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MANIFESTATIONS OF NATIONAL MENTALITY IN CONTEMPORARY
KAZAKH POETRY

Annotation. The aim-identify new achievements in contemporary Kazakh poetry
through the differentiation, analysis, demonstration of manifestations of national
worldview within its context. The main idea-investigate mental issues in lyrical works of
contemporary Kazakh literature, their connection with global literary process, formulate
a conclusion serving as a foundation for future studies.

Methodological basis-researches by foreign and domestic scholars D.Kishibekov,
V.V.Kolesov, A.P.Komarov, D.Kamzabekuly, B.Omaruly, A.Sharip. Issues as national
code, national worldview, mentality, philosophy of mentality were considered. It consists
of lyrical works by N.Aituly and T.Abdikakimov. The research employed methods of
observation, systematization, description of factual material, component analysis,
modeling of linguistic situations

Scientific significance-analysis of works by poets writing in contemporary
independent literary movement allowing deeper study of mental aspects in contemporary
Kazakh lyricism. Practical significance-their use as supplementary teaching material
for courses in contemporary Kazakh literature, literary theory in philological faculties,
analytical studies.

Keywords: mentality, national mentality, text, concluding opinion, national spirit,
code, worldview.

Introduction. In the modern world the national problem is of particular importance, and
this process is considered in connection with globalization. It is known that the main action in
lyrical works is based on the individual. In literary criticism he is called a lyrical hero. The flow
of opinions related to the lyrical hero is a literary process that has internalized the conventions
of historical conclusions that have entered into a system in science with moderate traditions,
experiencing the process of creating different contradictions in the course of today’s research.
One should not make mistakes during considering the issues of distinguishing the relationship
between the author and the lyrical hero. We recall the opinion of Z. Akhmetov about the following:
“A big and common mistake in understanding and judging lyrics is to think that everything a
writer says on his behalf is talking only about himself, and to neglect that he can not only feel but
also tell what is happening, to feel the mood inherent in not only for himself but also in others”
[1, 32]. Because the poet speaks not only on behalf of himself, but also on behalf of his people.
Therefore, in modern literary conditions, mentality both correlates with the national and reflects
the national identity of the creative personality as a whole.

Many definitions of mentality can be found in the works of scientists from different scientific
spheres. According to scientist V.V. Kolesov he believes that mentality can be presented as an
image of the world set by values and states that mentality is based on history and traditions
[2, 10]. In short, mentality is a multidimensional conceptual thinking, feelings, worldview,
behavioral models that include approaches. Mentality is the attitude of the people, the world
around them, based on the traditions and experience of many generations.
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Manifestations of national mentality in contemporary kazakh poetry

The mentality has its own structure, it consists of a number of basic and auxiliary elements.
One of the ways to explore the mentality of a people is to get acquainted with the artistic work of
this people. From a philosophical point of view, mentality in Latin (mens-the image of the mind,
thinking, folds of the soul) is a deep level of group and individual consciousness, including the
unconscious. A mentality is a set of personal and social groups focused on movement, thinking,
feeling, and perceiving the world in a certain way. [2, 10]. Philosopher D. Malibekov makes the
following conclusion: “Mentality cannot be separated from the real business of people, lifestyle,
thinking, etc. This is a phenomenon that can only be understood through them. It follows from
them that mentality cannot be considered separately” [3, 15]. If to sum up with the words of
Akhmet Baitursynuly, who is a teacher of the Kazakh nation: “In order to express yourself
openly, you need to clearly understand what the narrator is saying. A person openly calls out
what he clearly recognizes and obscures the word that he does not clearly recognize. Therefore,
we understand what some people are saying, and we don’t clearly understand what others are
saying, we just assume” [4, 20]. In order to understand what a person is saying; a person must
think at the speaker’s level.

Methodology and research methods. The research materials were scientific studies of the
mental, national worldview and lyrical works by N. Aituly and T. Abdikakimov. The research
used methods of analysis, differentiation, systematization, description of factual material,
analysis of the linguistic component.

The study analyzes the mental foundations of a special genre of lyrics in Kazakh literature.
A mentality is a set of mental and spiritual views of a person or a social group that define
their perception of the world and themselves, thoughts and feelings, values and behavior. The
mentality of the text is a special, expanded form of realization of the word and mental work.
The whole essence of a creative personality is clearly traced through the text, in particular, the
national worldview, viewpoint, consciousness of socio-cultural thinking, that is, everything.

Discussion and observation. On the one hand, this is how two main standards of world
literature can be traced during the millennia, when the emerging global influence is already
clearly visible.

