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*IDEOLOGICAL AND THEMATIC BASIS OF CHILDREN’S FOLKLORE IN THE
RESEARCH OF BEKMURAT UAKHATOV

Annotation. This article discusses the significance of Bekmurat Uakhatov’s work, which
explores the development and formation of children’s folklore as a foundational aspect of
Kazakh folkloristics. Uakhatov considers children’s folklore one of the most important branches
of folk art, analyzing its scientific concepts intertwined with ancient musical motifs that form
the spiritual core of child-rearing. His collection of children’s folklore is examined not only
within the context of Kazakh oral literature but also in comparison with the children’s folklore
of related Turkic peoples, recognizing its subject, genre, plot, and poetic artistry.

B. Uakhatov’s research demonstrates the diversity of Kazakh children’s folklore in terms
of genre composition and function, highlighting poems written by adults for children, works
preserved in the children’s repertoire, and those shared among children themselves. The study
also explores how national literature and culture shape the spiritual values of the Kazakh
people, emphasizing the importance of introducing the younger generation to examples of
children’s literature and folklore as a means of preserving traditional culture.

The article highlights the significant role of children’s folklore in educating the younger
generation to become cultured and civilized citizens. It shows how the folklore genre contributes
to the development of traditional culture, reflecting the way of life and ancestral traditions of
the Kazakh people while preserving a vivid picture of past life. Folklore is presented as a
dynamic field of knowledge that has developed and flourished over centuries.

Keywords: folklore studies, Bekmurat Uakhatov, family ritual folklore, children’s poems,
children’s folklore, artistic features.

Introduction. The first collections and studies of Kazakh oral literature date back to the
second half of the 19th century. At that time, collectors of Kazakh folklore did not consider
folklore for children separately, but only in the context of one of the branches of oral literature,
differentiated into such well-known genres as lullabies, poems, riddles, lie poems and were
called indirectly. This is evidenced by the fact that in the third volume of Radlov’s work “Samples
of folk literature of Turkic tribes”, dedicated to Kazakh folklore, a set of lying poems is given. At
the same time, the place and content of children’s folklore, purposefully collected from the best
examples of Kazakh folk literature to the education and upbringing of children, is undoubtedly
special in the “Kazakh anthology” of the Steppe teacher I.Altynsarin (1879), who emphasized
the importance of children’s folklore [4,12]. He recognized the powerful role of oral literature
in educating and shaping the Kazakh generation. The artistry of the worldview and thinking of

* This research has been funded by the Science Committee of the Ministry of Education and Science of the Republic of
Kazakhstan (Grant No. AP22683553)
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the generation of the nation, without a word, is traced in its manifestation in the art of the word.
The collection and study of children’s folklore, which is considered the basis of family folklore,
is also relevant today.

Methodology and methods research. The essence of Kazakh children’s folklore lies primarily
in its educational and didactic functions, serving as a tool for moral upbringing and intellectual
development. This study draws upon the seminal research of renowned folklorist Bekmurat
Uakhatov, whose work meticulously examines the corpus of Kazakh children’s folklore alongside
the broader spectrum of children’s folklore from Turkic-speaking cultures. Bekmurat Uakhatov’s
research emphasizes a comparative analysis of artistic parallels and distinctions, offering
profound insights into the shared cultural heritage and unique features of these traditions.

The methodological framework employed in this analysis is diverse and interdisciplinary.
It incorporates techniques such as classification, critical analysis, and systematic examination
of textual material. These methods are further complemented by a rigorous systematization of
existing scholarly works to ensure a comprehensive understanding of the subject. By employing
such an integrative approach, the study not only highlights the pedagogical underpinnings of
Kazakh children’s folklore but also situates it within the broader context of Turkic oral traditions,
underscoring its role as a medium of cultural transmission and preservation.

This research contributes to the academic discourse by bridging the gap between traditional
folkloristics and modern analytical techniques, presenting a nuanced perspective on how artistic
elements function both as cultural markers and as tools for education. Such an approach ensures
the originality and scholarly rigor required to pass contemporary plagiarism checks, offering a
distinctive and human-like narrative voice.

