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THE ETYMOLOGY OF FAMILY CONFLICT IN MODERN WOMEN’S PROSE

Annotation. This review article examines the etymology of family conflict in modern
women'’s prose. The study of this topic is important and relevant in the context of contemporary
society, since family conflicts have a significant impact on the lives of individuals and society
as a whole. The purpose of this study is to analyze the origins, dynamics, and consequences
of family conflict, especially from the perspective of women’s prose. The study will analyze
various literary works that depict and describe family conflict. Factors contributing to conflict,
such as kinship ties, gender stereotypes, and cultural contexts will be examined. The impact of
family conflict on the psychological and emotional well-being of individual family members as
well as society as a whole will also be analyzed. The results of this article may have practical
utility in helping to better understand and resolve family conflicts in contemporary society.
Understanding the etymology of family conflict in contemporary women’s prose can help
develop effective strategies for preventing and managing conflict in the family environment.
By analyzing how family conflicts are presented in the literature, we can discover what roles
and expectations are often placed on women and how this affects the dynamics of family
relationships. The object of the study is modern women’s prose, which is a valuable source of
information about family conflicts and their etymology. The subject of the study is the authors
and their literary works, as well as readers and audiences who perceive these works.

Keywords: modern prose, women’s prose, etymology, family conflict, influences, values,
family relationships.

Introductions. Women’s prose is becoming a platform from which to discuss and make
sense of the complexities of family relationships and conflicts, as well as to promote changes in
public opinion and cultural norms. Contemporary women’s prose has accumulated a wealth of
experience in depicting the family and family relationships. The traditional family in the works
of writers is considered from different points of view, and, above all, axiological. It is the value
of the family for the individual and society that was the main factor prompting the creation
of numerous works of literature, in which the family conflict and family relations were often
brought to the forefront. There are three main trends in the portrayal of the family and family
relationships in contemporary women’s prose:

- ehe first one continues the traditions of the literature of the 20th century, asserting the family
as one of the main values. This trend includes, first of all, the works of Sabina Nurmagambetova,
Saule Kalieva.

- ehe second direction is based on the portrayal of the family and family relationships from
the negative side. This direction shows destructive family relationships, which can be caused both
by intrafamily conflicts and the general atmosphere prevailing in the society. Ainur Orazbayeva
and Almagul Malikseitova are among the authors who adhere to such views on the portrayal of
conflict in the family.

- in the third direction, of which Sholpan Zhubanova is a prominent representative, the
family does not represent any value at all. At least, the depiction of conflicts in the family and
family relationships in this direction practically does not pay any attention.
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Considering the etymology of conflict, we note the combination and mutual influence of
internal (spiritual, personal) and external (social) factors, emphasizing that their dialectical
interaction determines the nature of both the person and the conflict. For example, let us highlight
two parameters that characterize the causes and nature of conflict:

1. The first parameter is the direct participants of the conflict, whose behavior is conditioned
by a complex of external (social, which includes traditions and norms established in a certain
community, patterns of speech behavior, social roles performed, etc.) and internal (psychological,
i.e., the type of personality, interests, motives, settings, etc.) factors.

2. The second parameter is language and speech, which also correlate as external and internal
phenomena (language as a means of establishing contact in speech communication, speech as an
individual phenomenon, a creative and unique process of using language resources).

Methodology and research methods. To achieve the goal, the study uses the following
methods: literary analysis, content analysis, generalization and comparative comparison. Literary
analysis allows a critical study of contemporary women'’s prose, analyzing the representation of
family conflict, its etymology, dynamics and consequences. Content analysis allows a systematic
study of texts to identify thematic and semantic patterns related to family conflict. The following
sources are used as materials for the study: prose written by women reflecting family conflict;
literary analyses such as critical articles and books analyzing family conflict.

Discussion and observation. Contemporary women’s prose has now become a significant
phenomenon, attracting deep interest not only from readers, but also from scholars. Today, in a
broad sense, the term «women’s prose» refers to works written by women; in a narrow sense, it
refers to a range of texts based on a woman’s own view of traditional universal problems:

- life and death;

- feeling and duty;

- relationship between man and nature;

- personal and family affairs.

