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THE CATEGORY OF THE “OTHER” IN THE AXIOLOGY OF CONTEMPORARY
LITERARY FAIRY TALES OF KAZAKHSTAN

Annotation. The article examines various aspects of the discourse of the «Other»
through the lens of psychoanalytic, decolonial, and ecological theories. The leitmotif
mythologem of the initiation and the accompanying archetypal dichotomy of «self/other»
in the literary fairy tale implies the actualization of the discourse of the «Other.» The
encounter with the «Other» represents a fundamental ethical event for each individual.
Understanding being begins with ethical responsibility towards the «Other.» The «Other»
is also essential for the self-knowledge of the subject (successful completion of the initiation
stage). Moreover, the «Other» plays a key role in the formation of the human subject
through the symbolic order of language and culture.

The main focus is on analyzing the motif of encountering otherness, which is key to
understanding the ethical and existential transformation of fairy tale characters. The study
integrates multidisciplinary perspectives, including Lacanian psychoanalytic theory,
decolonial literary studies, feminist literary criticism, and ecological philosophy. Lacan’s
theory defines the «Other» as central to subjectivity; the decolonial approach explores
the suppression of marginalized voices, while feminist criticism deconstructs patriarchal
norms defining women as the «Other.» Ecophilosophy extends the category of the «Other»
to natural phenomena, reflecting a pantheistic worldview where all living beings have
value.

The authors conclude that contemporary Kazakh literary fairy tales demonstrate the
deconstruction of traditional negative hierarchies through integrating ecological sensitivity
and anti-power discourse. These categories emphasize a shift from an object paradigm
to a subject paradigm, recognizing nature and people as active subjects of being. Thus,
the Kazakh literary fairy tale, by actualizing the discourse of the «Other,» significantly
contributes to forming a contemporary axiological worldview, promoting a critical
rethinking of negative hierarchies. This allows overcoming various forms of oppression
and inequality, contributing to creating a just and inclusive society.

Keywords: literary fairy tale, axiology, category of the ‘Other’, initiation,
postmodernism.

Introduction. The contemporary literary fairy tale, akin to the folkloric fairy tale, can be
conditionally divided into “totemic” and “magical” tales. At the core of the magical fairy tale lies
the fundamental motif of initiation. In the early periods of cultural development, when myths
were forming into initiation rites, art played a subsidiary role in relation to the cult. Over time,
art freed itself from this subordinate role, absorbing the content of initiation rituals. In general
understanding, “initiation” has acquired the status of a scientific term, no longer associated
with pagan rites or primitive culture, but denoting a universal phenomenon of existential
transformation inherent to people in all cultures without exception. I. Vipulis points out that the
attraction of plots related to initiation is due to the archetypal foundations of the reader’s psyche,
which requires the experience of initiation events [1, 30].
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The category of the “other” in the axiology of contemporary literary fairy tales of Kazakhsta

The leitmotif mythologem of the initiation motif and the dichotomy of “self/other”
in literary fairy tales suggest the actualization of the discourse of the Other. Encountering
the Other represents a fundamental ethical event for every individual. This implies that
understanding being begins with ethical responsibility towards the Other. In relationships with
the Other, true dialogical interaction occurs, where the Other is perceived as a person, not as an
object.

The Other is also essential for the subject’s self-knowledge (a successful stage of initiation).
Additionally, the Other plays a key role in the formation of the human subject through the symbolic
order of language and culture. In phenomenology, the Other is considered a phenomenon that
reveals itself to consciousness through empathy and intentionality. As S. Livadas rightly points
out in his research: “The Other is not merely a counterpart to the self but a necessary condition for
the self’s existence. The ethical relationship to the Other, therefore, transcends mere interaction
and enters the realm of responsibility and recognition.” [2, 45]. N. Al-Aadili also writes about
this: “The self is in a constant state of becoming, shaped and reshaped through the encounter
with the Other. This dialectical relationship underpins the very notion of identity and difference,
making the Other an integral aspect of the self’s realization.” [3, 38].

