ISSN 1999-4214 (print)
ISSN 2957-5095 (online)

EVPA3NA I'VMAHUTAPJIBIK MHCTUTY ThIHbIH

XABAPHIBICBI

BECTHMK | BULLETIN

EBPA3UIICKOI'O OF THE EURASIAN

I'YMAHUWUTAPHOI'O HUMANITIES

VMHCTUTYTA INSTITUTE
Nel/2025

JKbuipiHa 4 peT mbFa b
2001 x. meira 0acraran

Beixonut 4 pasza B roa
Hauan uzgasarscs ¢ 2001 r.

Published4 times a year
Began to be published in 2001

Acrana, 2025



bac peaakrop Jdaypenbekosa /1.H.

A K. KycaiibiHOB aTbIiHAaFbl Eypasust ryMaHUTapABIK MHCTUTYTHIHBIH AOII€HTI,

¢uaoaorus FLABIMAAPBIHBIH KaHAUAATHL
Kayanter peaakrop AanmOaes A.E.

A K. KycaiibiHoB aTtbiHAarel Eypasis ryMaHUTapABIK MHCTUTYTHIHBIH AOLIeHTI,

AvimyxambOeT JK.O.
AxrTaena K.
O0caabik A.A.
bpeanxun C.H.
lartmyaauna @.A.
Epmexosa T.H.

Ecupkemniosa K.K,

XKycinos H.K.

Kypb6anosa M.M.

KamsaGexyanr A.
Kyprickau 1.9.
Onep M.
IInmmenosa M.B.
Candyanua ®@.C.

Cenmes O.D.

Puaocodpus goxropsr (PhD)
Pepaaxiiys aakacet

$umaoa0rus FRLABIMAAPBIHBIH 40KTOPSHI, Ipodeccop, /.H. I'ymnies aTeiHAAFEI
EYYVY, Acrana, Kazakcran

¢uraoa0rus FELIABIMAAPBIHBIH AOKTOPHI, Tpodeccop, A. MUILIKeBIY aTHIHAAFBI
IToapma ynusepcureti, Ilosnans, [Toabma.

¢puaoaorus FeLABIMAAPBIHBIH AOKTOPEI, IIpodeccop, A. baiiTypcsiHOB
areiHaarel Kocranan enipaik ynusepcurerti, Kocranait, Kasakcran
¢uaoaorus FeLABIMAAPBIHBIH A40KTOPHI, Ipodeccop, Coarycrik Kaskas
Peaepaaanr ynusepcureti, Craspornoas, PP

¢ua0a0rUs FEIABIMAAPBIHEIH KaHAUAATHI, A01IeHT O. bexelixaH aTbIHAAFBI
yuusepcurteti, Cemeri, Kazaxkcran

¢uma0a0rus FEIABIMAAPBIHEIH AOKTOPEL, Ipodeccop, Kasak yATTHIK KbI3aap
reJarormkaaslk yausepcureri, Aamatsl, Kasakcran

¢puaoa0rus FELABIMAAPBIHBIE KaHAMAATHL, KaybIMAACTBIpbLAFaH IIpodeccop,
A. Baittypcsinos ateiHgarsl Kocranait eHipaik yHusepcnreTti, Kocranait,
Kazakcran

(¢puaoaorus FELABIMAAPBIHBIH AOKTOPEL, Ipodeccop, Toparirsipos
ynusepcuteti, Ilasaogap, Kazakcran

1a020TUS FELABIMAAPBIHBIH 40KTOPHI, IIpodeccop, Aaumep Hasan
aTeIHAaFb TaIllkeHT MeMAeKeTTiK ©30eK Tiai MeH a4e0meTi yHMBepCuTeTi,
Tainkent, ©30ekcrad

KP YT'A akagemuri, pr1020Tus FELABIMAAPBIHBIH AOKTOPEL, IIpodeccop,
A.H. T'ymnaes ateiHaarsl EYY, Acrana, Kasakcran

Juaoaorus FRLABIMAAPBIHBIH KaHAMAATEL, Ipodeccop, XaHKYK IIeTeATaHy
yausepcuterti, Ceya, OHTycTik Kopes

Puaocodus aoxkropst (PhD), mpodeccop, Dreit yrHusepcurerti,

Mamup, Typxus

¢ura0a0rUs FEIABIMAAPBIHEIH AOKTOPEL, IIpodeccop, lllet ea Tiaaepi
vnctutyThl, Cankr-Ilerep6ypr, PO

¢uraoa0rus FELABIMAAPBIHEIH AOKTOPEL, Tpodeccop, Kaszaun ¢pesepasast
yHusepcurteti, Kasan, Tarapcran, P®

¢uaocodms goxrops (PhD), mpodeccop, Tokar I'asmocmanmana
yHusepcuteti, Tokat, Typkms

Peaaxknmsaubpig Mekerkarbr: 010009, Acrana k., )Kymabaes aanf., 4
Teaedon/dpaxc: (7172) 561 933: e-mail: eagi.vestnik@gmail.com, caiit: ojs.egi.kz

Eypasns ryMaHUTapABIK MHCTUTYTHIHBIH XaOapIIIbICHL.

Memnmmrikrenymi: «A.K. KycaiipiHoB aTbiHgarel Eypasist TyMaHUTapABIK MHCTUTY ThI»

Kasakcran PecniybamkacsAKmapaTKoHeKOFaMABIKAAMYMUHUCTPAITI AKIapaT KOMUTETiHAe KailTa
ecernike KonbLaanl. Tipkey No KZ92VPY00046970 17.03.2022

Bacyra 27.03.2025 . ko4 koiibiaast. Iinrimi 60%84 1\ 8. Karas odcerrik Keaewmi. BT.

Tapaasimsr 200 gaHa. baracsr keaicim 6oitbraIa. Tamcsrpeic No 89

«AxraeB Y.E.» DOacracsiHaa OaChIABIT ITIBIKTHI

© A K. KycarbiHos ateiHgarbl Eypasysi ryMmaHUTapABIK MHCTUTYTHI


mailto:eagi.vestnik@gmail.com

I'aaBumit pegakrop daypenoexosa /.H.

Kaqu/maT Cl)I/I/lO/lOI'I/I‘IeCKI/IX HaykK, AOLIEHT EBpaSI/IIZCKOFO TYMaHUTapHOTO MHCTUTYTa MMEHU

A K. Kycaunosa
OrBetcTBenHbIN pejakTop Aanmobaes A.E.

Aoxrop puaocodpun (PhD), sonent EBpasnitckoro ryMaHUTapHOTO MHCTUTYTA MMEHN

AvimyxamOet JK.A.
Axraesa K.
AOcaapik A.A.
bpeanxun C.H.
lavinyaanma ®.A.
Epmekosa T.H.
Ecupkenosa K.K.
XKycnmnos H.K.

Kyp6anosa M.M.

Kam3zabexyanr A.
Kypnickan /.A.
Onep M.
IImmenosa M.B.
Candyanna @.C.

Cenmes O.D.

A K. Kycannosa
PeaaknmonHast KOAaervst

AOKTOP (Ppra0A0rMIecKnx Hayk, mpodeccop, EHY nmenn /A1.H. I'ymuaesa,
Acrana, Kasaxcran

AOKTOP (P1A0A0TMUECKUX HaYK, TPpodeccop, YHUBEPCUTET IMEHN

Azama Munkesuua, ITosnans, IToapimna.

AOKTOP PrA010TNIECKUX HayK, Tpodeccop, Kocranarickuit perroHaabHbIN
yHusepcuteT umenu A.bantypcreinosa, Kocranaii, Kasaxcran

A0KTOp puaoaormdeckux Hayk, mpodeccop, Cesepo-Kaskasckuii
peaepaapnniii ynusepcuret, CraBporioas, PO

KaHAMAAT PIA0A0TMIeCKNX HayK, AOLIeHT yHuBepcuTeT nMeHn A. bokerixaHa,
Cewmert, Kazaxcran

AOKTOpP P1A010TNIeCKUX HayK, mpodeccop, Kasaxckiii Halj1ioHaABHEIN
SKeHCKUI Iledarormdecknii yausepcutet, Aamartsl, Kasaxcran

KaHAMAaT GpUA0A0TMIeCcKNX HaykK, Impodeccop, Kocranaiicknii pernoHaAbHBII
yHusepcuteT umenu A. baiirypcsHosa, Kocranait, Kasaxcran

AOKTOP PUA010TNIECKUX HayK, Ipodeccop, TopaiirblpoB yHUBEPCUTET,
ITasaogap, Kazaxcran

AOKTOpP PUA0AOTMYECKNX HAYK, Tpodeccop, TalTkeHTCKNII TOCy AapCTBeHHBIN
YHUBEpCUTeT y30eKCKOTO A3bIKa 1 AuTepatypsl nM. Aanmepa Hason,
Tamkent, Y30exucran

akagemuk HAH PK, goxrop ¢pnaoaormaecknx Hayk, mpodeccop, EHY nmenn
A.H.Tymnaesa, Acrana, Kasaxcran

KaHAUAAT PUAOA0TMIECKUX HayK, IIpodeccop, YHUBEPCUTET MHOCTPAHHBIX
s1361K0B XaHKyK, Ceya, IO>xHas Kopes

aoxrop ¢uaocodpuu (PhD), mpodeccop, Drerickuit yHUBEPCUTET,

Mammp, Typrms

AOKTOP P1A0A0TMYECKNX HAYK, Tpodeccop, VIHCTUTYT MHOCTPaHHBIX A3BIKOB,
Cankr-IletepOypr, PO

AOKTOpP Ppra010TnIecKuX HayK, mpodeccop, Kasanckmii pegepaabHbIin
yHusepcutet, Kazans, Tatapcran, PO

aoxrop puaocoPpuu (PhD), mpodeccop, Yunsepcurer Tokar [azmocmanmara,
Tokat, Typrns

Agpec peaakim: 010009, r. Acrana., ip. Kymabaesa, 4

Teaedon/paxkc: (7172) 561 933: e-mail: eagi.vestnik@gmail.com, caiit: ojs.egi.kz

Becrnuk EBpasuiickoro ryMaHuTapHOTO MHCTUTYTA.

