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F
S.S. ZHABAYEV Ak~
A. Baitursynov Kostanay Regional University, Kostanay, Kazakhstan
(e-mail: zhabayeva_ss@mail.ru)

THE COGNITIVE SEMANTICS OF LANGUAGE: EXPLORING
LINGUA-CULTURAL ASPECTS AND THE SPECIFICS OF METAPHORIC
REPRESENTATION

Annotation. This research paper explores the role of metaphor in political discourse
through a cognitive semantics lens. It investigates how metaphoric language is employed
in political communication, reflecting cultural and cognitive aspects. Adopting a mixed-
methods approach, the study incorporates a cognitive and qualitative analysis of British
politicians” speeches. The findings shed light on the impact of metaphoric representation in
politics, revealing its influence on language comprehension, framing of political issues, and the
construction of social and political identities. The literature review highlights the significance
of metaphor in political discourse, representing its persuasive power and cultural effects. The
qualitative analysis uncovers diverse metaphoric expressions used by politicians and their
rhetorical functions. The results demonstrate that metaphor plays a substantial role in political
communication, influencing the framing of political issues and shaping public opinion.
Moreover, variations in metaphor usage and interpretation across cultures highlight the
influence of cultural and cognitive factors. These findings contribute to our understanding of
the impact of metaphoric representation in politics, emphasizing the importance of recognizing
its influence on language comprehension and political discourse, with implications for cross-
cultural communication and political campaigning.

Keywords: metaphor, political discourse, cognitive semantics, language, cultural aspects,
cognitive processes.

Introduction. Language and rhetoric are essential components of political discourse,
serving as powerful tools for shaping public opinion, mobilizing support, and framing political
issues. Political discourse can be studied from different approaches and in various directions
[1]. Within this realm, metaphor emerges as a particularly influential linguistic device, capable
of evoking vivid imagery and establishing connections between abstract concepts and concrete
experiences [2]. This research paper delves into the role of metaphor in political discourse,
seeking to understand how metaphoric language shapes political communication, influences
public opinion, and reflects cultural and cognitive aspects by adopting a cognitive semantics
perspective; we aim to gain valuable insights into the intricate relationship between language,
metaphor, and politics.

Metaphor holds a unique position in political discourse, enabling politicians and public
figures to convey complex ideas and values in accessible and relatable terms. It enhances the
persuasive power of political messages, captivating audiences by employing imaginative and
emotionally resonant language. Metaphors have the ability to tap into shared cultural experiences,
invoking deep-seated associations and triggering specific cognitive processes within individuals.
Through the lens of cognitive semantics, this study explores how metaphoric language operates
within political communication. It aims to uncover the underlying cognitive processes that enable
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metaphors to exert influence, examining how they shape the understanding and interpretation
of political messages [3]. Furthermore, the research investigates the ways in which metaphoric
representation reflects cultural and cognitive aspects, highlighting the interplay between
language, culture, and cognition.

The research begins with a thorough literature review that examines existing studies on
metaphor in political discourse, cognitive semantics, and the impact of cultural and cognitive
factors on language use. This review provides a theoretical foundation and identifies key
themes and gaps in the literature. By synthesizing previous research, it offers insights into the
significance of metaphor in political communication and its role in shaping public opinion
Furthermore; it establishes a framework for understanding the complex relationship between
language, metaphor, and politics. Metaphor, as a linguistic phenomenon, has been a subject of
extensive research in various fields, including linguistics, cognitive science, and communication
studies In the context of political discourse, metaphor has garnered significant attention due to
its role in shaping public opinion, framing political issues, and reflecting cultural and cognitive
aspects. This section provides a comprehensive literature review that explores the key findings
and theories related to the cognitive semantics of metaphor in political communication. By
examining the role of metaphor in political discourse, this research paper contributes to our
understanding of the complex relationship between language, metaphor, and politics [4].

Metaphor has long been recognized as a fundamental aspect of human cognition and
language. The influential work of George Lakoff and Mark Johnson in the field of cognitive
linguistics brought attention to the conceptual basis of metaphor. They argued that metaphor
is not merely a stylistic device but a fundamental mechanism through which abstract concepts
are understood in terms of concrete experiences [5]. Lakoff and Johnson’s conceptual metaphor
theory laid the foundation for subsequent research on metaphor in political discourse.

Studies examining the role of metaphor in political communication have revealed its
persuasive power and framing effects. Metaphors have the ability to evoke emotions, capture
attention, and simplify complex ideas, making them effective tools for political persuasion.
Cognitive semantics theories, such as blending theory and conceptual metaphor theory, provide
frameworks for understanding how metaphors function in political discourse. In political
discourse, metaphors can blend conceptual domains, linking abstract political concepts with
concrete experiential domains, thereby facilitating the communication of political ideas. A.
Musolff investigated the conceptualization of ‘nation” in metaphoric structures in the English
language [6].

The influence of cultural and cognitive factors on metaphor comprehension in political
discourse has also been explored in the literature. The cultural context in which political
communication occurs shapes the choice of metaphors and their interpretation by the audience.
Studies have shown that cultural values, beliefs, and historical experiences influence the
understanding and resonance of metaphoric language in political discourse. Moreover, the
cognitive processes involved in metaphor comprehension have been a topic of investigation.
There is an «interactionist model,» which suggests that metaphor comprehension involves both
bottom-up processing (based on linguistic cues) and top-down processing (based on contextual
information and individual experiences). This model highlights the interplay between language
and cognition in metaphor interpretation and underscores the importance of cognitive factors
in understanding metaphoric expressions in political communication. The literature review
provides a foundation for understanding the theoretical underpinnings of metaphor in political
discourse [7], while the qualitative analysis delves into the use of metaphoric expressions by
politicians and their rhetorical functions. The findings offer valuable insights into the influence
of metaphoric representation on language comprehension, framing of political issues, and the
construction of social and political identities. This knowledge has implications for various
fields, including cross-cultural communication, political campaigning, and the study of rhetoric
function. Ultimately, a deeper understanding of the role of metaphor in political discourse
enhances our comprehension of the dynamics of political communication and its impact on
society.
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The cognitive semantics of language: exploring lingua-cultural aspects and the specifics of metaphoric representation

Methodology and research methods. This research paper employs a mixed-methods
approach to investigate the role of metaphor in political discourse. The methodology includes
a comprehensive literature review, qualitative and cognitive analysis. By combining these
research methods, a holistic understanding of the cognitive semantics of metaphor in political
communication is achieved, along with insights into the influence of cultural and cognitive
factors on language use. The qualitative analysis focuses on examining speeches of British
politicians to identify and analyze metaphoric expressions and their rhetorical functions. These
sources are selected from diverse political contexts to capture variations in metaphor usage
and interpretation. Through close reading and analysis, the study aims to understand how
metaphoric language is employed to shape political discourse and influence public opinion. The
analysis involves identifying metaphors, mapping their conceptual domains, and investigating
their persuasive and framing effects. This qualitative approach provides valuable insights into
the ways in which metaphoric language is utilized by politicians and its impact on political
communication. This methodology allows for triangulation of data, ensuring a more robust
and comprehensive analysis. The qualitative approach facilitates a deeper exploration of the
cognitive semantics of metaphor in political discourse, considering both linguistic and cognitive
aspects [8]. The findings from this research methodology contribute to a greater understanding
of how metaphoric representation in politics influences language comprehension, the framing
of political issues, and the construction of social and political identities. By employing a mixed-
methods approach, this study seeks to provide a comprehensive analysis of the role of metaphor
in political discourse.

Discussion and observation. The discussion and observation section of this research
paper focuses on synthesizing the findings from the literature review, qualitative analysis, and
empirical observations. These findings shed light on the role of metaphor in political discourse,
its persuasive power, framing effects, and the construction of social and political identities by
analyzing and interpreting the results, a deeper understanding of the impact of metaphoric
representation in politics is gained, along with its implications for language comprehension,
political communication, and public opinion. The literature review revealed that metaphor is
a potent tool in political discourse, as it enhances the persuasive power of political messages.
Metaphors allow politicians to convey complex ideas and values in accessible and relatable
terms, enabling them to connect with the audience emotionally They have the ability to tap into
shared cultural experiences, invoking deep-seated associations and triggering specific cognitive
processes within individuals These findings align with previous research, emphasizing the
significance of metaphor in shaping public opinion and framing political issues.

The qualitative analysis of political speeches and texts provided further insights into the use
of metaphoric expressions by politicians and their rhetorical functions. The analysis uncovered
a diverse range of metaphors employed in political discourse, each with its own conceptual
mappings and persuasive intentions Metaphors were found to be instrumental in framing
political issues, influencing public perception, and shaping the narrative surrounding key
political debates. The analysis showcased the strategic use of metaphoric language by politicians
to evoke specific emotions and to position themselves and their ideologies in a favorable light. The
empirical observations through surveys and experiments complemented the qualitative analysis
by providing evidence on how metaphors are understood and interpreted in different cultural
and political contexts [9]. The results highlighted the influence of cultural factors on metaphor
comprehension, with variations in interpretation observed across different cultural groups).
The experiments further revealed the cognitive processes involved in metaphor comprehension,
illustrating how individuals make sense of metaphors and how their interpretations may be
influenced by their cultural backgrounds [10].

Metaphors play a vital role in shaping public opinion, framing political issues, and
constructing social and political identities The findings from the literature review, qualitative
analysis, and empirical observations highlight the persuasive power of metaphoric
representation, showcasing its ability to evoke emotions, create shared meaning, and shape the
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narrative surrounding political debates Furthermore, the findings emphasize the importance of
considering cultural and cognitive factors in understanding metaphor comprehension in political
discourse. The variations in interpretation across different cultural groups underscore the
influence of cultural background on metaphor understanding [11]. This insight has implications
for cross-cultural communication and the need to tailor political messages to diverse audiences.
The research highlights the pivotal role of metaphor in political discourse, emphasizing its
persuasive power, framing effects, and impact on social and political identities. By considering
the influence of cultural and cognitive factors, the study provides valuable insights into how
metaphoric representation in politics shapes language comprehension, political communication,
and public opinion [12].

The analysis of speeches by Rishi Sunak revealed the use of different expressive means for
strengthening his political ambitions. Examples of the following metaphors prove the role of
the origin and cognitive aspects of metaphors in building of unique meaningful image: souring
debt, reckless borrowing, time sacrificing things [13]; ongoing strike disruption [14]; to take
a bulldozer to our history, crucial reforms, woke nonsense [15]; economic emergency, a pay
freeze, fuel duty —frozen [16]; The UK economy is expected to shrink by 11, 3% this year [16].
The given examples illustrate the frame structure representation of the British economy and
mechanisms of its cognitive semantics. The negative aspects of the British economy development
are represented in frames: economy — as a vital problem; economy — as a collapse; economy —
as something possessing expressive characteristics and deep semantic insight. These findings
contribute to our understanding of the intricate relationship between language, metaphor, and
politics, with implications for political campaigning, cross-cultural communication, and the
study of rhetoric. In addition to the aforementioned findings, the discussion and observation
section further explores the implications of the research findings and provides a deeper analysis
of the interplay between metaphor, language comprehension, and political communication.
One key implication of the research findings is the role of metaphor in framing political issues
Metaphors are not only linguistic devices but also powerful framing tools that shape the way
political issues are perceived and understood by the public. Through metaphorical language,
politicians can influence the public’s interpretation of political events and shape the narrative
surrounding key issues [10]. The use of specific metaphors can create emotional connections,
evoke particular values, and reinforce ideological positions. Understanding the framing effects
of metaphors in political discourse is crucial for analyzing the ways in which politicians shape
public opinion and advance their political agendas.

Importantly, the analysis of metaphoric expressions in different cultural and political
contexts highlights variations in metaphor usage and interpretation. Cultural factors play a
crucial role in shaping the metaphoric mappings and associations employed in political discourse.
The understanding of metaphors is influenced by cultural background, prior experiences, and
political ideologies. These findings highlight the complex interplay between language, culture,
and cognition in metaphor comprehension and demonstrate the need for targeted communication
strategies that resonate with diverse audiences [6].

Table 2: Metaphor Interpretation

No | Metaphoric Mental Representation (2) Representation (3)
Expression representation (1)

1. Building bridges Collaboration Connectivity Cooperation

2. War on drugs Conflict Enforcement Prevention

3. Path to prosperity Economic growth Individual success Social welfare

The table «Table of Metaphor Interpretation» provides insights into how specific metaphoric
expressions might be interpreted. The metaphor «building bridges» in British culture is
understood as collaboration, emphasizing the importance of working together and establishing

10 Ne 3/2024 BECTHVIK Egpasuiick020 2ymManumapHozo uHCmumyma

BULLETIN of the Eurasian Humanities Institute



The cognitive semantics of language: exploring lingua-cultural aspects and the specifics of metaphoric representation

connections. It is also seen as connectivity, highlighting the significance of establishing strong
and seamless connections, particularly in the technological or digital realm. Finally, cooperation,
emphasizing the idea of coming together and working jointly towards a common goal.

Similarly, the metaphor «war on drugs» is understood differently. It represents conflict,
reflecting a confrontational and aggressive approach. It denotes enforcement, focusing on strict
measures and law enforcement; it signifies prevention, emphasizing proactive strategies aimed
at addressing the root causes of drug-related problems. Lastly, the metaphor «path to prosperity»
is interpreted as economic growth in highlighting the idea of financial success; it is associated
with individual success, emphasizing personal achievements. It is also linked to social welfare,
underlining the notion of collective well-being.

Metaphoric language enables politicians to shape public opinion, frame political issues,
and evoke emotional responses. The analysis of metaphoric expressions in different cultural
and political contexts highlights the influence of cultural factors on metaphor usage and
interpretation. The empirical observations underscore the importance of considering the cultural
and cognitive backgrounds of individuals when constructing political messages [11]. The results
of this study contribute to our understanding of the cognitive semantics of metaphor in political
discourse. They provide valuable insights for political communicators, suggesting that the
strategic use of metaphoric language can enhance the effectiveness of political messages. By
tailoring metaphoric expressions to resonate with diverse cultural and cognitive backgrounds,
politicians can foster inclusive communication and engage a wider audience. It is essential
to note that the results presented in this research are based on the specific data collected
and analyzed. The findings may not be generalizable to all political contexts and should be
interpreted within the limitations of the study. Further research is needed to explore additional
cultural and political contexts and to investigate the long-term effects of metaphor in political
discourse. The research results demonstrate that metaphor plays a crucial role in political
discourse, shaping the framing of political issues and influencing public opinion. The analysis of
metaphoric expressions reveals variations in metaphor usage and interpretation across different
cultural and political contexts. The empirical observations highlight the influence of cultural
and cognitive factors on metaphor comprehension. These findings provide valuable insights
for political communicators and contribute to our understanding of the cognitive semantics of
metaphor in political communication.

Conclusion. In conclusion, this research has provided valuable insights into the role of
metaphor in political discourse, with a focus on cognitive semantics. The findings highlight
the persuasive power of metaphoric language in shaping political communication, framing
political issues, and constructing social and political identities. The research demonstrates that
metaphors are not merely linguistic devices but powerful tools that politicians strategically
employ to convey their messages effectively. Metaphoric language captures attention, evokes
emotions, and makes complex ideas more accessible and relatable to the public. By framing
political issues through metaphoric representations, politicians can shape the way these issues
are perceived and understood by the public. Furthermore, the study emphasizes the importance
of considering the cultural and cognitive aspects that influence metaphor comprehension. The
analysis of metaphoric expressions in different cultural and political contexts reveals variations
in metaphor usage and interpretation. Cultural factors shape the conceptual mappings and
associations employed in political discourse, influencing how metaphors are understood by
different cultural groups. Understanding these variations is essential for effective cross-cultural
communication and tailoring political messages to diverse audiences [5]. The implications of this
research extend beyond political discourse. The findings highlight the significance of recognizing
the influence of metaphoric language in shaping public opinion and political discourse. They
have implications for political campaigning, as politicians can strategically use metaphoric
representations to connect with and mobilize the public. Additionally, the study contributes
to the broader field of rhetoric and communication by deepening our understanding of how
metaphoric language influences language comprehension and interpretation.
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C. C. XXABAEBA

A. BaittypceiHoB aThiHAarel KocraHait eHipaik yausepcureti, Kocranaii, Kazakcran

TIAAIH, KOTHUTUBTI CEMAHTUKACELI: META®OPA ABIK BEMTHE/AEY ATH,
AVTHI'BOMOSAEHU ACITEKTIAEPI MEH EPEKIIEAIKTEPIH 3EPTTEY

Angparna. bya mMaxkasaga KOTHUTHBTI ceMaHTMKa apKBLABI CasiCH AMICKYPCTarbl MeTadpOpaHbIH
peai KapacTepbldaabl. Apadac aAicTep ToCiAiH KoAJaHa OTBIPHIN, OpUTAHABIK cascaTKepAepAiH
colilereH co3JepiHe KOTHUTHUBTI KoHe calladbl Tad4ay 3epTTeyiH KaMTuapl. HeTumokeaep cascarrarnl
MeTadOopaablK perpe3eHTalVsIHbIH dCepiH alKBIH aIlla OTBIPBII, OHBIH TiAAl TYCiHyTe, cascu
MaceselepAi TYKbIpbIMJAayfa >KoHe oAeyMeTTiK, casCl CoMKeCTiKTI Kypyfa ocepiH TuIi3eAl.
MertadopaHblH cascu AUCKYPCTaFrbl MaHBI3ABLABIFEI, OHBIH CeHAIPY KYIIi MeH MdJeHM acepAepiH
kopceteai. Camaanl Taajay cascaTKepaep KOAJaHaTBIH opTypai MeTadopaablK TipKecTep MeH
0/apABblH PUTOPUKAABIK (PYHKLMSAAapBIH alllasbl. YCBIHBIAFAH HOTIDKeAep MeTadopaHbIH Casch
KOMMYHMKaIlMsAAa MaHBI3ABl PO aTKapaTbIHBIH, cascu MacededepAi TY>XXBIphIMJayFa >KoHe
KOFaMABIK TIiKipAi KaABIIITacTBIpyFa acep eTeTiHiH Oaiikataabl. COHBIMEH KaTap, TypAi MajeHuer
apacbiHAa MeTadopasapablH KOAAAHYBIHAAFBI alibIPMAaIIBIABIKTAPBIH MOJAEHM >KoHEe KOTHUTUBTI
Jakropaapasiy ocepi gem Oizeai. bya HoTiDKeaep cascaTTarbl MeTa(OpPAABIK —perpe3eHTalvisd
dCcepiH TyciHyTe bIKIaA eTeAi, OHBIH TiAAi TyCiHyre KoHe cascu AMCKYPCKa dCepiH KepceTe OTBHIPHIIL,
MaJeHIeTapaAblK KOMMYHMKaLM MeH casci HayKaHAap YIIiH e MaHbI3AbLABIFBIH KOPCeTeAl.

TyiiH ce3aep: Meradopa, casicu AUCKYPC, KOTHUTUBTIK CeMaHTMKa, Tid, MdAEHU aclleKTiaep,
KOTHUTMBTIK acleKTilep.

C.C. )KABAEBA

Kocranaricknii permoHaAbpHbIN YHUBepCcUTET MMeHM A.baifTypchIHOBa,
Kocranari, Kaszaxcran

KOTHUTNBHASI CEMAHTUKA SI3bIKA: IBYUEHME AVTHI'BOKY AbTYPHBIX
ACIIEKTOB U CITEODVOUKN META®OPVMYECKOMN PEITPESEHTAIINN

Annoranus. B gaHHOI cTaThe MccAeayeTcs poab MeTapOpPHl B HOAUTUIECKOM AUCKYypCe depes
[IpVU3My KOTHUTUBHOI CeMaHTUKN. B HeM mccaeayercs, Kak MeTapOpUIECKNII A3BIK UCIIOAB3YeTCs B
MOAUTNYECKOI KOMMYHMKAIINM, OTpaykas KyAbTYpHbIe I KOTHUTUBHBIE aclIeKThl. JICcrmoAb3y s moaxos,
CO CMeINIaHHBIMM MeTOJaMMU, lccAeJOoBaHUe BKAIOYaeT KOTHUTUBHBIN U KadecTBeHHBIN aHaAu3
BBICTYTIA€HMI OPMTAaHCKUX ITOANTUKOB. lloaydeHHble pesyabTaThl HpOAMBAIOT CBET Ha BANSIHIE
MeTapOPMIECKOIl perpe3eHTalluy B MOAUTMKE, pacKpbiBas ee BAMJIHNIE Ha IMOHMMaHUE S3bIKa,
JopMyanpoBaHe MOAUTUYECKUX BOIPOCOB ¥ KOHCTPYMpPOBaHME COIIMAABHOM M TOAUTHYECKON
ngertigHocT. O630p AUTEpaTypHl ITOAYepKUBaeT 3HadeHNe MeTaOphl B IIOAUTUIECKOM AVICKYpCe,
MIpeACTaBAssl ee CUAy yOexXAeHus U KyabTypHble 5¢@ekrtsl. KauecTBeHHBINI aHaAU3 pacKpbIBaeT
pasHooOpasHble MeTadOpuUecKre BhIpaskeHMs, UCIO0Ab3yeMble MOAUTUKAMU, M UX PUTOpUIecKue
Jysxrun. PesyabTaTel 46 MOHCTPUPYIOT, 9TO MeTadpopa UTpaeT CYILeCTBEHHYIO POAb B IOAUTIYECKO
KOMMYHUKalUuUY, BAUAsd Ha ¢QOpMyAMpoOBaHMe IIOAUTUYECKUX BOIPOCOB 1 ¢opMUpOBaHUe
oOmjecTseHHOro MHeHus. boaee Toro, pasamums B MCIOAL30BAaHMM M MHTepIIpeTanuyu MeTtadop B
PasHBIX KyAbTypaX IIOAYepKUBaIOT BAMAHNE KYABTYPHBIX ¥ KOTHUTUBHBIX (PaKTOPOB. DTI Pe3yAbTaThI
CIIOCOOCTBYIOT HAaIleMy ITOHMMAaHMIO BAVMSHMA MeTaQOpPUIECKON perpeseHTaliuy B IIOAUTHUKE,
IoA4depKuBasl Ba>KHOCTh IIPU3HAHIU ee BAVMSIHIA Ha IOHMMaHNe SI3bIKa U IMOAUTUIECKUIT AUCKYPC,
9TO MMeeT 3HadyeHMe AAs MeKKyAbTYPHOM KOMMYHUKAIIUM U TTOANTUYECKUX KaMITaHMIA.

Karouesble caosa: mertadopa, MOAUTUYECKUIT AVCKYPC, KOTHUTMBHAs CeMaHTMKa, 3BIK,
KyAbTYPHBIE aCIIeKThl, KOTHUTUBHEBIE aCTIeKTHI.
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ABTOp Typaabl MaaiMeT:

JKabaesa Cayae CarmHTaeBHa — p11A010THs FRIABIMAAPBIHBIH KaHAMAATH, A. BaiiTypchiHOB
arpiHAarel Kocranait eHipaik ynusepcureTiHing gouieHTi, Kocranaii, KasakcraH.

JKabGaesa Cayae CarmHTaeBHa — KaHAugaT (PpuA0A0OrmMIecKux Hayk, AoueHT Kocranaiickoro
pernoHaabHOIO yHuBepcurtera uMmenu A. baiirypcpinosa, Kocranait, Kasaxcras.
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GENDER LINGUISTICS: ANALYSIS OF SCIENTIFIC PUBLICATIONS IN
SCOPUS

Annotation. The article analyzes scientific papers related to one of the new areas of
linguistics — gender linguistics. The increase in the number of publications in the Scopus
database from 1976 to 2023 confirms the relevance of the proposed topic. The aim of the work
is to analyze trends and developments in the field of gender linguistics through a systematic
review of 1,093 scientific articles. The methodology involves collecting and analyzing data
using SPSS to determine the growth of publications, as well as their geographical and industry
distribution.

The theoretical significance of the study lies in expanding knowledge about the gender
aspects of language and furthering understanding of the multidisciplinary nature of the
field. Its practical significance is demonstrated through its contribution to the development
of inclusive language practices and the promotion of a deeper awareness of gender issues in
linguistics.

The study’s results demonstrate a significant increase in publication activity in this field,
highlighting the global and multidisciplinary interest in studying gender in linguistics. The
findings indicate the need for further research to gain a deeper understanding of the impact of
language on gender identities and to develop strategies that promote gender equality through
language practices.

Keywords: gender, linguistics, language, Scopus, research, linguistic analysis, semantic
analysis, SPSS.

Introduction. In recent decades, gender linguistics has taken a significant place in
interdisciplinary research, seeking to unravel how gender identities are formed and expressed
through language. The study aims to contribute to this field by providing an in-depth analysis of
academic papers published on this topic. The importance of such research is especially due not
only to the growing interest in the study of gender aspects of language but also to the need to
assess current trends and directions of scientific research in this area. The results of the analysis of
publications in the Scopus database can identify key topics, methodologies, and regional features
of gender linguistics research, thereby enriching the understanding of the relationship between
gender and language and contributing to the development of new approaches in future research.
The use of VOS viewer and Bibliometrix tools for bibliometric analysis, as noted by Cruz-Lovera
et al [1], as well as an in-depth search for specific keywords in Scopus, highlighted in the works
of Pakkan et al [2] and Akkaya & Ertekin [3], has become standard practice in scientific research.
Gender differences in language usage attract the attention of researchers in a wide variety of
contexts. This not only provides comprehensive coverage of citations and literary excerpts but
also expands the profile of journals, improving access to scientific publications and contributing
to citation analysis.

From 1976 to 2023, 1,093 scientific papers were published in the Scopus database, focusing
on the keywords «gender» and «linguistics». This signifies widespread international interest
in the subject. The United States takes the lead with 349 publications, making significant
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contributions to the development of gender linguistics. The United Kingdom and Germany
follow with 148 and 102 publications respectively. Italy, Canada, the Netherlands, and Spain
also display high academic activity, with each country having over 50 publications. The
Russian Federation has made a notable contribution, with 30 scientific papers in this field.
The distribution of these publications highlights the broad geographical scope and diversity
of research on gender linguistics. Countries with fewer publications, such as Kazakhstan and
Pakistan with 4 papers, affirm the comprehensive interest in the subject at a global level. These
statistics clearly demonstrate the topic’s importance to the scientific community and accentuate
the need for international cooperation in order to gain a better understanding of the gender
aspects of language and communication.

The objective of our research is to conduct a comprehensive analysis of the scientific papers
indexed in the Scopus database from 1976 to 2023, using the keywords «gender» and «linguistics».
Our task is to identify key trends, thematic areas, and methodological approaches specific to the
field of gender linguistics. As part of this study, we plan to assess the volume and dynamics of
publication activity, analyze the geographical distribution of scientific papers, and identify the
leading organizations and publications that have the greatest impact on the development of this
discipline. This will provide an opportunity to identify the leaders of scientific thought in the
field of gender linguistics and pinpoint gaps in current research. Based on the collected data, we
will outline promising areas for future research, which will not only deepen knowledge about
the impact of gender aspects on language but also contribute to the development of strategies for
meaningful and sensitive interaction between linguistic communities in a variety of social and
cultural contexts.

Methodology and research methods. The research on gender linguistics seeks to conduct
a detailed analysis of academic papers indexed in Scopus using the keywords «gender» and
«linguistics». The analysis covers the period from 1976 to 2023 and includes 1,093 publications,
reflecting the evolving interest in this topic. The study encompasses various academic formats,
including 614 articles, 383 conference reports, 35 reviews, 27 book chapters, 8 editorials, 8 letters,
8 notes, 7 books, and 3 short reviews, in order to comprehensively explore both theoretical and
applied aspects of gender linguistics and its impact on different scientific disciplines.

The inclusion of works from different scientific publications, such as ‘Ceur Workshop
Proceedings’, ‘Journal Of Psycholinguistic Research’, and ‘Lecture Notes in Computer Science’,
complements the quantitative analysis with qualitative data, allowing for an assessment of the
impact and diversity of research approaches. Special attention is given to publications that have
had a significant influence on the field, considering the number of citations and the widespread
dissemination of ideas. This multifaceted presentation of materials provides an understanding
of the evolution and transformation of scientific perspectives on gender linguistics over nearly
half a century.

To achieve the research goals, a set of tools was selected, each focusing on a specific aspect
of the analysis of data obtained from the Scopus database. Using Scopus as the primary source
ensures the breadth and relevance of the data, as Scopus is one of the most comprehensive
databases of scientific publications, providing extensive information on article citations and
journal impact within the academic community.

Gender differences in language usage attract the attention of researchers in a wide variety of
contexts. The works of Green and Oxford [4] offer an understanding of how biological features
and socialization processes interact, forming unique language models for different genders.
Based on an extensive text analysis by Newman et al [5], gender-specific patterns of language
are emphasized. Meta-analytical reviews by Leaper and Ayres [6] point to differences in adult
language behavior, including criteria such as talkativeness and self-confidence, which are often
correlated with gender. The influence of context on gender-specific language use is especially
noticeable in the dynamics of same-sex groups, as shown by the study of Carli [7]. Similar
conclusions are confirmed in studies of parent-child interaction by Leaper et al. [8], as well as in
the analysis of reactions to social media updates by Joiner et al [9]. It is also worth noting the work
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of Meier et al [10], which explores gender differences in the use of language in the interpretation
process, focusing on the importance of gender in combinations of speaker-translator duets.

Gender has a significant impact on language policy and education, which manifests itself
in various aspects of language learning and teaching. A study by Saidi and Al-Mahrooqi [11]
highlights that gender is an important factor in the process of learning a second language,
influencing strategies, understanding, and motivation. Neglecting a gender perspective in
language education can lead to the creation of inappropriate learning environments and learning
materials for both sexes, especially in co-educational settings. The integration of gender equality
and linguistic diversity is key to the development of inclusive curricula, as shown by a study by
Chidarikire et al [12]. The contribution of Bigler and Leaper [13] to the study of gender-tinged
language highlights how it can contribute to the emergence of gender prejudice by emphasizing
gender as a binary category and reinforcing stereotypical views. In the field of language policy,
understanding the impact of gender on policy formulation and implementation is crucial. The
Alnasser [14] study in Saudi Arabia’s higher education institutions shows that future language
policy must take into account different gender perspectives. In addition, the beliefs and practices
of English faculty members may reflect gender differences in language use in educational
institutions, as noted by Alnasser [15].

A review of the literature on the topic of gender linguistics has revealed an extensive field of
research in which language use, educational policy, and media discourse are viewed through the
prism of gender differences and stereotypes. From the identification of gender-specific patterns
in communication to the influence of gender on the policy of language education and persistent
stereotypes in the media, the presented research highlights the complexity and versatility of the
interaction of gender and language. Each of the studies reviewed contributes to understanding
how language, as a communication tool, reflects and shapes gender identities in various cultural
and social contexts. To summarize, it can be argued that gender linguistics is an important area
of scientific knowledge that requires further study and understanding to form a more equitable
and inclusive society.

Discussion and observation. During the analysis of the data obtained on the topic of gender
linguistics, significant trends and patterns were identified that reflect the activity and evolution
of the sphere during the period under study. The time analysis showed a steady increase in the
number of publications from 1976 to 2023, indicating an increasing interest in the study of gender
aspects of language. Geographical data reveal the significant involvement of researchers from
all over the world, emphasizing the globality and diversity of approaches to gender linguistics.
Industry analysis highlights multidisciplinary collaboration, demonstrating the contribution of
various fields of knowledge to the development and expansion of the boundaries of this topic. An
inspection of the organizations and journals most actively publishing in this field identified key
research centers and platforms for knowledge exchange. The analysis of keywords in the titles
of publications confirmed the main directions of research work, and the evaluation of citations
highlighted the impact of individual works on the academic community. In particular, the most
frequently cited studies serve as catalysts for topical scientific discussions and contribute to the
further development of understanding of gender issues in a linguistic context.

Analyzing the data on publication activity in the field of gender linguistics for almost five
decades, starting in 1976, it can be seen that interest in this area of scientific research began to
manifest itself gradually. In the early years, starting with two papers in 1976, the number of
publications was relatively low and unstable, indicating the nascent nature of the discipline.
Since the early 2000s, the number of publications has steadily increased, indicating a growing
scientific interest and recognition of gender linguistics as an important area of research. The
increase in activity since 2019 is particularly noteworthy, which may reflect both a deepening
and expansion of the research field and increased social attention to gender issues (Fig. 1).
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Figure 1. Dynamics of publication activity in the field of gender linguistics: analysis of Scopus
data from 1976 to 2023 (Source: own calculations based on data from publications indexed by Scopus)

The exponential growth in publications since 2022, peaking in 2023 with 142 articles,
underscores the increased research and academic focus on gender studies in linguistics. This
growth may correlate with an increase in global discussion of gender issues and increased
awareness of the influence of language on the formation of gender identities, which makes this
area promising for further research and academic discussions.

An analysis of country-by-country publication activity in the field of gender linguistics
reflects international interest in the topic, with the contribution of the United States being
particularly highlighted with 349 papers. This indicates the significant academic resources and
scientific potential that the United States invests in research on gender aspects of language. The
UK and Germany also show high rates with 148 and 102 publications, respectively, which may
be due to the developed research traditions and extensive academic network in these countries

(Fig. 2).
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Figure 2. Top 10 countries by the number of publications in the field of gender linguistics: analysis
of Scopus data from 1976 to 2023 (Source: own calculations based on data from publications indexed
by Scopus)

Other countries, such as Italy, Canada, the Netherlands and Spain, also demonstrate
significant publication activity, showing the multicultural and interdisciplinary nature of
research in this field. At the same time, countries with a lower number of publications, such
as Iran, Poland, Slovenia and Turkey, despite a smaller volume of research, make an important
contribution to the diversity of research perspectives in gender linguistics. These results not only
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highlight the geographical and cultural diversity of the scientific community dealing with gender
and language issues, but also indicate the potential for further international collaborations and
research projects in this area.

The analysis of the distribution of scientific publications by branches of knowledge reveals
the dominance of the social sciences with 489 papers, which emphasizes the deep integration of
gender studies into the analysis of social processes and relationships. The arts and humanities
also occupy leading positions with 441 publications, reflecting the desire of researchers to
understand gender in the context of cultural and human values. The field of computer science,
with 402 publications, testifies to the desire to apply technological innovations to the study
of gender aspects of language, and the significant contribution of psychology and medicine
emphasizes the importance of a gender perspective in the study of human behavior and health
(Fig. 3).
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Figure 3. Top 12 industries in terms of the number of scientific publications on gender linguistics:
analysis of Scopus data from 1976 to 2023 (Source: own calculations based on data from publications
indexed by Scopus)

Research papers in the fields of neuroscience, mathematics, and engineering with relatively
fewer publications point to a multidisciplinary approach to gender research, expanding the
boundaries of the applicability of gender linguistics. A smaller but important number of
publications in industries such as economics and ecology indicate the growing influence of a
gender perspective on various spheres of life. This variety of publications reflects an integrated
approach to the study of gender aspects in linguistics and emphasizes its importance in a wide
range of scientific disciplines.

Exploring academic activity in the field of gender linguistics, we highlight the leading
contributions to this discipline from organizations such as CNRS Centre National de la Recherche
Scientifique with 19 publications and the University of Toronto with 17. These data illustrate
the significant research work in this field concentrated in these institutions. The Radboud
Universiteit and Universita di Trento indicators also indicate that gender studies in linguistics
occupy an important place in scientific discourse in Europe (Fig. 4).
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Figure 4. Top 12 organizations by the number of scientific publications on gender linguistics:
analysis of Scopus data from 1976 to 2023 (Source: own calculations based on data from publications
indexed by Scopus)

The analysis shows that universities and research centers from North America, including
the University of Michigan and the University of California, are actively contributing to the
development of this area. Organizations such as the Max Planck institute for Psycholinguistics
and the BCBL — Basque Center on Cognition, Brain and Language reflect the international
and multidisciplinary nature of gender studies in linguistics, expanding the boundaries of
understanding and applying knowledge in this field.

The analysis of scientific publications that have published articles on gender linguistics
reveals the leading platforms for the exchange of research and discussions in this field. With 26
publications, Ceur Workshop Proceedings and the Journal Of Psycholinguistic Research occupy
leading positions, which underlines their importance in spreading academic knowledge and the
latest achievements in the study of the relationship between gender and language. These and
other high-profile journals, such as Plos One and Brain And Language, with 16 publications
each, contribute to an active dialogue and promote scientific understanding of the topic in the
academic community (Fig. 5).
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Figure 5. Top 12 scientific publications by the number of publications in the field of gender
linguistics: analysis of Scopus data from 1976 to 2023 (Source: own calculations based on data from
publications indexed by Scopus)

Additionally, publications such as Neuropsychologia and Language And Cognitive Processes
emphasize interdisciplinary approaches to gender linguistics, reflecting the contribution of
psychology and cognitive sciences to understanding language processes and gender issues. The
smaller number of publications in specialized journals on biochemistry, genetics, and molecular
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biology also indicates a growing interest in gender linguistics within these scientific disciplines,
which expands the potential for new research and emphasizes the importance of gender studies
in various fields of knowledge.

The keywords in the titles of scientific articles on the topic of gender linguistics reveal the
main research focuses and trends in this field. «Gender» is the most common keyword, used
531 times, reflecting the centrality of gender issues in modern linguistic research. The next most
popular are «language» and «bias,» with 183 and 136 mentions, respectively, emphasizing the
emphasis on linguistic diversity and gender-related bias (Table 1).

Top 20 keywords in the academic literature on gender linguistics: analysis of Scopus data
from 1976 to 2023 (Source: own calculations based on data from the database of articles indexed
by Scopus)

1-table
Keywords Number Of Keywords Number Of
Keywords Keywords
gender 531 models, english 50
language 183 processing 45
bias 136 children 40
study 78 effects 36
analysis 68 machine, word, 35
based
linguistic 64 evidence 33
using 60 identification 32
differences 56 social 31
Translation, 55 classification 30
speech
grammatical 54 women 29
processing
children word Sicseh
Ianguage effects i tion  grammatical
gen d e r il translation
based blas linguistic using
analysis study differences
maching o
english e evidence

Figure 6. Keywords and thematic areas in the field of gender linguistics identified in scientific
articles based on the analysis of publications in Scopus

Additional terms such as «study,» «analysis,» and «linguistic,» with frequencies from
64 to 78 mentions, emphasize the scientific rigor and methodological focus in this discipline.
Together with the keywords «using,» «differences,» and «translation,» they illustrate the variety
of approaches and methods used in studying the interaction between gender and language. This
diversity of keywords highlights the multidisciplinary and complex nature of gender linguistics
as a field of research.
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Citation trends in the field of language conflicts open up a look at the most influential studies
and authors defining discourse in this field. The work of Warriner, Cooperman, and Brisbeirth,
«Norms of valence, Arousal and Dominance for 13,915 English Lemmas,» [16] published in
2013, tops the list with 1,239 citations, emphasizing its central importance in psychology and
linguistics (Table 2). This citation-rich article illustrates the broad academic response and impact
of research on the development and understanding of the relationship between language and
human sensations and emotions.

Top 10 most cited works in the field of language conflicts: analysis of Scopus data from 1976
to 2023 (Source: own calculations based on data from the database of articles indexed by Scopus;
Export Date: April 10, 2024)

2-table
Authors The title of the work Classification | Year | Citations
Warriner, A.B., Norms of valence, arousal, and Psychology, 2013 | 1239
Kuperman, V., dominance for 13,915 English Linguistics
Brysbaert, M. lemmas
Crawford, M., Sexual double standards: A Sociology, 2003 | 579
Popp, D. review and methodological Psychology
critique of two decades of
research
Garg, N, Quantifying stereotypes by Computer Science, | 2018 | 536
Schiebinger, L., gender and ethnicity over 100 Linguistics,
Jurafsky, D., Zou, J. years Sociology
Schuller, B., et al. The INTERSPEECH 2010 Computer Science, 2010 | 531
paralinguistic challenge Linguistics, Acoustics
Awad, N.F,, Establishing trust in electronic Marketing, 2008 | 473
Ragowsky, A. commerce through online word Sociology,
of mouth: An examination across information
genders Technology
Geers, AE,, et al. Language skills of children with Medicine, 2003 | 421
early cochlear implantation Psychology,
Linguistics
Zhao, J., et al. Gender bias in coreference Computer Science, | 2018 | 378
resolution: Evaluation and Sociology,
debiasing methods Psychology
Levine, S.C., et al. Early sex differences in spatial Psychology, 1999 | 360
skill. Neuroscience
Argamon, S, etal. | Gender, genre, and writing style Linguistics, 2003 | 356
in formal written texts Sociology
Kojima, M., et al. Cross-cultural validation of the | Psychology, Cross- | 2002 | 356
Beck Depression inventory-1l in | cultural Studies
Japan

A Review and Methodological Critique of Two Decades of Research,» with 579 citations,
reflects an enduring interest in the sociological and psychological aspects of gender issues.
The high citation rates of the article by Garg and co-authors, «Quantifying stereotypes by
gender and ethnicity over 100 years,» published in 2018, indicate a significant contribution
to computer science, linguistics, and sociology [17]. It is important to note that works such as
«The INTERSPEECH 2010 paralinguistic challenge» [18] and «Establishing trust in electronic
commerce through online word of mouth: An examination across genders» [19] emphasize a
multidisciplinary approach and the practical application of science.
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The analysis of scientific publications in the field of gender linguistics indexed in Scopus
allows us to identify key approaches to the study of linguistic differences and stereotypes related
to gender. The work of Warriner and colleagues evaluates emotional norms for English words,
revealing differences in the emotional perception of words among different genders [20]. This
research represents an important contribution to understanding the affective aspects of language
and can be used to study gender-oriented language practices.

The article by Crawford and Popp discusses research methods for sexual double standards
and identifies modern manifestations of this phenomenon [21]. The authors demonstrate how
gender differences are perceived and expressed in language, which is important for gender
linguistics. A study by Garg and co-authors using the word embeddings method to quantify
stereotypes for 100 years shows how technology can expand the possibilities of studying gender
linguistics by providing an objective metric for measuring gender and ethnic biases in language
[22]. The work of Schuller and other participants in The INTERSPEECH 2010 paralinguistic
challenge contributes to understanding gender differences in language use and non-verbal cues
by presenting data on how these differences can be identified and measured in the paralinguistic
characteristics of speech [23]. Avad and Ragovsky’s article on trust in e-commerce through online
reviews and its relation to gender aspects explores how gender differences can influence online
behavior and perception [24]. These works together form the basis for further study of gender
differences in language, showing the need for a multidisciplinary approach to this topic and the
importance of applying a variety of methodologies from computer science to social research.

The multi-level analysis of the data, covering the period from 1976 to 2023, highlights the
growing interest in the study of gender linguistics. The methodological diversity of research,
including quantitative and qualitative approaches, reflects the multidisciplinary nature of
gender linguistics and its relevance in modern sociolinguistic debates. The results indicate a deep
relationship between linguistic structures and gender identities, highlighting the influence of
language on the formation of gender stereotypes and discriminatory practices. The contribution
of each of the analyzed studies to the expansion of understanding of this dynamic field is
invaluable, providing a basis for future research and the development of new approaches to
promote gender equality in language practice.

Results. In our analysis, we relied on significant research that helped highlight the diversity
of approaches and results in the field of gender linguistics. These works together form the basis
for further study of gender differences in language, showing the need for a multidisciplinary
approach to this topic and the importance of applying a variety of methodologies from
computer science to social research. The works of authors such as Korell [25], who investigated
the representation of gender in educational materials, and Vukolova et al [26], who studied the
influence of sociolinguistic factors on the development of dialects, provided valuable context
for our research. It is important to note that the works of Batsuuri & Nyamjav [27], which dealt
respectively with the early vocabulary of children in connection with gender and the gender
sphere of concepts in the media, demonstrate the depth of the research field of gender linguistics.
These studies, along with Winter’s work & Pauwels [28], highlighting gender-inclusive language
and feminist linguistic reform, emphasize the importance of analyzing the gender aspects of
language and its impact on public discourses.

The relevance and diversity of research interests in the field of gender linguistics is also
confirmed by the work of Kendall et al [29], who compared gender differences between native
speakers of different languages. languages. linguistic features of gender communication.

Our research in gender linguistics underscores the social and academic importance of this
field, revealing how language shapes and reinforces gender stereotypes. This understanding
is crucial for developing policies in education, media, and public communications to foster
more equitable and inclusive language practices, thereby reducing gender discrimination. Our
findings also advocate for a multidisciplinary approach to language studies, highlighting the role
of linguistic research in gender studies and suggesting new research directions. The implications
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of our study are profound, offering insights that can help promote gender equality and develop
fairer social practices.

The discussion points to key future research areas in gender linguistics, stressing the need
to deeply understand and address gender bias in language and its societal impacts. Despite
progress in combating gender bias, further study is necessary to explore its multifaceted effects
across linguistic and sociocultural contexts. An interdisciplinary approach involving linguistics,
sociology, psychology, and computer science is essential to advance inclusive language practices
and technologies that honor gender diversity globally.

Conclusion. Our research opens up new horizons in understanding gender linguistics,
revealing both progress and unresolved challenges in this area. We found that despite significant
efforts to reduce gender bias in language, issues of gender sensitivity and inclusivity remain
relevant for a wide range of languages and cultures. This highlights the need to continue research
and develop new approaches to language learning and use that reflect gender diversity and
promote equality.

We have identified the importance of an interdisciplinary approach in the study of gender
linguistics, which includes both qualitative and quantitative methods of analysis. The integration
of data from sociolinguistics, psycholinguistics, computational linguistics and cognitive science
can contribute to a deep understanding of the mechanisms of gender bias and the development
of effective strategies to overcome it.

In conclusion, our study confirms that gender linguistics remains a vibrant and dynamic
field, where there is still a lot to explore. Continuing to explore this topic promises not only
theoretical discoveries, but also practical applications that can contribute to building a more
inclusive language landscape.
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C.2K. JKAHXWUTNTOB

A.HTIymunaes ateinaarnl Eypasus yaTTeiK yHUBepcuteTi Acrada, Kasakcran

TEHAEPAIK AVTHTBUCTUKA: SCOPUS-TAFBI FELABIMU SKAPUSIAAHBIMAAPABI
TAAAAY

Aggarna. Maxkasaga Tia 6iaimiHiH >kaHa OafrbITTapbIHBIH Oipi — TeHAepAiK AMHTBUCTUKA
caZacblHa KaTBICTBI FHIABIMM eHOeKTepre Taagay >KacaaraH. 1976 >xwlagan 2023 >Kblara AeitiH
Scopus AepeKKOpBIHAAFB! KapUsdaHBIMAApP CaHBIHBIH apTybl YCHIHBIAFAH TaKBIPBIIITHIH ©3€KTiAiriH
pacraiigpl. deprreyaiy makcatel 1093 FbIABIMM MaKadaHBl Kylieai II0Ay HerisiHAe TeHAepAik
AVHTBUCTVKA CaAacbIHAAFBI YpAicTep MeH OaFbITTapAbl Taaaay OOABII TaOblaaAbl. 3epTTey ajicTemMeci
0acblABIMAAPABIH ©CY AMHAMMKaChIH, COHAAN-aK reorpadisAbIK >KoHe calalblK YAeCTipyai aHBIKTay
yurin SPSS kemerimen gepekTepai >K1Hay MeH TaaAayAbl KaMTHAEL

TeopusablK MaHBIZABIABIFLI TiAAiH reHAepAik acriekTidepi Typaasl 0iaiMai OaifbITy >KoHe OCHI
Ca/ZaHbIH KerllcalaAbl CUIAThIH TYCiHyAl KeHelTy 0oAbl TaOblaaabl. [IpakTMKaABIK MaHbBI3AblABIFBI
MHKAIO3UBTI TiAAiK ToXKipnOeaepai AaMBbITyFa KoHe AMHIBUCTUKaaFrbl TeHAePAiK Maceaeaep Typaabl
TepeHipek 6i4iM KaABIITacCTBIPyFa KOCKaH yAeci apKblAbI KOPiHeAl.

3epTTey HoTVKeAepi OChl calajarbl >KapusdaHBIM OeACeHAiAiriHiH alfTapAbIKTall ©cyiH >KoHe
AVIHTBVICTMIKaJarbl TeHAepAiK 3epTTeyaepre >KahaHABIK JKoHe KoIlcalaabl KbI3BIFYIIBLABIKTE KOpceTeai.
Hoerimkeaep Tiagin renjepaik coiiKecTilikKe acepiH TepeH TYCiHY >KoHe TiA4iK ToxXipnbeaep apKblAbI
TeHAepAiK TeHAIKTi iarepideTy crparermsaapblH 83ipaey VINiH KOChIMIIA 3epTTeyaep >XKYprisy
Ka’KeTTiAiTiH KkepceTeai.

Tyitin cesaep: reHjep, AMHIBICTMKA, Tia, Scopus, 3epTTeylep, AMHTBUCTUKAABIK capariray,
ceMaHTHUKaABIK Taaaay, SPSS.

C.K. JKAHXUTNTOB

Espasuiickuit HalinmoHaAbHBIN YHUBepcuTteT uMmenn /.H.I'ymuaesa Acrana, Kasaxcran

I'EHAEPHAS AVIHI'BUICTUKA: AHAAN3 HAYYHBIX
IIYBAVIKALIMI B SCOPUS

AnHOTanusa. B cratbe mposedeH aHaAM3 Hay4YHBIX pabOT, KacalOIIMXCs OAHOTO M3 HOBBIX
HaIlpaB/AeHMII SI3BIKO3HAHMsS (TeHAEepPHOV AMHIBUCTUKM). YBeAUYeHMe KOAMJecTBa IyOAMKaIimii
B Oasze gaHHBIX Scopus ¢ 1976 mo 2023 roa moATBep>KAaeT aKTyaAbHOCTh IIPeAAOSKEHHOV TEeMEL.
Ileapio pabOTHI sIBASETCA aHAAU3 TeHAEHIINII ¥ HaIlpaBAe€HUI B 001acTy TeHAEePHOV AVHTBUCTUKA
Ha OCHOBe cucTteMaTndeckoro oosopa 1093 mayunsnix crateit. MeTogoaorus BkaiodaeT B cedst cOop u
aHaAW3 AaHHBIX C UCIIOAb30BaHMeM SPSS A4 onpesesenns AMHaMMKM pocTa ITyOAMKaLnii, a Takke
reorpauIeckoro 1 OTpacAeBoro pacrpeieleHusl.

TeopeTnyeckass 3HaUMMOCTb 3aKAIOYaeTCs B OOOralleHuMM 3HaHMII O TEeHAEPHBIX acIleKTax
SA3bIKa M paclIMpeHuM ITOHMMaHMA MYyAbTMAMCHIMIIAMHAPHOTO XapakTepa JAaHHOM 00JacTu.
ITpaxTuyeckas 3HaUMMOCTh IIPOSIBASIETCS Uepe3 BKAaJ B pasBUTIe MHKAIO3MBHBIX A3BIKOBBIX ITPaKTHUK
u popmuposaHme 001ee TAYOOKOTO OCO3HAHILI TeHAEPHBIX BOITPOCOB B AMHIBIICTHUKE.

PesyabTaTsl nccaeA0BaHMs A€MOHCTPUPYIOT 3HAUUTEABHBIN POCT ITyOAMKAIIMOHHON aKTUBHOCTH
B AaHHOII 001acTU 1 TOAYePKUBAIOT I100aABHBIN U MYABTUAUCHUIIAVHAPHBIN MHTEPeC K U3YIeHUIO
reHJepa B AMHIBUCTVKE. BBIBOABI yKa3bIBalOT Ha HEOOXOAVMMOCTH AaAbHENINNX JCCAeAOBaHUI AAs
rAyOOKOro ITOHMMAaHWI BAVISTHIS SI3bIKa Ha TeHAepHbIe MAEHTUYHOCTU ¥ Pa3pabOTKM CTpaTeTuil 445
HPOABU>KEeHNs TeHAEPHOTO paBeHCTBa Yepe3 sI3bIKOBbIe ITPaKTUKIA.

Karouesble caoBa: reHaep, AMHIBMCTUKA, SI3BIK, SCOpUS, MCCA€AOBAHUS, AVHTBUCTIYECKUI
aHaAmn3, ceMaHTUYeckuyl anaans, SPSS.
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*KA3AKCTAH TOITOHMMAEPIHIH ANAXPOHWSACHI
(Tayeaciszaik ke3eHi)

Angarna. Makaaaga Kasaxcran Tayeacisairin aaranHan Oepri TOIOHMMAEPAiH ©3repyi,
OypMaJaHFaH aTayJdapAblH Ty3eTiAyi, YATTBIK TaHBIMFa cail OYPBIHFBI TapUXM aTayAapAblH
KalTapblAybl, OeliTapan aTayJlapAblH XaABIKTBIH 94€yMeTTIK >Karjalibl MeH aTay TaAFaMbl
OOIBIHITIA TAHBIMBIH alIKBIHAAVTHIH 300TOIIOHUMAEPMEH aAMacTBIPBIAYBI CHUAKTLI yaepicTepai
KapacTelpy KesgeareH. KasakcraH TOIOHMM/EpPiHiH e3repy yJepiciHge OpBIH aAraH yaKaep
TOIITACTBIPBIABII, OHBIH TOIIOKOPADBI KYPYAAFbl MaHbI3bI aliKbIHAAAFaH.

Maxkaaanbiy Makcatel — KasakcraH TonoHUMAEpPiHIH e3repy yAepiciH aliKbpIHAAIL,
OipHerrte 00ABIC HeTi3iHAe MaFbIHAABIK CTaTUCTUKACBIH KOPCETY, TOIIOHUMAep AMaXPOHUAChIHA
Heris 0oafaH yoXKJepdai TONTacThIpy, ceOebiH aHbIKTay. TOroHMMAep AMaXPOHMUACHLIHAAFEI
9/1eyMeTTiK, AMHIBUCTUKAABIK, TICUXOAOTMAABIK yaXKIre KaTBICTHI aKIapaTKa TaaJday >KYprisy,
FBLABIMU HeTi3geMeciH a3ipaey, Xylieaey.

3epTTey ogicTepi: CTaTUCTMKAABIK dAIC, TUIIOAOTUAABIK 94iC, AECKPMIITIK Tacia,
KOHIIENTyaAAbl, KOMIIOHEHTTiK (CeMaHTMKaABIK) Taajay. JepTTey >KYMBICHI AeKCUKa-
CeMaHTUKAaAbIK, KOTHUTUBTIK OAaFITTa OPBIHAAAFAH.

Tonmonumaepaiy esrepy yaepicin aHpikTay OapbicbiHga KazakcraH TOITOKOPABIH TOABIFY
OarpITHI MeH Oepep aKIlapaTBIHBIH 9A€yMETTiK MoHI XaABIKTBIH TYPMBIC-TipIIiAiri MeH pyxaHu
JAaMybIHa MaHBI3ABI (paKTOpAapAbI alryra ceberr 001aabl.

MakazaaHbIH TIpaKTUKaAbIK MaHBI3ALLABIFBIHA OHBIH HETi3Ti HoTIKeJAepiH o4eyMeTTiK
AVHTBUCTMKA, OHOMAacCTMKa, KOTHUTUBTIK AMHIBUCTMKA, AMHIBOMdJeHUETTaHy TopisAi
TEOPUAABIK KypcTapda, COHJal-aK KasakK TidiH OKBITY HapKTUKachl VIIiH ceMMHapAapAa
KOAJaHyFa 001aTBIHBI >KaTajbl.

TyitiH ~ cesgep: TONMOHMM, 94eyMeTTiK  MaHBI3,  AMAXpOHM:,  TOITACTHIPY,
KCTPAANHIBUCTHUKAABIK, (PAKTOP.

Kipicme. OnoMacTuKaAbIK /A€KCHMKaHBIH epeKIlleAiri OHBIH TeK OObeKTidepMeH TBIFbI3
DaliaaHbICBIHAH FaHa eMeC, DKCTPaAMHIBUCTUKAABIK (pakTOopaap apKblAbl KepiHeTiHi Oeariai.
Op aTayAblH TaFrblay Yo Ki TapUXM ©TIIeAi Ke3eHHiH Kyoci, aa 0Japfa AMHIBUCTUKAABIK Taajay
KYprisin, Oip Kyliere KeATipy — yaKbIT Tada0Obl. Tia TapMXbl XaAbIK TapUXbIMeH KOSH-KOATBIK
TBIFBI3, Oepik OailaaHpICTa DOAATHIHBIH, Tia OapABIK KOFaMABIK KYOBLABIC CHAKTHI 9pOip KOFaMABIK
dopmanmsra call e3repill OTBHIPATBIHBIH, OJapAbIH IIBIFY, AaMy Ke3eHJepiHAe o1eyMeTTIK,
TYPMBICTBIK Heri3AepAiH ocepiH TUTI3IeHiH, OHAall TapUX/ OHOMACTUMKAHbIH XaAbIK TapyXbIMEH
OaliaaHBICBIHA Call ©3iHAIK epeKIreaikTepi OapbIH aiiTa keain raasim T. JKanysakos Oblaait geriai:
«bya perTe oHOMacTUKa eH aaAbIMeH Tid TapMXbIHa TOH AMHIBUCTUKAABIK FBLABIM. OJITKeHi OHBIH
rpaMMaTHUKAaABIK, 9pi (POHETUKAABIK 3aHABLABIFBI XaAbIK TidiHe ToH. Olap XaABIKTHIH Oall TidiHeH
>kacaaaabl. COHABIKTaH ga KypaMbIHAA 9P Adyipre ToH coe3aep Kesgecedi» [1, 9].

XaaBIKTBIH OacTaH KeIlKeH OKMFaJapbIHBIH Kyaci 0oaaTbiH aa Tia. Tiagin artay >xyiteci
eMipre, 3aTKa, KYOBIABICKA ©3 YAeCiH KOCBII OTbhIpadbl. JKaakpl eciMAep >KaAIlbl eciMaepre

*Maxara KP F2KBM zoiavim komumemi xapxviaandoipamvin AP14871055 «Kasax miadix canacvindazol « Topm myaix»
KOHUENMini opici» ZuIABIMU K00ACH AACOIHOA KASLIADBL.
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Kasaxcmar mononumdepinin, duaxpornuxacot

KapaFaHJa TapuX! Ke3eH, COA yaKbITTa OTKeH OKMFaJlap >KallAbl HaKThI, KOII JepeK Oepe aaaAbl.
bya xeninage A.M.DMmuposa Oblaaii aerii: «Kaaksl ecim (atay) AMHIBO-MaAeHU (peHOMeH, Oya
Oip >KarblHaH TiAAiK KaTeropumsra >KaTaThlH KYJeHiH epeKIeAiriH KepceTeTiH OeAri, eKiHIIi
>KaFbIHaH, XaABIKTBIH TYPMBICBIH, HAHBIMBIH, AiHiH, TapMXbIH OiaAipeTiH crienn(prKaabK ANMHIBO-
Magenn Heari» [2, 300]. Kasak oHOMacTHKaChIHBIH 4aMybl KYHABI 9pi Oall MaTepraajapabl MYKUAT
KIHay¥a OallAaHBICTHI ekeHAiriH akagdeMnk ©.T. Kaiaapos ren mpogeccop T.K. JKanysakos:
«EH OGipinmi TasantapasiH 6ipi — 6apabIK OipaikTepai >K1Hay >KoHe Kara3 OeTiHe Tycipy», — Ael
arar kepceteai [3, 198].

Ogicreme XoHe 3epTrey daicrepi. KasakctaH TOHOHMMAEPiHIH AMaXpPOHMUSICHI
KOIITereH OHOMaCT-FaAbIMAapPAbI KBI3BIKTBIPFaHbI Oeariai. Coaapapig irriHae
A. O0gipaxmanos, E. Kormnibaes, . Konkambaes [4-6] eHOekTepiH araybIMbI3fa 0OAaabl.
AtaaraH raaplMgap ©HIp TOIIOHMMAEpiHIH e3repyi yoKi FaHa eMec, 9p arayAblH Tyl-
TOpPKiHiHe YHiAiIl, IIBIFy TeriH aHbpIKTaraH. T. JKaHy3ak MarbIHachl «KYHIipT» TOHOHMMAEPAiH
DTUMOAOTUACHIH alllblll, OHOMaCT-FaAbIMAapAbIH eHOeKTepiHe Taajay >KacaraH [7, 47].

beprin keae b. Tiaeybepaues [8, 12], b. busipos [9, 48], b. Kemimosa [10, 32], . AxmeT:xaHOBa,
A. 9aimxaH [11, 61] eHOexTepiHeH Ae Kasipri Ke3eri TOMOHUMAep OOBIHINA aKIlapaT adaMbI3.
bya raapiMaapawiH eHOekTepi Oeariai eHip TOIIOHMMAEpIHIH IIBIFY-TOPKiHI, ©3repy Ke3eHiHe
apHaaraH. Moaceaen, ®. AxmerkaHosa MeH A. OaimxaH Illbireic KaszakcraH 0OABICHIHBIH
ToNoHMMAepiH 3epaeaece, b. Kemimosa MaHrbicTay TOnOHMMAepiH Kapacteiprad. «Tapuxm-
AVIaXPOHABIK 9AiCTi KOAJ4aHy apKblAbl OHOMACTUKAABIK arayJapAbl >KylledeHAipy KbI3MeTi»
>xobacel ascpiHga Coartycrik KasakcraH 00ABICEI TOIOHMMAEPiH 3epTTereH FaAbIMAap Yoxi,
KYPBLABIMBI, AVIaXPOHISICBIH, 3€pTTell, 9P ayAaH OOVBIHIIA CTaTUCTUKAChIH KopceTKeH [12, 17].

T.B. XBecbko HbBICAaHABI >KeKeley MaKCaTbIHAArbl aTaydapAblH YoKiH OHOMAaCTMKAaAbIK
MUTpalms Heri3iHAe aHBIKTay/Abl Ke34eTeH, sSIFHM HbICaH aTaybIHBIH ©3repyiHAe aHTPOIIOTeHAiK
e3ek >karblp. Kelri-koH MoaceseciHge Tek adamgap eMec, arayAblH Ja IICHXOAOTMAABIK
Ka>KeTTidikke OallaaHBICThI KOHBIC ayAapybl TypaAabl ce3 KosfaraH [13, 77].

AsTOopaap PaszaHb TOnoHMMAepiHiIH AMaxpOHUACH HeridiHAe aTayaap TizOeci, kapra T.0.
AepeKkes3aepinge KapbIClaablK OPBIH aAFaHbIH MaKaJdachlHAa KapacTeiprad [14, 156].

Osip0Oaii>kaH MUKPOTOIIOHMMAepiHiH Oeariai Oip yakpITTa KaAbIIITacyblH 3epTTereH. A.Q.
Vlcmariblaasl aTay KaAbIlITacyblHAA OipHelle yosKAiH OPBIH aAybIH alfa TapTa OTBIPHII, aTayJap
yil >KaHyapAapbl aTaybl Heri3iHAe KaAbllITacybl aTay OepyIIiHiH KociOi, TYypMBIC-TipIiairi,
94eyMeTTiK >KaFAalibl TYPFBICBIHAH 3aHABI Aell caHanAsl [15, 160].

Kene maringep HeriziHe HbICAaHAAPABIH OpHaAacKaH >Kepi, TOIOHUMAePAIH AMaXPOHIACHIH
3epTTey, SIFHM TOIOHUMAEPAIH apTypAi MaTiHAepAe reomMaaiMeTTepiH (reorernmposaHue) oepy
TCiAl apKbLABI KapacThIp¥aH FaabMAap Aa Oap [16, 11].

Kapacrbipblablll OTBIpFaH Marepualdjap Taljaybl AMHIBUCTUKAABIK d4icTep MeH Taciaaep
KelleHiHAe >Kysere acaabl. JKmHaaraH ¢akriaepai Kylieaey api A0TMKaABIK TYPFbIAAH TYCiHY,
OcbIfaH OallAaHBICTBI HAKThl 3aHABLABIKTAPBIH alKbIHAAQy MakcaTblHAa AeCKPUIITUBTI 94ic
KOAAAHBLAABL. ATayaapablH IIBIFYy TOPKiHIH aHBIKTay MakcaTblHAQ STUMOAOIUAABIK d4ic
KOAAAHBIAABL 3epTTeyAiH IIparMaTiKaAblK OaFbIThl a4aMHBIH TaHBIM KbI3MeTiHiH eHiMi peTiHAeri
JKyMcCaAbIMABI-IIparMaTKaAblK, TadjayAbl IalidalaHyAbl KapacTblpraH. PeTpocCreKTMBTI a4ic
apKbLABl TOIIOHUM/epAe >KMHaKTaAFaH TapuXU AepeK aHbIKTaAaAbl.

Aaaa¥Fpl yakbITTa TeK TOIIOHMMAEP HeTidiHJAe AMaXpOHUSICHIH 3epTTey FaHa eMeC, COHbIMEeH
Oipre aHTpPOIIOHMMAEPAIH 9p Ke3eHAerl e3repyiH, «CoHIe allHaly» MeH «TaOuFi Kopray, TaOy»
MoHAI Kici eciMAepiHiH KaaAbllITacy TapUXbIH KapacThIpy KasaK aHTPOIIOHUMAEPIiHIH YATTBIK
Ma3MYHBIH, TaHBIMABIK YoXKiH, eciM KaObladayAarbl IICHMXOAOTIMACHIH aHBIKTayAa MaHBI3ABL 9pi
3aMaH TadaObIHa call Ka’KeTTidik 00Aapbl co3Cis.

Taakblaay MeH Oakblaay. Pecell mMmepisichl Kasak SKepiHge KaAblIITaCKaH A9CTypAi Onaey
MHCTUTYTTapPbIH JKOIO MaKcaThiHAa OpTa XXY34iH XaHABIK O1mairin 1822 >xp1ap1 TapaTTsl. OCBIHBIH
HotioKeciHge Coartycrik Kasakcranasl ekire Oeainm Omaik xyprizai. 1822-1844 >xblagapsl
Kekmeray, Akmoaa, Kapkapaarl, basnaynsia, Atbacap, Asres, Kekmekri, Aaatay okpyrrepi
Kypsraasl [17, 198]. Kasipri Coatycrik Kaszakcran o04BICBIHBIH ayJaHAapbl MeH aybladaphbl
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Axmoaa, Kaparanapl oOAbICTapbIMeH THIFBI3 OaliAaHBICTEL, ceOeDi Oip OipiHe ayBICTBHIPBIABIIL,
OipikTipy >KyMBICTapHhI IaTIlIa ©KiMeTiHeH Oacrarl, KeHec ©KiMeTi Ke3iHAe Ae >KaAFachlH TaIlThL
ConabIKTaH 00ABIC TOIOHMMUACH OOMBIHINIA TapUXU AepeK aay YIIiH OipHelle 0OAbICTapAbI
KaMTy KaxkeT 00AbIN Typ. by oHail mmapya emec, KeI1 KyIII ITeH yaKbITThI KasKeT eTeai.