It seems logical to us that the discourse of the Other is at the center of the axiological
framework of contemporary literary fairy tales and can be expressed through various aspects.
Therefore, it is interesting to trace the functioning of the category of the Other in the axiology of
contemporary literary fairy tales of Kazakhstan.

Methodology and research methods. In the humanitarian paradigm, the discourse of
the Other is considered from several key interacting positions. J. Lacan views the Other as a
central element in the formation of subjectivity [4, 7]. In his theory, the Big Other represents the
symbolic order, including language, social norms, and laws. The subject forms their identity
through interaction with this symbolic order. The Little Other, associated with the process of the
mirror stage, represents an imaginary other through whom the subject identifies themselves.

On the other hand, decolonial literary studies focus on the themes of the functioning of the
category of the Other in power discourses. In her article “Can the Subaltern Speak?” G. Spivak
examines how colonial and postcolonial discourses suppress the voices of subalterns —groups
marginalized and excluded from dominant narratives [5, 271]. Decolonial criticism emphasizes
the need to reject Eurocentric models of identity that impose Western norms and values as
universal. This includes recognizing and respecting various forms of cultural expression and
self-identification.

Feminist literary criticism, in turn, seeks to deconstruct patriarchal discourses that define
women as Others and limit their opportunities for self-expression and self-determination. In
her book “The Second Sex,” Simone de Beauvoir explores how women have been historically
constructed as Others, secondary to men [6, 266]. She argues that men are perceived as the
norm, while women are seen as deviations from this norm, leading to their marginalization. De
Beauvoir emphasizes that women need to overcome this position and create their own identity,
independent of male perceptions.

Finally, from an ecological perspective, the category of the Other can be expanded to
include nature and non-human beings, profoundly influencing self-identification and ethical
relationships between humans and the surrounding world. Ecophilosophers, such as James
Lovelock (Gaia hypothesis), consider the Earth as a single living system where all beings are
interconnected [7, 20]. This approach underscores the necessity of perceiving nature not as a
separate Other but as part of a unified ecosystem in which humans have their place.

Discussion and observation. In the new paradigm of consciousness, the search for self-
identification becomes a leading axiological model of contemporary literary fairy tales. As noted
in her dissertation on the mythologism of Kazakhstani prose, E. Zhanisbekova states: “In the
mythological worldview, humans are denied freedom —they are toys in the hands of gods or
demons. The ontology of modern humans, however, is defined by their thirst for freedom, their
desire to be ‘themselves’” [8, 123].
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The axiological model of the literary fairy tale “Black Star” is expressed in the search for
self through encounters with a series of Others. The hero encounters otherness that forces him to
reconsider his ideas about himself and the world. Traveling through worlds in a warrior guise,
Kara Zholdos meets beings of different orders, all of whom teach the Prince certain lessons. The
orientation towards the discourse of the Other is embodied at the textual level: “God willing,
you understand that there are no strangers or friends, in every passerby you see yourself”
[9, 35]; “Even creatures emerging from darkness have the right to life” [9, 44]. Acceptance of
the discourse of the Other is also reflected in the perception of the grotesque (other): “I never
thought that a seemingly sinister entity could be friendly rather than hostile. It turns out that the
grotesque is not always hostile to me” [9, 78].