CobcrBennuk: «Eppasuitcknit rymaanTapssi nHCTUTYT nMern A.K. Kycansosa».

Munncrepctsom uHGoOpManuu u ooOmecTBeHHOTo passutusa Pecniy6anku Kasaxcran Kommrer
nHdpopManuy rocraHoBAeHo Ha repeyder Ne KZ92VPY00046970 17.03.2022

IToanucano B meyats 27.03.2025 x. Popmar 60*84 1\ 8. bym. Turorp.

Tupak 200. Llena coraacosano. 3axas No 89

HameuaTtano B n3gareancrse «Y.E. AxkraeBa»

O©EBpasmiickmii rymannTapHbi mHCTUTYT umenn A K. Kycannosa


mailto:eagi.vestnik@gmail.com

Chief Editor Daurenbekova L.N.

Candidate of Philological Science, Associate Professor of the A K. Kussayinov Eurasian Humanities

Institute
Editor-in-Chief Alimbayev A.E.

Doctor of Philosophy (PhD), Associate Professor of the A K. Kussayinov Eurasian Humanities

Aimuhambet Zh.A.
Aktayeva K.
Absadyk A.A.
Bredikhin S.N.
lartnyaanna @.A.
Yermekova T.N.
Yesirkepova K.K.
Zhusipov N.K.

Kurbanova M.M.

Kamzabekuly D.
Kuryszhan L.A.

Oner M.
Pimenova M.V.

Seifullina F.S.

Senmez O.F.

Institute

Editorial Board

Doctor of Philological Sciences, Professor, L.N. Gumilyov ENU, Astana,
Kazakhstan

Doctor of Philological Sciences, Professor, Poznan Adam Mitskevich
University, Poznan, Poland

Doctor of Philological Sciences, Professor, Kostanay Regional University
named after A.Baitursynov, Kostanay, Kazakhstan

Doctor of Philological Sciences, Professor, North-Caucasus Federal University,
Stavropol, RF

Candidate of Philological Sciences, Associate ProfessorAlikhan Bokeikhan
University, Semey, Kazakhstan

Doctor of Philological Sciences, Professor, Kaz. National Women’s Pedagogical
University. Almaty, Kazakhstan

Candidate of Philological Sciences, Professor, Kostanay Regional University
named after A.Baitursynov, Kostanay, Kazakhstan

Doctor of Philological Sciences, Professor, Toraighyrov University, Pavlodar,
Kazakhstan

Doctor of Philological Sciences, Professor, Tashkent State University of the
Uzbek Language and Literature named after Alisher Navoyi,

Tashkent, Uzbekistan

Academician of NAS RK, Doctor of Philological Sciences, Professor,

L.N. Gumilyov ENU, Astana, Kazakhstan

Candidate of Philological Sciences, Professor, Hankuk University of Foreign
Studies Seoul Korea

Doctor of Philological (PhD), Professor, Aegean University, Izmir, Turkey
Doctor of Philological Sciences, Professor, Foreign Languages Institute,
St-Petersburg, RF

Doctor of Philological Sciences, Professor, Kazan Federal University,
Kazan,Tatarstan, RF

(PhD), Professor, Tokat Gaziosmanpasa University, Tokat, Turkey

Editorial address: 010009, Astana., 4, Prospect Zhumabayev

Tel/Fax: (7172) 561 933: e-mail: eagi.vestnik@gmail.com, caiit: ojs.egi.kz

Bulletin of the Eurasian Humanities Institute.

Owner: «A.K. Kussayinov Eurasian Humanities Institute».

The Ministry of Information and Public Development of the Republic of Kazakhstan Information
Committee decided to re-register No. KZ92VPY00046970 17.03.2022

Signed for printing 27.03.2025 Format 60 * 84 1 \ 8. Paper. Printing house

Circulation 200. Price agreed. Order No. 89

Printed in the publishing house of «U.E. Aktaev»

© A K. Kussayinov Eurasian Humanities Institute


mailto:eagi.vestnik@gmail.com

MA3MY¥YHbI / COAEP>)KAHME / CONTENTS

TIA BIAIMI - SI3bIKO3HAHMWME - LINGUISTICS

BEPTTBAEBA A.K.,
KEH)XEFA/AVEB C.A.,
OMIPBEKOBA X K.

EPFAAVEBK.C.,
CAPHIBAEBA B.K.,
YAVMXAHOBA M.A.

KEMBAEBA A.T.,
KYBAI O.C,,
KAKMITOBA M.H.

MURATBAIEVALS.,

ABDRAKHMANOVA ZH.A.

CAJAEHOBA A.E,,
AVITBAEBA B.M.,,
KAPBIBAEBA C.E.

IITAAIITBIKBAEBAT.O.,
AYVICEKOBA KK,
BAKTHUSIPOBA P.M.

JKeke Ty AFaHBIH 4iAA1K A€KCUKOHBI

¥ATTBIK ~ KYHABLABIKTApABIH — MHTepHeT-TyCiHAipMeaepaeri
KOpIHICi: 49CTYP MeH >KaHaIllblAABIK,

Tiaaix Tyara AMCKYpPCBIHAAFbI KOTe3Usl MEH pPeTPOCHeKIIVs
Taciagepi

Colorative vocabulary as a term-forming component in the
composition of metaphorized terms
(using the example of the adjective «golden»)

Tia MeHrepryJeri guaaorrapAbH AeHTeIAiK AVHaMUKaChl

ABnanms KociOn AMCKYPCHIHBIH KOHCTUTYTUBTIK epeKIIeAiKTepi

OAEBUETTAHY - ANUTEPATYPOBEAEHME - LITERATURE STUDIES

ABAVIKAPVIM H.,
ACKAPOBA AIIL,
YMBETBEKOBA K.M.

ABDYKHANOVA G.T.,,
ABDYKADYROVAT.R,,
AGABEKOVA ZH.A.

ABVIIIEBA I11.,
KEHBAEBA A.3.,
OBbAIMAHAIIOBA M.B.

AVTYTAHOBA C.IIL.,
CAPCEMBAEBA C.A.

OBAIFATIITAPOBA JK.K.

KAVIBIPBEKOBA A K.,
TAKIMPOB C.Y.,
TOAEYBAEBA K.A.

Abail eaeHJepiHIH ITODTUKAABIK IIMIKOPIIYCBIH KYPYABIH
MAaHBI3ABIABIFBI

M.KH. Dulaty and the people of art

TonmoHMMAIK aHbBI3Jap epTeridik eMecIpO3aHblH —epeKIlle
>KaHpBbI peTiHAe (TypPKi XaAbIKTapbIHbIH TOIIOHUMAIK aHbI3aphl
MBICAABIHAQ)

Kasipri kasak eoHrimesepingeri CUMyASIKPABIH KOpPKeMAiK
kpI3meTi (4. JKpLaKbI0aliAbIH oHriMeAepi HeTiziHAe)

OrapablK keseHJeri aiHm axyaa >xoHe Hlamerp Ilaainig
«Hazpm Cusip Hlapudp» aactannt

M. MaFaYI/IH IIPO3aChIHbIH TaHATOIIODTIMIKAChI

16

25

35

54

64

73

89

100

110

121



KOHAI)IBAI?[ MM, OHIIIi-aKbIHAAP IIbIFAPMAaIbLABIFBIHAAFDI CYAYABIK 132

OBAVIMAHY/BIO.,, CUTIATHIHBIH KOPKEeMAiK epeKIreiri

TPAAOPI.

CAVYPLIKOB E.b,, IHepxan Myprasa men lllokapim Kyaaiidepai 142
TAMABAEBA K., AIHM TY>KBIPBIMAapbIHAAFLI OpTaK capblHAAp

EAYBAEBA P.

CEMITMAH CM. Abaii eai MeH aaalll KaAaCbIHBIH PyXaHU ca0aKTaCTHIFBI KOHe 155

Kasak, [OD3MIChIHAAFI OerTHecl

T¥5[KBA]7[ T., Abait meH [€Te: gaHBIIIIaHAAP AMAXPOHUSCH 165
TYSIKBAEBA P.

TIA JKOHE 9 AEBUETTI OKBITY 8AICTEMECI -
METOAVKA IIPEIIOAABAHUSI SISBIKA 1 AUTEPATYPHI -
METHODOLOGY OF TEACHING LANGUAGE AND LITERATURE

AYFAHBAEBA M.C,, CryaeHTTepain coitaey MaJeHMETIH AaMBITy dAicTepi 175
MAMAEBAT.b.

TAUBAYEV ZH.T,, The role of artificial intelligence in forming stereotypes in 185
SULTANY,, intercultural communication

DAUTOVA G.R.



IRSTI 03.81.35
DOI https://doi.org/10.55808/1999-4214.2025-1.08

G. T. ABDYKHANOVA!

T.R. ABDYKADYROVA?

ZH.A. AGABEKOVA?
M.Kh. Dulaty Taraz University, Taraz, Kazakhstan'?
Nazarbayev University, Astana, Kazakhstan?,
(e-mail: galiya2876@mail.ru!, tursynai_1959@mail.ru?, zhazira.agabekova@gmail.com?)

M.KH. DULATY AND THE PEOPLE OF ART

Annotation. The author’s relationship with his contemporaries and his personal opinion
about the previous artists in the work “Tarih-i-Rashidi” by the medieval scholar M.Kh. Dulaty
is scientifically formulated in the article.