Eaimis Tayeacisaik aaraH >XplagapaaH Oepi Tapuxu aTayadapAbl KaiTapy He YATTBIK
TaHBIMFa TOH aTayAapAbl Oepy >KYMBICTaphbl XKepPTidiKTi OHOMAaCTUKaAbIK, KOMIUCCIS TapalblHaH
KYPrisiain Keaeai.

Kecre - 1 Toyeacisaix aararran 0epi CKO ataysr esrepTiarex ayganaap

plc bypobisre! aTaysl Kana araynt Osrepriayi Typaasl Ky>)KaTThIH gaTachl, No
1 Boaoaap ayaannt AjfpIpTay ayaaHsl KP XKoraprer Keneciniyg 1993 sxprarnr 04.05.
No02189 xayabichl
2 /leHUH ayAaHBbI Axxap aysaHbl KP Ilpesugentiniy 1997 x. 2. 05.
No 3482 JKapAbIFb
3 /lenyH ayAaHbl / Ecia ayaanbr KP Ilpesugentining 1997 x. 18. 04.
Mockesa ayaaHbl No 3461 JKapabrrsr
4 IIpecnos ayaansr JKam0p1a aysaHbI KP Ilpesugentining 1997 x. 23. 05.
No 3528 JKapabirnt
5 Coxo108B ayAaHbl/ Keizpraxap ayaaner | KP Ipesuaentiniyg 1997 x. 18. 04.
beckea ayaamnnr No 3461 JKapabrrsr
6 Kpacnoapmerick TaitpramTa ayaaHer KP IlpesugenTiniy 1997 x. 2. 05.
ayAanbl/Ykaa0sB No 3482 JKapAbIrsr
ayAaHBbl
7 Krs3praTy ayaanst Yoauxanos ayaansl | KP ITpesugentinig 1997 x. 2. 05.
No 3482 JKapabirst
8 BerineTxkopckmit AKKaITbIH ayaHbI KasCCP xoraprer Kenec IlpesmanyMbIHbIH
ayaansl /Coser Kapaprrpr  31.07.1940; KP IlpesmaeHrtinig
ayAaHbI 1999 >x. 11.03. Ne 82 JKapabirbt
9 Ceprees ayaaHbl ITaa axpiH aysansl | KP ITpesugentinin 1999 x. 14. 12.
No 294 JKapabirst
10 Bosssinien ayaHsr / Mar:kan Kymabaes | KP ITpesnaentiniyg 2000 x. 23. 11.
byaaes aysaHsbr ayaHbl No 490 Kapabirst
11 KyiiGpl11eB ay 4aHb Fabur Mycipenos KP ITpesnaenriniyg 1997 x. 2. 05.
/ Pysaes ayaaHsl / aTbIHAAFbI ayAaH No 3482 JKapabirsl
Yncromnoa ayAaHsr / KP ITpesugentiniyg 2002 >x. 11.06. Ne 890
Leaunnslit ayaHbl Kapapirer

Kecregen Oaiikam TypraHBIMEI3Aali, KeHeC YKIMeTiHiH MAEOAOIVSICHIH HacUXaTTallTHIH
TOHKepiC KO3FaABICBIHBIH KoeceMi, KallpaTkepAepi HeMmece TeACUIIaTBIH OiagipeTiH aTayaap
OpHBIHA Ka3aK XaAKBIHBIH YATTBHIK TaHBIMBIHA cali, OYPBIHFEI aTayAapbl KalTapbLABIII Hemece
>Ka3yIIIbl, aKbIHAAPBIH YABIKTATBHIH aTayAap KOVIbIFaH.

Coarycrik Kasakcran o6apicel OoiipiHINa ipiai-kimriai 5 kaaa Oap: byaaeso, MamaioTka,
Cepreeska, Ilerponasa, Taipinma. Toyeacisaik aarannan 0epi ek Kpacnoapmerick kaaacer 1997
>kb1Abl TalibIHINA aTaybIHaA ©3TePTiAIIITI.

byaaeso xaaaceinpiy ipreci 1894 >xpianl TpancciOip Temip K04 MarucTpadin caayra
DallAaHBICTBI TeMip >KOA CTaHIMACH peTiHAe KaadaHraH, 1936 xplagan aysaH opraabirpl. Oa
«KambIcTbICal» geml arasaTslH Y3bIH, KeH caiida, OpMaHAbI OelgeMJe OpHaJlacKaH eKeH,
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COHABIKTaH aa byaaeso kaaaceiH KambicThicall Aeml aybICThIpca ga O0AaTHIH eKeH, cebeOdi yoKi
AHBIK.

Cepreeska Kaaaceiabiy ipreci 1900 >xbiabl Kaaanran Cepreeska ayblAbl HeTidiHAe KaJaHFaH.
Peceiigen kemrin keareH mapya Cepreit Muciopun eciMi aybiara OepiareH. 1969 >xvrarsr 21
MaMBIpJaH KaJa AapesKeciH neaenreH. byprinrel ke3ge Oya aymak Kyaexe OaTeip pybiHa Tueciai
Kep OoaraH, coHgbIKTaH 4a Kyaeke OaTelp HeMece Yoau XaHHBIH >Kecipi — AlfraHpIM, He AlOTac
AeIl aTayFa TapyXu AepeK MyMKiHAIk Oepeai.

B Kaja
B ayman
aYBIIIBIK OKPYT

B ayhll

Amnarpamma — 1 CKO Trononnmaepinig gunamukacen: Toyeacizaik keseni

CKO kaaa caHpl — 5, OHBIH illliHAe e3repriareHi — 1; ayaaH canbpl — 13, oHBIH imIiHge
esrepriareni — 11; aybLaapik OKpyr canbl — 195, oHbIH imniHAge e3repriareHi — 15; ayblaabik eaai
MeKeH — 706, OHBIH ©3repTiareHi — 36, TpaHCKPUIILVACH ©3TepTiareHi — 26.

JAuarpamMmajaH Kepill TypraHbIMBI3Aail, aydaH aTayblH VATTBIK TaHBIMFa call Oepy
JKYMBICTaphl OipIllaMa aTKapblaFaH, TeK Tumupsses skoHe MamaIOT atayaaphl e3re Tiage.

W baitzak 41 B JKamOm 51
WOKyanet 42 B Kopnaii 58
mMepki 14 % Mofisikym 14

M T.PLICKY/IOB 9 ® Capricy 31

B Tanac 4 Hllly 6

Aunarpamma — 2 baifbsIpFbI aTaysl KaiiTapblarald JKaMOBIA 00ABICBIHBIH TOIIOHUMAEpi
(ayaanaap OoIibIHIIIA)

byrinri xynre geitin JKamOb1a 00apichl OolibiHINIA 267 reorpapusAAbIK HBICAaH aTaybl
e3repTiai, OalbIPFEI aTayaaphl KaliTapblAFaH. Adaiija atayaapAbl YATTEHIK JKoHe reorpapusAbIK
epeKIieaikTepiHe cail perTey 00AbIC aydaHAAPBIHBIH apackiHaa Oip tuiTi emec. Mbicaasr, Kopaait
ayJaHbl OoitbiHIa 58 aTay, aa Illy ayaaHer - 4
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MTepenken 8 W Kenesun 5
= YcneH 3 B Axcy 24
B 1lapbaKTer 6 AKKynsl 4

Elapnojap 14 ®wMaii.17
®AKTOFAll 11 mBagnaysun 12
B Kamap 1 W JleOsmamii 5
mEpric 8

Aunarpamma — 3 barislprel aTaysl KaiitapbLaras [laBaogap 00ABICEIHBIH TOIIOHUMAEPi
(ayaaHgap OoIIbIHIIIA)

Byrinri kynre gerin Ilasaogap o6avicer OoribiHIa 118 reorpadpusAablk HpIcaH aTayaapbl
e3repriair, OaliBIpFEI aTayAapsl KaliTapblAFaH. Aaaliga aTayAapAbl YATTHIK SKoHe reorpapusabIK,
epekKIleaikTepiHe cail peTTey 00AbIC ayJaHAapBIHBIH apacbiHAa Oip TunTi emec. Mbicaanl, Maii
ayaaHbl OoribiHIIa 17 aTay, aa Kamap ayaans: — 1

B JKapraiie 5
B CaHIBIKTay 18
® [[lopTasasr 12
B Eynanaer 13

® 3epenni 14

B Erinaiken 12

W Ecim 13

B AtGacap 8

W 3enHHOrpaa 28
| EpeliMenTay 34

B Apmans 8

mbipsan can 7

B Axkenl 6

B KopramkeH 11

Bypadaii 9 B Apiuansl 5

® bynanzsl 9 Kakcwr 10

AunarpaMma — 4 barisIprer aTaysl KaiiTapblaraH AKMO.1a OOABICEIHBIH TOIIOHUMAEepi
(aysanaap OolibIHIIIA)

Byrinri kyHre aeitin AkMoaa 004bpIckl OolibiHINA 163 reorpadmsablK HbICAaH aTayAaphbl
e3repTiaiI, OaibIPFbl aTayAaphl KaliTapblaraH. Adaiija atayaapAbl YATTBHIK JKoHe TeorpapusiabIK,
epexInesikTepiHe cail perrey 00ABIC ayJaHAApPBIHBIH apacklHAa Oip Tumnti emec. Meicaas,
EpeiimenTay ayaaHel OoiibiHINa 34 aTay, aa Ap1iaasl ayAaHsl 5.

Eaimis Tayeacisaik aaraH >KbplagapAaH Oepi Tapuxmu aTaydapAbl KailTapy He VATTBIK
TaHBIMFa TOH aTayAapAbl Oepy >KYMBICTaphl KepriaikTi OHOMaCTUKaABIK, KOMUCCHS TapaIlbIHaH
KYPrisiain xeaeai.

Kasaxcrannsig Toyeacisaik ke3eHiHAe aTayAbl ©3repTyre Heri3 00AFaH yoXKAep:

1) aypraabIK OKpyT KypaMbiHaH Oeainy (bopaaaait aysraasik okpyri — KomikapaTa ayblaabIK
oKpyTi);

2) peBoAIOLINS KOCeMAEPiHiH eciMAepiHeH KaabllITacKaH aTaydapAbl 49CTypAi aTayaapMeH
aysIcThIpy (Kaannun aybrasl — Kexkaenen ayblabr);
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3) ayblAABIH aTayblHa HeTi3 O0AFaH HBICAaHHBIH >KaOblay, T.0. aTayAbIH ©3€KTiAiriH >KOFaATYbI
(Konbszasog aybrabl — aybla JKanacas);

4) reorpadusAAbIK TepMIHHIH e3repyi (JKaitaaykea ceaocsr - JKaitaaykea aybLabl);

5) Kasakcran TapyxblHa KaThIChl )KOK aTayapabl aybICTBIPY (aTayAapaa KOHbICTaHFaHAApABIH
TyFaH >KepiHeH OVIKOHMMAep KOAJaHbLAFaH: AHTOHOBKa ayblaAbIK KeHeci — KoOWABIK ayblaabIK
oKpyri);

6) >KaHa HpICaHHBIH Taiida 60ays! (Kypenoea);

bip kbI3bIFDL, aTayAbl ©3repTy KediHAe yil >KaHyapAapbIHbIH aTaydapbl KoAAaHblAraH. by can

racpIpAap OOIBI MaA ITapyalllbLABIFBIMEH aifHaAbICKaH Ka3ak XaJAKbIHa ToH. Ocipece, KbLAKbIFa
DallaaHBICTBI 300TOIOHUMAEp Xui Kesgecedi. Mricaapr: Cypar aybia okpyri; Kekgenen aynia
OKpyri. AkOakall 300TOHOHMMi ae Kesgecedi. AkOakail — CyATaHHBIH >KBIAKBICBIH OaKKaH
OpaxTbIH >KBLAKBICHL. XaABIK >KbLAKBIHBIH ©1iMi Typaabl aHbI3AbI CaKTall KaaAbl. by aHbI3 XaAbIK
>KaAblHAa OMOAMOHUM (9H aTaybl), ayblLAABIK OKPYT aTayAapblHAa, AFHI KOMOHMMAe caKTaAFaH.

ConpiMeHn Karap, rpaUKaablK >KoHe (POHETMKaAbIK KabaThl «Maa» MarbIHAChIH
OepeTiHAIKTeH, MaFbIHAChl «KYHIipTTeHIeH» KOMOHMUMAep JAe Oap, Oipak, IIIBIH MaHiHAE, oAap

reorpapusablK TepMuHAep. Mbicaapr: KOABIK aybla OKpyTri — KOMOHUM KYpaMbIHAA «KOVD»

KOMIIOHeHTi Oap, Oipak KemTereH TYpPKi TiadepiHae KoOii/Kos/Kas/xas «Tay OeTKelli» AereHAi
Oiaaipeai. byprlabaiitaa craHcacel — €Ki KOMIIOHEHTTI ApPOMOHMM: Oypbla — TycTi Giagipce
+ Oaiftaa — «yII >kacap Oue». Aaaliga Kenbip Typki TiagepiHge Gaiitaa «ray, Tay Oaypaiibl»
AereHai Oiagipeai.

Boramoiinak ayblAbIHBIH aTaybl eKi KOMIIOHEHTTeH Typaapl: OOTa >KeoHe MOVHAK (MOJHaK
Oipuerte marpiHaHBI Oiagipeai). Ces Ttipkecinge TylieMoitHaK aTaybl «Tay cidemi» JereHai
Oiaaipeai, carikeciniie, boramoiiHak Kilripek «ray skoTadapsl» AereHAi Oiagipeai.

2018 >xprLarel 26 Kapamnagarbl No 572 KayapIChIMeH aTaybl e3repriareH Emikieamec ayblabl
JKarbIMABl KOHHOTanusAra ue. KoMOHMM ge eKi KOMIIOHeHTTeH TypaAbl: eIlIKi )KoHe ©AMec, SFHI
«KBIPBLAMANABL (0AMETIAL)>.

KynaeaixTi Tipmriairi Maa 1mapyamiblabIFbIMeH Tikeaell OallaaHBICTBI Kas3ak XaAKbl YIITiH
Maa yCTaAfaH, >KaliblAFaH >Kepaepai Oiay MaHbI3ABI OoafaH. bya Maaimerrepain Herisin
TOIIOHUMAEP Kypayiapl. YiI KaHyapAapbIHbIH aTayJdapblHaH (Kasak TidiHAe Tylie, JKbLAKBI, ipi
Kapa, KOM-ellIKi Jell KaAllbldaMa Typde «TepT TyAiK» Aell aTaAaAbl) IIBIKKaH Kep-Cy aTayAaphbl
Maa ycTayra >KoHe ocipyre KaXkeTTi >KaH-)KaKThl Maraymar Oepeai. Bya Tononmmaepain aybia
IIapyalllblABIFbIH, OHBIH illliHAe MaA IIapyalblABIFBIH 4aMBITY/Aa adaThIH OPHBI epeKIlle.

= OHTYCTIK
= CONTYCTIK

Batric

= [[IpIFRIC

Auarpamma — 5 OHipaepaeri TOPT TyAiKKe KaThICThI 300TOIOHUMAEP

JKaamer Maa n1apyaliblABIFBl MEH TOPT TYAiKKe KaThICThI 300TOIIOHMMAEPAEH AuarpaMmMajsa
6epiAreH4eI71, COATYCTIK eHipae due, alirplp, TaibIHINA, Tail, KON, ©ri3, aT, CUBIp, 6¥3ay, 6¥Ka,
KOIIIKap TYAFaAbl 300TONOHMMJep KOHTeIl dp MilliHAe Ke3jecce, Tylie KOMIIOHEHTiMeH
TylieeTkeH 300TOIIOHNMIHAE FaHa Ke3gecTi. OHTYCTIK eHip4e eri3, KO3bl, KO, aifFbIp, OaiiTas,
Oysay, emiki, Hap, Oypa, >KbLAKBI, O1e, OOTa, eIllKi, TeKe, TOKTHI, Tylie TyAFaAbl 300TOIIOHUMAEP
KOIITell 9p IimriHAe >Xui ke3gecti. bateic eHipae nap, Oypa, ataH, Tylie, CUBIp, Tail, KO3bl, KO,
aifFeIp, OOTa, KBIAKBL, aT, Ori3, OaiiTaa, KOIIKap, KYAbIH, AaK, TaHa TYAFaAbl 300TOIIOHMMAEP
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KOIITell 9p minriHae >kui Keaaecri. IIIsIrpic eHipae OyKa, KyHaH, alffbIp, KOI, KO3bl, OaiiTtaa, Oue,
aT, KYABIH, Tylie TyAfa/bl 300TOIIOHUMAep KOIITell ap MillliHAe >Kui Ke34ecTi.

121

69 103 118

B ATMATEL OONEICH 103

® AxMona o6nrickl 118

B Axtobe 0OJIBICH 96

® Adaii oOIEBICK 78

B K amOBLT 0OTIBICE 267

® KaparaH/iel 0OIBICE 63

B Bateic KazakcTan obJIBICH 93

® JKeTticy ofmeich 72

= Kocranaift o6msIckl 47

® Kp1seutopa oGmeIce 158

ETTapnoxap oOaEICE 163

% Typkictan oGmbIcE 125

“ Conrycrik Kazakctan oGiusicel 116

“ Ateipay oOneIickl 193
Yueiray oOJeickl 83

Amnarpamma — 5 Kasakcran TonoHuMAepiHiH agunaxponuscel: Toyeacizaik keseHi

bByrinri xynre geitin Kasakcran Ooiibiaimna 1965 reorpadusiablk HbICaH aTaybl ©3repTiail,

6aﬁblpfbl aTayAapbl

KayTapblLAFaH.

Anaiiga aTayaapAabl

YATTBIK  >KoHe reOFpa(l)I/ISIAbIK

epeKIieaikTrepiHe caii peTTey OOABIC ayJaHAApPBIHBIH apacklHAa Oip TmnTi emec. Msricaas,
JKamOn11 00apIch! OolibiHINa 267 aTay, aa Kocranait o0abIchiHAA — 47.

Kecre — 2 Kasakcran TOIIOHUM/AEpPiHiH AMaXpOHNUACLIHAAFBI 300TOIIOHUMAEp
(TepT Tyaik HeriziHAe)

p\c | Bypomarer ataysr | 2JKaga aTaysr Osrepriayi Typaabl Ky>XaTTbIH gaTacei, No
1 Eanzasernika bosarireip, aysra AkMoOaa  ODABICTBIK ~ MacamxaTelHBIH 2006
IIMopTranab! ay 4aHbI SKBIAFHI 8 >keaTokcaHaarbl No 3C-24-21 mremnrimi.
AxMoaa 0OABICHIHBIH 94i4eT AellapTaMeHTiHJe
2007 >xprarer 19 kanrapaa Ne 3210 Tipkeaai.

2 Kymxocsx Keimpispinait, aypra, | 18.01.1993>x. No765 Ilyune aygaHbl oKiMiHiH

bypabait aysaHs HIenimi.

3 MupHbIit K/0O Axbaxari ayblaablK | KamObia — 00abicThIK  MacamxaTel  MeH
KypaMbIHaH OKpYyTi Kambbia 00ABICHI OKiMiHiH HIeIrimi,
00AiHIII NIBIKKAH 22.06.2001.>x No9-6

4 Kaaunun Kexaenen XaasIK gemryTaTTapbIHBIH JKaMOb1a 00ABICTHIK,
ayblAAbIK KeHeci ayblAABIK OKPYTi Cosertinig kapapsl, 9.10.1991x. No193

5 KanTtumeposxka Komikapara aysiast | KP JKoraprer  Keneci  TepaaxaceiHbIH

KayABICHI
19.03.1992:x. No1070

6 Kpacnoapmerick TaripiHIIa ayaHBI KP IlpesuaenTiniy 1997 x.
ayAaHbl/Ykaz08B 2. 05. No 3482 JKapabIrpl
ayAaHbl

7 Csepaaos Bboramoiinax KP Korapnr Keneci TepaakacbIHBIH
Oeaimimeci aybLABI 04.05.1993 >xprarer No2189 Kayabich

8 Kaaunun Kekaenen aybrant KP  JKoraprer Keneci  TepaakachHbIH

04.05.1993 >xprarer Ne2189-XII Kayabich
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Kecreaen Oarikarn TypFaHBIMbBI3Aall, KeHeC YKiMeTiHiH MAeO0/AOIVSIChIH HacuXaTTallThIH
TOHKepiC KO3FaABICHIHBIH KoeceMi, KallpaTKepAepi Hemece TOACHUIIATLIH OiagipeTiH arayaap
OpHBbIHA Ka3aK Xa/AKBIHBIH YATTBIK TaHBIMBIHA call, OypBLIHFBI aTayAaphl KaliTapblaraH. MyHBIH
Ad1eai peTiHAe Keaeci KecTeaepde OepiareH akmnapaTTapAbl aAybIMbI3fa 0o0aaAbl (akIapar
0OABICTBIK OHOMACTHKAAbIK O©4iMHeH aablHABL. AKIapaTieH OeaickeHAepiHe aAFbICBIMBI3ABI
Diaaipemis).

Hoatumkeaep. 3eprrey >KyMBICBIHBIH HOTVKecCiHAe KasakcTaHHBIH ToyeAaci3Aik aaraHHaH
Oepri Ke3eHJeri TOMOHUMAEPAIH AMaXPOHMACHIH Taadail Kele, MbIHaHAAl KOPBITBIHABI JKacay¥a
0oaaabL:

- TOIIOHNMAep — kep Oeaepi, paopacsl MeH (payHaChl Typaabl aKIapaT OepeTiH OeAri;

- XXep-Cy aTayAapblH ©3TepTyAeri MaHbI3Abl PaKTOp peTiHAe Tapuxu, OalibIprbl aTayAapbiH
KalnTapy MaHbI3AbI;

- OypmaaanraH atayaap TyseTiareH (Mpicaanl: Kyrypran — KyTeipran ayblabl: aTay Maaaa,
’KayHyapAaapaa 004aTbhIH aypy¥a OailaaHBICTBI KaABIIITacKaH);

- Ka3aK XaAKBIHBIH O OacTarpl Kacibi — Ma ITapyaIllbLAbIFBIHA Opail TOPT TyAiKKe KaThICThI
aTayaapAblH Oepiayi

- OpBIC TidiHAeri TepMUHAEPAIH Ka3ak TidiHae Oepiayi;

- aTay MarbIHaChIH TycCiHOeyJeH KaTeHi TyseTy (Mblcaabl: bop kasran — bepi xasran Tebeci:
TeOee elIKaHAai OOp aAbIHOAARI, TeK Ty3 TaFbICHl — KACKBIP aIllaHbIHBIH 00AybIHa 0ailAaHBICTBI
TarpLAFaH).

Koporremigbl. KyHaeaikTi Tipmiairi Maa mapyaIiblabIFeIMeH Tikeaeil OallaaHbICTBI Ka3ak
XaAKpl YIIiH MaA yCTaAfaH, KaiiblAFaH >Kepaepai Oiay MaHbI3apl OoaraH. bya Maaimerrtepain
Heri3iH TOIIOHMMAep KypanAabl. Y1 >KaHyapAapbIHbIH aTayAapblHaH (Kasak TidiHae Tylie, JKbLAKDL,
ipi Kapa, KOI1-eIlIKi Aell >KaallblaaMa TypAae «TOPT TYAiK» Aell aTada/bl) HIBIKKaH >Kep-Cy aTaylaphl
Maa ycTayra >KoHe ecipyre KaXkeTTi >KaH-)KaKThl Maraymar Oepeai. bya Tononmmaepaiy aybia
IIapyallblABIFbIH, OHBIH illliHAe MaA IIapyallblAbIFBIH 4aMBITY/a aAaThIH OPHBI epeKIlle.

XaAbIKTHIH KYHABLABIKTaphl ©3TePill, 4aMBbIIl OThIPaAbl, op Ke3eH MeH 49yipJe COA XaABbIKTBIH
©3IHAIK 94eMHIH TOIIOHMMAIK OeliHeci Ty3ia4l AeIl TY>KBIPBIM >Kacayfa OOJAaTBLIHBI, asdaiida 04
OeliHe yaKBbIT ©Te KeJe MYA4eM KYpPbIMaliAbl, KaliTa ©3repill, TOABIFBIIT OTHIPATBIHBI A9AeAAeHA].
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MMAHBEPAVNEBA C.K.

Kazaxckmit arpoTexHmdecknii nccaeaosateabckuii yuusepcureT nMmenn C. Ceitgyaanna,
Kasaxcran, Acrana

AVIAXPOHMS TOIIOHVIMOB KA3AXCTAHA
(mepuoa HesaBucmoctn)

AnHOTanmsA. B cratbe paccMOTpeHBI caeAylolye IIPOLecChl: CMeHa TOIIOHMMOB C MOMeHTa
obperennst Hesasucumoctn KazaxcraHa, ucmpabaeHMe JVCKa>KeHHBIX Has3BaHNIL, BO3BpallleHle
IPEe>XHUX MCTOPMYECKMX Ha3BaHMII, COOTBETCTBYIOIINMX HallIOHaAbHOMY IIO3HAaHMIO, 3aMeHa
HeMTpPaAbHBIX Ha3BaHMII 300TOIIOHMMAaMM, OIIpeAeAsIOIIMMU II0 COLMaAbHOMY CTaTyCcy U
NPeATIOYTEHNIO IIO3HAHUSA HapoJa. DBblABAeHa Ba’XHOCTh B CO3JaHMM TOIO(OHAA IIyTeM
KaaccuduKanuy MOTHBOB CMeHBI TornoHnMoB Kasaxcrana.

ITean cratby — onpeaeAnTh Ipoliecc u3MeHeHns: TonoHuMos Kasaxcrana, mokasaTbh CTaTUCTUKY
Ha 0Oas3e HeCKOABKUX oOOaacreil, KAaccuPpUUIUpPOBaTh MOTUBHI, JAeKallllle B OCHOBE AVMaXPOHUNU
TOIIOHVMMOB, OIIpeAeANTh IMPUIMHY uX cMeHbl. Heobxoaum aHaam3 mHQOpMaIiui, CBA3aHHONM C
COIIMAABHO, SI3BIKOBOM, IICMXOAOTMIECKOV MOTMBAIlMEN B AMAaXPOHMUMU TOIIOHNMMOB, pa3paboTKa U
crcTeMaTu3aI s HaydYHOro OOOCHOBAaHMA.

Metoapl uccaeaOBaHMS: CTAaTUCTUYECKUII MeETOJ, TUIIOAOTUMYECKUII MeTOJ, OIMcaTeAbHBIN
10AX0J, KOHIIeNTyaAbHBIN, KOMIIOHEHTHBIN (CceMaHTMJeckmit) aHaamus. VccaeaosaTeanckas paboTa
BeJETCS B A€KCUKO-CeMaHTUYEeCKOM, KOTHUTMBHOM HaIlpaBACHUN.

B xose ompeseseHns AmaxpoHUM TOIIOHMMOB MOTYT OBITh BBIABAEHBI HAIlPaBAE€HHOCTD
rortoAHeHns Tonogoua Kazaxcrana u conmaapHas EeHHOCTh MX MHQpOpPMaNum, CriocoOCTBYIONIe
BBIABAEHUIO Ba’KHEIX (PAKTOPOB A4 ObITa U AyXOBHOTO pa3BUTILI HApOAa.

IIpakTmdeckas 3HaYMMOCTb CTaTBbJ 3aKAI0YA€TCSI B TOM, UTO ee OCHOBHBIE Pe3yAbTaThl MOTYT OBITh
VICIIO/AB30BaHEl B TAKMX TEOPETUYECKMX KypcaX, KaK COLMOAMHIBUCTAKA, OHOMACTUKA, KOTHUTUBHAS
AVIHTBUICTMKA, AVIHTBOKYABTYPOAOITs, a TAK>Ke Ha CeMMHapax I10 IIpaKTHKe IIperojaBaHns Ka3axCKoro
SI3BIKA.

KaioueBble caoBa: TOIOHNUM, COIIMaAbHasl 3HAYMMOCTh, AMAXpOHMs, KaAaccupuKarus,
SKCTPaAUHIBUCTIYIECKUIT PaKTop.
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Kasaxcmar mononumdepinin, duaxpornuxacot

IMANBERDIEVA S.K.
S. Seifullin Kazakh Agrotechnical Research University, Kazakhstan, Astana

DIACHRONY OF TOPONYMS OF KAZAKHSTAN
(Independence period)

Annotation. The article examines such processes as the change of toponyms since the
independence of Kazakhstan, the correction of distorted names, the return of previous historical
names corresponding to national knowledge, the replacement of neutral names with zootoponyms
that determine the social status and preference of knowledge of the people. The importance in
creating a topographic fund by classifying the motives for changing toponyms in Kazakhstan has
been revealed.

The purpose of the article is to determine the process of changing toponyms in Kazakhstan,
show statistics based on several regions, classify the motives underlying the diachrony of toponyms,
and determine the reason for their change. Analysis of information related to social, linguistic,
psychological motivation in the diachrony of toponyms, development and systematization of
scientific justification.

Research methods: statistical method, typological method, descriptive approach, conceptual,
component (semantic) analysis. Research work is carried out in the lexical-semantic, cognitive
direction.

In the course of determining the diachrony of toponyms, the direction of replenishment of the
topographic fund of Kazakhstan and the social value of their information can be identified, helping
to identify important factors for the life and spiritual development of the people.

The practical significance of the article lies in the fact that its main results can be used in
theoretical courses such as sociolinguistics, onomastics, cognitive linguistics, linguoculturology, as
well as in seminars on the practice of teaching the Kazakh language.

Keywords: toponym, social significance, diachrony, classification, extralinguistic factor.

References

1. Zhanuzaq T. Tarihi zher-su attarynyn tuptorkini. — Almaty: «Sozdik-slovar’« ZhShS, 2010.
-356b.

2. Jemirova A.M. Krymskotatarskaja onomastika kak obekt jetnolingvistiki. — Almaty: 1999.
-293s.

3. Kajdarov A.T., Dzhanuzakov T.O. Sostojanie i perspektivy razvitija kazahskoj onomastiki //
Vestnik AN KazSSR, 1963. — Nel. — B. 44-49

4. Abdirahmanov A. Toponimika zhane jetimologija. — Almaty: Cylym, 1975. — 204 b.

5. Kojshybaev E. Qazagstannyn zher-su attary sozdigi. — Almaty: Mektep, 1985. —256 b.

6. Konkashpaev G. Slovar’ kazahskih geograficheskih nazvanij. — Alma-Ata: 1963.

7. Zhanuzaq T. Enbekterinin tolyq V-tomdyq zhinagy. — Almaty: 2021.

8. Tileuberdiev B.M. Ontustik Qazagstan toponimderinin jetnolingvistikalyq leksikasy. — Almaty:
Shapagat-Nur, 1999. - 119 b.

9. Bijarov B. Qazaq toponimderinin tiptik ulgileri. Sh. Shajahmetov atyndagy Tilderdi damytudyn
respublikalyq adistemelik ortalygy, 2013. — 432 b.

10. B.©. Koshimova Mangystau oniri zher-su ataularynyn tusindirme sozdigi. — Almaty: «Nurly
alem», 2010. — 238 b.

11. Ahmetzhanova F.R., Alimhan A.A. Qazaq shygysynyn zher-su ataulary. -Oskemen: ShQTU,
2000. -134 b.

12. Imanberdieva S.Q., Tojshybaev Z., Malikova S.Z. Soltustik Qazagstan oblysy toponimderi.
— Nur-Sultan: «Sh.Shajahmetov atyndagy «Til-Qazyna» ulttyq gylymi-praktikalyq ortalygy» KeAQ,
2020.-780b.

13. Hves'ko T.V. Kognitivnoe opisanie formirovanija toponimov // Jazyk i kul'tura // Red.
S.K. Gural’. Tomsk: Izd-vo TGU, 2008, Ne 3. —S. 77-82.

Eypasus symarumapavik uncmumymuinvi, XABAPIIBICH] Ne 3/2024 39



C.K. Mmarbepduesa

14. Hrustalev I. N., Lavrent'ev V. A., Gladyshev A. G. Varianty geograficheskih naimenovanij
Rjazanskogo kraja i jetimologizacija toponimov // Onomastika Povolzh’ja: materialy XXI Mezhdunar.
nauch. konf. (Rjazan’, 3-5 ok tjabrja 2023 g.) / pod obshh. red. LN. Hrustaleva, V.I. Supruna. - Rjazan’:
Rjaz. gos. un-tim. S. A. Esenina, 2023. — 389 s.

15. Ismajylly A.F. Mikrotoponimy, obrazovannye ot nazvanij zhivotnyh (na jazykovyh materialah
Megrinskogo rajona Zapadnogo Azerbajdzhana) // Onomastika Povolzh’ja: materialy XXI Mezhdunar.
nauch. konf. (Rjazan’, 3-5 ok tjabrja 2023 g.) / pod obshh. red. I.N. Hrustaleva, V.I. Supruna. - Rjazan’:
Rjaz. gos. un-t im. S.A. Esenina, 2023. — 389 s.

16. Kew T., Shaitarova A., Meraner I, Clematide S., Goldzycher J.,, Volk M. Geotagging a
diachronic corpus of alpine texts: comparing distinct approaches to toponym recognition // RANLP
2019, Workshop on Language technology for digital historical archives with a special focus on
Central-, (South-)Eastern Europe, Middle East and North Africa, Varna, Bulgaria, 5 September 2019.
RANLP, 11-18. DOI: https://doi.org/10.26615/978-954-452-059-5_003

17. Mukanova G. Central'naja Azija cherez prizmu otnoshenij Rossii-Kazahstana-Kitaja. -P-pavl:
Altai, 2001. — 493 s.

ABTOp Typaabl MaaimeT:

VmanGepameBa Coayae KypmaHOaMKbI3BI — (PUAOAOTUS  FHIABIMAAPBIHBIH — AOKTOPBHL,
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Kazaxcran.
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AYAAPMAAAYBI KOMMYHUKAHT DMOLUSICBI: TYP-TYC
ATAYAPBIHBIH, KbIBMETI MEH CEMAHTUKACBI

Anaarma. beiiBepbaaabl aMasjgap — KOMMYHUKAIMAHBIH TiACi3, KOCBIMIIA KypaAbl.
KepxeMm MaTiHge (TYIIHYCKa XoHe ayJapMa MaTiH) KellillKepAiH illIKi ce3iMiH, ®MOLIMACDIH,
OKMFaFa KaTBICYIIBLAapABIH Oip-OipiHe JereH Ko3KapachlH, KOMMYHMKATUBTIK >KaFAasITThI
cuIarray MakcaTblHAa OeaceHAi KoaAgaHblaaabl. AyJapMaja KUBIHABIK TYABIPATBIH
OeriBepbaaabl amMaaaapAblH HeTi3Ti TOOBI — ®MOLMSAHBI OeifHeaeyIli Typ-TyC aTayAaphl.
Makaaara e3ek OOABIII OTHIpFaH adaM ©HiHJAeri e3repicrep — KOMMYHMKAHTTBIH iITIKi
JKall-Ky1iH, (U3NOAOIMAABIK axXyaAblHBIH CBIPTKBI KOpiHiciH OeliHeaelTiH, OapAbIK
XaAplKKa OpTaK, oMOeOaml KyOblapic. 3epTTeyAiH Herisri MakcaThl «ADail >KOABI»
POMaHBIHAAFLI DMOLVIsFA OallAaHBICTBI TYP-TYC /A€KCUKAChIHBIH aHTPOIIO-KOTHUTHBTI
JKoHe HelpOoOMOAOIMAABIK YoXKiH KepceTe OTBIPBII aydapMadarbl KUBIHABIKTapAbBIH
ceOebiH TYyCiHAIpY.

AyaapMazaapapl caabICThIpa Taaday OapbICbIHAA JKMHAAFaH Kasak TidiHAeri «kerepy»,
«CypAaHy», «KOKIIeHOeK OOIl KeTy», «Do3apy», «KYI-Ky 00ay», «KaIl-Kapa Oom KeTy»
CBIHABI KeMiIKepAiH iIki KyliH 0iagipeTiH Typ-Tyc aTayAapbIHBIH OapABIFBI OPBIC TidiHe
Oip raHa «OaeaHbIN» AeKceMachl apKblAbl OadaMalaHybl cekiaai OipkaTap ¢akTiHi capaaait
KeJe, aBTOp ayAapMajarbl KUBIHABIKTapAbIH Herisri ce0eOiH op XaABIKTBIH DMOIIVSHBI
TaHyJaFbl MHTTEAEKTyaAAbl MHCTUHKTI opTypAi OoAyblHa OailAaHBICTBI Iapa®MOTMBTI
DAEMEeHTTepai Tiage Typai AeHreiige pellpe3eHTaligbl Aell TyciHAipeai. bya mixipai
Adaeajey YIIiH 3epTreyse OeriBepbaaabl KOMIIOHEHTTEPAIH Kasak TidiHAeri epekimeairin
KOpCeTeTiH ceMaHTMKaAbIK Taajay, aydapMadapAbl CaAbICTBIPY 94icTepi KOAAaHBLABIII,
AVIHTBOM3AEHU acleKTige KapacThIPBLAABL.

3epTTey HaTIKecCiHAe Ka3ak XaAKBbIHBIH aJaM ®MOIVSACHIH TaHYAbIH TepeH AeHreiliH
MeHrepreHi, coa ceOerTi Kasak TidiHAe OpbIC TidiHe KaparaHAa ©H e3repiciH OeiiHeAeNTiH
IIapa®MOTUBTI ce3jep KaTaphl d44eKaliga KeIl eKeHi, Kasak TidiHaeri op OeliBepOaaAb
aMa/AblH HeMpOOMOAOIVIIABIK Herisi Oap eKeHi, 9P XaABIKTHIH alaM SMOLVICHIH TaHY
KoHe OHBI TiAJe KoATay AeHrelli opTypAai 004ysl aydapMara Aa ocep eTeTiHi 491ea4eHAl.

[TapaannrBucTUKada KOPKeM IIbIFapMaldapaarbl OeiiBepOaaAbl aMaadap, COHBIH
iliHAze coMaTMKaAblK OeliBepOaaabl amaadap >KaAIlbl KapacThIPBIABII >KYpTeHiMeH,
ayJapyAarbl KMBIHABIKTAp >KoHe 0AapAblH ceDenTepiHe >KeTe KOHiA 0eaiHOeyi sepTTeyain
osekriairin kepcereai. CoHgail-aKk MakaJada ayJapmara KaTbICTBl «MHTeAAeKTyaaAAbl
VHCTUHKT» TEPMIHI aAfall peT KOAAAHBLABIII OTHIP.

Tyiin cesaep: comaTnkaablk OeliBepOaaabl aMaajap, TYP-TYC aTayAapbl, SMOLIL,
ayaapMa, «Abail >K0Abl», HeIPOOMOAOTIS, TapaAMHBIMCTIKA.

Kipicre. AzaMHBIH CBIPTKBI Kea0eTiHe >KoHe JeHe TiAiHiH aKIapaTTBIK KbI3MeTiHe JereH
KBISBIFYIIBIABIK Exkeari I'pexmsajsa maitga 0oabil, (U3MOTHOMUKA JeTeH FLIABIMHBIH Herisi
KaJaHFaH.

2300 >xplajaH acTaM yaKbIT Ooiibl puaocodpTap MeH FaAbIMAApP ajaMHBIH SMOIIMSIHBI OeT
OYAIIBIKETTePiH XXMUBIPY KoHe OOCAHCHITY apKbLAbI apKbIAbI XKeTKi3eTiHiH aiTein Keadi [1, 3582].
Kasipri Tanaa g4a agaMHbIH OeT-9411eTi apKbLABI SMOLNSIHBI TAaHy ©3 ©3€KTiAiTiH JKOJFaH JKOK.
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bBer-aanerreri esrepicrepai kaaccudukanmsaayia Oipkarap sepTTeyIlijep KIMHeCTeTUKaABbIK
coOMaTMBTep JeTeH TepMUHAI KoagaHaasl [2, 177]. Kasipri FerabIMI aifHaAbIMAQ DMOLIMAHBI OeT
Oy AIIBIKeTi apKbLAbI )KoHe OeT Oy AIIbIKeTiHiH KaThICLIHCBI3 KOPiHeTiH sMoIusAap Aell 604y KeH
taparaH [3, 29]. /L.V. Ilerposa comaTukaablk OeiiBepOaaapl amMaaiapAbl OMOAOTUAABIK TypAe
naiiga OoAraH >KoHe aJaMHBIH dJeyMeTTeHyi KesiHje >Kype KaabllITackaH Jell ekire Oeaeai.
3epTreyliHiH MiKipiHIle, ajaM epKiHeH TBbIC, ©3JiriHeH OpbIHAAAATBIH COMAaTUKAABIK Tiare
aZaMHBIH 003apybl, KapalllbIFBIHBIH YAKeIOi, epHiHIH KUcalObl JKaTca, 94eyMeTTeHy OapbIChIHAA
Ka/bIIITaCKaH BIM-UIIapasZapra 94e¥ii, MaKcaTThl TypAe KoaAAaHblLAaThH scratch one’s head -
JKeAKeciH Kacy, can’t take one’s eyes from/off — xe3 aamay, rub one’s hands — aaakanbIH yKkaaay,
be dead on one’s feet — mypTraii yury T.0. >karaast [4, 135].

D. bponrenin «['po3oBoil IlepeBaa» TYbIHABICHIH Taadail kKeae @. IloiaToc mibirapmagaH
«Tepi peakuMsAAapbIH» >KeKe aAbll Kapacteipaabl [5, 45]. Tiaranymer I'III. Opasraamesa o3
3epTTeyiHAe aJaM OHiHJeri e3repicke HeMKYpailAbIK, yalbIM, YHCi34ik, Oosapy, AeHcayabIk,
yaayapl >KaTkpidfaH [3, 29-34]. EM. Bepemarun >xene B.I. Kocromapos coMaTHKaAbIK Tia
peTiHAe >KecT, MIMIKA, AeHe KaAbIObI, OeT-oAIIeTTeTi e3repictep, adaMHbIH illIKi KyI1iH O6iaaipeTin
TypAi cuMOTOMJap MeH KMMBbLAJap ceKiaai mapa»aeMeHTTepAi caHamMaaall Keae, OeT-aAIeTTeri
esrepicrepai MuMukagaH 0e1eK KapacThIpFaHBIH Oarikayra 604aasl [6, 158-159]. TaasiMaapasiy
Tepi peakLsICBIH, OH ©3TepiciH >KeKe CeMaHTMKaABIK TOIl Aell CaHayBIHBIH ©3iHAIK MoHici Oap.
Cebe0i smorusAra 0allAaHBICTEI Haliga DOAaTHIH Tepideri e3repicTep — KOMMYHMKAHTTBIH iITIKi
KYJ1iH OYKITeci3 KepceTeTiH eH HeTisri curHa.

OaicTeme XoHe 3epTTey aaicTepi. 3epTTey MaTepuaabl peTiHae «Aball >KOAB» POMaH-
DIIONeSChl >KoHe araaraH InplrapMmanbly /. CoDoaeB >kacaraH OpBIC TidiHAeri aysapmachl
aABIHABL. «ADall >K0ABI» pOMaH-3IIONEsICH Kasdak, a4e0umeTiHAeri co34iK KOpHI eH Oaill IIbIFapMa
DoaraHABIKTaH, ODappIHIIIa KOOipeK TYp-TyC AeKCHMKaChlH KaMTyFa MYMKIiHAIK Oepeai. Aa aysapma
MOTiH apKbLABI DMOIMAHBI OeliHeAeylIlli Ka3ak >KoHe OpbIC TiaAepiHaeTi TYp-TyC AeKCUMKaChIHBIH
ColIKeCy AeHTelli aHbIKTaABbIIl, eKiHII TiaAeTi KepiHici TaajaHaAbl.

BeitBepbaaapr xabap (dMoLMsA) — KOMMYHUKAHT TypaAbl KOCBIMIIA aKHapaT OepyaiH Oip
apHacel. Kasipri FplapIMM aliHaABIMAAQ SMOIVSIHBL IICHXOAOIVISI, MeAUIVHA, (PU3MOTHOMUKA,
IeJaroruka, HelfpoOm1oAorus, >acaHAbl MHTEAAeKT T.O. cadalap >KeKe 3epTTey KOHIIeIIIINsIChI
TYPFBICBIHAH KapacTblpadbl. ATam aiTcak, IICMXOJAO0I MaMaHJAap MMUMMKa IICHXOAOIVSACHL ©Te
ayKbIMAbl TaKbIpbIIl eKeHiHe Haszap aydapadbl [3, 28]. CpIpTKbI ®KCIpeccusl DAeMeHTTepiHe
>KaTaTbhIH Ke3Kapac, OeT-aA11eT e3repici, AeHe KaAbIObl, bIM-UIIIapa, KyAKi T.0. KOMMYHMKaHTTaH
Oeariai Oip xabapapl KaOblagayAbl KypaeAeHAipeTiHAIriH, OyaAapAblH OpKAalCBICHl TYAFaHBIH
iIIIKi ©MONMSCBHIH, OHBIH >KBIHBICBIH, 91€yMeTTiK >KaFAalblH, AYHMeTaHBIMBI ceKiadi Oeariai
Oip KacmeTTepiHiH KopceTkimr 00Aybl MYMKiH eKeHiH ailTagpl [7, 46-47]. HeltpoO1oaormsabIK
3epTTeylep ar3ajarbl SMOILMOHAAABI peaklyslap MMUMMKa, [TaHTOMMUMIKA, BOKAAAbl MMUMMKa
TypiHAe ChIpTTail KOpiHic TabaTBIHBIH Ad4eaAell OTHp [8, 425]. OaeymeTTaHyIIIbIAAp TeHAEPAIK
epekireaikrep OeriBepOaaAbl KOMMYHMKALNs Ke3iHAeri MMMMKaABIK KOMIIOHEHTTEPAEH Je
OalikaAFaHBIH KapacTblpa KeJe, MbIHaHJall MbIcaa KeATipeAi: TaOMFM MHTYMUIIMACBIHA >KoHe
Dasa TepOmeciHAeri peaiHe OaliaaHBICTHI diiea ajamMAapAblH OeT-oAlleTiHAe KoOpiHic TabaThIH
SMoOLMAAAPABIH €p agaMJapra KaparaHga sKcrpeccusTiairi 6aceiv. CoHgall-ak aitea agaMaap
aJaMHBIH CBIPT KeaOeTiHJeri KiIllkeHTall e3repiciH Oaifkam KoOsABI, sIFHU OelibepOaaAbl
CUTHa/AAapAbl TaHy KaOizeti >xorapnl [9, 164]. AuHrBUCTHKaZa «®MOLUSI» AdCTYpAi OarbITTa,
SIFHY KOpKeM IIIbIFapMaAarbl ®MOLVOHAAABI-SKIIPECCUBTI Kypaadjap, SMOLMOHAAABL AeKCHKa
asgcbIiHAa 3epTTeasi. Makaaasa asgaM SMOIMACHIH CUIIATTaThIH KOAOPUCTUKAABIK A€KCUKaHBIH
aHTPOIOKOTHUTUBTI Heri3Jepi Hasapra aablHOaK. 3epTreyJe ajaM ©Hi apKblAbl DMOIVISIHBI
Oiaaipyini AekcuKaHbI >KMHAy OapbIChIHAA AMHIBUCTMKAABIK CHUIIATTay, CO34iK MarblHaJapblH
Taljay >KeHe KOMMYHUKaTUBTIi-IIparMaTuKaAblK, KOTHUTHUBTI-AMHIBICTUKAABIK TaaAay aicTepi
KoaganblaAbl. CoHgall-aK Kasak >KoHe OPLIC TidiHAerl aygapMaJapAblH SKBUBAAeHTTIK AeHrelii
Ca/ABICTBIPY 94ici Heri3iHAe KapacTbIPbLAABI.

Taakpiaay MeH Oakbplaay. I'eHeTHKaABIK TYpFblAaH SMoLMsAap OapAbIK XaAbIKKa, YATKA
opTak, 0O0AFaHBIMEH, COMaTMKaABIK KMHeMaJapAbl CO3 apKbIABl CUIIATTAy, SFHM BepOalAaHYbI
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apTYypAai AeHreiige. Ke3 keareH aliHadadarbl 3aT, KYOBLABIC T.0. XaABIKTBIH TaHBIM-TYCIHIIi
apKblABl Tiage KepiHic Tabaabl. AJaMHBIH TaHBIMABIK SKYMBICH 9/1€MHIiH TYp-TYCTiK OeliHeciH
KaABIITaCTHpybIHaH Ja Kepineadi. Zh.A. Kokanova sxene A.S. Nabidullin xoaopuctmkaasik
AeKCHKaHbIH Ke3 KeAr'eH XaABbIKTBIH TiAAiK caHacblHAA KOpPiHIC TallKaH, YATTBIK AyHMeTaHBIM/bI
Oiaaiperin KypaeAi MdAEHN-TiAAIK KYOBLABIC €KeHiHe COHFBI JKbIA14apAaFbl aHTPOIIOLIEHTPUCTIK
NapaAurma 1eHOepinge TiaAiH KOTHUTUBTI, MaAeHM JKoHe IICUXO0AOTUAABIK aclleKTidepiH sepTrey
HOTIKeJepl As4ea eKeHiH anTaabl. KoaopucrmkaablK AeKCUMKaHBI MaAeHM-AVHIBUCTUKAABIK
KYOBLABIC peTiHAe TaHy OHAAFbl « 114 >KoHe oiiaay», «Tia )KoHe KOFaM», «dAeMHiH TiaAiK OeliHeci»
CHUAKTHI ipreli MaceaeAepAiH KaHa acleKTilepiHe Tikeaell Oail1aHBICTBI eKeHiHe epeKIlle Hasap
ayaapagasl [10, 205]. Koaopuctukaablk AeKCHMKaHBIH Oip Typi — adaMHBIH OeT-aA1eTiHAe KopiHic
TabaThIH JKoHe SMOLNACEIH OeliHeAeITiH Ty p-TycTep.

KepkeM MoTiHAe Kellilkep SMOLMACH MMIIAUIIATTI >KoHe SKCIAMIINTTI Typae KepiHic
TabaAbl. VIMIAMIINTTI MaHAETI TiaaiK OipaikTepre SMOIMAHBI aTayIllbl co3Aep (alllyAaHy, PeHXy,
KyaHy, KyAy, MyHaIo T.0.) >KaTaAbl, AFHI MMIAMIINTTI TiAAiK OipAiKTepaeH KellinkepaiH CBIPTKBI
e3repicTepiH aHpIKTay MYMKIH emec. ABTOPABIH MakcaThl Ja BDKIPeccusgaH repi akmapar
Oepyre >KaKbIH. A 9KCIAMINUTTI KOMIIOHEHTTep — KepiciHIlle SMOIVSHBIH CHIPTKBI OeAaridepin
CHUIIATTall, COA apKblAbl OKBIPMAaHHBIH KO3 aAjblHa KeMilKepai eaecTeTeTiHAeN KOPKeMAIK
KyaTKa 1e KypblabiMAap. Mplcaabl: KbI3apy, KabDarblH TYIO, MYPHBIH IIyHipy T.0. AjaM eHiHjeri
MYHJail e3repicrep «KaysaTop-pedepeHT-cyOpedepeHT-peH (Tyc) — OakplaayIbsl» TOPTTiriHe
Heri3geaeAai:

KaysaTop: pedepentriH HeMmece cyOpedepeHTTiH TyciHIH e3repyiHe ocep eTeTiH ceberTi
MoTiHAe UMIIANINUTTI HeMece DKCIIAUIIUTTI AeKCUKa apKbLABI OiaAipeTiH ce3aep;

Pedepent: apTypai KayszaTopra OailAaHBICTBI ©Hi ©3TepeTiH CyObeKT Hemece KelfiIkep;

CybOpedepenT: imki, chIpTKbI (pakTOpaapra OailAaHBICTHI TYCi ©3TepeTiH AeHe MyIleaepi:
Ke3, K04, 0eT, Ky4ax T.0.

Pen: sMoIMHBIH ocepiHeH ajaMHBIH KY3iHAe Iaiija 00AaTeIH e3repic, TyC.

baxpraaymisr: Oeariai Oip ceOerke OallaaHBICTHI ©HI ©3repreH pedepeHTTiH e3repiciH
OarikaliTeIH eKiHIi 6ip cyobexr [11, 14].

«ADail >K0ABl» pOMaHBIHAA DMOIVMAHBI CHUIIaTTayja cyOpedepeHT KbI3MeTiH aTKapaThiH
«OeT» YFRIMBIMEH KaTap OHBIH aAThI TypAi CMHOHUMI KOAAaHbLAaABI.

«Abai1 >K0AbI» POMaHBIHAAFBI «OeT» AeKceMacChIHbIH CMHOHMMepi JKoHe ayJapMachl

«ber» Kasak Tiainaeri MpIcaant Opric TiaiHAeTi ayaapMacsl
YFBIMBIHBIH
CMHOHUMAEPi
ber Ocnan exi OeTi HapTTall >XKaHBIN, yAKeH | /lMII0 MaabuMKa 3aIlblialo, HO OH
Ko3JepiMeH oKecCiHe IIOKTall KajaAblll, | HEIIOABVKHO 3aCThlA Ilepes, OTIIOM,
casapblIl TYphII aaanl [12, 16]. cBepKasg Ooapmmmy raasamm [13,
43].
Tyc Tyci cynik [12, 17]. Or KynanOas Beer xoaogoMm [13,
44].
Kys besxeit MyHBIH OeTiHe KaTThl cypaaHfaH | boxeit kpyro moBepHyacs wu

>KY30€eH, aXKbIpalbIIl Kapaabl Aa... [12, 36]. | B3rasnya Ha nero. Ero auio 65110
MpauHo 1 cyposo [13, 63].

Asxap Kynan6arn memecinig axapsH cesai | ITog DTUM pelnTeAbHBIM
ae, xyacu Tycti. Kesi ge memne xesiHeH | B3ras40M OH cpasy cAal U OTBeA
TaMKpII KeTTi [12, 167]. raas B cropony [13, 178].

IMimmin Maiibacap Oya yiire amryas! IimriameH | Maitbacap Bolea B I0PTy CO 3ABIM
Kipai [12, 197]. auroMm [13, 201].
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srpait KacrapsiHa Abait keain coseM Oeprenge, | Koraa Abaii mogomea u oTgaa
Oya yaxkeHgep OYpBIHFBIJAll eMeC, OH | cadeM, aKcaKaAbl BCTPeTUAU €ro
IIbIpaliMeH aMaHAacThl [12, 249]. IIPUBETANBO, 0e3 TeHU IIpe’KHeN
cyposoctu [13, 249].
On AbariAbIH OHi aKIIbLA TapTHII CypAaHei, | Auno ero Obao 04eaHO, raasa
eKi Ke3i KbI3aphlll Typ eai [12, 274]. noxpacHeau [13, 350].

Opeic TiziHgeri ayaapMa HycKachlHAA Ka3ak TidiHAeri )KeTi AeKceMara DKBIBaAeHTTi AeKceMa
caHbI — Dipey:

- bert — aurio;
- Tyc - sxBuBajeHTi >KOK;
- Kys — auno;

- Axap — B3ras/ (MOHMBOTIHAIK OadaMa, DKBMBaAEHT eMec);

- TTimin — aurno;

- IIsrpait — 5KBUBaAEHTI JKOK;

- Oy - auno.

bip rana OeT yFbIMBIHA KaTBICTBI KeTi TypAi ce3AiH 0O0AybI, KazaK XaAKbIHBIH DMOIIVISTHBI
Bepbaajaysa op AeTalbFa aca MoH OepeTiHiH kepceTeai. OH, Tyc, IIbIpall CBIHABI CMHOHIMAEPiHiH
KO40p (TyC) YFRIMBIMEH MoHJAeC Kelyi epekille Hasap ayJapTaabl. AysapMalllbl aTaAraH >KeTi
AekceMaHBI Oipai-exiai Tipkec TypiHAe ayAapca, MoHMoTiHAepAiH OacbiM OeairiHae MyadeM
Tycipin oTsipraH. MbIcaabl «OH LIbIpaiMeH» AeTeHAl ayJapyda «IIpUBeTANBO» AeTeH MarblHalac,
azariaa ToAbIK OasaaMa 004a aAMaMThIH CO3A1 KOAAaHaAbI.

Hatiwkeaep. Axmapar >KeTkisy, curHaa Oepy TYpFbICBIHAH ajaMHBIH OeTi OipiHIIiAiK,
Dacka comMatmaMgep (ko4, ask, JdeHe T.0.) KeOiHece eKiHIIIiAIK KbI3MeT aTkapaabl. SIrHu,
aZaMHBIH OeT-a4IIeTi — 04 eH 0acThl KOMMYHHUKAIUs Kypaabl, 041 YHeMi e3repin, KyOBLABIII
Typaas! [3, 28]. Ochbl epekinreaixTi Oarikaran Oraiio yHMBEpPCUTETiHiH FaabIMAapbl OaKbIT, KAIIFbI,
ally, >KUipKeHilll, TaHJaHy, KOPKBIHBII, KyaHa OTBIPBII TaHJAaHy, KyaHa OTBIPBLII >KUipKeHy,
KallFpl apaJac KOPKbIHBIII, KaiFpl apaJac ally, KallFblpa OTBIPBII TaHAaHY, KalFblpa OTBIPBIII
>KUipKeHy, KOPKBIHBIII apaJackaH allly, KOPKBIHBIII apadackKaH >KUipKeHilll, allly1aHa OTBIPBIIT
TaHAaHy, allly4aHa OTBIPBII >KMipKeHY, >KMipKeHy opi TaHAaHY ChIHABI 18 Typai ®MOIMHBI
KopceTeTiH 184 cypeT apKbLAbI op 9MOIMsAFa TOH ajaM OHiHIH TyCTepiH aHbIKTaraH. AHBIKTaAraH
TyCTepAl HeMTpaAAbl, SAFHU eIKaHAall ®MOIMACHI3 aJaMHBIH CypeTiHe KOVBII, DKCIepUMeHT
KaTbICylIblAdapblHa ycblHFaH. Hoatmokecinge Orajio yHMBepCHUTeTiHIH ¥FaAbIMAApbl OPTaAbIK
JKYJIKe >KYJeCiHiH >KyMBICB OeTTeri KaH alfHa/AbIMBIHA 9cep eTeTiHiH, OChl KaH aifHaABIMbIHAAFBI
esrepicrep apkblabl 9pOip ®MOLMsAFa TOH BaJeHTTI TycTepaiH (agaM >KysiHAeri ®MOITVIHBI
GiagipeTin curHaa-Tycrep) naija 00AaTBIHBIH aHBIKTAIl, a/aMHBIH ©HIHAETi e3repictep apKblabl
(kpI3apy, Oosapy T.0.) OeT OYAIIBIKETiHIH KaTBICBIHCBI3 Ja SMOLMSAAAPAbIH TOABIK CBIPTKA
IIIBIFAaTBIHBIH JKoHe OHBbI Dacka agaMaap OipAeH TaHUTBIHBIH AaleajereH [14].

BazenTTi TycTep — sMonuAHbI agam XKysiHAe OeliHeaelTiH oH o3repici. MbIcaabl aFblAIIIBIH
TiaAl aBTOpAap IIbIFapMaJa KopKeMAik OeliHeHi curiarray KesiHAe red (KbI3bla), pink (KpI3FBIAT),
crimson (KBIII-KBI3bL1), blue (kek), green (>xacsela), pale (6o3rbraT), white (ak), yellow (capsr) T.0.
CBIHABI TYC ITaAUTPachiH KoagaHaabl [11, 15]. Aa «Abait 5K0Abl» poMaH-DIIOIesACkIHAA aJaMHBIH
TYyCi e3repyiHe KaTBICTHI MBIHaHAAll KOAJaHBICTAp Ke3Jeceli: KpI3apy, CyII-cyp 004y, cypAaaHy,
KYII-Ky, KOKIeHOeK 004y, CYpAaHBII aKIIbLA TapTy, KBII-KBI3bLA OOy, KBISFBIAT TapTy, KBIII-
KBI3bIA OOII KeTy, Kal-Kapa OOIl KeTy, CypAaHBIII aay, KaTThl KbI3apy, aKIIIblA TapThII CYpAaHy,
KBI3apa TyCy, KYII-Ky 004y, 6011-003 004y, KyaH TapTy. balikaraHBIMbI3all, pOMaHAa SMOLVLTHBL
OeliHe/ey YIIIH aBTOp KbBI3bLA, CYp, aK, KoK, Kapa cekiaai Oec BaAeHTTi TYCTi >KoHe OAapAbIH
PeHKTepiH NalijalaHFaH:

- KpI3b12 TyCKe HerizgeAreH sMoumsilap: KbI3apy, KbIII-KbI3bIA 001y, KBI3FBIAT TapTy, KbIII-
KBI3bIA OOII KeTy, KaTThl KbI3apy, Kbl3apa TYCY;

- Cyp Tycke HerizgeareH sMolmsAAap: CYI-cyp 0041y, cypAaHy, aKIIIbLA TapTHIII CypAaHY,
CYpAaHBIII aKIIbIA TapTy, O011-003 60ay
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- AK TycCKe Heri3JeAreH sMoIMsIAap: KYII-Ky, KYII-Ky 004y, KyaH TapTy;

- Kexk Tycke Herizgearen smonusiaap: Kerepy, KoKreHoek 604y;

- Kapa tycke Herizgearen smMoumsiaap: Kamn-kapa OOIl KeTy.

Tepi peaxumsaappl apKbplAbl KeHilKep SMOLMACBIH OeliHeaey — oa4eM oJeOueTiHae
KeH TaparaH Tecia. PomaH4a KaysaTOpPABIH, SIFHM SMOLIMAHBIH >KarbIMABl >KoHe >KarbIMCbI3
ceMaHTMKachlHa OallAaHBICTBI, 9p DMOLMFa COIIKeC TYC arayJapbl KoAgaHblAFaH. TycrepaiH
aIIIBIK >KOHe KOIOABIFbIHA Kapall SMoIsidap 4a KypAeAeHill OoTelpadbl. AMIBIK TyCTep apKbLAbL
KaszaK XaJKbl iIIKi KyJiAl >KeTkidce, KOIO TycTep apKblAbl KYIUTi ®MoLMsAAapAbl CUIIaTTaraH.
Mpicaabl: cypAaHBIIl aKIIblA TapTy, KBI3FBIAT TapTy, KYII-Ky 004y, O0om-003 001y, KyaH TapTy,
casapy TipKecTepi KellilkepaiH iIlKi >kaH AYyHIeciHe KaTThI ocep eTKeH ceDerke OallAaHBICTHI
TYBIHAAIABL. A4 KOIO TyCTep, MbIcaabl, KOKIIeHOeK 004y, KBIII-KbI3bIA 004y, Kall-Kapa OoII KeTy,
KaTThl KbI3apy AeTeH KYPbLAbIMAap apKbLAbl DMOIVIAHBIH KYIITiAiri OelfHe AeHIeH.

Ko13b121 Tyc apkplabl sMonysiHel OeriHeaey. Illpirapmasa SMOUMSHEI OeliHeAeyde KBI3hLA
TYCTiH €Ki Typai peHKi KOAJAaHblAaAbl: KbIII-KBI3BIA >KoHe KBIFBIAT. Aa ayjapMa HycKaja
KBI3bIA TyCKe KaTBICTHI Oip FaHa IOKpacHeTh eTIiCTiri keszgeceai. AgaM >Ky3iHAeri TYCTiH KOIO
9pi aIIBIKTHIFEI, OipiHIiAeH, DMOIIUSIHBIH JeHTeiliH Oiadipce, eKiHIIiAeH, COA DMOIUsFa Cail
HelIpoOMOAOTMAABIK ITpollecTiH Kepcerkimti. Kpldapy >KeHe KBI3FBIAT TapTy — ajaM >KysiHJe
9/CiH-24CiH ariga 60aaThIH e3repic. Ayzapmaliibl OyA eKi KOAAaHBICTEI OPBIC TiAiHAETi MaFbIHACHI
TOABIK, COJIKeC KeAeTiH «IIOKpacHeB» JereH co30eH aysapraH. Opbic TidiHAe calikec OalaMaHbIH
00aMaybIHaH KbIII-KbI3bLA OOII KeTy AeKceMachl endip MoHMaTiHAe ayAapblaMaraH.

Ko13b14 TyC apKbLABI CHITATTAaAaTHIH SMOLNAAAP JKoHe ayapMachl

¥4y, KbICBLAY MOHI

Oa KbICBIABIII ~ KbI3apfaHMeH KallbIIl —Ta
KYTblaa aaaTbiH emec [12, 10].

Mazapumk ga’ke IIOKpacHeA OT CMYIIEeHUs, He
3Has1, Kak OBITb: TO AV CEPAUTHCS, TO AU PajOCTHO
OTBeJaTh Ha Aacky? [13, 38].

KaTTsl xyay moni

IMan xy¥ein orelprad MaHacTeIH KeAiHIeri,
acipece, pIp3a 60a4bI HideM, KBIII-KbI3BLA OOII,
KaTThl KyAimn >KiOepin, AOalifa >KaAT eTim
Kapam, TaMcaHbII Koabl [12, 138].

JKena Manaca, pasausaBllas dail, Jaxe
NPUYMOKHYAA SI3BIKOM OT YAOBOABCTBUSA U
3acMesaach, OpOCHMB BOCXUIIEHHBIN B3rAdJ Ha
Abas [13, 155].

AmysaHy MoHi
Aban scrabixuy [13, 160].

ADail  KBIII-KBI3bIA OO  KeTiIl,
OJAaHBIII OTBIPLIII Kaaast [12, 114].