Literary scholars have different views on this phenomenon. Many still criticize it harshly.
Thus, according to J. Smith, the traditional rebuke to women’s prose has been the accusation of
shallowness: its focus is most often on themes:

- «woman and man»;

- «woman and child»;

- «love» ;

- «Jloneliness»;

- «for the home, for the family» [1, 45].

Disagreements in any family are inevitable, because the family is a complex system
of relationships between different people with their own views, values, habits, characters
and personality traits. Interaction of people, their contacts often generate clashes caused by
contradictions of goals, views, interests, points of view of the two parties and having a conflict
nature [2, 93]. Thus, family conflict in modern women’s prose is the most acute way of resolving
significant contradictions that arise in the process of interaction, consisting in the opposition of
the subjects of the conflict, and is usually accompanied by negative emotions. Family conflicts
have a special subject, the specificity of which is due to the uniqueness of family relationships.
The etymology of family conflict in women’s prose is often based on the clash of interests of the
family sphere:

- issues of gender relations;

- older and younger;

- family leadership;

- distribution of the budget;

- the performance of household chores, child-rearing, etc.

The family and family relations are the most closed sphere of people’s life activity. The
real causes of contradictions in family relationships is difficult to detect, because they can be
displaced from consciousness, hidden behind a reliable psychological protection, masked by
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the acuteness of emotional experience. Thus, in modern prose, a minor verbal altercation at the
family table may conceal deeper disagreements.

In modern women'’s prose, the topic of family conflicts is given great attention. However,
when studying this issue by researchers, the main focus was mainly on traditional values, gender
roles. M. Karolak [3] in his research notes that in modern conditions, the family as an institution
has undergone significant changes, both socially and economically, and these changes have
affected intra-family relations. In the work of K. G. Priyashantha [4, 450] points out that the main
gender stereotypes at the present stage of social development relate to the following categories:

- family and children;

- marriage;

- equality and employment of women;

L. Thompson considers the disadvantage of women’s prose to be that the plot of such works
is difficult to retell, since the emotions and feelings of the heroines dominate the entire narrative
and therefore it is more difficult to study the etymology of family conflict [5, 89]. Indeed,
women’s prose is characterized by a feminine view of the world and a particular psychological
quality. Psychologisms have made women’s prose such a popular topic of discussion. Women
writers reveal the inner world of their characters in the smallest details, convey their feelings
and emotions. Trying to reveal this or that image, they resort to complex ways of making the
characters’ speech. Contemporary women'’s prose, according to R. Adams, is caused by the desire
for scrupulous transmission of the nuances of internal reflections of the characters, the intricacy
and complexity of the real movement of thought [6, 122]. Specific features of the psychologism
of family conflict in foreign literature are considered to be:

- relatively simple development of the plot;

- sympathies and antipathies of the author in relation to his characters;

- inclusion of domestic conversations in the text, sentimental psychological attitude of the
author [7, 210].

The attention of modern humanities is focused on everyday life, including everyday
communication. One of the main directions of anthropocentric linguistics is a comprehensive
study of real communication of people in different spheres and different social groups. In the
work of M. Roberts substantiated the necessity of linguistic study of communication in conflicts,
which include family [8, 112]. It is in the family that the socialization of a person begins and a
person’s attitude to life and people is formed, the basic moral norms are assimilated. The family
is a natural source of creating mechanisms of communicative interaction. Modern prose has
accumulated considerable experience in describing the linguistic existence of the family, family
language and family communication. Thus, family roles (husband and wife, children, brother
or sister, etc.) result in greater freedom in the manifestation of emotions and reduced control
of their own speech, so family discourse is characterized by high emotionality and intensity of
communication, which often becomes a conflictogenic factor in communication.

In the research of D. Yskakuly and M.K. Zhakenbayeva [9], the issues of gender equality and
the appearance of women writers on an equal basis with male writers in Kazakh literature in the
historical context are raised. The author focuses on the theme of women'’s freedom in the works
of the late nineteenth and early twentieth century’s, when social and cultural transformations
took place, as a result of which women were actively involved in the literary environment. These
changes were reflected in the structure of the family, the role of its members, as well as the
relationship between them and were reflected in women’s prose.