The aim is to study comprehensively the life and work of famous representatives of the
spiritual world of the East, mentioned in the author’s memoirs, and to determine their influence
on Mirza Khaidar’s work. The unique place of M.Kh. Dulaty in the history of Kazakh literature
and art is determined, and the information about the types of art and various artists in his work
is studied in accordance with today’s requirements. The article states that one of the issues that
M.Kh. Dulaty paid special attention to was the existence of musical, singing, and compositional
art in that era. The fact that the artists in his work were the artists who the author directly
interacted with and in everyday life, as well as the author’s assessment and critical opinions of
them, show the value of the article and increase the importance of the topic. The article names
the musical instruments used at that time, such as the kanun, gijak, nai, lute, and harp, along
with artists, and states that these instruments are still used in modern music.

The peculiarities of M. Kh. Dulaty’s attitude towards artists and applied artists are
highlighted, and his thoughts about the artists of his time, calligraphers who were skilled in
the art of writing, book decorators, architects-decorators, (instruction) makers, ambassadors,
and those who mastered the art of book copying are presented in a simple way, and it is
distinguished by the fact that he presents to the reader very extensive and valuable sources

Keywords: M.Kh. Dulaty, Tarikh-i-Rashidi, heritage, art, people of art, poets, artists,
musical instruments

Introduction. There is no doubt that in the history of mankind, many great scientists and
philosophers have left an indelible spiritual heritage for their people, leaving their mark in the
generations’s mind as an inexhaustible treasure every time they look through the pages of history,
radiating its light every time they discover it and remain in the people’s minds. It is natural that
great works are born in connection with the historical and social conditions and social problems
of each period, and that while time passing it reaches our generation as a heritage. However, it
is known from history that in connection with the upheavals of the time, our people experienced
times when it was impossible not to study some spiritual heritage, but to name them, read their
content and study them. “The reason for this is that we fell under the iron-strong Soviet ideology.
Moreover, the Eurocentric worldview instilled in us the consciousness that we are wild, semi-
wild, and we grew up worshiping them. The history and culture of Kazakh people, who did
not have statehood in their lives, were brought up as a wild nomadic people. This thought,
recognizing the falsity of knowledge, woke up in the consciousness of intelligent people but they
were driven away by agents of that system, they were hung, shot, and were exiled from their
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native land. This abuse was carried out systematically, from time to time the conscious intelligent
people was gone away like milk from sour cream. This is true, and no one can deny it today...”
the scientist M. Myrzakhmetuly’s opinion seems to explain a lot [1, 102].

Over time, when our country gained sovereignty, there were great opportunities to reveal
the deep depths of history and write its twists and turns smoothly. The restoration of the history,
culture and literature in the minds of our people, their use in a new way in our country’s interests
has become one of the most important tasks in accordance with the time requirements. Among
such tasks, the country began to study in detail the heritage of the sixteenth century’s son, a
prominent statesman, historian, scientist, poet and diplomat Muhammed Khaidar Dulaty.

“If we know the old poets’ biographies, it seems as if we have found a living form of the time
when they lived. If each era has one sign, it is possible to move step by step on the long journey
of a dark, fabulous time, which is “like a steady foot” [2, 19], - according to M.O. Auezov, there
is no need to separate Muhammad Khaidar Dulaty’s works from the society in which he lived.

“Even if we assume that the noble heritage of our great ancestor is his scientific, historical
and poetic works, it will continue to reflect the inexhaustible encyclopedic worldview, which
radiates light every fold of the Heritage” [1, 103].

Therefore, the recognition and study of the talent’s creative individuality with such a unique
signature indicates the topicality of the research topic.

Art is a form of public consciousness and human knowledge that reflects the worldview,
inner feelings, phenomena in the soul of a person through an artistic images system. Art is an
aesthetic phenomenon that reflects the events that took place in life, changing, transforming and
typifying artistic images. A feature that distinguishes it from other forms of public consciousness
is also the aesthetic attitude of a person to reality. The purpose of art is the artistic and aesthetic
assimilation of the world, human life, and environment. At the heart of the art's work is the
individual’s fate, public relations and people’s functions, taken in a specific historical context.
They are processed by the artist’s imagination and presented in the form of artistic images. The
way of describing the work, its structural appearance, and the material basis for creating an
artistic image determine the art forms peculiarities. According to this, there are types of art:
fiction, music, sculpture, painting, theater, cinema, dance, architecture, etc [3, 11].

Methodology and research methods. Such methods as narration, analysis, comparison are
used in the article. Using the same methods, information about the types of art of the Middle
Ages scientists” work is studied from a scientific point of view.

M.Kh. Dulaty lists not only historical events in his work “Tarih-i-Rashidi”, but he has a
great ability, a wide scope of knowledge, the poet is lively, he is sensitive to the environment,
pays a special attention to various artists born out of necessity in accordance with the nature of
the society where he lived, and his talent is knowledgeable. His attitude to poetic art, artists and
masters of Applied Art, for whom poetry is the king of the word, is also unique.

It is known from history that in the XIX-XX centuries, the cities Samarkand, Bukhara and
Herat of Mauerennahr and Korasan region were recognized as the center of literature and
culture, science. It was there that the Masters of Art, real masters of speech art lived, who left
their great legacy to their generation. In his “Tarih-i-Rashidi”, Mirza Khaidar Dulaty did not fail
to hit the great sages of that era. Here are very valuable sources about the poets, masters of the
muamma genre and the khattats (calligraphers) who copied thousands of manuscripts, ature
artists, carpenters and jewelers, musicians, masters who decorated books in gold, etc.

First of all, Myrza Khaidar focuses on hazret maulana Abdrakhman Zhami, the greatest of
the poets who lived in the peaceful times. And in the part about the previous Khorasan Saints,
the name of Nuraddin Abdrakhman bin Nizamaddin Ahmad Jami (1414-1492) was mentioned
as the head of the Saints, the most famous person, the pride of mankind. He proudly reports
that the repetition of his name will be appropriate everywhere, and when scientists and scholars
come together, their conversations will end with the mention of his name.

Mr. Khaidar then reflects on Amir Alisher. Stating that his nickname was Navai, he pointed
out that no one wrote so many poems in Turkish either before or after him, and that in this field
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of art he could not compare his art skills with other poets. It proves that he also wrote poetry in
Persian, and his poems were widely distributed to the general public. Alisher quotes the Rubi
written to Zhami:

Give me humanity, hey blue sky?

More important is the Sun or Moon?

Or did the sun raise from the East?

Or is it the moon that spreads stars in the sky? [4, 226]

“His ancestor was Uyghur Bakhsh. His father was called “little Bakhshi”. He is a person
who has held an official position. Emir Alisher from childhood was Mirza Sultan Hussein's
friend. After Mirza Sultan Hussein became king, he came to serve him. Sultan Huseyn gave him
a hard respect and served him. Alisher, on the other hand, supported the scientists”, [4, 226] -
only a short passage from Alisher’s life tells a lot. He says that during his time as an emir, he
made a lot of efforts, regulated state work, he could as best, fulfilled the needs for whom it was
necessary, spent all the income from his possessions on charity, many mosques and madrasah
were erected at that time, he spoke about his poetess, as well as his figure, and devoted his life
to serving the people. Alisher, being a very sensitive, thoughtful and intelligent soul, was able to
emphasize that there is no other flaw in him than quick resentment due to the excessive fragility
of his nature. He summarizes his thought about Alisher with the following lines:

Is this the wealth of the sea - a treasure in the depths?

Is it the peculiarities of man’s service? [4, 226]

M.Kh. Dulaty’s attitude towards artists is the same with the thoughts of his cousin M.Z. Babur
which was described in his work “Babur-nama”. This fact is discussed in the article “Transition
from Autobiography to Memoir in Babur-nama” written by researcher Nurzhamal Usenova
with co-authors. The author, studying “Babur-nama’s” genre nature of the work draws attention
to the fact that Babur often mentioned the names of such figures of art and science of that time,
in particular, such as Nawai, Binay, Dilali, Mir Husayn Muammai, Yusuf Badey, Behzode, Khoja
Abdullah Marvari, and noted that the writer dwelled on their artistic and poetic works and
described their lives. In particular, he noted that he paid special attention to the creative portrait
of Nawai and information about his scientific and literary work has survived to this day thanks
to Babur [5]. It is clear that the information about A. Nawai in the work “Tarikh-i-Rashidi” also
elaborates this information.

The next poet, Emir Sheikh Ahmed, whose nickname was Suhaili who was says that was one
of the most influential emirs of Sultan Hussein. It is said that in addition to writing good poem:s,
he responded with “Hamsaga” songs. It should be noted that there is a very little information
about the poet, and he has a short story about him.

The Grand Palace, which gathered the artists of that time, testifies the special attention and
care of M.Kh. Dulaty in expanding the art sphere, its development. M.Kh. Dulaty brought to this
palace the best scientists, famous singers, poets, composers, book copyists, masters of Applied
Arts, world artists. Science and art will be revived and developed as a result of M.Kh. Dulaty’s
work. He took special care of clay art and collected a lot of interesting information about Clay
instruments.

M.Kh. Dulaty himself grew up from an early age, seeing that many heads of state (Babur,
Said Khan) played several musical instruments, supported it and took great care of music.

At the same time, M.Kh. Dulaty had a direct impact on opening schools and libraries. For
example, when writing his classic work “Tarihi-Rashidi”, he used the works of such authors as
Babur, Jami, Navai, Ferdousi, Juwaini, Sharafaddin, Ali Iazdi. In his library there was a lot of
information about many states of the Middle Ages.

Scientist Z.-G.K. Bisengali in his article “The First Biographical Novel in Kazakh Literature”
wrote that “there are fresh notes about the most prominent representatives of Eastern
civilization such as: K. Yasawi, N. Kobra, Nagshband, Atai, Jami, Ferdowsi, Saadi, Navoi, etc.
in the famous work of Mirza Muhammad Khaydar Dulaty “Tarikh-i-Rashidi. He said that such
creative personalities and their works will be a source that will help to solve many problems,
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on a scientific basis, facing the history and literature of Kazakhstan, Kazakh art and culture,
philosophy and sociology, etc [6].

