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THE NARRATIVE STRUCTURE IN S. SEIFULLIN’S NOVEL
“A HARD ROAD, A PERILOUS JOURNEY”

Annotation. This article theoretically differentiates the concept of narrative, which defines
the narrative nature of works of art, analyzes the features of the narrative structure using
the example of memoir prose in Kazakh literature, in particular, in the memoir novel by
S. Seifullin “A Hard Road, A Perilous Journey”. Such elements of narrative as classical
structure, the concept of narrator, levels of narration and time system are considered,
as well as the role of a limited narrator in the work, methods of monologue, flashback,
author’s position and the connection of subjective narration are revealed. This analysis
determines the nature of the memoir genre, that is, the specifics of the intertwining of
the tarhic Tale and the artistic narrative. The article also provides a comparative analysis
of S. Mukanov’s work “The School of Life”, showing the similarities and peculiarities of
narrative approaches in both works.

The research is based on the works of scientists dealing with the narrative problem of
Kazakh literary criticism, demonstrating the relationship between theory and practice.
The interrelation of narratology and the genre of memoirs is ranked, the narrative
approaches of the memoirist are analyzed. The work reveals narrative approaches,
the author’s subjective approach and artistic solution to public manifestations, and
the picturesque nature of the historical period. The author’s manner of narration in a
memoir novel, the transformation of personalities into literary images, the assessment of
historical events of that period, the influence of narrative on mood, place and structural
specificity of the novel in literature, retrospect, chronological system is also studied. The
interrelation of narratology and the genre of memoirs is ranked, the narrative approaches
of the memoirist are analyzed.

The interrelation of narratology and the genre of memoirs is ranked, the narrative
approaches of the memoirist are analyzed. The work reveals narrative approaches,
the author’s subjective approach and artistic solution to public manifestations, and
the picturesque nature of the historical period. The author’s manner of narration in a
memoir novel, the transformation of personalities into literary images, the assessment of
historical events of that period, the influence of narrative on mood, place and structural
specificity of the novel in literature, retrospect, chronological system is also studied.
Keywords: memoir novel, narratology, narrative, accuracy of data, narrator, historical
event, method of narration, focalization, artistic image

Introduction. Narratology is a theoretical field that studies narrative strategies and
approaches. In addition to the characteristics inherent in traditional models of epic genres, it
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also examines structural features of literary works, particularly as developed in Western literary
criticism.

The concept of narratology emerged in the 1960s on the basis of the works of representatives
of the Russian Formalist School. Among the key figures of this tradition are V.Propp,
M.Bakhtin, V.Voloshinov, Yu.Lotman and B.Uspensky, who incorporated narratological theory
into literary studies and made significant scholarly contributions. The names of scholars such
as P. Picker, H. White, and W. Schmid are also often mentioned among the leading theorists
of the field.

Today, the scope of narratology is continuously expanding, acquiring new dimensions.
It has become one of the central concepts of modern literary criticism. Studying the narrative
system in Kazakh literature allows us to trace the development of national artistic thought.
Narrative in a literary text contributes both to the structure and to the progression of the plot.
In modern prose, the categories of author, narrator, and hero are examined in their interrelation,
with their functions and essence revealed in the context of the text.

A narrative is essentially a way of telling a story. If a person recounts his or her own life, it
constitutes a personal narrative; when an author recounts events in a literary work — choosing
their sequence, perspective, and the characters through whom they are conveyed - this forms
an artistic narrative. The author is a real person, the creator of the work. The narrator is the voice
or figure within the text who tells the story, an image constructed by the author.

In literary studies, the concept of narrative holds significant importance and has been
extensively explored in both Russian and Kazakh criticism, particularly in relation to narrative
structure and methods of storytelling. Narrative structure is especially crucial in memoir novels,
as the author assumes the role of narrator, recounting historical or public events through the
lens of personal experience.

The aim of this study is to analyze the narrative structure in S. Seifullin’s novel “A Hard
Road, A Perilous Journey”, to identify the functions of the limited narrator, to examine the
methods of narration and organizational features of the plot, and to highlight the specificities
of the memoir genre by comparing it with S. Mukanov’s novel “The School of Life”.

