saviors) [10, 57] in the colonial mentality. That is, if we proceed from the sentences in the
work, the «Russian people» came and «saved» the victims from «savagery» even before October.
The use of such oxymoron as brotherly care of the «Great Russian people», «The white way of
the Party», «Russian power» in this passage by the hero makes us remember the damage done to
the Kazakh people and language and creates opposite thoughts. That is, Russia’s use of colonial
actions on Kazakh land as a «brotherly care» and not vice versa opens the way to the recognition
of a new artistic possibility of an oxymoron in the content of the work.

No matter how brave he is, we can see the hopelessness of Murat Beisenuly, who instills
fear in himself, how valuable his workplace is, as disgusting as possible, from this example:
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«Historical Research Center! That is, a base of the scientific center in Kazakhstan. This is not only
not a Horde (Orda), but not even a hut. For you and your brother. Horde, that is, a horde for
messengers of socialist, communist structures. So, know yourself and your power. Be satisfied
with what you have thanks to the new, propagandists of communism. If you are quiet, you are
not hungry. Even if you are not well-fed, you are from hunger. The most important is that out
of the prison. We recognized the truth. No way to deny» [2, 61].The fact that Murat is engaged
in science can be considered one of the main actions of postcolonism. «Because many of the
works carried out in the postcolonial sphere are based on the restoration and reassessment
of archaeological knowledge. Postcolonial theory demands a political analysis of the cultural
history of colonialism and explores the impact of the spread of colonialism in Western and three
major cultures in such a way as to connect the past with modern politics» [1, 8].

According to the plot of the novel only after he showed himself to be a dishonest, unscientific
person in front of the members of the academic council, Murat Beisenov’s honor increased, and
all his colleagues recognize him as a «real patriotic» person. This shows the level of psychology

and behavior of Murat, as well as the fact that his environment is completely opposite to himself.

He had been through a lot and for a long time could not understand what had passed, could
not realize - first of all emotionally. But when he found the force to do it, I realized that I could
analyze and write this story».

Compositional approaches are various. Among them, descriptions of two things by
comparing or contrasting are often found. From this point of view there is a personnel
composition in the novel «Zharmak» («The Half»). «Split personality», that is, the division of a
character into two parts, thereby reflecting the contradictory realities of life, became one of the
ways of the oxymoron in fiction. The author also finds the core of the intense situation in the
novel:

«You hate me, — said Marat. Me also... no matter how much I ignored it, I got into a very
embarrassing situation. A very sad situation. You should have left together a long time ago,
but not separated from me. We decided so at first. Suddenly flustered and changed the mind...
Now no way to change the past. Whether we hate or love, we have to come to a compromise.
If one person has all the contradictions... how to hate yourself. The difference we have is just
the separation of these unique characteristics» [2, 113]. In fact, there can be both good and bad
traits in one person. In such cases, he tries to change, perhaps blames himself, but he cannot hate
himself in any way.

This novel also talks about the years of the subsequent dictatorship of the Red Empire. One
of the heroes of the novel instantly discloses the real image of the «Hot-blooded» figure Mushtar
Makanov through an oxymoronic phenomenon praising his qualities: «Our hot-blooded figure
Mushtar Makanov, a strong support of our President, the only spiritual leader of our sovereign
people, takes care about his countrymen without sleep and rest, made the frozen snow and ice
of Alatau melt, the Ile river widen and the dried Aral sea filled with water, revived the dead
Kazakh language, wrote poems in the same level as in Russian, is recognized in both sides, not
only a skillful poet but also a powerful politician, a true sympathizer of the native language,
has not lost his seat in the Parliament that he got since the Soviet period, he cannot connect
two words in Russian but writes poems and novels in Russian, dry shout to raise the status
of the Kazakh language is only for the sake of his status ...» [2, 72]. In the passage, on the
contrary, not saying about filling Aral Sea with water; the author describes with the help of an
oxymoron the actions of flatterers (figures) around the President during the independence, who
despised the state language, made a tireless contribution to robbing the state’s wealth for their
personal status. That is, based on the use of reality in the opposite expression we clearly see
the description with the irony inherent in postmodernism. We realize that an oxymoron is an
indispensable way to depict the hypocritical, ambiguous character inherent in the psyche and
being of the hero, hinting at the second aspect of the author’s idea in the text.