During his reign, Dulaty also paid a special attention to architecture. During his reign in
Kashmir, he built houses and palaces of a common type for South Kazakhstan, Zhetisu, and
Central Asia. In addition, new types of windows, doors were invented at that time.

Also, mosques and caravan palaces of that period were built differently. Due to the stable
study of learners two storeyed madrasah were built. As architectural monuments of that period,
one can name the madrasah Imami, Masjed Jame in the city of Isfahan, Ziyame in the city of Iazd,
Shamspe. At the same time, the architectural monuments of a new type are the Gafari Dome
in Mara, built with the model of the XI-XII centuries, the Alavi Dome in Hamadan, the Hassan
bin Kei Khosro cemetery and the Alaaddin Cemetery in Varamin. The model of these is square,
round, octagonal, and a dome is installed at the top.

Probably, the word “hamams” - a hot steam room (in a bath) also appeared in the days of
Dulaty. It is known that mosques, madrasah, palaces and gardens that were built at that time still
adorn the Kashmir city.

In addition, M.Kh. Dulaty had a direct impact on the development of domestic trade and its
economic life in Kashmir region. In 1545-1546 there was the monetary reform. According to new
scientific evidence, during the reign of M. Khaidar himself, various types of tenge were issued on
his part. The proof is that there are nine types of coins issued by M.Kh. Dulaty on behalf of Nazik
Shah in the Archaeological Museum of Srinagar in the British Museum. For example, among
them are: gold tenge — “Mohur” - 12 grams, eight silver tenge — “Sansu” - 6 grams. All coins have
the following inscriptions: “Long Live Your Majesty, the kingdom of Muhammad Khumayun, the
messenger of Allah!”. The inscriptions and signs on the coins are both picturesque and graceful.
In addition, Dulaty tried to establish economic relations with other countries. First of all, he put
his country in the first place. That is, he paid great attention to improving the overall situation
of his country. This was evidenced by the following argument. Shortly before his death, he sent
ambassadors to Mughalistan, Abdrashid Khan. His aim was to build a great trading relationship.
It was an attempt to create a “golden” Trade Bridge connecting Kashmir with Central Asia and
India.

It is necessary to know that M.Kh. Dulaty’s comprehensive knowledge and desire for life
was due to his reverence for art and devotion to it.

“Dulaty’s life until the age of twenty-four was spent on learning. Created with a special
talent, he fully mastered all the intricacies of art, education and state affairs, and by the age
of twenty-five he had the honor and trust to perform personally tasks of State importance. At
the age of thirty, he managed the army of the state and successfully carried out responsible
campaigns. From now on, he spoke and worked in the Khan’s Council, and his proposals were
accepted by both the Khan and the council. He becomes Khan's adviser and became his right
hand” [7].

According to the popular proverb “Knowledge is power”, M.Kh. Dulaty really devoted
some time of his life to the knowledge. In order to find your place in life correctly, of course,
knowledge is needed. As they say, “Time passes away, but sayings remain” M.Kh. Dulaty
looking at the principles of education, its intricacies, as a result of which received a degree of
great attention to art.

M.Kh. Dulaty was both eloquent and witty, the owner of a quick mind. Perhaps thanks
to this, said Khan entrusted Dulaty with all the affairs of the army and the state and gave him
unlimited power. In the state, he rose to the category of the second person after the Khan, he
was recognized as a skillful diplomat. “When Sayd Khan himself went to Tibet in August 1532
to fight the ghazauat war, it was clearly stated in “Tarih-i Rashidi” that the Khan due to his ilness
obliged Muhammad Khaidar to continue and end the war.

M.Kh. Dulaty was recognized in this campaign not only as a military leader, but also as
a talented natural scientist. He traveled from Kashgar and Pamir on the northern edge of the
Tibetan mountains to South Indian Bengal and eastern China, describing from the point of view
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of country studies, seeing many natural phenomena, and skillfully describing them with words
from a scientific point of view.

All mental works created by human beings in the world are goodness of humanity after
all. Its creator and keeper are the general public, its great-minded wise representatives. From
the professional expression of craftsmen, created by people, to the great complex construction,
magnificent buildings with sun-drenched domes, luxurious architectural and mysterious
palaces, marble statues on a high pedestal, huge monuments that reveal the secrets of heresy
from the old age-all priceless works of art left by ancestors, centuries-old heritage, witnesses of
the historical fate that reflects the categorical splendor and essence of the steppe. How many
works have survived the destructive criticism of nature and have survived to our time?! One
of them is the «Tarikh-i-Rashidi” by M.Kh. Dulaty. The scope of art is always wide. Therefore,
M.Kh. Dulaty has a great influence on the art world. He is a person who stands at the height of
the artistic field.

There are many folk works of Kazakh culture that have been created since ancient times.
Poems-songs of various spheres, models of great words, good songs, beautiful kui (music) and
all these things are considered as a witness of folk heritage in art sphere. Works of poetry with
epochal significance, literary works are of our people’s the wealth and talisman.

All areas of art, including literature and all monuments from the past, are created primarily
on the basis of people’s century-old spiritual values. At each historical stage, people’s life gives
it specific materials and reflects the criticism of consciousness. Through gradual growth, the
nature of humanity itself changes. The feeling and the ability will continue to develop. As the
human mind grows, so does its art.

The period of Mirza Muhammad Khaidar Dulaty’s life was also a time when art spread and
developed. “M.Kh. Dulaty’s work covers all well-known areas of art, scales the personality of
talents who have excelled in this field, their originality in art with high taste and knowledge...”
[8, 207].

The author of «Tarikh-i-Rashidi” was able to pay attention to art forms of that time, because
he had a great talent in the field of Applied folk art and science, about which the poet with a
wide field of knowledge was sensitive. In addition to paying attention to almost all types of art
and Applied Arts, which were born out of necessity in accordance with the creation of the society
in which he lived, he focused on each of the industries separately and gave a lot of information
about the talents who mastered these areas of art.

Khaidar Dulaty even interacted with many of them, giving them his own unique assessment
and, if necessary, expressing critical opinions.

This is what M.Kh. Dulaty himself wrote about in the “Tarih-i-Rashidi”: “This history
consists of two books. The first book begins with the life of Togylyk Temir Khan and focuses on
the life of Abdrashid Khan, who today is the splendor of the Khan’s throne. The second book tells
about the life of the king, what he heard, saw, the history of Uzbek, Chagatai Khans and sultans,
or the stories of my contemporaries” [4, 236].

In the concept of “My contemporaries”, of course, the author also included events and places
of artistic people in the society where he lived. ”In the old days, when my Kazakh grandfather
proposed a viable conclusion: “words speak louder”, of course, the highest peak of art meant
the genre of poetry,” said M. Myrzakhmetuly, the highest point in the world of art is the art of
the word, or poetry. Even in the days of M.Kh. Dulaty’s life, poetry was the king of the word
poetic art, and some pearl-lined forms of poetry arising from it led the society. Having paid a
great attention to this complex phenomenon, the life could not help but think about which in
the literature of the Turkic people think about a popular form for that time — the genre of poetry,
critical opinions about poets and their assessments, their role in the political and social life of
social construction [8, 236].

Therefore, in the work «Tarikh-i-Rashidi” M.Kh. Dulaty first of all entered the world of
poets - owners of the secrets of a warm heart and tender feelings in the field of art, telling about
them with special diligence.
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Discussion and observation. More than 1550 verses of poets with a multifaceted poetic
nature, mostly the names of poets who wrote poems in Turkish and the types of poems they used
are mentioned in detail in «Tarikhi- Rashidi”. It was defined as the poems by the poet Rumi’s
poem, Sultan Mahmut Khan’s poem, or his father’s rubay, my own poem. This is probably due
to Dulaty’s interest and love for the poetic art.

In the research work of the candidate of philological sciences B. Baeshova “The genre of four
lines (Rubai) in Kazakh literature”, Rubai written by M.Kh. Dulaty is also considered [9].

For instance, he wrote about religion in his rubai. Here the author in the four lines thanks
the God, even he tells him his views:

“O God, save me!

Neatly close the lid of bad things.

I'm looking for one of you to lean on, to live,

Save from suffering, grief and heart!» [4, 518] — he asks the God for guidance. He is the one who
shows the abuse of the people on earth, but with all his heart and soul he guides the path that
leads straight to him without misguided.

The poet has many stanzas sung in religious way.

“Don’t make promises, swear, and get stuck in vain,

Be afraid of the double-edged sword of Allah ” [4, 520], - in addition, the stanzas show special
respect for Allah and worship. In this stanza, the poet seems to have taken the principle “The
Promise is the word of God” as the main basis.

In the chapter of his work “My father Muhammad Husayn Gurgan’s escape from Shahibek
Khan to Khorasan and a few stories about him”, he again talks about religion and attributes the
commandment of religion to the Rubai of Khoja Abdullah Ansari, symbol of chastity:

Dear, may your name not be lost forever from my name,

The heart is sad, let it say “you are the only one I love.”

Let my whole life be yours,

Don’t let every word and phrase go out of my ears! [4, 520] — here we notice the lines written in
the way of spirituality.

Mirza Haidar did not write Rubai only in religious way. In his works the people’s difficult
way of life, joy were as the main themes. The poet’s skill in the writing way of Rubai is his ability
to subtly and attractively convey human psychology.

This is one incredible challenge of fate, survival,

Never a man’s untied knot.

The main thing is not to overdo it.,

If he says little, a hundred more disputes are added to your head  [4, 520], - It is also said that if the
gift of hope and joy is given, then there will be enough times when they will cry, as if they put a
thousand times the poison in their mouths.