Traditions, customs, and mythological images are genetically embedded in human memory
and in relation to mental means, it is constantly present in humans. According to psychologists,
memory is a well-organized data storage. Memory allows you not only to learn about the past,
but also to predict the upcoming time and prepare for it in advance. “Mentality is a collective
characteristic of people living in a certain cultural environment, perceiving the world in their
own way, having their own way of thinking, settled life values, behavior and social norms. It is
formed in the process of mental life experience and upbringing” [5, 254].

Foreign researcher T.E.Hulme notes: “the language of poetry as ‘visually concrete,” enabling
readers to continuously see physical objects, thereby deeply engaging with the text through
sensory experiences” [6], drawing attention to the fact that through poetry a mental image
appears before the eyes of readers, which is created with the help of artistic language. He focuses
on the fact that the reader influencing his soul through the sensory perception of poetry sees the
world figuratively and this artistic image is formed through his life experience.

At the time when nationally grounded culture was becoming one of the world’s brands, the
Kazakh mentality was able to show itself in a new light to the world through poetic works.

Poetry of the second half of the XX century provides the richest material for studying
the emotional and psychological component of the Kazakh mentality as the socio-cultural
environment of the mid-50s and 60s contributed to the revival of interest in man, his inner world
and his relationship with the surrounding reality.

By studying the problem of mentality in poetry, it becomes possible to understand the global
cultural traditions manifested through world literature, and to identify and study the mutually
integrated national mentality and cultural harmony. We see that this idea echoes the opinion
of the foreign scientist F. Orsini: “The exploration of world literature through poetry reveals
diverse mentalities and cultural perspectives, enhancing our understanding of global literary
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traditions” [7]. That is, studying world literature through poetry opens up different mentalities
and cultural perspectives, deepening our understanding of world literary traditions.

There are poets in Kazakh literature who preserve the culture of science, human studies and
worldviews in the historical memory of the people, creating a national mentality and cognitive
images unique to the Kazakh people. B. Satershinov says this: “Cardinal changes in the public
consciousness of the Kazakh people during the period of independence are characterized by the
revival of national traditions and culture, forgotten by historical fate” [8, 3]. Let’s pay attention
to how the revival of this national culture was reflected in the works of poets.

Poet Nesipbek Aituly’s poem “Threshold” clearly traces national knowledge and the national
mentality formed on its basis. Kazakhs have a saying: “There is no mountain higher than the
threshold”. The meaning of the word is deep. Because the threshold is not an easy barrier, when
you enter the door, it has such an importance as humanity and honor, a measure of conscience

The threshold is valuable to my people!

You're always making us worried.

The elders say “Don’t step on the threshold!”

And we step over it.

And there is a secret in this that is worth learning about...[9, 12].

In the lines, the author reflects the special essence of the threshold in mentality.

The concept of “elders” here also reflects the individual national character associated with
the Kazakh national worldview. In the poem, the poet, through only one Kazakh concept “Do
not step on the threshold” reveals the idea of the importance of a person in the social life. The
poet reveals the meaning of the threshold, which distracted the lyrical hero and hid a great secret
in the following verses. For example:

And friends,

And the enemies

Had fun and

They stepped on you

So much time.

And they will step you again

But you stood it all! [9, 12]. These verses indicate that the value of a threshold in a person’s
life is related to his life. It is noteworthy that all the different situations in a person’s life first
come to the threshold, and the step into life is also associated with this threshold. The threshold
is depicted as the first step towards a great life path

In the poet’s next poem:

“Don’t write!” - says a friend of mine,

How not to write, my dear, how not to write?

Probably in desperation, he said,

Like a horse with its legs knocked out.

When my heart cries like a baby camel,

How do I stay calm oh God?

When you have a tongue under palate

And there are words in the throat,

Silence is a disaster for a living person. [9, 15] — The mentality associated with the Kazakh
worldview is clearly visible in these verses. «The words horse, a baby camel, tongue under
palate, throat in the lines “Like a horse with its legs knocked out”, “When my heart cries like a
young camel”, “When you have a tongue under palate and there are words in the throat” were
created based on the conception and perception of the Kazakh people and created image words
for the followers.

There are the following lines in another poem by the poet:

Holy, good day,

I'm sorry if I've wasted you.

Like a hill swallowed by a mirage,

I copied you in my mind.
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Now I'll keep you safe there,

As long as I have a mind.

Goodbye if I die,

During the time before sunset.