In contemporary literature, there is a tendency to perceive traditionally negative heroes
and monstrosity from a new perspective, differing from the romanticization of the monstrous
(such as “sympathy for the devil” during the Romantic period). For instance, in “The Boy Who
Defeated Jalmaouz,” the Jalmaouz-Kempir, initially presented in her classic negative aspect,
turns out to be the hero’s savior by the end of the tale: “How wonderful it is to be a grandmother!
I will try to be a good grandmother so that you won’t be ashamed of me! And you try to be a
worthy boy so that I won’t have to blush for you! Take, take the life-giving moisture, my son!”
[10, 42]. In “Black Star,” Jeztirnak, despite trying to kill the hero, is depicted as an ambivalent
being serving a higher order of the sublunar world; after defeating Jeztirnak, the Prince honors
her with a respectful burial: “She was still a brave woman and met her death with dignity” [9,
35]. Another antagonist, Sorel, displays noble qualities: “Finally, you woke up, brave little one.
I didn’t want to kill you until you came to consciousness.” Sorel’s dying wish to the prince for
a “difficult journey” can be seen as a blessing—in the artistic world of the fairy tale, heroes
develop through hardships [9, 41].

In “How Umai’s Daughter Defeated the Terror,” the antagonist is rehabilitated through
syntagmatic reduction to banal human emotions: “I know your real name, Korkynysh! Your
real name is just Korkak, Coward! You are not Terror—you are just terribly frightened!” [11].
In “Benevolent Askar,” the hero saves the Snow Queen: “Oh no! We love you! If you were
evil, unkind, you wouldn’t have let Kai and Gerda go but frozen them forever! You are an
incomparable, magical Snow Queen, and we always need you, children! You have a kind soul
hidden under the cold glitter!” [10, 23].

The quest for self-identification is a response to the pressure of power discourses described
by M. Foucault [12]. According to Foucault, power spreads through discourses—systems
of statements and practices that form ideas of what constitutes norms and deviations. Power
creates categories of identity and establishes norms of behavior and self-identification, making
the motive for searching linked to resistance to power structures.

The connection between the discourse of the Other and power issues is due to the fact
that the Other is often viewed as an object of power, allowing the subject (the one in power) to
define, control, and manage those considered as Others. For example, colonial power shapes
the Other (the colonized) as objects deprived of their own autonomy and defined through the
lens of power.

For instance, in “Black Star” by B. Momyshuly and Y. Serebryansky, the Prince overcomes
the demon of power, for which he is rewarded by the Girl from the Planet of Red Stones: “This
is what the demon of power looks like. It brings great misfortune, emerging from the darkness,
from nowhere. Strangely enough, but in those who possess power by blood, it often sleeps and
is not as dangerous. It brings great misfortune, emerging from the darkness, from nowhere” [9,
101].

This tendency can be traced in several texts by Y. Serebryansky, for example, in the fairy
tale “The Golden Eagle,” where using the mythologem of Icarus, the writer reflects on the fate
of tyrants. The Golden Eagle in this text embodies ambition and arrogance, leading to inevitable
downfall when competing with higher forces, while the artist symbolizes the power of art
against tyranny. In “The Inventor King,” a subtle social satire, the anti-authoritarian discourse is
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expressed through the critique of inefficiency, detachment, and one-sidedness of power, which
tries to control and manage without considering the real needs and opinions of its subjects: “The
king did not receive any letters from the inhabitants, although he repeatedly asked for this in his
messages. He thought people were busy with life, and if something bad happened, they would
write to him. He did not think that the city was sloped, and letters flowed only from top to bottom,
downstream” [13, 78] (the “sloped city” here is an allusion to A. Tsoi’s song about Almaty). The
text emphasizes that true governance requires two-way communication, not just observation
and orders from top to bottom. In another fairy tale by Kazakhstani author N. Verevochkin,
“Draw Me a Golden Heart,” the king of Balbesia embodies absurd authoritarianism. His rule is
characterized by two main aspects: suppression of creative freedom and the cult of personality:
“There was a king on this planet. He combined all the traits of his people and was very proud of
being the fattest, the narrowest-browed, and the laziest on the planet. However, there’s not much
to say about it—he was a king, and that’s all that mattered. Throughout his long and boring life,
this king issued only two laws. The first stated that all artists, poets, and musicians should be
driven to the most remote corners of the planet, so that these noise-makers would not disturb the
rest of the population. The second law stated: ‘From now on, only sculptures depicting the king
are to be considered art, and these sculptures must be placed all over the planet. The best ones
are those with the greatest volume’” [14, 311]. The king’s first law, banning any form of art other
than sculptures depicting himself, is a direct indication of cultural stagnation and suppression of
the intellectual and creative potential of society. It is a metaphor for censorship and control over
cultural production characteristic of totalitarian regimes. The king’s subjects, depicted as lazy
and cowardly creatures, symbolize a society that, accustomed to tyranny, has lost its active civic
stance and descended into apathy and indifference.