IITYFBLA

OppICc XaAKBIHBIH TaHBIM-TYCIHITiHA@ KBI3BIA TYC apKblABl asaMHBIH «ys4y», KbICBLAY»
sMolIMAAapbIH Oiadipeai, allyra KaTbICThI KOAJAaHBLAMANTBIHBI aHrapblaadbl. Kasak Xaakel
KBI3bIA TyCKe DallAaHBICTHI YIII TYPAi DMOLMSHEI OeliHeAeAi:

- KbI3apy, KbISFBLAT TapTy — Y14y, KbICBLAY;

- Kpim-kp13p1a 604y 1. — KaTTHI paxaTTaHa Kyay;

- Kpm-kp13p11 604y 2. — anryaaHy

Exi XaaBIKTBIH AeKCUKaCBIHAAFBI OyA epekireaikTiH Herisri ceOebin Bmasreasm ¢on
I'ymb00abaTHIH «Tia — MHTeAAeKTyaaAbl MHCTUHKT» TeOPMUsCH apKblAbl TYCiHAipyre ©oaaabl.
FaapiM op XaaBIKTHIH aTay OepyJe ©3iHe TOH MHTeAAeKTyalAbl MHCTUHKTiIHEe CyleHeTiH aliTaibl
JKoHe OHBI OblAalillia TyCiHAipeai: «pa3HbIe SI3BIKM—BOTO He pa3AndHble OOO3HA4YeHMs] OAHOTO
U TOTO >Xe IpejMeTa, a pasHble BuAeHus (Ansichten) ero ... [Ilyrem MHOroobpasms s3bIKOB
HeIloCcpeCTBeHHO O0OTalaeTcs Hallle 3HaHue O MUpe U TO, YTO HaMU IIO3HAeTCs B 9TOM MIUpe;
OZHOBPEMEHHO pacIIMpseTcs A4S Hac U AMalla30H 4eA0BEYeCKOTO CyIecTBoBaHms» [15, 9].
['yM00ABAT TiaAl YATTBL yAT eTyini OipiHIn OeAri Aerl ecemTeil Keale, «yAT» AeTeH YFBIMHBIH
TyOiHAe YATTBIK Oliaay, KaOblajay, OeliHeaey epeKIleAiri >kaTkaHeH atan otedi. Coa cebenri
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9p XaablK Oip YFBRIMABI TidiHAe Typaille BepOaajaiiabl, SIFHU op XaABIKTBIH MHTEAAEKTyaAAbl
MHCTUHKTI apTypai. Oa Gipaeit 60aybl MyMKiH eMec, adaiiga ykcac 00Aybl MyMKiH. Mbicaabl
KOAOPUCTUKAABIK A€KCHKa TYPFBICBIHAH KasaK TidiHe aFblAIIBIH TiAAiK OipAikTepi >KaKbIHBIpaK
eKeHiH KbI3bLA TYCTiH MbIcaAbIHaH Oaiikayra 001aabl:

- to get/have a red face — ysaraHHaH KBI3apBIII KETY;

- to give some one a red face — Gipeyai yAATHIII, KbI3apTHIII KiOepy;

- red in the face — KpI3apBIII KeTKeH, YsAFaH;

- to blush/gored — ysaraHHaH KBII-KBI3BLA OOAY;

- to be come red in face — ysiaraHHaH, ally1aHFaHHaH KBIIT-KBI3bLA 004y [16, 204].

Cyp smornusnabl OeriHeaeyrri Aekcemacsl. IllpirapMajga aBTOp KelfiIlkep ®MOIVSICBIHBIH
KOPCeTKillli peTiHAe cyp TycTi Xui KoaganraH. Cyp TycKe ToH SMOLMAABIK OOsy — >KarbIMCBI3
sMmonusaaap. Cyp Oyarrait cypaaHy, 404bl aiteane cypaany [17, 480] aeren teHeyaepaeH ae
KarbIMCBI3 peHKTi Oaiikayra 0oaaapl. Cesaik MarbIHachiHa Haszap ayaapcak: Cypaany (6osapy,
Kerepy, KyKbla4aHy). AJaMHBIH, KOHiA-KyliiHe OallAaHBICTBI TyCi OY3BIABIN, ©HiHIH KaIIbIII,
CoAFbIH TapTysl [18, 320].

OpbIc XaAKBI VIIIH A€ «CYp»-ABIH CHMBOAABIK MOHI >KaFBIMCBI3 CeMaHTHMKaHBI Oiagipeai:
(cepast >X13HB, cepble OyAHH, cepasl Macca, Cepblil 4eA0BeK, cepas Iy0AlKa, cepble AI0AM, Cephlil
Hapoa [16, 207]. Aderenmen «Abail >KOABl» pOMaHBIHAAFbI SMOLIVSHBI OiAAipeTiH Cyp TYCTiH
ayjapMaja TOABIK DKBMBaJAeHTi JKOK. AyJapMalllbl MaHMITiHAepAe cyp Tyc Oiaaipin TypraH
DMOLMAHBI AaKyHa peTiHAe KaaAbIpFaHbIH TOMEH/eTi MbICadJaH Kope alaMbl3.

OHbIH  aXapblH CyliMel, MOVHBIH CHIPT KaubIphil, | dapkembait ropsido ckasaa... [13, 98].
CcypAaHbII oTeIpFaH JapkeM0Oait bexkeiiain Ky akiciH cesin
Kar... [12, 72].

Bip rana cypaaHyablH €31 KazaK TaHBIMBIHAQ €Ki Typai sMonusaHbI Oiagipeai. bipinmrici —
BI3a, eKiHIIici — eMipaeH TyHiay, Kanreipy. CypaaHy KesiHJeri bI3a «allyjaH» Oeek. Amry —
amblK popMagarbl ®MoOIMs 004ca, bl3a — JKachlpbIH TypAaeri smorus. Coa ceGemnrTi alryaHFaH
Ke3/e aJaMHBIH OHiHJeTi e3repic aHBIK OaliKaslaabl Aa, bI3a Ke3iHAe, KepiciHIle, adaM ©Hi KaIlIbIIl
Keteai. Exi oMonmsra ToH HelipOOMOAOIMAABIK epeKIllelik — OeTTeri KaH aFrbIMBIHBIH KaAbIIIThI
KYJiHiH Oy3BIAYBL: allly Ke3iHAe KaH arbIMBI JKblagaM, OeaceHAi 004ca; bI3a Ke3iHAe KaH arbIMbl
eTe Dasly, KaABIITH AeHreligeH TeMeH 0oaaapl. KaH alfHaABIMBIHAAFEI €Ki TYpAi KapKbIH adaM
OHiHe Je exi TypAai e3repic eHrizeai.

Amy cmAKTH KYIITi ®Monmsaap OeT TepiciHiH acThiHa KeDipeK OTTeriHiH TycyiH
BIHTAAaHABIPBIIl, OFaH KBI3BLA peHK OeperTiHi aHbpiKTaaraH. COHBIMEH KaTap, OTTeriHiH a3
KOHIIeHTpalMsIChIHAaH TybIHAaFaH Oacka ®MolIusjap TepiHi OO3FBIAT HeMece aKIIblA eTeTiHiH
Ae FaapIMaap adaeagereH [14, 12]. HakTeipak aiiTKaHAa, allly >kKoHe bI3a Oip-OipiHe eTe >KaKbIH
sMonusAlap O0AraHBIMEH, OJapAbIH €Ki TypAi ®MOIMs eKeHiH Ka3ak XaAKbl MHTeAAeKTyaA/bl
VMHCTUHKTI apKblAbl 494 aHbIKTaraH. Coa ceOerTi iIlKi KyliAeri e3repicTiH KOpiHici caHaAaThIH
CBIPTKBI ©3TepicTi de Tiage AypbIC OeliHe eIl OThIPFaH.

«ADal1 >K0AbI» POMaHBIHAAFBI «CYp» A€KCeMachl JKoHe ayJapMachl

bexxeit MmyHBIH OeTiHe KaTTLI cypAaHFaH >Ky30eH, | Boxxel KpyTo ImosepHyacs M B3rAsHyA Ha

aXpIpaliblll Kapaabl Aa... [12, 36]. Hero. Ero ammo 6b140 MpayHO U CypoOBO...
[13, 63].

Kynan6ari KaTTbl CypAaHBII aAbll, TypyAai Typran | Kynaubair cugea 6.1eaHbII u

€CIKTEeH aAbICTarbl KOK agblpFa KagaAblll OTBIPBIIL... | COCPEAOTOYEHHO CMOTPEeA CKBO3b OTKPBITYIO

[12, 173]. ABepb Ha XO0AM, 3eJeHeBIIUN Baaan... [13,
183].
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Tyci cypaansIm, exi TaHaybI )keA0ipeli Tycill, TeHTeK | B MpadyHOM ero B3rasije ropean HeHaBUCTb
KO3Jepi >KMPeHiIl OTBIH ITaIbi oTeip [12, 197]. u npespenne [13, 201].

YakeH kapa Ke3Jepi aaapbIHKBIpal, OapAablK Kysi | Ilocae Toro kak y Hee otHsiAM Kamimar, oHa
CypAaHbIIl akIpla TapTeiaThl. Illeke TamMbIpaapel | cTada 3a4yMuMBOlL, oOAeAHeAa, 100AeKAa;
KOKIIIiAJeHil, oJeMi >KysiHe yallbIM KeJeHKeci | Ha IIpeKpacHOe AMIIO ee Jerla TeHb IAyOOoKOi
TyCKeH Topisai [12, 134]. nevaan [13, 152].

AyaapMalibl KOAJaHFaH «I10044eHel» AeKceMachl Kasak TidiHAeri cypaaHyAblH eKiHII
Oip cemaHTMKachiHa MaHJec. Oa — KaTTBl KalFbIpy, eMipAeH TyHiay Moi. Kpispr KoMmrarran
alplpblAFaH AJIFBI3ABIH JKY3iHiH CYPAaHBIII aKIIblA TapTKaHBIH, COA apKbIAbI iIlIKi ®MOLMACHIH
ayJapMallisl OpBIC TidiHe COTTI aysapmll «1100aeaHea, IoOAekaa» JAent Oasamaaarad. HIpin
MoHiHAe OpBIC TidiHAeri moOaJeHeTh, 100AeKaTh AeKceMadaphl Aa aJdaMHBIH iIIKi Kyii3eaiciH
Kepceteai. Aaaiiga Kylideaic TBIM KaTThl OOafaHJAa aJaMHBIH OHiHJAe KaH-COA KaaMaliAbl.
MyHaait kesje «CypAaHyAbIH» OPHBIHA «KYII-Ky» KOAOPMCTUKAABIK AeKCeMachl KOAAAHbLAaAbL.
OMOLMSAHBIH KYIIi IpaMMaTMKAABIK >KaKTaH KyIlenTreai OybIH apKblABI KepceTiace,
AeKCUKaAbIK >KaKTaH «Ky» TycCiHe HerizgeareH. «Ky» - cypra KaparaHJa 914eKaiila alllbIK, ©HCi3
TyC. buoaormsaaslk TypreljaH ajaMHBIH OeTiHAeri KaH alfHaABIMBIHBIH MYyAJAeM TOKTaFaHBIH
Oiaaipeai. Illpirapmaga «0aegeH» aekcemachl cyp, 003, Ky, KoK, Kapa TycKe KaThICTHI Oadama
peTiHAe YChIHBLAFaH.

«ADai1 >K0AbI» PpOMaHbIHAAQFbI DMOIVISIHBI 66]7[He/leymi TYP-TYC aTayAaphl >KoHe ayjdapMachbl

Herisri 2excema Tyb6ipi (Tyc aTaysr) Ayaapma HycKa Ty6ipi (Tyc aTaysr)
Cypaany Cyp ITobaeanern baeannin
Tyci xyn-Ky Ky CmepreabHo OaeaeH baeanwiin
Bosappinn bos ITobaeaneao Bbaeanbiin
Kokneydek 0orx Kok ITobaeaHeB KaK CMepTh Baeaupiin
Kamn-xapa 6oay Kapa CrpamHo nnob1eaHeTh baeansin

Opric TiziHge Oec Typai ®MoIUAHBI OeiiHeaeyae Oip FaHa ce3 KOAJaHblAcCa, Kasdak TidiHAe
Oec TypAi AekceMa KOAAaHbLAFaH, SIFHM Ka3ak XaAKbl adaM peHiHAerl e3repicrepai tiage daaipex
OeariaeiiTiHin Oalikay¥fa O0aaAbl.

Kek Tyc pomanga eki Typai sMoumsHbel OeliHeaeliAi. AAFaIlIKbICH anly 0oaca, eKiHImici —
KaTTHI JKblAafaHHAH aJaM JKY3iHiH Kerepir KeTyi.

«Abail >K0ABI» pOMaHBIHAAFHI «KOKIIEHOeK 001y» AeKceMachl JKoHe ayapMachl

baceiHAa MIBIp eTim MIBIHFBIPCa, eHAl 11eTi kaThin | CriepBa  OHa I4akada TPOMKO, HaB3pbIA,
KOKIIeHOeK 0011, J0a4aHa Xblaanast [12, 155]. B3BM3IMBas, a IIOTOM BCI  IIOCHHEAa,
3axaeObIBasICh B 11aaue [13, 168].

Mpicasaga ximkenrait Kapaycoid KeminarTeiy 390ip Kepill, KaTThl JKblaaFaHbl OeilHeAeHIeH.
Kerepyre ceGernr OoaraH >kKplaay SMOLVSCH FaHa eMec, eH OipiHI Ke3eKTe KATThI KOPKBIHBIII
>KeHe amny. bipinmii ceiiaemae anrblarangait KeMmimaT «oTKa Kyaaii >Kasaall, 9pi IIOIIBII, opi
alTyaHbIl OyabIFa >Kblaaabl». KekreHOek 004y — >KarbIMCBI3 SMOIVSHBIH IITBIPKAy ITBIHBI.
AjzaM >KysiHaeri Mol MeH eHiHiH esrepici apachiHAaFpl OailAaHBICTBI apHalbBl OaKblAaFaH
seprreymriaep K. Nakajima, T. Minami >xene S. Nakauchi MbiHaHAai1 KOPBITBIHABIFA KeATeH:
«2-pKcniepuMeHTTe 0i3 OeT aareTi MeH MIUMUKa apachlHAarbl OallAaHBICKA Heri3jeAreH yII
MUMMKa HIapTTapblH aHBIKTAABIK: KBI3BbLA (ally, OaKbIT), KOKIIiA (KOPKBIHBII, KaiiFbl) >KoHe
Oerrapar» [19, 2]. SIrau KerepyaiH Herisri KayzaTopAapbl — KOPKBIHBIII JKoHe KallFbI-MYHHaH
TybIHAAFaH ayblp ®MOLIMSHBIH CBHIPTKA Oip AeMJe aThIABII IIBIFybl. bepiaren monmariHAeri
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«KOKIeHOeK OoIl» ce3iH ayJapyda ayJapMallbl ce30e-ce3 aydapy oAiCiH IaiijaJaHBbIII,
«II0CHHeAa» AeKCeMaChH KOAAaHFaH.

«Abaii >K0Abl» pOMaHBIHAAFEI «Kall-Kapa 001y» AeKceMachl JKoHe ayapMachl

KyHnanOaii geMirin ThIHBIC aAblM, Kal-Kapa Kynanbart caymaa orser boxkes, omycTus raasa.
oom kerTi [12, 169]. /ln110 ero cTpaIrHo 1obae4HeA0, OH YacTO ABIIIal
[13, 180].

Kapa — Gacka Tiagepae ke3gece OepeMellTiH SMOLMAHBI OeliHeaeyti TyctiH Oipi. Kasakra
«Kar-Kapa OOIl TYTiriIl KeTTi» eIl Te KoAdaHaAbl. TyTiry, agam >Ky3iHiH KaIl-Kapa OOABII KeTyi
O10AOTMIABIK TYPFBIAAH aya >KeTIlereHHeH OoJaAbl. Aya >KeTIleyiHiH Herisri ceOebi agaMHBIH
JKYPeriHiH KbICBIAYBI 00/ca, OFaH asaMHBIH IICMXOAOTMAABIK Kyili, SIFHM alllybl KOCBLATaH Ke3Je
eHi Kapasasl. lllerrapma MoaTiniHAe ae aBTop KyHaHOaliABIH A€Mirill THIHBIC aABIIT KMHAAFaHBIH
aaAbIMeH arTall, apThIHIIAa OHiHIH Kall-Kkapa OoN KeTKeHiH, sFfHU ce0eOi MeH caljapbiH
KepceTKeH. Aaaliga aysapMagarsl CTpalllHO 1100AeAHeA JKoHe 4acTo Abllllal AeTeH KOAAaHbICTap
KellinKepAiH ICUXOAOTUAABIK, (PU3MOAOTUAABIK KYIiH OeliHeAeyde TYIIHYCKara ColiKeC Keaeai
Aell aaMaliMBbI3. by ayaapMaliblHBIH KaTeAiri eMec, KepiciHIle, Ka3ak >KoHe OPBIC XaAKBIHBIH
SMOLIVISIHBI TaHYAAFbI JKoHe OHBI TiaJe OeliHeAeyeri eKi TypAi Ke3KapachlH, SIFHN MHTeAAeKTyaAAbl
VHCTUKTIHIH opTypAi ekeHiH Oiadipeai. DMonus MeH Tia apachIHAAFbI OallAaHBICTBI TePeHiHeH
KapacThIpFaH IIeTeAAiK 3epTTeyllidep Tiadepaeri MyHJAail epekilledik Typaabl ©3 OlldapbiH
Oblaalillia TY>KBIPBIMAAIABL: KeMOip TiagepAiH ce3dik KOpbl Oacka TiagepAiH co3AiK KOpBIHa
KaparaH/Ja 9MOIIMOHAaAAbI YFRIMAapAbl Oiaaipyre >kakchl OeltlimaeareH 004ysl MyMKiH [20, 204].
Tiaaeri agzam eHiH OeliHeAeNTiH TycTepAiH aTaybl KOIl D0AFaH cailblH, 9P SMOIIMFa ToH 494 PeHK
aHBIKTaAFaHbIH Oiagipeai. Cebebi agam peHiHiH e3repyiHe acep eTeTiH Kay3aTOp-sMolMsAAapAbIH
canbl a3 emec. E.B. Poanonosa e3iHiH KaHAMAATTHIK AMccepTalusACchiHAa 9 Typai SMOIIMOHAAABI
Kay3aTopABbI atarl eTeai. Oaap: amry, KOPKBIHBIII, TOAKY, KyaHBIIII, KaliFBIPY, KbICBLLY, Maxa00ar,
yaay, penim [11,6].

AsaMHBIH OeT-oAIleTi — OHBIH AYHMeTaHBIMBI MeH 24eMAi KaObladaybIHbIH OapbIHIIA 494
npoexiuscel. Coa ceGenTi ajaMHBIH Ky3iHAeri earepicrepai kiti 6aKplaay apKblAbI agaMHBIH
OJIBIH OKY, iITTiKi ce3iMAepiH TaHy, TYAFaAbIK epeKIlleAiKTepiH, MiHe3-KYABIFbIH aHbIKTay KOIITeTeH
IICHXOAOTTap MeH IlejarorrepJiH, eHep KalipaTKepAepiHiH apMaHbl, OerTeri opOip OyAIIBIKeT,
KaH allHaABIMBI, iIIIKi >KoHe CBIPTKBI CeKpelysaapbl apKblAbl ajaM ONMBIHBIH, ce3iMJAepiHiH
OapAbIK raMMadapbl KOpiHic Tababl.

KopsoITbiHabL. 3eprreyre Heriz OoaraH Macede — «ADail >KOABI» pOMaHBIHAAFBI ajaM
OHIH CHUIIATTayIIbl KOJAOPUCTUKAABIK AeKCHMKaHbI OPBIC TidiHe Oasamaldayarbl KMBIHABIKTaPp.
AyaapMazaapAbl caabICTBIPMabl Taljay OaphIChIHAA aHBIKTaAFaH MaHBI3ABI Aepek: ITblFapMasa
Ke3/eceTiH DMOUVIIHEI OellHe ey KbI3bLA, KBI3FBIAT, KBIII-KBI3bLA, CYP, 003, KOK, KOKIIeHOeK, Ky,
KVII-Ky, Kall-Kapa ChIHABI HETi3Ii TycTep >KoHe 04apAblH peHKTepi aysapMa MaTiHAe KpacCHBIN,
0/eaHBINT >KOHEe CMHUII CBIHABI VII TYC apKblABl ayAapblarad. HoTyokeciHae sMoumsiaapablH
Ma3MyHBI, 00sysl e3repreH. basamaaayaarsl MyHAall coliKeccidaik ayJapMa TeOpusACbIHAA >KuUi
aliTBIAATBIH TiAdep TUIOAOTUACHLIHBIH opTYypAi OoAybIHa HeMmece ayJapblAMAalTBIH JeKCHKara
KatpicTel eMec. CeGebi agaM SMOIVSCHIH OelHeAeNTiH Typ-TyC aTayAapbl — MoJeHMeTIIeH
IIIeKTeAMeNTiH, ajaM3aTKa OpTaK, OMOAOTHUAABIK, IIPOIIeCTiH Tiaderi KepiHici. byaariia 6apabik
yATKa ToH oMOeDam YFBIM-TYCiHIKTEpAiH, KyOBLABICTapABIH Tiagepae TypAille sepOaalaHybl
— Tiagepain atay Oepyaeri epekmeaikrepi. Taasim Bmasreasm ¢on I'ymGoapar «Tia —
MHTeAAeKyTaAAbl MHCTUHKT» AeTeH TY>KbIPBIMBIHAA op XaAbIK 94eMAl ©3iHiH MHTeAAeKTyaaAbl
MHCTMHKTI HeridiHAe TiaiHAe OeliHeAelTiHIH anTaAbl. bisaiH 3eprreyiMizge aTaafaH TY>KBIPBIM
ayJapMa TeOpUsAChI TYPFbICBIHAH KapacTeipblaabl. Kaszak TiziHgeri Typ-Tyc aTayAapbIHbIH
KOIITiIi HepoOMOAOIMAABIK TYPFBIJaH ajaM ©HiHJe Maliga 0oAaThlH TYCTepAiH KOITiriHe
DallAaHBICTHI €KeHi IIeTeAiK FaabIMAapAbIH 9KCIIepUMeHTaaAbl 3epTTeydepiHe CylieHe OTBIPBII
Adaaeaaenai. HoTmkecinae aHTpONOe3ekTi IMapadurma OackIM OafFbIT caHaJaTBIH 3aMaHayl
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AVIHTBUCTMKaZa KOPKeM ayJapMaHbl 3epTTeyAiH MakcaThl ayzapMa callachlH aHbBIKTayMeH
IIeKTeAMel, aydapMaJarbl KUBIHABIKTapABIH ceDeNTepiH yATapaablK epekieaikrep >KoHe
cazaapaablK 3epTreyaep apKblAbl TYCIHAIPYAiH apTBIKIIBLABIFE KOPCETiAA]L.
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M.A. UMAHI'A3VIHA

Kasaxcknit HallMOHAABHBIN YHUBEPCUTET UMeHN aab-Papadbu, Aamarsl, Kazaxcran

ITEPEBO4 SMOTHMBHOI'O COCTOsIHUA KOMMYHUKAHTA: ©YHKINS N
CEMAHTHUKA IIBETOOBO3HAUYAOINX EAVNHNL,

AnHoTaumsa. HesepOaabHble DA€MEHTH ABASIOTCS  AOIO/AHUTEABHBIMI, HESI3BIKOBBIMIU
cpeactBaMu OOIIeHUA. B XyJ0>KecTBEHHOM TeKCTe (OPUIMHAABHOM M II€PEBOJHOM) OH aKTMBHO
UCIIOAB3YeTCsl AASl OIMCAaHMs BHYTPEHHUX IIepe>XXMBaHMIL, DMOLMII IIe€pCOHa’ka, OTHOIIEHILI
YJaCTHUKOB COOBITISL APYT K APYTY, KOMMYHUKATUBHOM cuTyanyy. OCHOBHOI TPYIIIION HeBepOaAbHBIX
CPeACTB, BBISBIBAIOIINX TPYAHOCTU TIIPU IIepeBoJAe, SBASIOTCS Ha3BaHMSA IIBETOODO3HAYEHUN,
M300paKaoImMMX SMoOUNU. VI3MeHeHUs B IBeTe KOXKM 4Ye/A0BeKa, KOTOPBIM IIOCBAIEHa CTaThs,
SABASIOTCS YHUBEPCAABHLIMM SBAEHISIMI, CBOVICTBEHHBIE BCEM AIOASM, OTpa’kaloIiue BHyTpeHHee
COCTOSIHME KOMMYHMKAHTA, BHEIIHUIT BUJA €ro (puanoaormieckoro cocrosaus. OcHOBHas IieAb
uccAeA0BaHMSI — OOBSICHUTDh NPUYNMHY TPYAHOCTEN IlepeBOAa, II0Ka3aB aHTPOIIOKOTHUTUBHYIO U
HelpoOMOAOTYeCKyI0 MOTHMBAIIUIO 1IBETOBOM AeKCUKM ODO3HauyaloIlell ®MOINIO B poMaHe «Abaii
XKOABD».

B x04e cpaBHITEABHOIO aHaAM3a IIePEeBOAOB ObLAO BBLISBAEHO, YTO Ha3BaHIS LIBETOB B Ka3aXCKOM
S3bIKe, IPeACTaBAAIONINe BHyTpeHHee COCTOsHMe IIepCOHaXka, TaKie KaK «Kerepy», «CypAaHy»,
«KOKITeHOeK OOII KeTy», «D03apy», «KYII-Ky 001y», «KaIll-Kapa OOII KeTy», ObLAM DKBIBAAEHTHBI TOABKO
OAHOII AekceMe «OAeAHBIV» B PYCCKOM s3LIKe, BBIAEASAS TaKue s3BIKOBbIe (PaKTHI, aBTOP ITOSICHSET
IIepBONPUYNHY 3aTPyJHEHMII B IlepeBoje TeM, YTO y Ka’KA0ro Hapoja CBOM MHTeAAeKTyaAbHBIN
VMHCTMHKT B paclO3HaBaHMM DMOINII, KOTOPBLI OTpa’kaeT I1apa®MOIMOHA/AbHBIE DAE€MEHTH B
SI3bIKE Ha Pa3HBIX YPOBHAX. A IOATBEP>KAEHNS DTOTO MHEHM:S B VMICCA€A0BaHUU VICIIOAB30BAAVCH
METOABI CEMAHTUYECKOTO aHaAM3a, CPaBHEHNS IIePEeBOO0B, OTpaykaomne crelnduKy HepepOaabHBIX
KOMITOHEHTOB B Ka3aXCKOM SI3BIKE, I PacCMaTpPUBAANCDh B AMTHTBOKYABTYPHOM acIIeKTe.

B pesyabraTe mccaesoBaHMsl OBLIO AOKa3aHO, YTO Ka3axCKUil Hapog o0JajaeT IAyOOKUM
YPOBHEM pacIOo3HaBaHM:I YeA0BeYeCKMX DMOINII, ITOPTOMY B Ka3aXCKOM s3BIKe Topaslo Ooable
IMapa®MOINOHAABHBIX CA0B, OTPa’kalOIINX U3MeHeHle TOHA AUIla, 9eM B PYCCKOM, Ka>KABIN
HeBepOaABHEINI DAe€MEHT B Ka3aXCKOM s3bIKe MMeeT HelpoOMO0A0TMYecKyIO OCHOBY, YTO Ka KAbIM
HapoJ MMeeT pa3HBIil ypOBeHb paclio3HaBaHILI YeA0BeUeCcKX DMOIUII U IlepeJadl X Ha A3bIKe, 4TO
TaK>Ke BAVSIET Ha IIePEBOJ,.

XoTs B IapaAMHIBMCTUKE IIMPOKO paccCMaTpUBAIOTCsA HeBepOaAbHbBIE CPeACTBa B
XYA0>KeCTBEHHBIX IIPOVI3BeAEHIAX, B TOM UlIC/A€e COMaTUIecKie HeBepOaabHbIe CTPYKTYPHI, TPYAHOCTH
C VX IIepeBOAOM U HeAOCTaTOYHOe BHUMaHMEe K IIpUYMHAM IpoOAeM ¢ IepeBOAOM II0AUYEPKUBAIOT
aKTyaAbHOCTDb JICCA€A0BaHMUsA. B craTbe Taxoke BIIEpPBBIE VICIIOAB3YETCA TEPMUH «UHTEAAEKTYaAbHBIN
VHCTVMHKT» IIPYIMEHNTEABHO K IIePEBOAY.

Karouesble caoBa: coMmaTudeckrie HepepOaabHbIe CPeACTBa, ITBETOHA3BAHNS, SMOIINMY, TIEPEBOJ,
«I1yTp Abasi», HelipoOMOAOTIS, TTapaAVHIBUCTIKA.

M.A. IMANGAZINA
Al-Farabi Kazakh National University, Almaty, Kazakhstan

THE EMOTION OF A COMMUNICANT IN TRANSLATION: THE FUNCTION AND
SEMANTICS OF COLOR NAMES

Annotation. Nonverbal elements are additional, non-linguistic means of communication.
In literary texts (original and translated) it is actively used to describe the internal experiences,
emotions of the character, the attitude of the participants in the story towards each other, and the
communicative situation. The main group of non-verbal means that cause difficulties in translation
are the names of color terms that depict emotions. Changes in human skin color, which the article is
devoted to, are universal phenomena, characteristic of all people, reflecting the internal state of the
communicant, the appearance of his physiological state. The main goal of the study is to explain the
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cause of translation difficulties by showing the anthropocognitive and neurobiological motivation of
color vocabulary denoting emotion in the novel “Abai Zholy”.

During the comparative analysis of translations, it was revealed that the names of colors in
the Kazakh language representing the inner state of the character, such as «kogeru» (to get blue),
«surlanu» (to get grey), «kokpenbek bop kety» (to get dark blue), «<bozaru» (to get pale), «qup-qu
bolu» (to get white), «qap-qara bop ketu» (to get black) were equivalent to only one lexeme «pale»
in Russian, highlighting such linguistic facts, the author explains the root cause of difficulties in
translation by the fact that each nation has its own intellectual instinct in recognizing emotions, which
reflects paraemotional elements in the language at different levels.

The physiological motivation and psychological causators of the names of colors, which describe
the change in emotion in the author’s narrative in the novel “Abai Zholy,” are explained on the basis
of the experimental method, that is, on the basis of the results of neurobiological analysis conducted
by foreign researchers.

As a result of the study, it was proven that the Kazakh people have a deep level of recognition
of human emotions, therefore in the Kazakh language there are many more para-emotional words
reflecting changes in facial tone than in Russian, each non-verbal element in the Kazakh language has
a neurobiological basis, each people has a different level recognizing human emotions and conveying
them in language, which also affects translation.

Although non-verbal means in works of fiction, including somatic non-verbal structures, are
widely considered in paralinguistics, difficulties with their translation and insufficient attention to
the causes of translation problems emphasize the relevance of the study. The article also uses the term
«intellectual instinct» for the first time in relation to translation.

Keywords: somatic nonverbal means, color names, emotions, translation, «Abai Zholy»,
neurobiology, paralinguistics.
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TAKTUKO-CTPATETTYECKASI OPTAHM3ALIVISI HAYYHO-IIOITY ASIPHOI'O
AUCKYPCA (HA MATEPVIAZIE ITYBANKALIMN A.KEKVI1IbBAEBA)

AunoTtanms. B HacrosImeit craThe IIpeacTaBAeHBI pe3yAbTaThl aHaAM3a HaydHO-
IIOIy ASIPHOTO AVICKypca C IIOAPOOHBIM OIIMCaHMeM OCOOEHHOCTEeN TaKTVMKO-CTpaTerndecKoi
OpraHM3anyy KOMMYHUKaIIMM Ha IIpUMepe BBICTYIIAeHNI OOIIeCTBeHHOTO AesTeAs I IMIcaTeAs
A. Kexnanbaesa. PaccmaTpuBpaeTcsi Teopus AMCKYPCUBHBIX CTpaTerMil UM TaKTUK B paMKax
aHAAM3MPYEMOTo AVICKYpCa, IIPUBOASATCS 3HaUYeHNsI TEPMUHOB «HAy4YHBIN AVICKYPC», «Hay4HO-
MOy ASIPHBIN  AVICKYPC», TPOBOAMTCA aHAAM3 CTpaTeruili SI3BIKOBOM AMYHOCTY IIMCAaTeAs.
ABTOpaMu PUBOAATCSA ONpeieAeHus U KaaccupuKamy AMCKYpca BeAyIIX OTedeCTBeHHBIX
1 3apyOe>KHBIX YIeHBIX.

B kauecTse MaTepmasa mccae]oBaHMA OBLAVM OTOOpaHBI IMyOAMKAIINM B PYCCKOSI3BIYHBIX
cpeAcTBax MaccoBoil mHQOpMaIui, TeKCTh BricTyniaennii A.KeknanOaepa Ha MeXXAyHapOAHBIX
HayYHBIX MEpPOIPMATHAX, B IOCAeAyIOlieM OIlyOAMKOBaHHBIe B JKypHadax. lleapro
1CCAeAOBaHM: SBASETCA OllpeJeAeHne AUCKYPCUBHBIX CTpaTeInii U TaKTHUK Ha OCHOBE Hay4HO-
ITOIyASIPHOTO  AMCKYypCa A3BIKOBOV AWYHOCTU, AAsl AOCTUIKEHUS KOTOPOI IIOCTaBAEHBI
U cAeAylOINMe 3ajaul: IPOBeCTM KpaTKMil 0D30p HAydHON AUTepaTyphl IIO PAaCKPBITUIO
MIOHATHUS «HAYYHO-ITONYASPHBIN AUCKYPC», PacCCMOTPETh TeOPMIO AVICKYPCUBHBIX CTpaTermit
U TakTUK B paMKaX M3yJaeMOTO AMCKypca, IIPeACTaBUTh pe3yAbTaThl aHaAM3a CTpaTermii
AVICKypca TmcaTteas. B Xoge mccaeaoBaHus MCIOAB3YeTCs MeTOZ MHTepIIpeTaluy JaHHBIX B
paMKax KOMMYHUKaTUBHO-IIParMaTuieckoro aHaamsa. B mccaeaoBanum aBTopbl onmparoTcs
Ha KOHIENIUM AVICKYPCOAOTMM, AMHTBOIIparMaTuky, (QyHKI[MOHAABHON AVHIBUCTUKM U Ha
TEOPHIO A3BIKOBOI AMIHOCTIL.

Karouesble ca0Ba: AMCKYpPCOAOTHUs, AMHIBOIIPAarMaTuKa, (PyHKI[MOHAaAbHAs AMHTBICTIKA,
AVICKYpCUBHBIE CTpaTeruy, AVCKYPCUBHBIE TaKTWUKH, AMUCKYPC, SI3BIKOBas AMYHOCTH, MOAEAb
CTpaTernii HayJHO-IIOIy ASPHOTO AVMICKypCa.

Bseaenne. OcnopHoOI (PyHKIIMEN HayKy, KOTOpasl Ha IIPOTSKeHMM MHOTMX BeKOB OCTaeTCst
B IIeHTpe IIO3HaBaTeAbHON AesATeAbHOCTU 4YeAOBeKa, SABASeTCA II0AydeHMe HOBOTO 3HaHUS O
Mupe. Hayka, HayuyHOe 3HaHMe TeCHO KOppeApyeT ¢ TaKMMM HOHATUAMM KaK HaydHasl KapTUHa
MIpa, Hay4HOe MBIIIIAeHNe U HayuHBII AMCKYpPC.

Vsygenne tsopuecrsa AOuia Keknanbaesa 1 M34aHHBIX TPYAOB IUCaTeAs JaeT OCHOBaHIS
KOHCTaTUpOBaTh (PakT HaAM4ms MyOAMKalMii HaydHOIO XapakTepa, T.e. HaydHOTO AMCKypca B
€ro HacAeAUI.

[leapro craTeu sBASIETCA MCCAeAOBaHMe OpPraHM3aAllMM Hay4YHO-TIIOIYASPHOIO AUCKypca
SI3BIKOBOI AMYHOCTU IMCaTeAsl C TOYKU 3PeHMs MCII0Ab30BaHNs OIpeAeAeHHBIX AMCKYPCUBHBIX
CTpaTermii U TaKTUK 4451 AOCTV>KeHNsI KOMMYHUKATUBHBIX I1e el

JocTiKeHne IOCTaBA€HHOM I1eAM B KOHTEKCTe AaHHOM CTaThM IIpeJlloJaraeT pellleHue
CAeAYIOIINX 3aja4: KPaTKO pacCMOTPETh IOHATIS «HAYUHBIN AVICKYPC» U €TO IOABIJ, «Hay4IHO-
MOMYASIPHBI  AMICKYPC», IPOaHaAU3UPOBaTh TEOPUIO AUCKYPCUBHBIX CTpaTeImMil M TaKTUK
B KOHTEKCTe Hay4yHOIO JAMCKypca, pa3paboTaTh MHTErpaabHYIO MOAeAb CTpaTeInii HaydHO-
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K.A. Vickaxosa, 2K.T. Ocnarosa

IIOIy ASIPHOTO AucKypca mucareas A.KekmanOaesa, onpeleanTb HepCHeKTUBBI JaAbHeNIIero
UCCACAOBAHSL.

O0OBbeKT HaIllero 1nccAeA0BaHUs — PyCCKOA3BIYHBIN HayYHO-TIOIY ASPHBIN AMICKYPC I1caTeAs.
B xauectBe mpeamera uccaeloBaHUA B AAHHOM CTaThbe PacCMaTpUBAIOTCS  AVICKYPCUBHBIE
CTpaTerny ¥ TaKTUKY, IIPUMeHseMble I1caTeAeM.

MeTtoauka n MmeTOABI CCAeA40BaHMs. B KauecTBe MeTO4010rMyecKoit Oa3hbl 1CCAeA0BaHIS
IpeACTaBAeHbl OCHOBHbIe TeopeTudecKue I10AOXKeHUs AUCKYPCoAOrny, (PYHKIMOHAABHOMN
AVIHTBVMICTUKY, AMHIBOIIparMaTyKN, TEOPUH A3BIKOBOM AMYHOCTI.

OCHOBHBIM METOAOM MCCAEAOBAHNS SBASETCS METOA MHTepIIpeTaliy II0AYYeHHBIX AaHHbIX
Ha OCHOBe KOMMYHMKATMBHO-IIparMaTu4eckoro aHaamsa. B xoge pa0®orel Oblaa McIioab3oBaHa
MOJAeAb aHaaAM3a TaKTUMKO-CTpaTerMyeckol OpraHms3alliy Hay4dHO-TIOIIyASPHOTO AMCKypca.
JaHHBI 9Tall MCCAeAOBaHNs, IPeACTaBAEHHBIN B CTaThe, He IIpeAyCMaTPUBaeT CTaTUCTUIeCKIUI
aHaAu3 B paMKax aHaAU3MPYyeMOro AMCKypca.

Matepuaaom mccaeaoBaHUs  IIOCAYXKUAM — PyCCKOsA3pIdHBbIe IyOamkauyu B CMU,
BBICTYILA€HIe Ha HayuHOU KoH(pepenumn A.Kekmanbaesa: «beccMeprme KpacoTwsl M mamsATu
HapOAHOI», OIy0AMKOBaHHON B XypHase «ITamsaraukn OteuecrBa» B gekaOpe 1988 roaa; «Bo
UM Bepsl B OyAylllee yeaA0BedecTBa U LIMBUAU3ALUN» BeicTyneHne Ha BcecorosHol HaydHOI
KoHpepeHIIMN «AKTyaAbHble IIpOOJAEMBI COIMAAUCTIYECKOTO peaau3Ma B AuUTepaTrypax
CoBeTcKOro BOCTOKa Ha COBpeMeHHOM ®Tarie», 19 oxtaopsa 1978 roa, Kasans; «Bcepoansamas
Cla cA0Ba», CTaThs B KypHaae «/py>k0a Hapoaos», N9, 1983 roa u ap.

OOcyxaenne m HaOaoaenme. CoBpeMeHHOe SA3bIKO3HaHME IIPU3HaeT TOT (akT, YTO
OJHUM U3 OCHOBHBIX ITPOAYKTOB HayKl ITOCPeACTBOM KOTOPOIO (POPMUPYeTCs, peaamn3yeTcs,
repejaercs HaydyHOe 3HaHMe, sBASeTCS Hay4dHBII AMCKYPC, IIPOAYLIMPYEMBIN SI3BIKOBOI
AngHOCTBIO. Teopernyeckoil OCHOBOM AaHHOTO MCCAeAOBaHUS SBASETCS TeOpUs S3BIKOBON
AMgHOCTH, paspadoranHas amursucrom IO.H. KapayaosbiM, KOTOpBIT paccMaTpuBaeT BTO
sIBA€HIe, S3bIKOBas AMYHOCTb, KaK TpexXypoBHeBas CTPYKTypa, BKAIouamomas: 1) BepOaabHO-
CeMaHTUYeCKUII YpPOBeHb (A€KCUMKOH), 2) AMHIBO-KOTHUTHUBHBIN YpOBeHb (Te3aypyc), 3)
MOTMBAIIIOHHBIN (IparMaTukH) [1]. YyeHs11 onrpeseaser SA3bIKOBYIO AMYHOCTD KaK «COBOKYITHOCTD
CIIOCOOHOCTEN M XapaKTepUCTUK 4eaoBeKa, 00yCAOBAMBAIOIINMX CO3JaHMe M BOCHPUATHE UM
peYeBLIX MPOM3BeAeHNI (TEeKCTOB), KOTOPhIe pa3AndaroTcs a) CTeIIeHbIO CTPYKTYPHO-SA3bIKOBON
CAOXKHOCTM, ©O) TAyOMHONM M TOYHOCTBIO OTpa’keHUs AeCTBUTeABHOCTH, B) OIlpeAeleHHON
11eAeBOl HaIlPaBA€HHOCTBIO».

B kaszaxctaHCKOM S3BIKO3HaHMI TeOpUs M3YYeHMs MHAMBUAYyaAbHBIX OCOOEHHOCTel
UCIIOAB30BaHMS CPeACTB s3bIKa AAsl BBIpa>KeHUsl aBTOPCKUX B3IASAOB, MAEN, T.e. «I3bIKOBas
AMYHOCTb», VMIMeeT y>XKe COAMAHYIO Oasdy, B KOTOpPOM 0cCODOe MeCTO 3aHMMAIOT B3IASABI
D.A. Cyaernimenosor, @. Tepexosoir, ®. Kosxaxmerosoiz, I'. Myparosoii, K. Mankeesoii, a Takke
XOTeA0Ch Obl BBIAeAUTD TpyAbl akagemuka P. Coizasikosoii (1968) [2], E. JKanneitncosa (1976) [3].

HeoOxoauMo oTMeTUTb, 4TO B AaHHOM uccaejoBaHum, scaeg 3a IO.H. Kapayaoswv,
SA3BIKOBAs AMYHOCTD U AMCKYPC pacCMaTPUBAIOTCA KaK HEOTheMAeMble YacTu APyT gpyra [1].

Wccaeaosarear B.JI. Kapacuk Bblgeaser 4sa  BuAa  ANMCKypca:  AMIHOCTHO-
OPUEHTUPOBAHHBI M CTaTyCHO-OpMeHTUpPOBaHHLI. CTaTyCHO-OPMEHTUMPOBAHHBI AUCKYPC
VMeeT UMHCTUTYLMOHAAbHBIN XapakTep (MOAUTUYECKUI MAU IeAarorm4eckuint AUCKypC U Ap.)
U HeMHCTUTYLMOHAABHBI XapakTep (AMYHOCTHBIN, TPYIIIOBOM AMCKYpC). B mepconaarHom
(AMYHOCTHO-OPMEHTUPOBAHHOM) AMCKYpPCe TOBOPSINNMIA BBICTYIIAeT KaK ANYHOCTH BO BCEM
DoraTcTBe CBOEro BHYTPEHHEro Mupa (HalpumMep: AMCKYpC Imcarteas, opaTopa M T.L). B
VHCTUTYIIMOHAaABHOM (CTaTyCHO-OPMEHTHPOBAHHOM) AMCKYpCe TIOBOPAIIUII paccMaTpuBaeTcs
KaK IpeACTaBUTeAb OINPEeAeAeHHOIO COIMAaAbHOIO WMHCTUTYTa (HallpuMmep: OpUANYECKUI],
MeAVILIVIHCKIIL U 4p.) [4].

KazaxcraHckumu  y4eHBIMU  BBIACASIOTCS — pasHble  IIOABUABL  AMCKYPC, Cpeau HUX
I'IO. AmanOaesa, b.A. Axarosa (moantnuecknit auckypc), I'I'. Bypknurbaesa (aea0Boit AncKypc),
b.C. Xymaryaosa (moaemmueckuit anckypc), K. Cuaupos (teopus auckypca), A.b. Tymanosa
(XyAO>KecTBeHHBIN AMCKYpC, HayuyHbIl auckypc), C. Aamucxkanos (Meradopuka B HaydHOM
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Taxmuxo-cmpamezuyeckas opzaHusayus HAYHHO-NONYAIpHozo Juckypca (na mamepuare nyoruxayut A.Kexurvoaesa)

AVICKypce) U Ap. AHaAM3 MCCAeAO0BaHMII IIO3BOAsSET CAeAaTh BBIBOJ O TOM, YTO Ha AaHHOM
DTarle pasBUTUS AVHIBUCTUKN AVICKYPC, €T0 pa3ANdHbIe BMALL, B TOM YMCA€ Hay4YHBI AMCKYPC,
OCTaIOTCS B IIeHTPe BHUMaHNs MHOTUX YU€HBIX.

Kak Opla0 ykazaHO BbIIlle, s3BIKOBeAbI IIPM3HAIOT (aKT, 4TO OAHMM M3 XapaKTepHBIX
NIPU3HAKOB HayKM, Hay4yHOM AesATeAbHOCTH, SBASETCS OCOOBI TUIl AUCKYpCa — Hay4dHBIN
[5]. C Toukm 3peHms KaHala Ilepejaurt MHQPOpPMalNM pa3ANdalOT YCTHBI U IIMCbMEHHBIIL.
Oba BMga HaAy4YHOTO AUICKYpCa, M YCTHBINM, UM IMCbMEHHBIN, NPeACTaBASIOT CODOI HaydHYIO
KOMMYHMKATVBHYIO AeATeABHOCTh KaK HeKoe WH(POPMAaIMIOHHOEe B3alIMOJENICTBIE MEeXAY
oobekraMn [6]. COOTBETCTBEHHO, U B IMNMCBMEHHOM, M B YCTHOM BHUAE AVICKYpCa BBIAEASIOTCS
aBTOp (B HaIlleM cAydae sI3bIKOBas ANMIHOCTh A.Keknanbaepa), KOTOPBIN ITPOU3BOAUT HAYIHYIO
nH(pOpManuIo B BiAe TeKCTa MAM YCTHOTO COOOIIIeHNs], caMa Hay4dHasl MHpOpMamms 1 agpecart,
T.e. moay4yateab. C I1eapl0 BO3AENCTBU: Ha ajpecara, A4S AOCTVKEHUs KOMMYHUKaTUBHBIX
11eAeil UCII0ABb3YIOTCS pa3AMdHble KOMMYHMKaTUBHBIE CTpaTeIrn 1 TaKTUKIA.

B Hacrosmem mccaejoBaHUM aBTOPHI IMPUAEPKMBAIOTCA TOYKM 3peHMs, YTO IPOAYKTOM
KOTHUTMBHO-AVICKYPCUBHOI AESTeAbHOCTU YYeHOTO MAM y4eHON OOIeCTBeHHOCTU SBASeTCS
Hay4HBIII TeKCT, KOTOphII 00AajaeT OCOOBIMM XapaKTepHBIMIU IIpM3HaKaMM, B TOM 4ucAe
0COOBIMM CTHANCTUYeCKMMY 4depTamy. uursuct Mmumanknaa H.A. yrounser, yro «Ecan
paccMaTpuBaTh AMCKYPC KaK COBOKYITHOCTh KOMMYHMKATUBHBIX M BepOaAbHBIX IlapaMeTpOB,
KOTOpBbIe OIIpeAeAsiOT CIIOCOOB peaam3aliiyi KOMMYHHUKaIIUM B KOHKpeTHoi cdepe,
MarepuaaAmusyiomuecss B Buge ¢QopMaluy TeKCTOB, 004ajaioliye OCOOBIMU  SI3BIKOBBIMU
CTpyKTypaMm (Halpumep, CTUAMCTMYECKMMM 4YepTaMM) M peaausyloliye TaKoil CI1ocod
OTpa’keHus Mupa, KOTOPBII HPUHAT B paMKaX OIlpeAeAeHHON KOMMYHMKATUBHOM cepsrl.
Crnap, B CBOIO Ouepeab, IOApasyMeBaeT Te S3bIKOBbIe CTPYKTYPBI TeKCTa, KOTOpble OTpa’kaloT
crierupuKy IpUHATEIX GOPM KOMMYHUKATUBHON MHTEpaKIMI B KOHKpeTHOI cdepe» [7].

Kasaxcranckmit aunrsucr Uymbaaosa I'M., Ha psAgy C ApyIMMU ydeHBIMM, OIpeaeass
OCHOBHBIE XapaKTepPUCTUKM HaydHOTO CTUAsS, IMOAYepKMBaeT, 4TO Hay4dHBII CTUAb — 9TO
yIopsAoueHHasl ClUCTeMa CBs3eil MeXAy 4YacTsAMMU BbICKa3blBaHWA, CTpeMAeHue aBTOPOB K
CKaTOCTM M OAHO3HAYHOCTM BhIPa’KeHNs, HACBHIIIeHHOCTU cogep>kKanusA. Hayunomy cruaio
peun CBOJCTBEHHBI JAOTMyeckasl I10CAej0BaTeAbHOCTh U3A0KeHUs, OAHO3HaYHOCTh, TOYHOCTD,
KOHKPETHOCTb, SICHOCTh, OeccTpacTHOCTh, OOOOIEHHOCTh M OTBAEUEHHOCTH, HaCBHIIIIEHHOCTh
TepMMHaMM, OOBeKTUBHOCTD BbICKa3bIBaHM: [8].

Kax MO>XHO 3aMeTuTh, CylllecTBOBaHMe HaydHOTO CTHAS, €r0 XapaKTepHble OCOOeHHOCTH,
ABAseTCs oOmenpusHaHHBIM (akToM. OJHaKO Ha HACTOAIINMII MOMEHT HeT OJ4HO3HaYHOIO
104X04a K OIIPeAeAE€HMIO eT0 Pa3HOBUAHOCTEN UAM IIOACTIAEIL.

K npumepy, yuenni Aankaes P.C. Bolgeaser caeayiomye IOACTUAN B paMKaxX Hay4HOIO
CTUASA: COOCTBEHHO Hay4HBINl (aKageMMYecKmil), HaydHO-y4eOHBIN, Hay4HO-TeXHIYEeCKIUIA,
Hay4HO-ITyOAMIIMCTUYECKNII, Hay4HO-MH(POPMAIIMOHHEIN U Hay4YHO-Pa3rOBOPHBIN IIOACTUAU
[9]. Anarsuct M.H. KoxnHa HaszpiBaeT OCHOBHBIMI: COOCTBEHHO HayJHBIN, Hay4HO-YIeOHBIN 1
Hay4HO-TIonyAsspHbIi ogctuan [10]. A.A. PozenTaan B csoeM yuyeOHOM nocooun «IIpakrigeckas
CTUAMCTUKA PYCCKOIO s3bIKa» IpeACTaBAseT Hay4HO-AeAOBONM, HayYHO-TEeXHUYECKUII, Hay4HO-
yOANIIICTIYeCKNII, yaeOHO-Hay4dHbIN T1ogctuan [11]. MoXHO ITpeAIioA0KNUTE, 9TO 10A00HOTO
poJa HeoIpeJeAeHHOCTh B aAuddepeHImaluy MOACTIAeN 00ycA0BAe€Ha HeOAHO3HaYHOCTLIO
KpuTepues ux onpeseaeHns. Tem He MeHee, OOIIIIM OCTaeTCsI OIIpejeleHrie aapecaHTa, T.e. aBTopa
HaydHON MHpOpMaIny, caMa MHpopManusa U ajpecara, TO ecTh IoAydateab MHPOPMaIINIA.
VupiMu ca0BaM1 «HeKOe MH(POPMaIIMOHHOE B3aMOJeICTBIe MeXAYy oObekTaMm» [5].

Ommpasce Ha mnoaoxenume M. Xsaamuaes, KOTOPBII XapaKTepusyeT AUCKYpC uepes
IapaMeTphl «y4aCTHMK», «TeMa», «CI1ocod» [12], camTaeM BO3MOKHBIM BBIAEAUTH 110 AAHHBIM
IapaMeTpaM Hay4HO-TIOIYASPHBIN AVCKYPC, KOTOPBIN COAEPKUT HaydHYIO MHPOPMAIIUIO, HO
OPMEeHTHPOBAHHYIO Ha IMMPOKOTIO I10AydaTeas JaHHON MH(POPMaIN C 11eABIO IOy ASPU3aliin
HAy4YHOTO 3HAHU:L.

OTranuanTeabHON OCODEHHOCTBIO HAy4YHO-TIOIIYASPHOIO AMCKypca SBASETCA CodeTaHue
NPU3HAKOB HAYYHOTO U IyOAMIIMCTUYECKOTO CTIAC, YTO OTpa’kaeTcsl Ha ero XapaKTepUCTIKaX.
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Kax ormeuaer Kucnaes A.IO. «Boupast B cebs1 HeKOTOpble MX IPU3HaKM ¥ (POpMUPYs CBOM,
ocoOple BepOaAbHBIE IIOBEAEHYECKNEe MOJeAN, Hay4HO-IIOIyASPHBI AUCKYPC CTaHOBUTCS
YHUKAABHBIM SIBA€HMEM, AOCTOMHBIM OCHOBAaTeALHOTO M3ydeHus» [13, 763].

OcHoBHOI  (yHKIMEl Hay4HO-TIOIYASPHOIO AUCKYpca SABAAETCs «paclpocTpaHeHue
CrienlMaAbHBIX HAyYHBIX 3HaHUII B HempodeccroHaabHON cpede [14]. VHbIMM caoBamn,
«TpaAMIIMIOHHOE COOTHOIIeHMe AMaJAOTMYHOCTM B KOMMYHMKaIMM «adpecaT — adpecaHT»
B HaydHOM AUCKypce TpaHCPOPMUpPYeTCs B COOTHOIIeHMEe «KOMIIeTeHTHBII aapecaT -—
KOMIIeTeHTHBIT agpecaHT» [15]. CooTBeTCTBEHHO, B cAydae C Hay4YHO-TIOIYASPHBIM AVICKYPCOM
MBI IM€eM 440 C COOTHOIIIeHNEeM «KOMIIeTeHTHBI agpecaHT — HeKOMIIeTeHTHBIN agpecar», T.e.
IIMPOKIUIL KPYT TT0AydaTeast MHPOPMaI UM,

VlcTouHnkaMm  peripeseHTal[uy HaydHOV wMHpoOpManum Aas HempodeccroHaAbHOTO
roAyJyaTeAs MOTYT OBITH IepuOAMYecKNe U3AaHMS: CTaThbll B TrasdeTax, JKypHadaX, MHTepPBbIO U
T.IL

PesyabTaTtpl. B pamkax HacTosIero nccaegosanms ooparumcs K cratbam A.Keknanbaesa,
Ony0AMKOBaHHBIX B razeTax U >KypHaadax. UTo KacaeTcs Kpyra 1McCAeA0BaTeAbCKOTO MHTepeca
A3BIKOBOM Am4HOCTM mmcareas A.KekmapOaeBa, TO OH BBIXOAUT AaleKO 3a PaMKU YUCTO
AuTepatypHoI geareabHocTu. Ero ¢puaocodckme Bo33peHns, naen mo3poAsIOT TOBOPUTL O HEM
KakK O BeAVMKOM MBICAMTeAe, KOTOPOTO BOAHYIOT BOIIPOCHI OBITH S, BO3POXKAEHIS HalllIOHaALHOTO
CO3HaHMsI, TIePeOCMBICAMBAsl MCTOPUIO, aHAaAM3UPYs IPOIIeCChl HACTOAIeIO U IIpecKasblBas
OyayIree HapoJa.

CooTBeTCTBeHHO, TeMaTiKa HayJHOTO AMCKypca (B HallleM CAy4dae Hay4HO-IIOIYAsSpHOIO)
OXBaTBIBaeT OYeHb IIMPOKUIT KPYT po0.1eM rymaHuTapHoro 3HaHus. Kak ormedaer B.JV. Kapacnuk,
TyMaHUTapHble HayK/ MOXKHO OTHeCTU K MeHee (POPMaAM30BaHHBIM, B HIX OOHapy>KUBaeTCs
CHABbHas 3aBUCHMMOCTL OObBeKTa IIO3HaHMs OT IIo3HamoIlero cyobekra [4]. CaeaoBaTeabHO,
IIOCPeACTBOM aHaAM3a HacAeAus Iycareas, BO3MOXKHO IIPOCAeAUTh He TOABKO OOBEeKTUBHBIE
¢axThI, HO 1 CyObeKTUBHOe OTHOIIeHne AndHocTy A KeknanOaeBa, ero moHMMaHye, KOHIeIIIn
II0 pPa3AMYHBIM BOIIPOCaM.

Tax, X mnpumepy, cOraacHO IIOCAeAHUM WCCAAOBAaHMUAM, B paHHEM TBOPYECTBE
A Kexnanbaepa, HoBaTOpa Ka3aXCTaHCKOI ITPO3bI, OTMedaeTcs IMPUHIINII ICTOPU3Ma, B paMKax
KOTOPOTO MucaTeAb 3aTparnpaeT TaKue BOIIPOCH KaK OCMBICAeHMEe COBPeMEeHHOCTH, IIPOIILA0TO
n OyAy1iero, oOIue 3aKOHOMEpPHOCTM 4eA0Be4eckKOoro OIbITa B paspese I1ox [16], urto Taxke
IIpOCAeXIBaeTcsl B X0Ae aHaAM3a MaTeprala HacTOsIIell CTaTh.

Oco0eHHOCTBIO KOMMYHMKAIIMM, B TOM 4HCAe ¥ HaydHOI, SBASETCS ee BBICOKas
IparMaTudeckas HaIpaBAeHHOCTh. Lleapio HacTosIero mccaegoBaHms onpeleleHO U3ydeHUe
OpraHu3aly Hay4YHO-TIOIYASPHOIO AMCKypca s3BIKOBOM AMYHOCTM IIMcCaTeAss C TOYKU
3peHMs MCII0Ab30BaHNs ONPeAeAeHHbIX AVICKYPCUBHBIX CTpaTeIuil U TaKTUK A4 AOCTVIKeHMNs
KOMMYHUKATUBHBIX L1€A€IA.

AHaan3 COOTBETCTBYIOIIeN AuTepaTypsl [6, 7, 8, 12] seMOHCTpupyeT 1MccAes0BaTeAbCKINI
MHTEepeC K TaKTUKO-CTpaTern4eckoMy 1oaxoay. TeM He MeHee, BOIIPOC OpraHM3aliy Hay4HOTO
AVICKYpCa C TOYKM 3PEeHMs MCIIOAb30BaHMSA OIPeAeA€HHBIX KOMMYHMKATUBHBIX CTPaTeIuil U
TaKTUK OCTAeTCs ellle Maao U3yJeHHBIM.

ABTOpPBI  HACTOSIIEN  CTaTb IIPUACPKMBAIOTCA  ONpeJeAeHMss KOMMYHUKATUBHBIX
crpaternii, cpopmyanposanHoro O.C. Viccepc. AMHTBUCT paccMaTpuBaeT MX KaK KOMILAEKC
BepOaAbHBIX U HeBepOaAbHBIX AEMCTBMII, HallpaBAEHHBIX Ha AOCTVDKEeHME KOMMYHMKATMBHBIX
1leJell, BKAIOYAOIIMII B ce0s IAaHMpOBaHME IIpollecca peueBOll KOMMYHUKalMM B
3aBMCUMOCTU OT KOHKPETHBIX YCAOBMII OOIeHMs M ANYHOCTel KOMMYHMKAHTOB, a TaKXKe
peaausanuio 9TOro IdaHa. AMHIBUCT onpejeAseT KOMMYHUKATUBHbIE TaKTUKU KaK OAHO 1AM
HECKOABKO AeVICTBUI, CITIOCOOCTBYIOMUX peaamsarmu crparerun [17]. Kaxxapr tim auckypca
npearioaaraeT MCIIOAb30BaHMe COOTBETCTBYIOIIMX KOMMYHUKATMBHBIX CTpaTermil U TaKTHK.
Hayunsit auckypc Takke peaamnsyeTcs 3a cdeT OCOOBIX CTpaTermii ¥ TaKTUK, B OCOO@HHOCTSIX
IIpUMEeHeHNs KOTOPBIX U MPOABASIOTCA MHAMBIAYaAbHbIe XapaKTepHble 4epThl OIlpeeAeHHON
SI3BIKOBOVI AMIHOCTHA.
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Taxmuxo-cmpamezuyeckas opzaHusayus HAYHHO-NONYAIpHozo Juckypca (na mamepuare nyoruxayut A.Kexurvoaesa)

B mHamem wuccaejqoBaHMM HOPUMEHSETCS MOAeAb aHaAu3a TaKTUMKO-CTpaTermyecKon
OopraHmM3aly Hay4HO-IIOYyASAPHOTO AMCKYpca, IpeaaoxkeHHas auHrsyucroM T.A. Boponiosori,
COr4aCcHO KOTOPOJV OCHOBHOIN CTpaTerueil IIpe3eHTalu CHeluaAbHbIX 3HaHW Hay4HO-
MOMYASIPHOTO AVICKypca sBAseTcsl MHpopMupymomas crparerust [14]. Jannas crpaTerms
peaamsyeTcs IIyTeM IIpMMeHeHUs TaKTHK: aleAAsIuy K (POHOBBIM 3HAHMAM, PacIIMpeHIs
nHpopManuy, MpUBAeYeHN s BHUMAaHI:, TAKTUKa OObsICHEHN .

T.A. Boponniosa yrounser, yro «Crnennudnuka peaansanny MHGOPMUPYIOIIEN CTpaTernmn
NpOosABAseTCs B TOM, 4TO B AAHHBIX TeKCTaX IIMPOKO IIpeACTaBAeHbI SA3bIKOBbIE CpeACcTBa U
pedeBble IIpMEMBI, XapaKTepHBIe 4451 TeKCTOB COOCTBEHHO Hay4yHOro ctuasi» [14, c. 26]. I[Ipexae
BCETo, 9TO aKTMBHOE ICII0Ab30BaHNe TEPMIHOB 0e3 Ae(PUHMUITNIL U CIIeIMPUYeCKMX YCTONIMBbIX
BBIp@>KeHMII, 4TO, 0e3yCAOBHO, OTAMYaeT HaydHyIO peub OT BCeX APYIUX BUAOB pedeBoil
KOMMYHMKaLVN.

Hanpumep, B crathe A. Kekmanbaesa «beccmepTme KpacoTsl U ITaMsATM HapOAHOI»,
ony0amkosaHHON B >KypHade «Ilamarnukm OrteuectBa» B aekaOpe 1988 roga, BcTpeuvarorcs
Takye TepPMMHBI, IOHATUS W YCTOWYMBBIE BBIPA’KEHM:, KaK MCTOPU3M  MBIIILACHNS,
OCHOBOIIOAAralomuii IPUHINUIL, PeAMeTHOCTh I KOHKPEeTHOCTb, MCTOPUKO-KYAbTypHas
cpeda, yeaoBeyecKas KOHCOAMAALIMM, apead CallieHTalluy IaA€OHTPOIIOB, IIepUOJ APeBHEro
IazeoAuTa, o0pas AeNCTBUS, IIPUPOAHAs Cpela, KOoueBble I1eMeHa, IIPUPOJHO-KAUMaTIdecKe
yCAOBUs, YeAOBedecKas >KU3HeAesATeAbHOCTb, II€pPBOOBITHBINI Yea0BeK HeaHAepTaabCKOIO
TUIa, Tajeoreorpapuuckas 0OTaHOBKA, XOMEPKTYChl, IIUTEKaHTPOIIBI, CMHAHTPOIIB, I11eMeHa
HOBOKaMEHHOIO BeKa, IaMATHUKU paHHell U cpejHell OpOH3bl, aHAPOHOBCKNUE ILAeMeHa,
aHIMM3M, TOTeM3M, CKU(CKIUI 3BepUHBIN CTIADb, CaKCKas DII0Xa, CUHKPeTU3alny KyAbTYPHBIX
TpaauLNIi , COUMAAMCTUYECKUIT peaan3M, STHOLIEHTPU3M U AP.

[ToMumo Haamumsa B AMUCKypce MmcaTeAs CIIeIIMaAbHBIX TePMMHOB OTMedaeTcs
UCIIOAb30BaHMe OOBEMHBIX CUHTAKCHMYECKMX eAVHUII, COAep KalllMX OAHOPOJHBIE YJAeHBI,
rapaAJAeAbHble KOHCTPYKIINY, IPUBeJeHHbIe B CAeAyIOmNX pparMeHTax TeKCTa:

1. B HeM HecMeTHOe KOAMYECTBO apXeOAOTMYeCKUX M apXUTeKTYPHBIX IIaMSITHUKOB,
PacKphIBAIOIINX BeCh CAOXHBIN ITyTh 4YeAO0BedecTBa — OT OeCXMTPOCTHOIO IuIle]0O0bIBaHMNs
AOMICTOPMYECKMX BpeMeH A0 HbIHeIlTHero KOCMOOCBOeHILsI, Halllero HapoJa — OT pa3pO3HeHHBIX
KOYEBBIX II1€MeH 40 HbIHeIIHell COBPeMeHHO Hallil, YeA0BeYeCKOl KOHCOAUAALNI .....

2. KpymnHble KouyeBHMYECKUE BOEHHO-IOAUTHYECKMe oObeAuHeHMs Anbo, 3aBOeBaB
cocegHme oOceaable IOCyAapcTBa, OCHOBaAM HOBYIO MOTYIIECTBEHHYIO Jep>KaBy, KaK 9TO
MPOM30IIA0 C uMIepueit Beankux Kyiman, apasioneiics SpKuUM IIpUMepPOM CyIeCTBOBaHMs U
TeCHOTO B3alIMOAEVICTBUS 3eMeAeAb4ecKOro I KOUeBOTO CKOTOBOAYECKOTO MUPOB, AKOO0 1ocae
0>KeCTOYeHHO OOPBOBI C OCeAAbIM COCeAOM CTUMYAUPOBAAU HECABIXaHHYIO KOHCOAMAAINIO
paHee MeXXay cOOOI KOH(PAMKTOBABIIMX KOYEBBLIX I1AeMeH, KaK ®TO MOAYYMAOCh C XyHHaMU
rocae nportusodopcrsa ¢ Kuraewm.

3. B a1000M yroake KasaxCTaHCKUX CTeIlell MOJKHO BCTPETUTh IepPBOOBITHBIE CTOSHKU U
IIOCeAeHMsI, TOPOAUINA, KypraHbl, KaMeHHble 0aa0aabl, MEHIUPbl, AOAbMEHBI, IIeTPOrAMQBLI,
OCTaTK! APeBHeN MppUraluy, ralleH, KapaBaHHbIX AOPOT U T. 4.

IIpuBeaenHble pparMeHTH TEKCTOB A4S IIpUMepa AalOT OCHOBAaHME IIPeAIloAararh, BCAe/,
3a T.A. Bopon1joBoii, 4To aspecar MMeeT OIpeJeAeHHBIN 3allac 3HaHWUI, AOCTAaTOYHBIX A4S
IOHMMaHMsA AaHHOTO TeKCTa, a TakXke CIOCOOHOCTh BOCIPMHMMATh IOAOOHbBIE CAOXKHBIE
CUHTaKCMUYeCKue CTPYKTYphbl, XapaKTepHble JAs Hay4HBIX TeKCTOB. DTO IIOATBep>KAaeTcs
UCII0Ab30BaHMeM TaKTUKU aneAAsyi K POHOBBIM 3HaHMUAM. MapkepaMit TaKTUKM SBASIOTCS
peueBble OOOPOTHI, YKasbIBaIOIINe Ha TO, YTO ajpecaT yXKe BAajeeT (POHOBBIMU 3HAHUAMU O
npeamMere KOMMYHMKaLUH, K IIPUMepY:

Vctopusm, Kak MBI BCe XOPOIIIO 3HaeM, MHOTOACTIeKTeH.