In the same mortal life, unbearable injustices and abuses will touch the tongue. The main
thing is to understand the meaning of the word. “”I have not found a friend in the world” or
“There is no deception in this mortal world, those who seek pure transparency in it are not
right,” he sings with a poetic heart of his suffering from people.

Poets who care about every beat of their hearts do not get tired of looking for a spiritual
companion for their souls, if they do not find them, they will not fit into the world.

People who take into account only the material situation are disappointed and suffer,
include it in their songs:

“To the mind that cannot fit to be reunited with you,

Some man who does not understand the heart to the truth,

I can say that my shirt, in which you cried, is full of Thunder [4, 523], - In this case, it is necessary
to take into account the It is known that if the poet continues to be disappointed in life, driven by
pessimism, he falls asleep and his light in his eyes goes out. It’s like a candle. It fires a little, but
sometimes it fires loudly.
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The poet Mirza Khaidar also resists disappointment and succumbs to sublime feelings. At
such moments, he becomes a brilliant lyricist poet. In the chapter of his work “Description of
Kashmir”, there are points in the search for elements of beautiful nature in man. The character
of his lover in the depths of his heart is compared with the beautiful flowers in the garden of the
same nearby flower bed. In one stanza, the beauty of Kashmir is described from all sides. “Water
like flower does not flow to every side, the soil is as fertile as the soil of heaven” - he described
the watery, nullified paradise with beautiful and rich colors.

The rubais of M.Kh. Dulaty are sung in two verses. The first verse is philosophical, the next
is lyrical. In the philosophical song, the most difficult acts of life are sung, and in the lyrical song,
the connecting force between nature and man, or the keys of subtle feelings, will be the core of
the song. M.Kh. Dulaty is a brilliant philosopher, lyric poet. His works will forever remain in the
memory of generations with their values, no matter how many centuries have passed.

“We said that literature is a kind of art, the art of the word. And when we talk about art, we
cannot talk about the master who creates this art” [10, 76]. That is, M.Kh. Dulaty was not limited
only to superficial thoughts about art, he also made the people who created the art of speech the
basis of his work.

Due to the individual qualities of the poets he spoke about, their names would not have
been preserved in the minds of the people for a long time and would not have become the
precious heritage of literature. Nauai, Zhami, Jalair Ali are the pride of the entire Turkic people,
aren’t they?

M.Kh. Dulaty had his own literary environment, grew up in direct contact with most of the
great and small poets who lived and grew together in the cauldron of contemporary life. Among
the many talents of Mughal and Chagatai lands, we said that they were especially fond of the
group of classical poets, who were very talented in art and honored by the country. M.Kh. Dulaty
is distinguished by a bold expression of his thoughts, born out of his own critical cognition,
focusing on such poets as Navai, Jami, Jalair Ali, Binai, Hilali.

“First of all, M.Kh. Dulaty begins the story about Navoi “Amir Alisher (Navoi)”.

“His nickname is Navoi. No one wrote so many poems in Turkish either before or after him.
He is a master of this field of art. His poems in Turkish were as common to the general public
as Jami’s poems in Persian. There are many works of Navoi written in Persian. He gave the
nickname “Fani’ to the poems he wrote in Persian. In Turkish, he has three ham and one diuan in
Persian. He wrote “Tazkir at Al-awliya” in Turkish, and sang in Turkish the answer to “Hamsa”
[4, 226].

From this we can see that Navoi was fluent in Persian and Turkish, and he wrote his works
in these languages. In addition to M.Kh. Dulaty’s opinion, A. Konyratbaev and T. Konyratbaev
in their work “Notes of ancient culture” noted that Alisher Navoi was a great realist, humanist
poet who deeply criticized medieval society, and this character elevated him above some
representatives of Eastern literature of that time. After all, at that time in Iranian-Persian literature
there was not always a direction of realism. Instead, mostly palace poetry, the mystical-religious
direction gained strength, and some poets, seeing the contradictions of the Times, could not
express it openly. During that period, Navoi, who openly expressed his opinion and criticized
his time, had a high degree of poetry.

Alma Kyraubaeva in the work “Ancient literature” wrote: “Navoi was friends with Husain
Baykara, and their friendship was not interrupted until his death. When Husain Baykara
ascended the throne in 1469, the Sultan was Mulazim (a close person in the palace). In a few
years, he would become an advisor” [11, 188].

A. Konyratbayev: “After Abuseyit’s death in 1470, the Kingdom of Ghirat passed into
the hands of Husayn Baykara. He invited Navoi from Samarkand, and Husayn took him as
his secretary, and then as his chief vizier in 1471. From that time, one of his nicknames was
pronounced Mir/Emir/Alisher” [12, 182].

Therefore, from these details, we can see that A. Navoi was also very knowledgeable in the
management of the state. In general, Alisher was a person who grew up in a literary environment.
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For example, his cousin Mur Said is a calligrapher, musician, poet, and his cousin Sabuhi is a
poet. It turns out that Alisher, who grew up in such an environment, at the age of four read
poetry to those people. Alisher’s education from the space within the framework of art also did
not affect his steps in the future. This was probably the first step towards his becoming a great
poet.

Understanding Nauai’s mind and art master well, M.Kh. Dulaty wrote: “Alisher fulfilled the
wishes of those in need as much as he could, and patronized the scholars. All his income from
his possessions was spent on the path of charity. He built many madrasah, mosques, and other
buildings. Until now, many of these buildings have survived in Khorasan. It is clear that no
everyone can make the construction of such architectural buildings” [4, 227], he writes.

A. Konyratbayev in his work connects the names of the people of art, which we will talk
about in the course of our work, with this Alisher Navoi and values his people of Science very
much, the historian Khondemir, Atai, Mirkhond, sybiz Kusain Uddi and Kulmambet Nai, artists
Bekzat and Shah Muzaffar, copyists Sultan Ali and Mirali were raised near Navoi, in addition,
such as Jami, Hilali, Binai, Dauletshah, Kusain Baiz Nashifi it is said that a group of poets joined
Navoi, stood up for the people, valued truth, humanity and Justice.

Therefore, M.Kh. Dulaty is one of those who deeply studied and read Alisher Navoi’s works.
For this reason, the deep knowledge and high appreciation of Navoi in his time is a clear proof
of this. From this it follows the essence of two different problems.

First, he read deeply all of Navai’s works and Hamsa, and secondly, he accurately recognizes
the reason why Navao wrote his poems in Turkish, The Patriotic orientation of Navai, who
fought for the interests of the Turkish language against the Persian language, which dominated
the language of Science and poetry in those days.

In his book, M.Kh. Dulaty sets a special topic “The story of Amir Alisher” and even gives
a description of Alisher’s behavior before his death. In “Tarih-i-Rashidi”: “Alisher was a very
sensitive, thoughtful person with a very tender soul. He wanted others to be smart, reasonable
and well-mannered as well. And it was difficult for other people to be reasonable and well-
mannered. So resentment was born. However, there is no flaw in Alisher, except for the extreme
fragility of his nature, only resentment” [4, 227]. Where did the quality of “resentment” come from
in Alisher, what events caused his resentment? We need to understand it as the female passion
of the Iron generation, the vicious character of insulting the interests of people, the resentment
against the antics of not only the Iron generation, but also the entire human community around
it.

The above assessment of M.Kh. Dulaty is a fair assessment, which was born out of sympathy
for Alisher Navoi and his unparalleled poetic art and rare moral qualities, especially selfless care
for scientists and people of art.

From M.Kh. Dulaty’s pen:

The price of the sea is probably in this water,

Perhaps the depths of a person are in this art, -

The feelings were given as a poem.

The author also dedicated this tribute to Alisher Navoi to Ali Jalair. In this work, he put
a special topic “About Zhalair Kusain’, although in a short form, the facts about him and the
high assessment of his poetic art will be very valuable sources. “The author of the book, paying
special attention to Jalair Husayn Hasen Ali’s work, he spoke abundantly and clearly, in his deep
knowledge and special assessment of the path of improving the poetic skills, which developed
the genre of Quasida, raised its artistic level...” [4, 227].

Zhalair Kusain was first deputy of Baykara, then served to King Babur. He was one of
Babur’s favorite commander. Zahiraddin assesses Babur Jalayir’s poetic art in the qasida genre
as superior to the poets who occupied the land of that time. It seems that it is not for nothing that
the highest assessment of jalair was given by M.Kh. Dulaty after Babur.

Babur and Muhammad Khaidar both mentioned by Ali Jalair’s pseudonym “Tofeili”. M.Kh.
Dulaty said about Jalair Ali: There was no contemporary as Ali, he outstripped Salmen, Zakir.

80 Ne 1/2025 BECTHUVK Egpasuiicko20 2ymManumapHozo uHCmumyma
BULLETIN of the Eurasian Humanities Institute



M.Kh. Dulaty and the people of art

We can see from the author’s data that Abdrakhman Zhami is the greatest of the poets
who lived in those days of wealth, when scientists and educators came together, and both the
beginning and the end of the story always ended with the mention of his name.

The fact that he distinguished himself among the poets and ranked him among the Saints is
indeed proof that Jami is a giant in the high tower of poetic art.

“Nuraddin Abdrakhman Ibn Ahdem, nicknamed Jami, is one of the great poets of the tenth
century. He was born in Herat in 1414. He knew Arabic, Persian, studied rhetoric, philosophy,
law, mathematics, religion, and other sciences. A person who has taken the path of religion and
built mosques and madrasah with his own money” [4, 235].

It turns out that Zhami was Alisher Navoi’'s contemporary friend. “What should reign
between two countries is not war, but peace,” Jami said. Therefore, in addition to pure poetry,
Jami was a figure who was able to focus on public issues.