The wise Golden Head, Long Ears, Master of All Trades, serving as the king’s servant,
represents a tragic figure of an intellectual who, despite his mind and abilities, becomes a tool
in the hands of power. His project of nailing the sun to the sky and controlling it through a
switch by the king’s bed is a vivid allegory for the senseless and destructive projects carried out
to satisfy the whims of dictators. This image highlights the moral dilemma and degradation of
a scholar who, serving tyranny, performs actions contrary to common sense and ethical norms.

The planet Balbesia, populated by lazy and cowardly creatures, represents a dystopian
space where social hierarchy is based on absurd and destructive principles. The chubby little
beings with large noses and small foreheads symbolize a degenerate society devoid of spiritual
and intellectual aspirations, living in constant fear and submission. The girl-witch, initially an
outcast among her people, symbolizes otherness and creative beginnings rejected by a society
steeped in mediocrity and laziness. Her quest to restore the sun to the sky is a metaphor for the
struggle to revive cultural and spiritual values lost under the yoke of tyranny.

Thus, the anti-authoritarian axiology of the text is revealed through the critique of
authoritarianism and its destructive influence on society and individual destinies. Creative and
intellectual personalities, as shown in the text, are victims of such a regime, but they bear the
potential for restoration and revival, symbolically expressed in the image of the girl trying to
gather and return the sun to the sky.

The culmination of D. Mukitanova’s fairy tale “How Umai’s Daughter Defeated the Terror”
from the collection of fem writings, where the heroine shares her newly acquired name with
others, transforms personal victory into a collective achievement, which is a key point of feminist
ideology: “Thus sang the girls, and their voices merged into one powerful, sonorous voice. It was
impossible to find any one girl with the eyes in this whirlwind of swirling skirts, the ringing of
jewelry, and the shine of black braids. Each one felt that what they sang about was true: at that
moment they carried with them the warmth of the sun and the music of the kobyz. They were
all daughters of the Goddess” [11]. This act of spreading knowledge and power emphasizes
the importance of solidarity and support among women, contributing to the breakdown of
stereotypical perceptions and emancipation on a broader social level. Thus, the fairy tale functions
not only as a story of personal development and self-assertion but also as a metaphor for a
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more global struggle for gender equality, illustrating both the necessity of recognizing women’s
experiences and the potential of female community in overcoming systemic social barriers.
This agenda is particularly relevant in the context of the decolonial sensitivity of Kazakhstani
literature. N. Shlekpaev, in his article “Speaking with Clenched Teeth: Shame, Power, and the
Female Body in Contemporary Kazakhstan,” published in “NLO,” attempts to connect practices
aimed at the female body as an object of control with existing literature on morality and shame
as forms of social control. He points out that “patriarchy, in a sense, is a consequence of post-
Soviet postcolonialism, not a return to “pure’ (and nonexistent) pre-Soviet traditions” [15, 46].