Methodology and research methods. The primary object of this research is  S.Seifullin’s
memoir novel “A Hard Road, A Perilous Journey”. Additional sources include the works of
Kazakh literary scholars who have studied Kazakh literature and the memoir genre, such as
Z.Kabdolov, T.Esembekov, A.Isimakova, and N.Akish. Historical documents and studies related
to political events in Kazakhstan at the beginning of the twentieth century are also taken into
account.

The narrative method is applied to analyze the structure of the novel, its chronological
sequence, the role of the author-narrator, and elements of retrospection. The artistic and stylistic
analysis focuses on the poetic aspects of the narrative and the use of figurative language. The
historical-comparative method is employed to examine the historical authenticity of the events
described, to compare artistic and historical dimensions, and to determine Seifullin’s evaluation
of those events.

Discussion and observations. Narratology is a distinct branch of literary studies
concerned with modes of narration, the structure of stories, the relationship between narrator
and character, and the representation of time and space. Although the study of narrativity in
Kazakh scholarship is still in formation, recent years have seen growing attention to narrative
structures. Each national literature has approached narrative in its own way, reflecting linguistic,
cultural, and theoretical traditions.

In Kazakh literary criticism, A. Baitursynov played a pioneering role by introducing
systematic terminology for literary genres in the 1920s. He offered the alternative term auez for
“narrative,” emphasizing the act of recounting events in time and space [1, 90].

Later scholars such as T. Esembekov noted the importance of ordering narrative components,
plot events, and artistic details in shaping narrative composition and enhancing the aesthetic
significance of the text [2, 134].
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A. Isimakova further situated Kazakh criticism within global literary theory, noting that
narratology — alongside neo-rhetoric and intertextual theory — developed out of Russian formalist
thought, beginning with V. Propp’s Morphology of the Folktale (1928) and later expanded by A.
J. Greimas and others [3, 319].

From the early 21st century, concepts such as narrative poetics, the author’s position, narrator
typology, and narrative structure became integral to Kazakh literary analysis. Scholars including
Z.Akhmetov, R.Nurgali, Sh.Eleukenov, T.Esembekov, and B.Maitanov emphasized the national
tradition of narration, the balance between author and character, and the unity of form and
content.

In narratology, the defining feature of narrative texts is the mediating role of the narrator
between the author and the events described. A narrative differs from description by structuring
events temporally and causally [4].

The concept of narrative has since been adopted in multiple disciplin - sociology, philosophy,
psychology, cultural studies, even medicine and journalism — yet its literary dimension remains
central. V. Schmid (2003) identified three key aspects of narrative structure:

1. Narrative role — the narrator may appear as participant, witness, or detached voice, at
times merging with the figure of the author.

2. Point of view — the narrator’s perspective is not always identical to the author’s, but often
complements or diverges from it.

3. Linguistic character — narration may adopt a first-person, evaluative stance, or remain
neutral and impersonal [5, 89].

Memoir novels occupy a special place within narrative studies. They combine factual
accuracy with artistic interpretation, blending personal recollection with literary form. Unlike
historical prose, memoirs necessarily foreground the author as a first-person narrator. This
duality allows memoirs to function both as documentary testimony and as works of art. Their
retrospective nature increases the value of memoir data, while also reinforcing the interplay of
historical truth and the author’s subjective position.

Thus, the narrative structure of memoirs reflects a triadic function: the memoirist testifies
through factual data, transforms individuals into literary figures, and interprets events from
a consistent personal perspective. This structure intensifies the realism of the work while
maintaining its literary character. The genre’s rarity in Kazakh literature makes it especially
significant, as it reveals how historical reality and artistic expression converge in works such as
Seifullin’s “A Hard Road, A Perilous Journey”.