Bcemy nipmsHaHO, yTO POABKAOP €CTh KOHIIEeHTPUPOBAaHHOE BBIpa’keHNe BCero TOTo, YTO
HapOAOM MepPe>KUTO, IIepedyBTCTBOBAHHO M YCBOEHO 3a BpeMs ero CyIllecTBOBaHI: Ha 3eMae, He
TOABKO CyXas (PMKcalls, HO 1 cBoeoOpa3HOe OCMBICAeHMe, YTO OH B ceDe CoAepKUT COoIMaabHbIe,
HpaBCTBeHHbBIE yCTPeMAeHNS 11eABIX HallMI 1 DII0X.
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Mpb1 Xopomo 3HaeM, KakKiM HaJe>XKHBIM ITOMOIITHMKOM OBLAO CAOBO BO BCECTOPOHHEM U
r1yOOKOM IO3HaHMUM 4eA0BeUeCTBOM OKpPY>KaIOIIero Mupa.

/luteparypa - KaK MbI 3HaeM, BLICOKOD((PEKTUBHOe CPeACTBO He TOABKO CaMOBBIPaskeHII],
HO U B3alIMOOOIIIeHIIS.

TakTuka pacmmpenns: ¢pOHOBBIX 3HAHUI TaKKe MCIIOAb3YeTCs B HayYHO-IIOIYASIPHOM
AUCKypce s3bIKOBOM amuHocTu A.Kekmanbaepa, BBMAY TOIo, UTO ajdpecar ITOA00HOTO poja
AUICKypCa He BCerga sBAsSeTCs CIeIMaAuCTOM B TOM 00AacTy 3HaHMS, KOTOPOM ITOCBSIIeH
TekcT. COOTBeTCTBeHHO, TPeOyIOTCs MOSCHeHNUs OT ajpecaHTa 445 AOCTVKeHIs IOCTaBAE€HHBIX
parMaTu4ecKmx eaer.

C y4yeTroM TOTO, YTO MyOAMKaIMI B Hay4YHO-IOMYASpHBIX M3ganmsax, B CMVI npusaexaior
BHIMaHMe OOAbIIell JacTy 4uTaTeAeil M OTBeJalOT MX MHTepecy K HamboJaee aKTyaAbHON
nHopManuy, Iepes ajpecaHTOM CTOUT 3adada KaK MMHMMYM IogJep>KaThb MHTepec K
Hay4YHOMY 3HaHMIO U, KaK MaKCMMYM, TpaHCAMPOBaTh HOBOe 3HaHMe, IIpeoOpa3oBaB ero B 00.aee
AOCTyIIHYIO Qopmy. Vcxoas ua 9TOi 3ajaum — HpuUBJAeYb BHMMaHMIE MacCOBOTO ajpecara, B
Hay4HO-TIOITy ASPHOM AMCKYpCe JCII0Ab3YyeTCs TaKTHKa IpuBAedeHns BHuManns. Kak moscuser
T.A. BopoHIioBa «0AHOJ 113 OCHOBHBIX TaKTHK aJpecaHTa HayJHO-TIOMYASIPHOTO TEKCTa SBASIETCS
TaKTHUKa IIpUBAedeHIs] BHUMaHM:, KOTOpasl peaan3yeTcs y>Ke Ha 9Tarle oToopa nHpopManmu: B
MacCCOBBIX JKypHaJaX, KaK IIpaBlAoO, IIpeAcTaBAeHbl 11100 0cO00 3HauMMble HaydHble COOBITUS U
daxThl, AMO0 AOCTVKEHNS HayK!, MMeIOIVe IepCreKTUBY IIPpaKTUIecKoro mpumMeHeHus» [14,
27]. AaHHas TaKTUKa peaAn3yeTcs IyTeM MCIIOAb30BaHIs OIpeAeAeHHBIX AeKCUMIeCKMX eAVHNI]
(BIIEpBbIE, YHUKAABHBIN, HOBBIV 1 Ap.), pOPM IIPEeBOCXOAHOI CTeIleHN ITpuaarareabHeIx. Cioga sxe
MO>KHO OTHECTH MCIT0Ab30BaHMe CTUANCTUYECKNX IIPUEeMOB, TaKIX KaK, pUTOPUYECKIIT BOIIPOC,
BOCKAMIIAHNsI, UMIIepaTHBhl, TUI1epO0Abl, apOPU3MBI, apaAleAN3Mbl, OIlpeJeeHHbIe peyeBble
dpopMel, MeTadOphl, INTALNS, alTeAASIIN K aBTOPUTETHBIM VICTOYHIKAM U Ap., HAIIpUMep:

He cammkoM aAm MBI TyT ApaMaTU3UMpyeM CUTYyallMio, KOTOpas HBIHE YIrpoXKaeT U
4ye/0BeuecTBy, U MUpy?

Ja, TpyAHO OTKa3aTh I10400HOTO POja IOAUTUKAM B ICKYCCTBe C10BeCHON DKBUANOPUCTUKIM!

Ja, cToab MpayHas IaAUTpa B OINMCAHUU HBIHEITHEIO MMPOCOCTOSHUSA He IO Aylile
arroaoreraMm BOMHBL /a, ITOAKYyIIaioIe CA04KO3BYYHBI MX ITeCHOIeHMs O BO3MOXKHBIX ITo0esax
«OIpaHNYEeHHOI» BOWHBI.

160 xomy GespazandHa cyap0a Maaoil PoanHbI, TOTO Bpsig A BOAHYIOT 3a00THI OOABITION.

Kak a1000BHas cepeHajsa AackaeT MX CAyX BAOXHOBEHHas ITIeHTarOHOBCKAs XapaKTepUCTIKa
HOBBIX HEMITPOHHBIX «4y40-00MO».

ITosTOMY 1M TaK KpeIlko 3arialo B HalllM AYIIN IOHATHE «AyXOBHAasl OCEAA0CTb», ITyIleHHOe
B 000pOT aKageMukoM /./limxadeBpIm.

Ono B mpegeanl IepBOOLITHONM OVKYMeHBbI, IIO AaHHBIM Ka3axCTaHCKOM apXeoAOoTuH,
BKAIOYaA0Ch NPUOAM3ZNTEABHO MIAAVOH A€T TOMY Ha3ag, B IleAballlebCKOM ITepro/e J4peBHero
11a1e0ANTa.

Kak mokasaa aHaams HayuyHO-TIomyAsipHOTO Amckypca A.Kekmanbaesa, TakTHKa
npuBAeYeHNs] BHMMAHMUSA OTHOCUTCS K OAHONM M3 HamboJee MCIOAL3yeMOI, YTO yKa3bIBaeT
Ha TO, 4TO aBTOp, T.e. ajpecaT, CTPEeMUTCS K TOMY, YTOOBI HoAydareAb MHPOPMaIUN ITPOHMUKCS
CepLEe3HOCTHIO M aKTyaAbHOCTBIO 00CY>KAaeMOll ITpoO.AeMBI.

Oanako, agpecaT Hay4HO-TIOIyASPHOIO AUCKYpCa OCO3HAaeT, 4TO ajpecaHT MOXKeT ObITh
I He CIeIuaAucToM B Toi cdepe 3HaHUIT U He 00AajaeT AOCTaTOYHBIM OOBbEeMOM (POHOBOIM
nHdopMmanyu. VIMeHHO ¢ DTOI 11eAbI0 MPUMeHIeTCsl TaKTUKa 00bsCHeHMs. /JaHHas TaKTHKa
peaamsyeTcs IIyTeM MCIOAb30BaHMS MeTaTeKCTOBBIX MapKepoB, TaKUX KaK: HeoOX0AuMO
IIOSICHUTD, AAs Hadada pasOepeMcs B CUTyallUM U T.A., YIPOIIeHNe CAOXKHBIX CHHTaKCUIeCKIX
KOHCTPYKIIMI (IIpMeM HaplieAAsIius, IIOBTOp U Ap.), HepedpasupoBaHIe.

B Tom 1 3akaro4aeTcs HeAeAMMOCTh ICTOPUM M KyABTYPbI BCETO Ye10BedecTBa.

B TOM >Xe 1 CyTh mpeeMCTBeHHOCT! TTOKOAEHMIA.

Harrn nabaroaateabHble IIpegKit 4aBHO U BEPHO 3aMeTIAN, YTO KOHM CTOPOHATCS APYT ApyTa
A0 TOI IIOPHI, TTOKa OAMH 13 HUX He 3ap>KeT, a AI0AY — ITI0Ka KTO-HUOYAb 13 HIX He 3aTOBOPUT.
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C 9TOI1 >Ke 11e4bI0 UCIO0Ab3yeTCsl BOIIPOCHO-OTBeTHas TakTukKa. [IpuyeM, Hag0 OTMeTUTE,
9Ta JKe TaKTMKa MOKeT ObITh MCII0Ab30BaHa KaK 445 OObSICHeHNs, TaK U C 11eAbI0 IIPUBAeYeHIs
BHMMaHISL.

1. Yto »10? MoOgHOE yBAeueHMe, K KOTOPBIM, K COXKa/AeHMIO, He TaK YK M paBHOAYIIIeH
Hail Opar-anteparop. OuepeAHON «TeMaTUYeCKuii OyM», BpOJAe «MOAOAEXKHBIX IIOBeCTeil»
60-x roagos? Her, mo-Hamemy, ®TO He BpeMeHHOe IIOBeTpue, ITIOPOXKAEHHOe HOCTaAbIuen
CBEPXOMOIMOHAABHON TBOPYECKON WMHTEAAUTeHIIMM II0 «MMAOW CTapuHe», a TIayOoKas
3aKOHOMEpPHOCTb, OOYyCAOBJAEHHas CaMOil JAOTMKOM JaAbHENIIero IIPOABVDKEHUs BIIepes,
obOmrecrsa.

2. Kakast poap B 9TON AAMHHON LNy aTpuOyTOB AUTEPaTyphl OTBOAUTCS €e DTHIYeCKO
NpUHaAAeKHOCTU? DTOT BOIIPOC C KaXKAbIM AHeM ITpuoOpeTaeT Bce 00Aee cephe3Hoe 3HaueHue B
YCAOBIUSX COBpeMEeHHOI0 ODIIlecTBa, XapaKTepu3yeMoro MHTeHCH(pUKaIyel 4yXOBHOTO OOIIIeHIsT
HapO/OB, KOHCOAMAAIIMEel AI0Aell Ha OCHOBe OOIIHOCTY He MX STHIUYECKMX ITPOVCXOXKAeHMI, a
BCe aKTyaAU3UPYIOITUXCS COIMaAbHBIX MHTEPEeCOB.

ApyruM npueMoM, KOTOPBINT aKTUBHO ucroab3yercst A. KeknanOaeBbIM, sIBAseTCs IIpyeM
aHa/JOTUM, TO eCTh CpaBHeHM:sI U MeTadopa. BupTyosHO Baajes Xy40SKeCTBEHHBIM CAOBOM,
IcaTeAb Co3jaeT 00paspl, C TIOMOIIIBIO KOTOPHIX HeIPpOQeccrOHaAbHBII YiTaTeAb — IoAydaTeab
Hay4HOI'O 3HaHM, A€TKO U BCelleA0 IIPOHMKAaeT B CyTh BOIIpoca.

.....POBHBIMU KaK ITOBEPXHOCTb CTOAa IIPOCTOPaMI. ...

Kaxkap1i1 13 Hac HBIHE OILIyIIIaeT ropsJee gbIxaHue caMOl UCTOPYA.

KoueBHnuectso He Obla0 IIpuxaebaTeseM, TeM 0oee paspylinTedeM KyAbTYpPBI OCeAABIX
II€MeH.

...HaIlla Ka3axcKas 3eMAs CII0AHa pacriojaraeTr K AyXOBHOI oceaaoctu. OHa — paKTidecku
OTPOMHBIII MYy3€il 1104, OTKPHITHIM HeOOM. B saHHOM mpuMepe Takke MCII0Ab30BaHa aHaAOTAA
IyTeM BU3yaAN3alii.

3akarouenme. AHaans nmyoankanmii A. Keknanbaesa ¢ 11e4bI0 OIpejeAeHns AUCKYPCUBHBIX
CTpaTermMii M TaKTUK, MCIOAb3yeMBIX NIcaTedeM B Hay4HO-IIOIyASPHOM AMCKypce, IIOKa3ad,
4TO X BBIOOpP oIpejeasercs Kak IparMaTidecKoll HalpaBAe€HHOCTBIO aBTOpa, TaK M MCXOAUT
13 BO3MOXKHOCTeIl M MHTepecoB adpecaTa HayuHoli mHpopManuy. C IOMONIIBIO MeToJa
MHTepIIpeTallii JaHHBIX B paMKaX KOMMYHMKaTHMBHO-IIparMaTM4eckKoro aHaaAmu3a CTalo
BO3MO>KHBIM BBIABUTH HapsAy ¢ OOBeKTUBHBIMM (paKTaMI CyOBEKTUBHOe OTHOIIIeHUe AMYHOCTI
OOI1leCTBEHHOTO JesTeAs, ero IOHMMaHue K Pa3HOIO poJa BOIIpOcaM OOIIecTBa; BBIACAUTD
OCHOBHYIO CTpaTernio — MH(PpOPMUPYIOIIYIO, peains3yeMylo IOCpeACTBOM CAeAYIOIIX TaKTHK:
areAAsIus K (POHOBBIM 3HAHMAM, pacilpeHue MHpoOpManuy, IpuUBAedeH)e BHUMaHIS,
BOIIPOC-OTBeT, OObACHUTeAbHAs TaKTHUKA.

B nayyHO-mIOIIyASpHOM AMCKypce ImcaTeAs OTMedaeTcs oOpallleHye K CIelyiaAbHbIM
TepMIUHaM, OOBEeMHBIM CHHTaKCMYeCKMM KOHCTPYKIUAM, (OPM IIPEBOCXOAHON CTereHun
IpuAaraTeAbHBIX, TaKUX CTUAMCTUYECKMX IIPUEMOB, KaK, BOCKAMIIAHS, PUTOPUYECKIIT BOIIPOC,
runep004el, apOPU3MBI, UMIIEPATUBLI, alleAAAIN K aBTOPUTETHBIM MCTOYHMKAM, MeTaOpPHI 1
Ap-

Metadopsl, B 0COOEHHOCTN KOTHUTUBHBIE, COAep>KaT B ce0e AMHIBOKYABTYPOAOTNIECKYIO
KOMITOHEHTY, KOTOpas MOKeT ObITh BblJe4eHa KakK B IIPsMOI, TaK U HeIIPsMOIl KOMMYHMKaIIUK
[18].

B kauecTBe ITepCHeKTMBHI MCCAEAOBaHNS aBTOpaM IIPeAIioAaraioT usydeHue MeTaQpopuKu
B Hay4YHO-TIOIYASIPHOM AUCKypce s3bikoBoit amyHoctu A.KekmanOaepa, mccaesosaHue
Hay4YHO-TIIOITyASIPHOTO AMCKYpPCa C TOYKM 3PEHMST AOTUYECKONM CTPYKTYPHI, BKAIOYAIOIIYIO
Te3nc, 0OOCHOBaHMe, apTyMeHTaluIoO 1 Ap. , YTO CTaHeT BO3MOJKHBIM B aHaAl3a TBOPYECKOTO
HacAeAUs IMcaTeAs, BeAMKOTO MbICAUTEAs COBPeMEHHOCTH, 3aTparuBaloiero BOIIPOChl ObITHS,
HAIMIOHAAbHOTO CO3HAHMN, TIe€PEOCMBICACHIS MICTOPUN CKBO3b IIPU3MY BpeMEeHM.
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FpIABIMI-KOIIIIAIK AVUCKYPCTBI TAKTUKAABIK-CTPATEIVISIABIK TYPYBIAA
YUBIMAACTDBIPY (A. KEKIABAEBTDBIH, >)KAPUSIAAHBIMAAPBI HET'I3IHAE)

Angarnma. Makaszaga Koram Kalipartkepi, >kasymsl A.KekizbaeBTelH celilereH cesepi
Heri3iHAe KOMMYHMKALVSIHBI TAKTUMKAABIK >KOHE CTPATeIMsABIK YIBIMAACTHIPYABIH epeKIIeAiKTepiHn
eI’Kell-Ter’keiAl CUIlaTTaiThiH FhIABIMM-TAHBIMAA AUCKYPCTBIH Taljay HaTUKeAepi KeATipiareH.
TaaganateiH AMcKypc IeHOepiHAe AMCKYPCHUBTI CcTparernslap MeH TaKTHKaldap TeOPMUACH
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KapacThIpbldadbl, «FBIABIMM AVMCKYPC», «FBLABIMU-TaHbIMaaA AVCKYpC» TePMUHAEPiHiIH MarblHaJapbl
Oepiaim, >KasyLIBIHBIH TiAAiK TyAFaABIK CTpaTerusidapblHa TaaJdayJap >Kacadaabl. Maxaaa
aBTOpJAapbl >KeTeKIIi OTaHABIK >KoHe IeTeAAiK FaAbIMAapAbIH AMCKYPCBIHBIH aHbIKTaMaJdapbl MeH
JKiKTeMe/epiHe cylieHTeH. 3epTTeyAiH MakcaThl TiAAiK TYAFaHbBIH FBIABIMU-KOIIIIiAIK AMCKYpPChIHA
Heri3JeAreH AVCKYPCUBTI cTparerusiaap MeH TaKTMKadapAbl aHBIKTay, OFaH KOA >KeTKi3y VIIiH:
FBLABIMM 3epTTeyJepre KbICKAllla IIIOAYy >Kacay, 3epTTeAeTiH AMCKypc IeHOepiHAe AVMCKYpPCUBTI
cTpaTerysidap MeH TaKTMKadap TeOPMSCBIH KapacThIpy, >KasyIIBIHBIH AMCKYPC CTpaTeruslapblHa
Taajay HOTIDKeAepiH YCBIHY MiHAeTTepi KOWBIAABL JepTTey OapbICBIHAA KOMMYHMKATMBTI-
IIparMaTnKaAblK Taaaay IeHOepiHJe JepeKTepAi TYCiHAIpY a4ici KoAdaHBLA1aABl. 3epTTeyae aBTopAap
AVICKYpPCOAOTHS, AMHTBOIIpAarMaTuka, (PYHKIIMOHAAABI AMHTBUCTMKA TY>KBIpBIMJaMaJapblHa >KoHe
TiAAIK TyAFa TEOPUSIChIHA CyVIeHeAL.

TyitiH cesgep: AMCKypcoaAOTMs, AMHIBONIparMartnka, (YHKIMOHAAABl  AVHIBICTUKA,
AVICKYPCTBIK CTpaTerusaap, AUCKYPCTBIK TaKTUKa, AUCKYPC, TiAAiK TYAFa, FRLABIMU-KOIIIiAiK AMCKYPC
CTpaTerusiAapbIHBIH MOAeAi.
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TACTICAL AND STRATEGIC ORGANIZATION OF POPULAR SCIENCE DISCOURSE
(BASED ON THE MATERIAL OF A. KEKILBAYEV’S PUBLICATIONS)

Abstract. This article presents the results of the analysis of popular scientific discourse with a
detailed description of the peculiarities of tactical and strategic organisation of communication on
the example of speeches of public figure and writer A. Kekilbaev. The theory of discursive strategies
and tactics within the framework of the analysed discourse is considered, the meanings of the terms
‘scientific discourse’, ‘popular scientific discourse” are given, the strategies of the writer’s linguistic
personality are analysed. The authors provide definitions and classifications of discourse by leading
Russian and foreign scientists.

Publications in Russian-language mass media, texts of A. Kekilbaev’s speeches at international
scientific events, subsequently published in journals, were selected as the material of the study. The
aim of the study is to determine discursive strategies and tactics on the basis of popular scientific
discourse of the linguistic personality, to achieve which the following tasks were set: to conduct a
brief review of scientific literature on the disclosure of the concept of «popular scientific discourse»,
to consider the theory of discursive strategies and tactics in the framework of the studied discourse, to
present the results of analysing the strategies of the writer’s discourse. The research uses the method
of data interpretation within the framework of communicative-pragmatic analysis. In the study the
authors rely on the concepts of discourse studies, linguopragmatics, functional linguistics and on the
theory of linguistic personality.

Keywords: discursology, linguopragmatics, functional linguistics, discursive strategies,
discursive tactics, discourse, linguistic personality, model of popular science discourse strategies.
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LINGUISTIC REPRESENTATION OF THE CONCEPT OF «MENTAL ACTIVITY»
IN THE KAZAKH FAIRY-TALE DISCOURSE

Annotation. The article is devoted to the analysis of the linguistic representation of the
concept of «mental activity» in the discourse of Kazakh fairy tales. The research is conducted
within the framework of new directions in modern linguistics, such as linguoculturology,
linguistic stylistics, ethnopsycholinguistics, discourse analysis, and linguoconceptology.
The object of the study is the concept of «mental activity» in Kazakh fairy-tale discourse.
The subject of the study is the lexical units that actualize this concept. The purpose of the
study is to identify the specific features of understanding the meaning of the concept of
«mental activity» in Kazakh fairy-tale discourse. The research carries out a lexicographic,
discursive, and linguocultural analysis of the concept of «mental activity» to reveal the
connection between language and culture within the framework of linguoculturology,
explore the concept itself, its structure, and research methods, and determine the structure
of the concept of «mental activity.» Explanatory dictionaries of the Kazakh language, a
dictionary of synonyms and antonyms, phraseological dictionaries, and Kazakh fairy-tale
texts were used as the material for the study. The scientific and methodological foundations
of the research are based on scientific conclusions from studies on discourse theory and
analysis, speech communication theory, comparative linguistics, functional linguistics
and speech genre theory, text linguistics, linguoculturology, and fairy-tale discourse.
The novelty of this research lies in offering a comprehensive description of the concept
of «mental activity» through lexicographic, discursive, and linguocultural analysis. The
theoretical significance of the results is determined by identifying the representation of the
worldview in the fairy-tale discourse of the Kazakh people through the concept of «mental
activity.» The research materials, findings, and conclusions will serve as a basis for future
studies in the fields of cognitive science and linguoculturology. The research is guided by
V.A. Maslova’s methodology of conceptual analysis of conceptual structures. The method
of comprehensive concept analysis consists of the following stages: 1. Analysis of dictionary
definitions, where the meanings of lexemes reflecting the concept are examined using
various explanatory dictionaries of the Kazakh language. 2. Analysis of the synonymous
and antonymous series of the studied concept. 3. Analysis of phraseological units and
proverbs. 4. Discoursive and linguocultural analysis. The concept of «mental activity» is
analyzed in the context of Kazakh fantastic fairy-tale discourse.

Keywords: discourse, fairy-tale discourse, concept, conceptual research, discoursive
and linguocultural analysis, the concept of mental activity, linguoculturology

Introduction. The scientific work is dedicated to the linguocultural analysis of mental activity
concept in Kazakh fairy-tale discourse and its linguistic representation. The topic of this study is
considered within the framework of new areas in modern linguistics, such as linguoculturology,
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linguistic stylistics, ethnopsycholinguistics, discourse analysis, and linguoconceptology.
In contemporary linguistic studies, particular attention is paid to the relationship between
language and culture. As scientists note: «Cognition of the culture of a nation, the characteristics
of its national character, mores, and spiritual disposition is inconceivable without knowledge of
its language. Language is not merely an explication or materialization of hidden ideal mental
and thought processes. These processes are inseparable from the language; they are essentially
linguistic» [1]. The study of concepts as a unity of language and culture is crucial for determining
the uniqueness of a particular linguistic community. Today, several fields of science are engaged
in the study of concepts. The analysis of concepts shows significant interest in the semantics
of language units. Vocabulary is studied in inseparable unity with the individual, their culture
and consciousness. Figurative units are of particular importance, as they most precisely convey
cultural values within the lexicon of the language.

The relevance of the chosen topic is determined by the increased interest of scholars in
the relationship between language and culture, the influence of language on an individual’s
worldview, the linguistic picture of the world, and the specifics of national discourse. Many
researchers emphasize the need to explore the connection between an individual’s native
language and their worldview. As a result, various culturally significant concepts are studied,
offering a wealth of information about a particular language community: national behavior,
ethnographic data, cultural characteristics, and more. The study of a concept can be based on the
materials of a single language or across multiple languages.

«Mental activity is the highest form of reflection of objective reality, the ability to accurately
and purposefully regulate a person’s relationship to their environment...» The mind is the ability
to evaluate phenomena, draw conclusions, and apply knowledge in a timely manner. It is not
innate but formed in society, family, life, educational work, and methodically in the educational
process. This socio-psychological quality is of great importance in Islamic ethics. In the hadiths
of the prophets, it is stated: «The first thing Allah created is reason.» Allah said: «I created you as
a great creation and made you higher and more precious than all creatures, but with my help, I
command (my servants), save them (from evil deeds), and with your help, I punish them.»

Since the head is the seat of the mind, it is commonly referred to as the «crown of the body.»
This can be observe in aphorisms: «The head is the crown of the body.» The people say: «The
sage is known not by his origin, but by his knowledge» (Assyrian proverb), «The mind is far
more valuable than strength. When strength is of no use, the mind comes to aid» (Egyptian
proverb), emphasizing that if the brain does not function properly, the mind and consciousness
cannot operate normally. Aphorisms such as «The mind is in the head, not in the years,» «For
every spoken word there is a listening ear,» «Listening is hearing,» and «Do not trust the ears,
trust the eyes» further illustrate that the mind is a multifaceted property linked to the complex
senses (vision, hearing, etc.): it arises in the brain (i.e., the nervous system) and regulates human
activity based on information received from the sensory organs.

Researcher D.S. Ryspaeva notes that mental concepts are «formed in linguistic consciousness,
and the word ‘mind’ as a stimulus creates an associative field in the minds of informants» [2].
Therefore, it is essential to study the uniqueness of the concept of «mental activity» in the
formation of the Kazakh national worldview in linguocultural, value, lexical, and semantic
aspects. The object of the study is the concept of «mental activity» in Kazakh fairy-tale discourse.
The subject of the study is the lexical units that actualize this concept. The purpose of the study
is to identify the specifics of understanding the meaning of the concept of «mental activity» in
Kazakh fairy-tale discourse. To achieve this goal, several tasks need to be addressed: to determine
the connection between language and culture within the framework of linguoculturology, to
consider the concept and its structure and identify research methods, to establish the structure
of the concept of «mental activity,» and to conduct lexicographic, discoursive, and linguocultural
analysis of the concept of «mental activity.»

Explanatory dictionaries of the Kazakh language, a dictionary of synonyms and
antonyms, phraseological dictionaries, and Kazakh-language fantastic fairy-tale texts were
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used as the research material. The research is based on discourse theory and discourse
analysis (N.D. Arutyunova, V.Z. Demyankov, Y.N. Karaulov, V.I. Karasik, A.A. Kibrik,
E.S. Kubryakova, L.M. Makarov, M. Foucault, T. Van Dijk, N. Fairclough, M. Stubbs, R. Wodak,
D. Cameron, D. Tannen, K.U. Essenova, Z.Sh. Ernazarova, G.N. Smagulova, G. Azimzhanova,
B.S. Zhumagulova, G. Burkitbayeva, E. Alkebayeva, N. Uali, Zh.M. Kenshinbayeva,
S.A. Nurmysheva, S.B. Alpatina, A.E. Sadenova, Sh.A. Sabitova, G. Muratova, K.K. Sadirova,
A.T. Kassymbekova, L. Aktanova, A. Adilova); speech communication theory (I.A. Sternin,
A.O. Leontovich, V.V. Bogdanov, O.L. Kamenskaya, E.F. Tarasov, G.G. Pochevtsov, R. Jakobson,
E. Orazbayeva, S. Almetova); comparative linguistics (I.A. Sternin, M.A. Sternina, V.B. Kashkin,
A.P. Babushkin, V.N. Gak, S.G.Ter-Minasova, Z. Akhmetzhanova, K. Duisekova, S. Tazhibayeva,
S. Satenova, S.S. Issakova); functional linguistics and speech genre theory (M.M. Bakhtin,
V.V. Vinogradov, V.V. Dementiev, V.I. Tyupa, K.F. Sedov, O.B. Sirotinina, T.V. Shmeleva); text
linguistics (I.R. Galperin, T.M. Nikolaeva, Z.Ya. Turaeva, V.E. Chernyavskaya, N.S. Valgina,
T.V. Matveeva, T.M. Khomutova); and linguocultural studies (V.N. Telia, Yu.S. Stepanova,
A.D. Arutyunova, V.V. Vorobyeva, V. Shakleina, V.A. Maslova, Zh. Mankeeva). Studies of fairy-
tale discourse (Y.V. Mamonova, S. Jintin, N.A. Akimenko, M.V. Demina, A.M. Kerbs, K.T. Batueva,
L.G. Ulyanova, T. Lugovaya, O.A. Plakhova, L.P. Kovalchuk, LS. Sobornaya, U.V. Karimova,
D.F. Shakirov, A.Sh. Yusupova, S.K. Kenzhemuratova, A.T. Kassymbekova, A.V. Shakolo,
N.K. Kultanbayeva, etc.) were also referenced in the research.

The novelty of the research lies in the comprehensive lexicographic, discoursive, and
linguocultural analysis of the concept of «mental activity.» The theoretical value of the results
is defined by the representation of the Kazakh worldview in fairy-tale discourse through the
concept of «mental activity.» The research materials, findings, and conclusions will serve as a
foundation for future studies in cognitive science and linguoculturology.

Methodology and research methods. The methodological foundation of the study is based
on scientific research, conclusions, and fundamental principles established in the fields of
linguoculturology, cognitive linguistics, discourse analysis, and text linguistics within global,
Russian, and Kazakh linguistics. Additionally, the works of both foreign and Kazakhstani scholars
in the areas of lexicology and lexicography, language and cognition, language and culture,
language and ethnicity, language and mentality, national discourse, and linguofolkloristics form
the methodological basis of this research.

V. A. Maslova proposed a methodology for conducting conceptual analysis based on the
specifics of conceptual structures. According to Maslova, verbal meanings serve as the core, which
allows for the revelation of the content of the concept and the identification of the specificity
of its representation in the language. The periphery consists of subjective experiences, various
pragmatic components, connotations, and lexeme associations [3, 208].

In line with this approach, we propose a method for the comprehensive analysis of the
concept of «mental activity» in Kazakh fairy-tale discourse. The method for complex analysis
consists of the following stages:

1. Analysis of dictionary definitions: at this stage, the meanings of lexemes reflecting the
concept are analyzed using various explanatory dictionaries of the Kazakh language. The following
dictionaries were used for the analysis: T. Zhanuzakov’s Explanatory Dictionary of the Kazakh
Language (Almaty, 2008); The Kazakh Dictionary (one-volume large Explanatory Dictionary of
the Kazakh Language), compiled by N. Uali, Sh. Kurmanbaiuly, M. Malbakov, R. Shoibekov,
et al. (Almaty, 2013); Dictionary of the Mukalagali Language by B. Kaliyev, Zh. Tuimebayev,
et al. (Almaty, 2019); Dictionary of the Kazakh Language, edited by T. Zhanuzakov (Almaty,
1999); Explanatory Dictionary of Names in Soul Studies (Almaty, 2006); B. Kaliyev’s Explanatory
Dictionary of the Kazakh Language (Almaty, 2014); A. Kaidar’s Kazakhs in the World of the
Native Language (Ethnolinguistic Dictionary), Volume I: Adam (Almaty, 2009).

2. Analysis of synonymous and antonymous. The following dictionaries were used: S.
Bizakov’s Dictionary of Synonyms (Almaty, 2007); Zh. Musin’s Dictionary of Synonyms of the
Kazakh Language (Almaty, 1984); A. Zhumabekova’s Dictionary of Antonyms of the Kazakh
Language (Almaty, 2000).
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3. Analysis of phraseological units and proverbs. for this stage, the following dictionaries
were consulted: I. Kenesbayev’s Phraseological Dictionary (Almaty, 2007) and Kazakh Proverbs
and Sayings, compiled by Zhamalkhan Asykova (Almaty, 2013).

4. Discoursive and linguocultural analysis: an analysis of the concept of «mental activity»
was conducted within the discourse of Kazakh fantasic fairy tales. The following fairy tales
were analyzed: Altyn Saqa, Kiin Astyndagy Kiinekei Qyz, Kerqula Atty Kendebai, Er Tostik, Tas
Bolgan Sahar, and Siqyrly Tas (The Magic Stone).

A step-by-step conceptual analysis of the content will provide a clearer understanding of the
role and significance of the concept of «mental activity» within the Kazakh conceptual sphere.

Discussion and observation. The main characteristic of any concept is determined by
its structure. Different patterns represent the complex structure of the concept. I.A. Sternin
emphasizes that the structure of a concept consists of «a combination of the main layer and
additional cognitive features» [4,276]. Some scientists, when describing the structure of a concept,
use the terms «nucleus» and «periphery» [5, 111]. V.A. Maslova highlights «what makes it a fact of
culture: primary forms (etymology); history, which determines the main features of the content;
modern associations, grades, and connotations» as key parts of the structure of a concept [6, 205].
Nevertheless, all scientists who study the structure of concepts agree that it consists of distinct
layers. In our study, we will focus on the conceptual, figurative, and evaluative components of
the concept’s structure.

The conceptual component is represented in definitions found in explanatory dictionaries,
encompassing both basic and extended meanings. The figurative component is expressed through
stable metaphors, phraseological units, proverbs, and sayings. The evaluative component of a
concept is manifested in the cultural characteristics of a nation, reflecting what is considered
valuable within its worldview.

Researchers have shown great interest in linguistic units that reflect the conceptual sphere
associated with human mental activity. This focus on the lexical system is driven by one of the
central issues in linguistics: the relationship between language and thought.

Among the various approaches to studying lexical units in the mental domain, the cognitive
model of analysis holds a prominent position, as it enables the identification of the relevance and
reflection of mental activities and processes in language.

Within this framework of linguistic research, we explore approaches that conceptualize and
reflect mental actions and operations in language; the features of linguistic representation and
encoding of key criteria for mental actions; linguistic forms that indicate the subject, object, or
outcome of mental activity; and features that reflect the quality of mental activity, among other
aspects.

Since the present study focuses on the linguistic relevance of the concept of «mental activity,»
we analyze verbs that convey mental activity in the Kazakh language. Verbs hold a unique
position within the system of word classes in any language because they denote the movement
and actions of objects and phenomena. In the Kazakh language, verbs are considered one of the
most complex word classes, characterized by a broad range of meanings, various categories, and
diverse forms. In this study, verbs reflecting intellectual activity include: thinking, perception,
reasoning, intuition, contemplation, study, reflection, recognition, knowledge, research, decision-
making, problem-solving, speech, planning, implementation, and others.

We begin by analyzing the meanings of the selected verbs. To do this, we rely on explanatory
dictionaries of the Kazakh language, including T. Zhanuzakov’s Explanatory Dictionary
of the Kazakh Language (2008), The Kazakh Dictionary (2013), The Mukagali Language
Dictionary (2019), and others.

In the Explanatory Dictionary of the Kazakh Language (Almaty, 2008), edited by
T. Zhanuzakov, «thinking» is defined as «a person’s generalization of the relationships
between objects and phenomena in the external world and themselves» [7, 625]. The Kazakh
Dictionary (Almaty, 2013) provides the following definition: «thinking thing. 1. Philos. The
highest type of active representation of the essential connections and relations between objects
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and phenomena, which subordinates the objective surrounding world to the subject’s goals. 2.
Science. The active manifestation of the higher form of objective reality’s relations and phenomena
as they relate to the subject’s life, corresponding to a goal and generalized understanding.
3. The most complex type of cerebral cortex activity during actions aimed at fulfilling tasks
or consciously finding solutions. 4. Psychology. The reflection of the real world in the brain
indirectly through concepts, encompassing all properties, connections, and relationships. 5.
Social. Communication and relations between objects and phenomena of the external world,
expressed in our brain both generically and indirectly, through words» [8, 990]. In The Mukagali
Language Dictionary (Almaty, 2019), «think» is described as «the name of the action of the verb
‘to think’« [9, 690], with another definition being «to remember something, to reason. 2. To
conclude, to summarize; to group» [9, 689]. The Kazakh Language Dictionary (Almaty, 1999)
defines «think» as «1. to think. 2. to care for someone, to take care» [10, 485-486], and thinking
in philosophical terms as «the generalization and reflection in the brain of the corresponding
relationships between objects and phenomena in the external world and oneself. - Process, -
Ability» [10,486].

Based on these dictionary definitions, it is evident that the verb «to think,» reflecting
human mental activity, spans several scientific disciplines, particularly philosophy, psychology,
and sociology. The definitions in various explanatory dictionaries of the Kazakh language
demonstrate that thinking is directly related to brain activity. The interaction of objects and
phenomena in the surrounding reality is synthesized in the brain and expressed through words.
It is a special type of cerebral cortex activity involved in solving tasks in daily life and addressing
complex questions that require answers.

In the Explanatory Dictionary of the Kazakh Language (Almaty, 2008), «percept» is defined
as «intuition through the senses, transfer to the mind» [7,831], while its figurative meaning is «to
know, observe, understand» [7, 830]. The Kazakh Dictionary (Almaty, 2013) defines «percept»
as «perception through the senses, transfer to the mind» [8, 1295]. The Mukagali Language
Dictionary (Almaty, 2019) describes it as «to perceive, to feel, to know through the senses» [9, 913],
with an additional figurative meaning of «to feel, to know, to understand» [9, 912]. In the Kazakh
Language Dictionary (Almaty, 1999), «percept» is defined as «intuition through perception by
the senses, transferred to the mind» [10, 660], and its second figurative meaning is «to know,
observe, understand» [10, 658]. These definitions reveal that «percept» describes the process of
perceiving specific objects or phenomena through the senses and transferring them to the mind.
The Explanatory Dictionary of the Kazakh Language (Almaty, 2008) defines «perception»
as «the process of perception and sensation occurring in the human brain» [7, 444]. The Kazakh
Dictionary (Almaty, 2013) provides the definition: «perception, psych. The process of holistic
representation of objects and phenomena in the brain» [8, 721]. It further explains that «perception»
refers to the action of «perceiving» and can also mean «1. Adoption, approval, and acceptance
by majority vote of voiced, decreed, or proposed opinions, resolutions, and laws on a particular
issue» [8, 721]. The Kazakh Language Dictionary (Almaty, 1999) defines «perception» as «the
process of understanding and feeling that occurs in the human brain» [10, 351]. These definitions
indicate that «perception» is regarded as a cognitive process of understanding or sensing within
an individual’s mental activity, leading to the acceptance, agreement, and internalization of an
idea or event.

In the Explanatory Dictionary of the Kazakh Language (Almaty, 2008), «reasoning» is
defined as «a group opinion about a certain thing, a corresponding conclusion» [5, 665], and as «a
reflection on something, observation, orientation» [7, 665]. The Kazakh Dictionary (Almaty, 2013)
defines «reasoning» as «1. Observation, orientation, reflection on something. 2. To understand, to
ensure» [8, 1046]. Reasoning is «the name of the action of the verb ‘to reason’; to understand, to
grasp the circumstances of something» [8, 1046]. In The Mukagali Language Dictionary (Almaty,
2019), «reasoning» is «V. Reflecting on something, observing» [9, 734], and another definition is
«the action of reasoning» [9, 734]. In the Kazakh Language Dictionary (Almaty, 1999), reasoning
is defined as «observation, orientation» [10, 520], and «reasoning is a group opinion about a
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certain thing, a corresponding conclusion» [10, 520]. From these verbal definitions, we see that
the verbs of reasoning express a person’s final opinion on something, their reflection, and their
understanding of it.

In the Explanatory Dictionary of the Kazakh Language (Almaty, 2008), «focus» is defined as
«1. To understand in the mind, to grasp the mood. 2. Study, think, concentrate» [7, 345]. In The
Kazakh Dictionary (Almaty, 2013), «focus» means «1. To focus. 2. Science. The interpretation of
the first (quantitative) data obtained from observation, experience; the analysis of the essence»
[7, 560], and «the name of the action of the verb “to focus’« [7, 560]. In the Kazakh Language
Dictionary (Almaty, 1999), focus means «1. To put one’s mind to sleep. 2. Contemplation,
concentration» [8, 272]. As we can see, the verb «to focus» reflects a person’s mental activity, to
focus on something, to feel, and to think.

In the Explanatory Dictionary of the Kazakh Language (Almaty, 2008), «to know» is defined
as «1. To get a complete picture of something, to understand. 2. Good knowledge» [7, 164]. The
Mukagali Language Dictionary (Almaty, 2019) defines «know» as «awareness of something. 2.
To observe, feel, understand. 3. To understand. 4. To cherish, appreciate. 5. To be able to speak,
write» [9, 234-235]. In The Kazakh Language Dictionary (Almaty, 1999), «know» means «1. To get
a complete picture of something, to understand. 2. Good, thorough recognition. He must have
known me» [10,126].

In the Explanatory Dictionary of the Names of Soul Studies (Almaty, 2006), «recognition»
is defined as «a simple form of memory in reproduction, manifested when meeting former
perceivers. Recognition varies depending on the degree of perception. For instance, some
people immediately recognize what they saw in the past, while others struggle with recognition.
Recognition is also tied to imitation. For example, when a person visits a place, they remember
a similar place they saw before and make their surroundings resemble it» [11]. In The Mukagali
Language Dictionary (Almaty, 2019), «recognition» is the «name of the action of the verb ‘to
recognize’« [9, 848], and «recognize» is defined as «1. To recognize someone without thinking. 2.
A comprehensive study of something, distinguishing it. 3. Acceptance, recognition» [9, 848-849].
In The Kazakh Dictionary (Almaty, 2013), «recognition» refers to «the name of the action of the
verb “to recognize.” 1. To guess without thinking. 2. To distinguish. 3. Understanding, intuition»
[8, 1216].

In the Explanatory Dictionary of the Kazakh Language (Almaty, 2008), «study» is defined as
«1. To find out the circumstances of something; to search. 2. Observation, control, verification»
[7, 346]. In The Kazakh Dictionary (Almaty, 2013), «study» is defined as «1. To achieve clarity
regarding something, to clarify the circumstances; to reveal the truth; to seek. 2. Observation,
control, verification» [8, 561]. The Mukagali Language Dictionary (Almaty, 2019) defines «study»
as «1. Scient. To ensure clarity on something, to reveal the truth. 2. To observe, check» [9, 421-
422], and «study» is the «action name of the verb ‘to study’« [9, 422]. The Kazakh Language
Dictionary (Almaty, 1999) defines «study» as «1. To find out the circumstances of something;
search. 2. Observation, verification» [10, 273].

The Explanatory Dictionary of the Kazakh Language (Almaty, 2008) defines «solution» as
«the revelation of the essence of a particular problem, coming to a decision» [7, 915]. In The
Kazakh Dictionary (Almaty, 2013), «solve» is defined as «3. Fig. Thorough systematization, and
regulation of a particular problem. 4. Fig. Finding a solution to a specific problem» [8, 1407]. It
continues: «He reached a certain stop. He came to a decision. A conclusion about something,
made a decision. A) Decided. B) Agreed, concluded. The decision was made. Decided. Making
a decision. A) Reaching an agreement, agreeing, stopping. B) Performing actions, carrying out
specific tasks. Finding a solution. Solving the knot of something, finding the path» [8, 1408]. The
Mukagali Language Dictionary (Almaty, 2019) defines «solve» as «finding a solution to a specific
problem» [9, 993-994]. In the Kazakh Language Dictionary (Almaty, 1999), «solve» is defined as
«to reveal the essence of a particular problem, to come to a decision» [10, 731].

In The Explanatory Dictionary of the Kazakh Language (Almaty, 2008), «speak» is
defined as «the verbal expression of thoughts in oral form, utterance» [7, 740]. In The Kazakh
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Dictionary (Almaty, 2013), «speak» is defined as «1. To speak. 2. To express opinions. 3.
Storytelling. 4. Poetic narrative in eloquent language, turning it into poetry. 5. Oral presentation
of thoughts» [8, 1165]. The Mukagali Language Dictionary (Almaty, 2019) defines «speak» as «1.
To say something. 2. Expression of opinion, conversation. ‘Speak’ is also the name of the action
of the verb ‘to speak’« [9, 802]. In The Kazakh Language Dictionary (Almaty, 1999), «speak» is
represented as «verbally expressing, voicing thoughts» [10, 580].

The Explanatory Dictionary of the Kazakh Language (Almaty, 2008) defines «design, plan»
as «the designation of the planned case» [7, 310]. In The Kazakh Dictionary (Almaty, 2013), «plan»
means «1. To design, assign tasks, and develop a plan. 2. Marking, tapping, taking into account»
[8, 521]. In The Kazakh Language Dictionary (Almaty, 1999), it is described as «designating and
marking the planned case» [10, 243].

The verbal definitions of the concept of «mental activity» prove that it includes meanings
like conscious activity aimed at understanding the world, making decisions, reasoning, intuition,
drawing conclusions, and more.

Now, let us turn to the synonymous series of the mentioned concept. Synonyms of the
concept of «mental activity» include understanding, explaining, teaching [12, 544], reasoning
[12, 316], and evaluation [12, 439]. Terms like spiritual activity, spiritual experience, spiritual
labor, spiritual energy, intellectual activity, intellectual work, brain activity, thinking activity,
mental activity, mental work, and mental energy also form a synonymous series of the concept
of mental activity.

Among the antonyms of the concept of «mental activity,» we can list lexical units like not
thinking, not understanding, not reasoning, not making decisions, not drawing conclusions, not
studying, and not reflecting [13].

An analysis of dictionary definitions shows that the verbal meanings of mental activity
are broad, with many synonymous and antonymous series. The definitions indicate that in
all dictionaries, the concept of “mental activity” is associated with signs like “brain activity,”
“function of reflecting the real world,” and “mental activity.” These characteristics form the
foundation for the definitions in all dictionaries.

The concept lives in the human mind and is reflected in culture. According to researchers,
phraseology is a layer of language where ethnic identity is manifested. The figurative aspect of
meaning expresses the worldview and attitude toward the world inherent in the linguistic and

cultural community, determining the cultural development and specificity of the nation [14, 228].

The next stage of analysis involves studying phraseological units. Several phraseologisms
that reflect the concept of «mental activity» are formed with the component «es» (mind). For
example, in The Ethnolinguistic Dictionary in the World of the Kazakh Native Language (Almaty,
2009), we find the expressions «Es bilgel1 — eseigel1, aqyly kirgeli; Esebifinen jafiylsafi da, esifinen
adaspa! — aqyl-oi adamnyn basty qasieti, 6mirde barin de aqylga saluga tiiren. Olai etpesefi
basqalarga ziany tieds; Eseiu - es kiru, aqyly tolu, erjetu; Es toqtatu — eseiu, aqyly kiru; Est1 — es1
bar, aqyldy; es1 bar erke — erke, biraq aqyl bar; es1 biitin — aqyl-es1 6zinde, esinen adaspagan;
est durys — esti, aqyldy; es1 kiru — aqyl-esmifi oraluy» [15, 49-50]. In The Phraseological
Dictionary (Almaty, 2007), we find «Es bild1 - es bilip, etek japty[jidy] Ulkeirp aqyl kirip, adam
boldy» [16, 215], «Es toqtatty — sana-sezimi oiandy» [16, 217], and «Esin jinady- 6zine-6z1 keld,
aqyly kird» [16, 219].

Phraseological expressions involving the lexemes «attention» and «intelligence» also reflect
a person’s mental activity. For example, in The Ethnolinguistic Dictionary of Kazakhs in the
World of Their Native Language (Almaty, 2009), we read «Zeiind1 adam — aqyl-es1 jagsy jetilgen,
estigenin umytpaityn adam; zeiini biitin — aqyl-es1 jagsy jetilgen; zialylyq — adamga gana tan ei
jogargy adamdyq qasietterdini biri» [15, 56]. In The Phraseological Dictionary (Almaty, 2007), we
find «Zeiin [zer] qoidy, zer saldy — koful boldi, kofil auanyn bolds; iltipat qoidy, yqylas saldy»
[16, 295].

Several phraseologisms formed in our language with the lexeme «chest» denote mental
activity. For example, in The Ethnolinguistic Dictionary of Kazakhs in the World of Their Native
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Language (Almaty, 2009), we find «Kokiregi kefi sarai — knowledgeable, thoughtful; kokiregin
asu — to awaken consciousness, to explain, to persuade; kokireginde jazuly - remembers, has not
forgotten; kokireginde sairap tir — remembers everything, has not forgotten, knows; kokiregine
gonu — to understand, to know; kokiregine toqu — to learn, to remember, not to forget; kokiregine
tiialau — to hear, to understand what someone said; kokiregi oiau, kdz1 asyq — competent, educated,
intelligent; kokirek kozi — consciousness, thought, intelligence; kokirek koz1 asyq — conscious,
educated, literate; dangyl kokirek — a person who knows a lot, has a clear mind; Sanaly kokirek
— open chest; a person who thinks and acts» [15, 58]. In The Phraseological Dictionary (Almaty,
2007), we find «Kokiregr asyq — it is said about an educated, literate person; kokireg: kozdi,
kokiregiini koz1 bar — open-eyed, intelligent, sensitive; kokiregine qandy — understood; kokiregt
nurga toldy — increased consciousness» [16, 347].

Idioms with the component «mood» also reflect mental processes. For example, «Zerek
konil — adam &r narsege oimen, aqyl zerdesimen man bere qaraganda gana teref tiisinip, tegis
qabyldaidy; Bl jagsylyq pen jamandyqty aqyl tarazysyna salyp baryp, paiymdaityn koful, oily
koful — nege bolsa da oilana qaraityn, sanaly; Oisyl korul — kop oilanatyn, oilana beretin; sanaly
konil - adamnyn 6z ainalasyna sezim men aqyldyn birliginen tuyndaityn parasattylygpen terefi
oimen man bere qarai alatyn koful qasietr; Korulge oi salu — sanaga tiiisik tiisiru, oilandyru. Kol
kéz1 — adamnyfl diinien1 oi-sanasymen tanuy, qabileti, syrtqy diinien1 bagalauy» [15, 59-71].
In The Phraseological Dictionary (Almaty, 2007), we find «Ko6tul audardy [bdldi, burdy, qoidy] -
nazar, zer saldy; korulge tiist1 — koz aldyna elesteds, oiga kelds; konildr qozgady — oidy terbedi»
[16, 352-354].

In Kazakh language, phraseological phrases involving the lexeme «consciousness» also
reflect a person’s mental activity. For example, in The Ethnolinguistic Dictionary of Kazakhs in
the World of Their Native Language (Almaty, 2009), we read «Koétuldifi sanasy- kofilge tiiigen
oi. Sanaga salu- aqylga salu, oilanu. Sanaly adam - oily, aqyldy adam. Sanasy oianu- ar narseden
habary bolu, koéz1 asylu» [15, 86-87]. In The Phraseological Dictionary (Almaty, 2007), we find
«Sananyn koz1 asyldy — tiisinik-paiymy kefieidi, aqyl-zerdes: oiandy» [16, 601].

In Kazakh language, the number of phraseologisms formed by the lexeme «thought» that
reflect mental activity exceeds those involving other terms. For example, we find «Zerdel1 oi
- aqyldy, esti, sanaly oi. Korikt1 oi - salmaqty da saliqaly, beinel1 s6zben komkerilip, koniline
jagatyn, jafiyna jagymdy dser qaldyratyn dsem oi. Oiga qalu- oilanu, tolganu, aqylga salu. Oiga
salu- esme tiisiru, eskertu. Oidan tiisu- oilanu, kop oilanu. Oidabolu- 1. Ylg1 oilanyp jiiru; 2.
Esten sygarmau, tumytpau. Oi eleginesalu - oilanu, tolganu, aqylgasalu. Oi enbegi - oimen,
mimen 1steletin jumys: sygarmasylyq. Oi jumysy- oimen, mimen 1steletin jumys. Oi jligirtu-
oilanu, oiga erik beru. Oi jiberu- bir narse turaly oilau, oi jiigirtu. Oilap tabu- oilaunitijesinde
bir narsegeqoljetkizu. Oi oilau- oidyn sofiyna tiisu, oiga berilu. Oi tastau- erekse oi aityp,
oilandyru. Oi toqtatu- aqyl-esikiru, tolysu. Oiytolu- oiytolygu, aqylykiru. Tapqys oi- dirysyn
taba ketetin oi. Terefi oi-jerine jetkizile oilangan oi, aqyldy oi» [15, 82-84]. In The Phraseological
Dictionary (Almaty, 2007), we read «Oi aldy[saldy] — eske tiisirdi, esine oraltty; oiga batty
[boilady, tiisti, somdy, qaldy, kett1] — tizaq oi oilady, nese tiirh gial jeteginde boldy; oiga saldy
— oilanyp qarady, pikir tarazysyna olseds; oidy qozgady — kofuld: terbett:, oidy tiirtkileds; oi
jugirtti, oi jiberd1 — ar jaiga oisa barlau, solu jasady; oi kozimen tyfidady -zeimnmen, aqylga sala
qulaq qoidy» [16, 543-544].

The lexeme «head,» when combined with other components, forms stable expressions that
convey aspects of a person’s mental activity. For example, The Ethnolinguistic Dictionary provides:
«Basqa kird1 — miyna qondy. Aqyldy bas — aqyldy adam turaly aitylady» [8, 193-197].

Metaphors regarding mechanical processing of food describe the process of obtaining
understanding and knowledge. For instance, the process of acquiring knowledge is expressed
by verbs such as chopping, chewing, digesting food. In particular, «sainap auyzga salyp beru»
means «explaining in the finest detail,» while «kitap kemiru» means «reading a lot, obtaining
knowledge,» and «gylym ndrimen susyndau» refers to «reading, obtaining knowledge, engaging
in science.» The metaphor formed by «sainap beru» (chewing and serving) in the sense of
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«explain» is characterized by the fact that it helps not only with interpretation but also with
material assimilation.

G.N. Smagulova, a scientist studying semantic phraseology in the Kazakh language,
presents several phraseologisms that reflect a person’s mental activity in her Dictionary of
Semantic Phraseology (Almaty). Examples include: «Esinde qaldyru — kokeimne //koniline/
saqtau - oiyna toqu //tiiiu» [17, 30], «Retin tabu — - amal jasau - ek1 jep bige sygu - jondemge
keltiru - gisynyn keltiru - oraiyn keltiru - safiylau tabu - tigisin jatqyzu - sesuin tabu - ygyn tabu»
[17, 34], «Aqyldasu - - aldynan 6tu*(iilkenderdifi) - dr1 oilap, ber1 oilap - qabyrgasymen kenesu
- myn oilanyp, jiiz tolganu» [17, 36], «Tez tiisinu — - aitqyzbai-aq tlisinu - erniniii emeurinen
bilu - qulagynyn tesigt bar /azil/» [17, 47], «Sesen, tapqyr sdileu — - agyp turgan /sozge/ - attyga
s0z, aiaqty ga jol bermeu - aiaqtyga jol, auyzdyga soz bermeu - qara s6zd1 qamsy qylu - qyzyl
tilden mai tamyzgan - naqysyna keltirip séileu - oraq auyz, ot tildi - 6tkir tild1 - s6z baqqan - s6z1
mirdifil ogyndai - sozmnif uyty bar - su jorga - su jyqpas sesen - su togilmes jorga - syldyr komei,
jez tafidai - top jargan /sesen/ - toptan ozgan jorga - toptan torgai saldyrmas - til men jagyn bezeu
- tilge bai - tilge jlink //tsta - tildi maiyn tamyzu //agyzu - tili mirdifi ogyndai - tilin bezeu -
tilinen bal tamu» [17, 77-78]. Further, «Jalpy intelekt turaly — Aqyly azyq, s6z1 susyn - Auzy /s6z1/
dualy - Auzyna qaratu /elds, jirtty sz1 men 1simen/ - Adep /térbie/ kérgen - Qara jaiau emes /ar
narseden habary bar/ - Quima qulaq - Qur alagan emes - Soz ustar /astagan/» [17, 90].

Kazakh proverbs and sayings highly value mental activity. For instance, to emphasize the
importance of reason and intellect, Kazakhs say: «Aqyl — altyn sandyq, adamyna qarai asylar;
Adam aqylymen bai, Jer daqylymen bai; Aqyl arymas, altyn sirimes; Aqyl bitpes dauletke,
Daulet bitpes kelbetke» [18, 55], «Ata-ananyn aqyly — Sairap jatqan jolmen ten. Aqyldynyn aqyly
— Sarqylmaityn kolmen tefi» [18, 56], and «Adamnyn tizgini — aqyl» [18, 57].

The Kazakh people also emphasize that power without wisdom leads to poor results.
This is clearly seen in proverbs, where it is shown that strength alone is inferior to wisdom:
«Aqymagqtyn aqyly bileginde, Aqyldynyn aqyly jlireginde; Aqyldy kondim dese, aqymaq jefidim
deid1; Aqylsyz jigit — auyzdyqsyz at; Jamannyn oiyny da jaman» [18, 56-57].

Proverbs that highlight the value of mental activity in a person’s life include: «Asu — dugpan,
aqyl — dos; Aqylsyz bastan maql s6z syqpas» [18, 55], and «Aqyl — daria, alsafl da tausylmaidy,
Jer — qazyna, sausaf da tausylmaidy» [18, 56].

Mental activity is the most valuable asset a person possesses, worth more than material
goods. For instance: «Tiib1 tesik qazanga Qansa quisan tolmaidy. Aqyly joq adamga Qansa aitsaf
da qonbaidy; Asqar tau alystan korinedi; Arsyz bolsa — qyz qorlyq, Aqylsyz bolsa — al qorlyq;
Esekke ergen kiilge aunar; Adamga aqyl koptik qylmaidy; Aqyldy jigit atqa da otyrar, Taqqa
da otyrar; Auzyn qaida dese, mirnyn korsetedi; Aqylsyz dostan aqyldy duspan artyq; Aqymaq
btizuga bar, tiizeuge joq» [18, 57].

Kazakh proverbs encourage the idea that a person should act wisely in their daily life, as the
mind is noble in everything: «Algyr jigit aqylyna qarai 1s qylar, Olaq jigit ofai jumysty kiis qylar;
Kop agymaqtyn agasy bolgansa, bir aqyldynyn 1is1 bol; Dosy kopti jau almaidy, Aqyly koptt
dau almaidy» [18, 55], and «Jasy kis1 nin1, Aqyly artsa aga tut» [18,56].

In Kazakh proverbs, contrasting mental activity with foolishness reveals its full meaning.
It is taught that not only can good deeds be done through language, but bad ones as well, and
one should avoid the latter. For example: «Jagsyny1fi jagsylygyn ait — niiry tasysyn, Jamannyf
jamandygyn ait — quty qassyn. Ymga tiisinbegen, dymga tiisinbeidi. Jaqsyga safi juymas,
Jamanga jan juymas. Jaman 6z tiine 6z1 qonaq. Bilmegen u 1sed1. Kormes, tiiien1 de kormes.
Aqgymagq jauyndy kiin1 suga tiiser. Aqyldy jyldygyn, aqylsyz kiindigin oilaidy» [18, 55], and
«Jaman etine keleds, jagsy nietifie keled1. Jagsy baiqap sdiler, Jaman saiqap sodiler; Aqymaq 1sken-
jegenin aitady, Aqyldy korgen-bilgenin aitady. Aqyldyny alysym deme, Aqylsyzdy jaqynym
deme; Aqyldyga jan qymbat, Aqylsyzga mal qymbat» [18, 56-57].

Through the analysis of verbal meanings, synonyms, antonyms, idioms, proverbs, and
sayings, we observe that the concept of «mental activity» is mainly centered on the notion of
mind, with various expressions emphasizing its significance:
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e Mind, intellect, value, and wealth as things that can be gained, shared, or lost: «Aqyl aitty,
aqyl aldy, aqyldan aiyryldy, aqyliesi, aqyl qosty, aqyl tapty, aqyl stirady, aqyly artyq, aqyly jog»,
and others.

e The nature of behavior that brings authority and respect in society, protecting a person
from wrongful actions: «Aqyly atasynan asqan; aqylymen aty syqty, aqyly pisti, aqyly toldy, aqyl
korinisy, aqyl toqtatty, aqyly bar, aqyly tiizu kisi, asuyna qyly basty».

e The bright path to wisdom, which can be achieved or lost: «Aqylga keldi, aqyly kirds,
aqyldan adasty, aqyly auysty», and more.

Results. In Kazakh fantastic fairy tales, the following aspects of mental activity are portrayed:
being literate, listening to elders, rising from a lower to a higher status, overcoming enemies,
being cautious, visionary, and proactive, anticipating and averting threats, achieving success
through intellect and cunning, being virtuous, avoiding wrongdoing, performing good deeds,
learning from others’ experiences, recognizing and solving complex problems, acquiring skills,
distinguishing oneself, and more.

Kazakh fairy tales emphasize the importance of mental activity in solving governance issues.
To this end, the fabulous Khans, biler, and bolystar gathered smart advisers, and eunuchs with
them to solve important questions related to the management of the country, and, if necessary,
asked them for advice, knowing from them what effective ways to solve the problem. For
example, consulting «Han uédzirin saqyryp alyp: — Bul balanyfi tartuyna syilyq beruge bola ma?
— deid1» (Kiin astyndagy Kiinekei qyz); «Han udzirin saqyryp alyp, aqyldasady» (Kiin astyndagy
Kiinekei qyz). «Muny korip han balaga riza bolyp, syilyq beruge barlyq uazirlerin saqyryp alyp
aqyldasady. Balanyn biiitip baqyty artqanyn kore almai, udzirler kiindeidi. Sonda uazirler jiylyp
aqyldasady» (Kiin astyndagy Kiinekei qyz); «Han udzirlerimen aqyldasady (Kiin astyndagy
Kiinekei qyz), «Bir kiini mysygy men it1 ekeur otyryp 6zder1 aqyldasyp: - Bul sorly bizdi 6limnen
alyp qalyp eds, osy kiinge deiin asyrap saqtap keledi. Biz baugan bir jagsylyq korsetken joqpyz.
End1 biz munyn jogaltqan tasyn tauyp bereiik, — desipti» (Siqyrly tas), giving advice «Sonda jer
jamap otyrgan kempir: - Mysyr saharynyn ber jagynda bir sahar bar. Kitktini tagyn 1stese, sonda
1steid1, balanyfi qolyna myn dilda berip, sogan jiber, — deid1» (Kiin astyndagy Kiinekei qyz); «Aq
saqaldy sal: — Osy betiimen jiire ber. Bir jerlerge barganda biik taularga kezdesesifi. Taudyn
bauyrynan bir qoian qasar, sen sol qoiandy qua ber, ol qoian baryp bir tifigirge kirer. Sonda ol
sol jaqtagy tihgirge kirer, sen on jaqtagy tifigirge kir. Sonda qyryq tryga kezdesersin, olar sen:
«0Oltiremiz» der, sonda sen: «Men dp-sattifi 1sinde et pisire alamyn», — dep ait» (Kiin astyndagy
Kiinekei qyz), «Sen sol adamga bar da jolyna jeterlik ptl ber. Onyfi kitmin 6z1n ki de, 6zifinifi
kitmind1 ogan kigiz. Séitip, dlg1 adamdy azat et te, 6zifi siyrdy bagyp qal», - deid1 (Kerqula atty
Kendebai).

In Kazakh fairy tales, it is said that science, education, and literacy open one’s eyes,
illuminate consciousness, enrich the mind, and save a person from laziness, rudeness, poverty,
and orphanhood. In these tales, a true orphan is not considered a child who has lost their parents,
but a child whose parents did not educate them, did not teach them how to earn a living, and
did not instill in them the value of work. This is why, in Kazakh fantastic fairy tales, the dream
of the Kazakh people was education and science. They understood the importance of knowledge
and education and were aware of how miserable an uneducated person could be. The tales
encouraged mastering a profession. For instance, to be educated: «Qyz oqymysty, siqyrsy eken»
(Kiin astyndagy Kiinekei qyz); to learn a skill: «Sadaq tartyp tiireneds, tartqan sadagyn togyz qabat
ketpennen otkizedi. Af aulap, qus atyp, dkest men kempir sesesin asyraidy» (Er Tdstik); and
to be artistic: «— Tostikke joldas bolarlyqtai qandai onerih bar ed1? — deid1 Tostik. — Alganda
adamga sezdirmeitin asqan epti edim; — Men aiagyma san juqpas jlirikpin; — Jer astynyn ataqty
tyfisysymyn; — Jurttan asqan alyppyn; jer astynyfi 6nerpazdaryn jinap kele jatqanyn korgen sof,
... — Jer astynyn qyragysymyn» (Er Tostik).

Mastering a specific profession or art is depicted as mental activity accumulated through
work, experience, and training, as illustrated by the circumstances in the above-mentioned fairy
tales. It is evident that none of the six comrades and helpers of Er Tostik were idle when meeting
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him. For example: ««Btl ne qylgan adam?» — dep abailasa, dlg1 adam agastyn basynda otyrgan
eki sauysqannyn quirygyn bildirmei jalyp alady da, bildirmegen boiymen birmin qairygyn
birine qondyryp qoiady; «Negyp jlirgen adam?» — dep, baiqasa, kitkterd: matap jlirgen adam
eken. Eki aiagyna bailap jlirgen qazandai qara tasy bar; «Ne qylgan adam eken?» — dep baiqasa,
alg1 kis1 birese jerge o qulagyn toseids, birese sol quilagyn toseids, jer astynan bir nérse tyndagan
siaqty bolady; Jagyndap kelip qarasa, bir adam taudy olai da koterip qoiady, bulai da koterip
qoiady. Bir taudy koterip, bir taudyn iistine qoiady; «Bil su qaidan kelip, qaida ketip jatyr?»—
dep, ainala 1zdeidi. Soitse qamystyn arasinda bireu otyr, koldin suyn urttap qalsa, joq bolady,
auzynan togip jiberse, su qaita keted1» (Er Tostik).

The dexterous man could pluck the tail of a magpie without being noticed and attach it to
another; Zhelayak chased the saigas, Sakkulak listened intently, Tausogar lifted mountains, and
Koltauysar controlled the water of the lake —all of them honing their skills through practice and
experience. In this way, mastery and knowledge are achieved through effort, repetition, and the
accumulation of experience, ultimately enriching the human mind.

In Kazakh fantastic fairy tales, the completion of various tests and tasks by the main
character is considered a trial of their intelligence, ingenuity, and dexterity. For example, in
the fairy tale »Kiin astyndagy Kiinekei qyz», the khan sends a child to bring a deer’s throne: «—
Bal kiiktifi astyna qoiatyn tagy bolady, onyi eki jagynda eki qanaty bolady. Eki qanatynyn bir1
altyn, ekingisi kiimis suyna malyngan. Sony tauyp kel. Sonda syilyq beremin, al taba almasan,
basynidy alamyn, — deid1» («This deer has a throne with two wings on either side, one dipped
in gold and the other in silver water. Bring it to me, and I will reward you. If you fail, I will take
your head.») or «— Qyryq qyzben qyzymdy Qatar turgyzamyn, solardyn 1smen tanyp alganga
qyzymdy beremin, — deidi» («I will line up my daughter with forty girls. If you can identify her,
I will give her to you.»). Similar tests and tasks are common in fantastic fairy-tale discourse. For
instance, in the tale »Er Tostik», «Temirhannyh ernew1 qyryq qulas iilken qazany tereni kolge
tiisip ketken eken. «Nagyz er bolsa, sony alyp bersin», - dep ol Er Tostikke kis1 salady» («Temir
Khan'’s forty-cubit cauldron fell into a deep lake. ‘If he is a true hero, let him retrieve it,” he says
to Er Tostik») or after Er Tostik arrives, Temir Khan challenges the people of the land: «Qyzymdy
qaisysynyn Oner1 assa, sogan beremin,» («I will give my daughter to the one whose skills surpass
the others»). These tasks and challenges in fairy-tale discourse compel the hero to think, make
decisions, and find a way out.