Your eternal abode is

The location of my caravan [9, 8]. The picture of the national mentality is clear and
presented in the form of an artistic image understandable to every Kazakh. The end of human
life is emphasized by the word “caravan”. It shows that the meaning and content of human
life are inside every day and that this day is in the human consciousness. The lines “Like a hill
swallowed by a mirage” also corresponds to the Kazakh worldview. The wave of feelings of the
lyrical hero finds consonance with the history of the country in the matter of his personality in
the following lines:

I grew foalfoot

Where my cattle pasture is.

I was lashed by the coachman

Isn’t it an estrange.

As awidow’s orphan

With a frozen face

I'had a hidden life [9, 9], the phrases “I was lashed by the coachman”, “horns like of hornless
deer”, “I had a hidden life” illustrate the fate of the Kazakh people, their historical tragedy.

The main feature of Nesipbek Aituly’s work is the spirit of national worldview, inherent
only to Kazakhs, understood only by Kazakhs. The plot in the short poem “Kokpar” (Goat
dragging game) is unusual, the lyrical personality is in his own kind of inspiring, pathos state.
The interjection “Wow, wow” in the poem sounds as if it permeates the entire inner world of
this lyrical personality. In general, in the Kazakh sense, the mind is combined with patience and
shows seriousness in a guy, and in kokpar we see a young man whose mind does not allow itself
to be restrained and he whips his horse. Whereas the word “restraint” in the original sense is
intended to stop a horse, but here the author does not allow his mind to be restrained. He was
excited by the girls and young women standing on top of the hill. Let’s take a poem:

Who restrains his mind,

When there is a kokpar race,

He immediately gallops on his horse.

And shoots ahead from the crowd,

Pressed the thigh of the male goat with his knee.

Girls on the top of the hill like a fire,

Entertain and have a fun.

In such event every guy —

Watches every girl.

One of the horses shoots ahead of everyone,

And takes away a flag of honor.

When the crowd wonder “Who is it?”

One of the girls smiles as she knows who it is [9, 25].

The plot of the lyrical poem unfolds in the eyes of only one lyrical person and not the entire
group that is attracted to kokpar. The excitement and courage of a guy when he sees the girls and
the smile of a girl thinking who took the goat away at the end of the poem creates the impression
that these feelings were in virtual contact. The girls who is watching each young man standing at
the top of the hills also demonstrate their unique mannered character. In the past, the poet wrote
in his poem “Poems...” he uses several words in a row referring to a horse. They are in the lines:
“time to ride a horse”, “I will may have a foal”, “I entered the drove of poems taking a snaffle”.
The author shows that despite the fact that he is still young, he is going to choose his horse from
the site of poetry. Only a small plot, a small lyrical story traces the character of the author. If to
read the poem itself:
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I quickly passed the station of childhood,

I am crazy about poems

Although I haven’t got my share yet

I am old enough to ride a horse

Some of my words are not enough

I couldn’t wait for inspiration

I will may have a foal,

I entered the drove of poems taking a snaffle [9, 39].

The lyrical hero in this poem also has a unique national identity. The Kazakh attitude to
life and the Kazakh mindset is obvious. It is impossible not to say that such words are mental,
inherent only in the Kazakh world.

It can be said that the national mental scenes in the poems of the poet Tynyshtykbek
Abdikakimuly can be clearly traced in every line. For example:

Some mares with big tails and manes

The days were passing ...

Miserable trials!

A mountain goat bleats rushing

From the gorge of feelings, where there is a smell of sadness [10], the concept in these poems
seems warm and understandable to readers who think in Kazakh and experience the world in
Kazakh. Using the phrase “Some mares with big tails and manes” the author describes the past
days with Kazakh concept. We imagine a herd of young mares galloping across a field. This
picture is continued with next image without interrupting the memories of the lyrical hero. From
bleating of the mountain goat and image of lyrical hero who is thinking of the days of sadness
feelings we can see the hero looking around starting from his nowadays to his past happy time.
This can be said by drawing with words and creating a plot. This word also creates the beginning
of all the poems presented in this section, giving the impression of a single compositional system,
that is, the beginning of one large work.

In his poem called “Merey” the poet also takes the meaning of the word very seriously.

My words have a foal, eyes - the eyes of baby camel.

Let this happy time be repeated again in the summer!..

Clouds splashed with May oil,

And inflames the ground leaves.

If you are not Kazakh, you cannot understand the meaning of the line «<My words have a
foal and eyes as the eyes of baby camel» [10]. Because only Kazakhs, who combined the power
of the word with everyday life can say that the word has a foal, and the eyes like eyes of young
camel (i.e. big beautiful eyes). When it rains, the effect is small. And the poet creates a new image
that says, “clouds splashed with May oil” and brings you a new painting.