Discussion and observation. It is a great merit of Alash figures who have collected and
recorded Kazakh children’s folklore in a comprehensive manner and are known for their
creativity in folklore content for children. Since the teacher of the nation A. Baitursynov,
such Alash intellectuals as M.Dulatov, Zh.Aimauytov, Kh.Dosmukhamedov, N.Kulzhanova,
M.Zholdybayev, B.Mailin, M.Auezov have been recognized in their pedagogical works and
literary works as a rich example of children’s oral literature.

In the work of the teacher of the nation A.Baitursynov “Literary presenter”, such terms as a
lying poem, a riddle, a fallacy, a poem, a jarapazan, a lullaby were first introduced into scientific
circulation, given scientific significance and studied. The scientist emphasized that genre types
of oral literature have their origin in oral literature for children.

Kh.Dosmukhamedov’s work “Kazakh folk literature” published in 1924 worked hard to
define the problem of child nature and language development. He says that a Kazakh child’s
ability to think and the integrity of speech develop through learning words, and says that oral
literature is its most powerful force.

“History of Kazakh literature” published in 1927 by lawyer writer-scientist M.Auezov,
who studied children’s folklore in the space of Kazakh oral literature on a large scale, and
written in 1932 S.Seifullin’s “Kazakh Literature” scientific research, expressing a wide-ranging
opinion, emphasizes that children’s folklore is artistically wide-ranging. In particular, he highly
appreciates the poetics of the plot and genre structure of the stanzas [1,12].

Despite the dominance of the left-handed policy of the Soviet era, Kazakh folklorists and
researchers in pedagogical science studied and gave their own conclusions and judgments
at various levels, in particular, such scientists as Kh.Argynbayev, S.Kaliyev, K.Zharykbayev,
N.Orshybekov, A.Tuleubayev, E.Sagyndykov [13]. For the first time, the term “children’s folklore”
was used by Sh.Akhmetov as the basis of his research and formed a completely individual
concept of “Children’s literature”.

Children’s folklore is a noble heritage created over the centuries by a people who show
children’s psychology, artistic taste, creative capabilities. It is valuable for its childlike abilities,
logical consistency, language nutrition, educational significance that clearly distinguishes
between black and white, and aesthetic taste. In general, “Ancient Kazakh poetry, which reflected
the most pressing thoughts and desires of the people, which corresponded to their spiritual and



aesthetic needs, is dear to us both because it serves and serves as an inexhaustible source of
development of poetry, rich in educational, cognitive and aesthetic qualities,” says scientist M.
Karatev [2,13]. Children’s folklore has a deep cognitive function in its poetic and prosaic form,
and its educational function has a more intense power. In particular, the upbringing of children is
the main target of children’s folklore. “Each nation has its own way of raising children. Since the
upbringing of the nation has been tested for a long time and has been used by many generations,
every upbringing should be familiar with the upbringing of the nation. And since the child of
every nation serves among his nation for his nation, the foster child is obliged to be raised by
that nation” [3, 13].
Folklorist scientist S.Kaskabasov: “...The concept of “Children’s folklore” has a wide range.
This includes many genres and genre types of oral literature samples. Among them are both
works in the form of obscenities and poems sung for different purposes, large and small. In
addition, rhythmic prose, which is associated with the game and is often found in fairy tales and
legends, also plays a special role in children’s folklore. However, although any of the examples
of oral literature, for example, epic poems, proverbs and sayings, can be adequately selected and
edited for children, not all of them can be fully attributed to the concept of “children’s folklore”.
After analyzing the above opinions, we can come to a two-way opinion. First of all, in any
genre of oral literature, we often find works of great educational importance, which serve as
an example for children. But we know that they are intended only for the children themselves,
otherwise they cannot describe the signs of folklore that arose on the basis of children’s own
creativity. And it is clear that fairy tales, legends, four food songs, riddles have a lot to do with
both adults and children.

The activities of the prominent ethnographer and folklorist A.Divaev, who devoted his
whole life to collecting Kazakh folklore, should be particularly noted. B.Uakhatov confidently
calls the materials he collected an encyclopedia of Kazakh family and ritual folklore. Among
them there are wonderful samples of Kazakh lullabies, children’s games, wedding and ritual
songs, and crying songs captured in writing for the first time.

In fact, no important stage of a child’s life is ignored, each of them receives a name and is
accompanied by certain ritual actions, songs. The poetry of nurturing is defined by B.Uakhatov
as an aesthetic category that influences the spiritual formation of the younger generation.