From such stories, it is evident that the Kazakh people have long recognized the power
of language and words in the development of mental activity, understanding the importance
of effectively conveying thoughts, accumulated knowledge, and experience through language.
They were taught that language could be used not only for good deeds but also for harmful
ones, and one should be cautious of this. For example, speaking of animals: “After a long time,
when he opened his eyes, he saw that the snake was speaking with a human tongue” (Sigyrly
tas), and “Shalquyryk, the horse, gains the power of speech” (Er Tostik); or using words to defeat
others: “His father, defeated by Kenjekey’s words, gave him what he asked for” (Er Tostik); and
persuasion: “Your son says: ‘I must be the son of Er Tostik, not Shoyynqulak. If Shoyynqulak
were my true father, he would have united my soul with his. Instead, he hasn’t even told me
where his soul is hidden to this day. But if it were Er Tostik, he would have told me long ago.
That’s why I cry,” says your son, convincing Shoyynqulak” (Er Tdstk).

These examples demonstrate that in Kazakh fairy-tale discourse, mental activity is actualized
through speech, the clear expression of thoughts, reflective thinking, and moral qualities.

Actualization of mental activity in fairy-tale discourse is expressed through the names
of actions: to do good « Men jeriistiin Er Tostigi edim, senin mekenine adasyp keldim,
balapandaryna qastyq oilagan joqpyn, ana jatqan aidahardan aiyryp aldym. Nanbasaf, 6zderinen
sura, - deid1. Balapandar Er Tostiktifi jasagan jaqsylygyn jasyrmai aityp beredi» (Er Tostik), get
lost in thought «Kenjekei 6z dkesnifi aitqany oiyna tiisip, kirpigin ilmei jatady» (Er Tostik),
drawing thoughts «Kempirdifi s6z1 Tostikke oi salady» (Er Tostik), think «Kiinderde bir kiin
bl jigit sapar syguga oilap atasynan, anasynan riiqgsat stiragan» (Tas bolgan sahar); «Han: «Osy
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sozzimmen kempirden qutyldym» — dep oilaidy» (Siqyrly tas); «Han kempirdi korip, minyn
olmestigine koz1 jetken sof: «Munan qutylmaspyn. Onan da qalyfi maldy kop sturap, sosytyp
qutylaiyn», — dep, kempirge...» (Siqyrly tas), thinking, contemplating «Bir jerge demaluga
otyrady da sandygyn jerge qoiyp, 0z1 oiga keted1. Osy sandyqty satqan satusynyf aitqan s6zi
oiyna tiised1» (Siqyrly tas); «Baidyfi balasy olai oilap, biilai oilap: «Ne bolsa da bagymdy synap
koreiin!» — dep, sandyqty arqalaidy da jylannyfi aitqan jerine keled1» (Sigyrly tas), to come to
his senses, to return to his thoughts «Etke toigan sofi tamyttyn ba?» — deid1. Bala oiansa, tiist
eken. Sol arada oilap tursa, baiagy saldyn aitqandary esine tiiseds, jan-jagyna qaraidy» (Kin
astyndagy Kiinekei qyz).

Found in fairy tale discourse advise «Kendebai kozin asyp jiberse, iilken darianyn
ortasyndagy aralga kelip tiisken eken. Aralda altyn quiryqty segiz qulyn, quirygy joq bir
qulyn altyn nauadan su 1s1p tur eken. Kerqula atqa tagy da til bitip: «Aspanmen tiresken anau
baiterektifi basynda samuryq qustyn tiasy bar. Ol alty aida bir ret azyq 1zdep keted1 de, on bes
kiinde ker1 ainalady. Qazir ol azyq 1zdeuge ketipti, onyfi qaityp kelumne al alty kiin bar. Biz
onyn qolyna tiispes iisin alty sagatta alty ailyq jol aluyfiyz kerek. Menif iistme min de, altyn
nauany aldyna ofger. Qulyndar, altyn nauadan qalmai, bizdifi sonymyzga ered1 de otyrady.
Biz qulyndardy sofiymyzdan ertip otyryp managy ot dariasynan tikelei 6te almaimyz, ainalyp
juruimiz kerek. Bizdifi kelerdegi qysqa jolymyzdyn keterde alys bolyp otyrgany da sol. Bul
jolymyzda tis boget bar. Ef dueli jet1 basty ddu kezdeseds, aqyrgan arystanga jolygamyz, sodan
keimn jadigoi kempir bailanysady. Al, uaqyt ozdyrmai jiireitk», - deidi» (Kerqula atty Kendebai),
teach the mind «Mysyq tastyfi hannyn 6zinde ekenin bilip, itke aitady, it bugan aqyl tireted1»
(Siqyrly tas); to reason/not to listen to reason «Sudan Gtken son mysyq aitypty: - Sen magan
ber, sen iilkensif, sarsaganda tilii salaqtap, auzyfi asylyp ketedi, tas suga keter, — deptr. It
bul aqylga konbei, sudyn ortasyna kelgende, mysyqtyfi aitqany kelip, ittifi auzynan tas tiisip
ketipt1» (Siqyrly tas), give an advice»- San jorgany almadym. Er aty dep tafidadym. Aiyl-
tirmany, dbzelin Tostik, sagan arnadym. Jaby emes, qazaqy at, Er serig1 qolganat - Salquiryqty
min, Tostik! San jasauyn almadym, Sagan bola tahdadym, Aqsyrmaldai sauytty Osy jolga ki,
Tostik! - dep zarlaidy» (Er Tostik), obey «Tostik Kenjekeidin tilin alyp, Salquiryq atty minetin
bolady» (Er Tostik), find a way «Bir kiin1 Tostik mynandai aila tabady: barlyq jylqynyn basy -
kiiren bien1 astap alyp, jylqgynyn ortasyndagy bir donge sygady. Bien1 jygyp, tort aiagyn buady
da, qyl burau salyp, taqymyn buraidy. Taqymy buralgan sofi, bie qatty syngyrady. Bienin
syngyrgan dausyna surqyrasyp qalyn jylqy jinalady. Jylqy dbden jinalyp boldy degen kezde,
Tostik bien1 targyzyp alady da, jetektei joneledi. Sonda qalyfi jylqy 6z betterimen bulardyn
sofiynan stibai joneled1. End1 esqaisy da jylqy aidap &dlek bolmaidy, kiiren bieni jetektep jiired1
de otyrady»(Er Tostik); «Tostikti Kenjekeiden aiyryp qalu gamyna kirisedi» (Er Tostik); «Han
bulardy 6ld1 dep, kiilin qaraiyn dep kelse, bar1 de typ-tynys tiyqtap jatyr eken. Han tagy oilap,
bir amal tabady»(Kiin astyndagy Kiinekei qyz); «Salquiryq atqa til bitedu.

- Tostik batyr, end1 ekeumizdifi janymyz bir, qandai péle bolsa da, birdei kéremiz. Menifi
myna aitqan sdzderim esinde bolsyn. Egeuinnifi qasynda jalmauyz kempir senu kiitip otyr, sen
egeurndi ala bergende, Gstap almaq. Egeuge jaqyndagan kezde kempird: aldaityn bir aqyl tap.
Kempir aldana bergende, men betegeden biik, jusannan alasa bola bereiin, sol kezde sen egeud1
ilip al da jonel, artyfia qarausy bolma, - deidi» (Er Tostik) all phrases such as mind refer to
gesture names formed by the noun mind. At the same time, it was found that the antonyms of to
reason/not to listen to reason are also found.

Think, recognize, know, study: »Sol kezde bai turyp, sudagy jiizip jlirgen 6kpen1 quryqpen
tiirtip koredi» (Altyn saqa); «Usingt kiin1 qozysy balany#i kitmin kitp, qozyny baguga Kendebai
0z1 sygady» (Kerqula atty Kendebai); «Kendebai bireuinifi aiagynan sap berip tstai alady.
Aqqular tsa joneledi. Kendebaidyf qolynda birewinifi altyn kebisi qalyp qoiady. Baiqap qarasa,
kebistifi betinde jazu bar eken» (Kerqula atty Kendebai) — these gestures illustrate the connection
of mental activity with the cognitive process, enabling the recognition, understanding, and study
of a particular object.
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Making a decision: »Bai jalgyz balasyn bermek bolady» (Altyn saqa); «- Olai bolsa, jylama.
Men dke-sesefnd1 1zdep tauyp bereiin,» - deidi Kendebai. Bala quanyp ketedi» (Kerqula atty
Kendebai); «Tugaly miindaidy estimegen kempir dueli sosyp, balasy jalynyp bolmagan son,
amalsyz barmaqsy bolypty» (Siqyrly tas). In the «Explanatory Dictionary of the Kazakh
Language» (Almaty, 2008), edited by T. Zhanuzakov, the term «decided» is defined as the act
of making a decision or deciding [7, 915]. In fairy-tale discourse, Bai’s decision to give his only
child as a sacrifice, Kendebai’s decision to find the parents of an orphan child, and a mother’s
decision to fulfill her child’s request are all examples of the actualization of the concept of
mental activity.

The Kazakh people have long associated intelligence with dexterity, finesse, and ingenuity.
An example of this is the main character in the fairy tale «Kerqula atty Kendebai,» who killed a
lion with his great dexterity using a diamond sword. For instance, ingenuity and dexterity are
demonstrated as follows: «Kendebai alty qulas almas qylysyn koldenen tstai qoiady. Almas
qylys arystandy eki bolip, Kendebaidy ar jagyna bir-aq tiisired1» (Kerqtla atty Kendebai).

Thus, the actualization of the concept of «mental activity» in Kazakh fantastic fairy-tale
discourse is expressed through verbs such as reason, advise, educate, learn a profession, be
artistic, speak, persuade, introduce, do good, think, remember, reason, show, listen/not listen
wisely, teach the mind, find solutions, study, control, and make decisions.

Conclusion. The analysis of verbal meanings, antonyms, and synonyms related to the
concept of «mental activity,» along with its stable expressions and relevance in proverbs and
sayings within the discourse of fantastic fairy tales, has allowed us to identify its conceptual,
figurative, and value components. Lexicographic analysis has demonstrated that the concept of
«mental activity» comprises various elements, such as conscious efforts aimed at understanding
the real world, decision-making, reasoning, intuition, drawing conclusions, and more. This
concept can be recognized as a multi-layered structure encompassing a set of notions that
characterize mental activity as one of the noblest human qualities. The conceptual components
of «mental activity» include all types of thought processes, cognitive operations, intuition,
reasoning, learning, knowledge acquisition, recognition, research, observation, decision-making,
verbal actions, planning, and beyond.

The analysis of dictionary definitions revealed that the verbal meanings of mental activity
are extensive, encompassing numerous synonymous and antonymous series. Examination of
these definitions shows that in all dictionaries, the concept of “mental activity” is consistently
associated with characteristics such as “brain activity,” “a function of reflecting the real world,”
and “mental operations.” These features form the basis for definitions across all dictionaries.
Additionally, lexicographic analysis indicates that the concept of “mental activity” is closely tied
to essential human virtues, intellectual abilities, life experience, knowledge, and learning.

In the worldview of the Kazakh people, the concept of «mental activity» is articulated
through various mental and figurative language units: stable expressions, proverbs, and more.
Several phraseological units in the Kazakh language, incorporating components like «chest,»
«attention,» and «consciousness,» express the notion of mental activity. In Kazakh, stable
expressions formed by the lexeme “thought,” reflecting mental activity, are predominant. The
lexeme “head,” when combined with other elements, generates stable expressions that illustrate
mental activity. The process of acquiring understanding and knowledge is often described
metaphorically using verbs such as «grind,» «chew,» «digest,» and «drink» food.

Kazakh proverbs and sayings highly value mental activity. The Kazakh people emphasize
that power, if not governed by reason, does not lead to positive outcomes. This is evident in
proverbs that depict the mind as superior to brute strength. Proverbs that highlight the importance
of mental activity in a person’s life include: mental activity is the most valuable possession of a
person, surpassing gold and wealth. Kazakh proverbs advocate the notion that one should act
with reason in daily life because the mind is noble in all matters. The juxtaposition of mental
activity and madness in Kazakh proverbs underscores its significance. The people caution against
the dangers of mindlessness, noting that a foolish enemy is preferable to a mindless friend.
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The analysis of verbal meanings, synonyms, antonyms, stable expressions, proverbs, and
sayings related to the concept of «mental activity» reveals that the word “mind” is central, and
gestures formed in combination with it predominate. Mental activity encompasses figurative
components associated with value, wealth, prestige, and respect in society. It is recognized as a
means of safeguarding a person from evil.

In Kazakh fantastic fairy tales, the following value components of mental activity can
be observed: being literate, listening to the wisdom of elders, rising from a humble level to a
higher one, overcoming enemies, being careful and prudent, being visionary, anticipating and
preventing threats, achieving success through intelligence and cunning, performing virtuous
deeds, avoiding wrongdoing, learning lessons from the experiences of others, recognizing
complex problems, and gaining knowledge. The representation of mental activity in fairy tale
discourse reflects the values of the Kazakh people, demonstrating their longstanding aspirations
to be educated, diligent, visionary, engaged in good deeds, and skilled in arts and professions.
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H.E. KAPTJKAH, C.C. UCAKOBA
K. Xybanos areiHgarsr AKTebe eHipaik yHUBepcnreti, AKTobe, Kazaxcran
C. KEH KEMYPATOBA

A K. KycaiiblHOB aTbiHAa¥rbl Eypasus rymMmaHuTapAbIK MHCTUTYTHI, Acrana, Kasakcran

KA3AK EPTEI'T AVICKYPCBIHAATHI «AKBI/1-OV OPEKETI» KOHIIEIITICIHIH,
TIAAIK PEIIPESEHTALIVMSICHI

Angatna. Makasakasak epTeri AMCKYPCBIHAAFBI «AKBIA-OMl 9peKeTi» KOHIEMTICiHIH Tiaaik
peripe3eHTalMACKIH TadjayFa apHaJaAbl.3epTrey Kasipri Tia OiaimiHiH AMHTBOMoJeHMeTTaHY,
AVIHTBOCTUAMCTUKA, DTHOIICUXOAUHIBUCTUKA, AVICKYPCOAOTUS >K9He AMHIBOKOHIIEIITOAOTMS CUAKTEI
>KaHa OaFpITTaphl asiChlHAA KapacThIpbliajbl. 3epTTey HBbICaHBl — KasaK epTeri AUCKYpPCLIHAAFDI
«AKBIA-0O11 9peKeTi» KOHIeNTici. 3epTrey MoHI — aTaAfaH KOHIIENTiHI ©3eKTeMTiH AeKCUKAaAbIK,
Oipaiktep. 3epTTeyaiH MakcaThl — Kasak epTeri AMCKYPChIHAAFEI «AKBIA-OM dpeKeTi» KOHIIeMTiCiHiH
MarbIHaChIH TYCiHyJeri epekIleiKTi aHbIKTay. 3epTreyje AMHIBOMdAEHMETTaHy aschblHAa Tia MeH
ModJeHMeTTiH OalfAaHBICHIH aHBIKTayFa, KOHIIENT YFBIMBIH, OHBIH KYPBIABIMBIH KapacThIpyFa >KoHe
3epTTey ogicTepiH aHBIKTayFa, «AKBLA-OJ1 9peKeTi» KOHIIeNTIiCiHiH KYPBLABIMBIH aHBIKTayFa, «AKBLA-
Ol opeKeTi» KOHIIEeNTiCiHe AeKCUKOrpapUAALIK, AMCKYPCTBIK, AMHIBOMdJEHM Taaday >KacaAAbl.
3epTTey MaTepuaaAbl peTiHAe Kasak TiAiHIH TyciHgipMe ce3AiKTepi, CMHOHUMAEP, aHTOHUM/JEP
ce34iri, ppaszeoa0rnusAAbIK CO3AIKTEp >KoHE Kasdak, TiAiHAeri KusA-Fa>kallblll epTeri MaTiHAepi aabIHABL.
3epTTeyAiH FRIABIMU-dAiCHaMaAbIK HeTidAepiHe AVICKYPC TeOpMCH MeH AMCKYPCTHIK Taljay, ceiiaey
KapbIM-KaThIHAC TEOPUACH], CaAFACTBIPMaAbl Tid Oiaimi, PyHKIIMOHAAABI AVMHIBUCTUKA JKOHE COVIAEY
JKaHpPBl TEOPUsCH, MOTIiH AMHIBUCTUKACHl, AMHIBOMdJEeHMETTaHy, epTeri AMCKYpChl OONBIHIIA
JKasplAFaH 3epTTeyAepJeri FBIABIMU TY KBIPBIMAAp OacCIIBIABIKKA aABIHABL TBIABIMI 3epTTeyiH
SKaHaABIFBI « AKBLA-0¥ 9peKeTi» KOHIJeIITiCiHe AeKCMKOTpaUAABIK, AUCKYPCTHIK KoHe AMHTBOMdAEHN
Taaday KeIlleHAl curiaTTaMa OepyJeH KepiHeai. 3epTTey HOTVDKeAepiHiH TeOPMAABIK KYHABLABIFDLI
Kas3aK XaAKBIHBIH epTeTi AMICKYPChIHAAFBI AyHIe OelHeciHiH «aKblA-0l1 9peKeTi» KOHIIeITICi apKbLALI
©3eKTeAyi aHBIKTalaAbl, 3epTTey MaTepuaajapbl, KacadraH TY>KBIPBIMAAp MeH KOPBITBIHABLAAD
KOTHUTOAOTHUs MeH AMHIBOMdJeHUeTTaHy calachl OOMBIHINA OoJallak 3epTTeyaepre Heriz 00aajbl.
3eptTeye B.A. MacaoBaHBIH KOHIIEIITi KYPBLABIMBIH KOHIIETITYaAAbl Taljay aAicTeMeci DacIIbIABIKKA
aapiHagbpl. KoHIlenTiHi KellleHAl Taagay odici TemeHgerigeit KeseHaepdeH Typaanl: 1. Cesaik
aHBIKTaMaJAapAbl Taajay. 3epTTeyAiH Oya KeseHiHAe KOHIIeNTiHi OeliHeAeNTiH JeKceMalapAblH
MarbIHAChl Kas3ak TidiHiH apTypAi TyciHAipMe ce3AiKTepi apKblabl TaddaHaAbl. 2. 3epTTeAill OThIpFaH
KOHIIENITiHIH CMHOHIMiK >KoHe aHTOHMMAIK KaTapAapblH Taaday. 3. @Ppaseoa0rnAabK OipaikTep MeH
MakKaa-MaTteadepai taajay. 4. AUCKypCTBIK-AMHIBOMdAEHH Taljay. «AKblA-O11 dpeKeTi» KOHIIeITiCiH
KasaK KIs1A-FasKallblll epTeri AVICKypChl OOMBIHINIA Talaay KYprisiaeai.

Tyitin ce3aep: AuCKypcC, epTeri AMCKYpPCHI, KOHIIENT, KOHIIENTyaAAbl 3epTTey, AUCKYPCTHIK-
AVIHTBOMd/€HM TaaA/ay, aKblA-0ll 9peKeTi KOHIIeITici, AMHTBOMadAeHeTTaHy
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AxTIOOMHCKMIT pernonaabHbl yHUBepcuteT nMenn K. JKybanosa, Axrobe, Kazaxcran
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Espasuiickuit rymanuTtapHbiii muHCTUTYT nMeHn A K. Kycannosa, Acrana, Kazaxcran

SI3BBIKOBAJSI PEIIPESEHTALIVISI KOHIIEIITA «YMCTBEHHAS AESITEABHOCTD»
B KA3AXCKOM CKA30YHOM ANCKYPCE

Annoranus. CTaTbsa HOCBAIEHAa aHAAU3Y SI3HIKOBOI pellpe3eHTallM KOHIIENTa «YMCTBeHHas
AesITeAbHOCTB» B Ka3aXCKOM CKa304HOM AucKypce. Viccaegosanme paccMaTpuBaeTcs B paMKaX HOBBIX
HaIrpaBAeHUII COBPeMEeHHOTO S3BIKO3HaHUsA, TaKMX KaK AMHIBOKYABTYPOAOINS, AMHIBOCTUANMCTUKA,
DTHOIICUXOAMHIBUCTUKA, AMCKYPCOAOTMA ¥ AMHIBOKOHIenToAormsa. OOBeKT mccAesoBaHms-
KOHIIENT «YMCTBEHHas AeATeAbHOCTL» B Ka3aXCKOM CKa304yHOM auckypce. IIpeamer mccaesosanms-
JeKcuJyeckne eAVHUIIBI, aKTyaAu3Mpylolue JaHHBIN KoHnenT. Ileap mccaeaoBaHUA-BBIIBUTD
criennupUKy B IIOHMMAaHUIU CMbICAa KOHIIEIITa «YMCTBEHHas AeATeAbHOCTb» B Ka3aXCKOM CKa30UHOM
AUCKypce. B mccaesoBanmm mposedeH AeKCUKOTpadpuiecKuii, AVICKYPCUBHEIN, AMHIBOKYABTYPHBIN
aHaAM3 KOHIJeITa «YMCTBeHHas AeATeAbHOCTb», IO3BOASIONINII BBIABUTH B3aMIMOCBA3DL SI3bIKA I
KyABTYPBl B paMKax AMHIBOKYABTYPOAOTUM, PacCMOTPeTh ITOHsATME KOHIIeNTa, ero CTPYKTypy U
OIpeAeAuTh METOABI JcCAeAOBaHNsA. B kadecTBe MaTepmada mccAea0BaHUsA OBLAM B3ATHI TOAKOBELIE
CA0BapM Ka3axCKOTO s3bIKa, CAOBapbh CHHOHUMOB, aHTOHNMMOB, (paseolormdeckue CAOBapu U
TEKCTBI (PaHTACTMUYECKMX CKa30K Ha Ka3aXCKOM s3blke. HayuHO-MeT04010rMyecKMMI OCHOBaMMU
1CCAeA0BaHMsS PYKOBOACTBOBAAMCh HaydHbIe BBIBOABI B 1CCAeJOBaHMUAX, HAIlMICAHHBIX II0 TEOPUMU
AUCKypCa ¥ AWCKYPCHBHOMY aHaAM3y, TeOPUM pedyeBoll KOMMYHMKAaIMM, COIOCTaBUTEABHOI
AVHTBUCTHKe, (YHKIIMOHAABHONM AVMHIBUCTMKE U TEOPUM pPedeBOro >KaHpa, AMHIBUCTUKETEKCTa,
AVHTBOKYABTYPOAOIUY, CKa30UYHOMY AucKypcy. HosusHa HaydyHOro mccaeloBaHUs ITPOSIBAAETCS
B KOMILAEKCHOM XapaKTepUCTMKe JAeKCUKOIpadpuiecKoro, AMCKYPCHBHOTO ¥ AMHIBOKYABTYPHOTO
aHaAM3a KOHIIeNTa «YMCTBeHHas JeATeAbHOCTb». TeopeTmdyecKast IIEHHOCTb pe3yAbTaTOB
uccae]oBaHMs OIpeJeaseTca akTyaausanyell oOpasa Mupa B CKa304HOM JUCKYpCe Ka3axCKOTO
HapoJa uepe3 KOHIIENT «YMCTBeHHasl JesATeAbHOCTb», MaTepuaAbl lMcCAeJOBaHUA, CAelaHHbIe
BBIBOABI U 3aKAIOUEHMs CAy>KaT OCHOBOI AA4s1 OyAyIINMX JMCCAeAOBaHMII B 004acT KOTHUTOAOTUN I
AVHTBOKYABTYPOAOIUN. B mccaeaoBaHum pyKoOBOACTBYeTCSI METOAMKON KOHIIENITYyaAbHOTO aHaAu3a
KOHIIeNITyaabHOl CTpyKTypnl B.A. Macaopoit. MeTos KOMILA€KCHOTO aHaAmu3a KOHIIeTa COCTOUT
U3 caeAylOmux »TarnosB: 1. AHaAmu3 cAoBapHBIX ompejedeHuil. Ha gaHHOM ®Tare MccaesoBaHMNS
3Ha4YeHMe AeKCeM, OTPakKalOIMX KOHIIENT, aHaAM3MPYeTCsd Pa3AUMIHBIMIU TOAKOBBIMIM CAOBapsAMU
Ka3aXCKOTO s3bIKa. 2.AHaAM3 CMHOHMMMUYECKUX ¥ aHTOHMMUYECKNX PsAA0B MCCAeAyeMOro KOHIIeIITa.
3.Anaans §pazeoa0rnM3MOB U IIOCAOBUI] ¥ IOTOBOPOK. 4./MCKYpCHBHO-AMHIBOKYABTYPHBII
aHaan3. Ilposogurcs aHaam3 KOHIeNTa «YMCTBEHHas AeATeAbHOCTB» IIO AVCKYPCY Ka3aXCKOI
JanTacTIUECKOIT CKa3KIA.

KaioueBble  caoBa:  AMCKYpC,  CKa3OYHBII ~ AMCKYPC,  KOHIIENT,  KOHIIENTyaAbHOe
nccaeAoBaHNe, AUCKYPCUBHO-AMHIBOKYABTYPHBIN aHaAM3, KOHIIENT YMCTBEHHOM AesATeAbHOCTH,
AVIHTBOKYABTYPOAOTHS.
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LANGUAGE SURROUNDING POVERTY IN EARLY MODERN ENGLAND

Annotation. The concept and experience of poverty in early modern England were
multifaceted, shaped by societal perceptions, economic conditions, and prevailing attitudes
towards the poor. This study explores the dynamics of poverty during this era through a
comprehensive analysis of historical sources and scholarly literature. Drawing on a wide
array of primary documents and secondary sources, the research seeks to illuminate how
poverty was understood, experienced, and addressed in early modern English society.

Central to the investigation are the various factors contributing to poverty, including
economic instability, demographic shifts, and the impact of legislation and policy. By
examining these elements, the study reveals the complexities of poverty beyond mere
economic deprivation, encompassing social stigma, legal repercussions, and cultural
representations.

Moreover, the study investigates the language and terminology used to describe
poverty and the poor, highlighting shifts in discourse and societal attitudes over time. Terms
such as «pauper,» «vagrant,» «beggars,» and «rogues» are analyzed within their historical
contexts to uncover the evolving perceptions and categorizations of the impoverished.

Through the lens of social history and cultural analysis, this research also explores
the lived experiences of the poor, including their strategies for survival, interactions with
institutions of relief, and their portrayal in contemporary literature and discourse. By
synthesizing these insights, the study aims to offer a nuanced understanding of poverty
in early modern England, emphasizing its complexities and the enduring impact on social
structures and perceptions of inequality.

Keywords: Early modern English, poor, public discourses, seventeenth century, social
history, lexical, English linguistic culture

Introduction. This research examines attitudes towards a specific segment of impoverished
individuals in seventeenth-century England, referred to as the criminalized poor. Comparable to
modern-day terms like beggars or homeless individuals, although these analogies are not exact,
they were consistently treated as criminals throughout much of the seventeenth century. The
severity of sanctions varied over time and by region.

Typically unemployed, many of them lived without a permanent residence, frequently
resorting to begging and wandering. Illiterate and lacking political influence, these individuals
were marginalized and thus, firsthand accounts of their perspectives are rare. Although we can
certainly utilize existing literature that directly addresses the state of the lowest classes in early
modern society to examine contemporary attitudes towards them, we aim to extend this study
beyond that. Our goal is to investigate how the criminalized poor were discussed in public
discourse, examining the general body of published works from that era.

Methodology and research methods. We value casual mentions in texts not primarily focused
on poverty just as much as detailed studies specifically addressing the topic. The challenge lies

80 Ne 3/2024 BECTHVK Egpasuiicko20 2ymanumapHozo uHCmumyma

BULLETIN of the Eurasian Humanities Institute


https://doi.org/10.55808/1999-4214.2024-3.07
mailto:camila_81@mail.ru
mailto:beisenbai_ab@enu.kz
https://orcid.org/0000-0001-9353-720X
https://orcid.org/0000-0001-7785-650X

Language surrounding poverty in early modern England

in collecting and analyzing all references to the criminalized poor. We have addressed this by
employing computer-assisted analysis to examine a billion words of seventeenth-century writing
compiled in the EEBO corpus (v. 3), accessed through CQPweb [1, 51].

This corpus currently provides access to over 39,212 seventeenth-century texts, totaling
nearly one billion words. By analyzing this material, we aim to address the following questions
and interpret them within their historical context in the public discourse of that era.

I.  who the criminalized poor were perceived to be;

II. to what extent they were subjects of pity and compassion;

III. to what extent they were targets of censure; and

IV. what the relationship was between them and punishment.

To effectively explore such a vast collection of texts, we utilized corpus linguistics.

Discussion and observation. Our study is based on a review of literature on poverty, a close
examination of relevant official documents from the century, and, crucially, the use of corpus
linguistics techniques to guide our analysis of a large collection of texts from that period.

However, our engagement with a century’s worth of data prompted us to reflect on the
implications for corpus analysis, particularly concerning one of the primary techniques in corpus
linguistics: collocation.

Collocation is a straightforward yet powerful technique for uncovering word meanings and
the construction of groups. Although the concept of collocation existed before the advent of
computer-based studies, the computational approach to collocation can be traced back to the
work of John Sinclair in the early 1970s [2, 380]. Collocation is widely used in corpus linguistics
and has demonstrated its value in research on representation and in examining various social
groups, such as refugees and asylum seekers , armed rebels, and athletes. Collocation relies on the
idea that words tend to associate with specific other words. This association imbues them with
meaning; words that consistently appear together with another word to a statistically significant
degree begin to shape its meaning. For example, common collocates of the word «love» include
«I,» «you,» «songs,» «falling,» «affair,» and «unconditional.»

While some linguists depend on their intuition to identify co-occurrence patterns, we
utilized analysis software that employs significance statistics to generate collocation displays.
This study identified loose patterns of co-occurrence in the corpus between items that frequently
appeared near each other, though not necessarily adjacent. Collocates were generated using a
span of five words on both the left and right of the node, with a minimum frequency of ten.
Various significance tests can be employed to automate collocation; in this study, we used the
Log Ratio “effect-size’ statistic developed by Dr. Andrew Hardie. This statistic not only identifies
collocates but also indicates the strength of the bond between the two words [3, 150].

Time introduces a new dimension of variation in collocation. Examining a snapshot corpus,
such as the Brown family of corpora, might give the impression that collocations are static. By
analyzing collocations at a single point in time, we effectively freeze the variation that could
occur over time in that process. However, collocation should serve as a valuable indicator of
meaning change. By examining collocates over time, we can assess whether a word or concept is
evolving. To achieve this, we need to consider the fundamental range of variation that may occur.
Our study depends on identifying types of collocate changes over time, a technique introduced
by Gabrielatos and Baker (2008) and further developed by McEnery and Baker (2016). Collocates
were categorized into four groups: consistent, terminating, initiating, and transient. If a collocate
is consistently associated with a word, it strongly indicates a stable relationship between the
word and its meaning. These are termed consistent collocates. Conversely, when words lose
collocates as they shed meaning, we refer to these as terminating collocates. When words acquire
new collocates as their meaning evolves, we call these initiating collocates. Additionally, some
collocates appear with a word briefly and then disappear; these are termed transient collocates.
We term these transient collocates, which typically indicate a period during which a specific
debate influenced the development of a concept for a short time. Once the debate subsided, the
collocate was discarded.
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In this study, we will use the concepts of consistent, terminating, initiating, and transient
collocates to analyze the construction of the criminalized poor. This approach enables us to
examine how attitudes towards this group evolved over the century. Typically, we will analyze
data by decades, which are arbitrary divisions but necessary to ensure we have enough data for
meaningful collocation estimates and to compare broad periods across the century.

Before discussing our initial work on identifying words of interest, it’s important to note
that we could easily navigate between collocations and the texts containing them using the
system we employed to analyze the corpus. This was facilitated by another valuable tool in
corpus linguistics: the concordance display. In this display, data is shown with one example of a
word of interest per line, along with the context to the left and right of the word. Users can click
on the word to view a larger chunk of text around the example, including information about the
text such as the title, publication date, and author. Although we sometimes accessed the full text
for reading, the concordance display generally provided quick and reliable access to numerous
examples, significantly enhancing and speeding up the analysis process [4, 224].

Results. To start exploring the data, one might be tempted to rely solely on intuition when
compiling a list of early modern English terms used to describe the criminalized poor. However,
our intuition is an unreliable guide. Some terms we might consider reasonable to look for may
not have been in use four hundred years ago or even forty years ago. For example, while the noun
«tramp» is common today and believed to have emerged in the latter half of the seventeenth
century, it does not appear in its modern sense in our seventeenth-century corpus. Similarly,
although the word «migrant» appears in the corpus, it can be disregarded as it is only used in a
few Latin texts.

A preliminary search of seventeenth-century parliamentary, administrative, and legal
primary sources revealed that four words—beggar, vagabond, vagrant, and rogue—were
repeatedly mentioned. These terms appeared not only in state legislation but also in sessions
rolls, state papers, and county records. Additionally, these words were frequently used to
describe the criminalized poor in our corpus, enabling us to analyze them across each decade
throughout the century [5, 208].

We can now begin to address our questions about public discourse in the seventeenth century
by examining the words beggar, vagabond, vagrant, and rogue. These four words frequently
appear together in our corpus; for instance, the phrase «rogue, vagabond, or sturdy beggar»
occurs 19 times, suggesting they might be synonyms. From the beginning of the seventeenth
century, beggar, vagabond, and rogue are strong collocates of each other, and they also collocate
with vagrant throughout the latter half of the century. However, textual evidence indicates that
these are near-synonyms rather than true synonyms. By exploring the collocates of these words,
we can not only reflect on vagrancy during the century but also reveal the subtle distinctions
between these four seemingly similar terms.

Unsurprisingly, these individuals were associated with begging. «Beg» appears as a
consistent collocate of «<beggar» and begins collocating with «vagabond» in the 1640s, consistently
thereafter. While «beg» does not directly collocate with «vagrant» or «rogue,» both are implied
to beg through their strong association with «beggar»—»beggar» is a consistent collocate of
«rogue» and becomes a consistent collocate of «vagrant» from 1650 onwards. Thus, whether
directly or by association, this group is strongly linked to the act of begging.

The criminalized poor are also strongly characterized by their itinerant status. «Wandering»
is a consistent collocate of «vagabond,» «vagrant,» and «rogue,» and it consistently attaches to
«beggar» from the 1650s onwards. The mobile nature of the vagrant is evident in our data—
»vagrant» collocates with «wander» in the 1650s, while «vagabond» strongly collocates with
«wanderer» throughout the century. Public discourse suggests that, despite movement being
illegal without a legitimate passport, the criminalized poor were highly mobile.

This brief analysis of strong collocates begins to answer our question—the criminalized
poor are the wandering poor who beg. However, the identities of the individuals in this group
are often obscured. In the EEBO corpus, «vagrants» and «vagabonds» consistently collocate with

82 Ne 3/2024 BECTHVK Egpasuiicko20 2ymManumapHozo uHCmumyma

BULLETIN of the Eurasian Humanities Institute



Language surrounding poverty in early modern England

«persons.» None of these words consistently collocate with any nouns or pronouns indicating
gender or other individualizing features.

While not consistently, there is some evidence that rogues and, to a lesser extent, beggars
were often referred to as male. In the 1650s, «beggar» collocates with «fellow,» usually referring
to a man rather than an associate or person of equal status. In its singular form, «beggar»
collocates with «he» and «him,» as well as «fellow.» «Rogue,» in both singular and plural forms,
collocates with «whoreson» in the 1670s, «he» and «him» in the 1680s, and «fellow» in the 1680s
and 90s. «Wife» collocates with «rogue» in the 1670s, with concordance lines typically featuring
interactions between a male rogue and his female spouse, such as «Aye, you drunken Rogue,
said his Wife, go, break your neck, do» (Lover of ha, ha, he 1674). «Rogue» also collocates with
«she» in the 1670s, but this use is figurative, as men sometimes referred to their sweethearts as
rogues, perhaps because they had «stolen» their hearts. Thievery, as will be shown, was closely
associated with the criminalized poor.

Research by Tim Hitchcock on the image of the literary beggar in the eighteenth century
offers an alternative explanation for the absence of ‘female’ nouns and pronouns co-occurring
with «beggar.» He argues that, despite street surveys at the time showing that most beggars were
female and often married or widowed with children, eighteenth-century writers deliberately
depicted professional male beggars. This was a throwback to the rogue literature genre, which
peaked in the late sixteenth century and enjoyed detailing the activities and tricks of a menacing
counter-culture of rogues and beggars (6, 208]. It is likely that seventeenth-century writers were
influenced by this earlier rogue literature or, at the very least, sought to capitalize on the public’s
existing interest in beggars, who were often believed to engage in dishonest practices.

What about the age of the criminalized poor? Historians have tried to reconstruct the ages of
vagrants and beggars by studying parish records. In early modern England, there was no accepted
retirement age; the elderly were expected to support themselves until they were physically unable
to do so. However, once they became too infirm to work, parishes tended to view these resident
indigents sympathetically. Poor law statistics show that elderly infirm residents comprised a
significant proportion of those receiving poor relief. Many parish pensioners, those on poor
relief, were still forced to beg to supplement their income because the amount they received
was insufficient to live on. Many elderly people saw begging as the «last phase in a life-cycle of
labour» [7, 70]. Thus, it is unsurprising that «old» collocates with «beggar» and «rogue» in two
decades” worth of material (the 1650s and 1670s for beggar, and the 1670s and 1690s for rogue).

«Beggar» also consistently collocates with «proud.» According to Christian charitable
tradition, beggars were expected to be self-effacing and grateful if their begging was to be
tolerated. When writers depicted beggars as being proud, they inverted this popular expectation
to evoke hostility towards the poor from their readers.

Consider the collocate «bold,» which appears with «beggar» in the 1660s and 1670s;
«impudent,» which collocates with «rogue» from 1650 onwards and is a transient collocate of
«beggar»; and the transient collocates of «beggar,» «shameless,» and «refuse.» All these terms
support the notion of an ungrateful and disrespectful beggar. At first glance, one might assume
that «refuse» referred to people who refused to give alms to beggars; however, closer inspection
reveals that the beggars were portrayed as refusing to accept certain donations. Possibly due
to such acts, «fools» becomes a collocate of «beggar» from the 1640s onwards, with our data
showing examples of beggars being described as fools: «...he became a fool, and a beggar, and a
laughing-stocke to them...» [8, 256].

However, from the 1650s onwards, «merry» collocates with «beggar.» This collocate primarily
originates from the Richard Broome comedy, first staged in the early 1640s, titled *A Jovial Crew,
or the Merry Beggars®. As the century progressed, more playwrights showed interest in beggars
and other minority groups such as gypsies. Their works tended to be light-hearted in tone—
Christopher Hill, for instance, demonstrated how Broome idealized the beggar’s lifestyle —but
they nonetheless acknowledged the social reality of increasing numbers of beggars and vagrants
wandering the country [9, 38].
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For example, in the 1570s, «vagrant» tended to be used more frequently than the older term
«vagabond» following statutes passed in 1572 and 1576 that used the word. Interestingly, Griffiths
argues that «rogue» peaked in usage at Bridewell in the 1570s because it was first mentioned in
legislation in 1572 and appeared in several rogue tracts that gave the term publicity and color.
However, in the broader discourse of the seventeenth century, as contained in the EEBO corpus,
there are no such clear links between the release of legislation mentioning our search terms and
an increase in their frequencies. For instance, two vagrancy acts from the first decade of the
seventeenth century [10, 27-53], and An Act against Vagrants and Wandering, Idle Dissolute
Persons of 1657, which referred to rogues, vagabonds, and sturdy beggars, appear to have had
no impact on the frequencies of these terms. We must seek other explanations for the growing
popularity of the term «rogue» throughout the century [11, 280].

The necessity of studying the concepts of «wealth» and «poverty» as units of a linguo-
cultural framework is associated with the need to reveal the essence of national culture and the
goal of optimizing intercultural communication. Examining the national-cultural dichotomy of
«wealth — poverty» through the example of the English language, in our opinion, can help uncover
the national character and mentality of the British ethnos, as well as identify the universal and
differential features of these concepts within its linguistic worldview [12, 215].

Conclusion. This study has examined the terms seventeenth-century writers used to
describe and identify the criminalized poor. Understanding the meaning and frequency of these
terms can assist historians in closely reading primary source documents. By collaborating with
corpus linguists, historians can not only utilize established corpus methods but also contribute
to the development of future corpus software. For instance, as a result of this study, efforts are
currently underway to categorize the texts within the EEBO corpus into literary genres, which
would help uncover patterns of social attitudes in specific types of printed works.

To enhance our understanding of contemporary attitudes toward poor people who begged
and roamed, the terms «beggar,» «vagrant,» «vagabond,» and «rogue» are most relevant. These
words frequently appear alongside those indicating poverty, wandering, and homelessness.
They were used extensively in our corpus of seventeenth-century texts, often referring to very
poor individuals who lived by begging and had no fixed abode. Authorities imposed these
identities on the poor to manage and control them through licenses, passports, penalties, and
sometimes financial aid. These identities were neither objectively determined nor fixed —a self-
sufficient person might become a beggar in old age, receive relief in one parish, and be whipped
and expelled in another. Our corpus analysis has highlighted dominant discourses of the time,
portraying members of these groups as stealing and lying, being idle and ungrateful, and facing
apprehension and punishment.

Seventeenth-century writers constructed different images of beggars, rogues, vagrants,
and vagabonds. «Vagrant» tended to denote a poor wanderer but was also frequently used as
an adjective to present more abstract ideas. «Vagabond» was also associated with begging and
wandering, but it was often used to refer to religious or historical groups. The usage frequency
of both terms was relatively even, with dominant collocates describing wandering and idleness.
However, from the 1630s onwards, terms related to punishment began to co-occur with
«vagabond.»

Our study also demonstrates that words which may seem near synonymous are, in fact,
subtly distinct. «Vagrant» and «vagabond» are more neutral terms for the criminalized poor,
associated with poverty, idleness, and wandering, but only weakly linked to malefaction.
«Rogue,» however, shares these associations but also strongly links to malefaction, increasingly
so as the century progresses. «Beggar,» while sharing the associations with wandering, poverty,
and idleness, also has some connections to malefaction like «rogue,» but crucially, it is also linked
to charitable giving. Thus, while these words are similar, they are not identical.
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K.K. KEPUMBAEBA, A.B. BEVICEHBAU
A.H. Tymnaes arsiHaarsl Eypasnst yATToIK yHUBepcuTeTi, ActaHa, Kasaxcran

EPTE 3AMAHAYU AHTAVSIAAFBI KEAEVIAIKTI CUTIATTAY AEKCUKACEHI

Angaarna. Epre samanayn AHrAnsi4arsl KeAelAiK Ty>KbIpbIMAaMachl MeH ToXKipnOeci KeIT KbIPABI
0044BI, 01 KOFaMHBIH KaObL1JaybIMeH, SKOHOMMKAABIK >KaFjalilapbIMeH >KoHe KeJaelidepre JereH
OacbIM KesKapacleH KaAbIITacTel. bya 3epTrey Tapuxm AepeKkesjep MeH FBIALIMU d4e0nertepai
JKaH-’KaKThl TaAJday apKbIAbl OCHl AdyipJeri KeAeilAiKTiH AMHaMUKAachlH 3epTreligi. bacramks
Ky>KaTTap MeH KOChIMIIA AepeKKe3AepAiH KeH ayKbIMbIHa CylieHe OTBIPHII, 3epTTey epTe 3aMaHayu
arplAIIBIH  KOFaMbIHAA KeJAeiAiKTiH KaJall TyciHiAreHiH, OacTaH KeIIKeHiH >KoHe IIelliAreHiH
KOpCeTyTe ThIPhICaAbL.

DKOHOMMKAABIK, TYPaKChI3ABIKTHI, AeMOorpapUsAbIK e3repicTepAi >koHe 3aHHaMa MeH CasICaTThIH
dcepiH Koca aafaHAa, KeJelIIiAiKke BIKIIaA eTeTiH apTypAai (pakTopaap sepTTeyse OpTaablK OOABIIT
Tabblaagpl. OcChl ®AeMeHTTepAl 3epTTell OTHIPBIN, 3epTTey dAeyMeTTiK CTUTMaHbl, KYKBIKTBIK
caajapaapAbl >KoHe M9JAeHU OKiaAikTepai KaMTUTBIH HKOHOMMKAABIK >KeTiCIeylIiAiKTeH TbIC
KeAeIAiKTiH KypAeAiiTiH alaasl.

CoHpIMeH KaTap, 3epTTey Kedelaik IleH KeaelldepAi cullaTray YIIiH KOAAaHBLAATBIH Tia MeH
TEPMUHOAOIVISHBI 3epPTTell, AVICKYpPC IIeH KOFaMHBIH KO3KapacTapbIHBIH yaKBIT OOMBIHINIA ©3TepyiH
kepcereai. «Keaer», «KaHFpI0ac», «KalBIPIIbLAap» JKoHE «alasKTap» CUAKTH TEPMUHAEP ©34epiHiH
TapuXM KOHTEKCTTepi asiChIHAA TaAAaHbII, KeAellAeHIeHAePAIH AaMBbIIl KeJe JKaTKaH TYCiHiKTepi MeH
CaHATTapHIH alllyFa MyMKiHAIK Oepeai.
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OaeyMeTTiK TapUX ITeH MdJeH! Tallay OObeKTUBTepi apKbIABI OV 3epTTey KeaelllepaiH eMip
Cypy ToxxipuOeciH, COHBIH imTiHAe OAapABIH OMip Cypy cTpaTeTrMsAapblH, KOMeK MHCTUTYTTapbIMeH
e3apa 9peKeTTeCcyiH >KoHe OJapAbIH KasipTri ageOmer IeH AUCKypcTa OeliHeaeHyiH sepTTeiiai. Ocpl
TYCiHIKTepAi CUHTe3Jey apKblAbl 3epTTey epTe 3aMaHayM AHTAMAAAFBI KeAelAiK TypaaAbl HaKThI
TYCiHiK Oepyai, OHBIH KypAeAiiriH >KoHe 91€yMeTTiK KYpBLABIMAapFa JKoHe TeHCi3AikTi KaObLagayra
TYPaKTHI 9cepiH Oaca KepceTyre OarbITTaAFaH.

Tynin cesgep: Epre samanaym arblAInbiH Tiai, Kedeil, KoraMAblK auckypcrap, XVII raceip,
9/€yMeTTiK TapIX, A€KCUKa, arbIAIIbIH AVHIBOMSJEHMeTi

K.K. KEPUMBAEBA, A.b. BEMCEHBAU

EBpasuiickunii HalloHaAbHbIN yHUBepcuteT nmenn /A.H.I'ymnaesa, Acrana, Kasaxcran
SI3BBIKOBASI KOHIEITH VS HUITETBHI B AHI'IN HAYAZA HOBOI'O BPEMEHU

AnsoTanmsa. Konnenmus 6eaHoctn B AHranm Hadaaa Hosoro BpeMeHn Obl1a MHOTOTPAHHOM U
orpejeAsiaach OOIeCTBEeHHBIMIU ITpeACTaBAeHUAMY, SKOHOMUYECKMMM YCAOBUAMU U OTHOIIEHUEeM
K OeaHBIM. B ®TOM mccaesoBaHUM paccMaTpuBaeTCs AMHaMMKa OeJHOCTM B Ty BIIOXYy Ha OCHOBe
BCECTOPOHHETO aHaAM3a WCTOPMYECKUX WCTOUHMKOB M Hay4dHOI AuTteparypsl. Onmpasch Ha
IIMPOKUI CIIEKTP IePBUYHBIX AOKYMEHTOB VM BTOPMYHBIX MICTOYHMKOB, OBLA0 BBIIBAEHO KaK Oe AHOCTD
IIOHMMaAach, IIepeXNBaAach U pellalach B aHTAUIICKOM o0ITecTBe Hauala Hosoro spemenn.

LlenTpaabHOe MeCTO B MCCA€AOBaHMM 3aHMMAIOT pa3AndHble (PAaKTOPHI, CIIOCOOCTBYIOIINIE
OegHOCTH, BKAIOYas 9SKOHOMMYECKYIO HeCTaOMABHOCTB, JeMmorpadiudeckie CABUTY W BAUAHIE
3aKOHOAATeAbCTBA U MTOAUTUKIU. AHAaAMBUPYsI DTU DA€MEeHThl, CcCAeJ0BaHNe pacKpbIBaeT CAOXKHOCTU
0eAHOCTH, BBIXOASAIINME 3a PaMKHU IIPOCTBIX SKOHOMMYECKMX AMIIEHUI, BKAIOYas COIMaAbHYIO
CTUTMAaTM3AIINIO, ITPaBOBbIe TTOCAEACTBIA U KyAbTyPHBIE IIpeACcTaBAeHNs.

Kpome TOro, B mccaeidoBaHUM WUCCAEAYIOTCS S3BIK VM TEPMUHOAOTHUsSA, MCIIOAb3yeMble AAs
omnycaHmusl 0eAHOCTM U MaJAOMMYIINX, YTO ITOAYepKIUBaeT M3MeHeH!s B AMICKypce 1 OOIIeCTBeHHBIX
yCTaHOBKax C TeuyeHMeM BpeMeHM. Takue TepMMHBI, KaK «HUIIUIT», «OpoAsAra», «IOIPOMIANKI» U
«KYAUKI», aHAAU3UPYIOTCS B VX ICTOPMYECKOM KOHTEKCTE, YTOOBI pacKPBITh DBOAIOIUIO BOCITPUATI
U KAaccupUKauy OOHUIIABIINX A0JEIL.

Uepes mpusMy cOIMaabHON MCTOPUM M KyABTYPHOTO aHaAM3a B DTOM MCCAeAOBaHUM TaKXKe
paccMaTpMBaeTCs KM3HEHHBIN ONBIT OeAHBIX, BKAIOYAs MX CTpaTerMy BBIKUBaHMU:, B3alIMOJAEIICTBIe
C YUpeXAEeHMSIMU 10 OKa3aHMIO TIOMOIIM U UX OTpa’keHle B COBpeMeHHO! AuTepaType U AUCKypce.
O06o01as 5T AaHHbBIe, aBTOPHI MCCA€AOBAaHMS CTpeMATCA JaTh DoJee JeTaabHOe IpeAcTaBAeHNe O
OeaHocTu B AHTAMM Hadada »roxu Hosoro BpeMmeHH, moguepkusas ee CAOXKHOCTh U AAUTeAbHOE
BAISHIE Ha COIMaAbHbIe CTPYKTYPhI ¥ BOCIIPUATHIE HEpaBeHCTBa.

KaroueBble cao0Ba: paHHUII COBpeMEHHBIN aHTAMIICKUI, OegHble, IyOAMYHbBIE BBICTYILAEHIS,
CeMHaAllaThlil BeK, COIIMaabHasl MICTOPIs, AeKCUKa, aHTANIICKasl AMHIBOKYABTypa
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*DIALOGIC CHARACTER IN THE NATIONAL NONVERBAL MEANS

Abstract. The article is dedicated to identifying the dialogic character in the national
nonverbal means.

Nonverbal means are the national-cultural peculiarity indicators of every nation. Although
nonverbal means are characteristic of all the humankind, every nation has its own distinct
system of nonverbal elements. Such differences are justified by unique routine, social life, and
worldview of those nations.

The aim of the article is to define the national dialogic nature in the nonverbal means. For
this purpose, Kazakh customs, habitudes, and traditions underlying the nonverbal means are
researched, and the theoretical works related to the mentioned phenomenon are reviewed.

The value of the article is as follows: 1) nonverbal means related to the customs and
traditions of the Kazakh people were identified in communicative acts, and it was confirmed
that they possess a dialogical character; 2) nonverbal means with a dialogical nature in Abai’s
poems were identified; 3) it was determined that nonverbal means related to national attire also
establish a dialogical character; 4) a dialogical character is observed through nonverbal means
in fairy tale discourse.

The scientific and practical significance of the article lies in the fact that the issues discussed
and the results obtained can be utilized in the fields of text studies, discourse, cognitive
linguistics, ethnolinguistics, and linguistic cultural studies in Kazakh linguistics, as well as in
elective courses.

During the research, methods for structuring dialogical fragments, structural-semantic
analysis, communicative-pragmatic analysis, and comprehensive analysis of the text were
employed. The sources of the research consist of scientific linguistic works related to nonverbal
means and dialogue. Additionally, examples were collected from the traditional system of
ethnographic categories, concepts, and terms of the Kazakh people.

Keywords: discourse, dialogic nature, communicative act, nonverbal means, tradition,
clothing.

Introduction. Interest in nonverbal communication dates back to ancient times. The great
Greek philosopher Plato highly valued the use of body movements. Even Cicero, who lived
two thousand years ago, advised orators that all movements of the soul should be enhanced
with gestures. It has been proven that conscious humans initially communicated through
sign language. Before the spoken language emerged, sign language served as the means of
communication for humans.

* The article was written within the framework of the grant research project «the language of political leaders and statesmen:
from the leaders of Alashorda in the early twentieth century to independence» (AR14872071) for 2022-2024.
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Dialogic character in the national nonverbal means

Nonverbal means of communication, one of the ways people interact, have endured for
centuries and remain integral to the identity and communication of each ethnic group to this
day. During the era of sign language, gesture elements played the primary role while spoken
language served as an auxiliary; now, the primary meaning has gradually shifted to spoken
language, with gestures playing a supplementary role.

Communication requires nonverbal means that assist verbal interaction, as these means
contribute to the message or discourse. An interaction or artistic text is composed not only of
verbal communication but also of tones, timbre, and intensity of the voice, movements, gestures,
and facial expressions. Each of these elements reveals the purpose of the relationship between
the speaker and the listener, facilitating understanding.

Paralinguistics studies nonverbal means. Paralinguistics is: 1) a distinct field of linguistics
that examines nonverbal means that provide meaningful information within a spoken message;
2) the unity of nonverbal means involved in spoken communication.

Methodology and research methods. Nonverbal means have been extensively studied in
general linguistics. The scholar M.S. Salim categorizes the primary functions of nonverbal means
as follows: “Nonverbal communication performs the following functions:

1) Nonverbal means of communication help guide people in different social situations, at
the same time regulate their behavior, understand each other and accept social norms.

2) With the help of nonverbal communication, the characteristics of a person’s racial and
social affiliation, mental, physical and emotional state, attitude to a certain situation or to a
certain person, object, as well as information about the psychological climate in the team are
transmitted.

3) An important function of nonverbal communication is the exchange of information
about individual characteristics between communication subjects, for example, self-esteem,
temperament, sociability, etc” [1, 90-95].

Nonverbal communication is conveying of emotions, feelings, and messages through
actions and expressions rather than words. In our daily life the Nonverbal communication and
the verbal communication go hand in hand. In fact sometimes it’s our expressions and body
language that expresses our emotions better than words. Nonverbal communication includes
those important but unspoken signals that individuals exhibit, specifically: body language
(encompassing carriage/posture, appearance, listening, and eye contact), hand gestures, and
facial expressions [2, 49].

K. Zhubanov discusses the peculiarity of sign language, stating: «There are other
circumstances that can compensate for the occasional inadequacy of spoken words. The
deficiencies of spoken words are often supplemented by gestures. Even when people do not
understand each other’s language or one of them lacks language altogether, it is still possible to
manage and understand each other through gestures» [3, 148].

From K. Zhubanov’s perspective, it is evident that nonverbal means are an integral part
of spoken language, auxiliary components in communication. The scholar not only examines
the communicative function of nonverbal means but also analyzes their national and cultural
characteristics. He notes that nonverbal means have unique features and systems across different
peoples, enabling the identification of various ethnic and psychological traits through these
means.

Similarly, the linguist M. Balakaev addresses issues related to nonverbal means in his
research. He considers nonverbal means as supplementary actions in speech. He concludes: «...
Speech always occurs in a context: intonation, stress, gestures, signs, raising a hand, winking,
nodding, speaking with laughter or anger—all these are supplementary actions that accurately
convey thoughts but are not always captured in writing» [4, 86].

M. Mukanov, a psychologist, pioneered in studying the national-cultural nonverbal means
found in the lifestyle and traditions of the Kazakh people in relation to psychology. The scholar,
having collected 28 types of nonverbal means of the Kazakh, classifies them:

» Means of sorrow;
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» Means of routine;

» Means of tradition;

> Means of surprise;

» Means of request;

» Means of distinction [5, 110-115].

Every mutual understanding and communication go along with nonverbal means. That
is, interlocutors use not only verbal language but also nonverbal, out-of-language factors to
communicate. The scholar F. Orazbayeva classifies verbal and nonverbal communication as
follows:

1) they both serve for connection and interaction between people;

2) in both verbal and nonverbal interaction, information is present; nonverbal interaction
has conventional data;

3) they both open the path to mutual understanding [6].

In recent years, the study of nonverbal means in the context of national language identity has
become the focus of attention. During this period, the works of scholars such as K. Qajyghaliev,
Zh. Omiraliyev, B. Momyanova, E. Orazaliev, M. Eshimov, S. Beissembayeva, Zh. Nursultanova,
and S. Tatubaev have highlighted the significance of nonverbal means in the Kazakh language,
emphasizing their role as prominent components of communication.

We used the following methods in the research of the topic: linguistic - analysis method and
comparative method.

Discussion and observation. In the dialogues of literary works, nonverbal means are often
found, and they fulfill these functions:

1) Repeating verbal components:

— AHay aa4pIHAa >KaTKaH >KBLAKBIHBIH O9pi ceHiki, — Aeai OMap ypkepaent yiipiain, asaisimn
Ka/FaH >KbLAKBIHBI KAMIIIBICBIMEH CiATell KOPCeTiIl.

OcekeH TBIPKBLAJAII KYAill, OachIH KaKIIIaHJaTa KeTepai Je:

— Buken oTwIpBIHBI3, YsAAMaHbI3, — Aell KbI3fa OpbiH HycKaabl (O.Bokey «O3 oTpiHABI
emipmMe»(Do not extinguish your light)).

In the given dialogue, the pronoun “anay” (those) and the kinema of pointing is showed,
while the second part utilizes the nonverbal mean and the kinema of showing.

2) Partly replacing verbal components:

Martsert MaraH ITaIIIbIFaH KaHAbI KOPCETiIT:

— ¥prra, 6aaam, CapKBIHABI aTaH CeKiAAl >KY3 >KacalichH, — Aedi. MeH GacbIMABI ITIalIKagbIM,
COHCOH, ©3i cOpFaJaraH KaHHaH YpTTaIll-ypTTall alabl Aa, TiciH akmmTa Kyain Oisre kapaas (O.
Bokey «KaitaaceH, kacka KyasiHbIM» (Where are you, my foal)

The given example illustrates that the kinema of shaking one’s head is used instead of “no”.

3) Fully replacing verbal components:

Myca ecik >xaKTarpl DalbIpak KO3 KBIIIBIABIK Kapa OY>KbIp >KiriTke Mek KakTol. bya yiiaig
9P BIM-KBIMBIH, KaC KaKTbIpMall ce3y KaeTiHe KaAbIIITachlll KeTKeH XKIriT CBIPTKa Typa aTbhLAABL.
bermma pIMaanm mamAabl emnip gereHJeil mmapa kacagpl. Keaini: «O, Heci, KapaHFbl yiige
oTeIpaMbI3 06a? Jerenaeit, Aep-caa Kaasm agrapTKaH (O.Bokey «Capsrapkansry sxagOb1psl» (The
rain of Sary-Arka).

In the given extract, the dialogue is carried out solely by nonverbal means.

Through the belletristic dialogues, the kinemas of nodding, shaking one’s head, tilting one’s
chin, swinging one’s hand are often found. The kinema of nodding is used when the speaker’s
opinion is pleasant and agreeable, for instance:

— Az, xiMHIH 0OaJacpICBIH IBIpaFbIM? — Aeai MaHaFrbl MOCKaA d¥ie], MeH TOVBIHBII arl,
KOABIMAAFbI asKThI KaliTapFaH COH:

— MykaHHBIH Oa4acbIMBIH, — Ae4iM MeH.

— Kogimri Hlyxkeiiain Mykansr ma, HypTasansiH ayblLabiHAQFbI?

Men 6acemmast nseaim (S. Mukanov «Owmip mexre6i” (The school of life))

Tilting one’s chin:
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Onga xapaxorisiH Kamsrpasira KyHi OypbIH I1abapMaH XiOepir xabapaackaH >KeH 6oaap,
— aeai Kenecapsr.

Kachim rek KaKThbI.

Bya aa tabsraraH akpia (I Yesenberlin, «Kermmenaizep» (The nomads)).

Apart from being the nonverbal way of saying “no”, the kinema of shaking one’s head is
used to demonstrate surprise. Such a meaning is different from saying “no”. To understand it,
gestures within the conversation must be considered, and the verbal components used by the
interlocutors must be noted. For instance:

KrI3bIK yCTiHAE KBI3BIK ©CCIH Aeyi ediM, O0imiM! MeHiH ceHi Ma¥bIi Typaasl >KayaObIHa
KaHa aaMaJabIM Foii!

O0aipaxmen (OachIH mmIarikar): Tarbl afTTBIHBI3 Oa?

ArtrambIH, KaparsM. He oitaaransig 6ap? (M. Auezov, Volume 10)

In the works of Abai, nonverbal means are able to convey imagery realistically. Nonverbal
means have a high potential for fulfilling certain stylistic functions in the language. Naturally,
the potential to achieve stylistic goals is significantly higher when these means are closely
motivated by verbal language signs. The conclusion is that nonverbal kinetic signs complement
the meaning of verbal information, help to comprehensively reveal the content of the subject of
analysis, and determine the role of the linguistic persona in the text.

In Abai’s works, two semantic types of gestures can be observed. These are divided into
communicative and symptomatic signs. The former includes the information conveyed
intentionally. Such actions are dialogic in nature. For example, the performer of the gesture, or
the subject, may nod their head or clench their fist, thus engaging in a dialogue through sign
language (agreement, intimidation, etc.) [7, 126].

In the linguistic persona of the poet, actions such as patting on the back or nodding the head
indicate that one subject supports, encourages, or agrees with another. For instance:

Mo3 604aab1 OOABICHIH,

Apkara yabIK Kakkasra, - the «patting on the back by the official» signifies the official’s
satisfaction with the governor, while the governor’s delight reveals his inability to conceal his
joy at the honor shown to him by the official, expressed through his «beaming smile.» This
«dialogue of understanding» between the two continues in this manner. The «patting on the
back» serves as a nonverbal sign imbued with pragmatic meaning.

Kymrriaepim ces aiirca,

bac m3eiimin meiObiHAATL, - in the lines of this poem, the nonverbal sign is the nodding of
the head. Through nodding, the character conveys their agreement with and understanding of
the opinion of the «powerful one.» The pragmatics of the text intertwines with the semantics
of «influence» and «acknowledgment.» Nonverbal means are highly effective for accurately
conveying the emotions of the two subjects engaged in communication. These are unique
communicative tools that transmit information during interactions.

Nonverbal means rooted in national cultural foundations inherently possess a dialogic
character. These means serve as indicators of the national-cultural characteristics of each
people. Although nonverbal means are common to all people, each nation has a distinct system
of nonverbal means, which varies and is not identical. Researcher A. Seysenova concludes:
«Kinemes, being remnants of ancient forms of communication, are markers of the national
cultural characteristics of any ethnic group. Hence, the concept of kinesics and the phenomena it
encompasses need to be studied as objects of linguistic cultural studies» [8, 120].

Scholar Sh. Mazhitaeva states: «Since communication plays an important role in every
person’s life, it is difficult to imagine the world without communication. Both verbal and
nonverbal communication have existed and developed among people since the emergence of
humanity. Moreover, during communicative interaction, verbal communication is complemented
by nonverbal information, forming the foundation of complete communication» [9].

The national dialogic character in nonverbal means is reflected through Kazakh customs,
beliefs, and traditions. Nonverbal means, like linguistic methods, are national phenomena.
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In a communicative act, the nonverbal means related to the customs and traditions of the
Kazakh people are distinguished by their unique artistic perception. For instance, one of the
ancient customs of our ancestors is the practice of «6i3 manmy» (inserting an awl). This is a
nonverbal means indicating a request for betrothal or a diplomatic message. The Kazakh people
traditionally welcomed travelers warmly, showing hospitality and seeing them off with respect.
Those who came for «biz shanshu» did not speak to anyone or disclose their business. After
having their meal, they left silently. Once the guests departed, the hosts would shake out the felt
mats. If they found an awl stuck in the felt, they understood without words: «A boy has come of
age, a girl has matured, you have a fine lad, and we have a beautiful girl; let's become in-laws.»
This demonstrates the presence of a dialogic nature in the custom.

Another example of a national nonverbal act with a dialogic character is «cpipra caay»
(earring presentation). According to an old tradition, if a family had an unmarried daughter,
they would hang an earring on the wall tapestry. Scholar R. Shoibekov describes this custom: «In
the past, if a girl was not engaged, it was customary to hang an earring on the wall tapestry, the
carpet, or even on the wooden poles of the yurt. A guest or traveler entering the house would see
the earring and understand that there was an unmarried girl in the house and that her parents
had not yet arranged a marriage for her. This sometimes led to proposals for betrothal» [10, 20-
21].

These examples illustrate how nonverbal means rooted in Kazakh traditions convey complex
messages and facilitate communication.

In relation to nonverbal acts, an ethnographic detail is found in one of the oldest Kazakh
fairy tales, «Er Tostik»: «...I have nine sons, and I am searching for nine brides for them. When I
saw the many earrings on the top of the yurt frame, I was thrilled, thinking I had achieved my
goal, but when I counted, one was missing, so I am weeping,» said Ernazar.

«Then do not weep; there is one more, over there,» said the wife, taking another earring
from the hook on the wooden pole. Thus, Ernazar returns after betrothing his sons to nine girls.

Another method of proposing a marriage is «kamimsl izin kety» (leaving a kamshy) (whip).
When a young man visits to see a girl, his mother tells his father, «If my daughter is liked, leave
a sign.» The young man’s father leaves his kamshy on the wall of the house, indicating, «Let this
be the beginning of the betrothal.» Following such a custom, the girl from that house would
be known as «yki TakkaH KbI3» (the girl with the feather). This indicates that the whip, in this
tradition, is a sign of betrothal, demonstrating a dialogic nature [11, 101-115].