The axiological model of the cycle “Kazakh Fairy Tales” by Y. Serebryansky, an ecologist by
education, is actualized through the category of ecologism (especially clearly traced in the texts
“The Castle of Kok-Tobe,” “Balkhash,” “Where Did the Aral Sea Go?”). E. Martin-Johansson
defines ecologism as an ideological doctrine “aimed at reorienting human relations with the
natural world (non-human living beings) and re-evaluating values, postulating a completely
different worldview of relations between nature and humans, where all non-human beings
acquire unique value regardless of the presence of humans” [16]. Y. Serebryansky’s text “Kind
Eyes” narrates the degradation of traditional flamingo habitats in Kazakhstan (Flamingos in
Kazakhstan face serious ecological and anthropogenic threats. One of the main problems is the
loss of their habitats, especially in areas such as Lake Tengiz and Korgalzhyn. These water bodies
suffer from changes in hydrological regimes, drainage, and irrigation projects. Pollution of
water bodies by industrial and agricultural runoff also poses a serious threat, as toxic substances
accumulate in ecosystems and negatively affect flamingo health). In this context, “kind eyes” may
imply the ethics of the steppe people, revealed through admiration for nature. This emphasizes
the harmony between the internal state of a person and the external world. The text tells not
only about flamingos and the lake but also about the people whose kind eyes left with their
owners. This indicates not only a physical but also a spiritual loss. These people were guardians
of traditions, culture, and their kind eyes symbolized an entire era of people who knew how to
live in harmony with nature.

Ecologism, as a category of pantheism, is also an axiological model in “Black Star,” where a
sensitive attitude towards any living and inanimate being is one of the most important lessons
learned by Kara Zholdos on his journey between worlds (he refuses to kill monstrous creatures
he encounters along the way). The same lesson is learned by the hero of “The Boy Who Defeated
Jalmaouz,” who wounded a fawn and was punished by Jalmaouz-Kempir. In the fairy tale “The
Screeching Owls,” the hero saves a wounded owlet, for which he is rewarded many years later.
The theme of ecologism is one of the key themes in the works of contemporary Kazakhstani
writers working in the genre under study, highlighting the Kazakhstani fairy tale tradition.

These themes reflect elements of Tengriism, whose central aspect was a respectful attitude
towards nature. The ecological beliefs of the Turks were based on the principles of sustainable
interaction with nature. In their worldview, nature was perceived as a spiritual whole, where
every element played an important role. They believed that disrupting the natural balance could
lead to negative consequences for the entire society. As a result, the Turkic peoples practiced
various ecological rituals aimed at preserving and protecting the environment.

In the paradigm of postmodernism, ecologism, as an axiological category, contrasts with the
anthropocentric (modernist) view of the world precisely because it creates a hierarchy proclaiming
humans as the measure of all things. In the postmodernist tradition, the category of ecologism
correlates with decolonial sensitivity. In this tradition, the category of ecologism is closely linked
to decolonial sensitivity, as both approaches seek to overcome the consequences of colonialism
and the current socio-ecological crisis. Ecological problems are seen as an integral part of the
struggle for social justice, including anti-racist struggles. M. Ferdinand, in his book “Decolonial
Ecology,” argues that ecological and decolonial issues should be considered together, as they are
interconnected and influence social and natural systems [17]. Decolonial ecology involves not
only the restoration of ecosystems but also a rethinking of the relationships between people and
nature based on justice and respect for all living beings.
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Results. The analysis of contemporary Kazakhstani literary fairy tales elucidates the pivotal
role of the category of the Other in their axiological constructs. These narratives intricately
weave the themes of self-discovery, ethical responsibility, and power dynamics, thereby
providing profound insights into human relationships and societal norms. Through the nuanced
portrayal of the characters” encounters with the Other, these tales reveal the complex processes
of identity formation and the ethical imperatives that arise from such interactions. Thus, it can
be asserted that ecologism and the anti-authoritarian discourse (in some cases combined with
decolonial sensitivity) are interconnected in their critique of oppression in the analyzed literary
texts, as patriarchal and power structures contribute to both gender inequality and ecological
degradation, requiring an integrative approach to achieve social and ecological justice. All these
categories emphasize a shift from an object paradigm to a subject paradigm, meaning a transition
from viewing nature and people as objects of exploitation to recognizing them as active subjects
of being. Such a state of affairs is characteristic of the human consciousness of the new era in
general, as A. Kaliyeva notes, “Human consciousness in the 21st century is undergoing a process
of adaptation to a new era under the influence of various social, cultural, and historical factors”
[18].