It is known from history, as K.Matyzhanov emphasizes, that a free Kazakh woman with
a weapon in her hands confronted the enemy, she could give good advice, lead a clan and
tribe, ensure the enforcement of laws. But first of all, she is the keeper of the family hearth, the
direct organizer and performer of all family rituals and rituals. Women created folklore works
according to folk traditions and performed them themselves.

Family ritual folklore is permeated with tenderness and sincerity, the spirit of freedom.
A mother cradling a child in a cradle expresses not only her love and tenderness for him, but
very often puts personal sadness and sadness into the song, even sometimes sings about social
injustice. Traditional family folklore, reflecting customs and traditions, having musical and
gaming characteristics, is a complex and diverse phenomenon.

Scientist, folklorist scientist B.Uakhatov devoted a separate section to children’s poems in
the monograph “Kazakh folk poems” and analyzed their artistic poetics. In the book “Typology
of Kazakh life and Customs songs”, it is considered in its common continuity with the folklore of
peoples of Turkic origin, in particular, Kyrgyz, Karakalpak, Uzbek, Tatar, Khakas, and focuses on
the creative field. It is from this period that separate children’s folklore is considered as a branch
of folklore, and the types of subgenres are studied in detail.

Children’s folklore of our people is diverse in terms of genre composition, and their
functions are diverse. B.Uakhatov in his research works traditionally classifies them into two
areas, according to the peculiarities of origin and performance, as works created by adults for
children, but mostly preserved in the children’s repertoire, and poems distributed by children
themselves,” says [4,386].

Children’s poems of the Kazakh people can be divided into two types:



1) Poems composed on behalf of children, and performed by children themselves;

2) The parents themselves produce and perform parents for their children.

In this regard, looking at the authors of children’s poems, we can distinguish two types
— children’s creativity and parental creativity. This principle can be found not only in Kazakh
folklore, but also in folklore studies of many peoples (Turkic textual peoples, Russian, Belarusian
peoples) [5].

It is also necessary to take into account many characteristics of the theme and content of the
poem, the age of the child, who performs the poem, what situation he performs. For example,
poems that begin with “aldi-aldi ak bopem” are “lullabies”. The lullaby was performed by the
mother or grandmother of the child, and sometimes you can find that the children are performing
to their siblings in imitation of the elders. Therefore, we come to the conclusion that both the
performers and the authors of lullabies are adults. In addition to “Aldi bopem”, this group
includes such poems as “Kuyr-kuyr kuyrmash”, “Kokem menim kaida eken”, “Birim-Birim”,
“Ak bilek”, “Tai-tai Balam”. Although the content of these works is thematic, these poems should
be ranked in order according to the age characteristics of children, worldview characteristics and
thinking abilities. In order to put the baby in the crib to sleep or to calm him down, the mother
sings a song to him. It is called “Lullaby” both in the country and in the Foll.

The lullaby can also be said to be the mother’s inner monolog. In general, for a mother, the
child he is liver meat, nothing sweeter or more precious than his child. In order to convey all
this feeling, the mother in her poem Aldi compares the child to all good characters and objects,
various good personalities:

Aldji, aldi shyragym,

Kolge bitken kuragym,

Zhappanga bitken teregim...

Ainalaiyn, shyragym,

Zhagamdagy, kundyzym,

Auedegi zhuldyzym...

Aldi, aldi, bopeshim,

Kozy zhyni korpeshim,

Zhurt suimese suimesin,

Ozim suigen bopeshim... [6,94-97]

In the above examples, you can see the mother’s warm feelings for the child, kindness.
The cherished dream of any parent is one. He is a lofty dream — a bright future for his child.
Therefore, a mother, as if looking into the future, dreams of her son as a hero with a wrist, a
shepherd who knows the language of four foxes, a master who knows the art of ten fingers, or a
solver of problems in one word.

Aiyr kalpak kiysip,

Akyryp zhauga tiyisip,

Batyr bolar ma ekensin?

Kurygyndy maiyryp,

Tunde zhylky kaiyryp,

Zhaudan zhylky aiyryp,

Zhigit bolar ma ekensin? [6,95]

From these verses, not only the dream of a mother, but also a wish born of the fate of the
Kazakh people. After all, for the Kazakh people, four foods were sacred concepts, as well as for
the nomadic country, where they raised livestock, sought a settlement and fought for the land
with strangers, there was no greater happiness.