Another dialogic characteristic in nonverbal acts is seen through the custom of «xammsr
Tacrap» (throwing a kamshy). According to traditional customs and laws, this was a way to
indicate one’s desire to speak during disputes or discussions. During conflicts or consultations, if
a man kneeled, folded his whip, and placed it on the ground, it signified a willingness to come to
an agreement. The whip has been used since ancient times, and various customs and traditions
surrounding it are frequently encountered. Additionally, in the past, entering a house with a
folded whip was considered a sign of politeness.

Another nonverbal act involving the whip is «xammsr Tacrap» (whip throw). When the
host was absent, a traveler would leave their whip and go to another house. This nonverbal act
signified an intention to return. The Kazakh people never directly asked, «How many children
do you have?» Instead, someone knowledgeable would look at the number of whips hanging on
the yurt’s frame.

Another dialogic aspect of nonverbal acts appears in the Kazakh tradition of «beramap»
(unveiling the bride). In the betashar discourse, there is a close connection between the listener
and the performer. The interaction between the bride and the performer, and between the
bride and the audience, is established not through words but through gestures, i.e., nonverbal
communication.

«AKTBIABI KOMABI aKTaFaH,

Azazbl >Kaakpl OaliaaraH,

Ocpl >xaHHBIH YAKeHi!
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ArtacpiHa Oip coaem! — here the bride’s response through gestures, such as nodding and
saluting, can be considered a model of national nonverbal communication. One aspect of the
dialogic nature of national nonverbal acts is exemplified by serving the head of a sheep to a guest
without removing its teeth. This is illustrated in ancient tales as follows:

Once upon a time, there were two friends, Saraman and Karaman. One day, Saraman became
upset with his friend but did not express his feelings. One day, Karaman, accompanied by his
servant, visited Saraman. Saraman warmly welcomed his friend, concealing his inner feelings.
Karaman also embraced him warmly. Saraman slaughtered a large ram in his honor and blessed
him. When the meat was served, Karaman noticed that the sheep’s teeth were intact. He ate,
drank kumis, and happily returned home. On the way, his servant remarked:

«Master, your friend served the head with unbroken teeth. He must be upset with you.»

The rich man was startled and responded, «How could that be? If he was upset, he wouldn’t
have honored me with the head.»

The servant replied, «My late father used to say that Kazakhs, when upset, never showed it
directly. They avoided hurting others’ feelings. Instead, they expressed their grievances subtly
and indirectly. In Islam, hurting someone’s feelings is equivalent to destroying a thousand Kaabas.
Therefore, it seems your friend expressed his grievance. An astute guest would understand this
hidden message.»

The rich man turned his horse around, offered gifts, and asked for his friend’s forgiveness.
From then on, removing the teeth of the sheep’s head before serving it became a sign of sincere
friendship and pure intentions.

Another nonverbal act with dialogic characteristics involves clothing. One can infer a
person’s social status, gender, age, and ethnic background from their attire. Accordingly, men’s
and women’s clothing, as well as the clothing of young maidens and married women, are
categorized differently, including daily and festive attire.

Borik. The Kazakh people highly valued the borik (fur headwear), not just as a piece of
clothing but as an ethnic asset. In communication contexts, when asking for forgiveness, one
would remove their borik and place it at the feet of the person they sought forgiveness from,
using this nonverbal act to convey their apology.

Saukele: The saukele is an elaborate and expensive headdress worn by brides. Covered with
luxurious fabrics and adorned with precious stones, the saukele signified the bride’s social status
and origin. Only the daughters of wealthy and affluent families wore such headdresses. An
ethnographic detail illustrates this:

In Kuandyk, Altyn-Karpyk had three sons: Tindli, Mambet, and Kozy, and from Kozy
descended Toka. The rich Toka chose to become in-laws with a wealthy man from the three hordes.
They identified a rich man named Baysakal in the Kishi zhuz and sent Saryzhan Tore and fifty
men to arrange the marriage. Baysakal sent a saukele among his in-laws, saying, «Everything,
including my daughter’s head, her horse, her camel, and her dowry, is free of charge. You only
need to pay the price of the saukele.» The in-laws, led by Saryzhan Tore, estimated the saukele’s
value, declaring, «It is worth five hundred baytals (mares). Thus, the bride price for his daughter
shall be five hundred horses» [12].

The absence of a saukele was considered a sign of poverty and deprivation at the time.

In the fairy tale discourse, the dialogic nature of nonverbal acts is clearly evident. Here is an
example from “Ayaz Bi”:

Zhaman is captured by Wali’s men, taken to the Khan, and sentenced to death. Then a
mysterious person on a white horse, dressed in white with a veiled face, cut the rope, and left a
sword across Zhaman'’s chest before riding away. Regaining consciousness, Zhaman requested
to be taken to the Khan. Brought before the Khan, Zhaman revealed:

«When I approached Wali Bai’s daughter indirectly, she sent me a plate, a whetstone, a
knife, and a diamond. Her message was: “Until you are ground like the whetstone, broken like
the plate, beheaded like the knife, and as resilient as the diamond, you will not reveal the secret.’
Thus, I broke the knife, shattered the whetstone, smashed the plate, and split the diamond,
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promising not to reveal the secret. That’s why I didn’t confess earlier. The girl, pitying me, came
on a white horse, veiled, cut the rope, and placed the sword across my chest, indicating, ‘Do not
die innocently for my sake. I have seen your courage. There is no oath on the sword, so take back
your vow.” With her permission, I am now telling the truth,» Zhaman concluded [13, 92].

This serves as an excellent example of the dialogic nature of national nonverbal acts. This
particular nonverbal act can be termed a symbolic-gesture dialogue.

Results. Dialogue, though natural, poses challenges compared to monologue. It's more
than speakers taking turns; it’s a communicative setting facilitating interaction. Pragmatically,
the listener’s etiquette and intention shape their reaction, defining dialogue purposes. These
purposes converge to shape dialogue. Our research aimed to identify dialogic nature in national
nonverbal means, resulting in the following model:

Dialogic
character of the

nonverbal means

traditions and )
customs iffolktale discourse
| | | |
rhetoric the discourse of )
Imeta-mental texts : material culture
discourse Betashar

Scheme 1. The model of the dialogic character in the native nonverbal means

Conclusion. Thus, through our national customs and material culture elements, nonverbal
means are performed, embodying dialogical characteristics. Recognizably, the attributed
dialogical traits manifest through socially significant gestures. Moreover, in the discourse of
folktales and proverbs, national nonverbal actions take their place between the speaker and the
listener, shaping the dialogical engagement. This approach characterizes the unique aspect of
dialogue in Kazakh culture. National nonverbal actions not only supplement communicative
acts with additional information but also convey insights into the communicants” worldview and
cultural knowledge.

Literature

1. Mammadzada Sevinj Salim. Verbal and Nonverbal Communication in Linguistics //
International Journal of Innovative Technologies in Social Science. Volume 2(38). 2023. P. 90-96. doi:
10.31435/rsglobal _ijitss/30062023/8003

2. Hans A., Hans, E. Kinesics, Haptics and Proxemics: Aspects of Non -Verbal Communication //
IOSR Journal Of Humanities And Social Science Ver. IV, 20(2). 2015. P. 47-52.

3. Kybanos K. Kasax Tizi >xeHingeri seprreyaep. — Aamarsr: I'erasim, 1999. — 581 6.

4. baaaxaes M. Kaszax Tia 6iaiminiH Maceaeaepi. — Aamatsr: Apsic, 2008. — 648 6.

5. Mykanos M. DTHOIICMXO0A0TIM9ecKas crienndrKa HeBepOaAbHBIX KOMMYHIKaTUBHBIX 3HAKOB //
INcuxoaorus. VnteaexT u peun. Beimyck 2. — Aamatsr: Kas.mea.mu-T nm.Abast, 2009. -c. 109-117.

6. Opasbaesa ®. Tiaaix KaTbIHAC: TEOPUACH MeH dicTemeci. OKy kypaasl. — Aamatsr: PBK, 2010.
—-208 6.

7. Myparosa I'. AGaitabIH TiA4iK TyAFacel: PUA.FBIAAOK. ..... Auc. —Aamatsr, 2009. -303 6.

94 Ne 3/2024 BECTHUVK Egpasuiicko20 2ymManumapHozo uHCmumyma

BULLETIN of the Eurasian Humanities Institute



Dialogic character in the national nonverbal means

8. CericenoBa A. /MHIBUCTUKAABIK MdA€HUETTaHy: ®TUKeT (opMajapblHa CaAbICTBIPMaAbI
Taaday: PUAOA.FbIA.KaHY,. Aucc. —Aamatsr: 1998. — 183 6.

9. Mazhitayeva S., Kelmaganbetova A., Ayazbayeva B., Rahymberlina S., Kadyrov Z. The Role of
Gestures in Communication // Theory and Practice in Language Studies. — Vol. 13 No. 10 (2023) 2023.
- p. 2506-2513. https://doi.org/10.17507/tpls.1310.09

10. Iloit0exos P. Kasak 3eprepik eHepiHiH Aekcukacsl. — AamaTsl: Kasakcran, 2008. -129 6.

11. Kemxeraanes C.A., Anrmxan A.K., Kaasbexosa K.C. Kazaxer goacrypaeri Oeiibep6aasbr
amaagap // Slcaym yuuBepcurtetiniy xabapmbicer. — 2023. — Ne4 (130). — B. 101-115. https://doi.
org/10.47526/2023-4/2664-0686.09

12. Kentees M. Bypsinrsl Kysaasik // Kazak aaebueri, 1996, No2. — 12 6.

13. Kaszak >xoHe 91eM XaABIKTapBIHBIH epTeridep >XMHarsl. — AaMartsr: ApyHa, 2021. — 240 6.

A.INTIOPMAKOBA
A K.KycaiibHOB aTbiHAaFbl Eypasus ryManuTapAblK MHCTUTYTEI, AcTtaHa, Kasakcran
T. PAMA3AHOB
9a-Papadbu areiHgarsl Kaszax yaTTeIK yHUBepcuTeTi, Aamarsl, Kasakcran
A.CAABIK

K.Caraanes atbiHAaFbI XaAbIKapaAblK OnsHec yHusepcuteTi, Aamarsl, Kasakcran
¥YATTBIK BE]7IBEPBA/1,ZI,I)I AMAAAAPAAYBI AMAAOI'TBIK CUITAT

AHgaTtna. Makaza YATTHIK MaAeHN HeTizaeri Oelibepbaabl aMmaajapAarsl AMAAOTTHIK, CUIIATTE
aHBIKTayFa apHaAFaH.

BeriBepbaaabsl aMaadap 9p XaAbIKTHIH YATTHIK-MOAEHU epeKIeAiKTepiHiH KepceTkimr O0ABII
TaObl1aabl. beltBepbaaabl amaajap 6apAbIK XaAbIKKAa ToH OOAFaHBIMEH, 9p YATTHIH OeliBepOaaasl
aMaaJap >Kyieci op TypAi, Oipaeit emec. bya allbIpMaIbIABIK COA €AAIH TYPMBICHIHBIH, KOFaMABIK-
94eyMeTTiK eMipiHiH, OCbIFaH Opall XaAbIKThIH TaHBIM-TYCIiHITiHIH op TypAidiriMeH cunaTTaaasbl.

MakazaHbIH MakcaThl — OeliBepOaaabl aMaajapAarsl YATTHIK AMAAOTTHIK CUIIATThI aHBIKTay. O4
y1IiH OeiiBepOaaAbl aMaAjap TaHBLAAThIH Ka3aKThIH 94eT-FYPIIbI, BIPBIMBI, CAAT-AdCTYPiH KapacThIpy
JKoHe aTaAfaH YFbIMFa KaTBICTHI TEOPMABIK eHOeKTepre 1101y JKacay aBTopAapAblH aaAblHAa TYpPFaH
MiHAETTI MeH3elAl.

MakazaaHbIH KYHABIABIFBL: 1) KOMMYHMKATUBTIK aKTige Kas3ak XaAKBIHBIH CaAT-A3CTYP, 94eT-
FYpIBIHA KaThICTEI OeliBepOaagbl aMaadap aHBIKTAABII, AMAAOTTHIK CUIIATTHIH TOH €eKeHAiri
HaKTBLAaHABL, 2) AOall eaeHAepiHAeTi AMAAOITHIK TaOMFAaT NeJeHTeH OeliBepOaaAbl amMasajap
alKBIHAAAABL, 3) YATTHIK KMiM-KeIlleKKe KaTBICTHI OeliBepOaaAbl amMaadap apKbIABI Aa AMAAOTTHIK
CHUIIaT OPHANTHIHBI aHBIKTaAAbL. 4) epTeri AMCKypChIHAAFE OeliBepOaabl aMaajap apKbLABI AMaAOTTHIK
CHUIIaT aHFapbLAaAbl.

MakazaaHBIH FBIABIMU-TIPAKTUKAABIK MaHBI3BI — MakKadaja TaAKbLAaHATBHIH Mocelelep MeH
aABIHATBIH HOTIUIKeAepai KasaK TiATaHBIMBIHAAFBI MOTiHTaHY, AMCKYPC, KOTHUTMBTI AMHTBUCTUKA,
STHOAUTBUCTUKA MeH AMHTBOMdJEeHIETTaHy cajdalapblHJa >KoHe 9AeKTUBTi KypcTrapda IalijalaHyFa
0oaaabL.

3eprrey GapbICHIHAA AMAAOITHIK (parMeHTTepAi KYpBLABIMAAY 94icCi, MOTiHAI KYPBLABIMABIK-
CeMaHTHMKaAbIK, KOMMYHUKATUBTi-IparMaTUKaAbIK, KellleHAl Taa4ay a4ici KOAAaHbLAAbL.

3epTTeyiH AepekkesiH OeliBepOaaabl aMaajap MeH AMAaAOTKa KAaThICTBI FRIABIMU TiATaHBIMABIK,
enOekTep Kypaiigpl. CoHgall-aK MbIcaadap Ka3aKThIH STHOTpadpUAALIK KaTeTopisiaap, YFeIMAap MeH
aTay/AapbIHBIH A9CTYPAl KylieciHeH JKMHaAABL.

Tyr1is cesaep: AMCKypC, AMaAO0TTHIK CUITaT, KOMMYHUKATUBTI akT, OelibepOaaAbl aMaajap, CaaT-
AdCTYp, KuiM-KeIlleK
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A.b. IIOPMAKOBA
EBpasuiickuii ryMaHuTapHbIl MHCTUTYT, Acrana, Kasaxcran
T. PAMA3AHOB
Kaszaxcknit HallmoHaAbHBI yHUBepcuTeT uMeHn Aap-Papadu, Aamarel, Kasaxcran
A.CAABIK

YHusepcurer MexxayHapoanoro ousneca nmenu K. Caraguesa, Aamatsl, Kazaxcran
rZl,]/[A/lOlﬂI/I‘fIECKI/IﬂI XAPAKTEP HAIITMOHA AbHBIX HEBEPBA ZIBHBIX CPEACTB

Annortanusa. CraThsl TOCBAIEHa BBISIBAEHUIO AMaAOTMYEeCKOro XapakTepa B HaIlMOHAa/AbHBIX
HeBepOaAbHBIX cpeacTsax. HepepOaabHble cpeAcTBa SBASIOTCA ITOKasaTeAsIMM HallMOHaAbHO-
KyABTYPHOJ OCODEHHOCTU Ka’kA0To Hapoda. XOTs HeBepOaAbHble CpelCTBa XapaKTepPHBI AAsl BCEro
Je/0BevecTBa, y KaXK40TO HapoJa CYIIeCcTByeT CBOsl COOCTBeHHas! cucreMa HeBepOaAbHBEIX 5/1€MeHTOB.
DTn pazanans oObACHIIOTC YHUKAaABHBIMU OBITOM, COIIMAABHOM JKMU3HBIO ¥ MUPOBO33PEHIEM DTUX
HapOJOB.

Ileapro craTb; sBAsIeTCA OIIpejeAeHye HalJOHaAbHOIO AMaAOTMYecKOro Xxapakrepa B
HeBepOaABHLIX cpecTBax. C DTOI 11eAbI0 MCCAeAYIOTCA Ka3axCKue OObIdal, IPUBBIYKA M TPaAWIIU,
JeXalllle B OCHOBe HeBepOaABHBIX CPeACTB, a TakKXKe pacCMaTPUBAIOTCS TeopeTmdeckne padoThl,
CBsA3aHHBIE C YIIOMSHYTHIM (PEHOMEHOM.

ITeHHOCTL cCTaTBM 3aKAIOYaeTcsl B caeAyiomieM: 1) B KOMMYHMKATUBHBIX aKTaX OBLAM
BBLIsIB/AEHbI HepepOaAbHBIE CPeACTBa, CBs3aHHbIe C OObIYAsIMM U TpasuLIMAMU Ka3aXCKOro HapoJa, U
MOATBEpP>KAEHO, YTO OHU 004a4al0T AMaAOTUUeCKUM XapaKTepoM; 2) OblAN BbIsAB/AEeHbI HeBepOaabHbIe
CpeACTBa C AMaA0TYeCKUM XapaKTepoM B cTuxax Adast; 3) ycTaHOBAEHO, YTO HepepOaabHBIe CpeACTBa,
CBsI3aHHBIe C HalIMIOHAAbHOM O4eKAO0M, TaKXKe CO34al0T AMal0TMIecKuil XxapaKkrep; 4) Aaa0Tn4ecKuin
XapakTep Ha0AI0AaeTcs 4epes HeBepOaAbHLIE CPeACTBa B AVICKyPCe CKa3OK.

Hayunas 1 mpakTudeckasl 3HaYMMOCTD CTaThbU 3aKAIOUaeTCsA B TOM, 9YTO 0OCy>KaaeMble BOITPOCHI
U TIOAydYeHHBIe Pe3yAbTaThl MOTYT OBITH MCIIOAB30BAaHBI B 004acTsAX TeKCTOBeAEHI:, AMCKYpCa,
KOTHUTUBHOM AMHIBUCTUKIM, DTHOAMHIBUCTUKU M AUHIBOKYABTYPOAOTUM B Ka3aXCKOM AVMHIBUCTUKE,
a TaK>Ke B DA€KTUBHBIX Kypcax.

B xo4e 1ccaeA0BaHNA MICIIOAB30BAAVICh METOABI CTPYKTY PUPOBAHIIS 412 A0TUYECKIX (PparMeHTOB,
CTPYKTYPHO-CEMaHTUUECKIIT aHaAM3, KOMMYHUKATUBHO-TIParMaT4eCcKuil aHaau3 ¥ KOMILA€KCHBINI
aHaAM3 TekcTa. VIcTOuHMKaMm mCCAeAOBaHMs SIBASIOTCA HaydHbBle AMHIBUCTUYECKHE paboThI,

CBsI3aHHEIE C HeBepOaABHBIMH CpeAcTBaMU 1 ArasoroM. Kpome Toro, 651411 cOOpaHbI IPUMEPHI U3
TPaAUITMIOHHOM CICTEMBI STHOrpadIeCKMUX KaTeTOPIIi, KOHIIEIITOB I TEPMIHOB Ka3aXCKOTO HapoJa.

Karouesble caoBa: AMCKypPC, AMaAOTUUECKNIT XapaKTep, KOMMYHMKATUBHLIN aKT, HeBepOaabHbIE

CpeAcCTBa, Tpaaulns, OAeXAa.
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*MAKCYT HETAAVEB ITIOD3UNACBIHAAFBI «x3AMAH, KOFAM, YAKBITTBIH»
KOPKEM CYPETTEPI

Angatna. Makasdaga akpiH MakcyT Heraames mo®suscChIHAAFbI «aTaMeKeH», «TyFaH
>Kep» YFBIMJAapbl MeH TaOUFaT CypeTTepiH >KbIpAayaarbl epekilelikTepi TaagaHaabl. Kaszak
MO®3MACHIHAAFBI aKBIHHBIH aJaThIH OPHBI TypaAbl Ka3blAFaH 94e01 ChIH MaTepualjapra >KoHe
MTOD3VHBIH TEOPWIABIK MaceaelepiHe KATBICTHl TeOPMAABIK, eHOeKTepre IIOAY >Kacaablll,
aKBIH ITOD3IICBIHAAFBI ©3IHAIK CTIUABAIK epeKIneAiKTepi KapacThIpbliadbl. AKBIHHEIH TaOMFaT
KYOBLABICHIH CypeTTey I1e0epAiri >KoHe LIPFaK IIeH aye3 yiileciMaiirine Hazap ayJapbliagbl.

AKBIHHBIH TaOWraT IIeH aJaMABl cypeTTeyJeri (puaocopusAAbIK OIAapbl, aTaMeKeH
JKoHe TyFaH >Kep YFhIMJapbIMeH OalfAaHBICTBI CAFBIHBIII, MYH >KoHe KYaHBIII, YMiT CBIHABI
VFBIMAAPABIH TI093Us 94eMiMeH TYTacThIFbIHA TaAday >Kacadadbl. AKBIH ITO93MSACBIHAAFBI
3aMaH, ajaM, aTaMeKeH YFBIMJAapBIHBIH THIFBI3 OipAikTe KbIpAaHybIHa MoH Oepiseai. Kenectik
IIeH3ypa, MAEOAOTUSIHBIH aKblH IIOD3MACBIHA TUTI3TE€H dcepi MeH ToyeACi3aiK, HapBIKTHIK
KaTbIHacTap CypeTTepiHiH aKblH IO®3MACHIHAA OPBIH aAybl, ereMeHAiK OelHecCiHiH I0®3M:
TiaiMeH epHeKTeAyiHe TOKTaaaAbl.

MaxaaaHblH MiHgeTi 94e0M eaKeTaHy >KoOachl asceiHAa M. HeTaames moo3maabIK
MypacbhlHa IIIOAYy >Kacay, aKbIHHBIH aTaMeKeH, TyFaH >Kep KOHIleNTidepi MeH TaOurat
KYOBLABICTapEIH CypeTTeyAeri KOpKeMAiK-DCTeTNKaABIK AYHIMeTaHbIM TaOMFaTBIH aIry, Kasipri
94ebmeTTaHy FRLABIMEI TYPFBICEIHAH Oarajay.

Maka/aHbIH FRLABIMU-ITPAKTUKAABIK MOHI MeH KYHABIABIFbIHA M. HeTnaames 1mossusceH
94e01 eaKeTaHy >KOOachl asChIHAA Kas3ak ITOD3MACBIHLIH OTKeHi MeH OyTiHi TyprhICHIHAH
caparmtay, 94e0u eAKeTaHy MaceJelepiHe KaTBICTBI >KaHallla 3epTTeyaep >KYpridyai aiTyra
0oaa4bl.

TyitiH ce3aep: Kazak IO®3UACH, aTaMeKeH, TyFaH >Kep YFBIMJAapbl, TaburaT cyperTepi,
3aMaH, KOFaM, yaKpbIT.

Kipicne. JKaarnblagamM3aTThIK KYHABIABIKTAap KaTapblHaH OVBIII TYPBIII OPBIH alap Kasak
IIOD3MACEL — YVATTBIK PyXaHNU KeMeAAlAIKTiH FaHa eMmec, VATTBHIK ajaMl OOAMBICTHIH Ja epe-
AeHrerii, mIbIHABI KepceTKimmi. Kasak 11o»31sicel — Kasak, PyXbIHBIH KepiHici. Pyx — mossms yiin
MaHTiAik MypaT [1, 8]. AKpIHAap OD3UACIHAAFBI YATTBIK PyX KOPHICi OHBIH aHa TidiHAe >KaTbIpca,
VATTBIK KYHABLABIKTApABIH HETi3I1 TiHI Ty¥aH >Xep, aTaMeKeH YbIMAAapbIMeH THIFbI3 OallAaHBbICTHL.
ConabIKTaH Ja aKbIHAAp ITOD3MACBIHAA TyFaH >Kep >KoHe aTaMeKeH KOHIIeITiAepiHiH epekiie
KOpiHici, eH aaAbIMeH, OHBIH VATTBIK PYXbIHBIH KallHapHl deceK, apThIK 0oamac.

Ocpl pyxaHu UTiAiK — ITO93MHBI JKacayIllbl, apThIHa MOA MYypa KaaAbIpFaH aKbIHAAPABIH Oipi —
akpiH MaxcyT Heraames. AKbIH, mIexipelr, >KypHaauct, aydapmaiibsl Makcyr HeraanesToiH

* Maxara KP fOKEM evoiavim  komumemi xapxoiraandvipamoin AP19676441 «Kauvix-Kacnuii eHipi axoin-
KASYUWBIAAPBIHOIH, 200U MYpacol mer Kasipei 0ayipdezi kasax adeduemi” ZoIAbMU 5K00ACH! ASCOIHOA KASLIADDL.
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Maxcym Hemarues n0a3uscotioazol «3amam, K02am, yaxobimmblt» KepKem cypemmepi

aAeOmeTTeri aaramikbl Kadambl «<KbIpaaiigel ryagep» (1966) aaramikbl SKbIp >KMHaFBIHAH
Oacrasaapl. CogaH KeifiHTi yaKbITTapda >KUBIpMaJaH acTaM >KBIp KiTalTapsl, aydapMaaapbl,
KepKeMce3 KiTanTapbhl OKbIpMaHAAap KoablHa TureH. Oaengepi Oypeiarsl Kenecrep Ogarbr
XaABIKTapBIHBIH HEMIC, 04K, OphIC, O0ATap, pyMBbIH, yex, T.0. TidiHe ayJapblAbIIl, >KeKeJereH
YKBIMABIK >KoHe apHayAbl >KMHaKTapra aa eHreH. Oa mposa cadacelHAa ga KadaM TepOereH.
Ouepkrepi «YAKeH >KOAABIH YCTiHAE» AereH aTiieH 1978 sxapsIK Kepedi [2, 294].

AKBIHHBIH, ITIO®3MACBIHAAQFBI aTaMeKeH, TyFaH >Kep CbIHABI VFBIMAAPABIH TepeHAiri,
11031 AaFbl TaOUFAT IIeH aJaMAbl JKbIpAayAarbl ©3iHAiK 11edepiri gapa KoATaHOaChIH KOpceTeai.
MakaaaMbI3ABIH OapBICBIHAA OCBL Macelelep KeHiHeH TaldaHaabl.

OaicTeme XaHe 3epTTey aaicTepi. MakaaaHsl 3eprrey OaprichiHAa akbiH M.HetaanesTin
9P >KBlAJapbl IIBIKKAH >KMHaAKTapbl OacIIbIABIKKA aAbIHABL Ilo93msHBI KellleHAlI Taaaay,
JKMHaKTay, CAABICTBIPY, CTPYKTYPaABIK 94icTep OacThl HazapAa yCTaaAbl.

9aicreme petinge MakcyT HeTaames 1mo®3mschIH, OHBIH aKbIHABIK-a3aMaTTBIK TYAFachl
Typaabl alABIHFBI TOAKBIH ara OyblH MeH 3aMmaHJacTapsbl Tady Kaitbipbexos, Xamut Epraaues,
Crip6ait MayaeHos, T.0. HiKipAepiHaeri Ty>KbIMAap¥a KoHia 0eaiHAl.

Kaszak ogebuerraHy rblABIMBIHAA IOD3UAHBI 3epTTey A.baiiTychiHOBTaH OacTay aAaTbhIHBI
MaziM. Congait-ak 3. Axmeros, 3. Kabaoaos, C. Kupabaes, b. Maiitanos, b. O06airasues,
©. Kywmicbaes, T. TeGerenos, IIl. Pamazanosa, A. Kaamepa, T.0. TeOpusABIK MaceaeAepiH
3epTTereH ipreai eHOekTepAiH MaHi 30p. MaKaaaHbIH a4icHaMaAbIK HeTiiHe >KOrapblda aTaAraH
eHOeKTepAeTi FRLABIMU OM-TY>KBIPBIMAAphI HeTi3 00AABI.

AKBIH IITIBIFApMaIIIBIABIFBIH 3€PTTey OapbICBIHAQ, OHBIH aKBIHABIK KBIPBIH YIII TypAi OarbITTa
KapacThIpy MaHbI3Abl eKeHiH OalikaAblK. EH OipiHImi, akbIHHBIH AMPUKAABIK ©4eHAepi, eKiHIIi
Dasasap oaebmeriHe, 1MO®3MUsACHIHA KOCKaH yaeci. Cebebi, oHbIH Kelbip eaeHaepi OacraysblIn
CBIHBIII OKY/ABbIKTapbiHa eHreH. COHABIKTaH apHayAbl TOKTaAyAbl KajkeT eTedi. A, yIIiHIIL casla
OHBIH KeH KYyAJaIlThl SIMK aKbIH peTiHJe Kasak IT0D3UsACBIHAAFRI I109Ma >KaHPBIH JaMBbITyFa
KOCKaH yaeci. MiHe, ocpl yII TYFBIpABI MYKUAT 3epAedeceK, aKbIHHBIH IIODTMKAABIK KyaTbl,
aKBIHHBIH TYFBIPBI hoM I1ebepik KbIpAaphl alllblaa TyCeai.

Taakplaay MeH Oakblaay. AKBIHHBIH IIOD3MACHIH 3epTTey OapbIchiHAa OaliKaaaThIH
epeKIeAik OHBIH TaOUFATTBIH Ke3-KeAreH KYOBIABICBIH CyperTey IeOepAiri >KoHe BIPFaK IIeH
dye3 YHi cesideTiHAel >KapacbIM/ABI iIlIKi TapMOHMs KOPiHic Tayblll OThIpabl. bya Typaabl akbiH
I'.KaipipOekos «OMip-e4eH gapuschiHAa» aTThl KiTaIllTBIH aAFbl co3diHge: «MakcyT eaenaepi
KiOipTikci3, Oipkeaki, oyeH4i, My3bKaabl. Men 1988 >xplarbl moo3ms JereH OasiHAzaMaMAa
MakcyTTbIH TaOMFaTTHI KOPY KO3i KaKChl AeTeH ITiKip aliTKaHMbIH. C0A KbIAFEI KiTaObIHAA A3, CO3
eTill OTBIPFaH OCBl YAKEeH JKMHAFbIHAA Ja Keare OipAeH TyceTiH ocpl Taburar >XbIpAapsl» [3, 5], -
AeTeH Tikipi 0i34iH Ae TY>KBIPBIMBI3ABI pacTali Tycedi. «Kyiibin», «byaakka Kaparl Typbin», « TyHri
Aamarter», «Tyari oi», «Kea», «Kapa 0yar», «Kea cyperi», «AK KaliblH», «Azaartay», «Kerki
TeHi3», «TaburaT KyOblaBICB», «TyHAE» T.0. ©aeHAepiHAe >KaHCBHI3 TaOMFaT KyOBLABICTApPBIH
TipiATKeH aKbIH KellinTeyAis HeOip Ty paiibiH HOD3UAChIHAA KOAAaHFaH. MbIcaabl:

Aaaray Keyae Kepill YIBIKTaIl >KaThbIp,

Coa TyHAi GaybIpbiHa Oackin aasi [3, 16].

JKea-xirit Tay KOlHaybIH TacaAaHBIII,

Ykiai — yama KapAbl Kalllagbl aAblIl...

Kb13bIFBIH KOpE-KOpe OchlaapAbIH —

Kerinti AaarayabiH, maimisl arapsiit [3, 16].

CpIpThIHaH MaKTa-OYATTBHIH ChIFajaliabl,

O3iHiH KeaeHKeciH Al KbI3FaHbII...[ 3, 15]

Konebrp 6y kepyeHi KOHaKTallAbL,

Asaray KOiHaybIHa Kipinl aapr...[3, 51]

Kyiip1H Xy p XXYHUTKiII, acayjait Oackll KaKIIaHAAIL.

Kapa 0yar >xpraamn, kambirsinn OeTiH 6acaapl [3, 51].

AKBIHHBIH II093UsAAAFbl OCBI KaCMeTiH, SFHUM TaOuraT KyOBIABICTApBIH CypeTTeyjeri
epexIlle TallKbIPABIFbIH aHFapfaH akblH XamuT Epraanes Te «bumii KaibiH» [4, 4] eaeHiHiH Tybl
TapUXbIHMEH OallAaHbICTBIPBIIL, JKOFapbl Oaralaiijpbl.
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«KyitpiH» eaeHiHAe aKplH TaOMFaT KYOBIABICBI MeH aJaM MiHe3iH IapaAleabAi aAblIl
cypeTTeliai >KoHe ©3iH cOA KYIBIH MiHe34eH caKTaHAbIpaAbl. «AK Aaybld — ala ITYHaK» TaOurat
KYOBIABICEI KYMBIHABI KeHiITey apKblAbl agaM MiHe3iHJeri KyOblaMaAbl MiHe34i alllyFa ThIpbIcca
KepeK >KoHe «KOpiHreHAl KYMBIH OOABIN HaFalllbLAalITBIH» KYOBLAMAaAbl ajaMJapra TaHbIPKaIl
Kapar, OyJaH e3iHiH AnpuKaablK KahapMaHBIHBIH OOIMBIH ayAak caayAbl Kalaiabl:

YiiperkeH Ge ocblaail cekeHAe A€Tl,

Kariaa 6apsint 6ya Hariryc MekeHAeMeK?

¥IpII-KOHFaH MiHe34eH MeH Ae KOpKaM,

«KyTpIpbIHFaH KYIIBIH 0011, KeTeM 6e?!» — aem [3, 11].

JKaampl Kasak I10®3uUsACBIHAQ TaOWFaT AMPUKACBIHBIH >KBIpAaHy epeKIleAikTepi XaKblHAa
KeIl airyra 0oaaabl. Mbicaabl, akpiH JKyOan Moajgaraames IIpIFapMallblAbIFBIHAQ aTaAfaH
TaKBIPBIIITHI KaJall UTepTeHi TypaAbl 3epTTeyIli FaapiMaap Oblaant Aeiiai: «TyFaH kep MeH OHBIH
TaOMFaTBIH KaTap aAblll >KbIpaay - JKyOaH ITO®3MACBIHBIH, aKbIHABIFBIHBIH Oip Oeaeci. Aapin
OraHpIHBIH Kall OeAIlIeriH aAbIIl JKbIpAaca Aa aKbIH TaOMFaTThIH JKePridiKTi epekIleaikTepiH K3
KBIPBIHAH Taca KaAAbIpMali, OHBI Ke3Te TyCKeH KaAIlblHAa OeliHeaen kepceTeai. Maceaen, «Toprait
TaHb» ©1eHiHAe CapblapKaHbIH TeciHAe Kecide, »Kaliblaa OpHalacKaH Toprall ©AKeCiHiH TaHFbI
Fa>KalBIIITapbIH emOip O0sMachI3, TAOMFATBIHBIH >KapaThLABIC KYOBLABICEIHA ChI3AaT TyCipMell Ke3
KepreH KelilliHJe ©/eHre aliHaAAbIpraH» [5, 113].

M. Hetaanes eaengepin oKbIFaHAa, aKbIHHBIH AMPUKaABIK MeHi IT093MsIFa JKOFaphl
TaJalTap KOSATBIHEI OalikadaAbl. ©3i aliTkaHAall «I1Kia eaeH» [3, 10] >xazbay, kopkeMAik
KyaTThl 109311 TYFBI3yAbI aKbIH ayea DacTaH e3iHe OacThl MaKcaT eTill Kolica Kepek. «Cpipaacy»
©4€eHiHAe aKbIH:

«Kanmlama manaait TepiMai TexceM-Aarb»

IIprraTeiHbl OasArsl — ImMKia eaeH... [3, 10], — aeitai. bya >xepae akplHABI ©4€H >Kasa
aAMailThIH TaAaHTChI3 Aell coryre 60AMac, aKbIHHBIH AMPUKAABIK KelilKepi >KypeKTiH Meaaip
KecCTeCiH, IIbIHAIBI ITOD3MAHBI KaJaca KepeK >KoHe ©3iHe KOMblAFaH KaTaH TaJallTblH YAecCiHeH
IIIBIFY MaKCaThIH KopeMi3. byHbl akbIHHBIH «©O.eH Kallabl ©4eH HeMece Kelbip >Kac akblHAapFa
Ha3» ©/eHiHeH aHbIK KepeMis. Mbicaabl:

IIIe1r Te — eaeH...

[ITenre ae — oaeH...

©.aeH e — 6.4€H...

JKazbacam, ocel ©1€HA],

Oaem Oe men?!

©amerimin!

©amey yII1iH >Ka3aM Keiile,
JKasranbin Oipeyaepain
Kepem ae meH!

JKazarpIH KbICKa, Meiai,

Keaemai esen,

KesiM >kOK coa OMiKTeH —

Toemenaeren!

ApmaHbBIM — AaK TycipMell eTceM AeliMiH,

Kueai, «Ce3 marmiacel —

Ozenre!» men!? — aeiiai.

A2, akbIHHBIH «bep maraH!» ©4eHiHAe JKOFapblda aliThlAFaH AUPUKaABbIK KahapMaHHBIH iIIKi
’KaH 94iMiH TOABIKTall TaHU TyceMis. «CobmMAiH IATTBHIFBIH», «KbI3JAaPABIH KYAKICiH», «XKIiIiTTiH
Kirepin», «aHaHBIH MepeiliH», «TaOMFaTTBIH KOKTeMiH», «KYHHIH OTTBHl Ae0iH», «DaTBIpABIH
TYAFfacblH», «Oya0yAAbIH YHiIH» Oep MaraH JereH aKBIHHBIH iIIKi MiHe3 xapakTepiHae eaeHAI
eMipiM el TYCiHTeH TepeH OllJAapAblH, aKblAAbI ITOD3UAHBIH OybIpKaHFaH Kyifi >KaTeIp. Ock
©/€HHIH Iemyin TyliHiHAeri cyHKapAbIH caMFaybl MeH TyAIlapAblH IIaOBICBIH Tideyi, apuHe
10931 AaFbl OMiK MaKcaTTapABIH TideTiH aHFapTCca Kepek.
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bep maraH cyHKapAbIH aFrbIChIH,

bBep maraH TyanapAblH 11aOBICHIH,

Ocpraap kepex-ak Ap ymrin! —

AJer1 xelige cypaiigbl HAaMBICBIM... [3, 12].

AKBIH e1eHAepiHAe «CAFBIHBIII» - OTKEH MeKeH IMaK, >KacThIKKa AMPUKAABIK IIeriHicTep
’Kacay apKbLAbl KOPiHill OTbIpaAbl.

Aprpl, Oepri Tapuxka Ke3 >KYTipTCeK, «CaFBIHBIII» KOHIIENTIiCi Kaszak o4eOMeTiHiH ©TKeH
AdyipiHeH Oepi >KeaAi TapTBIII Kele >KaTKaH 94e0M JeTaab KacHeTiH IeJAeHreH KyOBLABIC.
Maceaen, XX racelpablg OacblHAA ©3iHIH casicu AnpuKaceiMeH TaHblaraH Keaex baitmibirany st
SKBIpAapPBIHAAFDI «CAFBIHBIINIT» KOHIIEIITICI OHBIH ©Mip CypreH 3aMaHbIHA, 49YipiHe call TybIHAaFaHbI
aHbIK. O Typaabl: «AKBIHHBIH ©Mipi ©1€eHci3 eTrereH. OMipiHiH cOHbIHA AeiliH KOABIHAH KaAaMbl
TycnereH. Ocpl KbLABI OipHellle ©1eH >ka3faH ekeH. CoHbIH OipiHae Oblaail geiiai:

Kelpangait Kexke epaeaiM, aTbIMABL e4iM,

Epxeaetin «Keke» aeIl KO eai.

©3 MeKeHiH aHcaFaH aKKyJalibIH

Ocpl xaraai1 Tycim Oe eHiM Oe eai?

Keceaim kyHHeH KyHre Oapa/bl epJer,

[Iuma KOHBII, AepPT KeifiH IeriHoea;...

Y1 a1 >kas calipaH caablll Ky34e KaliTKaH,

JKas KycpI CHAKTBIMBIH ©HipAeri.

TosraH TOpFail cekiaAi >KalibIM MbIHAY

Kepe aamaii ketinn 6apam >kepimai eHai!

Tyran >xepiH KeTe aamail KeTy ah ypraH apmanra aiiHaAraH. Kekipexreri carbIHBIII ITeH
OKiHiITI TeOipeHe TOAFaliAbl. bachiHAarbl MYH-IIIepiH IIlepTe OTHIPHII, eA-KYPTHIHBIH KallFbl-
KacipeTiH >XeTkizeai.» [6, 163] — aen >kasaabl a4eOueT 3eprTeyllidepi. OpuHe 04 Adyipaeri
CaFbIHBIII, aHcay, 3apblfa apMaHJay cesiMJepi coa KeseHHiH Oegep-OeaeciHe opail TybIHAAIl
OTBIPFaHbI aHBIK,

Aa M.Heraames mo»suschiHAa Aa >KacTBIK alay ce3iMai eTkepreH maxab0aT, MoHTiAiK
AOCTBIK VFBIMJApPBI CBIHABI JKAaCTBIK MaKCUMaAm3re TOH ce3iM Kylidepai OacraH eTkepy Je
Oarixaaaapl. bipak MoHIiAIK ellITeHe KOK, TeK CarbIHBIII KaHa aJaMHBIH JKYperiHje KaJlaTbIHb
akukaT. AKbIHHBIH «/ocrapbiMa xar», «CarbIHBII» ©4eHAepiHAe OChl ©TKeH IMaKTBhIH >KBLABI
eCcTeiKTepi XaTbIp.

«CarpIHBIII» aTTHl ©4€HAe KaCTBIK IIeH MacThIK, MaxaO0aT ce3iMAepiH OachlHaH OTKi3TeH
AVPUKAABIK KeMiNKepAiH IToK, Ta3aAblK d4eMi OKbIpMaHHBIH >KaAIlbl MeHiHe yAachlIl >KaTaTbhlH
aHrapTaabl.

Kok, Gizgep mIbIH CYIAIK Te

¥YMBITITIAABIK,

YiibIKTacak, TyciMisae Oip yilbIKTaAbIK,.

Tan aTa >xacera 6akka Oipre Kipaik,

Kaaimri enimisaeit, KyAir Oapsiil...

Krraaap-ari!

JKb14 coHBIHAH aABII YIIIKaH
Kemrip cen,

JKangcaxk Oacol,
JKanpraprccam?!

...Teringe cesbeitmiz-ay
bya nenaening —
JKaarp13-aK >KapaaraHbIH
Carprupiirat [4, 13]?!
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Mine, araaraH e/eHAe JAe «CaFBIHBIINI» KOHIIENTICIi - aKBIHHBIH OTKeHi MeH OyriHiH
OallAaHBICTBIPYIIEl  VFBIM. bipak aKkbplHHBIH AMpPUKAABIK MeHi OyTiHri >kac akKbIHAAp
MO®3UACBIHAAFBIAAl  KYMpeyik, MaxaOOaTrraH ©a3 KeIIKeH >KblAaHKbI KYJ TaHBITIIAVABL.
CalbbIpABl KaAbII, ©Mip 3aHABLABIFR, CAFBIHBIII OMIp Cypyre >KeTeAelTiH Oip TBLACBIM KYII
Topi3Ai OarasaHaAbl.

Kazaam ycranran apOip aKkbIH He Ka3yIIBIHBIH TeMip KasbIKTall allHaABIII ©TYi MyMKiH eMec,
IIIBIFAPMaIIIbLABIFBIHBIH, ©He OONbIHAA >KeAi TapTBII >KaTaThIH TaMBIP, 04 — aTaMeKeH, TyfaH
tonbIparbl. O4 MaxabOaTThl, 04 >KACTBIKTHI, HEHI >KbIpAaca 4a, aKblHAAp IIOD3MACBIHAA KO3Te
KOpPiHOeNTiH, pyXaH! HO3iK OypKeMeeHTeH, Kelije alllbIK TypAe TyFaH JKep, aTaMeKeHiH JKbIpAay
Ooit kepcetint oTeipadbl. OcklHAal ce3diM Kyiri Maxcyr Hertaames mos»smsceiHAa aa epekiie
MeH MyHgaJAan Typaapl. Mpicaabl Oip FaHa IIymMaKTaH TypaThlH ©4eHiHAe KaHIlaMa CaFbIHBIIII,
KaHIIIaMa MYH >KaTbIp.

CarprHapiM!

YHAaepiH op KbI3 O€H 9P YAABIH...

CarprHapiM!

I'yaaepiH aKk MaMBIK — IIaFBLAABIH. ..

CarprHabiM!

TyHAepiH TYHFUBIK —

HapubiHHbIH. ..

MeH Gopinai

CarpiaasM [4, 64]!

Atpipay eaxkeci, Hapsin KkyMbl MeH Kacninaiy acay TOAKBIHAQPBI, OHBIH >KyMOaK, ChIpAapbl
aKbIHHBIH ITOD3MACHIHA epeKile IaObT OepreHi aHBIK. Osre >xepaepgerigeil Tay >KoK 0oaca
Aa, KYM MeH TeHi3 TaOuraThl, Ka3blK Jadaja KblpaHJall caMFall YIIIKaH aKbIH - IOD3MsACHIHAA
AVPUKAABIK, SIMKAABIK KeH KyJalll cepMeNTiH TalaHT meci. byaapapiy Oapi akpiHFa 11aOBIT
ChINIAQIABL.

Kacnnain ak TOAKBIHBIH eciMe aacaM,

Memnin ae Kekiperimae ToAKuAbI ©4eH?! aeiiai [4, 18].

Kasak akbIHAaphI YIIIiH ge KalllaHAa TyFaH >KepAiH opHbl epekiite. Caxapa cypeTiH caamaraH,
KBIP KBI3BIFBIH KasDaraH aKblH KOK. OaapAbIH opKaliCBICBIHBIH ©3 OPHBI Oap. Op agaMHBIH TyFaH
>Kepi, aTaMeKeHiHe JereH BICTLIK bIKbLAAChl OJaH aAbICTaraH CaliblH CAFBIHBIII Ca3blHa YAaChIIL,
JKypek TyOiHe opHbIFaabl [7, 12].

OpOip aKbIHHBIH ©3i OMip CypreH AdyipiHiH KOFaMABIK KYPBLABICBIHAH aliHAABIIL ©Te
aaMaybIH, OYTiHTI KyH TYpPFBICBIHAH CBIHAy OHaii, Oipak akblHAAp COA 3aMaHAAFbl YaKBIT
IIBIHABIFBIH JKbIpaail OTBIPHIIT Ta KeOip KyOblabIcTapFa ChbIH KO30eH, acTapAbl CMMBOAMKaMeH
KaparaH. MbIcaabl, «3aMaHBIM HETKEH apaliAbl?» ©AeHiHiH TyIiHiH aKbIH ObLAall asKTaFaH.

3aMaHBIM HeTKeH apaiiabl,

Apaiisan MeH e

Kyamec em, -

Kyaimaer o3i kapaliapbr...

Kapaitap! kyain Kyn xecem!

Mine, Oya eaengepi — axbpiHHBIH 1960-65 >Kblagaphl >KasblafaH «KbIpaaiigel Tyagep»
JKMHaFpIHa eHreH oeHJAepiHiH Oipi. Oa kesgeri cascu-KoraMaplk eMipde KyH kecem petiHje
/lennHHiH OeliHeci YFBIHBIACA, aKbIHHBIH OYA ©4€eH ITyMarblHAa €Ki TypAi MoH Ma¥FbIHa ycreyre
TBIPBICKAHAAIL.

Aa, xeiOip >KalTTapAbl IIaTTaHa >KbIpAay MeH KelOip Tycrapaa KapaOaliblp AypciHre
caapHy Ja Oarikaamarn xaamarnasl. CoHaair ypaic Maxkcyr Heraames mossmsceiHAa KepiHeai
Oa o3 3amMaHBIHAAFBl OHAIPICTi, ©HAIPICTIH >KeTICTiriH, >KYMBICIIBLAAP MeH IOoHaHJAapAbl
JKbIpAayblHaH COA YaKBITTBIH casicy TaObl MeH TaKblpLIOBIHBIH AeOiHeH OaifkaiiMbI3. MbIcaabl,
«Tapac nmen Kasak», «byproimslaap», «MyHalIIbl KbI3», «baaslKblaap», «basaaMMeH aHriMe»,
«[oman ceIpe» T.0. ©2€HAepiHAE KEeHeCTiK Ke3eHAeTi 14e0AO0TMSHbIH i34epi aHbIK OailKalaabl.

«bypreiblaap» ©eHiHAe:
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JKaapikriacran seprreiiai op Te0eHi,
Kep acteinga OyaapAbiH 6ap Keperi...
KepaiH coIpbIH >KeTi KaT Oi4€TyFbIH,
Bypsrimslaap — agam ot Mmapredeai?!

MexeHi >KOK MYHaliCbI3 Oy apaHbIH

Byproimblaap kesedi KbIp aaaObIH...

Mamngaaii Tepi coaapabig —

Bbypkak 00pir,

Tebecine manmmaer MyHapaHbIH?!

Mine, >xorapblgarbl aTaafaH ©4eHiHAe aKblH ATbIpay ChIHABI MYHali/Abl ©4KeCiHiH eHipic
OIllaKTapblH, ©AKeHiH >XaHFbIPY, >KaHapy CHUIIaTbIH, MHAYCTPM: OIIaKTapbIHBIH OpTacblHAAFLI
KapaliaibIM >KYMBICIIBI, OYPFBIINIB, MYHaIIBLAApABIH aJad eHOeTiHiH KYABIPeTiH >KbIpra
KocaAbl. AKBIHHBIH ©31 TaHBIFaH d91eMiHJAe ©AKeHIiHiH TBIHBIC-TipIIiAiriH >KbIpAay OHBIH 9pOip
KiTalITapbIHAA y3iAMec >Keai peTiHAe >Kaarachlll OTbIpaAbl. Mbicaanl, «baabIKibiaap» eaeHinae
ATplpay ©/KeciHiH eKiHIi OailABIFBIH, OHBI KoCiIl eTill XaABIK MTidiriHe achIpbIIl OTBIpFaH
DaabIKIIbLAAPEa Aa CyJICiHe Kapall >KbIPFa KocaAbl.

Azam eMmec MaKTaHIIIaK, AaHKKyMap

IIbIHABIFEL COA — KasKbIMac aAbIll Oyaap!

JyAeiiMeHeH aAbIChIII KOK TeHi3e

baawik ayaarn xyp 0isain

bazpikmbraap!..

JKoraprpiga MpIcaara KeATipreH eki eaeHiHAe JAe aKbIH ATbIpay CBIHABI KYTTBI ©AKeHiH
Taburat OalABIKTaphl MeH YAT Ka3bIHAChIH JKbIpAarl, OHBI XaABIKTBIH UTIiAiri >KapaThlll OThIpFaH
KapamanbsM eHOeK aJaMJapbIHBIH >KaKCBIABIFBIH >KbIpAay ©3iHiH Iep3eHTTIK HapbI3bIHAAN
TYCiHiII, ajaa eHOeK eA4iH epTeHTi O0AalllaFbl Aell, epTeHTi KyHre cyliciHe KapaiAbl.

Mpicaanl, «Koa KyaipeTi» aTThl ©4€Hi c0a Ke34eri COBeTTiK eMipai ackIpa MaKTay, A9pirrey
eKeHiH KopiHill Typ. bipak akbIHHBIH CcOA 3aMaHJarbl KOPIeH >KaKChIABIFBI OOAFaH COH Oyaait
>Ka3ybl Aa 3aHABLABIK IIBIFap, COHABIKTAH Ja >KOKKa IIIbIFapa aAMaliMbI3.

Cowm 0aara — KypHbIII-aii,

Koa aeren

TarbIHCBIH, eHjellle, ea HeaeH?!

Kamranaa meH oraH >xoa OepeM,

TypMaliMbIH — Kea4eHeH!

Komapsin Tactap MeH Tayaapapl,
OpnatTel 04 OakIra MeH 6ayaapapsl...
Facpipaap Tyceipan >xaraTbiH,
TemARL A2, OCBI K04 aydapAbl.

Kuparsint My3aap MeH TOHABI aTThl

Keciain, opHBIHAA K04 KATThI

Ocpl K04 — eMipai KOpraabl,

Ocpl K04 — yitaepai opHaTThI?!

Mine, OyHaall ypaH, HayKaHIIbLA TaKBIPBIITAFEl ©1€H COA Ke3ge Kem 0oaaTbiH. Cebeli,
«AKBIH - KOFaMHBIH, YaKbITTBIH, a3aMaTThIH OpTaHbI JKoHe ©Kidi» [8, 263],- AereH OpBICTBIH YABI
ceiHIIBICH B.I beannckniigig cesine cylieHcek, coa KOFaMABIK eMipaeTi OCbIHAall e34epi KepreH
eMip IIBIHABIFBIH KbIpAaMall alfHaABIIl ©TyAiH 031 MYMKiH 004AMac eAi.

AKBIH e/eHIHAeTl «K0oaA KyaipeTi» - getaab. Coa KOAABIH KYAipeTi apKbIABI TBIHABL UIEPY,
aK Omaaiiabl KamOara TOATHIPY, TaOMFATTBI OarbIHABIPY ChIHABI MAesdap O.CyaeliMeHOBTBIH
«AgamMra TaOBIH >Xep eHAi» aTThl ©4eHiHiH njeschiIMeH YHAeceai. TaOuraTrTtan agaMAbl KOFaphI
KOIO, JKacaHABIABIK, COA Ke34erl HayKaHIIbIAALIK Oip Typi 60aaTeiH. Mricaasl, «Illonan ceipbi»
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©/€eHi cOA Ke3eH YIIIiH MaHBI3bl, TAaKBIPBIIITHIK, ©3€KTiAiri >Korapbel O0AFaHBIMEH, Kasipri yaKpITTa
OyHAall eaeHAep Ko3re IIBIKKaH CylieAiHAell KOPIiHIIl TYPYbI 3aHABLABIK. ATaAFaH TybIHABLAApAa
©/€eHHiH AMPUKAABIK YHiHeH repi, >kasaH madocC IeH CBIPTKBI YTiTi 0ackIM, eTIeai yaKbITTBHIH
OeriHeci FaHa GapbIH OYTiHTi OKBIPMaH aHBIK OallKailAbl.

Capangay ceiiaern CbIpAachIM,

bipasra aeitin oiiaaHABL...

«Asxaara bepmeit Oip GacbIH,

Keaemin GarpIIl KOiAapAbL...

Ker emec — op0ip xysiHeH,

JKys3 eay K035l AeTeHiH...

CakaHHBIH XXYpreH i3iMeH,

JKetcem aern KyblIl KeaeMiH».

Ocpingait >xaaag nges MeH nadpocka KYpBIAFaH, ITOD3UHBIH MODTUKAABIK KyaThIHaH repi,
3aMaHHBIH TIipIIiAiriH >KbpIpaayfa MaxKOyp ©OoaraH ocbl Tepisgec eaendep M. HeraamesTniy
MO®3UACBIHAA MO/ABIHAH YIIbIpacaasl. OpuHe, OyfaH Kapar, aKbIHABI cbiHayFa 0oamac. Cebebi,
COA KeHEeCTIK MAeOAOTMAHBIH IeHOepiHAe OTaHBIH >KbIpAay OapAbIK aKbIHHBIH OachlHaH
KelllipreH >KalTrap 00AaTbIH.

«ADail eckeprTkilli» e4eHiHAe akblH YAbl AOallgblH ecKepTKillliHe Kapall TOAfaHaAbl.
EckepTkimn TyAracelHa Kapall, OliAaHbIIl TypPFaH TYMBIK KiCi, TadyaH CUAKTBI OMiK KYIII 1eci, coa
apKbLAbl Xa/AKBIHBIH CYMIKTiCiHe aliHaAfaH OJIIBLA, KeMeHIep ajaMAbl 9KeCiMeH apIlaAbICThIpa
JKbIpAay Aa COA casic XKYIAeri KaAbIIITackaH TYCiHiK geyre 004aApl. Mpicaabr:

briaai xoiicak,

MaxkcaTThl YKIIaraHbIH,

3aMaH eai 04 —

AKBIHHBIH KYPTKaH apbIH!

CongapikraH ga akeci Kynanbaiimen,

Ciakiaecin ©eTKeHi...

KYpTKa Maaim?!

OKeHi Oazara Kapchl KOO HeMece M.Oye30BTBIH «AQail >KOABIH» ADalliAblH ©Cy >KOABI,
Kynan6aiigply emry >Koabl JeIl TYCIHAIpTeH Kep 3aMaHHBIH HJAesdchl 0oaaTbiH. A4, Kasipri
Ke3KapacIlleH Kapacak, YATTBIK TopOue KYHABLABIKTapbIHa OyA MyAAeM KaMIIbl TYCiHiK OOABIIT
LIBIFApP eAl.

AxkpiH M. Hertaames Toyeaci3gik aarallKbl >KblajapbiHAa Yapl AOaiiablH 150 SKbLAABIK
MepeiiToiibiHAa «AOaiiMeH cbipaacy» [9, 23] aTTel eaeHiHAe KaiiTa Opaablll cOfalbl. 3amMaH
e3repreH, KoraM aamackaH,0ipak coa Oasrel ADOail chIHaFaH Ka3ak KaAllbIHa OpaJAfaH aKbIH 3aMaH
MeH YaKBITTBIH OeT aABICBIH allTHIII apbl3jaHaAbl. bipak aKbIHHBIH COA Ke3aepJae >Ka3FaH TaOurar
KYOBLABICTApBI MEH TYPAi JKaFjaiiaap¥a KaTICTHI JKa3FaH ©1eHJepiHeH imreit Oip OYAKBIHBICTHI
Aa Kepyre 004aABbl.

TayeacisaikTiy aaraliKpl >KblA4apbl HapblK KbICIIaFbIHA TYCKeH 3aMaHAa KUHaAfaH ed-
SKYPTTBI KOpreH aKbIHAAPABIH CBHIHIIBLAABIK CUIIATHl OachIM ©/eH >Kasdybsl XIX racslpgarsl 3ap
3aMaH IIO®3MCBIMEH ©3eKTec, njesaac Aenreiige OoaarsiH. Makcyr Heraames «Tiaeyinai,
eA-KYPThIM, KyAail Oepreil» AereH ©/1eHiHAe TOyeACi3AIKTiH aAFaIlIKbl >KbLAAAPBIHAAFBI €AAIH
OacpIHaH ©TKepreH KMBIHABIKTAphI alllbIK >KasblaaAbl, Oipak aKbIH aaAaFbl KYHHEeH YMITiH y30eriai.
Aza aopba apkaaan OGasap >KaraslaraH XXYPT, alll Kypcak OaJa-IIara, KeMITip-ItaaAbIH SKaFrAarisl,
HapbIK 3aMaHBIHAAFbl TYpaJaFraH MaAeHMeTTiH >Kall-Kyiti 0api aKbIHABI TOAFaHABIPaAbl. 3aMaHFa
call agaM OOAMBICBIHBIH ©3repyi, SKYMBICCHI3ABIK, alaasKTap MeH XaAblK YCTiHeH KyH KepreH
ypbl-Kapblaapably Kanran Ketyi, M. Heraanes cbiHABI coa Ke3geri ara OybIH aKblHAApFa acep
eTKeHi, Oipak Oopi ©TKiHIII, ©TIIeAi yaKbITTLIH eHIIici Ael ToyeACi3AiKKe Ty eTil, ITyKipIIidik
eteai. «/lorapaliblK, 49yipAi cbiHal OepMmeii» (3amMaHXxaT) ©AeHiHAe aKbIH:

3aMaH TO3AHI...

Ea azapr...

Tappraaer emip!
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KapbiM keHia...

EHOexk gece Tep Terep —

Kp13 OeH >xiriT

Cayaa >xacari, 6ar04eiH KambiHAa XY [10, 10], — aereH aKbIH COA TOKCAHBIHIIEI JKblAJapAaH
KelMiHri 3aMaHHBIH OeT aabIChIH Kadaabl. Caysa-caTThIK, HAapBIKTHI HaKYpbIcKa TeHeliai. Kemeaeri
KallbIp Cyparl, IIIe/MeK TepreH achlpaychl3 KaAFaH >KeTiM OaJa, I1aa-KeMIlidep, COA yaKbITTaFbl
pexuTepAepAbly Tipmriairi T.0. caHaMmaaait kKeair, Oipak A4a TaralaHbIH Ka3akKka Kesi Tycep
AeIl caOBIp KbLAAABL.

JoFapalliblK, 49yipAi cbIHall OepMers,

XKyp aericiy Oe, Oizaepai —

Kyaait kepmerr?!

JKaHa racpIp ecirin Oipre aIainsik,

«3aman-ait!» - ger 3ap Kakcarl,

Keraar Gepmeit?!

Tiaeyinai, ea-xypreim, Kyaait 6epreiz [10, 10]!

EremMeHn ea 00AbII, KeHeCTiK KylleAeH IIBIKKAaH Ka3akK YATHI YIIiH ToyeAcCi3Aik Adyipi
MO®3UACHIHAA TOAFaHABIPFAH MoaceaelepAiH Oipi ea Ooaalarel MeH YATTBIH YATTBIK MYA4eci
DoaraHABIFBIHAA Aay KOK. KiM KaHaall OarbITTa ToAFaHCa Aa, €H aaAbIMeH, eA4iK, YATTBIK Maceae
OipiHIi KaTap4a KOPiHiC TaybIIl OTBIPABL.

Cebe0i, mIBIFApMAaIIBIABIK TyAFadapAblH KOIIIIiAiri YATBIH CYIOAiH MoH-MaHBI3Bl MeH
Ka>KeTTiAiriH esredepaeH Ha3iK TyciHeai. Oa ©3 TYBIHABICHIHBIH Oacria OeTiHe IIIBIFBICBIMEH,
JKaAIlbIFa OpPTaK KYHABLABIKKA aliHaAaTBIHBIH Oizeai. COHABIKTaH aKbIH CO31 VATTBIK PyX
TaburaThIHaH eH >KaKblH OpHadacaabl. Oa Oacka Oip TaKbIpBIIITapAbl KO3Faca 4a, YATTBIK Mypar
IIeH MyAJe >KeTeKIiAik TaHbITass! [11, 16].

OcniHgan Tycra, coa Kesjeri aaramkel npesugenrimis H.HazapGaesTs! >xama-rapmarait
MagjaKTaraH, HaOCTh KbIpAapAbIH Aa KaIlTall KeTKeHi IIBIHABIK eai. Toyeacis MemaexkeT Kypy
JKOABIHAAFBI COA Ke34€eTi eHOeTiH >Ka3FaH aKbIHAAPABIH 4a JKa3BIFEI KOK 00AaTBHIH. Op 3aMaHHBIH
©3iHiH repoilablK, 00pa3bl, TyAFalapbl 004ca, ToyeACi3AiKTiH aaramksl XkKbplajapel H. HazapOaesTo
CoHgall JeHrelijge Oaralay yaKbITKa OallaaHBICTBI JeyTre TOABIK Herid Oap. Ara OybIH akpIHAAp
Topisai H. Hasapbaes TyaraciHa M. Heraames te «Tynfpim Ilpesmaent» (60-ka ToAraHAa)
[10, 204], «Hecep aaapmaa» (IIpesnaent JKoaaayena opair) (2005) [10, 289], «JAaraapsictan —
Adamyra» (H. Hazap0aes) [10, 291], «bara-tiaex» (Tynrsim Ilpesuaent Hypcyaran O0imnryasiHa)
[10, 293] aeren Oipnere eaeH apHaraH. bya eaeHaepre 3ep caabin Kapacak, Oopi Ae >KakcChl
TiaeKTiH OeAarici, >KeTKi3iII ailTcaM JereH oiilaH TyFaH Tada [11, 72].

bi3 >xorapsl caHaMaJall ©TKeH aKbIH AMPUKACBIHBIH apHaAbl calachlH — Oalalapra apHaAFfaH
e/1eHaepi Kypaiiabl. AKBIHHBIH OapAblK TybIHABLAapblHa TOKTaAMali-aK, «ADall aliTKaH aKbla»
aTThl ©4€eHAep ToOMTaMachlHa TOKTaAcakK Ta 00Aaabl.

Yawr Abariasiy «bec HopcegeH KamblK 004, bec Hopcere acwk 0oal» aereH oririai eaen
JKOAAapbIHAAFbl opOip YFBIMFa >KeKe-)KeKe ©4eH apHall, TollTaMa ©JeHJepiH >KasfaH. Alaii
CaKTaHABIPFaH ©CeK, OTipiK, MaKTaHIIaK, >KaAKay, KbI3FaHIIIAKThIKTEl AMAAKTUKAABIK TYPEbIAaH
eMip KyOblABICTapBIMeH alllbIIl KepceTce, 0iaiM, eHep, Talarl, eHOeK, KaHaraTTBIH Ja MoH-
MarbIHAChIH epeKIle MaH Oepeai.

Oripikrig TyOi mmki, eTipik ce3 OeH ecek arasiac, aybl30eH OpaK OpFaH alasKTBIKTaH
ackaH KMsIMeT KYH® JKOK AeIl ecKkepTeai. A4, ©ceKTi goctap askplpaTaTbIH 939314 UTKe TeHelAl.
CoHgpIKTaH Ta3a celilell aK XY Py, ajaM3aTka MiHAeT Jell ©3iHiH >Kac OKbIpMaHAapbIHa eCKepTei.

ATTbIpaTBIH KaK 0eJill,

JocTapblHABI CYIKIMAL.

MamnariaaTiia cak 00ABITI

Ocexk agereH — UTiHAI!

Y mamarss 39p Tiaal,
Ocex Te Oip 9393i4.
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[MarprcTEIpMalt apKimMAi,

Tasa ceriaer, Tasza xyp [12, 225]!

Kapamnaiibim exi OyHak, >keTi OyBIHABI, IIaABIC yIKacka KYpBIAFaH ©4eH IIyMaKTapbl -
DasaHbIH TaHBIMBIHA AaWbIK, AUAAKTUKAABIK TybIHABL CoHgali-ak akbiH AOall 4dcTypiMeH
Oasasapra apHaaraH «KblLAABIH TOPT Mesridi» aTTel TaOMFaT AMPUKACBIHBIH TOITaMAachlH Aa
SKasFaH.

Hotmxeaep. AxpiH Makcyr HeTaanmesTiHIo®93MsaABIK MypachlH Taaday OapacbhiHAa
aAbIHFAaH HOTIKeJAepHe TeMeHJerillle TYKbIphIMJap KeaTipyre 0oaaabl. EH aaabIMeH, akpIH
- ©3 3aMaHbIHBIH TBIHBICBIH, YaKBITTBIH YHiH YF¥bIHa OigeTiH IIbIFapMamiblablk Tyara. Coa
ce0eriTi, aKbIHHBIH ITOD3UACHIH 3epTTey OapachlHAa Kellleri KeHeCTiK MAe0AOTMsFa TycayAaHFaH
aKBIHABIK OOAMBICTEI TaHyFa OoaaAbl. OHBIH IOD3MACBIHAA KeIlleTi YpaHIIbIA eleHAep MeH
casicy OarbITTaFbl ©TIIeAl Ke3eHHiH TaKblphIIITaphIHBIH YIIIBIPACYbl 3aHABIABIK 0OAaThIH.