Conclusion. Thus, the Kazakhstani literary fairy tale, by actualizing the discourse of
the Other, significantly contributes to the formation of a modern axiological worldview,
promoting a critical reevaluation of negative hierarchies. This allows for the identification and
overcoming of various forms of oppression and inequality, contributing to the creation of a just
and inclusive society.
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A K. KycalibHOB aThiHAaFbl Eypasns ryMaHUTapAbIK MHCTUTYTHI

KAB3IPTT KA3AKCTAHABIK SAEBV EPTET/EPATH, AKCMOAOTVISICBIHAAFBI
«BOTEH» KATETOPUSICHI

AnpanTa. Makasaga «beTeH» AMCKYyPCBIHBIH OpTypAi KbIpAaphl IICHMXOaHAAUTUKAABIK,
AEKOAOHMAAADBIK >KoHe DKOAOTMAABIK TeopusdapAblH HpU3Machl apKblAbl KapacTbIpbllaAbl.
VHMIManysHeIH A€ TMOTUBTIK M1I(OA0reMachl >KoHe OCh MI(POA0TeMaFa TOH apXe TUIITIK AVIXOTOM IS
«e3iMiz/6eTen» 94e0u eprerizepae «beTeHHIH» AVMICKYpPCBIH ©3eKTeHAipyai 6oaKanabl. «beTeHMeH»
Ke3Jecy apOip >keke agaM YIIiH iprei STUKaAbIK OKMFa 004 TabblaaAbl. bya G0AMBICTEI TyCiHY
«beTenHiH» aaabpIHAA DTUKAABIK >KayalKepIilikTeH OacTaAaThIHBIH Oiagipeai. «beten» cyObeKTiHiH
©3iH-631 TaHyHI YIIIiH Je KaXkeT (MHMIIMaNs Ke3eHiHeH coTTi oTyi ymin). ConpiMeH Kartap, «beremn»
Tia MEeH MdJeHMeTTiH CUMBOAABIK TOPTiOl apKBLABI agaMHBIH CyOBeKTiCiH KaABIIITaCTBHIPyda MaHbI3AbI
pea aTkapaabl.

Herisri Tyitinai o1 epTeri KelilKepAepiHiH  ®TUKAaABIK >KoHe  DK3MCTEHLIMAAABIK
TpaHCpOPMAIMACEH TYCiHy YIIIiH MaHBI3ABI OOABIIT TaOBLAAaTBIH OOTEHAIKIIeH Ke3JeCyAiH MOTHUBiH
Taajayfa aygapblaagpl. 3epTrey ogicHamachl JK. /lakaHHBIH IICMXOAHAAUTUKAABIK TEOPUACHIH,
AEKOAOHUAAABIK 94e0u 3eprreyaepai, PeMUHUCTIK 9401 ChIH MEH ®KOAOTMAABIK (PUAOCOPUSHDI
KOca adraHja, KeIlcalaabl IlepcleKTuBadapAbl Oipikripeai. /akanHbH Teopuscel «beTennin»
CyODBeKTUBTIAIKTIH OpTaAbIK DAeMeHTi peTiHAe aHBIKTalABl adaiija, A€KOAOHMAAABIK TOCiad OMAiK
AVCKYpCTaphIHAAFBl IIIETTETiATeH JAaybICTapAblH OachlAYBIH 3epTTeiigi, aa (PeMMHNCTIK CBIH
anteagepai «berengep» perinae aHBIKTAMITBIH ITaTpUapXxaaAblK HOpMadapAbl A€KOHCTPYKIMAAAAbL.
DOxopuaocodpusa «bereHHiH» KaTeTOPIACHH TaOWFM KyOBLABICTapAbI KaOblajayFa AeliiH KeHelTei,
MTAaHTENCTIK AVHIETaHBIMAbI OeliHeeT1A], OHBIH KOHTEKCTiHAe OapABbIK TipIIiAik meaepi KyHAB OOABIII
TabbLAaAbl.