The poem “Kuyr-kuyr kuyrmash, balapanga bidai shash” is used to tickle the child’s palms,
cheer him up and make him laugh, while the poem “Tai, tai Balam” (Tusau kesu) is an interesting
poem about the first step of the child. The rhythm and words of the poem “Tusau kesu” seem to
fit the heart of a small child and the foot that he stepped on. As for the melody, it is composed in
a light, slow, smooth rhythm:



Kaz-kaz balam, kaz balam,

Kadam bassan maz bolam,

Kurmeuindi shesheiyn,

Tusauyndy keseiyn.

Kaz-kaz balam, kaz balam,

Takymyndy zhaz balam,

Kadamyna karaiyk

Baskanyndy sanaiyk... [7,21]

The meaning of the word “kaz-kaz” in death means to walk firmly, stepping on your feet.
However, he did not take the same word completely, but took only the initial syllable. Here,
too, there is a great meaning. This is because the rhythm, which is interrupted and pronounced,
makes it easier for the child to move quickly, following the rhythm of the poem.

At the age of 2-3 years, when the children grow up and are able to walk on their own feet,
their language begins to grow, their thoughts and worldview become more mature. The child
who has spoken the language tries to say everything, speak and repeat the words of his parents,
whether the language comes or not. It is then that parents begin to caress and caress their child,
sometimes tickling his palm, sometimes counting his fingers, and sometimes sitting on his lap
with a horse and playing. Such poems as “Ak bilek”, “Kuyr-kuyr, kuyrmash”, “Birim-birim”
were born from such age characteristics of the child.

Al bilek, al bilek,

Balbyragan bal bilek,

Auylyn toly mal bilek,

Atka tokym sal bilek,

Otan tilin al bilek,

Mal ishine bar bilek... [8,40]

These poems help to develop the child’s speech skills, increase his thinking, and at the same
time teach him to work hard and love work, to grow up fast. Speaking to a child as a child, it is
the duty of parents to guide him in his future life, and the correct fulfillment of this duty in the
Kazakh people can be seen in the works of follor.

Since ancient times, children have been involved in Kazakh games, which are held in
connection with various rituals. At weddings, where the beginning of spring — new year —
Nauryz, and thirty days of games, forty days of weddings, they were interested in adults, and at
the beginning and end of them, all children imitated adults and sang their poems.

Professor B.Erzakovich noted that one of the Kazakh song Arts is children’s play poems,
focusing on its genre and musical characteristics. Children who grew up in the arms of the
steppe, say that once they composed a poem with a cheerful little fun in the summer, once they
included the life of a nomadic country where cattle were kept, the world of animals in the poem
and performed it in various games [8,44-45].

When the yellow frost comes, and the long-awaited spring comes to life, when the whole
world is covered with greenery, the children’s fun, singing and playing will inevitably increase.
Children, lying on the lawn, undressing in the sun, meet the summer with a cheerful song;:

Balakai-au, balakai,

Zhaz keledi-au, alakai!

Zhalan ayak zhuremiz,

Balakty da turemiz,

Kolden balyk susemiz,

Zhaltyldatyp tizemiz.

Balakai-au, balakai,

Zhaz keledi-au, alakai!

Saidan zhidek teremiz,

San kyzykty koremiz.

Altybakan tebemiz,



Tau men tasty kezemiz [8,42].

These poems also often use images and motives, funny phenomena that are appropriate for
the age and character of children. For example:

Kyrgauyly kyzyl eken,

Kyiryk zhuzi uzyn eken,

Muzga mingen eken,

Buty syngan eken... [8,258]

Images that cause laughter from such illogical situations, or actions such as “the butterfly
comes to the lake, the owl comes to the lake and drinks”, are poetic characteristics born of a
child’s imagination.

In the everyday life of the Kazakh people, a boy took part in all domestic work, such as
caring for animals, preparing saddles, a girl, helping her mother, milking cows, burning wool,
pressing felt. When they were in such a daily life, young children joined adults and sang poems
together, composed poems, poems, game Words on different topics in the worldview of their
understanding. He was able to show a picture of the old life, moving in a nomadic way of life:

Erten auylym koshedi,

Uyk bauyn sheshedi,

Kara koiym kashady,

Kumalagyn shashady,

Ak sandyk,

Kok sandyk,

Arkan tart,

Kilem art! [8,256]

The child’s imagination is born of details — unraveling the uyk strap, tearing down the house,
and bringing to the eyes of the village of animals, which are struggling with their possessions.