In the novel, using an oxymoron, confirms that these are just rumors, «big nonsense» in
relation to the magazine «Temirkazyk»:
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«To tell the truth, the purpose of a certain group that united around the magazine
«Temirkazyk» and many of which are hiding is to overturn the power of the leader, who is at
the head of our sovereign country, to establish a Khan order in Kazakhstan, that is, to dethrone
our beloved president and appoint someone unknown as a khan from an aristocrat clan! That’s
where the evil, caustic roots of the stories of opinion, strange to our future around Genghis Khan,
the Golden Horde, Abylai, the Kazakh Horde! Such a «big nonsense» [2, 75]. We can clearly see
that the oxymoronic reverse side of the «big nonsense» that the author is talking about in this
passage is the author’s dream of a Kazakh state, that would have another President who would
be as a fair khan as Abylai from the aristocrat clan. «Big nonsense» is really the author’s position
of the author. The «evil, caustic roots» of the Kazakh Horde - by this he hints that they are evil
and poisonous for Russia.

Results. The main theme of the novel «Zharmak» («The Half») is history and social situation.
The opposition between the old and the new society, the double fate of the hero who became a
slave of the world and entered the path of science are described in competition with each other.
Characters, manifested by two different characters, positions, views, in particular, one whole.
The author strives to show the truth by placing the contradiction in two nets. M.Magauin’s
description of such uncertainties, past and present, philosophically hints at the great fate of the
Kazakhs in the Soviet period. Reminds of the slaughter of the Russian authorities, the Kremlin
with the Kazakhs.

Literary critic Alimzhan Tilivaldi-Khamraev in the analytical article «A new field of
Kazakh verbal art»: «In M. Magauin’s novel «Zharmak» («The Half»), the main character Murat
Kazybekov is a scientist, historian and educator who dedicated his whole life to studying the
history of Kazakh origin. This image is the image of a person in Kazakh literature who opposes
representatives of society that exchange personal needs. These are the interests of a perfect person
that we have from Abai’s period. This is what the writer wants and the realism of the dream»
[11]. The writer creates a clear image of a postcolonial personality, depicting the image he wants.
In his text, the writer can hear not only the chorus of Kazakh voices telling their story but also
create a confident and very attractive image of the country where he was born and grew up.

In the content of the novel, he describes his characters as a full-fledged part of the postcolonial
Kazakh culture, remaining a carrier of «foreign» culture and language (in particular, Russian).

For example,

Promiscuous dance, noisy music, noisy crowd stopped and everybody gathered at the table.
Talkative toast master... — asaba, the host and inspirer of the Kazakh feasts (party) is not one, but
three here. One man, one woman and a Russian guy. That is, the first two are Kazakhs. They are
not shouting, they are speaking ceremoniously, continuing each other’s words, speaking Russian
- Kazakh. The main Kazakh dish was brought. It is meat (beshbarmak) as usual. The biggest and
the most respectful one among the meals is a head of sheep [2, 24].

It is not surprising that a Russian-speaking guy is at the wedding of the Kazakh society
that likes celebrations and parties. The author describes Murat’s through the second part and
the postcolonial mentality at the wedding is considered as a normal phenomenon. According
to G.Spivak, one of the ideologists of Western postcolonialism, a «local source of information»
that can clearly distinguish and talk in the «local» language about the culture of the «foreigner»
(Spivak).

Nevertheless, M. Magauin uses various methods to achieve credibility and cogency. The
direct speeches of his characters of different ages organically fit into the structure of the novel
creating a chorus of Kazakh voices that entrust their stories to a young narrator. Some of
the information is original: mixed language is used in appeals, exclamations and in modern
expressions of Kazakh society.