ABTOpAap >XaHa caHa MapajgurMachl >KaFjaiblHAa Kasipri KasaKCTaHABIK 94e0u epTeriaepain
SKOAOTUAABIK Ce3iMTaAAbIK TIeH aHTUOMAIK AMCKYPCHI apKbIABl A9CTYPAl Tepic MepapXmsaapAbl
AEKOHCTPYKUMAAAYABl KepceTeai JereH KOPBITBIHABIFA Keledi. bya kaTeropusaaap oOBeKTiaik
MapaaurMajaH CyObeKTidiKKe aybICyAbl KepceTedi, Oya TaburaT IleH agaMaapAsbl MaligaldaHblAaThIH
o0beKTiZep peTiHAe KapacThIpyJaH oAapAbl OeaceHAl 00AMBIC cyOBbeKTidepi peTiHAe TaHyFa KeOIIy
JereHai Oiaaipeai. Ocpblaaiiima, KazakcTaHABIK, 94e0m epTeri «beTeHHIH» AMCKYpPCBIH ©3eKTeHAipe
OTBIPBII, Ka3ipri akCOAOTUAABIK 91€MHiH KaAblIITacybIHa e4eyAai yaec Kocaabl, Tepic mepapxusaapAbl
CBHIHU TYPFbIAaH KaliTa OliJacThIpyFa bIKIaAa eTeAi. bya apTypai kaHay >kKoHe TeHCi3AiK HbICAaHAAPBIH
aHBIKTayFa >KoHe eHcepyTe MYMKiHAiK Oepeai, Oy 94i4 >KoHe MHKAIO3UBTI KOFaM KYpPYFa bIKITaa eTeai.

Tyiiia ce3aep: o4e0u epreri, akcnoaorus, «beTen» kateropuscel, 6acray, HIOCTMOAEPHU3M
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Eppasuitckuii rymannTtapHbiit mHcTuTyT mMenn A.K. Kycannosa

KATEIOPUSI «APYTOI'O» B AKCMOAOI'MN COBPEMEHHBIX AUTEPATYPHBIX
CKA30OK KA3AXCTAHA

Annoranusa. B crartbe paccMaTpmBalOTCsl pazAMdHBIe acleKThl AMCKypca «/pyroro» ugepes
IpU3MY IICUXOAaHAAUTUYECKUX, AEeKOJAOHMAABHBIX I DKOAOTMYECKMX Teopuil. /lefiTMOTUBHAs
MudoaoreMa MHULIMAOUM U COIYTCTBYIOIIAs AaHHOV MM(OJAOreMe apXeTUIMJYecKas AVIXOTOMILI
«CBOe/dy>Koe» B AUTepaTyPHOII CKadKe MpeAriodaraeT akTyaAusaljuio AucKypca «/pyroro». Berpeua
¢ «Apyrum» mpeacraBasieT coboil PpyHAaMeHTaAbHOe BTUYECKOe COOBITIE AAs Ka’KAOTO MHAVBUAA.
DTO O3HaYaeT, YTO MOHMMaHMe OBITI HauMHAaeTCsI C DTIYECKOll OTBeTCTBeHHOCTH Tepes, «Apyrum».
«/pyroit» Takke HEOOXOAMM AAsl CaMOIIO3HAHMS CyObekTa (YCIIEIIHOTO IIPOXOXKAEHMS CTasun
nHnnanun). Kpome Ttoro, «/Jpyroii» urpaer KaioueByl0 poab B (POPMUPOBAaHUI YeA0BEYeCKOTO
cyOBbeKTa yepes3 CUMBOAMYECKUIT ITOPSAOK A3bIKA U Ky ABTYPBL