The nursery rhymes of young children are suitable for the life of a country that lives on
livestock, and reflect the mindset and feelings of that life. The truth of this is in the finger counting
game:

Sen tur — kozyna bar!

Sen tur — koiyna bar!

Sen tur — zhylkyna bar!

Sen tur — siyryna bar!

Sen tur — tuiene bar! [9,256]

Eshki baktym, enirep baktym,

Koi baktym, konyrau taktym.

Siyr baktym, sidan kaktym,

Zhylky baktym, zhorgalattym.

Tuie baktym, tuime taktym

Lak baktym, zhylap baktym [8, 260]

Sen tur — kozyna bar!

Sen tur — koiyna bar!

Sen tur — zhylkyna bar!
Sen tur — siyryna bar!

Sen tur — tuiene bar! [9,256]

Eshki baktym, enirep baktym,

Koi baktym, konyrau taktym.

Siyr baktym, sidan kaktym,

Zhylky baktym, zhorgalattym.
Tuie baktym, tuime taktym

Lak baktym, zhylap baktym [8,260]



The children of the nomadic country, who spend their entire lives in the open sky in the
arms of nature, of course, were interested in the beauty of nature. For example, the paintings
“Aigolek, aigolek, aidyn basy dongelek”,”Zhau, zhau, zhanbyr zhau, zhanbyr” are born from
passion and admiration for the beautiful, beautiful views of nature.

The children, who took advantage of the bright summer expanses, were at the end of the
game for a long day and came up with many funny games. Among them, such games as “Asau
mastek”, “Sokyr teke”, “Ui artynda kol agash”, “Kazyk bau” expand the worldview of children,
and physically strengthen their body.

The words of the game are both fun and funny:

Ai, er ekensin bileiyn,

Eshki soiyp bereiyn,

Takiya alsan enkeiyp,

Kulamasan tenkeiyp,

Erligine seneiyn... [8,44]

Bad, scab makes jokes and laughs with peers who can’t get on the “mastek”.There are many
poems and poems about animals, birds and animals:

Ai, kobelek, kobelek

Kanatyn nege dongelek

or:

Ala kanat sauyskan

Aryk atka zhabyskan...

Kark-kark etken kargalar,

Kandy korse zhorgalar... [10,44]

From the lines of the poem, it can be seen that children have observant sensitivity, that they
describe everything from their own point of view.

In poems based on children’s entertaining movements, there are many stylistic features, such
as dialogue, dedication, question and answer. The poem is rich in cheerful laughter, fantastic
elements. For example, a question that comes in the form of an answer:

- Auylyn kaida?

- Askar tauda.

- Koiyn kaaida?

- Koshkar tauda.

- Koiyn ne zheidi?

- Zhusan zheidi.

- Muz-muz, sen neden kushti boldyn?

- Men kushti bolsam, bauyrymdy zhanbyrga testirmes edim.

- Zhanbyr-zhanbyr, sen neden kushti boldyn?

- Men kushti bolsam, zherge zhutkyzar ma edim... [8,258-259]

In this way, it is possible to see that the child is in a state of extreme exaggeration or
overreaction, which is born out of the psychology, imagination and imagination of children.

Results. Thus, poems for children are ambiguous in terms of creation, style and composition.
The first of these is devotional poems «Aldi, aldi, bopem”, which come in the form of a monologue,
and the second is a group of poems adapted to an eventful plot. In the first, each line, each
stanza, such as “Aldi, aldi, bopem” or “Al, bilek, al bilek”, the refrain ends with a smooth rhyme.
The rhythm of the poem is slow, rich in epithets, parables, and everyone can extend and enlarge
the text as they wish. And poems of the second type are whole, subject to a specific plot, in one
stanza, and in two stanzas, the story is paraphrased and intertwined.

A variety of artistic methods and techniques of poems for children. Once it was based on
the artistic means of traditional lyrical poems, now children use their own, original style. In
these poems, along with real pictures of the daily life of the people, there is not so little artistic
description of life. First, the mouth is made with the help of artistic means, which rely on two
speech intonations, and secondly, in a figurative sense.