In theory, the conclusions of V.Ya.Propp on the system of event functions, the narrative
structure proposed by V. Schmidt, and T. Esembekov’s research on the narrative system in Kazakh
prose can serve as a methodological basis for the analysis of S. Seifullin’s novel. For instance, the
exposition of the work is revealed in the author’s arrest, the rising tension is reflected in the
prison episodes, the climax in his release and involvement in the political struggle, while the
denouement lies in the formation of his ideological stance. Thus, the memoir novel “A Narrow
Road, A Perilous Journey” can be examined as a complex narrative structure where historical
events and the author’s personal consciousness intertwine.

Memoir literature as a genre is widespread, as it conveys both historical events and the
author’s personal experiences, either in an artistic or factual form. In Kazakh literature, one of
the notable works of this genre is Saken Seifullin’s “A Narrow Road, A Perilous Journey”. In this
novel, the author subjectively presents to the reader authentic narratives of his time, describing
the turbulent periods he himself experienced. The scholar B. Maitanov characterized this novel
as “predominantly panoramic, aiming to preserve episodic characters in the reader’s memory
as highlights of a particular time and society, thereby creating a broad narrative scope through
descriptive elements” [7, 159].

The distinctiveness of literary memoirs lies in the complexity of their textual composition,
especially in the interplay of narration, description, reflection, and fictional fragments. The
textual structure demonstrates the duality of memoir prose, which functions simultaneously
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as documentary and artistic discourse, thus preserving informational value while becoming an
expressive means of poetics. Over time, literary memoiristics has developed diverse forms —
memoir-chronicle, memoir-novel, memoir-story, memoir-essay, sketches, miniatures — gradually
accumulating “genre experience” and forming a comprehensive system of memoir prose.

Narratology, as a scientific discipline, studies the theory of narrative in its general and
particular forms, examining the ways in which different types of narration are constructed and
developed. Within narratology, narrative is regarded as the linguistic act of the narrator, whose
primary aim is to create an aesthetic effect shaping the artistic world of literature. Poetics, in
turn, considers the structural laws of literary texts, including their plot, composition, imagery,
spatial-temporal parameters, and linguistic devices. In memoir writing, these artistic means are
individualized by the fact that the source material already possesses historical and personal
significance. The inherently ambiguous nature of memoirs — both documentary and artistic —
defines their unique poetics and requires in-depth scholarly study.

In Seifullin’s “A Narrow Road, A Perilous Journey”, there is a close connection between
author and narrator, as the story is told in the first person and directly reflects the author’s lived
experience. The narrative follows the model of a limited narrator, presenting events through the
author’s own perceptions and emotions. For example, describing his arrest, Seifullin writes: “...
We rattled the iron chains and lay huddled on the stone floor. Every day we waited for death.
The enemies of the revolution hissed, spraying their venom like snakes. In the stone chest with
an iron cage lay the Red Falcons, chained and bound... His brow furrowed, his heart burned...”
[8, 313]. Such passages reveal the author’s inner turmoil while guiding the reader to the harsh
realities of that period.

The novel also employs internal monologue and flashback, which enhance the narrative
depth. The author not only recounts the course of events but also reflects on their causes,
consequences, and emotional impact. For instance, in describing the fate of the youth who
took part in the Uprising, Seifullin conveys both hope and fear. The subjective evaluations of
political events openly reflect his own ideological position: “The black plague that suffocates is
too heavy. The burden on the neck is unbearable. You have gone to the great front, citizen of the
working class! Your back carries the weight of history. The road is narrow and slippery, yet you
are obliged to carry the load, even if you perish under it. Endure, endure, bear the heavy load!
Pass through the narrow road without falling!” [8, 397].

In terms of narrative style, Saken Seifullin’s self-image and the image of the narrator largely
overlap. On the one hand, he positions himself as an author describing historical events; on the
other, he becomes an active and emotional participant in these very events. This dual-layered
perspective adds both complexity and realism to the narrative. However, this should not be
taken to imply that all memoir novels follow an identical narrative structure.