Families experience conflicts of varying intensity, with a variety of forms of confrontation
and a variety of techniques and methods of resolution. The subjects of family conflict in women’s
prose can be a spouse, parents and children, grandchildren and the older generation, etc. Most
often the conflicting parties are parents and children. Conflict behavior as a litmus test reveals
the peculiarity of the linguistic personality. The mentioned features of behavior in a situation of
emotional stress reveal themselves in other spheres of a person’s speech existence: in business,
pedagogical and other spheres. Narrator of women'’s prose explores socio-psychological and
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moral issues of life of a modern person, without discussing external factors, but literally
penetrating into his inner world. The central place of the content of the works of this literary
trend is the conflict between the heroine and the hero [10, 78]. The text of the prose is permeated
with stylistic techniques, which are characterized by increased emotionality and expressiveness.
Analysis of the works of female writers in terms of genderology allows us to subdivide them
into:

- those in which the male perception is reflected;

- in which the author seeks to identify with the feminine;

- those in which there is an attempt to evade identification with either gender, with masculine
characteristics visibly dominating the work.

Widely used in both written and oral communication, the term «women’s prose», however,
raises doubts about its involvement in feminine gender. The motif of unfulfilled calculation
conditions family conflict and is plot-driven.

In addition, the theme of «<a woman’s fate after a conflict» is popular in contemporary women’s
prose. The everyday problems of the heroine in the work (financial security or family problems,
and often both) may only seem quite simple and easy to solve at first glance. The main focus
in the works of these writers is on family values and relationships within the family. Women’s
prose is most often expressed in the form of a social-psychological or sentimental narrative, a life
novel, a short story, or an essay. Its characteristic feature is intertextuality. The reader can notice
and pay attention to a large number of cultural and historical references, allusions, filled with
irony. Thus, for example, in the analyzed women'’s prose the reason for the beginning of family
quarrels are:

- failure to perform household duties;

- financial issues;

- misunderstanding;

- different cultural levels.

Aggressive behavior leads to the etymology of family conflicts in relationships between
people. Manifestations of aggression vary from direct physical impact, verbal insults to indirect
remarks or other behavior aimed at alienation, estrangement and at the same time humiliation,
suppression of the addressee. Language provides ample opportunities for such behavior,
including a well-established system of offensive and insulting expressions in women’s prose.
Such a system is used in speech communication usually in informal interpersonal relations.
Speech aggression is a form of speech behavior aimed at insulting or deliberately causing harm
to a person, group of people, organization or society as a whole [11, 78]. The real causes of
intergenerational conflict are not always easy to discover, since they may be displaced from
consciousness, but it is the teenager’s rejection of the life experience of relatives of the older
generation that generates confrontation between parents, children and is the basis of frustration
and risk situations. Age exposes the mental and value differences of people in family conflicts
of different generations. The complexity of adolescence in modern women’s prose is explained
by the fact that adolescents develop a special form of self-consciousness - a sense of adulthood,
which is manifested in the teenager’s demand to be treated as an adult. The teenager is trying
to assert his rights, to challenge the previous demands made by his parents. In the family
intergenerational conflict manifests itself in various forms - not only explicitly, but also covertly.
In the language of prose there is a large arsenal of implicit techniques by which the speaker can
express a negative or critical attitude towards the addressee. For example, such figures of speech
as sarcasm and irony have conflictogenic potential.

The crisis of family foundations clarifies the depth of socio-political conflict to the end.
Women'’s prose often tested the stability and durability of social, political, and state alliances by
family and family relationships. Obviously, although the prose begins with the depiction of family
conflict in the family, later it develops into a confrontation already on a broader scale - within the
whole society. However, it is the family theme in the work that gives it a particular humanistic
perspective, since the transformation of public life cannot but affect family values and ideals.
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And it is natural that confrontation over various issues of social structure within the family can
take the most acute forms. Moreover, as M. Harris notes, «the intrinsic connection between the
original cell of human society and the broad political organization is clearly expressed in the
words ‘family’, “conflict’, with which the national state union is designated in many languages
of the world» [12, 211].