Maulana Abdolgafur Lari, in his commentary on Nafakat Al-uns, says: “His Majesty Jami
lived from the beginning to the end in allusion (allegorical) images, and the music of love in the
kingdom of his heart always sounded the alarm of the government. In one of the last days of his
life, I once went to meet him while he was in oblusion. It turned out that he was taking ablutions,
his blessed, woolly, scarred, half-spotted wrist was so clean and glistening in the eyes, who had
ever seen such a wrist. Maulana’s wrists are mesmerizing. He saw me, raised his head and said:
“I have been seeing my lover in this form for a long time, I imagine a favorite image in my mind
and admire it. For some time now, I have been thinking one image in my mind and expressing
my love for it. Today, the Almighty God depicted my hands as if they were the hands of an
imaginary image. You came at such a wonderful time. When I looked again, his wrists returned
to their former natural state” [4, 235].

The diverse works of Abdrakhman Zhami, famous throughout the Eastern world, occupy a
prominent place in the history of medieval culture. We note that he was a modern thinker who
managed to leave a significant scientific legacy not only in the field of literature (poetry), but also
in the field of art (music).

It turns out that Jami was a poet who wrote a lot. For his works, he borrowed the theme from
previous plots. But from this it cannot be said that he is just an imitative poet. After all, Jami was
the great poet of his time, who raised Tajik - Persian literature to the eastern horizon.

Many research works have been written and published about the works of Abdrakhman
Zhami. Some researchers claim that he has 99 works, while others claim that he has 34 works of
prose and 16 works of poetry, which proves that Zhami is a real creative artist.

In the footsteps of Jami Muslehaddin Sagdi, he writes a book of prose instruction “Baharistan”,
similar to “Gulstan”. Translation — “summer garden”. This work of the poet was famous all over
the world. The author refers to many major figures of Tajik-Persian literature (H-hug.) gives a
price. Among them are Rudaki, Firdousi, Nizami, Sagdi, Dichlaui, Navai, etc.

A. Afsakhzod considered it an encyclopedia of the life of people of that era, from mercenaries
to miners.

It is his poetic art that has earned the title of Jami. His works spread equally to the West and
East. Many of his works were resung by representatives of interesting written literature-pots
Kissa, which enriched Kazakh literature in terms of theme and content.

In addition to Navai, Zhami, Sagdiar, M.Kh.Dulaty mentions the names of the following
figures in his work:

It is said that Asafi-Khoja Asafi bin Nimatallah-I Kuhistani (died 923/1517), was a close
friend of Alisher Navoi and a student of Abdrakhman Jami in terms of his style of poetry.

According to Babur , Ahi wrote good ghazals. His first nickname was Nargesi, later
renamed it and recognized under the name Ahi. Sultan Kalibek or Ahi Joatai worked in the
Office of the son of Sultan Husayn Baykara Garib Myrza. He was a pure-minded lyric poet. A
book of poems “Myrza Garib” was published. But only the name of this work is known to us.
In addition, some of his poems were published under his own name. With a simple pen, ghazal
was famous for his love poems in writing. In addition to the collection of poems, there is also
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the work “Saginama (Asabanama)”. He was born in Tabriz in 1521. The poet from Merv writes
about him Navoi.

Hilali, a full name Badraddin Helali-II Astrabadi (died 936/1529), comes from the Turkic tribe
of Astrabad. He comes to Herat, gets an education, and finds himself in a literary environment
near Alisher Navoi. The author of the religious poem “Shah-ua-Gada”.

Kamaladdin Binnai is one of the talented poets in Alisher Navai’s literary circles in Herat.
Navoi’'s name was made famous by various opposing opinions and claims that it is impossible
to write a work of art in Turkish.

According to Saifi - Navoi, he comes from Bukhara to Herat to receive education. There he
published poems and becomes popular.

Maulana Muhammad Ahli Shirazi — (1455-1535 / 36) poet, author of two poems besides the
ghazals. Jalaladdin was a student of Muhammad Davani. In his youth, he worked in the Office of
Sultan Baykara. He has an ode to Alisher Navoi and an ode to the Prophet and his family.

Amir Muhammad Salih is a poet who also wrote poetry in Turkish, writes Babur.

Maulana Shahidi (died 979/1571-1572) was a poet.

Khoja Abul-Barak, nicknamed Firaki-poet.

Haidar Kalicha was born in Korasan and lived in Iran during the reign of Ismail I and
Tahmaspa I Shahs (half of the sixteenth century). He spent a short time in Indian land and spent
the last period of his life in Seistan.

At the same time, the names of such poets as Shukhudi, Gulhani, Gulshani, Payami are also
mentioned.

Therefore, from these points we can see the connection of M.Kh. Dulaty with poets. He not
only wrote about the poets, but also spoke about their common essence and criticized them.

Results. The main aim for the generation, who had a deep study M.Kh. Dulaty’s heritage and
the opportunity to fully recognize the intricacies of our literary treasures, is to revive the historical
consciousness of the people who have become forgotten, to clearly recognize the sources of our
spiritual essence, said M. Myrzakhmetuly, a unique personality scientist: “ although we claim
that the noble heritage of our great ancestor which came down to us - is a scientific historical
work and poetic works, It still continues to share an inexhaustible encyclopedic worldview,
which changes and radiates light with each discovery of many facets of Heritage” [1, 103] - his
opinion suggests that the work of «Tarikh-i-Rashidi” is an inexhaustible object of study.

It is obvious that M.Kh. Dulaty now paid a special attention to the musical, especially singing
and composing art of that time. In this area, the artists of art are those who are directly involved
in the work of the author, with whom he communicates in everyday life.

“In their reflections on Sultan Said Khan, the most talented composer Abdrashidhan, Khoja
Abdullah, the singers - Hafiz Basir, Kasan Ali, Hafiz Hasen, Amir Muhammad, who plays with
four extreme instruments, which are mentioned by M.Kh. Dulaty, there is an opinion in which
voice they sing and do not lose sight of their individuality” [1, 112].

For example, about Hafiz Basir, M.Kh. Dulaty said: “One legend says that there was no
such singer before. There is such a story about him: once in the spring he sang in the garden,
and the birds — Nightingales, woodpeckers, yellow tinsel — all gathered around him and flew
over his shoulders and head.” Hafiz Basir’s singing is not only the human race, but also the
admiration of birds, who knew the subtle secrets of singing, as if revealed the secret of his art
and abilities.

Kasan Ali is Hafiz Basir’s student. The voice was thin. It turns out that he paints various
complex, deep-content songs with the same subtlety.

Hafiz Jami’s voice was thin and melodic. But the music was wonderful. Hafiz was more
than Ali.

Khoja Abdullah... the trumpet was invented by him. The Canon had never before been a
remarkable clay. But the change that Khoja Abdullah made to the canon was so great that human
nature was not looking for a state other than it.

The teacher said Gijaki and Mazhar-I-Udi played masterfully in gijak and lutna.
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Master Haidar Shah Balbani, in terms of playing the harp, before him there was no person
who could play as skillfully as himself.

Teacher Sheikh Nai played more than real masters on all instruments. Since he was a master
of the nai instrument, he played this instrument and was famous [4, 235].

In this way, M.Kh. Dulaty gave a description of the world of music. In M.Kh. Dulaty’s
work such clay instruments as canon, gidzhak, nai, lute, harp were mentioned. These instruments
now present in modern musical art. For example, the Kanun is a musical instrument from the
Hellenistic era. It is tuned in six different ways [13, 393].

In «Tarikhi- Rashidi” it was Khoja Abdullah who played Kanun well and tuned it perfectly.
He was a master of this art. This is also the advantage. Therefore, Khoja Abdullah is called
“Grandfather of Kanun”.

Gidzhak is an instrument created in the era of Sultan Mahmud Ghaznawi (388-421). Its
creators are the famous falsapist-thinker Nasiri Khusrau /he died in the end of XIXc / and the
famous healer, encyclopedist scientist Ibn Sina/ 428/ died in 1037 / [13, 394].

Lyutnya — (Arabic — wood) clicking musical instrument. The body is similar to the dombra,
the neck is similar to the kezheg of kobyz. 6-16 intestines (sometimes up to 24) are worn. The
origin of the lyutnya begins with a musical instrument called the oud of Arab and Iranian
countries. At the end of the Middle Ages, lutnya spread to Spain and Sicily, its slightly modified
form to the countries of Western and then Eastern Europe. The most populous period of lutnya
was the XVI-XVIII centuries [13, 347].

From this we can see that the basis of this instrument is not the West, but the East. If «Tarikh-
i-Rashidi” is written in Persian, then one of the origins of this instrument is Iran. Therefore,
the lyutnya instrument itself, mentioned by M.Kh. Dulaty, seems to have descended from the
country of Iran, where this Persian language was spoken. Today, there may be a legitimate
question as to whether this instrument exists, if any, it has undergone changes. The answer is
that the lyutnya is not fully preserved today, because by the second half of the XVIII century,
the lyutnya was supplanted by the guitar. Yes, a popular instrument used in modern everyday
life. In comparison with the two, we can say that the guitar lutnya differs in shape, or in form.

One of the instruments used by the composers mentioned by M.Kh. Dulaty is the harp.
The harp (German Harfe) is a musical instrument played by hanging and pulling the strings.
It spread in ancient times to the countries of Egypt and Assiro-Babylonia. The strings of the
harp gradually increased, reaching 47 strings in an improved instrument. The performer keeps
changing the twist as he draws the harp. For this purpose, seven presses /pedals/ on the foot of
the instrument are used. The sound of the harp is soft. An instrument of harp origin can also
be found in other countries. For example, when digging a soil city near Khorezm, a picture of a
3-string harp was found on the palace wall [13, 484].