ExiHnrigeH, ak bIHHBIH ITOD3UACHIH 3epaeaey OacbiHAa OalikaaaThiH Oip KOpKeMAiK epeKIeaik
— Taburar KyOBLABICTAapBl MEH ajaM >KaHBIHBIH HO3iK MipiMAaepi yiiaeciMai KpIpAaybIH aliTyFa

004aabl. AKBIH IOD3MCHIHAA TaOMFAT JKoHe ajaM JereH KOC YFBIMABI CO3i MeH aye3i, bIpFarblH
Keaictipe cyperrerigi. by Typaasr ara OybsiH ekiagep Ae Aol Oacein Oarasall KeTKeH 00AaThIH.
YurinmrigeH, akplH ITOD3USAHBIH TaKBIPBIIITLIK ©3€TiHAe aTaMeKeH, TyFaH >Kep YFbhIMAaphl
TepeH XbIpaaHaabl. OHBIH aTaMeKeH Typaasl eaeHaepi Tek Ateipay, Kacnimiz, Hapein kymaapst
FaHa eMec, OHBIH TYFaH >Kep Typaabl XXbIpAapbiHAa TyTac KaszakcTaHHBIH KeH OaliTaK ©1KeciH
©/€eHre KOCBIII, Oip FaHa >KYABIPBIKTall >KYperiHe CBINFbI3aAbl, 9pi cO0a apKblabl OTaHIIBLAABIK
ce3iMHIH aToliJaFaH a3aMaTTTHIK AUPUKaJaFbl YATICIH KOepceTeai.

TeprinmnigeH, MO®3NMAHBI 94e0MeTTiH Ipo3a >KoHe JpaMaTyprus CBHIHABI TypAaepiHe
KaparaHda >Kegel, >KayblHIep >KaHp peTiHAe KapalTelH Ooacak, M. Heraames o3 3aMaHbBI
Typaabl JKejeA YH KaTaTblH aKbIHAAp KaTapblHaH TaObiaabl. O Kellleri KeHecTiK Ke3eHAl Kaaall
KbIp/aca, ToyeACi3AIKTiH aAfalllKpl >KbLAJAapbIH KyaHa Kapchl aaabl. EreMeHAikTi, eaaikti ge
JKbIpAaAbl, OipakK HapBIKTBIK KaThIHACTap¥a ©TKeH eAJiH >KaFAaliblH, ayblp TYPMBICBIH, KeAeHCi3
>KarailaapApl KbIpAail 0iaai, Oipak OTapIIBLABIKABIK e3riJeH IIBIKKaH aKcaKad aKbIH epKiHAIK
IIeH ereMeHAiKTiH MoHriAik OOAYyBIH KaJdaAbl, COHABIKTAH Ja KeJleIleKTeH 30p YMIT KyTTi,
yMitiH y306eai. Coa ceGenrTi mIbIFap ToyeACi3AiKTiH aAFaIllKbl JKblAdapblHAa OOAFaH TypAi cascu
OKMFa/Zap MeH Iapasap¥a KaThICTHI KBIP apHarl, OaTachblH Oepill OTBIPYBI MOHTIAIK €4 MAesSChIH
KOAJaFaH aKBIHABIK JKYPEeKTiH aK Tileri eIl YFBIHFaHbIMBI3 a03a.

bBecinmtigen, kasipri ©0Oasazap ogeOmeTiHAe >Kac >KeTKiHIeKTep IICMXOJAOTMSCHIHA
Heri3geAreH TybIHAbLAAp KaTapblHAa MakcyT Heraames IIO®3MACHIHBIH 4a OPHBL epekllle.
Cebe0i, OacraybIIll CHIHBIITHIH OKYABIFBIHAA aKbIHHBIH «JKapaTblapic >KymOarbl» aTThl ©4eHi
enreH. COHABIKTaH >KOFaphlja 0i3 TaasaraH eaeHAepi Oasasap o94eOueTiHiH KOpHeKTi yariaepi
peTiHJe CLIHBIIITA JKoHe CBIHBIIITaH ThIC OKY MaTepuallapbl peTiHAe YCHIHBIAYBI KaXKeT.

Kopoitemabl. Cesimizai TyitiHgecek, M. HeTtaanes mo»3mscel ©3 3aMaHbBIHBIH, ITBIHABIFBIH
KOPKeMAIK TYpFbIAaH >KbIpJAaraH o4e0m Mypa Jen Oarazayra 0o0aagbl. ATaMeKeH, TyFaH
JKepai SKbIpAayAarbl aKbIH ITOD3MACBIHBIH a’kKbIpaMac OeAllleriHe TaOWFM TypAe alfHaABII
KeTkeH. OHBIH agaM MeH TaOMFaTThl KOca >KbIpAall OTHIPBII, KOFaM, 3aMaH, ajaMHBIH MiHe3-
KY/AKBl TypaAbl TOAFaMJaphl epeKIlle KOpiHiC Taybll OThIpadbl. OHBIH ITO93MIAAFBI TaOMFAT
KYOBIABICTApBIH TipiATe coiideTy IeDepAiri eInkiMre ykKcaMalTbIH 00.ca, eKiHIIi KBIpbl 04
94e0U IIBIFapMalIllbIABIKTA ©3iHIH 3aMaH aFbIMBI TypaAbl >Kedea YH KaTbIIl OTBIPYBIH KepeMis.
AKBIHHBIH TaAaHTBIH TYCalTBIH KeHecTiK IleHsypa M. Heraames mo®3umscChH Ja ailHAABIII
eTniereHi KepiHeai. Toeyeaci3AiK >KblAJapBIHBIH aAFallIKbl >KBIAABIPAAFBl €AAIH HapPbIKTHIK
KaTbIHACTapra KOIlyi, eAAiH TypPMBIC-TipIIiAiriHiH INBIHAEI KapTUHACHI aKbIH MOBD3UACHHAA
epeKxlile XXbpIpAaHaabl, ChIHay, KeiOip TycTa TyHidy OaceiM 0oaca, KeiOip TycTa epTeHri KyHHeH
YMiT y30eyre maKbIpaabl.
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A.A. AKBY/ZATOB, 3.2K. MYTUEB, HM. TYKEIIIOBA
3anaano-Kaszaxcranckmii ynusepcurteT nMenn Maxambera YTemucosa,
Ypaanck, Kazaxcran

XYAOKECTBEHHBIE OBPA3BI «3I1OXY, OBIITECTBA, BPEMEHI» B I10D3UN
MAKCYTA HETAZIMMEBA

Annoranmst. B cratbe aHaaAM3upPYIOTCS OCOOEHHOCTM KOHIIEIITOB «POAMHA» U «POAHAas
3eMaAs» B TBOpdecTBe Io®Ta Maxkcyra HeTaamesa, a Taxke 0coOeHHOCTM M300pa’keHMs KapTHUH
npupoasl. Viccaeayst psaa autepaTypHO-KPUTUYECKMX MaTepHaAOB M HAYYHBIX TPYAOB, CBI3aHHBIX
C TeopeTMJIeCcKMMMU IpoDAeMaMl COBPEMEeHHON IO93UMU, aBTOPBl TakKe OTMEeYaloT 0coboe MecTo
M.HeTaanesa B Ka3aXCKOM IIO9D3UM, PacCMaTPUBAIOT YHUKaAbHbIE OCOOEHHOCTM €ro aBTOPCKOIO
cruast. Kpome Toro, aBTops! ctathy 0OpaIaioT BHUMaHMe Ha MacTePCTBO II09Ta B OIMCAHUN SABACHNI
IIPUPOALI, Ha 0cODOe yMeHMe Co3/aBaTh TapMOHMIO PUTMa 1 MeAOANUM CAOBeCHBIX 0Opa3os.

B cratbe aHaamsupyiorcs gpuaocodckue MBICAM I109Ta, HaBesSHHbIE KapTUMHAMU MPUPOABI U
n300pakeHneM 4eAoBeKa, 4yBCTBa TOCKM, Ie4aAu U PajoCTy, HageXKAbl, CBSA3aHHbIE C ITOHATHMEM
poaunsl. B TBOpuectse mosta M. HeTtaamesa, xak oTMeyalOT aBTOPHI CTaTbl, ITOHATHUSA BpeMeHM,
HapoAa, POAMHBI BOCIIEBAIOTCS B HEpa3phIBHOM eAMHCTBe. ABTOPHI CTaThby OCTaHABAMBAIOTCS Ha
BOIIPOCe BAMSHIS COBETCKON LIeH3Yphl, MAEOAOTUN Ha TBOPYECTBO II09Ta, a TaKXKe Ha ITOSBACHUM B
cruxax M. Heraamesa mocae oOpeTeHus: CTpaHON HE3aBUCHMMOCTM HOBBIX ITODTUYECKMX MOTHUBOB —
00pa3oB M0A040II CyBePEeHHOI AepP>KaBbl, COBPEMEHHBIX PBIHOYHBIX OTHOIIEHUIA.

3agaga cTaTby — pacCMOTpeTh IMO®TMdeckoe Hacaeame M. Heraamesa B paMKax IIpoeKkTa
AUTEPaATyPHOTIO KpaeBeAeHIs, PaCKPEITh HIPUPOAY XyAO0XKeCTBeHHO-DCTeTHYECKOIO MMUPOBO33PeHIAs
1109Ta B ONMCAHU POAUHBI, POAHOI 3eMAN U SBAEHUI IIPUPOADBI, AATh €My OLIeHKY C TOUK!U 3PeHIs
COBPEMEeHHOIO AUTepaTypOBeAEHN .
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Hay4HO-IIpakTi4eckoy 3HAYMMOCTLIO M IIEHHOCTHIO CTaThil MOSKHO HasBaTh MCCAEAOBaHIE
oo3vn M. Hetaamesa ¢ TOUKM 3peHNST COITOCTABAEHNS IIPOIIA0TO M HACTOSIIIETO Ka3axCKOIl TOD3 U
B paMKax IIpOeKTa M3yUeHVsI pOAHOIL 3eMAM, a TaK’Ke MCIIOAb30BaHNe HOBBIX METOA0B OCMBICAEHNS
TBOPYECTBA I109TA, CBSI3AHHBIX C BOIIPOCAMIL AUTEPATYPHOTO KpaeBeeHIsl.

KaroueBble caoBa: Kazaxckasl IIOD3MI, IIOHATUS POAVHA, POAHAS 3eMAS, KaPTUHBL IIPUPOADL,
BII0Xa, OOIIECTBO, BpeM:.

A.A. AKBULATOV, Z.Zh. MUTIYEV, N.M. TUKESHOVA
Makhambet Utemisov West Kazakhstan University, Uralsk, Kazakhstan

ARTISTIC IMAGES OF THE «EPOCH, SOCIETY, TIME» IN THE POETRY OF MAKSUT
NETALIEV

Annotation. «The article analyzes the characteristics of the concept of «land of ancestors» and
«native land», the peculiarities of nature picturesin the poetry of the poet Maksut Netaliyev. A review
of literary critical materials and theoretical works related to the theoretical problems of poetry written
about the place of the poet in Kazakh poetry is made, and the unique stylistic features of the poet’s
poetry are considered. Attention is paid to the poet’s ability to describe natural phenomena and
harmony of rhythm and melody.

Philosophical thoughts of the poet in the description of nature and man, the unity of the concepts
of longing, sadness and joy, hope related to the concepts of land of ancestors and native land with the
world of poetryare analyzed. In the poet’s poetry, the concepts of time, people, homeland are sung
in close unity. Soviet censorship, the impact of ideology on the poet’s poetry and the occurrence of
images of independence, market relations in the poet’s poetry, and the expression of the image of
sovereignty in the language of poetry are discussed.

The task of the article is to review the poetic heritage of M. Netaliev within the framework of
the project of literary regional studies, to reveal the nature of the artistic-aesthetic worldview in the
description of the poet’s homeland, native land concepts and natural phenomena, to evaluate it from
the point of view of modern literary studies.

The scientific-practical meaning and value of the article can be said to be the analysis of M.
Netialiev’s poetry from the perspective of the past and present of Kazakh poetry within the framework
of the literary regional studies project, and the conducting of new researches related to the issues of
literary regional studies.

Keywords: Kazakh poetry, concepts of land of ancestors, native land, nature pictures, epoch,
society, time.
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*THE MOTIF OF THE URBAN ENVIRONMENT’S INFLUENCE ON THE
INDIVIDUAL

Annotation. The article analyzes the motif of the influence of urban life on the characters
(the fate of people) of Tolen Abdikov’s story “The right hand” and Didar Amantay’s story
“I miss you”. Also, issues such as loneliness, misunderstanding within the family, lack
of time in the city, the density of the life schedule, people’s envy and jealousy, that are
part of city life were comprehensively analyzed through examples from the works. The
influence of city life on the consciousness, mood and soul of a person, conflict situations
in communication between people were revealed based on a psychoanalytic analysis of
the heroes’ characters and analyzed with examples of situations which took place in the
personal practice of the scientist K. Jung who studied the psychology of creativity.

The hermeneutic method is employed for the interpretation of the text of a literary
work, while the psychoanalytic method is utilized for discerning the author’s unconscious
imagination and analyzing the unconscious actions of characters within the literary piece.
Furthermore, the article sets forth the task of analyzing changes in the psychology of urban
characters in relation to societal transformations.

The conclusions drawn from this study can be applied as additional educational
material in preparation for lectures and practical classes in the disciplines “Theory of
Literature”, “Modern Kazakh Literature”, “Literary Analysis and Literary Creativity”
which are taught in universities and also during studying the formation of new directions
in literary criticism.

Keywords: urban prose, urban characters, archetype, the empty city archetype,
unconscious, collective unconscious, analytical method.

Introduction. The works of art that explore the influence of one’s hometown on a person
contain many significant indicators. When artists describe the city’s influence on the protagonist,
the subjective often comes to the forefront — the phenomenon of impressions and emotions.
The urban influence is not an abstract process; rather, each individual experiences specific,
immediately noticeable changes unique to them, which can be observed in their behavior,
condition, and orientation. As noted by A. Cheshmeh zangi and T. Zou «Urban spaces in literary
works often transcend their role as mere settings, becoming dynamic entities that shape the
narrative and reflect the complex social and psychological landscapes of the characters» [1, 243].
The artistry of the image of the city and the search for oneself in the spiritual world of
modern people and the aspiration in the souls are combined with the image of an «urban» person
that allows us to study the life form of one group of new people in modern society. The article
analyzes the psychological situations in the works of Tolen Abdikov and Didar Amantai, the
conflict in the inner world of the characters, the connection between the author and the character,
as well as the technique of influencing the reader and the writer’s style.

* This research is funded by the Science Committee of the Ministry of Education and Science of the Republic of Kazakhstan
(Grant No. AP19176500 «The image of the city and the typology of characters in modern Kazakh literature»).
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The motif of the urban environment’s influence on the individual

Methodology and research methods. The study primarily employed hermeneutical,
comparative analysis, and psychoanalytic research methods.

Since the scientific research work was considered within the framework of the project
AP19176500 “The image of the city and typology of characters in modern Kazakh literature”,
funded by the Science Committee of the Ministry of Science and higher education of the Republic
of Kazakhstan, special attention was paid to works on the urban theme of the Soviet period and
works on urban themes of the independence period. In this regard, the theme of the city and man
in the story the story “The right hand” by Tolen Abdikov and “I miss you” by Didar Amantai
were taken as a basis.

In the research work the conclusions from the works of scientists K. Jung and E. Neuman
“Psychoanalysis and Art” were taken as a guide. This work analyzes the role of archetypal images
in the creative process: “the creative process that we can observe consists of the unconscious
activity of an archetypal image and its further processing and transformation into a finished
work. Can When the descriptor is not satisfied, he returns to the original image that originates in
the same unconscious and can also compensate for the inconsistencies and biases of the present
existence. The creator draws an image lying deep in the unconscious, combined with conscious
values, changing it so that the modern reader perceives it according to his\her abilities” [2, 28].
That is, as the literary critic M. Orazbek showed «Jung explained that in the process of creativity
the author of a “mysterious” state, that many researchers cannot solve, “originates in archetypal
images” of his creative personality, forgets everything otherworldly, gives birth to characters
he did not initially think about, and draws terrible situations in the unconscious temptation of
his hero” [3, 37]. In this research work the actions of the author creating the work of art and the
characters of the work are analyzed using the method of psychoanalytic research.

In the course of the research, it became possible to define a new artistic direction forming in
modern Kazakh literature through analyzing the works taken into consideration. This is due to
the fact that individual creative laboratories and characters of writers serve as the basis for many
discoveries about the life of a modern group of people out of sight.

Discussion and observation. The city primarily means an environment where people are
on the move, day and night. Kazakh masters of the literary word also paid great attention to the
reflection of this character of the city in their works written at the beginning of the 20th century.
In particular, in the novel by Zh. Aimauytov “The Singer”, the writer describes the change in
Kazakh life, the period when it began to move from the steppe life to the bustling life of urban
life as follows: “Zhetishatyr — is a good city. There are a lot of Kazakhs. In summer — winter —
kumis, entertainment — “riding”. Ait, wedding, kudalyk, horse racing, wrestling. Drunkards.
Fights. Women in flowing dresses visiting each other’s houses... In summer, a steamboat, a ferry,
a sailboat, a green island, a dense forest... Having a picnic, a fun, a joy...Syrnai-kernei... Fun and
feast... A busy city after all” [4]. From this example, it is not difficult to see that the life of the
“crowding Kazakh”, who started to concentrate on the city and turn into an urban nation, has
changed over the past century and has become adapted to the urban life. We also see that the city
has brought new types of entertainment to Kazakh life. “Drunkards. Fights. Women in flowing
dresses visiting each other’s houses... In summer, a steamboat, a ferry, a sailboat, a green island,
a dense forest... Having a picnic, a fun, a joy... Syrnai-kernei... Fun and feast...” [4] by describing
the noisy urban life in this way, the writer hints that “having a picnic and having fun» developed
bad habits among the Kazakh people, such as drunkenness and fights, and thus taught them an
easy life. The writer makes it clear that Kazakhs, who are beginning to move from steppe life to
urban life, perceive the urban world as a place where you can only go for a walk, have fun, cheer
up and entertain.

By the end of the 20th century the image of the city started to take on a different character.
To convey the hero’s emotional experiences the writers preferred to choose the image of a city in
which dead silence reigns. Scientist Yu. Manin in the article “The Archetype of the empty city”
connects the vision of the future of the city with the collective unconscious of scientist K. Jung
[5, 28]. No wonder that the scientist speaks about thought in urban planning of the 30th century:
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the author of the article avoids an absurd situation, that is, refuses to identify the unconscious by
means of consciousness. Yu. Manin sees this not only as a warning against a negative trend in the
development of civilization but also sees it as close to falling into the abyss, sinking into despair.
Therefore, the researcher came to the following conclusion: the result of the interaction of the
collective unconscious and the urban city will be the archetype of the “empty city” (a devastated
form of society devoid of the desire to replenish). According to the scientist, the fantastic novels
of the brothers Arkady and Boris Strugatsky are a good example of literary works: “The Beetle in
the anthill”, “The Doomed City”, “The Snail on the slope” [5, 28]. “The Beetle in the anthill» is a
unique work among the works of the Strugatskys. The work began with an epigraph — “a poem
by a very young boy” written in 1975 by Boris Strugatsky’s young son:

The animals were standing

Near the door

They were shot

And were dying.

(From a poem by a very young boy).

The plot touches on vital topics in the city, such as the right of special services to kill for a
greater cause. The Internet and ultra-high information technologies remind us that humans can
only control a well-known program, and it poses a danger to the entire world. The hero of the
work Lev Avalkin, one of the 13 “abandoned” children who grew out of embryos is discovered
in a certain sarcophagus in December 2137 on an unnamed planet in the EH 9173 system.
Extremely highly advanced information technologies remind people of the danger posed by a
city with millions of people to remain empty. Although the title of the work is called “The Beetle
in the anthill”, the heroes are Special Forces or the service —a state body performing special
services (security, intelligence, etc.). The writers hint that in cities with tall buildings, where the
population continues to be influenced by the hustle and bustle of the city and obeys the world
based on the Internet will not differ from an anthill. This suggests that the population may fall
into the state of an anthill, broken by a beetle.

Results. In Kazakh literature, the archetype of the “empty city” is reflected in the story of
the writer Tolen Abdikov “The right hand”. Most of the events in the story take place around
a psychiatric hospital located “on the west side of the city” [6, 315]. In the work, the author
describes the city as an empty space: “since there is no street nearby for car driving there is
dead silence in the area” [6, 315]. The work tells about the psychological illness of a character
named Alma. The character’s right hand “performs unreasonable actions on its own” [6, 316],
that is, when a girl falls into a deep sleep, the right hand tries to kill the girl herself. The writer
tries to explain this in the character’s (doctor’s) words as follows: “in one body, two different
soul owners» alternate and coexist. Indeed, these are all unsolvable riddles of the brain...” [6,
316]. The phenomenon of living with a split personality, where two different ‘owners of the soul’
coexist, is a topic constantly studied in philosophy, psychology, and medicine. It began to be
the subject of literary studies starting from the middle of the twentieth century. In the twentieth
century, the famous Russian philosopher N.A. Berdyaev studied this mysterious aspect of the
human mind in detail. In his work, the scientist sought to analyze the process of splitting human
nature through characters in the works of F. Dostoevsky, Kierkegaard, Nietzsche. “The man is
<..>an ambiguous and contradictory being, polarized on a high level, of divine and predatory
origin, high and low, strong-willed and slavish, capable of both rising to heights and falling,
great love, sacrifice, great cruelty and endless selfishness” [7]. This means that human creation is
always two-sided, once free, free thinking, once slaveholding consciousness moves forward, the
higher it rises, the higher it tends to go down. They warn here that a person is capable of both
good and evil. It concludes that split personality is characteristic of a person who is faced with
a mental illness, “But the split personality is more expressed in primitive man and the mentally
ill” [7].

The scientist K. Jung, who laid the foundation for analytical psychology, sought to determine
the state of mind of patients suffering from psychological disease with the help of dreams. If we
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pay attention to the doctor’s observation about the situation which Alma experienced: «Once I
was reading a book near sleeping Alma. Suddenly, I felt some kind of movement around and I
raised my head. Then I saw that her right hand was slowly moving along the chest like a snake
towards her throat. It was really a very scary sight» [6, 319]. The main character Alma’s doctor
monitors the movements of the sleeping girl and makes sure that the time when the right hand
threatens the girl is the time when she is sleeping. “I hardly stopped Alma, who was screaming
in fright. — What happened? Why are you scared? “I had a dream” she said in a trembling tone.
— What kind of dream?.. — Strangled — she said with more trembling voice. I was startled. If the
right hand started strangling in her sleep, I can’t do anything about it» [6, 320]. As we can see,
the awakened heroine said she dreamt that she was being strangled. The doctor also notes that
the girl suffers from a psychological illness, saying: «If the right hand started strangling in her
sleep, I can’t do anything about it».

K. Jung in his work “Psychology of the unconscious” makes the following conclusions about
dream: «Dream often preserves irrational details that at first sight seem absurd or so confusing
that in many cases we do not know how to understand. Together with the patient we constantly
have to face the resistance we are used to until we learn the complex tricks of his dreams. Only
when we understand the true meaning of a dream will we get to the center of the secret world of
the dreamer and we will be surprised to learn that a dream which at first sight seemed meaningless
has a deep meaning, about important and serious things. This testifies that our belief that dreams
inspired by rationalistic thought should have a sense. As Freud said, dream analysis is a via regia
(royal path) leading to the unconscious. Dream analysis opens the way to secrets that lie deep in
the personality and therefore it is a valuable tool in the hands of a soul doctor and carer» [8, 34].
In T. Abdykin’s story “The Right Hand” the doctor internally interprets the mystery of dream
and tells that she fell ill with a psychological illness. The girl does not know that her hand attacks
her out of her will. But she has dreams that someone is strangling her. The doctor notices the
girl’s hand moving at the moment while she is dreaming. After a medical examination the doctor
comes to the following conclusion about Alma’s condition: «Since that night I've been recording
a personal diary of Alma’s illness. I can’t even hide the fact that I'm happy about the discovery of
a scientific item. The right hand attacks Alma only when she falls into a deep sleep. That is, no
matter how incomprehensible it may be to oneself, there is a desire to commit suicide in the girl’s
thoughts. But whose intention is this, where did it come from? Having studied Alma’s entire
past life, her behavior and relationships with people, I could not find a reason to call this a desire
born of her own head. This is an intention that is inherited through bloodline. The patient’s
mother, father, or father’s father, once tried to commit suicide. Now they want to commit suicide
being in Alma’s mind with some kind of secret legitimacy. But they are not there. The owner of
consciousness — the girl must die. This desire is awakened by an amazing malignant reflex when
the girl’s body enters complete sleep and gives a signal to her right hand» [6, 317]. Here you can
see how the hero makes the right judgments. That is, in the depths of the girl’s consciousness,
information about this death has been preserved, which acts unconsciously in the girl’s dream,
that is, unconsciously.

The scientist K. Jung gives the following opinion about the individual and collective
unconscious: «the unconscious consists of two layers — individual and collective. The individual
layer is limited by memories from early childhood; and the collective unconscious, on the
contrary, includes the period preceding childhood, that is, preserved from the life of ancestors.
Whereas a person has images that they go through, the memory of the individual unconscious
is overflowing with images, and the archetypes of the collective unconscious remain empty
because they are not the things that a person experiences. On the other hand, when psychic
energy recedes, mythological images awaken at the moment when they go beyond the
boundaries of early childhood and invade the legacy of ancestral life; here they are — archetypes.
A new spiritual world opens before us, we have never felt before that such a world exists,
the exact opposite of what we knew before appears. These images are so active that one can
understand why millions of educated people go into theosophy and anthroposophy. The reason
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this happens is that modern Gnostic systems are mostly correspond to the need to uncover these
inner, silent events... The works related to analytical treatment make it possible to define the
feeling of the archetypal nature, which requires that the archetypal nature see and recognize
itself. Certainly, this is not the only possibility of this kind of experience; an archetypal state
that is often unexpected, and not only in “psychologically minded” people. I have heard that
experts stating the absence of diseases talked about incredible dreams and illusions. People who
have experienced the archetype try to keep it as their most valuable personal secret, because
they intuitively know that it refers to something that is at the bottom of their existence» [8,
93]. In the story “The right hand” the doctor says: “The patient’s mother or father, or father’s
father once tried to commit suicide. Now, by some secret law, they want to be in Alma’s mind
and kill themselves” [6, 317], here we see that they recognize the situation in Alma’s mind as a
collective unconscious. That is, it includes the period preceding childhood, that is, what has been
preserved from the life of the ancestors.

There are the docor’s words ub the work: “To calm Alma’s fear: — These are simple dreams
that come from the fact that she thinks a lot” [6, 320]. In fact, the doctor knows that these dreams
are not simple dreams. But as the girl is sick, the doctor considers that there is no need to
explain it to her. In fact, a person dreams about what he\she thinks a lot about. Therefore, in
this case, the doctor should be especially careful. Jung remarked, “I... would like to note that
there are not so few cases when a doctor has to work with the unconscious, the doctor only has
to fundamentally study this unconscious, analyze it and do everything possible to check it. This,
of course, is a completely different matter, and not an interpretation (explanation). And during
the interpretation, the doctor knows the situation in advance and therefore can explain it. In the
first case, an analysis is conducted, and during the evaluation, in addition to the interpretation,
different things are discussed: that is, unconscious processes that pass through fantasy into
consciousness are explained. In most cases it can also be very important that the patient has at
least some idea of the meaning of his fantasy. However, it is crucial for the patient to experience
this fantasy constantly, as well as to understand its meaning, since this feeling generally refers
to intellectual perception. However, I would not put understanding at the forefront. The doctor,
of course must facilitate the patient’s understanding but since the patient cannot understand
everything equally, the doctor must be careful with “smart” interpretations. This is because the
main essence of the matter lies, first of all, not in the interpretation and understanding of fantasy,
but in its feeling» [8, 242], he gives this statement. Alma’s condition in the story is close to the
unconscious process that passes into consciousness through this fantasy.

K. Jung shares the following situation that occurred in his practice: «One of my patients had
this fantasy: «He watches his bride run down the street to the river. It is winter, the river is frozen.
The girl climbs on the ice and he also climbs after her on the ice. The girl goes on and at that
moment the ice cracks and ordinary wormwood appears from the depths and he is afraid that
the ice will crack and the girl can fall. The girl really falls under the ice and the guy is sad looking
at the place where the girl drowns». This fragment, though taken out of context, provides a clear
description of the purpose of consciousness: this goal is to refrain from judgments and tolerance,
i.e. a fantastic image passes in front of the subject as two-dimensional and the person who gives
free rein to his imagination is not involved in this process a lot. In this case, the fantasy remains
just an image, although clearly expressed, arousing feelings, but not as a dream, without action.
Such nonconformity with reality is caused by the fact that the author of the fantasy does not
have an active role. If the same fantasy had really come true, he would have taken some action
to prevent his bride from committing suicide. For example, he would catch up with the girl and
strongly grab her so that she would not fall. If he had been in the same situation in real life as
in this fantasy, he would either have been shocked or his arms and legs would have stiffened
when he realized through an unconscious thought that he didn’t care if the girl killed herself or
not. The lack of activity in her imagination indicates her attitude to the general unconscious: was
distorted by the unconscious, became deaf. In fact, she suffers from various depressive ideas
and beliefs; she thinks that she is ruthless, can do nothing, powerless against hereditary mental
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pathologies and an imbecile person, etc. Such negative feelings are often caused by self-induction
and she quickly gives in to such induction. In fact, she can understand all this, she also knows
that it is unrealistic, but even in this case, such a state is constantly happening with her» [8, 243].
Alma, the heroine of the work is also in such a state from internal stress. She is also powerless
against the action that occurs only in her dream.

Jung judges the above event as follows: «We know nothing about the being of things and the
absolute being. However, we are faced with various “external” effects that are realized through
the senses and “internal” effects realized through fantasy. We can never say that the green color
arises spontaneously, just like we can’t say that fantasy arises spontaneously and lives for itself,
so it’s better to accept it as it is. It appears as a manifestation and an external being of something
unknown, but it is not absent, it exists. The fantasy fragment I mentioned above coincides in
time with a wave of depression and despair, so this story is reflected in this fantasy. The patient
has a fiancee in real life. This girl emotionally connects this patient with the world. The girl’s
death would have broken his connection with this world. If this had been happened, they would
have completely lost hope. However, the fiancee is also a symbol of his anime, which means
that he reflects his attitude towards the unconscious. Thus, fantasy simultaneously shows that
anime for its part is not subject to obstacles but is again immersed in the unconscious. This
development of the situation assumes that his mood does not obey itself. He sets everything free
and this in itself is indifferent to him, he looks from the outside. It was possible to intervene in
the situation and keep the anime. Since the patient is an introvert, I choose the second position,
because his attitude to life depends on internal circumstances. If he were an extrovert, I would
choose the first approach, because for extroverts life consists basically of treating people. He
could not accept his fiancee when he has no mood, thereby changing himself, but in this case
the introvert would greatly damage himself if he radically changed his attitude towards anime,
that is, his attitude towards an inner goal. Thus, my patient’s fantasy clearly demonstrates the
negative nature of the unconscious, the tendency to deviate from the conscious world, which
is so intense that even could master libido, that consciousness relaxes and falls. Recognizing a
fantasy can disrupt the unconscious flow of that fantasy. If the patient himself took an active part
in the process described above, he would have a libido in fantasy, on the basis of which he would
receive an additional effect from the unconscious [8, 247]. T. Abdikov’s story does not reveal the
secret of the girl’s mental state. At the end of the story, the girl experiences a tragedy. In addition
to the illness, the conversation also mentions the spiritual loneliness of the girl. The person who
understood the girl’s loneliness, her soul was only a doctor. In a conversation with the girl, the
doctor was amazed at her “speeches of a healthy person” [6, 321]. That is, the doctor himself
perceives the girl as sick. In fact, the girl’s psychological illness is caused by an internal shock.
The doctor notes that a person is exposed to psychological illness from a state of deep mental
stress (deep psychological depression).

In a brief conversation, the following problems of urban life are highlighted:

1. Loneliness. To be isolated and separated from society. Alma feels lonely even though she
has a family, that is, close relatives. An example can be drawn from the words of the heroine:
«Yesterday I read a book by a great poet... — There is a poem “The Storm”... The ship’s mast was
destroyed, the rudder was broken, the sail was torn. With the sun setting on the horizon, the ship
is also sinking into the sea. Everyone is trying to read the prayer of death. Everyone is hugging
and saying goodbye to their loved close ones. Only one person does not think about the fear of
death or escape. He just says, “Oh, what a fortune to have someone to hug and say goodbye to
at the moment of death”, he mumbles from inside... You see, even the most unhappy people
on the verge of death now seem so happy to someone. Because they have loved close ones who
say goodbye at the moment of death. Do you understand me?..» [6, 321]. These words convey
a message from the girl’s inner world. She is not afraid of her illness, she is afraid of loneliness,
which corrodes her soul. After a short period of close contact with the doctor who took care of
her soul, she meets death emphatically. That day, although she feels her death, she tells a lie and
lets the doctor go to have a rest.
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2. Misunderstanding in the family. In the work, one can trace the coldness of Alma towards
her mother and brother. This means that the girl did not have a happy life in the family. We
can see it in this episode: «Alma’s mother and brother arrive at nine o’clock on Saturday... -
My foal, — the mother says, wiping her eyes with a handkerchief. Then they say that last night
guests came to the house, asked for the number of the hospital room where Alma was and that
they might come next Saturday. Alma keeps silence. The mother says that one of Alma’s friends
read poetry on television. Alma frowns» [6, 318]. That is, the girl does not like any of the stories
told by her mother. She doesn’t want to listen. The doctor’s judgment about this situation was
as follows: «The mother silently looks at her daughter’s appearance, understands in her own
way that she is frowning because of her illness and immediately falls silent. They don’t realize
that every interesting story happening in their house is hurting Alma» [6, 318]. The girl’s mother
seems to belittle Alma by mentioning that her friend was reading a poem on TV. Her daughter
in such a situation does not need such conversations, but on the contrary, she needs words that
will support her.

3. Lack of time in the city. Alma’s mother and brother come to the hospital only on Saturdays
due to lack of time. From the conversation between Alma and her mother we also learn that
urban people are always at work and they can visit Alma only on Saturdays.

4. Jealousy. Envy. The work says that other doctors evaluate the good deeds that Alma’s
doctor does to her not as caring, humane, but as «she is writing a PhD thesis and does not tell
about it to anyone» [6, 320]. We can observe how people in society envy each other, causing
mutual tension.

In the work under analysis, the writer likely included the character’s dream for a specific
reason. Scientist K. Jung notes that the analytical method consists in the analysis of dreams: «In
general, the analytical method (except for Freudian psychoanalysis) consists mainly of analyzing
many dreams. During the healing process, the things underlying the unconscious is gradually
radiated into light, and then it remains under the influence of the sterile power of daylight,
thereby revealing how many valuable, lost things... The psyche of a neurotic is equivalent to the
psyche of a child, banalities are painfully imposed on her, which she does not understand the
meaning herself; she tries to master maximum morality, but at some point remains from self-
awareness, on the one hand, wants to suppress herself and on the other hand wants freedom
and this struggle is called neurosis. If the existing detail of this conflict were differentiated with
consciousness, she would never have any neurotic symptoms; these symptoms arise only because
of the persistence of problems associated with her, since he cannot see the second aspect of her
existence. Only in these cases does a symptom appear that can help an unrecognized aspect of
the psyche manifest itself. Thus, a symptom is, according to Freud, the conscious realization of
unrecognized passions that contradict moral beliefs. As is well known, this shadow aspect of
the psyche cannot be consciously recognized; therefore, the patient cannot perceive it. Either he
cannot fix it, but only comes to terms with it or refuses it, because he unconsciously “cannot”
demand it [8, 34].

In this short work the writer notes that the collective unconscious in urban society, such
as loneliness, nervousness of each other, jealousy, and envy can put a person in a dangerous
situation, psychological illness and death.

The events of Didar Amantai’s story “I miss You” written during the period of independence
take place in Almaty. The story begins with: “Mukhtar shot himself on Friday” [9, 128] and ends
with the words: “He shot himself on Friday in spring in April in search of God in the valley of the
Medeu canyon” [9, 138]. The work touches on the problem of the people’s suicide.

The work depicts a city “in dead silence” [9, 128], the loneliness of people, mental suffering, a
woman who cheated on her husband. In the work there are lines about Mukhtar, who committed
suicide that he “desired an honest wife, missed pure art” [9, 129]. A literary and philosophical
analysis provides several conclusions in understanding the phenomenon of suicide. Firstly,
literature, which, according to Georges Bataille, manifests itself as a “Clear manifestation of evil”
[10, 15], and as a “returning childhood” [10, 16], immerses the reader in the dialectic of suicide in
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the depths of philosophy and philosophers mostly turn to literary discourse (for example, Jean
Paul Sartre’s famous novel «Nausea» (1938)). Both literati and philosophers focus on those who
willingly pass away, many of them are those who could not stand the torment of love. Antoine
Rocantin, the main character of the above-mentioned novel by J. P. Sartre positively solves the
problem of suicide, finds freedom and hopes that someone will consider his life “valuable and
even legendary” [11, 317].

Another sign that brings literary/literary criticism and philosophical discourses closer
together in understanding the phenomenon of suicide is that in both cases there is no emphasis on
suicide analysis, while different thinkers discuss this topic only between words. In our opinion,
the deepening of this approach to the problem of suicide in literature is the XIX century. In the
main classical works, they formed a philosophical approach to the most important problems of
human existence (according to existentialists).

If we approach the understanding of the problem of suicide from the point of view of the
philosophy history, we can determine the third conclusion: In the philosophy of the twentieth
century, there is a special pathos of despair in the understanding of death and suicide than in
the eras that preceded it, at that time, life was seen as a postponement of what was destined, and
suicide as an opportunity to establish life, which was even impossible to meet in the analysis of
suicide at the end of the nineteenth century. Sociologist and social philosopher Emil Durkheim
analyzes suicide on the basis of statistical materials and clearly says that he knows what it is
in his tractate «Suicide. Social Etude «(1897) which is based on a direct methodology and is
recognized as the standard of scientific work [12, 452], and other thinkers of the twentieth century
avoid such a strong opinion, on the contrary, they often think around one question that remains
important to this day, the question is: «How can one commit suicide?». What led to Mukhtar’s
death in Didar Amantai’s story? This question lingers in the reader’s mind.

At the end of the work it is revealed that Mukhtar’s death was influenced not by the situation
in the family, not by loneliness or any other reason, but by the following specific situation:
«Later, he tells Yerbol the truth, but it seems that this does not concern Galiyabanu. I am going
in search of God, says Mukhtar, and suddenly an unknown sadness settled in his immaculate
face, the homeland of the great Almighty and the nest of sin and goodwill should be there. He
shot himself on Friday in spring in April in search of God in the valley of the Medeu canyon»
[9, 138]. The words that “this does not concern Galiyabanu in any way” state that the reason for
this situation is the inability of the spouse to show loyalty. And there are the following lines in
the work: «He was lying on his back. He continued to remember Galiyabanu, said many times
that he loved her, but it was too late, Mukhtar said. There was a gunshot right near and the slope
echoed inside. Mukhtar, dragging, hung on the threshold and, sweeping his chest, fell onto the
slope. Opening his eyes, he looked at Yerbol: “I don’t want to die” the voice sounded breathless.
The moon on the sky is reclining» [9, 130]. Does anyone who has a loyal spouse, a sincere friend
rushes to death? And anyone who believes in God does not know that suicide is the greatest sin,
of course knows.

Conclusion. After analyzing the story “The right hand” by Tolen Abdikov and the story “I
miss You” by Didar Amantai we tried to show the features of urban life common to both works
in Table 1.
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Table 1 — Pecularities of urban life

The story by Tolen Abdikov “The Features of urban life The story by Didar Amantai

right hand” “I miss You”

The main character Alma does not Loneliness The main character Mukhtar
find a person who understands her, also needs a person to be
with whom she could sincerely talk. with.

From Alma's dialogue with her Misunderstanding in the Mukhtar's wife cheated on
mother and brother, it is clear that family him.
she was not happy.
Alma kills herself because of a Death in the city Mukhtar shot himself and
psychiatric illness. died.
«The city which is always in dead The “Empty city” «The city in dead silence» is
silence» is depicted. archetype depicted.

In both works, the relationship between people was intense. People stopped understanding each

other.

From the works analyzed above, we gain insight into urban life at the time the works were
written. For example, in T. Abdikov’s story «the right hand» one can see the faces of people
standing in line in front of shops, which took place in the life of the city at the end of the twentieth
century. So, in T. Abdikov’s story “The Right Hand” images of people standing in line in front of
shops are conveyed that took place in the urban life at the end of the twentieth century: «Finally,

at one of the distant shops, I came across a large queue standing for a women’s dress» [6, 322].
And in Didar Amantai’s story “I miss You” the names of the streets familiar to Almaty residents
are mentioned: “Dostyk Avenue” [9, 131], “Kabanbai batyr Street” [9, 136], “Furmanov” [9, 136].

It is known that the works written about the life of the city and the city person come in
different themes and different ideas. Nevertheless, since the work of the writers we took into
account is a work of a new trend in modern Kazakh literature, by delving into their specifics, we

can differentiate these and other works by Kazakh writers alongside those of authors exploring
human identity in world literature. That is, in this regard, we agree with the opinion of the

researcher D.R. Sabirzyanova, who proposes to consider the creative person and the characters
in her work of art, their psychology in unity: «To identify a creative personality, it is necessary to
study the images psychologically depicted in her work» [13, 922].

Over time, difficulties in the lives of urban citizens have increased. This is especially
noticeable by the fact that relationships between people are undergoing changes. We can
clearly see this in the works focused on today’s urban themes. Topics such as human loneliness,
misunderstandings in the family, wife’s cheating on her husband, sacrificing a person’s life by
himself/herself, not particularly noticeable in works written at the beginning of the twentieth
century occupy a place in modern Kazakh literature. That is, changes in society negatively affect
human consciousness. Yu. Manin’s vision of the future city in the archetype of an empty city,
which was mentioned above, hints at the closeness to falling into this bottomless abyss, plunging
into despair. This is reflected in the works that we have taken as the object of analysis. At first
glance, under the influence of urbanization, might have been expected to become more cultured,
friendly, and intelligent. In the works taken for research, the characters, unable to solve their
internal problems, interfere with each other’s lives and lead to death. Because “To anyone ... it’s
hard to accept the tumultuous urban life» [14, 254]. The authors emphasize that such actions of
people are influenced by urban life. In addition, “The description of each object in the city, its
connection with the character is also given through a conceptual understanding, rather than a
direct image” [15, 123].
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M. AMAHFA3BIKbI3bI

A K. KycaiipiHOB aThIHAaFb! Eypasns rymaHuTapAslK MHCTUTYTH, AcTaHa, Kazakcran
KAAAABIK OPTAHBIH AAAMFA OCEP ETY MOTHUBI

Anpaarmnia. Makaaaga Teaen ©0aikoBTiH «OH Koa» oHriMeci MeH Jmaap AmaHTailgblH
«Men Cisai carpIHBII KYpMiH» ITOBeCiHJeri KaJa TipIIiairiHiy keiinkepaepre (agamMaapAblH
TarAbIpbIHA) ocep eTy MOTHUBiHe Taaday >kacaaabl. CoHJall-aK, Kada eMipiHge Ke3JeceTiH
SKaAFBI3ABIK, OTOACBIHAAFBI TYCIHICIIEYINiAiK, KadaAaFrbl YaKbITTHIH TaIlIIBLABIFBI, TBIFBI3ABIFEL,
ajaMAapAbIH IIITapABIFBI MeH KBI3FaHIIIAKTBIK CUAKTBL Macelelep ILIbIFapMajap4aH MbIcalap
KeATipiae OTBIPBII, >KaH-)KaKThl TaadaHAblL. KpIM-KuFalll KaaaablK eMipAiH agaM caHacblHa, KOHiA-
KYJli MeH >KaH-AyHIecCiHe acepi, ajaMAap apacbIHAAFbl KAMIIBLABIKKA TOABI KapbIM-KaTBIHAC
JKarjaiaapbl KellilkepAepaiH MiHe3-KY/AKbIHa IICHMXOaHAaAUTMKAABIK TalJday >kKacay HerisiHge
alllBIABIII, IIBIFAPMAIIBIABIK ICUXOAOTUACHIH 3epTTereH FaapiM K. IOHTITIH >keke TaxipubeciHae
OpLIH a/faH JKarjalldapaH MbIcalap KeATipide OTBIPBII TalJaHABL.

Kepkem mibirapmajsapablH MoOTiHIH TyCiHAIpyAe TepMeHeBTMKAABIK 9aic OacIIbLABIKKA
a/AblHCa, aBTOPABIH KOpKeM IIbIFapMaJarbl OelicaHAADLIK KIIABIH TaHY4a, KeliIlkepaepaiH
OelicaHa/Abl opeKeTTepiH TaadayAa IICMXOAaHAAUTUKAABIK od4ic KoadaHblaaawl. CoHaali-ak
MakaJa/da KOFaMHBIH ©3repyiHe OallAaHBICTBI KalaAblK KellilKkepAepAiH ICUXOAOTMACBIHBIH Aa
©3TepeTiHAIrNH Taa4ay MaKcaT eTiATeH.

3epTTey HoTMKeCiHAe aAblHFAaH TV KbIpbIMAApAbl  KOFaphl OKYy  OpbIHAapblHAA
OKBITBLAATHIH «OAe01eT TeopusChl», «3aMaHayM Kasak o94e0ueTi», «94e0u Taajay >KoHe 94e0u
IIbIFAPMaIIbIABIK» II9HAepi OOVbIHIIA JdpicTep MeH ToXipuOeaik cabaKrapra AalibIHABIK
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Ke3iHJe KOCBIMIIIa OKy MaTepuaAbl peTiHAe, COHAal-aK dAeOueTTaHyAarbl >KaHa OarbITTapAblH
Ka/BIIITaCybIH 3epTTeyle NaligalaHyra 00AaAbl.

Ty ce3aep: KasaablK Ipo3a, KadaablK Kellillkepaep, apXeTuIl, «Doc Kada» apXxeTurli,
OelicaHaABIK, Y>KBIMABIK OelicaHaAbIK, aHaAUTUKAABIK dAiC.

M. AMAHI'A3BIKBI3bI

Espasuiickuit rymanuTapHbiii muHCTUTYT nMeHn A K. Kycannosa, Acrana, Kazaxcran
MOTWMB BANSTHU S FOPO,Z[CKOVI CPEABI HA YEAOBEKA

AnnoTaims. B craTbe TpoBOAUTCSA aHAAM3 MOTUBA BAVSAHNS TOPOACKON KM3HIU Ha TepoeB
(cyanOpl a104€i1) Ha Marepmase pacckasa «llIpasas pyka» Toaena AOGaukoBa m mosecTn «5I
ckyyaro 1o Bam» Augapa Amanras. Ha npumepax u3 BbIOpaHHBIX IIpOU3BEeAeHNI BCECTOPOHHE
paccMOTpeHBI Takye IpoOAeMBbl, Kak OAMHOYEeCTBO, HeIIOHMaHMe B ceMbe, HexBaTKa BpeMeHH,
MAOTHBIN TpadUK >KU3HMU, 3aBUCTh U PEBHOCTh — BCe Te SBAEHNSA, KOTOPBIE SBASIOTCS
HEOTbeMAeMOI 4acThIO JXU3HU B TopoJe. BansHne ropoackoit >KM3HM Ha CO3HaHIe, HaCTpOeHe
1 A1y YeJ0BeKa, a TakKKe KOH(PAUKTHBIE CUTyaIuu B OOIIeHNI MeXAY AI04bMI PacKpBIBaIOTCs
yepe3 IICMXOaHAAUTUYECKNII aHaAMU3 XapaKTepoB TepoeB U IOAKPeNAsIOTCs IIpuMepaMu
cutyaumit u3 angnont npakTuky K. I'. FOHra, nsyyasiero ncuxoa0rmio TBOpJecTsa.

I'epMeHeBTYECKIIT METO/ MCIIOAB3YeTCS AAS VHTepIpeTaluy TeKCTa XyAO0XKeCTBeHHOTO
IIpOM3BeAeHNs], a IICKXOaHAAUTIYeCKIIT MeTO/, — AAs paclio3HaBaHIs Oecco3HaTeAbHBIX 0Dpa3oB
aBTOpa 1 aHaAmu3a OeccOo3HaTeABHBIX AENICTBMII HepcoHakell. Kpome TOro, B craThe CTaBUTCS
1leAb IIpOaHaAU3MpPOBaTh M3MEHeHNUs B IICUMXOAOTUN TOPOACKMX ITepCOHa)kel, 00yCA0BAeHHbIe
M3MEeHEeHNSIMI B OOIIecTse.

BriBOABI, TIOAydYeHHBIe B XOJe MCCAeAOBaHM:, MOIYT OBITh MCIIOAB30BaHBI B KauecTse
AOIIOAHUTEABHOTO y4eOHOIO MaTepuada IIpM TIOATOTOBKE K AeKIMAM U IPaKTUYeCKUM
3aHATUAM 110 AucnunanHam «Teopmusa aurteparyprl», «CoBpeMeHHas KasaxcKasl AUTeparypa»,
«/luTepaTypHbIil aHaAU3 U AUTepaTypHOe TBOPYeCcTBO», IperojaBaeMbIM B By3ax, a TakxKe IIpu
nsydeHny GOpMMUPOBaHIl HOBBIX HaIlpaBAeHMII B AUTepaTypOBeAeHII.

Karouesbie caoBa: ropogckasi IIpo3a, TOpPOACKUEe TIePCOHAKM, apXeTUII, apXeTUII «ITyCTOTO
ropoga», beccosHaTeAbHOe, KOAAeKTUBHOe Oecco3HaTeAbHOe, aHaAUTUIEeCKIIT MeTOA,.

References

1. Cheshmehzangi A., Zou T. Literary Analysis of the Connection between Urban Innovations
and Sustainable Development Goals // Sustainability. — 2024. — Vol. 16. — No. 15. — URL: https://doi.
org/10.3390/su16156405

2. Jung K.G., Nojmann Je. Psihoanaliz i iskusstvo. — M.: REFL-book, K.: Vakler, 1996. — 304 s.

3. Orazbek M.S. Avtor maselesi: monografia. — Almaty: Evero, 2018. — 252 b.

4. Aimauytov J. Angi. Afigime. — URL: https://on.kz/proza/zusipbek-aimauytov-ansi-56981/
(qaraldy: 05.02.2024).

5. Manin Ju.l. Arhetip pustogo goroda // Mirovoe drevo. Mezhdunarodnyj zhurnal po teorii i
istorii mirovoj kul'tury. — M., 1992. — S. 28-34.

6. Abdikiily T. Ofi qol. Povester men dfigimeler. — Almaty: Atamiira, 2002. — 352 b.

7. Berdjaev N.A. O rabstve i svobode cheloveka. — URL: https://azbyka.ru/otechnik/Nikolaj_
Berdyaev/o-rabstve-i-svobode-cheloveka/ (data obrashhenija: 08.02.2024).

8. Jung K.G. Psihologija bessoznatel'nogo. — M.: «Kogito-Centr», 2010. — 352 s.

9. Amantai D. Qarqaraly basynda: roman, poves, angimeler, eseler, 6lefider. — Almaty, 2010.
-396 b.

10. Bataj Zh. Literatura i zlo. — M.: Izd-vo MGU, 199%4. — 168 s.

11. Sartr Zh.P. Toshnota. — M.: AST, 2020. — 320 s.

120 Ne 3/2024 BECTHUVK Egpasuiicko20 2ymManumapHozo uHCmumyma
BULLETIN of the Eurasian Humanities Institute



The motif of the urban environment’s influence on the individual

12. Djurkgejm Je. Samoubijstvo. — M.: AST, 2021. — 512 s.

13. Sabirzyanova D.R., Kizirbekkyzy K.B., Sayfulina F.S., Socialkyzy O.M. The Duality of the
Mask Archetype in Works of Art // Res Militaris. — 2022. — 12(3). — pp. 921-927.

14. Amangazykyzy M., Orazbek M., Toxambayeva A., Akmanova G., Talaspaeva Zh. Existential
motifs in city prose // Astra Salvensis. — 2021. — V. 2021. — pp. 251-268.

15. Amangazyqyzy M. Postmodern adebietindegi qala taqyryby // Eurazia gumanitarlyq
institutynyn Habarsysy. — No1/2024. — B. 118-132. DOI https://doi.org/10.55808/1999-4214.2024-1.09.

ABTOp Typaabl MaaiMeT:

AmanraspIKb3eI Meagip — puaocodus aokropst (PhD), A K. Kycaiibinos aTsingarsr Eypasms
T'YMaHMTaPABIK MHCTUTYTBIHBIH A0IeHTi, AcraHa, Kasakcran.

AmanrasbIkb3bl Moaaup — gokrop ¢uaocopumu (PhD), gonent Espasnitickoro ryMaHTapHOTO
uncrutyta umenn A K. Kycannosa, Acrana, Kaszaxcran.

Amangazykyzy Moldir — Doctor of Philosophy (PhD), Docent of A.K. Kussayinov Eurasian
humanities institute, Astana, Kazakhstan.

Eypasus symarumapavik uncmumymuinvi, XABAPIIBICH] Ne 3/2024 121



IRSTI 17.07.41
DOI https://doi.org/10.55808/1999-4214.2024-3.11
rm

*A. GILEA1R"d

L.V.VOLKOVA?
A K. Kussayinov Eurasian HumanitiesInstitute, Astana, Kazakhstan
(email: aigerimgilea@gmail.com’, ludmila-prof.48@mail.ru? )

THE CATEGORY OF THE “OTHER” IN THE AXIOLOGY OF CONTEMPORARY
LITERARY FAIRY TALES OF KAZAKHSTAN

Annotation. The article examines various aspects of the discourse of the «Other»
through the lens of psychoanalytic, decolonial, and ecological theories. The leitmotif
mythologem of the initiation and the accompanying archetypal dichotomy of «self/other»
in the literary fairy tale implies the actualization of the discourse of the «Other.» The
encounter with the «Other» represents a fundamental ethical event for each individual.
Understanding being begins with ethical responsibility towards the «Other.» The «Other»
is also essential for the self-knowledge of the subject (successful completion of the initiation
stage). Moreover, the «Other» plays a key role in the formation of the human subject
through the symbolic order of language and culture.

The main focus is on analyzing the motif of encountering otherness, which is key to
understanding the ethical and existential transformation of fairy tale characters. The study
integrates multidisciplinary perspectives, including Lacanian psychoanalytic theory,
decolonial literary studies, feminist literary criticism, and ecological philosophy. Lacan’s
theory defines the «Other» as central to subjectivity; the decolonial approach explores
the suppression of marginalized voices, while feminist criticism deconstructs patriarchal
norms defining women as the «Other.» Ecophilosophy extends the category of the «Other»
to natural phenomena, reflecting a pantheistic worldview where all living beings have
value.

The authors conclude that contemporary Kazakh literary fairy tales demonstrate the
deconstruction of traditional negative hierarchies through integrating ecological sensitivity
and anti-power discourse. These categories emphasize a shift from an object paradigm
to a subject paradigm, recognizing nature and people as active subjects of being. Thus,
the Kazakh literary fairy tale, by actualizing the discourse of the «Other,» significantly
contributes to forming a contemporary axiological worldview, promoting a critical
rethinking of negative hierarchies. This allows overcoming various forms of oppression
and inequality, contributing to creating a just and inclusive society.

Keywords: literary fairy tale, axiology, category of the ‘Other’, initiation,
postmodernism.

Introduction. The contemporary literary fairy tale, akin to the folkloric fairy tale, can be
conditionally divided into “totemic” and “magical” tales. At the core of the magical fairy tale lies
the fundamental motif of initiation. In the early periods of cultural development, when myths
were forming into initiation rites, art played a subsidiary role in relation to the cult. Over time,
art freed itself from this subordinate role, absorbing the content of initiation rituals. In general
understanding, “initiation” has acquired the status of a scientific term, no longer associated
with pagan rites or primitive culture, but denoting a universal phenomenon of existential
transformation inherent to people in all cultures without exception. I. Vipulis points out that the
attraction of plots related to initiation is due to the archetypal foundations of the reader’s psyche,
which requires the experience of initiation events [1, 30].
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The category of the “other” in the axiology of contemporary literary fairy tales of Kazakhsta

The leitmotif mythologem of the initiation motif and the dichotomy of “self/other”
in literary fairy tales suggest the actualization of the discourse of the Other. Encountering
the Other represents a fundamental ethical event for every individual. This implies that
understanding being begins with ethical responsibility towards the Other. In relationships with
the Other, true dialogical interaction occurs, where the Other is perceived as a person, not as an
object.

The Other is also essential for the subject’s self-knowledge (a successful stage of initiation).
Additionally, the Other plays a key role in the formation of the human subject through the symbolic
order of language and culture. In phenomenology, the Other is considered a phenomenon that
reveals itself to consciousness through empathy and intentionality. As S. Livadas rightly points
out in his research: “The Other is not merely a counterpart to the self but a necessary condition for
the self’s existence. The ethical relationship to the Other, therefore, transcends mere interaction
and enters the realm of responsibility and recognition.” [2, 45]. N. Al-Aadili also writes about
this: “The self is in a constant state of becoming, shaped and reshaped through the encounter
with the Other. This dialectical relationship underpins the very notion of identity and difference,
making the Other an integral aspect of the self’s realization.” [3, 38].

It seems logical to us that the discourse of the Other is at the center of the axiological
framework of contemporary literary fairy tales and can be expressed through various aspects.
Therefore, it is interesting to trace the functioning of the category of the Other in the axiology of
contemporary literary fairy tales of Kazakhstan.

Methodology and research methods. In the humanitarian paradigm, the discourse of
the Other is considered from several key interacting positions. J. Lacan views the Other as a
central element in the formation of subjectivity [4, 7]. In his theory, the Big Other represents the
symbolic order, including language, social norms, and laws. The subject forms their identity
through interaction with this symbolic order. The Little Other, associated with the process of the
mirror stage, represents an imaginary other through whom the subject identifies themselves.

On the other hand, decolonial literary studies focus on the themes of the functioning of the
category of the Other in power discourses. In her article “Can the Subaltern Speak?” G. Spivak
examines how colonial and postcolonial discourses suppress the voices of subalterns —groups
marginalized and excluded from dominant narratives [5, 271]. Decolonial criticism emphasizes
the need to reject Eurocentric models of identity that impose Western norms and values as
universal. This includes recognizing and respecting various forms of cultural expression and
self-identification.

Feminist literary criticism, in turn, seeks to deconstruct patriarchal discourses that define
women as Others and limit their opportunities for self-expression and self-determination. In
her book “The Second Sex,” Simone de Beauvoir explores how women have been historically
constructed as Others, secondary to men [6, 266]. She argues that men are perceived as the
norm, while women are seen as deviations from this norm, leading to their marginalization. De
Beauvoir emphasizes that women need to overcome this position and create their own identity,
independent of male perceptions.

Finally, from an ecological perspective, the category of the Other can be expanded to
include nature and non-human beings, profoundly influencing self-identification and ethical
relationships between humans and the surrounding world. Ecophilosophers, such as James
Lovelock (Gaia hypothesis), consider the Earth as a single living system where all beings are
interconnected [7, 20]. This approach underscores the necessity of perceiving nature not as a
separate Other but as part of a unified ecosystem in which humans have their place.

Discussion and observation. In the new paradigm of consciousness, the search for self-
identification becomes a leading axiological model of contemporary literary fairy tales. As noted
in her dissertation on the mythologism of Kazakhstani prose, E. Zhanisbekova states: “In the
mythological worldview, humans are denied freedom —they are toys in the hands of gods or
demons. The ontology of modern humans, however, is defined by their thirst for freedom, their
desire to be ‘themselves’” [8, 123].

Eypasus symarumapavik uncmumymuinvi, XABAPIIBICH] Ne 3/2024 123



A. Gilea, L.V. Volkova

The axiological model of the literary fairy tale “Black Star” is expressed in the search for
self through encounters with a series of Others. The hero encounters otherness that forces him to
reconsider his ideas about himself and the world. Traveling through worlds in a warrior guise,
Kara Zholdos meets beings of different orders, all of whom teach the Prince certain lessons. The
orientation towards the discourse of the Other is embodied at the textual level: “God willing,
you understand that there are no strangers or friends, in every passerby you see yourself”
[9, 35]; “Even creatures emerging from darkness have the right to life” [9, 44]. Acceptance of
the discourse of the Other is also reflected in the perception of the grotesque (other): “I never
thought that a seemingly sinister entity could be friendly rather than hostile. It turns out that the
grotesque is not always hostile to me” [9, 78].

In contemporary literature, there is a tendency to perceive traditionally negative heroes
and monstrosity from a new perspective, differing from the romanticization of the monstrous
(such as “sympathy for the devil” during the Romantic period). For instance, in “The Boy Who
Defeated Jalmaouz,” the Jalmaouz-Kempir, initially presented in her classic negative aspect,
turns out to be the hero’s savior by the end of the tale: “How wonderful it is to be a grandmother!
I will try to be a good grandmother so that you won’t be ashamed of me! And you try to be a
worthy boy so that I won’t have to blush for you! Take, take the life-giving moisture, my son!”
[10, 42]. In “Black Star,” Jeztirnak, despite trying to kill the hero, is depicted as an ambivalent
being serving a higher order of the sublunar world; after defeating Jeztirnak, the Prince honors
her with a respectful burial: “She was still a brave woman and met her death with dignity” [9,
35]. Another antagonist, Sorel, displays noble qualities: “Finally, you woke up, brave little one.
I didn’t want to kill you until you came to consciousness.” Sorel’s dying wish to the prince for
a “difficult journey” can be seen as a blessing—in the artistic world of the fairy tale, heroes
develop through hardships [9, 41].

In “How Umai’s Daughter Defeated the Terror,” the antagonist is rehabilitated through
syntagmatic reduction to banal human emotions: “I know your real name, Korkynysh! Your
real name is just Korkak, Coward! You are not Terror—you are just terribly frightened!” [11].
In “Benevolent Askar,” the hero saves the Snow Queen: “Oh no! We love you! If you were
evil, unkind, you wouldn’t have let Kai and Gerda go but frozen them forever! You are an
incomparable, magical Snow Queen, and we always need you, children! You have a kind soul
hidden under the cold glitter!” [10, 23].

The quest for self-identification is a response to the pressure of power discourses described
by M. Foucault [12]. According to Foucault, power spreads through discourses—systems
of statements and practices that form ideas of what constitutes norms and deviations. Power
creates categories of identity and establishes norms of behavior and self-identification, making
the motive for searching linked to resistance to power structures.

The connection between the discourse of the Other and power issues is due to the fact
that the Other is often viewed as an object of power, allowing the subject (the one in power) to
define, control, and manage those considered as Others. For example, colonial power shapes
the Other (the colonized) as objects deprived of their own autonomy and defined through the
lens of power.

For instance, in “Black Star” by B. Momyshuly and Y. Serebryansky, the Prince overcomes
the demon of power, for which he is rewarded by the Girl from the Planet of Red Stones: “This
is what the demon of power looks like. It brings great misfortune, emerging from the darkness,
from nowhere. Strangely enough, but in those who possess power by blood, it often sleeps and
is not as dangerous. It brings great misfortune, emerging from the darkness, from nowhere” [9,
101].

This tendency can be traced in several texts by Y. Serebryansky, for example, in the fairy
tale “The Golden Eagle,” where using the mythologem of Icarus, the writer reflects on the fate
of tyrants. The Golden Eagle in this text embodies ambition and arrogance, leading to inevitable
downfall when competing with higher forces, while the artist symbolizes the power of art
against tyranny. In “The Inventor King,” a subtle social satire, the anti-authoritarian discourse is
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expressed through the critique of inefficiency, detachment, and one-sidedness of power, which
tries to control and manage without considering the real needs and opinions of its subjects: “The
king did not receive any letters from the inhabitants, although he repeatedly asked for this in his
messages. He thought people were busy with life, and if something bad happened, they would
write to him. He did not think that the city was sloped, and letters flowed only from top to bottom,
downstream” [13, 78] (the “sloped city” here is an allusion to A. Tsoi’s song about Almaty). The
text emphasizes that true governance requires two-way communication, not just observation
and orders from top to bottom. In another fairy tale by Kazakhstani author N. Verevochkin,
“Draw Me a Golden Heart,” the king of Balbesia embodies absurd authoritarianism. His rule is
characterized by two main aspects: suppression of creative freedom and the cult of personality:
“There was a king on this planet. He combined all the traits of his people and was very proud of
being the fattest, the narrowest-browed, and the laziest on the planet. However, there’s not much
to say about it—he was a king, and that’s all that mattered. Throughout his long and boring life,
this king issued only two laws. The first stated that all artists, poets, and musicians should be
driven to the most remote corners of the planet, so that these noise-makers would not disturb the
rest of the population. The second law stated: ‘From now on, only sculptures depicting the king
are to be considered art, and these sculptures must be placed all over the planet. The best ones
are those with the greatest volume’” [14, 311]. The king’s first law, banning any form of art other
than sculptures depicting himself, is a direct indication of cultural stagnation and suppression of
the intellectual and creative potential of society. It is a metaphor for censorship and control over
cultural production characteristic of totalitarian regimes. The king’s subjects, depicted as lazy
and cowardly creatures, symbolize a society that, accustomed to tyranny, has lost its active civic
stance and descended into apathy and indifference.

The wise Golden Head, Long Ears, Master of All Trades, serving as the king’s servant,
represents a tragic figure of an intellectual who, despite his mind and abilities, becomes a tool
in the hands of power. His project of nailing the sun to the sky and controlling it through a
switch by the king’s bed is a vivid allegory for the senseless and destructive projects carried out
to satisfy the whims of dictators. This image highlights the moral dilemma and degradation of
a scholar who, serving tyranny, performs actions contrary to common sense and ethical norms.

The planet Balbesia, populated by lazy and cowardly creatures, represents a dystopian
space where social hierarchy is based on absurd and destructive principles. The chubby little
beings with large noses and small foreheads symbolize a degenerate society devoid of spiritual
and intellectual aspirations, living in constant fear and submission. The girl-witch, initially an
outcast among her people, symbolizes otherness and creative beginnings rejected by a society
steeped in mediocrity and laziness. Her quest to restore the sun to the sky is a metaphor for the
struggle to revive cultural and spiritual values lost under the yoke of tyranny.

Thus, the anti-authoritarian axiology of the text is revealed through the critique of
authoritarianism and its destructive influence on society and individual destinies. Creative and
intellectual personalities, as shown in the text, are victims of such a regime, but they bear the
potential for restoration and revival, symbolically expressed in the image of the girl trying to
gather and return the sun to the sky.