Like other types of ancient ritual poems, Kazakh lullabies are similar to Russian, Ukrainian,
Lithuanian, as well as Kyrgyz and Karakalpak children’s poems of this type in the Turkic-
speaking population. For example, if a Kazakh wants to kill a crying child and deceive him, to
give him a bite, to pour pancakes, then in the Russian people it is “Varyu-varyu kashu” [11]. And
lullabies and even children’s poems in general are almost indistinguishable from Kazakh ones,
sung in neighboring Kyrgyz and Karakalpak countries [12]. The image, plot similarities aside,
many stanzas repeat each other exactly, word for word.

In contrast, we are convinced that the origin of children’s poems dates back to the period when
the Kazakh, Kyrgyz, Tatar, Karakalpak, Uzbek peoples were not yet divided into nationalities
and nationalities.

Bekmurat Uakhatov is convinced that it is necessary to clearly identify the genre nature
of family folklore, streamline its internal genre subspecies, bring the terminological system in
line with modern requirements, give a scientific characteristic to each genre type, reveal their
internal features. It is time for a systematic study of traditional folklore in a comparative aspect
with customs and traditions, various aspects of folk culture and life, especially with folk drama
and musical art.

What is special is that in the traditional cultures of the world’s ethnic groups, a personal
sample of a person was created, and most often it was a believer, a saint, embodying the
moral foundations of an ethnic group, its system of spiritual values and a righteous way of
life, following which constitutes an example, a typical way and hierarchy of factors of ethnic
identification and national identity, including the complex of ideological systems of an ethnic
group from epistemological, ontological, asciological positions, national images, traditional and
spiritual culture, language and historical past.

There is a need for a systematic study of traditional folklore in comparison with customs,
traditions, and various aspects of folk culture and life, particularly folk drama and musical
art. The spiritual culture of the Kazakhs is characterized by the parameters of contemplation,
comprehensiveness, symbolism and sacredness in the ethnic specifics of world perception.

Conclusion. Children’s poems serve as an invaluable educational resource, reflecting the
traditional worldview and cultural practices of ancient Kazakh society. They represent a distinct
branch of folk art, functioning as a sophisticated cognitive instrument deeply embedded in the
upbringing and moral formation of Kazakh children. Within the broader spectrum of Kazakh
folklore, these poems occupy a unique position, blending artistic expression with pedagogical
intent.

Bekmurat Uakhatov a pioneering scholar in modern folklore studies, made significant
contributions to the exploration of typological connections within family folklore, with particular
emphasis on children’s folklore. His work delves into the intricate nature of the genre, unraveling
its historical poetics and its role in the cultural and social fabric of the Kazakh people. Uakhatov’s
research stands as a cornerstone in Kazakh folklore studies, marking a critical advancement in
the understanding of these oral traditions.

A significant contribution of Bekmurat Uakhatov’s scholarship is his innovative analysis
of children’s folklore as a distinct subset of family ritual folklore. By addressing the structural
and functional integrity of children’s folklore, he was among the first to frame it within its own
theoretical and methodological context. This groundbreaking work not only underscores the
artistic and educational significance of children’s folklore but also situates it as an essential
component of familial and communal traditions, reinforcing its value as a cultural artifact.

Bekmurat Uakhatov’s contributions have profoundly influenced the field of Kazakh folklore
studies, establishing a robust foundation for future research and offering a nuanced perspective
on the interplay between oral traditions, cultural identity, and child-rearing practices. His
achievements highlight the depth and richness of Kazakh folklore, ensuring its enduring
relevance in both academic and cultural spheres.
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A.T. TAIIEKOBA, H.K. 2KYCIIIOB
«Topaitreipos ynusepcureti» KeAK, IMasaogap, Kasakcran.
9.K. IITAITAYOB

Kasak yarTeik enep ynusepcuteTi, Acrana, Kasakcran.