OcHOBHOe BHIMMaHNE yAeAseTCAd aHaAU3y MOTMBA BCTPEUU C MHAKOBOCTBIO, KOTOPBIN SIBASIETCS
KAIOYEBLIM AAs TIOHMMaHMsA DTUYECKON I 9DK3VCTeHIIMaAbHOI TpaHCcPOpMalui TIepoeB CKa3oK.
MeToa040TIM9eCcKN MICCA€A0BaHNe MHTETPUpPYyeT MHOTOAVMICIUIIAMHAPHBIE ITepPCIeKTUBBI, BKAIOJast
IcuxoaHaAnTideckylo Teopmio JK. /lakaHa, J4eKOAOHMaAbHBIE AWTepaTypHLIe JCCAeAOBaHIL,
peMUHUCTCKYIO AuTepaTypHYIO KPUTUKY MU ®KoaAormdeckylo ¢uaocopmo. Teopma laxana
ompeseaseT «/pyroro» Kak IJeHTPaAbHBIN DAe€MeHT CyOBeKTMBHOCTH; AeKOAOHMAALHBIN IT0AXOJ
nccaeAyeT IIOAaBA€HNE MapIrMHAaAM3UPOBAHHEIX IOJA0COB B AVMCKypcax BAAacTH, B TO BpPeMs Kak
JeMuHUCTCKAsT KpUTUKA AEKOHCTPYMPYyeT IIaTpuapXalbHble HOPMBL, OIIpeAeAsIONNe >KeHIIVH
Kak «Apyrux». Dxopuaocodpusa pacmmpsier Kareropuio «Jpyroro» 40 BOCHPUATHUS IPUPOAHBIX
SIBAE€HUII, OTpaykas ITaHTEUCTIUECKOe MUPOBO33PEHNE, B KOHTEKCTE KOTOPOIO BCe KMBbIE CyIlecTBa
MIMeIOT II€HHOCTb.

ABTOpBI NPUXOAAT K BBIBOAY, YTO B YCAOBISIX HOBON IapaAUIMBbI CO3HAHUS COBPeMEHHbIe
AuTepaTypHble cKasku KaszaxcraHa AeMOHCTPHUPYIOT A€KOHCTPYKIMIO TPajUITMOHHBIX HETaTMBHBIX
Mepapxmii yepe3 MHTETPaIjMIO DKOAOTMIECKON YyBCTBUTEABHOCTU VM aHTUBAACTHOTO AMCKypca. DTh
KaTeropny IIoA4epKUBaIOT CMellleHrie OT 0ObeKTHOM IapaAUTMBbI K CyObeKTHO, 4TO O3HavaeT IIepexos,
OT pacCMOTPEHUsS IPUPOABI U AIOAEN KaK OOBEKTOB DKCIIAyaTallMM K IMPU3HAHUIO VX aKTUBHBIMU
cyopexramu ObrTyst. Takum 06pa3oM, KasaxcTaHCKasl AUTEpaTypHasl CKadKa, aKTyaAU3UPYsl AUCKYPC
«/pyroro», BHOCUT 3HaUMTEAbHBIII BKAaA B pOPMUPOBaHNE COBPEMEHHOI aKCHOA0TMIECKON KapTUHBI
MIpa, CIOCOOCTBYSI KPUTMUYECKOMY II€PEOCMBICAEHMIO HETaTVBHBIX MepapXuil. DTO I03BOASET
BBUABUTD U TIPEOJ0AETh pa3dAdHble (POPMEI YTHETEHM:I I HepaBeHCTBa, YTO CIIOCOOCTBYeT CO34aHMIO
CIIpaBeAAMBOIO VM MHKAIO3MBHOTO OOIIIecTsa.

Karouesble caoBa: amTepaTypHas CKasKa, aKCMOAOTUs, KaTeropus «/pyroro», MHMUIIMAIus,
ITOCTMOAEPHU3M
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