Special lines in the poet’s poem “Ata tilim” (Ancestral language) reveal his tragedy and
greatness connected with the fate of the Kazakh language.

My ancestral language,

I heard your sacred voice like in the days of thunder

As soon as I appeared in the womb

Life is such a thing where a nomadic people are chasing wealth!..

I'm fighting against innumerable snakes,

Pretending to smile falsely and with malicious intent.

I'm like a stern, menacing black demon born of you!

I communicate with God only through you.

And through you, I communicate with nothing.

Your fragrant wind fills my chest [10], — in these lines, the power of the native language is
perceived as “like a day of thunder” and also draws attention to the fate “of the language, saying:
“I tight against innumerable snakes pretending to smile falsely and with malicious intent”.
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Results. Poetic works generally give readers an idea of social problems and show ways
to solve them. Foreign scholars demonstrate this feature of poetry as follows: “Poetry allowed
the respondents to think in a different way about life, economics, the societal challenges that
take place. Poetry gave the possibility of seeing other perspectives, of becoming tolerant for
other worldviews” [11, 3]. In other words, poetry allowed people to relate to life, economics and
problems in society in different ways.

Conclusion. Summing up, we can say that the problem of mentality in modern Kazakh
literature is obvious today. Tragic circumstances and moments of rising in the history of the
Kazakh people are also evident in the lyrical works of modern Kazakh poets on an artistic and
understandable level for every Kazakh. Then we discovered that the mental vocabulary used
by poets rests on three pedestals: this turns out to be a directly related concept related to the
common language, the use of words in the national language, and mental actions in the use
of the word. It was fully confirmed by the artistic expressions in the poems of the two poets.
Analyzing the poems of the two poets, we drew attention to the mental and artistic features
inherent in the Kazakh people. It is established that the ideological features of poets are formed
in the history, social status and traditional knowledge of the people. It is established that the
ideological features of poets are formed in the history, social status and traditional knowledge
of the people [12].
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A.A. AMAHKY/A0BA, K.b. 2KAAI'ACBAEBA
Kaszak yATTBIK KbI3gap IMeAarorukaablK, YHUBEpCUTETI
Aamatsl, Kazakcran

KA3IPTTI KA3AK ANPUKACBIHAATBI ¥ ATTBIK
MEHTAAbAIK KOPIHICTEPI

Anpaatna. MakcaTel — Kasipri Kasak IHO®3UACBIHAAFBI YATTHIK AyHMETaHBIM KepiHicTepiH
capaJal, TaaJar, KepceTy apKblAbl Kasipri Kaszak ITO3MACHIHBIH >KaHa Owuirin anikbiHAay. Herisri
MAEACH — Ka3ipTi Kasak aaedueTringeri AVIPUKAABIK IIbIFapMaJap apKblAbl KOPiHETIH MeHTaAbAiK
MoceecCiH aHBIKTaIl, 94e0M ypAicreH 6ail1aHBICTBIABIFBIH 3epAeley apKblABl DoJalllak 3epTreyaepre
HeTi3 001aThIH TY>KBIPBIMABI HiKip 6ia4ipy.

©JicHaMaABIK HeTi3i - I1eTeaJik >JKoHe OTaHABIK FaAbIMAapAbIH 3epTTey eHOekTepi. J.Kimribexos,
B.B.Koaecos, A.Il.Komapos, A.Kamszabexyar, b.Omapyas, A.llspin, ©O.TypreinOaes, Tarm
Oacka 3epTTeyaepAeri YATTHIK KOJ, VATTBIK JAyHMETaHBIM, MEHTaAbAiK, Aia ¢$raocopuscer
Typaabl Macedelep KapacTelpblaAbl. H.AriTyap, T.O04ikekiMOBTIH AMPUKAABIK IIIBIFapMadapbl
TalAaHAaHBIABII, Oakblaay, (paKTire HerisgeAreH MaTepualAbl capaday, Taaaay, XXyiieaey 6apbIcbIHAA
cumnarray, KOMIIOHeHTTi TaaAay, TiAAiK XXargasaTTapAbl yAriaey oaaicTepi najaaaHbla/bl.