A comparison with S. Mukanov’s memoir novel “School of Life” highlights important
differences. In Seifullin’s work, subjectivity, inner reflection, and emotional coloring dominate.
The internal focalization is consistently presented through the author’s own perspective. The
writing style is often journalistic, infused with pathos and expressiveness. By contrast, Mukanov
adopts a more objective narrative approach: his novel offers a broad overview of historical data
and social processes. Here, internal focalization is limited and at times takes the form of an
external, cognitive observer. His style is didactic, realistic, and factual. Thus, while Seifullin’s
text is marked by a fighting spirit and clear ideological orientation, Mukanov’s emphasizes
the path of personal development and the formative stages of individual growth. Both works
share an autobiographical foundation, yet each is individualized by its historical, political, and
cultural context. Together, they represent distinct typological models of memoir narratives in
Kazakh literature.

The retrospective mode inherent in the memoir genre is vividly realized in Seifullin’s novel.
By juxtaposing past events with the present, the author not only reconstructs historical processes
but also offers personal interpretation and evaluation. This method intertwines individual
experience with broader history, producing a narrative space that appeals both informatively
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and emotionally. Retrospective narration also shapes the novel’s structure: events are not
presented sequentially but instead unfold according to the internal logic of historical periods,
with frequent shifts between past and present. An illustrative passage reads: “...I was very
happy that it was easily found quickly. But the fact that I lived in the same apartment with
my friend Shaibay Asylbek Seitovich, who was looking for, ruined my plan...” [8, 570]. Here,
the return to the past is not a mere chronicle but a means of transmitting the spirit of the time,
providing a vivid and comprehensive picture of the political and social atmosphere.

Seifullin’s retrospective narration is not confined to documentary precision. It also conveys
moral and ideological judgments of social phenomena and actively participates in the formation
of historical consciousness and national memory. As he writes: “The past is our grain, our roots,
the triumph of our trunk, the most viable thing for us to live in the present moment. Because
in it lies who we really are — our being, germinated from who we were. Our face is there, our
soul, looking at our own image in the mirror, is created from the same past” [9]. Such reflections
reveal the broader philosophical and national significance of the memoir genre.

At the same time, the novel is distinguished by its rich artistic language. Poetic narration,
national imagery, and figurative expression permeate the text. For example, in one description
of the winter struggle, Seifullin writes: “...Early January. It is the time of winter. The sun is
dusty, red-green, and sparkling. The wind is piercing. At Tifu, the spit does not fall to the
ground, but freezes into ice. The snow rustles under the feet of passersby. For the first time in
the history of the Kazakh people, their endurance in the face of suffering has been preserved...”
[8, 404]. The artistic imagery here conveys not only physical hardship but also the spiritual
resilience of the people.

From the standpoint of narratology, such features underscore the inseparable link between
author and narrator. In literary criticism, the author can be understood simultaneously as creator,
storyteller, and narrator. The author-creator shapes the vision and ideological foundation of the
work, while the narrator delivers the story to the reader. This complex interrelation emphasizes
the dual role of Seifullin as both historical subject and literary artist.

A narrator is the figure who conveys to the reader the actions of events and characters in
a literary work, interpreting and transforming them into meaningful images. This function is
realized both within the space of the text and beyond its immediate boundaries. The narrator
may, at times, recount events he has not directly witnessed, thereby expanding the scope of
narration. Since “A Narrow Road, A Perilous Journey” is autobiographical in nature, the roles of
author and narrator largely coincide. Nevertheless, there are moments where their distinction
becomes evident: the narrator-hero, while actively involved in the storyline, evaluates major
historical and social events from his own personal perspective. This duality highlights not only
the public image of Saken Seifullin as a prominent revolutionary writer but also his subjective
impressions of the era [11].

In Seifullin’s novel, the image of the Kazakh national intelligentsia of the early twentieth
century is rendered with particular skill. Historical figures are elevated to full-fledged literary
characters not merely through factual accuracy but also through artistic interpretation. For
instance, describing Alikhan Bokeikhan, the author conveys both his personal charisma and
his leadership qualities: “Brothers! Thank you for welcoming me like this, but you must
understand: it was not I who gave birth to freedom, but Russian men. If you are truly on the
path of freedom, then set aside division, unite, and devote your strength to the people and to
knowledge” [8, 107]. In this passage, Alikhan is not only represented as a historical leader but
also as an artistically embodied figure whose speech carries symbolic resonance.