Conclusion. Analyzing the novel «Zharmak» («The Half») by Kazakh writer Mukhtar
Magauin, we were convinced of the connection of the postcolonial personality with the subject-
object. The oxymoron method in the literature was able to comprehensively and fully show the
confrontation of personality, duality, belonging to a society from a colony, inability to integrate
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into a social environment. The indecision of the ideal, stuck in the center of decisions about
whether to go to his wife’s relatives, is a reflection of the colonial way of thinking not only
of one person, but of this whole society. In these actions of Murat, we can see the inability to
make their own decisions, the constant clash of society with itself, accustomed to others making
decisions for them. As a result, Balzhan’s leaving, not just leaving, if to say with the words of
Mukhtar Magauin - leaving together with her second half with thick pockets, not thick books in
a capitalist society capable of making a decision. Murat is a postcolonial suppressed subaltern
within us and Marat is a representative of the postcolonial elite within us.

Thus, Murat and Marat himself are also entirely oxymoronic images. A postcolonial
personality that complemented each other and made conditions for survival. At the same time,
the oxymoron allows you to show the uniqueness of the lyrical hero, the complication of his
relationships, to convey the opposite attitude of one person to the world. That is, an oxymoron is
one of the most effective ways of understanding and evaluating the surrounding reality.
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ITOCTKOAOHMNAAABIK T¥AFAHBIH, OKCIOMOPOHABI MHTEPIIPETALIVISICBI

Anpatna. bya makazaga KeHec ykiMeTi KOMMYHM3M OpHAaTy MakcaTblHAa OeaceHAl Typae
HacXaTTafaH MAEOAOIVIAABIK KOHIENINMsAAap MeH HOpMaJdapAblH Kasak o4eOmeTiHiH JaMybIHa
JKoHe ToyeACi3AiK aAFaHHaH KeiHTi AeKOAOHM3aljMs OaFBITBIHAQ >Ka3blAFaH MOTiHAepre TUTIi3TeH
acepiHe Taagay >kacaaraH. OCBl TaKbIpBIITa >Ka3blAFaH OipIrama IIbIFapMadapAblH iITiHAe Kasak
>Kasymsickl Myxtap Marayunniy «XKapmak» pomanbiHa epekie MoH Oepiagi. Casicu >koHe
9/1eyMeTTiK-MdeHI OpTajarbl e3repicTepAin 94eOM MIbIFapMasdapFa Kadail acep eTKeHiHe, 0AapABIH
IIOCTKOAOHMAAABIK Oipereiiaikke Ty >KaFAaliBIHAAFLI epeKIleAikTepi MeH CHUIIaTBIH aHBIKTall
OTBIPBIN, Taajay >KacaablHagbl. bya Iiponecrepai TepeHipek TycCiHy YIIiH pOMaHHBIH TidiHe,
KYPBIABIMBIHA, KellilKepAepiHe TOKTaABIN, 94e0u Taajay oJictepi KoasaHblaagwl. «Kapmak»
poMaHBIHAAQ OepiareH OTapIIBIAABIKTaH KeIiHIi TYAFaHBIH OKCIOMOPOHABIK MHTEpPIIpeTaIVIsIChIH
seprrey Oya MaKadagarbl Herisri moceae Ooabin TaOblaaabl. KepkeM MoTiHAI Herisri gepekkes

124 Ne 2/2024 BECTHUVK Egpasuiicko20 2ymManumapHozo uHCmumyma
BULLETIN of the Eurasian Humanities Institute



Oxymoronic interpretation of the postcolonial personality

peTinge naijadaHy TeK CIOXKeTTIK >Kedidep MeH KellilIkepAepAi FaHa eMec, o4apaa KOpiHic TalKaH
MoJeHM >KoHe 94e0m esrepicTepai Ae Taadayra MyMKiHAIK Oepesi. bya Tocia mocTkoa0HMAAABIK
KOFaMHBIH ©Mip caAThl MeH AdCTYPiHiH yaKbIT OOJNBIHIIA HBOAIOIMACHIH >KapbIKKa IIbIFapyFa,
0/apAblH e3repMeai KOHTEKCTTepre OarbIHBIINTBLIALIFBIH JKOHE d/1eyMeTTiK-cascy (aKTopaapAblH
ocepine Haszap aydapnlaaabl. Kellinnkepaepai Taagay KesdiHae odapAblH Japaablk, epeklleaikrepine
Daca Haszap ayAapbIABII, OTapIIbLAABIKTAH KeWiHTi TYAFaHBIH KOIl KbIPABl OOAMBICHIH alllyFa >KoHe
OHBIH KOFAMMeH, Md/eHIeTIIeH ©3apa dpeKeTTeCy epeKIleAiKTepiH aHbIKTayFa MYMKiHAIK Oepeai.