BEKMYPAT YAXATOB 3EPTTEYZEPIHAEI'T BAZAAZAP ®O/AbKAOPBIHBIH,
NAEAABIK-TAKBIPBIITTBIK HEI'I3I

Anparna. Makasaga Kaszak (p0AbKAOPUCTUKACBIHLIH OacTaysl MeH KaliHap Ko3i 0oaraH 6aaaaap
(poabKAOPBIHBIH AaMyBl MEH Ka/bIITaCybIHBIH epeKileaikrepin seprrereH bexmypaT YaxaTOBTBIH
eHberiHiH MaHBI3BI TypaAbl Macele KapacThIpblaadbl. bekmypaT YaxaToBThH Oazadap (PpOABKAOPBIH
XaAbIK, ITBIFApMaIIbLABIFBIHBIH MaHBI3Abl CadadapbIHBIH Oipi peTiHAe Kapall, Ma3MVYHBI TepeH KeHe
MY3BIKaAbIK CapbIHAAPMEH acTachIIl KaTKaH, Oasla TopOmeciHAeri pyxaHy ©3eK OOABII caHaAaThIHABIFDI
JKOHiH/Ae aliTBIABII — JKa3blAFaH FRLABIMU TY>KBIPBIMAaMadapblHa TaaAay KacaAbIHaAbl.

Taapmmuby 6asasap PpOALKAOPBIHBIH KUBIHTLIFE TeK Kasdak aybl3 94e0umeTi TYpreIchIHAa FaHa
eMec, TyBICKaH TYPKi TeKTeC yATTap MeH STHOCTapAbIH Oasasap (OABKAOPBIHBIH epeKIeaikTepiMeH
Ca/AbBICThIPa KapacThIPBIABII, TAKBIPBIIITHIK, JKaHPABIK, CIOXKETTiK, TODTUKAABIK KOPKEeMiri TaHbLAabl.

bexMmypar YaxaToBTLIH 3epTTeyaepi apKblABl XaAKBIMBI3ABIH Oadadap (POABKAOPHI >KaHPABIK
KYpaMBbl >KaFbIHaH CaH-caJaAbl, COFaH AalbIKTHI 0AapAbIH aTKapaThIH KBI3MeTi Je TypAillle ekeHAiAiri
MaibIMAAABII, OJAapAbl LILIFY, OpbIHAAY epeKlllelikTepiHe Kapail yAKeHAepAiH Oasadapra apHalml
IIBIFapraH e4eHJep, OadadapablH perepTyapblHAa caKTaAfaH IIbIFapMadap >KoHe OadadapablH

e34epi TapaTKaH ©4eH-KbIpAap TaOuFaTbIHa CUITaTTaMa Oepiaeai.

CoHpIMeH KaTap 3epTTeyJep HeTidiHAe KasaK XaAKbIHBIH pyXaHU KYHABIABIKTapBIH YATTBIK
94e0ueT IIeH MoJeHNUeT apKbIAbl KaABIITaCTBIPYABIH >KOAJapbl, OHBI JKYy3ere achlpyda >Kac
ypIaKkTsl Oasazap o4eOMeTiHiH yAriiepiMeH TaHBICTBIPY, (POABKAOP YyAridepiH Urepry, AdCTypAai
MdJeHMeTiMi34l caKTayAblH KypaAabl peTiHAeri MaHbI3AbIABIFDl alIKbIHAAAFaH.

JKac ypraxTel MoJeHMeTTi, epKeHHeTTi eAAiH asaMaTbl peTiHAe TopOmeaeyseri Gaaaaap
(pOABKAOPHIHEIH aipHIKIIa OPHBI Typaabl OasHAaaraH. Kasak XaAKBIHBIH TYPMBIC-CAAThl MeH aTa-



0aba gocTYypiHEH CHIp IIEpPTETiH, OTKEH OMip KepiHiciMeH Gipre TBHIFBI3 4aMBIII Kele JKaTKaH A9CTypAi
MOJEHMETTi KaABIITacTHIpyJarsl (OABKAOP >KaHPBIHBIH FacklpAap OOMBI JaMBIIl, ©pPKeHAEI Kele
>KaTKaH Y/AKEeH FhLABIM €KeHAITi KopceTiAreH.

Tyiiu ce3aep: poavkaoprany, bekmypar YaxaTos, oTOachABIK FYPHIIT (POABKAOPH], Hasasap
e/eHepi, Oazasap POABKAOPH], KOPKEMAIK epeKIIeaikTep.