Seifullin’'s own image is also portrayed in a memoiristic manner: “I stood among them.
They trusted me. But the burden of this faith was heavy. The path of freedom is a narrow and
slippery road. Yet I did not hesitate. I believed we would win”. Here, the author positions
himself simultaneously as a witness and an active participant, intertwining historical accuracy
with artistic expression.
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As N. Akish notes, “clarity of detail and the creative adaptation of documents give rise to
two types of artistic and documentary prose. In the first, facts are expressed through scenes
and episodes shaped by the author, transforming documentary reality into an artistic one. In
the second, narration focuses on widely known facts based on various sources” [12, 214]. In this
sense, the transformation of historical figures into literary images in Seifullin’s “A Narrow Road,
A Perilous Journey” represents one of the key achievements of Kazakh artistic memoir literature.
The novel goes beyond a simple record of historical events: it animates the personalities involved,
turning them into symbolic characters of national struggle. By combining personal reflection with
historical commentary, Seifullin deepens the content of his work and conveys the complexity of
the revolutionary period with strong emotional impact.

Results. The study revealed that in S. Seifullin’s memoir novel “A Narrow Road, A Perilous
Journey” the narrator plays a limited homodiegetic role. The author recounts the story directly
on his own behalf, intertwining historical events with personal experience. The narrative
structure combines chronological narration with internal monologues, dialogues, and detailed
descriptions. The novel is not merely a compilation of historical facts but a work of art, skillfully
constructed through the artistic methods of authorial narration. From this perspective, “A
Narrow Road, A Perilous Journey” serves as an effective model for identifying the structural,
stylistic, and ideological features of memoir novels in Kazakh literature.

Conclusion. The narrative structure of S. Seifullin’s novel “A Narrow Road, A Perilous
Journey” is complex and fully corresponds to the memoir genre. Acting simultaneously as author

and narrator, Seifullin employs first-person narration to convey his reflections, attitudes, and
ideological stance toward historical events. The novel goes beyond documenting history: it also
embodies the author’s personal evaluation of his era. Seifullin’s narrative style vividly reflects
the socio-psychological condition of the people and enables readers to feel the spirit of that time.

This work, which significantly contributed to the development of Kazakh memoir literature,

represents a unique synthesis of historical authenticity and artistic expression. The novel
combines the narrator’s subjective perspective with documentary accuracy, thereby merging
artistry and realism. From this standpoint, “A Narrow Road, A Perilous Journey” is regarded as
a foundational work that shaped the memoir tradition in Kazakh literature.

The narrative analysis of memoir novels in Kazakh prose constitutes a new and promising
direction in literary studies. This research provides deeper insights into the narrative culture of
national artistic thought, applying narratological theory to the Kazakh literary context. In the
future, the comparative study of other memoir works using this approach may further stimulate
the development of domestic literary criticism.
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3.T.TAABIMJKAHOBA, K.M. BANTAHACOBA
A.HI'ymnaes aroingarsl Eypasnst yATThIK yHUBepcuteTi, Acrana, Kazaxcran
A K. KAZVEB
bl6s1part AATIHCAapVH aTHIHAAFBI APKAAbIK I1e4arorMKaablK YHBepcuTeTi, ApKaablk, Kazakcran

C.CEM®YAAUHHIH, «TAP )KO/A, TAUFAK KEIITY» POMAHBIHAAFBI HAPPATUBTIK
KY¥YPbI/1bIM

Anpaatna. Makadaga KepkeM IIbIFapMadapAblH OasHAay TaOWMFaTBIH aiiKbIHAAWTHIH HappaTUB
VFBIMBI TEOPUAABIK TYPFBIJa capaJaHblll, Ka3ak oa4eOneTiHAeri MeMyapAbIK IIPO3aHBIH MBICAALIHAQ,
HakToipak, aitkanga C.Ceindyaannniyg «Tap >xoa, Taiffak KeIly» MeMyapAblK PpOMaHBIHAAFBI
HappaTUBTi KYPLIABIMHBIH epeKIleAikTepi TailaHasbl.