Kiar cesgep: mocrkoa0HMaamM3M, OKCIOMOpoH, Myxrap Marayms, Kasak o4e0ueri,
VHTepIIpeTarsl.

B.K. KAJKBITAV, M.C. OPA3BEK

Eppasuiicknii HanoHaApHbI yHUBepcuTeT nMmenn /.H. 'ymmuaesa, Acrana, Kazaxcran
OKCIOMOPOHHAJSI MHTEPITPETALIUST I[IOCTKO/AOHVAABHON AMYHOCTU

Aunoranmsa. B gaHHON crathe IIpeACTaBAeH aHAaAU3  BO3AEVICTBUA  MAE0AOTMYECKIUX
KOHIIEIIIUII U HOPM, KOTOpBIe aKTUMBHO IIPOIaraHAMPOBAANCh COBETCKUM IIPAaBUTEABCTBOM C
1IeABI0 YTBep>KAeHMs KOMMYHM3Ma, Ha pasBUTME Ka3aXCKOM AUTepaTyphl M TeKCTOB, HaIIMCAHHBIX
C YKAOHOM B JeKOJOHM3alMIO Iocle Ipuodbperenus Hesasucnmmoctn. Cpeau STUX aBTOPOB U
IponsseseHnii ocoboe 3HaYeHMe MBI IIPUAaAN POMaHy KazaXcKoro mmcareas Myxrapa MarayuHa
«Xapmak». M5l ITpoBeAN aHaAM3 TOTO, KaK M3MEHEeHNs IOAUTUYECKON M COIMOKYABTYPHOI CpeAbl
OTPa3sUANCh Ha ANTEPaTyPHBIX MPOMU3BEAEHNAX, BBLABAASL UX OCOOEHHOCTY M XapaKTepHEBIe YepTHl B
KOHTeKCTe IIepexoda K IOCTKOAOHNAABHON uAeHTuaHocTU. s 6oaee rayO0OKOro MOHMMAaHMS DTUX
ITPOIIECCOB MBI IIPUMEHSAAM METOABI AUTePaTypHOIO aHaam3a, (POKyCHUPYACh Ha S3BIKe, CTPYKType
U IIepcoHakax pomana. llccaeaoBaHye OKCIOMOPOHHON MHTepIIpeTaliuy ITOCTKOAOHMAABHOI
ANYHOCTY, IIPeACTaBA€HHON B poMaHe «JKapmak», SIBASETCS LI€EHTPaAbHBIM MOMEHTOM B AaHHOM
uccaeosanum. IIpuMeHeHe AuTepaTypHOTO TeKCTa B KadecTBe KAIOYEeBOTO MCTOYHMKA ITO3BOASET
IIPOaHaAM3MPOBaTh He TOABKO CIOJKETHBIe AVHUI U IIePCOHaXKeil, HO ¥ OTpaskeHHbIe B HUX KyAbTYPHbIE
U AUTepaTypHble TpaHcpopMauumu. DTOT MOAXOJ AaeT BO3MOXKHOCTh OCBETUTh DBOAIOLMIO OOpasa
KM3HM M TPasuIiMil ITOCTKOAOHMAABHOTO ODIeCTBa Ha IPOTSOKeHMM BpeMeHM, OOHapy>KuBas
UX TOAYMHEHMEe M3MEeHSIOIIUMCS KOHTeKCTaM ¥ BAUSHIE COUMONOANTHYecKux ¢akropos. Ilpu
aHaAM3e TepcoHakell ocoboe BHUMaHME yAeAeHO VX MHAMBUAYAaAbHOCTHU, YTO MO3BOASET PACKPHITh
MHOTOTPaHHBIN XapaKTep MOCTKOA0HNAABHO AMYHOCTY U BRLIBUTH OCOO@HHOCTH €€ B3aMOAeTICTBIS
C OOIT[eCTBOM U Ky ALTYPOIA.

Karouesble ca0Ba: ITOCTKOAOHNAAU3M, OKCIOMOPOH, MyxTap Marayns, Kazaxckas AUTeparTypa,
VHTepIIpeTarisl.
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