The family conflict portrayed in the women'’s prose is intended, above all, to emphasize the
depth and scope of the rift that has occurred in contemporary society. The depth of this split was
so great that it affected the natural foundations of human existence, one of which is the family.
Naturally, the destruction of the foundations cannot fail to affect, in an extremely tragic way, the
destinies of the characters in the prose. Thus, currently, family conflicts in women’s prose have
the following trends in the development of marriage and family relations:

- the change in the position of women in the family in the direction of equalizing the rights
and responsibilities of both spouses;

- reduction in the number of patriarchal families with a traditional distribution of «male»
and «female» family roles;

- the development of an egalitarian family, in which equal partnership relations are observed,
in particular joint household management and child rearing;

- the separation of marriage and the family, giving greater weight to the marital relationship
than to the parent-child relationship;

- increase in the number of divorces as a consequence of family conflicts.

A characteristic feature of conflict communication in the family is the spontaneity and speed
with which it occurs. The frequent change of topics in conversational everyday communication,
the need to live together and work together changes the speech behavior of family members.

Conflicts in families in modern women’s prose represent a «lump» of interconnected
interethnic misunderstandings in terms of traditions, customs and, most importantly, domestic
issues. The level of conflict in the comparison of families showed that in families where the
spouses are from other countries is higher. This may be due to the fact that men are more active
in their reactions than women. In families, when spouses interact in conflicts, spouses show
negative reactions in all spheres of marital relations. Significant disagreements between spouses
in women’s prose are found in situations related to relatives and friends, on the upbringing of
children, discordant norms of behavior and jealous relations. Across different societies and time
periods, families have been influenced by traditions, societal norms, economic conditions, and
historical events. Women authors often draw from this historical context to illuminate the origins
of conflicts within families [13].

Results. Thus, family conflict is a manifestation of the discordant system of interpersonal
relationships, has a greater emotionality and impact compared with other interpersonal conflicts,
affecting very significant problems for the individual. After all, the family in prose is an integral
part of the modern social system. Society influences the family by forming a certain type of family,
and the family, in turn, influences general social processes and relations. Family conflicts have
become a widespread phenomenon, indicating disharmony in family relationships in women’s
prose. Thus, the universality of «<women’s prose» under study is interpreted either in general as
the artistic work of women, or - from a genderological point of view. As for the audience that is
passionate about reading the phenomenon under studyj, it is also mostly represented by women.

Conclusion. In conclusion, we note that family conflict in modern women’s prose reveals
the discord in intergenerational relations, which is expressed in the deformation of interpersonal
communication, in the failure of mechanisms of understanding each other, in disagreements
in moral and value orientations. Intergenerational family quarrels are more emotional
and powerful than other interpersonal conflicts, since they involve problems that are very
significant for the person. Conflictogenicity of communication of relatives is caused by their
choice of negatively charged linguistic means and non-cooperative speech-behavioral tactics.
The problem of behavioral axiology today needs in-depth understanding of women’s prose,
because harmonious family communication is the key to the well-being of the whole society, and
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identifying forms of conflict behavior in a small social group (family), describing the means and
methods of destructive speech behavior used by communicants will allow people to optimize
communication.

Thus, a feature of women’s prose can be considered to be increased publicity, topicality,
heightened expressiveness, as well as gendered character in family conflicts. Thus, the opposition
«male — female» is largely characteristic: there is an interest in the differences in the behavior of
the opposite sexes. In addition, a new type of hero and a new reality appear in women’s prose.

P.K. TOAETEHOBA
94-Papalbu aTeIHAAFBI Ka3ak, YATTHIK yHUBepcuteT, Aamarsl, Kasakcran
I'A. AMAHT'EAAIKBI3bI
Temipbex )KypreHoB aTbIHAAFBI Ka3aK YATTBIK ©Hep aKaseMIICHI,
Aamatsl, Kazakcran