HappartusTin KAaccuKaAbIK KYPBLABIMBL, HappaToOp YFBIMBL, OasHAay AeHreiiaepi MeH yaKbITTBIK
KYJie CUSKTBI 9AeMeHTTepi KapacThIphlaaAbl, COHBIMEH KaTap IIbIFapMajarkl IeKTeyAi HappaToOpAbIH
peai, mMoHoaor, (pasmdeK ajicTepi >koHe CyOBeKTUBTI OasgHAAYABIH aBTOPABIK YCTaHBIMBI MeH
OaliaaHBICH amIbldadbl. bya Taagay mMeMyapAblK >KaHpPABIH TaOWMFAThIH, SFHM TapuXU JepeK ITeH
KepkeM OasiHAayABIH TOFBICY epekIleairiH alkbiHaaiiael. Congain-ak, Makadaga C.MyKaHOBTBHIH
«OMip MekTeDi» HIBIFaApMachbIMeH CaAbICTRIPMAaAbl Taljay >Kacaablll, €Ki TyBIHABIAAFBI HappaTUBTIK
TaciaAepail  yKCaCThIKTaphl MeH epeKlleaikTepi KepceTideai. 3eprTrey OapbichiHJa Kasak
9/eOmeTTaHybIHAAFBl OasgHAay MaceJecCiMeH aifHaABICKAH FaAbIMAApABIH eHOeKTepiHe cCylieHiain,
TeopusI MeH MpaKTUKaHBIH ©3apa OallaaHbIChl KOpceTideai.

HappaTtoaornss MeH MeMyap >KaHPBIHBIH OaliAaHBICHI CapalaHbINl, MeMYyapIIbIHBIH OasHAay
daicrepi TaasaHaabl. TybIHABIAQFBI HappaTUBTIK Taciadep, KOFaMABIK KOpiHicTepre aBTOPABIH
CyOBeKTUBTI Ke3Kapachl MeH KOpPKeMAIK IIeliMi, Tapuxu Ke3eHAeri CypeTKepAiK CUITIaThl alllblAaAbl.
Congait-ak, MeMyapAbIK pOMaHJAaFbl aBTOPABIH OasiHAay MoHepi, TyaAradapAbl o4ebu OeiiHere
alfHaAABIPYBI, Ke3eHAIK TapuxM OKUFalapfa OepreH OaFrachl, HappaTUBTIH KeHiA-Kylire acepi,
POMaHHBIH 94e0ueTTeri OpHEI MeH KYPBIABIMABIK €peKIIleliri, peTpoCIeKTUBTiAiri, XpOHOAOTUSABIK,
Kyleci sepaeseHeal.

TyiiH ce3aep: MeMyapABIK pOMaH, HappaTOAOITL:I, HAPPaTNUB, A€PeKTiK HaKTBIABIK, OasHIIIbL,
Tapuxu OKuFa, OasiHAay Tacial, Ppoxaamsans, kepkem OeiiHe

3.T.TAZIBIMJ>KAHOBA, K.M. BAVMITAHACOBA
EBspasuiickuii HaljMoHaAbHBIN YHUBepcuTeT nMmenu /A.H.I'ymuaesa
Actana, Kasaxcran
A K. KAZVEB
APKaABIKCKIII ITe4arorndecKnii yausepcurteT uMenn blosiparn AaTsiHCcapyH
Acrana, Kazaxcran

HAPPATUBHAS CTPYKTYPA B POMAHE C. CE]7I®Y/1/1]/IHA «TAP KO, TAMFAK
KEITY («TEPHUCTBIN ITYTb»)