This informs that the harp is also widely distributed in the countries of the East. If the
owners of art did not use the harp, M.Kh. Dulaty would not have allocated this instrument
to the owners of the art of his time, or clay. Even in the XVIII century, travelers P. Dallas, I.
Lepekhin, and others called the Kazakh 7-string “Lying harp”. It seems that this is also not a
free analogy.

S. Gazaryan’s work “In the world of musical instruments” says that the harp is a popular
musical instrument all over the world. Even if you have a bow, the harp is ready. The instrument,
initially limited to 1-2 strings, later began to add a large number of strings using strong wood
[14, 15].

In the Middle Ages, playing the Harp was widespread among composers in France, Ireland,
Scotland. Well, the French master who brought the harp to the correct, normal state, as it is now,
is Sebastian Erar.

The next one instrument is nai (nei) — a wind music instrument. Total stand-450-520 mm.
nai, of flute origin, is distributed among the Uzbek, Azerbaijani, Tajik, and Turkmen people.
Depending on the materials used in Nai, wood continues to be divided into nai, garau nai, that is,
nai made of bamboo [12, 215].
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If this is a wind instrument, then we can say that it is close to the flute. And we note that all
those who use it are people of our Turkic origin. And these days, nai is often used in the southern
region of Kazakhstan, especially in the Shymkent region.

One of the instruments called in the “Tarih-i-Rashidi” is the nai instrument which belongs
to one of the oldest musical instruments. About its birth, Dervish Ali gives a curious fact: “when
Muhammad returned to Earth from the world of heaven, he told The Secret things he saw there
to his close relative, just and truthful Ali, who later became the fourth caliph,. But he cannot fully
reveal his secret to him. Then Muhammad goes to the field, tilts his head into the nearest well and
receives instructions from heaven to tell the secret of the heavenly world. The Prophet fulfills it
unswervingly. That’s when the reeds sprout from inside the well. One shepherd, arriving at the
well, cuts it and begins to blow, taking it to his lips. At the same time, a beautiful melody begins
to flow. Not only herds of sheep, but also wild animals and birds, various snakes and scorpions
gather and listen to her.”

Nuai is usually made of reeds. But the master performers use a young wooden nai instrument.
There will be a difference between the nai made of reeds and wood. If a certain melody is
performed from reeds, then any kind of melody can be played from wood. Its essence is that it
has an eighth lever /Valve/ made of wood. It is called Mubarak. The nai made of wood is called
zer-i-dim or, in fact, Nai (Nai-i-Rast)” [13, 393].

“Abdrakhman Zhami, who was known to the Eastern world as a great poet and thinker,
has many works on the art of music” wrote scientist Konyratbayev highlighting his work on
the state of music” (“Risala-i-Musiki”), written in the XV century. Indeed, this work is like the
beginning of post-Zhami music, or the science of music. In addition to the great poetic path, we
note that Zhami was a versatile artist who plunged into the world of music. He was the first, the
most educated, the pride of mankind, Sheikh-al-Islam, the light of the Muslim community and
religion, Maulana Abdrakhman Jami (let the light of Allah fall on his grave). His great glory does
not need to be presented or explained or narrated to simple person as me” [4, 171].

Therefore, we can not be mistaken if we add Zhami to the list of singers-composers
mentioned by M.Kh. Dulaty in the report of a clay scientist who studies the theory of music and
delves into its intricacies.

“M.Kh. Dulaty’s attitude, especially to artists and masters of Applied Arts, is also very
important. There is a strong foundation in this relationship, because according to Babur,
Muhammad Khaidar is an artist and a master who has direct knowledge of many areas of applied
art. Many artists of their time, calligraphers, book designers, architect-decorators, (instructive)
creators, ambassadors, and those who have mastered the art of copying books are distinguished
by the fact that their thoughts and reflections are presented in a simple way, but very voluminous
sources” [1, 113].

“...In those days, there were many artists, but here we only mentioned their teachers and
outstanding people”, - writes M.Kh. Dulaty. Painting is a fine art. And, ‘representation (drawing)
is a description of the being around us through artistic art. The purpose of art is to know the
world and represent it in a concrete life form. This is a complex dialectical process.”

Probably, these artists are the most delicate and sensitive owners of the name of art. After all,
their brushes will be the most graceful, the most beautiful, the most mysterious in the false world.
M.Kh. Dulaty, speaking about artists, separately addresses them. From «Tarikh-i-Rashidi” we
reveal a lot of data related to the visual arts.

At first, he writes about Shah Muzaffar: “Teacher Mansur’s son.” And after that, our eyes
reach the fact that both the father and the son are artists. After all, it is said that “the Master was
a good artist in the time of Sultan said, like Mansur.” It is also mentioned that he was a teacher
in this field of art. “However, the beauty of Master Mansur’s painting was fading. True, the
battle scenes were drawn very strongly. However, Shah Muzaffar was much stronger than him.
His pen is very thin, open, delicate, graceful, pleasing to the eye. At the age of twenty-four, the
conspiracy went away... The Masters of this art value them very much” [4, 233]. The principle of
“master without a disciple” applies to all periods of time. Indeed, you are obliged to shed your
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knowledge in the light and pour it out around you. The artists who were written in the «Tarikh-
i-Rashidi” also had students. The author also writes about it.

For example, the disciple of Shah Muzaffar is Dervish Muhammad. Then M.Kh. Dulaty
showed him as “my teacher”. After that, he gives him the following description: “The Pen had
no equal in tenderness to itself. Perhaps the Shah surpassed Muzaffar, but the symmetry and
beauty are faded. The battle front could not be reconciled. For example, it was depicted that one
Horseman stabbed a lion with the tip of a spear, the entire volume of this image could be covered
with a single grain of rice,” writes [4, 233].

“Bekzat is a master of drawing. Although his skill does not reach Muzaffar, his pen is firm.
The plan of the picture and the preparation of the composition were further,” said Kasim Ali
Chihragushai, a great teacher of such artists as Maksut. He also writes about Bekzat. And the
teacher of this Bekzat - Maulana Mirak - is a wonderful person of that era. It turned out that
Bekzat had a lot of experience in preparing the project, but he did not reach his degree in image
processing.

It seems that M.Kh. Dulaty also focused on the creative laboratory of artists. About this
Maulana Miraq: “He painted all his paintings where they came from. Never limited himself in
the workshop. It is a soul with a strange character in itself. Despite this, he used to do exercises
that put a strain on the body. Obviously, this is a business that does not combine at all with the
art of drawing. At the same time, he collected the most of his paintings. In addition to these, the
features of such artists as Khoja Abdolhai, Ustaz Baba Haji, Ustaz Sheikh Ahmet, Molla Zhusup
are also recorded.

Maulana Zhoneit, Master Hisamedin — masters of making helmets, - he points out. This is
another proof that the craft of that period developed to a high degree.

When we talk about the art of book copyists, we analyze the patterns of writing that they
have improved and formed using, “Maulana Sultan Ali Meshhadi... he was very good at copying
fine and large writing, Naskh and Talih graphics... He was a man who had no equal in the
facets and secrets of writing, or in the type and artistic side... At the moment, Molla has so
much influence. I'm not smart enough to accept it. In many cities, pen Masters keep samples of
Molla’s writing with them. If there are no versions of Molla’s writing in the libraries of Kings, this
library is not considered a favorite place,” we can see that the art of copying books, which was
widespread in those days, is an art form that has risen to a very high level.

Maulana Sultan Ali Meshhadi’s stories about how he succeeded in copying books, which
motivated him to improve this art, are as follows: “Maulana introduced a special kind of his soul
to him when he first practiced. Although he was liked by the common people, he could not be
recognized as a worthy master of artistic writing. Maulana Jafar had already started and finished
moving the Hamsa. Mirza Sultan Abu Said: “Is there anyone who can complete this matter? I
asked.

Maulana brought Sultan Ali. Then Maulana showed him what Jafar had written. Maulana
immediately agreed. Then he wrote down a chapter of the book and brought it. Maulana was
in the House of Azhar. He was brought to her first. Maulana Azhar said angrily: “You are going
to finish Maulana Jafar’'s Hamsa with this inscription? Maulana Sultan Ali was brought into
his room, knocked on his hands and held captive for two days. Then he released him and said,
“You are a gifted child, but your writing is not the writing of nastalik.” He told Molla (Sultan Ali
Meshhadi): “I took the sample and did the exercises. After a lot of practice, I learned the example
of all-nastalik. Before that, I did not know that there was no pattern in my writing, I was proud
of its beauty, purity and strength. It is impossible to write without a sample” [4, 114].

As a result of such work, Maulana Sultan Ali Meshhadi became a bottleneck in the case of
copying books.

Maulana was also a disciple of Sultan Ali Meshhadi. One of them is Maulana Aladdin. Like
Maulana, no one else could copy a book.

Another learner is Sultan Muhammad Khandan. “He also wrote very nicely.” In addition,
it turned out that his son - in-law-Maulana Zinaddin Mahmud was also a student of Sultan
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Ali Meshhadi: he was very good at copying books. It turned out that he wrote quickly and
expressively.

Speaking about the copyists, M.Kh. Dulaty said: “The group (calligraphers) mentioned by
now were true masters of their work. It is not for nothing that they have not been before or after
them,” he said, interrupting the key conclusions about them and giving a fair assessment.

In addition, M.Kh. Dulaty puts the heading “Ornaments - about ornaments in gold” and he
writes: “Maulana Muhammad is a better master than Yari in decoration. In addition, he decorated
the page of the book Sultan Myrza Hossein, who made it more beautiful and delicate. He spent 7
years on it. The subtlety of his work is such that one link of the pattern draws one golden moon
on the ground half the size of a lentil,” - this leaves a feeling of how much artistic art in the field
of decoration has developed and determined its great place in the world of beauty [4, 234].