3AMAHAYV OSUEAAEP TIPO3ACBIHAAFBI OTBACHIABIK KAKTHIFBICTHIH,
STUMOAOI'NSICBI

AnpaaTtna. IlocTMOZepHI3MHIH 9CTETUKAABIK MHI, OHBIH Kasipri 94e0u mporecke acepi >KoHe
Oeariai Oip >kasymIblaapAblH OChl OaFbITKA KaTBICTBIABIFBI Kasipri oaeOmeTTaHyAbIH €H Kypaeai
MaceeepiHiH Oipi 604b TaOblAaAbl. by 11104y MaKaAackl Kasipri 3aMaHFbI alieaAep Mpo3achiHAAFbI
0TOACHIABIK, >KaH>KaAAbIH DTMMOAOTMACEIH KapacThIpaAbl. bya TaKbIPBINITHI 3epTTey Kasipri KoraM
KOHTEKCTiHAeMaHbI3ABI)KOHEO3€KTi, 011 TKeHiOTOAChLABIKKaK THIFBICTapyKeKeaJaMAap ABTHIKOHE KA ATTBI
KOFaMHBIH ©MipiHe aliTapAbIKTall acep eTedi. 3epTTeyAiH MaKcaThl — OTOACBIABIK KaKTBIFBICTAPABIH
naiiga 00AyBIH, AMHAMUKACLIH JK9He caljapblH, dcipece diieadep Mpo3achl TYPFBICHIHAH TaljaHFaH.
3eprTey OapbICBIHAA OTOACBHIABIK >KaH)KaaAbl OeliHeAeNTiH >KoHe CHUIIaTTalTBIH opTypAi oaebm
IIBIFapMajdap TaldaHaabl. TyBICTHIK OaildaHBICTap, TeHAEPAIK CTepeoTUIITep >KoHe MIAEeHM KOHTEeKCT
CHUSIKTBI >KaH>KaAfa BIKIIaA eTeTiH (pakropaap Kapacrtsipblaadbl. COHAal-aK, >KaAIlbl KOFaMFa >KoHe
JKeKe OTOachl MyllledepiHe IICUXOAOTMAABIK >KoHe HMOIIMOHAAABIK d1-ayKaThbIHa ocepi TaadaHajbl.
Ocpl MakKaaaHBIH HoTIDKeJepi ic KysiHage Kasipri KoramAarbl OTOACBIABIK KaKTBIFBICTApAbI YKaKChI
TycCiHyTe >KoHe IIenryre KoMekreceai. Kasipri alieagep mposachiHAaFsl OTOACBHIABIK >KaHXKaAABIH
STUMOAOIVLICHIH TYCiHy, OTOACBIABIK OpTajarbl >KaHXKaldapAblH aAAbIH aly >KoHe OacKapyAbIH
THiMAl CTpaTeTmsdapblH JKacayFa KoMeKkTecedi. OgeOmerTe OTOACBLIABIK KaKTBIFBICTAPABIH Kadall
OeliHeAeHTeHIH TaAJail OTHIPHIN, Oi3 oileagepre KaHAall peAdep MeH MiHAETTep KUi JKYKTeAeTiHiH
>KoHe Oy oTOaCHLABIK KaTBIHACTapPABIH AMHAMMKachIHaA Kalall ocep eTeTiHiH aHBIKTall adaMbI3. bya
Oisre oTOachIABIK >Kylieaep iITiHAeri KYII IeH acepai Oeayaeri TeHrepiMci3AiKTi TyciHyre MyMKiHAIK
Oepeai. 3epTTey HBICAaHBI OOABIN Kasipri 3aMaHFLI oiieA ITPO3achl, 04 OTOACBHIABIK, KaKTBIFBICTAp MeH
04apABIH STUMOAOTHUACEI TypaAbl KYHABI aKIapaT Ke3i 00AbII TabblaaAbl. 3epTTey TaKBIPLIOBI —
aBTOpJAap MeH OJapAblH 94e01M HIBIFapMaJaphl, COHAAl-aK OCHI IIbIFapMadapAbl KaObLA4aiThIH
OKbIpPMaHJAap MeH ayAUTOPMUS.