FprapiMy MaHBIBABIABIFBL — Ka3ak 94eOMeTiHAeri Kasipri Toyeacis pyxTel 94e0M aFbIMAa >KasbIIl
JKYpreH aKkbIHAaPABIH IIbIFapMaJapblHa Taljay >Kacay apKblAbl Kasipri Kasak AMPUKaChIHAAFBI YATTBHIK
MEeHTaAbAiK MaceAeciHiH Oipmiama 3epTTeayinge. JKyMBIC KOPBITBIHABIAAPBLIHBIH ITPaKTMUKAABIK
MaHBI3ABLABIFE — pUA0A0TMA (PaKyAbTeTTepiHAe Kas3ipTi Kasak a4e0meTi, 94e01eT TeopusCh MoHAepiH
OKBITKaHAa, Taljay >KYMBICTAphIH JKYprisreHAe KOChIMIIA OKYy MaTepuaabl peTiHJe IalijadaHyra
00aaAbI.

TyiiiH co3aep: MeHTaAbAiK, YATTBHIK Aid, MOTiH, KOPBITBIHABI O, YATTHIK PYX, KO4, AYHUETaHBIM.

A.A. AMAHKY/ZO0OBA, K.b. KAAT'ACBAEBA
Kazaxckmnit HallMOHaAbHBIN JKeHCKUI e Aarornyecknii yHuBepCuTeT,
Aamarsel, Kasaxcran

IPOSIBAEHNSI HALIMOHA AbHOVI MEHTA/BHOCT B COBPEMEHHOM
KA3AXCKOWM AMPUKE

AnnoTtanus. Llean ctaTbu — onpeaeAnTs HOBBIE AOCTUKEHISI COBpeMeHHOM Ka3aXCKOM ITO33UM
yepes AndPepeHnanmio, aHaans, AeMOHCTPalIMIO IIPOsIBAEHNII HallIOHaAbHOTO MUPOBO33PEHNUS B
ee KOHTEKCTe.

OcHoBHas1 Maesd — uCCAeAO0BaTh MeHTalbHble IPOOJAeMbl B AMPUYECKUX ITPOU3BEAEHIUIX
COBPEMEHHOI Ka3axCKOM AUTepaTypbl, U3YUNUTDh VX CBA3b C MUPOBBIM ANTEPaTYPHBIM IIPOIIECCOM,
cpopMyanpoBaTh 3aKAI0YEHIIe, KOTOPOe IMOCAY>KUT OCHOBOI A5 Oy AYIIIX 1CCAeA0BaHNIA.

Metogoaormdeckas OCHOBa BKAIOYaeT MCCAeAOBaHUA 3apyOe’KHBIX M OTeYeCTBEHHBIX
yuensx, Takux Kak /.Kummnbexos, B.B.Koaecos, A.Il.Komapos, J.Kamsabekyas, b.Omapyasr,
A Ilapun. PaccMoTpeHbl BOIPOCH HaIlMOHAABHOTO KOAa, HaIlMOHAABHOTO MMPOBO33PEHNs,
MeHTaAbHOCTY, (uaocopuy MeHTaauTeTa U Apyrue. MaTepualaoM MCCAeAOBAHUS ITOCAY>KUAU
anpudeckne npoussedennst H.Avtyasr, T.Ab6apikakMoBa. VIcr1oabp30Baa1ch MeTOAbl HabDAIOAEHMS,
cucTeMaTu3aluy, onmcaHms PpakTUIeCcKOro MaTeprada, KOMIIOHEHTHBINI aHAaAM3, MOAeAMpPOBaHIe
SI3BIKOBBIX CUTYyaIUIA.

Hayunast 3HaumMoCTh pabOTHl 3aKAIOYaeTCs B aHaAlU3€e IIPOM3BEJEHMII ITODTOB, NMINYIIUX B
COBpPeMEeHHOM He3aBJICMOM AUTEPAaTyPHOM TeUeHMUN, YTO IO3BOASET IAyO>Ke U3YUYUTh MEeHTaAbHEIe
acIieKThl B COBPEMEHHOI Ka3axCKoil ampmke. IIpakTmueckast 3Ha4MMOCTh pe3yAbTaTOB PaOOTEHI
— NCIIOAb30BaHME B KadecTBe JOIOJHUTEABHOTO Yy4eOHOTO MaTepuada HpHU IIpeIrojaBaHUN
COBPEMEHHOIl Ka3aXCKOil AWTepaTyphl, TeOpUM AWTepaTypbl Ha (puaoaormdeckux (paxyabTeTax U
IpU IpOBeAeHNN aHaAUTUIECKIX paboT.

KaroueBble caoBa: MeEHTAaAbHOCTh, HAIIMOHAABHBINI MEHTAAUTET, TEKCT, 3aKAIUYUTeAbHOe
MHeHIIe, HallMIOHaAbHBIN AyX, KOA, MIPOBO33PeHNe.
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