Conclusion. In his classical work, M.Kh. Dulaty refers to the representatives of the wide
steppe at the height of art. The heritage of M.Kh.Dulaty is a creative world that is still an object
for various studies. And M.Kh. Dulaty is a person in the field of Art, who has a special place in
Kazakh literature. This is the main reason why his noble heritage has become an object of special
study. The work of the scientist “Tarikh-i-Rashidi” is a vivid, bright, complex and fragmentary
work, which can argue with the most famous work of any Persian and Turkic writers written
in the Middle Ages. In the course of his work, we will find vivid alternations and distinctions,
magnificent parables and embroidered portraits, magnificent paintings and landscapes of
nature, winged tongue twisters and corpses of Islamic wise words, conciliatory images and
unique examples of other decorative techniques.

“Tarikh-i-Rashidi” is not only an advanced work of its era, but also one of our national
treasures, which has passed through the centuries to the present day, has a rich historical
knowledge, a high aesthetic level, which will give the modern Kazakh reader and future
generations. It is not only a historical work, but also an invaluable spiritual asset that is included
in the Golden fund of Kazakh literature. The book “Tarikh-i-Rashidi” is a fundamental work that
will become one of the pearls of human history and world literature.
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I.T. ABABIXAHOBA, T.P. ABABIKAABIPOBA
M.X. Ayaatu ateiHgarsl Tapas ynusepcurerti, Tapas, Kazakcran
JK.A. AFABEKOBA
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M.X. AYAATUN J)KOHE OHEP AAAMAAPHI

Anpatna. T'miapiMu mMakaaaga oprta facelp ryaamacel M.X.Adyaatuasiy «Tapux-um-Pamman»
eHOeTiHAeri aBTOPABIH ©3iHIH 3aMaHjac eHep ajaMJapbIMeH KapbIM-KaTBIHACEL, ©3iHe AeviiHTi
OHep aJaMJapbl >KailAbl Ka3FaH >KeKe IIiKipAepi FBIABIMU TYPFbiAa TYKbIpbIMAadajbl. ABTOPABIH
MeMyapAbIK, eHOeriHAe TOKTaAbIIl ©TKeH IIBIFBICTHIH pyXaH!U 94eMiHiH TaHbIMaaA eKidaepiHiH emipi
MeH IIbIfapMalllblABIFbIH TOABIKTHIPLIIL 3epTTey >KoHe olapAblH Mblp3a Xaligap HIblFapMalllblAbIFbIHA
dcepiH aHBIKTay Makcar eTizeai. M.X. AyaatnaiH Kasak o94eOMeTiHiH TapuXbsl ME€H ©HEp TapUXbIHAH
aZaTbIH ©3iHAIK OPHBI alfKbIHAAABII, OHBIH eHOeTiHAeri oHep TypAepi MeH alyaH oHep yelepi Typaabl
MaaimeTTep OyTiHri KyH TasabbIHa call 3epaedeHeai.

Maxkaaaga M.X. AyaaTuablH epekille Hazap ayJapfaH MacedeciHiH Oipi - coa 3aMaHAaFbl
MY3bIKaABIK, 9HIIIAIK, casrepAik eHep 00AFaHABIFLI aliTbldaabl. OHAAFBI OHEp caHJAaKTapbl aBTOPABIH
©3iMeH Tikeaell apaJachlll, KYHAEAIKTI TipIIidikTe KapbIM-KaTblHacTa 0OAFaH eHep MapKackadaphbl
eKeHiH HaKThl MbICalJdapMeH CypeTTeyi, COHBIMeH KaTap aBTOpPABIH OJapra OepreH Oarachl MeH
CBIHIIIBIAABIK TYPFbIAaH aliThIAFaH OM-IIiKipAepi MaKaAaHBIH KYHABIABIFBIH KOPCETIIl, TaKbIPLIIITHIH
MaHBI3bIH apTThIpaabl. Makasaja eHep agaMJapbIiMeH KaTap cOA 3aMaHAarbl KOAJaHbLAFaH KaHYH,
IMAXKak, Hau, AIOTHs, apda cekiaai casd acranTapbIHBIH aThl araAblll, Oy acranTapablH Kasipri
My3bIKa ©HepiHAe KOAAAHBIABIII JKYPreHi aliTblAa4bl.

M.X. Ayaatuaig cypermiizep MeH K0AJ4aHOaabl oHep MeaepiHe JereH KapbIM-KaThIHACHIHBIH
epeKIIeiri Tiare THeK eTiaill, ©3 3aMaHBIHAAFH CypeTIIiAep, Ka3y eHepiHe >KeTiareH Kaaanrpadrap,
KiTanm OeseHAipylmiaep, coyaeTIi-onlekeiideyIiaep, (MHCTPYKIN) >Kacayllbldap, eAllidep, KiTall
KOIIipy eHepiH MeHrepreHJep >KailAbl TOAFaHBICTApBl KapallailbIM TypAe Oepiair, eTe Keaemai Jde
Daraabl AepeKKo3JepiH OKbIpMaHFa YCHHYBIMEH epeKIleeHea.

Tyitia cesgep: M.X. Ayaatn, Tapux-u-Pammnau, Mmypaaap, eHep, eHep ajamaaphbl, aKkbHAAp,
cypeTIiaep, My3bIKaAbIK, acriamnTap.

I'T. ABABIXAHOBA, T.P. AbABIKA/ABIPOBA
Tapasckuit yausepcnurer nmenu M.X. Ayaatu, Tapas, Kasaxcran
JK.A. ATABEKOBA
Haszap0baes YHuBepcurer

MXAYAATU N AESITEAN UCKYCCTBA

Annoramus. B crathe aHaAM3MPYIOTCA B3aMMOOTHOIIEHMS aBTOpa C COBpeMEHHMKaMU U ero
AVYHOe MHeHIe O XyA0>KHMKaX, JKUBIIUX U TBOPUBIIIUX B CpeAHEeBeKOBBI IIeproJ, YIIOMUHAIOITMIXCS
B npoussedennu «Tapux-n-Pamuan». Llear MeMyapos asTopa — JaabHelillee U3ydeHMe SKM3HIU U
TBOpYECTBa M3BECTHBIX IIpejcTaBUTeAell AyXOBHOIO Mupa Bocroka, ompesedeHnme ux BAUAHUSA Ha
TtBopuectso M.X. Ayaatu. OnpegeaeHo camodObiTHOe Mecto M.X. Jyaatu B MCTOPUM Ka3axcKOM
AUTEpaTypBl U MCKYCCTBOBeAEHMs, a TakKKe I3y4YeHBl CBeJeHMs O BUAaX MCKYCCTBa M Pa3AMIHBIX
XyJAOKHMKaX, HallleJllliie OTpa’keHMe B TBOpPYEeCTBe BEAMKOIO MBICANUTeAsS B COOTBETCTBUMU C
TpeOOBaHNAMM CETOAHSIITHETO AHS.

B craTne peun naeT o TOM, 4TO 04HOI 13 ITpoDAeM, Ha KOTOpYIO oOpalrjaa ocodoe BHMMaHue M.X.
AyaaTu, OpLA0 My3bIKaabHOe, I1IeBYeCKoe, KOMIIO3UTOPCKOe MCKYCCTBO TOTO BpeMeHu. VlaatocTpars
Ha KOHKPeTHBIX IpHUMepax TOro, 4TO IIPOM3BeAeHMs MCKYCCTBa, HeIlOCpeACTBeHHO IlepellleTeHHbIe
C MAesAMM CaMOIO aBTOpa U B3alMOAENCTBYIONINe B IIOBCeAHEBHON JKM3HU, sABAAIOTCI MapKepaMmu
MCKYCCTBa, a TaK’Ke aBTOPCKas OlLleHKa U ero KpUTIMIecKre cooOpakeH!s IToA4epKUBaIOT IIeHHOCTh
CTaThbM U IMOBBIIIAIOT 3HAYMMOCTD TeMbl. Hapsay ¢ 4104bMM MCKycCTBa B cTaThe YIIOMMHAIOTCS TaKue
My3bIKaAbHble MHCTPYMEHTHI, KaK KaHyH, TMAKaK, Hal, AI0THA, apda, KOTOpble OBLAM pacpOoCTpaHeHbI
B aHAAMBUPYEMBIN IepuoA. DT MHCTPYMEHTEI, 110 yTBEP>KAEHUIO aBTOPOB, 40 CUX IIOP UCIIOAB3YIOTCS
B COBPEMEHHOM MY3bIKaAbHOM JCKYCCTBe.
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G.T. Abdykhanova, T.R. Abdykadyrova, Zh.A. Agabekova

B paborax M.X. Ayaatu B cBOeOOpa3HOII MaHepe IepejaHa cIlelM(pyKa B3aIMOOTHOIIEHMI
BEAMKOI'O MBICAUTEAS C XyAOKHMKaMU U IIpeACTaBUTeAsIMN IPUKAAAHOIO CKyccTBa. PasMblIaeHn:I
aBTOpa IIPOU3BEAEHII CPEeAHEBEKOBOTO VICKYCCTBa O TBOPYECTBE KaAAUTPadUCTOB, AEKOPaTOPOB
KHUT, apXUTeKTOPOB-AeKOPaTOpOB, co3jaTeAell WMHCTPYKIMII, IIOCAOB, OCBOMBIIMX MCKYCCTBO
KOIMPOBaHNs KHUI, IepejaHbl B OOBIAeHHON popMe U OTAMYAIOTCA TeM, UTO B II0400HON (popMe
asTop (M.X.AyaaTn) mpernoAHOCUT YUTaTeASIM O9eHb OObeMHEIe I IIeHHbIe VICTOUHVIKIL.

Karougesnie caosa: M.X. Ayaatn, Tapux-u-Pammau, Hacaeame, UCKYCCTBO, AesATeAl MCKYCCTBa,
ITODTHI, XYA0KHMKH, My3bIKaAbHbLIE MHCTPYMEHTHI.
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