Annoramusa. B saHHOM craTthe TeopeTMYeCcKM aHaAM3UPYeTCs IIOHATHE HappaTHUBa,
ompegeAsioniee IpUPOAY IIOBECTBOBaHU:A B XYAOXKeCTBeHHBIX IHpoussedeHusx. Ha mnpumepe
Ka3axCKOM MeMyapHOI IIPO3bl, a TOUHee — MeMyapHOIO poMaHa C.CeIZ(I)yAAI/IHa «Tap KO/, TalFak
kemy» («TepHMCTBIN MyTh»), paccMaTpMUBaIOTCsl OCOOEHHOCTY HappPaTUBHOM CTPYKTYPBhI.
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PaccmarpmBaloTcss Takme ®AeMEHTBHI, KaK KJaccudecKas CTPYKTypa HappaTuBa, IIOHATHE
HappaTopa, YpOBHM IIOBeCTBOBaHM:A I BpeMeHHas cucreMa. Taxke aHaAM3UpPyeTCs POAb
OIpaHMYEHHOIO Happaropa B IIPOM3BeACHUM, MCIIOAL30BaHMEe BHYTPEHHEIr0 MOHOJOra, HIpuéma
¢asmbsKa 1 B3aMOCBA3h CyOBLEKTUBHOIO ITOBECTBOBAHNS C aBTOPCKON Io3niiueit. JaHHbI aHaAU3

BBUIBASIET IIPUPOAY MEMYapHOIO >KaHpa, a MIMEHHO — OCOOEHHOCTU COeAVHEHVIST MICTOPUMYECKIMX
Cl)aKTOB C Xy402KeCTBEHHbBIM ITOBECTBOBAHIIEM.
KpOMe TOTO, B CTaTbe ITPOBOANTCSI CpaBHI/ITeAbHLIﬁI aHaAu3 C IIpon3BeAeHIIeEM C.MyKaHOBa

«OMip MekTebi» («IlIKoaa >KM3HM»), BBIABAAIOTCSA CXOACTBA UM Pa3sAM4Ms HappaTUBHBIX IIPUEMOB
B ABYX IIpomsBedeHIsiX. VlccaeaoBaHme omnmpaeTcsl Ha TPYAbl YYeHBIX, 3aHMMaBIIMXCS BOIIpOcaMU
IIOBECTBOBAaHN:I B Ka3aXCKOM ANTepaTypOBEeAEHNH, YTO II03BOASET II0Ka3aTh B3aIMOCBI3b TEOPUU U
IIPaKTUKI.

AHaAM3MPYeTCACBA3bHAPPAaTOA0TUNCKaHPOMMEMYapOB,ICCAe AYIOTCACIIOCOOBIITOBECTBOBAHILT
MeMyapucra. PaccMaTrpmBalOTCsl HappaTUBHBIE HPUEMBI B IIPOM3BeAE€HUM, CyOBEKTUBHBIN B3I
aBTOpa Ha OOIecTBeHHbIE SBAEHUS U €ro Xy/AO’KeCTBeHHOe pellleHle, OCOOeHHOCTU aBTOPCKOTO
CTUASL B ICTOpMYeCcKuit lepuog. Vccaeayiores cTuap IOBeCTBOBaHNS aBTOpa B MEMyapHOM pOMaHe,
IpeBpallleHNie peaAbHLIX ANYHOCTEN B AWTepaTypHBIe 00pasbl, OIleHKa MCTOPMYECKMX COOBITHIA,
BAVISTHME HappaTyBa Ha YMOLIMOHAAbHOE BOCIIPUATIIE, MECTO POMaHa B AUTepaType, ero CTPyKTypPHEIe
OCODEHHOCTH, peTPOCIEKTUBHOCTD Y XPOHOAOTHYECKasI CCTeMaA.

Kaiouesble ca0Ba: MeMyapHbII pOMaH, HApPaTOAOTH:, HappaTUB, TOYHOCTL AAHHBIX, HAppaTop,
UCTOpPUYECKOe COOBITHE, CITOCOD ITOBeCTBOBaHIS, POKAAM3ALIVIS, XyA0KECTBEHHBIIT 00pas3.
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