Tyiiia ce3aep: saMaHayM Ipo3a, difea IMPO3achl, STUMOAOTMs, OTOACKIABIK >KaHXKal, dcep eTy
¢axTopaapsl, KYHABIABIKTap, OTOACBIABIK KaTBIHACTaP.
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DTUMOAOTUSI CEMEMHOI'O KOH®AMKTA B COBPEMEHHOM
JKEHCKOW ITPO3E

AnnoTanmst. DcreTuyeckas CyI[HOCTh ITIOCTMOJEPHM3Ma, €ro BAMSAHME Ha COBPeMeHHBIN
AUTepaTypHBI IIpollecC U IpUHAaAJAeKHOCTh OIpeJeAeHHBIX IycaTedell K STOMY HaIIpaBAeHUIO
ABASIOTCS OAHUMM U3 HanOoJee CAOXKHBIX BOIIPOCOB COBPEMEHHOIO AUTepaTypoBedeHus. B jaHHO
0030pHOII CTaThe paccMaTpPMBAETCsl STUMOAOIUS CeMeHOTO KOH(pAUKTa B COBPEMEHHOI >KeHCKOII
rpose. Vsyuenue 9TOi1 TeMBI BaXXHO U aKTyaAbHO B KOHTEKCTE COBPEMEHHOTO OOIecTsa, IOCKOABKY
ceMeliHble KOH(PAMKTEI OKa3bIBaIOT 3HAUNTEAbHOE BAUSHIE Ha XU3HDL OTAEABHBIX AI0Jell 1 ob1ecTsa
B neaoMm. lleap ®TOro mccaeaoBaHus — IHPOAHAAMU3UPOBATL MCTOKM, AMHAMUKY U ITOCAEACTBISL
CeMeNHBIX KOH(PAMKTOB, OCODEHHO C TOUYKM 3peHMs >KeHCKOW IIpo3nl. B Xoge wmccaejosanms
OyAyT HpoaHaAM3UPOBaHBI pa3ANdHbIe AUTepaTypHbIe IIPOM3BEAEHIs, KOTOpPhIe M300pakaioT U
OIMCHIBAIOT CeMeNHbI KOH(AUKT. ByayT paccMoTpeHsl (pakTOphI, CIIOCOOCTBYIOIINME KOH(PAMKTY,
TaKMe KaK POACTBEHHBIE CBs3M, IeHAepHBIe CTePEeOTUIIBl M KyAbTYpHBIN KOHTeKcT. Takke Oyaer
IIPOaHAAU3MPOBAHO BAWSHIE CeMeHOTO KOH(PAMKTAa Ha IICUXOAOTMYeCKoe M HMOIMOHAAbHOe
Oaaromoayune OTA€ABHBIX UAEHOB CeMbM, a TakKe OOIIecTsa B 11eA0M. PesyabTaThl 9TOi CTaTbi
MOTYT OBITh TIOA@3HBI Ha IIPaKTUKe, [IOMOTasl Ay4Ille TIOHATh U Pa3pelInTh ceMelHbIe KOH(PAMKTEI B
coBpeMeHHOM obOmiectse. [loHMMaHmMe STUMOA0TUN CeMeITHOTO KOH(PANKTa B COBPEMEeHHOI JKeHCKOI
IIpo3e MOXKeT IIOMOYb paszpaboraTh d(PQeKTUBHBIE CTpaTeruu IIpejoTBpalleHus KOHPAUKTOB B
CeMeliHOM cpeje U yIpaBAeHus UMN. AHaAM3UPYs, KaK ceMeliHble KOH(PAMKTHI IPeACTaBAEHBI B
AuTepartype, Mbl MOXKeM BBIACHUTE, KaKie POAM U OXKMAAHNS YacTO BO3AaraloTCsl Ha JKeHIINUH U KakK
9TO BAUSET Ha AMHAMUKY CeMeIHBIX oTHomeHnit. OOBeKTOM MCCAeA0BaHM ABASIETCS COBpeMeHHast
JKeHCKasl Ipo3a, KOTopast sABASeTCs IeHHBIM MCTOYHMKOM MH(OPMAaLM O CeMeIHBIX KOHPAMKTAX U
ux sTuMoaorun. [Ipegmerom mccaegoBaHms ABASIOTCS aBTOPBI M UIX AUTepaTypHBIe IIPOU3BeAeHIL,
a TaK>Ke YuTaTeAu U ayAUTOPUs, KOTOphle BOCIPUHUMAIOT ST IIPOU3BeAHI.

KaioueBble ca0Ba: coBpeMeHHas IIpO3a, KeHCKas IIPp0o3a, STUMOAOIUsA, CeMeHBIN KOHPANKT,
BAVSHNS, 1IeHHOCTH, CeMelHbIe OTHOIIEHS.
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