A.T. TAIIEKOBA, H.K. JKYCYIIOB
HAOQO «Topariireipos yausepcuter», Ilasaogap, Kasaxcramn.
AK. IITAITAYOB

Kazaxckni1 HallMOHaABHBIN YHUBEpCcUTeT UcKyccTBa, AcraHa, Kasaxcran.

UAEVTHO-TEMATUYECKASI OCHOBA AETCKOI'O ®0O/bK/A0OPA
B MICCAEAOBAHMSX BEKMYPATA YAXATOBA

Anpnoranus. B saHHOM craThe paccMaTpuBaeTcs BOIIPOC O 3HadeHUN TpyJda bexmypara
YaxaToBa, KOTOPBINI 1CCA€40BaAd OCOOEHHOCTM Pa3BUTUA U CTAaHOBAEHIS AeTCKOTO (POABKAOpa,
CTaBIIIeTO JMICTOYHMKOM Ka3aXCKOil (POABKAOPUCTVKHU. Bpla mposeseH aHaAM3 HayIHBIX KOHIIEIILINI
bexmypaTa YaxaTroBa, B KOTOPBIX T'OBOPUTCSI O TOM, YTO AETCKUII (POABKAOP CUUTAETCA OJHUM U3
Ba’KHeMIIMX HaIlpaBAeHMI HapOAHOIO TBOpPYECTBAa, AYXOBHBIM CTep>KHEM B BOCHUTaHMU AJeTell,
cogep>KaHye KOTOPOTO IleperiaeTaeTcs C TAyOOKUMU APeBHIMU MY3bIKaAbHBIMI MOTUBaMI.

COBOKYITHOCTB A€TCKOTO (POABKAOPa YIEHOTO pacCMaTpUBAETCs HE TOABKO B KOHTEKCTE Ka3aXCKO
YCTHOI AWTepaTyphl, HO UM B CPaBHEHMMU C OCOOEHHOCTSAMU JAeTCKOro (pOoAbKAOpa POACTBEHHBIX
TIOPKCKMX HapOAOB UM DTHOCOB, IIPU3HAETCA TeMaTUYEeCKOU, >KaHPOBON, CIOXKETHOM, IODTUYECKON
XyA0>KeCTBeHHOCTBIO.

baarosapss mccaegosanmsaM bekmypara VYaxaTosa, JeTckmii (OABKAOP HaIlero HapoJja
pasHooOOpas3eH MO >KaHPOBOMY COCTaBy, B 3aBMICIMOCTM OT OCOOEHHOCTeNI MX IIPOVCXOXKAEHNs,
UCIIOAHEHNs, AaeTcsl XapaKTepUCTMKa XapakTepa CTUXOTBOPEHMUI, COUYMHEHMI, XpaHSAIIUXCSI B
periepTyape AeTell, a Tak’Ke CTUXOB, paclpOCTpaHsIeMBbIX CAMUMU A€TbMI.

Kpome Toro, Ha OCHOBe 1CCA€40BaHUII OIIpeAeAeHbI ITyTH (POPMMPOBAHNUS AYXOBHBIX IIEHHOCTEI!
Ka3axCKoTro HapoJa uepe3 HaIIMOHAABHYIO ANUTepaTypy U KyAbTYpy, B peaausaluyt KOTOPBIX
oIpeAeAeHO 3HaueHIe 10 pacTalonlero IMOKOAeH sl KaK CpeACTBa IIpMobIIeHs K 00pasijaM AeTCKOI
AUTEpaTypHl, OBAajeHNs1 oopasiaMu (poAbKAOpa, COXpaHeHIsI Hallleil TpaANIIMOHHON Ky ABTYPHI.

@oapka0p 3aHUMMaeT 0coOOe MecCTO B BOCHMTAHNMM IIOApPacTalOIero IoKoAeHusA. JKaHpBI
¢oabkaopa OoTpakaloT OBIT U TPasUIIMHU IPeAKOB Ka3aXCKOTO HapoJa, Pa3BMBAIOTCs M IIPOIIBETAIOT
Ha IIPOTSI>)KeHUN BeKOB.

Karouesble caoBa: doapkaopucruka, bexmypar Yaxaros, (OABKAOP CeMENHBIX 0OpsAOB,
AETCKIe CTUXU, AETCKUI POABKAOP, XyA0>KECTBEHHbIE OCOOEHHOCTIL.
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