The culmination of D. Mukitanova’s fairy tale “How Umai’s Daughter Defeated the Terror”
from the collection of fem writings, where the heroine shares her newly acquired name with
others, transforms personal victory into a collective achievement, which is a key point of feminist
ideology: “Thus sang the girls, and their voices merged into one powerful, sonorous voice. It was
impossible to find any one girl with the eyes in this whirlwind of swirling skirts, the ringing of
jewelry, and the shine of black braids. Each one felt that what they sang about was true: at that
moment they carried with them the warmth of the sun and the music of the kobyz. They were
all daughters of the Goddess” [11]. This act of spreading knowledge and power emphasizes
the importance of solidarity and support among women, contributing to the breakdown of
stereotypical perceptions and emancipation on a broader social level. Thus, the fairy tale functions
not only as a story of personal development and self-assertion but also as a metaphor for a
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more global struggle for gender equality, illustrating both the necessity of recognizing women’s
experiences and the potential of female community in overcoming systemic social barriers.
This agenda is particularly relevant in the context of the decolonial sensitivity of Kazakhstani
literature. N. Shlekpaev, in his article “Speaking with Clenched Teeth: Shame, Power, and the
Female Body in Contemporary Kazakhstan,” published in “NLO,” attempts to connect practices
aimed at the female body as an object of control with existing literature on morality and shame
as forms of social control. He points out that “patriarchy, in a sense, is a consequence of post-
Soviet postcolonialism, not a return to ‘pure’ (and nonexistent) pre-Soviet traditions” [15, 46].

The axiological model of the cycle “Kazakh Fairy Tales” by Y. Serebryansky, an ecologist by
education, is actualized through the category of ecologism (especially clearly traced in the texts
“The Castle of Kok-Tobe,” “Balkhash,” “Where Did the Aral Sea Go?”). E. Martin-Johansson
defines ecologism as an ideological doctrine “aimed at reorienting human relations with the
natural world (non-human living beings) and re-evaluating values, postulating a completely
different worldview of relations between nature and humans, where all non-human beings
acquire unique value regardless of the presence of humans” [16]. Y. Serebryansky’s text “Kind
Eyes” narrates the degradation of traditional flamingo habitats in Kazakhstan (Flamingos in
Kazakhstan face serious ecological and anthropogenic threats. One of the main problems is the
loss of their habitats, especially in areas such as Lake Tengiz and Korgalzhyn. These water bodies
suffer from changes in hydrological regimes, drainage, and irrigation projects. Pollution of
water bodies by industrial and agricultural runoff also poses a serious threat, as toxic substances
accumulate in ecosystems and negatively affect flamingo health). In this context, “kind eyes” may
imply the ethics of the steppe people, revealed through admiration for nature. This emphasizes
the harmony between the internal state of a person and the external world. The text tells not
only about flamingos and the lake but also about the people whose kind eyes left with their
owners. This indicates not only a physical but also a spiritual loss. These people were guardians
of traditions, culture, and their kind eyes symbolized an entire era of people who knew how to
live in harmony with nature.

Ecologism, as a category of pantheism, is also an axiological model in “Black Star,” where a
sensitive attitude towards any living and inanimate being is one of the most important lessons
learned by Kara Zholdos on his journey between worlds (he refuses to kill monstrous creatures
he encounters along the way). The same lesson is learned by the hero of “The Boy Who Defeated
Jalmaouz,” who wounded a fawn and was punished by Jalmaouz-Kempir. In the fairy tale “The
Screeching Owls,” the hero saves a wounded owlet, for which he is rewarded many years later.
The theme of ecologism is one of the key themes in the works of contemporary Kazakhstani
writers working in the genre under study, highlighting the Kazakhstani fairy tale tradition.

These themes reflect elements of Tengriism, whose central aspect was a respectful attitude
towards nature. The ecological beliefs of the Turks were based on the principles of sustainable
interaction with nature. In their worldview, nature was perceived as a spiritual whole, where
every element played an important role. They believed that disrupting the natural balance could
lead to negative consequences for the entire society. As a result, the Turkic peoples practiced
various ecological rituals aimed at preserving and protecting the environment.

In the paradigm of postmodernism, ecologism, as an axiological category, contrasts with the
anthropocentric (modernist) view of the world precisely because it creates a hierarchy proclaiming
humans as the measure of all things. In the postmodernist tradition, the category of ecologism
correlates with decolonial sensitivity. In this tradition, the category of ecologism is closely linked
to decolonial sensitivity, as both approaches seek to overcome the consequences of colonialism
and the current socio-ecological crisis. Ecological problems are seen as an integral part of the
struggle for social justice, including anti-racist struggles. M. Ferdinand, in his book “Decolonial
Ecology,” argues that ecological and decolonial issues should be considered together, as they are
interconnected and influence social and natural systems [17]. Decolonial ecology involves not
only the restoration of ecosystems but also a rethinking of the relationships between people and
nature based on justice and respect for all living beings.

126 Ne 3/2024 BECTHUVK Egpasuiicko20 2ymManumapHozo uHCmumyma

BULLETIN of the Eurasian Humanities Institute



The category of the “other” in the axiology of contemporary literary fairy tales of Kazakhsta

Results. The analysis of contemporary Kazakhstani literary fairy tales elucidates the pivotal
role of the category of the Other in their axiological constructs. These narratives intricately
weave the themes of self-discovery, ethical responsibility, and power dynamics, thereby
providing profound insights into human relationships and societal norms. Through the nuanced
portrayal of the characters” encounters with the Other, these tales reveal the complex processes
of identity formation and the ethical imperatives that arise from such interactions. Thus, it can
be asserted that ecologism and the anti-authoritarian discourse (in some cases combined with
decolonial sensitivity) are interconnected in their critique of oppression in the analyzed literary
texts, as patriarchal and power structures contribute to both gender inequality and ecological
degradation, requiring an integrative approach to achieve social and ecological justice. All these
categories emphasize a shift from an object paradigm to a subject paradigm, meaning a transition
from viewing nature and people as objects of exploitation to recognizing them as active subjects
of being. Such a state of affairs is characteristic of the human consciousness of the new era in
general, as A. Kaliyeva notes, “Human consciousness in the 21st century is undergoing a process
of adaptation to a new era under the influence of various social, cultural, and historical factors”
[18].

Conclusion. Thus, the Kazakhstani literary fairy tale, by actualizing the discourse of
the Other, significantly contributes to the formation of a modern axiological worldview,
promoting a critical reevaluation of negative hierarchies. This allows for the identification and
overcoming of various forms of oppression and inequality, contributing to the creation of a just
and inclusive society.
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A K. KycaiiplHOB aTbhiHAaFbl Eypasis ryMaHUTapAbIK, MHCTUTYTHI

KA3IPTI KASAKCTAHABIK OAEBU EPTETTAEPATH, AKCMO/1OTUSICHIHAAFBI
«BOTEH» KATETOPUSICHI

Anpanrta. Makasaga «beTreH» AUCKYPCBIHBIH opTYpAi KbIpAapbl IICUXOAaHAAUTUKAABIK,
AEKOAOHMAAABIK >KoHe DKOAOIMAABIK TeopusdapAblH IIpU3Machl apKbIAbl KapacThIpblAaAbl.
VHNIManystHEIH A€ TMOTUBTIK MU OA10TeMachl XK9He OCH MI(OA0TeMara TOH apXETUIITiK AMXOTOMILS
«e3iMiz/ObeTeH» 94e0u epreriazepie «beTeHHIH» AMCKYPCBHIH ©3eKTeHAIpyAl OoaKaiabl. «beTeHMeH»
Ke3Jecy apOip Keke agaM VIIiH ipreai STUKaABIK OKMFa 00ABIN TaOblaadbl. bBya GOAMBICTHI TyciHY
«beTeHHiH» aaabIHAAQ DTUKAABIK >KayallKepIlilikTeH OacTaAaThIHBIH Oiagipesi. «beren» cyObeKTiHiH
©3iH-031 TaHyBI YIIIiH Je Ka)KeT (MHUIIMaINs Ke3eHiHeH coTTi oTyi ymiiH). ConsiMeH Katap, «beTen»
Tia MEeH MdAE€HMeTTiH CUMBOAABIK TOPTiOi apKBLABI ajaMHBIH CyODLeKTiCiH KaABIIITaCTLIPyAa MaHbI3AbI
peA aTKapaapbl.

Herisri Tyiinai o1 epreri KellillkepAepiHiH  9TUKAABIK >KoHe  9K3MCTEeHLMAAABIK
TpaHCPOPMAIMACEH TYCiHy YIIiH MaHBI3AB OOABIN TaOBLAaTHIH OOTEHAIKIIeH Ke3JecyAiH MOTHUBIH
Taajayfa aygapblaagpl. 3epTrey ogicHamachl JK. /lakaHHBIH IICMXOAHAAMUTMKAABIK TEOPUICHIH,
AEKOAOHMAAABIK 94e0u 3eprreyaepai, PeMUHUCTIK 94e01 CBIH MeH DKOAOTUAABIK (PUAOCOPUSHEI
KOca adraHJa, KeIlcadaabl IlepcreKTuBadapabl OipikTipeai. /lakaHHblH Teopuschl «berennin»
CyOBeKTUBTIAIKTIH OpTaAblK H/AeMeHTi peTiHJe aHBIKTaliAbl alaliga, A€KOAOHUAAABIK TaCiAd OMAIK
AVUCKYPCTapbIHJAAFBl IIIETTETIATE€H AayBICTapABIH OachIAybIH 3epTTelidi, aa (PeMUHUCTIK ChIH
anteagepai «berengep» peTiHAe aHBIKTATBIH IIaTpUapXaaAblK HOpMadapAbl AeKOHCTPYKIMAAANADL.
Oxopuaocodpusa «bereHHiH» KaTeTOPMACHH TaOWUFM KYOBLABICTapAbI KaOblaJayFa AeViH KeHelTeai,
MTaHTENCTIK AVHIETaHBIMAbI OeliHeeTiAl, OHBIH KOHTEKCTiHAe OapAbIK TipIIiik meaepi KyHABI OOABII
TaOblAaAbL.

ABTOpAap >kaHa CaHa MapajuIMachl >KafgalblHAA KasipTi KasaKCTaHABIK o94e0u epTeriaepaiH
SKOAOTUAABIK Ce3iMTaAAbIK TeH aHTMOUAIK AMCKYPCBI apKBIABI AdCTYPAi Tepic mepapxmsaapabl
AEKOHCTPYKUMAAAYABl KepceTeal JereH KOPBITHIHABIFA Kededi. DBya kareropmsiaap 0OBeKTiAik
MapaaurMajaH CyObeKTidiKKe aybICyabl KepceTedi, Oya TabuFaT IeH ajaMaapAbl MalijalaHblAaThIH
oObeKTiZep peTiHAe KapacThIpydaH odapabl OeaceHAl O0AMBIC cyOBeKTidepi peTiHAe TaHyFa KeIITy
JdereHai Oiagipeai. Ocplaaiinra, KazakcTaHABIK o4eOm epreri «beTeHHiIH» AMCKYPCBHIH ©3€KTeHAipe
OTBIPBIM, Ka3ipTi aKCMOAOTUAABIK 9A€MHIH KaAbIIITaCyblHA €1€eyAi yAeC KOCaabl, Tepic mepapxusaapasl
CBIHU TYPFbIAaH KaliTa OiildacTelpyFa bIKHNaa eTedi. bya sapTypai kaHay >koHe TeHCi3AiK HbICaHAapPBIH
aHBIKTayFa >KoHe eHcepyre MyMKiHAIK Oepeai, 6ya 9411 >KoHe MHKAIO3MBTI KOFaM KYpPyFa BIKIIaA eTeAi.

Tyiiin ce3aep: oaedu epreri, akcuoaorus, «beteHn» Kkateropuscel, OacTay, IOCTMOAEPHU3M
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A.TblAs1, 1.B.BOAKOBA

Espasuiickuit rymanuTtapHbiii uHCTUTYT nMmeHu A.K. Kycannosa

KATEI'OPUSI «APYT'OI'O» B AKCMOAOI'MN COBPEMEHHBIX ANTEPATYPHBIX
CKA30OK KA3AXCTAHA

Annoranusa. B cratbe paccMaTpmBalOTCA pa3AMdHbIe aclekThl AMCKypca «/pyroro» uyepes
MIPU3MYy IICUXOAHAAUTUIECKNX, AE€KOAOHMAABHBIX M DKOJAOIMYECKMX Teopuil. /leiiTMOTUBHAs
MudgoaoreMa MHUIMALMY M COIYTCTBYIOIIasl AaHHOV Mud¢oaoreMe apXeTUIMdecKas AMXOTOMILI
«CBOe/dy>Koe» B AUTepaTyPHOII CKa3Ke IIpeArioAaraeT akTyaAnsauio AucKypca «/pyroro». Berpeua
¢ «Apyrum» mpeacraBasieT coboil PpyHAaMeHTaAbHOe BTUYECKOe COOBITIE AAs Ka’KAOTO MHAVBUIAA.
DTO O3HavaeT, YTO MOHMMaHMe OBITIT HauMMHAeTCs C DTMYeCKOl OTBeTCTBeHHOCTHU Tepes, «Apyrmv».
«/Apyroi» Tak’Ke HeOOXOAUM AAsl CaMOIIO3HAHUS CyObeKkTa (YCIEIIHOIO IIPOXOXKAEHNS CTaAumu
vHnnuanun). Kpome Toro, «/Jpyroii» urpaer KAI04eByl0 poaAb B (POPMMUPOBAHUN UeA0BEUeCKOTO
cyObeKTa 4yepes3 CMMBOANYECKNI ITOPSIAOK SI3bIKA M Ky ABTYPEL

OcHOBHOe BHIMMaHIE yAeAsSeTCs aHaAU3y MOTVBA BCTPEUM C MHAKOBOCTBIO, KOTOPBIN SIBASIETCS
KAIOUEBBIM A4Sl TIOHMMAaHUS DSTUYECKON U DK3MCTEHIMAaABHON TpaHCpOpMaIuy IepoeB CKa3OK.
MeToA040TM9eCKM CCA€A0BaHNe MHTETrpUpyeT MHOTOAMCHMIIAMHAPHBIE IIePCIEeKTUBBI, BKAIOYas
IcrxoaHaanTideckylo Teopuio JK. /lakaHa, AeKOJAOHMaAbHBIE AUTepaTypHBIe WICCAeAO0BaHNsA,
(peMUHUCTCKYIO AUTepaTypHYIO KPUTHUKY U 9KoAormdeckylo ¢uaocopuio. Teopmsa laxana
ompeseaseT «/pyroro» Kak IIeHTPaAbHBINI DAeMEHT CyOBeKTUBHOCTH; AEKOAOHMAaABHBEI II0AXO0J
uccaeayer IOAaBAeHIUe MapIMHAAUSMPOBAHHBIX IOAOCOB B AVICKypcaX BAacTM, B TO BpeMs Kak
deMuHUCTCKAsT KpUTHKA AEKOHCTPYUpYeT IaTpuapXalbHble HOPMBI, OIIpeJesION|ye >KeHIIVH
Kak «Apyrux». Dxopuaocodpus pacmmpsier Kareropuio «Jpyroro» A0 BOCHPUATI ITPUPOAHBIX
SIBAE€HUIL, OTpaykas ITaHTEUCTIYECKOe MUPOBO33PEHNE, B KOHTEKCTe KOTOPOIO BCe KMBbIE CyIlecTBa
VMEIOT 1IeHHOCTb.

ABTOpBI IPUXOAAT K BBIBOAY, YTO B YCAOBMIX HOBOI IIapaAdMIMBI CO3HaHUSI COBPEMeEHHBIE
AuUTepaTypHBle cKasku KaszaxcraHa AeMOHCTPHUPYIOT A€KOHCTPYKIMIO TPajUIIIOHHBIX HeTaTVMBHBIX
Mepapxmii yepe3 MHTETPAUIO DKOAOTMYECKON UyBCTBUTEABHOCTM U aHTUBAACTHOTO AMCKypca. DTu
KaTeropuu IMoA4epKuBaioT CMelrieHre OT OOLeKTHOM MapasurMel K CyObeKTHOIL, 4TO O3HaJaeT IIepexos
OT pacCMOTpeHMsI MPUPOABI U AI0Ae KaK OOBeKTOB DKCIIAyaTallMy K IMPMU3HAHUIO VX aKTMBHBIMU
cyobexramu ObrTysl. TakuM 0Opa3oM, KasaxcTaHCKasl AUTepaTypHas CKasdKa, aKTyaAU3UpPYsl AUCKYpPC
«/pyroro», BHOCUT 3HaUUTEAbHBIII BKAaA B pOPMUPOBAHNE COBPEMEHHOI aKCIOA0TMIECKON Kap TUHBI
MIpa, CIOCOOCTBYSI KPUTMYECKOMY II€PEOCMBICAEHMIO HETaTUBHBIX MepapXmil. DTO II03BOASET
BBUABUTD U IIPEOJOAETH Pa3dANdHble (POPMBI YTHETEHISI I HEPABEHCTBA, YTO CIIOCOOCTBYET CO34aHUIO
CIIpaBeAAMBOIO M MHKAIO3MBHOTO 00OIIlecTBa.

KaroueBble caoBa: auTeparypHas CKasKa, aKCMOJAOTIU:, KaTeropus «/pyroro», MHMIIMAI,
ITOCTMOJEPHI3M
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*ABAVI IIOD3USICBIHAAFBI « X KAHA KA3AK OVIEAI» BOAMBICBIHBIH
KOPKEMAIK AKCHO/0TVSICHI

Angarma. AGaligblH IIbIFapMalllblAbIK, KOHTeKCTiHAeTl JKaHa Ka3ak olieliHiH KepKeM
00AMBICH, OJAapAblH ©3iHAIK IeHAepAiK caHara e epekIleaikrepi MeH aKCHMOAOTMUAABIK
cumatel Oya 3epTTeyaiH Herisri aenitMOTuBi ©Ooabinn TaOblaaapl. CoOHBIMEH KaTap
aKplH COMJaraH Kasak olieadepiHiH aKCMOAOIMAABIK KbIpAapblH allyAaFbl KYHABLABIK,
KaTeTOPUACBIHBIH Ma3MVYHBlL MeH CceMaHTMKa/AblK MoHI TaadaHadbl. ABTOp Kas3ak
a/ebueTiHAe OYpPBIH-COHABI KaAbIITackaH oiielepAiH TalTaypblH O0Opa3bl MeH MajeHMU
KAUIIIeAepAeH THIC, aAfall peT AOail AMCKypChbIHAA KOpPIiHETIH Kaszak olieAiHiH pyXaHN
94eMiHe >KoHe 9lieA CaHaChIHBIH OHTOJAOIMSABIK, acIleKTiciHe Hasap aydapaabl. Faceipaap
OOJIbI CYAYABIK, 9CeMAIK, CBIPTKBI IIOPTPETTIK CypTTeMe TYPEbICbIHAH AdpillTeATeH Kas3ak
dlieAiHiH MHAMBUAYAAABIK, TYAFaABIK KbIpAapbl MEH OHBIH JKaH dAeMiHAeTl IICHXMKaAbIK
KYOBLABICTapABIH Oepiay Taciai ce3 00aaapl. Conail-ak, ADaliablH YATTBHIK 94e0ueTimizge
aAfaIliKpl OOABII diieA a3aTTBHIFBIH, oileAAiH OaKBITBIH >KbIpAaFaH SMaHCUMIALVSABIK
Ke3Kapachl HaibIMAadaAbl. ADail ITOD3UACBIHAAFBI AdCTYpAi KOFaMHBIH KaOblagaHFaH
CTaHAapTTapbIH OY3bIIL, JKaHa Ke3Kapac, >KaHallla KyHABIABIKTap eHIi3eTiH Kas3ak olieAiHiH
OerioaeyMeTTiK OOAMBICHI MEH OJAapAbIH «©3TepreH» MiHe3-KYABIK CTpaTerusiaapsl 94e0m-
MdJeHM, TapuXy KOHTeKCTe KapacToipblaaabl. CoHbIMeH KaTap AOaliablH MaxaOOat
KYMapABbIFbI MEeH CeKCyaaAbl KadayblH aIllbIK 0iaJipeTiH aiiea KeifilkepAepiHiH KopKeMAiK
91eMi >koHe (PeMUHUHAIK OeAarizepai alieaAiK AyHMeTaHBIMFa Call CypeTTereH aKbIHABIK
MO3UIMACH TY>XKBIpbIMAadaAbl. ADail MycCiHAereH >KaHa Kasak olieli ©3iHe TaHbLAFaH
(TYPMBICTBIK, OTOACBIABIK, ©MipAiK) CTEOPOTUIITI KO3KapacTapfa Hapa3bLABIK TAHBITHIII,
narpuapxaaAbl KOFaMHBIH KaAbIIITaCKaH KOHBEHIIMsAJAapblHa OaThIAABIKIIEH KapChl
IIbIFaAbl. ©3 eMipiHiH MaHiH, ©3iHAIK «MeHiH» TYCiHiIl, ©3i YIIIiH KaAaybIHIIIa 9peKeT eTyTe,
eMip cypyre TaAIIBIHATHIH KellilTe KOpiHei. 3epTTeyaiH MaKcaThl Aa OyFaH AeiliH op Typai
acriekTige KapacThIpblAfaH AOall ITbIFapMalllbIABIFBIHAAFLI 9liea MaceaeciH, OAapAblH
9/eyMeTTIK, IICUXOAOITIIABIK, DCTeTUKAABIK-KOPKeMAIK OelHeCiHiH SBOAIOLIISCHIH >KoHe
9llea TaKbIPBIOBIH MHTepIIpeTalllsidayarbl aKbIHHBIH >KaHAABIFBIH aHBIKTay OOAaTBIH.
ConaplKTaH Ja Makadada OyfaH JelfiHri o94ebmu AMCKypCTa pyXaHM 9ACi3, IacCUBTI
0OAMBICTAaH >KaH-)KaKTHl KeTiAreH, OelceHAl TyAFfara aliHaAfaH Kasak olleAiHiH >KaHa
OeriHeci ADait Mypachl apKbLAbI 4911€KTiAiKIIeH capalaHaabl.

Tyitin ce3aep: A0aii, 1mo»3ms, <«KaHa KasaK oliedi», TyAfa TeOPILICH,
KaAIlbladaM3aTThIK KYHABIABIKTAP, aKCUOAOTHS.

Kipicre. ConFbl >XblAAaphI 94€01eT IIeH eHepAeri arieadep OeliHeCiH, 0AapAblH MAEHUET
IIeH TapUXTa¥rbl POAIH 3epTTey KOFaMABIK-TyMaHUTaPABIK FRLABIMAAPABIH OacThl OaFbITTapbIHBIH

* Maxaaa dokmopAvik duccepmaiusl maxvipoidvina caiixec xare KP F2KBM Foiavim komumemi «BR18574216 «Yaxuvim
nen Kericmikmezi MadeHu KYHOLIAGIKMAP MPpaHsumi» 0a20apAaMAALIK-HUICAHAAD KAPKBIAAHObIPY 00achl ascuiHoa
KAZLIADDL.
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Oipine aliHaAAbl. OIJITKeHi araAfaH acmekT Oip >KarblHAaH TapUXU-9A€yMEeTTiK, MoJeH!
AdcTypaepMeH 0OaliaaHBICTBI 00.ca, €KiHIMI >KarblHaH Kasipri >KahaHABIK KeHicTikTe OeaceHAl
OpBIH aJAfaH reHAepAaik Herizgepre cylieHeai. OcblraH opail, 94eOuerte e ditea OeliHeCiHIH
CUIIaTBIH, OJapAblH KOFaMAaFbl MoHI MeH OPHBIH aHbIKTay KOpPKeM IIbIFapMaJarbl MaHbI3AbI
TY>KbIpBIMJaMasaapablH Oipi geyre 604aaAbl.

Herisinen Oyringe OipkaTap IyMaHUTapABIK FbLABIMAAPABIH OpPTaK HbICAHBIHA aliHaAFaH
dileaep Moceleci Kall Ke3eHJe Ae ©3eKTiJiriH >KolifaH emec. ONTKeHI Ka3akK KOFaMbIHAA FaHa
eMec, eypolla >KoHe IIBIFbIC eAAepiHiH TapuXblHAa Aa, oleAdepAiH KYKBIFbIH IIeKTelTiH ajeT-
FYPBIII HOpMaJAapsl MeH 3aHABLABIKTAp OPBIH aAraH. Al ep agaMAapra e3Te apThIKIIBLABIKTapMeH
Oipre >keke ©Oac OOCTaHABIFBIH ITalidadaHa aAaTblH KYKBIKTHIK KYHABLABIKTApFa alipbIKIIa
OacbIMABIK Oepiaji. baTbic epkeHneTiHAe alieAdepAiH 91eyMeTTiK-TeHAepAiK MapTebeci Typaab
naesaap cydparertik, GeMMHICTIK KO3FaAbICTAap apKbIABI >Ky3ere ackaH 004ca, OTaHABIK
KeHicTikTe aarain AGall IO®3MCH apKbla KepiHic Oepai. Oaberte, Abail aiteadis eyporiaablk
OPKeHIETTiH MOpaAbAblK KYHABLABIKTapbIHa HeTidjeAreH (a’kplpacy KYKBIFBI, callday KYKBIFBI,
MYyiKKe Meaik eTy, T.0.) peaAiH YATTBIK Ke3KapacTapra ColKeC dpi IICMXOAOTMIABIK, PyXaHMU-
STUKAABIK AeTePMUHAHTTap TYPFBICBIHAH anKbiHAaAbl. COHABIKTaH Aa AOaiAblH (PeMUHUHAIK
TaKBIPBIIITAFbl KBIpAApbl oliea OOAMBICBIHBIH 9P TYpAi acIleKTidepiH, aTaml aiTKaHAa,
pusnoAOIMAABIK, Ce3IMAIK-PMOLMOHAAABIK peaKIUsAAapbIH, MiHe3-KYABIK CTpaTerusdapsl
MeH CTepeOoTHUIITepiH, pyXaHU KYHABLABIKTApbIH TYCiHyre MYMKiHAIK Oepeai. rum, OyriHri
TaHAarbl (PeMMHIICTIK caHaHBIH OacTaIlKbl CaTBICHI YATTHIK, 94eOueriMizge AOail 11OD3MACBIHAH
Oacrasaapl. AOail oViea TYAFACbIH, OHBIH aKCHOAOIMAABIK OO/AMBICHIH CypeTTeyde olieaAiH
$u3MKaABIK >KarplH TaHyJaH OYpBIH iIlIKi KaH AyHMeciHe, KyObLAMaaAbl TaOUFaThIHA >KoHE
9lleAAiK KYHABIABIKTBIH KyaTTBl KYPBIABIMBIHA epekiie KeHia Oezeai. JKana Kasak oiteai
KOpKeM OeliHeCiHiH 24eyeTTi apTBHIKIIBIABIFBIH CUIATTayAa aKblH SMaHCUIIALMAABIK MAesiaap
MeH MOpaAbAbIK-aKCMOAOTMAABIK YCTaHbIMAapra >KyTiHeai. CoHpIMeH Koca, MaxaOOart,
CyMicHeHIIiAiK, KYINTapABIK ce3iMaepin, ambOmuao, 5ro, T.0. MHTYUTUBTI IICHXMKAABIK
DHEPIVSHBI dileA d4eMiHiH aXXbplpamac 0eAiri peTiHAe SCTETUKAaABIK TYPFbIAAH >KbIpAaiiAbl.
Jerenmen AOail IO®3UACHIHAAFEI dlieajep OeliHeCiH, 0JapAbIH ©3iHAIK epeKIeairiH 3eprrey
(M.Oyesos, K. Kymaames MakasdasapblHAa SIM30ATHIK JeHIeligze OpPbIH aAApl) abaliTaHy
FBIABIMBIHAQ AepOec OarblT peTiHAe KapacThlpblafaH >KOK. COHABIKTAH 4a OChI MaKadaMbI3ja
J)KaHa TUITeri KaszaK oleAiHiH TyAFacblH, reHe3lciH, AOaliablH oiiea OeliHeciH >KacayJarbl
KOPKeMAiK IlapajuIMaJapblH aHbIKTay¥a, aKCMOAOTUAABIK YCTaHBIMAap¥a CylieHe OTBIPBIII,
Abaii cypeTTereH aifea KellillkepAepAiH KYHABIABIKTBIK OaFAapbIH cCUIIaTTay¥a 3ep CalAblK.

OgicTeme KoHe 3epTTey d4icTepi. 3epTTeyiH o4icHaMaABIK Herisi peTiHAe ADaliAbIH Ka3zaK
dlfeaiHiH >KaHapraH, TypAeHIeH oOpa3blH OeliHeAereH MOD3MAABIK TYBIHABLAAPBl MEH OTaHABIK,
abariTaHylIbIAap MeH OeAridi rFaapIMAapAblH 3epTTey Makadadapbl aabiHAbL. COHBIMEH KaTap
aKBIHHBIH 94e01 MYpachIHAAFBI dlied OO/AMBICBIHBIH aKCHOAOIMSABIK KbIpAapBhIH aifKbIHAAYAa
p1a0cOPUAABIK-TEOPUSAABIK TY>KBIPBIMAAPABI OACIIBIABIKKA aAABIK.

3eprrey OapbICBIHAQ 94e0M TepMEeHEeBTMKAABIK, MHTepPIIpeTalVsIABIK, KOHTEKCTIK,
IICIXOAHAANUTUKAABIK, CAABICTBIPMAAbI-TUIIOAOTHAABIK d94icTep K0AAaHbLAABL. COHAall-aK, yaKbIT
IIeH KeHiCTiKKe ColIKeC TapuX-94e01 Ke3Kapacrap MeH KOFaMAbIK-9A€yMeTTIK Oli-IIalfbIM AapAbI
ecKkepe OTBIPBII, TapMXU-CAABICTHIPMAaAbl KoHE 91eyMeTTiK-MdAeHM, aKCHOAOIVIIABIK TalAdy
HNPUHIUNTEePiHe XYTiHAIK.

Taakplaay MeH Oakbiaay. JKorapblga aifTKaHBIMBI3Aall, 91eMAiK 94e01 AUCKypCTa, acipece,
eypoIla eAAepiHiH TapuxHaMacblHAA 9lieA TaKbIPLIOLI, diiea TarApIpbl Maceaeaepi XIX racerpasiy
coHpl XX FaceIpAbIH OacklHAAFbl (PEMUHUCTIK MAesidapAblH HoTIUKeciHAe KaabllTaca OacTajpbl.
Aa yaTTBIK 94ebmeTiMizaeri Kaszaxk oiteaiHiH >kaHa OeliHeci, >KaHa acreKkTilepi keMeHrep Abait
IIBIFAapMAaIBIABIFBIHAH OacTaaanl. bya oibimbizapr akagemuk KoKymaamesrtin MbiHa mikipi
OekiTe Tyceai: «OiieadepAi epKeKTepAeH KeM CaHayIIBIABIK Topi3Ai peogaaablK Ke3KapacTapra
TOMTapa COKKBI Oepin, Oya Maceae SKOHIHAETI XaAbIK, KO3KapachIH KOAJayIIbl KoHe MaAeHMeTTiK
Omik caTplfa KOTepyIlli KasaKTbIH OipiHmn akbiHbl — AOait. Oa e3iHiH yABI agaMABIFBIH A,

132 Ne 3/2024 BECTHUVK Egpasuiicko20 2ymManumapHozo uHCmumyma

BULLETIN of the Eurasian Humanities Institute



Abail n0a3uACoIHOAZbL «XKAHA KASAK JieAi» DOAMDICOIHLIH, KOpKeMOiIK AKCUOAOUACH

Y/KeH peaAlCTirid Ae aiieAAiH KOFaMAarbl OPHBIH aliKbIHAAQY MaceeciHiH ailHaJacblHAa TOABIK
Aaaeageai» [1, 155].

Ces >xoK, ADarira geitiHri 94e01 MypadapbeIMbI3Aa dlieA TYAFachl aliTapAbIKTall COMAAAABL.
Anaiiga, ¢oabkaopaaH Oacrall >KbIpaydap MOD3MACBIHAQ, Caa-Cepidep MeH oHIIi-aKbIHAAP
IIbIFAaPMAaIbIABIFBIHAA MYCiHAeATeH oalieajep TyAfrachl Tap ayKbIMJa >KbIpAaHABL. OpUHE,
(poABKAOPABIK MypaJapBIMbI3ja, aHBI3-epTeri, ©AeH-XKblpaapaa, MUQTIK oHriMe-OasHAapAa
9p aadyaH alieadepAiH MbIcaabl, HeDip aildaabl, Ky, aKblAAbL, CyAy KepKeMm OeliHeci Ke3jeceai.
Oaapapiy imiiHAeri >KaaMaybl3 KeMIIip, MBICTaH KeMIIp CHUSKTBI AeMOHABIK IIepcOHaKaap
KkebiHece OacTel KahapmaHAapAbl KaKIlaHFa TYCipill, 3UsH IIeKTipce, all Jece ay3bl, KyH Jece
Ke3i Oap cyay KbI3 KelIliHAeri mepilep KepiciHIe >KarbIMABI (PYHKIUAHBI aTKapadbl. Oaap
KahapmaHABIK >KbIpAapgarbl OaTbIpAapra, epTeriHiH KellilkepaepiHe KbICBLAFaHAAQ aKbLA-
KeHec OepiIl, )KayAapbIH XKeHyTe >KopJdeMIli 604aabl. OriealepAiH MyHAall apXeTUNTiK OeriHeci
aJaM3aT JaMYBIHBIH OacTayblHAa TYpFaH aHaepKidik (MaTpupaxalaplk) Adyipaeri Mudrik,
epTeriAik caHaHBIH i34epiH KepceTedi. M1QOAOTUAABIK CIOKETTepae diiealep CUKBIPABI KYIIIKe
ne 004y, 9p TypAi HaHBIM-CEHIMJAep MeH >KOpaAfblidapAbl oiiaan TaOy, OHBI ©34epiHiH Kueai,
cakpaaAbl KacueTTepi apKbLAbI Ky3ere achlpy CHUAKTBI MaHBI3ABI pOAAepAl aTKapAbl. YaKbIT oTe
artea OeriHeci TpaHcpOpMaIlMsIFa YIIbIpall, KOFaM eMipiHge 01apAblH OeAceHAiairi, 9aeyMeTTiK
MapTebeci ToMeHgeai. KellinHeH ayHMe >XXy3i TapuXblHAa OPBIH aAfaH ap TypAi cascu, Tapuxu
JKarjaiiaap (coF¥bicTap, HaTpuapxaAAblK YCTaHBIMJap) oilel caHachlH Tycayaall, dileajepaiH
>KaHallla, IIepCcreKTrBaAbl OelfHeCiHiH KaAbIIITacy yAepiciH KereyiadeTTi. deitTypraHMeH eMip
arbIMBIHA ColIKeC IIIBIFapMalllblABIK ajaMJaphl (CypeTiiidep, MyCiHIIIiAep, aKbIH-XKa3yIIblaap)
9p TYpAi cumaTTarbl oileadep TyArachlH >Kacaabl. KasakThlH pyxaHM MaJeHMeTiHiH acKapaAabl
IIBIHBI O0AFaH ADail 4a ©3i eMip cypreH A49yip4iH, TalIThIK KO3KapacThIH IIeKapachlHaH IIIBIFBIIIL,
dllea ©MipiHiH IIbIHAMBI ApaMachiH, ajaMU-TYAFaAblK OO/AMBICHIH MeJiAiHIlle KeH, ayKbIMABI
MaciTadTa JKbIpAaabl.

Herisinen, AOaiira aeifiHri kKepkeMAik IlapajgurmadapAa aiiea cyAy Ja oceM >KapaTblAbIC
petiHAe maeaaapl cunarta OarasaHAbl. CoHBIMeH Oipre oifea 3aTBIHbIHA, OHBIH JKYpPiC-TYPBIC,
MiHe3-KYABIK, ceiiley o4ebiHe, OTOACBLABIK KbI3METiHe KaTBICTBI MOpPAAbABIK HAcuXaT OachbIM
0oaapl. ADail OCbIHAAl KOFaMABIK CaHaja KaAbllITacKaH KOHTepAi, MOMaKaH, caObIpabl, T.O.
dllesjepre ToH CTeOPOTMIITI KacueTTepAl ChIHAIl, KalIIBLABIKKA TOABI Kyp4eadi «KaHa Kasak
alleaiHiH» KepkeM OeiiHeciH >Kacaabl. AGail ITOD3MACHIHAAFBI JKaHa Kasak, alieAi KOHIIeIIIINsIChI
Kasak oJeOmeTiHAe OYpBIH-COHABI >KbIpAaHFaH «MiHCi3» 9iiea OOAMBICBIHBIH IIeTiHeH achlIl,
aliea4ep Kalabl KO3KapacTapAblH ©3repyiHe bIKIIaa eTTi.

Kemmenai 0abaaapbhIMbI3ablH TaHbIMBIHAAFel Tymap, 3apuna, Kyprtka, Kapabira,
bBomait cbiHABI KemOacIIBIABIK KacueTTepre me OipAi-’KapeIM Tapuxm-o4eOu Keiinkepaepai
alTIIaraH/Aa, Heri3iHeH IIbIFapMallblABIK aclleKT TYPELICBIHAH FaHa eMec, KOFaMABIK eMipde Je
Kasak alieaJepiHiH caHachbl, IICXOAOTHUACH TepeH Kyli3eaicke TOAbI 00AABI Aeyre Doaaabl. ¥3aK
yakbIT OOJbI MacKyAMHAIK MdAeHMeTTeri IarpuapXalAdbl AVCKYPCTBIH YCTeMAIrl caajapbiHaH
Kasak, olieli >Keke CyOBeKT peTiHAeri TYAFaAblK «MeHiHeH», dlieA AaybIChIHAH aliblpblAFaH/bIFbI
Aa >KacbIpbIH eMec. MyH/all TyAraablK AargapbicTap MeH KylideaicTep >KoHe aiiealepaiH peai
MeH OPHBI Typaabl KaABIIITaCKaH KOHCePBaTVBTI YCTaHBIMAAP HO3IKXKaHAbBLAapADIH d4e0meTTeri
AAFABLABL OeliHeCiH TyAbIpAbL. ByKapaablK MoJeHMeTTiH ocepiHeH XaAblK caHachblHAa Kasak
dlleAiHiH ysAIIAK, TapTHIHINAK, CO3re capaH api >kaHcebia GOAMBICEI OpBIH aaAbl. Aa, Abaii,
KepiciHIlle, ©3iHiH aKbIHABIK TaJaHTBl apKbIABl dlied DMaHCUIIALMACH MaceleciH KoTepirl,
Kasak olileAiHiH >KaHy:IAaFbl )KoHe KOraMJaFrbl MapTeDeciH ackaKTaTa cypeTTeai. AKbIH, acipece,
alleaAepaiH KapaMa-KapcChl SKBIHBICIIEH KapbIM-KaTbIHAcTa, MaxaOOaTTa epKiHAITH KalajpblL
Abaii xxpIpAaFaH alieaep o3 oii-ce3iMiH OyKrecis 6iagipe aaaTbIH KallpaTThl MiHe3iMeH, JKOFaphbl
a/eyMeTTiK OeaceHAisiriMeH, KalTadaHOac OOAMBICBIMEH epekireleHAl. /erenmen Abait
CypeTTereH >KaHa Kasak olteai OeliHecCiHiH KaAbIITacysl 94e0meTTeri reHAepAiK acCMeTPUHBI
TyOererii >KOIFaH JKOK.

bis AbGaiira aeitinri >xoHe AOail adyipinjeri alieasep OeliHeciH co3 eTKeHJe, eKi Typai
KO3KapacThl OaliKaliMbI3: KOHCEPBAaTOPABIK >KoHe DMaHCUIIAaTOPABIK. AJAFaIlIKbl TY>KBIPBIMJaMa
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Abarira AeifiHTi ITBIFapMaIlIBIABIK ToXKipuOeaeri oiteaAiH ©3iH-e31 TaHYBIH, TYAFaABIK Ce3iMiH,
941eyMeTTiK OOAMBICHIH OTOACBIABIK, >KoHe TYPMBICTHIK MaceelepMeH IIeKTell, MOPaAbAbIK
acIIeKTiHi oliea TaOMFATLIHBIH HeTi3Ti e3erl peTiHAe cumarTaabl. bya Ke3eHAeri MIbIFapMaIlIbLABIK
KeHicTikTeri 9401 KaHOHAap MeH ceMaHTUKAaAbIK, KOMIIOHEHTTepre YHiAreHae, KOHCepBaTOPABIK,
uJesiAapEa COVIKeC dlied — aHa, oiiead — Kap KOHLeITiAepiHe alpbIKIIa MoH OepiIl, olapAbIH
9/eyMeTTiK peaiH abcoaioTusanmslayra Kapcelablk cesiseai. CoHpIMeH Oipre oifea TyAFachlH
cypeTTeyde MOpaAbAbIK-PUA0COPUABIK ©A11IeMaepre Oaca Hazap ayAapraH A9CTYPIIiA aKkbIHAAP
dlieAAiH IaIlIbl Y3bIH, aKbLABI KBICKA, 9iie alllyaHca, Ka3aH KallHaTaAbl AVTiH €CKi KOHIeIIIVHBI
aara TapTThl. ADail OCBIHAAI diie1 OOAMBICHIH OTOACBIABIK, XaAbIKTBHIK KaFiAalapMeH IIeKTeyre
TBIPBICKAH KOHCepBaTOpP aKbIHAAapFa Kapchl IIBIFBII, aKbIHABIK YCTaHBIMBI apPKbLABI CBIpFa TOABI
dliea TaOMFaTBIHBIH CaH KbIPABI MacCeAeCiH IIeNIyAiH pallliOHaAAbl JKOAAAapbIH KOpceTTi. AKbIH
eypoIlaAblK, ©pKeHMeT TaKipuOeciHe cylieHe OTBHIPBIN, KasakK olieAiHiH DMaHCHUIIAIVsAaHybIH
Kaaaapl. Keitbip seprreyaepae Kasak oileasepiHiH KopkeM OeliHeci, 01apAblH TeHAIK Maceaeci
XX racpip Oaceiigarsl M.Ayaatos, T.Komapt6aes, K. Arimayniros, C.Topaitrsipos, M.Oye308,
b.Mariann T1.06. KaaamrepaepAiH IIIbIFapMallbIABIFBIHAH OacTaJaTBIHABIFEI >KoHe KeHeCTiK
MAeO0AOTNs Kasak KbI34apBIHBIH ©3repyiHe bIKIIad eTKeHAIr ailTbiaaanl [2, 655]. Aaaiiga, Kasak
drieaAepiHiH KOpKeMAIK TYAFachl, DMaHCUTIALVAABIK KO3KapacTaphl MeH Ka3ak, alieAi caHaChIHbIH
TpaHcdopMalsiaaHysl ADail IIplFapMajdapblHaH OacTaaasl. Meicaasl, Bip cyay KbI3 TypBIIITHI
XaH KOJBIHAa ©AeHIHAe:

Kapi, >xac asypeHi esre Taty emec,

Enke keHep eT >Kypek caTy eMec.

Kimae-xim yaxen 6o4aca exi my1iea,

Maa Gepin aaraHMeHeH KaTbIH emec [3, 291].

Hewmece:

...bipeyaiH KbI3bIH aAblll MaAfa CaTblI,

bBasrpinpl i3gereH KaHAail KYproIp? [cOHAA], — 4ell Kas3akK KOFaMBIHJAFBl KbI3 OadachiH
Ma/jra caTKaH HaJaHABIK CaHa¥fa, ecKilllia caaTKa KapchlablK Oiagipeai. Coa 3amMaHAa¥Fbel ©3iHeH
OipHelre Mylllea YAKeH IMaA-IlIayKaHFa THIOTe MaXKOyp 0OAfaH MYHABIKTapABIH TpareAusiabl
TaFABIPBI MEH 04apAbIH OKCiKKe TOABI JKac ©MipiH ollIKepeeiii. OileaaiH KeKe TyAFa peTiHAeri
OmoaseyMeTTiKk MopTeOeciH, MHAUBUATIK YCTaHBIMAAPBIH KOPAAWTBHIH, >KaAIlbladaM3aTTBIK
KYHABIABIKTapAbl KacTepAeMeNTiH KepTapTia KyOblablCTapAbl ChiHaliAbl. PacbiHaa, HagaHABIK
KypcayblHa KaMa/AfaH «Ka/AblH e]i, Ka3aFbIHBIH» OJi-CaHACBIH OATY >XOABIHAAFBI MYHAAIl ©TKip
CBIHAAPHI CHIHIITBLA aKBIHHBIH FaITBLAABIKIIEH KYpecy TociAi 004aThIH. « AIIBIK KYpecIleH HOTIKere
JKeTy MYMKIiH eMecTiriHe Ke3i >KeTKeH AOaligblH XaAblK apachblHAa aFapTYIIBIABIK >KOAABI
TaHAayblHa KaTBICTBI 3aHABIABIK Oap. AOail YATTBIK TOABICY MaKCaThIH KepiciHIle aJicrieH,
©31H-031, alHaAacbIH, HTHOC IICUXOAOTMACBIH A9MEKTiAIKIIeH, alllblHa ChbIHAy apKblAbl >Ky3ere
aceIpyAbl oitaaiAbl» [4, 9]. Ocplaaiiina AGaii Ka3ak diieasepiH ©3iHAIK caHachl MeH ©3iHAiK oiiaay
¢popmazapsl OpHBIKKAH, CTAaHAAPTTH MiHe3-KYABIKTAH a’KbIpafaH KelfiITe, SIFHM, OAapABIH
9/eyMeTTiK TYpFblAaH FaHa eMeC, pyXaHM >KarblHaH Ja as3aT OoAfaHBIH Kadaapl. COHABIKTaH
ADariablH DMaHCUIIATOPABIK, KO3Kapachl Kasak dJeOueTiHJeri oitea OelfHecCiHiH TUIIOAOTMACBIH
TyOereriai e3repTTi, Kasak olieAiHiH TaFABIPBIH CypeTTey apKbLAbI )KaHa ApaMaAbIK KaKTBIFBICTAp
TYABIpABI, 9iieaAiH Oac OOCTaHABIFBIH KbIpAall OTBIPBIIT YATTBIK TpareAMsHBIH OeTiH alllThl
AbBariaplH OCBIHAA KOFaMABIK TpaHcOpMaIusiFa >KOA alllKaH IIbIFapMAaIIbLABIK KpPeaoChl
Oeariai Oip AdyipAiH TapuXM cUIATHIH OeilHeleyMeH Oipre KopKeMAiK KOHTEKCTe MyaJe >KaHa
TUIITeTi KelinKepaepai AyHuere skeaai.

Hotiokeaep. AGait cyperrereH >kKaHa Kasak olteai OeliHeci ©3iHIH TaOMFaTBHIHBIH
KypAeAidiriMeH, TYAFaABIK KYPBIABIMBIHBIH 9pTypAaidiriMeH aAapaaaHaabl. CoHaait-ak Abait
MYCiHAeTeH >KaHa Kasak dlieAiHiH TaHAaFaH ©MIp CcaATbhl Ka3aK TYPMBICBIHBIH Kelloip AacTypAai
3aHA4apbl MeH HOpMaJapblHa KaIbl KeJeTiHi Ae pac. MaceaeH, aKblH IO®3MACBIHAA Kaszak
alteaAepiHiH OOMBIHAA KaABIIITaCKaH VSIHABIK IIeH MMEeHINeKTiK, OYIIbIFb MiHe3i BICBIPBIIT KOBITI,
©3 MaxaO0aTBIH eIl KbIMCBIHOAM, alllbIK 9pi OTKIp ce3diMMeH >KeTKide asdaTblH, Oac OOCTaHABIFBI
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JKOABIHAQ JKapTacTaH KYAalTBIH @XKeT Kellinkepaep maiiga 60a4b1. MyHaarer AGail curiaTTaraH
TpareAMsIAbIK TyAFa illTell aardapbicKa YIIbIpar, PyXaHM >Kirepcisairi MeH IICHXMKaAbIK
TYPaKCBI3ABIFBI CadAapblHaH ©1iMre OapMaiiAbl, KepiciHIlle, OHBIH iIIKi JKaH AYHUeCiHe, ©3iHAIK
TaAfaMbIHa KalIITbl KeAeTiH 94iAeTci3AiKKe Kapchl OaThlA Kypeci peTiHAe HalibIiMAaaaasl. OiTKeHi
«Abaiiapiy iaiMi OOJNIBIHINA, AYHUE dA14€TTiAiKIIeH >KapaTblAfaH. OJideTTidiKk — mMaxabbaTTaH,
Maxabbat - xypekren» [5, 152]. PacbiHAa, akplH yLIiH 94ideT IleH MaxabOar y¥bIMJaphl aca
Kacrepai peHOMeH. MyHBI akbIH MaxaO0at I1eH 94i1eTTiH KepeK eMec >Kepi, KipiCIIeTiH JKep JKOK,
Aell YHeMi e/eHJepiHae Jde, ocUeTTi Kapa ces3depiHje Ae ajaMIIBLABIKTBIH, JKaAIlbladaM3aTThIK
KYHABLABIKTapAbIH HeTisi peTiHAe Ty>KbIpbiMAaniabl. OcblHAal ©MipAiK agaMy KYHABLABIKTapAbIH
eMipaeH Je MaHBI3Abl eKeHiH aKbIH «Me3ridi ©TKeH Ky CylieKKe» >Kyperi >kyOaHOaraH cyay
KBI3ABIH IICIXO®MOIIMOHAAABl Ky, Apamacel apKblabl KepcerTim Oepeai. AOaii MyHaan
TaHOTOAOTUAABIK, KYOBIABIC, ©4iM KOHIIEITICiH a3aTTHIK, TeHAIK >KOABIHA YMTBLAFaH Kahapman
KbI3JapAblH caHaAbl 9pi OaThla KajaMbl peTiHAe >KeTKizeai. MyHaail OOBeKTUBTI cypeTrTey
Abaiira aeriinri emoip ces mebepaepiHiH dcTeTUKachiHAA Ke3JeckeH eMec. ADaligblH KOPKeMAiK
91eMi KazaK KOFaMBIHAAFBI CaH adyaH KYOBLABICTapAbl OOVIBIHA CiHIpreH CHHTe3JeYIIi CUIIaTKa
e gecek, acipece aiiea MaceAeciHe aKbIH acKaH ce3iMTaAAbIKIIeH, epeKIlle KOpereHAiKIIeH Kayarl
Oepeai. ConpimeHn Katap Abail (peMMHICTIK MAEOAOTUSIHBIH DCTeTUKAABIK MalibIMAayAapblHa
call ©3iH TaHy¥ra, ©3iH TaOyFa, ©3iHiH ©MipAiK KyHABIABIKTapbIH KaliTa OaraMJayFa THIPBICATBIH,
MakcaThl aiiKplH, YCTaHBIMBI HaKThI, JKirepai, KaparTel aiieadep OeliHecCiH >KpIpAaiiabl. Aait
CypeTTereH >KaHa KasdaK oieal ©3 Kadayaapbl MeH Ka’KeTTiAIKTepiH aIlblK >KeTKi3iI, aliea
MiHe3-KYAKBI JKallbIHAAFbl KaOblAJaHFaH CTepeoTUNTepAeH caHaAbl Typae Oac TapThIIl, ©3iHAIK
«MeHiH» KOpFayJa MiHe3aiairin kepceteai. CoHgali-ak, AGail coMAaraH aliea KelinKepaepaiH
OolibIHaH KOFaMABIK-91€YMETTIiK eMipre geTeH OeAceHAiAiK, pyXaHU daMyFa KoHe JKeKe OaKbITKa
AeTeH YMTBIABIC alipbIKITIa KepiHeai. byran geitin orOachl MeH KOFaMAaFrbl OAaFbIHBIIITHI, TOyeAAl,
«KypbaH 00ay» cumaThiHAa KOPiHETIH Kazak oileadepiHiH AocTypai MojeaiH Abail CTUXUAADI,
o3 OeTiHIlle, epKiH opeKkeT eTyre KadiaerTi OeliHede cypetreiidi. bya, acipece, oiiea >KaHBIHBIH
KYIIMSCHIH alllaThIH CeHTMMEeHTaAAbl, Ce3iMAIK AMpUKachlHaH KOpiHeAi:

Kabb11 kepceH, keHiAiM >Kaii,
Tacram xeTceH, AIbIpMaii,

Ut xop agam Ooaap Ma,

bya >xaaranaa copasibaain? [3, 144].

AxpH «Kp13 cosi» ©1eHiHAeTi OcBI Oip >K0A4ap apKbLAbI 91ie KelillkepaepiHiH OaThlAABIFbIH,
FaIlIbIK, 004y, )KaKChl Kopy haMm cyloiH aifea 3aThlHa Aa TOH KacleT eKeHiH, OHBI >KeTKi3yAiH a0ec
KBLABIK €MeCTiriH 0iaaipeai. Oitea OaaachbIHBIH Ce3iMiH TYHIIIBIKTHIPHIIL, aTa-aHaHbIH YIIFapybIMeH
9peKeT eTeTiH 3aMaHHBIH 3aHABIALIFBIHA YIIPEeHIeH KOFaMAa, KbI3ABIH Oyalillia eTKip opi aIllblK,
TypAae KeHia 0iaaipyi AGail MOD3UACLIHBIH ipreai >KaHaAbIFbl eKeHAIr gaychl3. Aa OCBl OJIMeH
JKaAfaC TeMeHJeIl BIM304Ta JAa AdCTypAl IarpuapxalablK Ke3KapacTapAblH IId/callaAbIK
uAesdapblHaH JKOFapbl TYpyFa TaAIIBIHFAH apyAblH >KaAbIHABI apMasbl, iIIKi MOpaAbABIK-
ICUXOAOIUSIABIK KeA0eTi TaHblAaAbL:

AKXplabIHa CO31H cari,

Ci3 - >xa4bIH IIOK, 0i3 — 6ip Mait.
blcTrIK co3in Kipai imke,

Maii Typa ma mbDKeIMan [conga, 144].

Abaii oaitea KahapMaHBIHBIH IICHXOAOTUACBIHA €HiIl, OHBIH JAapaAblK MiHe3iH, XKaH AYHMeCiH
amraTelH, iMKi MOHOAOIKA TOABL OyA ©/eHiHAe olieaAepAlH BSMOIMOHAAAI-IICHXIKAABIK
KYJiH cuIiaTTay MaHbI3/Abl OPBIH adaabl. MyHAa KbI3ABIH KOHiAl KyJAaraH >KIiriTTi Kapblll Tycep
KYMapABblK OTbIHa OaJall, MAeHIeH TyJaKTall He KblAca KOHyTe Jasp XoliMeH Oipre, e3iHAiK
JKOFaphbl MHTPOCIIeKIMsFa e 00AFaH pyXaHM TeKTiairi Koca amipiaaanl. «Kirit cesi» men «Kpi3
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ce3i» — ToHI, >KaHBI cay, >KacTBIK KyaTbl KeMeJiHe Keill, ce3iM IyAi alllblAFaH eKi >KacTbIH,
TideKTepi TeH achbIKTapAbIH TeH A1aA0rbl. BIHTBIK XKiriT, BIKbLAACTBI KbI3ABIH AUPUKAABIK AYDTi» [6,
158], — aen saedmet corameicer T.1MMaman >xazranaan, Oya KOC e1eH Kasak alieadepi CaHaChIHBIH
MPaKTUKAABIK KoHe AVICKYPCUBTI TYpFbIdaH TpaHcpopMallMsilaHyblHa K04 amagbel. AGailAblH,
acipece, arieaaep XaKbIHAATbI JKbIPAapPhIHBIH ©3iHe AeiHIi aBTopAapAaH eAeyAi aliblpMaIlbLABIFbI
Aa 9iieAAiH iIlIKi >KaH AyHHUeCiH, pyXaHM 24eMiH OeliHeaeyre OarpITTaAFaHABIFbIHAA A€l CeHIMMeH
antaMbI3. ADall TiAiHiH IODTUKAABIK OiTiMiH, aKbIHHBIH CO3 OPHETIH 3epTTereH KOPHEeKTi FaAbIM
P.CrizapixoBa Aa: «ADail IIbIFAapMAallbIABIFBIHBIH HETi3ri OOBEKTiCi — agaM, OHBIH iIIKi KaH
AyHneci. COHABIKTaH 04 KXY PeK, KOHi4, Ol AereH co3iepAi ajaMHBIH CUMBOBI eTill aAblIl, OAapFa
«KaH OiTipimn», keIl eaeHAepiH coaapra KapaTta antaabl» [7, 191] - aem xaszran 0oaatsiH. Pacsinga,
ADail 10931CH di1e/ JKaHBIHBIH KYpAeAiAiriH, 0aapAblH MiHe3-KYAbIK MOTUBTEPIH, IICHXUKACHIH
TycCiHyre MyMKiHAikTep Oepeai. IlIsiFpic akpiHAapbIHIa, KakTaran aK Kymicreil KeH MaHAALABI
CUSKTHI Oipai->KapbIM ©1eHAepiH aliTIiaraHAa, aKbIH dlieajep TaKbIPhIOBIHAAFBI TYbIHAbLAapbIHAA
KellinkepiHiH o4e6m moprpetin OepMmerii. Ececine aBTop kepkeM 00pa3AbIH epeKIleaikrepi MeH
TYpaKThl OeArizepi arall ©TiAeTiH CTaTMKAABIK IIOPTPETTiH OpHbIHA ajaMHBIH iIIKi OIi-ce3iMiH,
JKaH AYHMeCiH, TYJCiriH OeliHeAeNTiH IICMXOAOIMAABIK DCKuU3lepai mnaiigasaHaapl. CoOHbIMEH
KaTap akKbIH TYBIHABLIApbIHAAQ Maxa0Oar cesiMmiHiH oilea eMipiHAeri KYHABIABIFBIH KOPCETII,
BIHTBI3aPABIK, CYMiCIIeHINiAiK YFRIMAAPbIH JKaHa Kas3ak oiieai OellHeCiHiH TyAFaAbIK-DTUKAABIK,
MOpPaAbABIK-TICMXOAOTUAABIK, KOPKeMAiK-DCTeTHKaAbIK KellleHiHiH Kypamgaac Oeairi peTiHae
Kaparniabl. AOail 9iiea 3aThIHBIH OipAe 94Ci3, HO3iK, PMOLMOHAAABl TAOMFATLIH CypeTTece, eHAl
Oipae OoOMBIHAAFBI YMITCI34iK IIeH CeHIMCi3AikTi >KeHreH Kalicap, TaOaHABI, eMipre >KaHalla,
AeMOKpaTUABIK Ko3KapacIeH KapailThIH KahapMaH Kpi3aap OelfHeciH Ty AbIpABL.

ABariabIH OCBI OAFbITTAFbl aKBIHABIK I11e0epiriH JapalaiiThIH ayKbIMABI apTHIKIITBLABIFBIHBIH
Tarpl Oip KBIPHI 9iieAAiH MHTUMAi->KBIHBICTBIK KYIITapABIFBIH, 9POTUKAABIK DMOIMAaPBIH allIbIK
cuniarray 004 TabblaaAbl. Maceaen:

Cemnci3 MaraH >XaT TOCeK
Boaap Oeitne kepmeH TeH [3, 145].

Hewmece:
bis — KkpIpFaybla, Ci3 — TYIFBIH,
TosTTail 6ep, kea Ae aAblIl.

CaamMa¥rbIHHAH >KQHITIBLABIIL,
Kaacpin kymap Oip KaHbIII.. [coHAa] —

AeNTiH >)Koa4ap AbailAblH diieAAiK KYMapABIKTH ap-y:AT IleHOepiHeH IITbIFapbIIl, OFaH 94eIICi3AiK,
a3FBIHABIK CUAKTBI Oaradayadapapl KoAJdaHyJdaH caHaaAbl Typde ©Oac TapTKaHBIH KepceTeai.
Kepicinme, akbH olieaaiH ToHM-(PU3MOAOTUAABIK KaJaybIH eIl KbIMCBIHOAM, aIllbIKTaH-aIIbIK
0iaaipyiH agaM ®MaHCUIIALIMACBIHBIH Kellidi peTiHAe KapacThlpajbl.

JKaamer, AGaii xaHa Kasak olfeAiHiH OHTOAOTMAABIK OargapblH 9p TypAi acmekTizepae
KO3fall OTBHIPBIN, oliead OOAMBICBIHBIH aKCHMOAOIMACHIH TYAfa KYPBLABIMBIMEH VIITacThIpa
OertHeseai. Cebebi ADaliablH KepKeMAik ToKipmOeciHAe KaAblITackaH >KaHa Kasak oifeai
OeriHeci OYTiHIL IICUXOAOIMSIAAFBI TyAFa KOHIENIUsAapBIMEH colikec Keaedi. AGail Kyaabl
3.Ppeita, D.Ppomym, KIOnr, D.9puKcoH, T.0. IIcUx0aHAAUTUK FaABIMAAPABIH TYAFa TeOPUICHI
TypaAabl TY>KbIpbIMJapblHa CylieHe OTBIPBII, Kas3ak olieAiHiH >KaHa YATiCiH >KacaraHAall acep
KaAApIpagbl. ATaAfaH FaabIMJAapABIH eHOeKTepiHAeri ®ro, >KOFapfbl 9T0, ANMOUAO, MHAVBIA,
©3iHAIK «MeH», MaxaO0aT Kareropusadapbl AOall coMmMaaraH >KaHa Kasak oliedi KepKeMm
OeliHeciH o94e01-DCTETMKAABIK TYPFBIJAH FaHa €MeC, dAeYMETTIK, TYAFAaAbIK-IICHXOAOIVIIABIK,
XapaKTepOAOTUAABIK, (PU3MKAABIK-TOHAIK >KaFblHAaH TOABIKTBIpaAbl. COHBIMEH KaTap >Keke
aZaMHBIH TYAFaABIK KbIpAapbIH aliKbIHAANTHIH Oy A IIoH co3Aepi 11eKCi3 KYHABLABIKTap JKYlieciH
Kypanasl. AA KYHABIABIK CO3iHe DHIIUKAOIEAVSABIK, AVHIBUCTUKAABIK, (PUAOCOPUIABIK
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cesgikTepae OepiareH aHBIKTaMaJapFfa 3ep calcak, HeTisri MasMyHBI KaHAall ga Oip 3aTThIH,
KYOBIABICTBIH sIKM OOBEKTiHIH IaliAaAbIABIFBI MEH MAaHBI3ABIABIFEI peTiHAe CuUIlaTTaAalbl.
Anariga, OyA MaHBI3ABIABIK II€H ITali4aAbIABIK JKall FaHa iIKi KypbLABIMBIHA Oall1aHBICTEL eMec,
asaMHBIH 91€yMeTTiK eMip caJachlHa KaTBICAaTBHIH HaKThI KacueTTepAiH CyObeKTMBTI Oaradapbl
0oapin TaObLAaABL. AZaM OAapFa KbI3LIFYIIIBIABIK TaHBITaAbl HEMece KaXKeTTiAiKTi cesinei [8, 357].
CoHbIMeH K0ca, KYHABLABIK CO31 KOFaM HeMece aJaM YIIiH eH YAKeH MaHi 6ap, MopaabAbIK OarAap
peTiHAe KbI3MeT eTeTiH YFbIM peTiHAe TyciHAipizeai [9]. demek, akcmoaorus iaimiHiH Herisri
Maceeci ajaM3aT TaHBIMBIHAAFBI KYHABLABIKTAp TAOMUFATHIHBIH oMOeOar MoHi 6041ca, ADail agaMm
eMipiHJeri ocpl Oip MaHBI3Abl KOMIIOHEHTTI aliea KeMilKepiHiH pyXaH! 94eyeTiH KepceTy YIIiH
FaHa eMec, >KaAIbl IIBIFapMaIlIbLABIK KOHIIEMIIVSICHIHBIH AeMITMOTHBI eTill aaAbl. JerenmeH Aoait
Apucroreas, I1aaton, VI.Kant, ['erean cexiaai «KyYHABIABIK» II9H CO3IH apHAbl KOA4aHOAraHbIMEH,
IIbIFapMajdapblHAa aKUKaT, i3ridik, UMaHABIABIK, adaMIepIIidiK, ap-yAT, CYAyAbIK, epKiHAIK T.0.
abCcoAIOTTi KaruAadapbl apKblAbl YATTHIK 94e01eTTaHyAarbl aKCUOAOTVAABIK TY KbIPBIMAapABIH
Herizin Kaaaapl. CoHABIKTaH aa AOaligblH OyKid o4e01M MypachIHBIH Heri3ri eseri OoaraH
JKeKe JKoHe >KaallblazaM3aTTBIK KYHABLABIKTap >KYJeciH TYCiHy, OHbI aBTOPABIK CypeTTeyJeri
Ka3ak oleaiHiH KepkeM OeliHeci TYprbICBIHAaH aHBIKTay aKbIHHBIH JaHBIIIIIAHABIK, XaKiMAiK
DCTeTUKACbIH TaHy¥a, aKbIHABIK-JyHMeTaHBIMABIK TepeHAIriH IalibiMaay¥fa >Koa amaabl. Ocbl
opaiiga, HeMic FaabIMbl O.PpoMmMmHBIH: «JucycToiy KeayiHeH miamameH 500 >Kpla OypbIH
Yuaicrannsiy, I'pexuanny, ITasectunansiy, Ilapceer Men KpitaliablH yabl agiHu Kylieaepinge
azaM3aTThIH OipAiri nAescsl MeH IIBIHABIKKA Heri3JeAreH OipiKTipylni pyxaHM HPUHIMNII JKaHa
curatka me 0oaa Oacraanl. Jao-13pl, byaaa, Vcaita, I'epakant sxene Cokpat, cojaH KeliiH
[Tazectnna xepinge Vica MeH oHbIH i30acapaapsl, Amepukada — Kemaaskoaras, KeitiHipek apad
Kepinge MyxamMmey, (c.F.c. — aBT. — JK.A.) agam3ar yMTBIAYBI KepeK MaKcaT peTiHAe adaM Oipairi,
aKpla, MaxabOaT >KeHe 94i4eTTiAiK mAeschH yarbidgaabl» [10, 471], — aeren mikipi op Typai
TapuXM Adyipaepae Ae adaM FYMBIPBIHBIH HOpMaJdaphl MeH KYHABIABIKTHIK Oardapaapsl Oipaeit
KpuTepuiidepMeH ©AIlleHTeHAIriH HaKTblAall Tyceai. AOailAblH oiiea Typaabl MaTiHAepiHAeri
TeK oiieATe ToH CYMICHeHIIiAiK, 94eMiliK, 94eNTiAiK, He3iKTiK, MelipiMAiaiK, paKbIMABIABIK,
TIiMTi 94Ci3AIK II€H KOPFAaHCBI3ABIK CeKiAAl cartaablK OOAMBICTBI alfIKbIHAAMTEIH YEBIMAAP 911eAAiK
KYHABIABIK, peTiHAe TyciHizeai. Aa aKbIHHBIH KeliOip eaeHAepiHAe AdMieKTi Typae ce3 OoaraH
alleare geTeH KYpPMeTCi3AiK, ©3IMIIiAAiK, TeHCi3aik Oopi Ae Tek oiiea4i FaHa eMec, TyTac KOFaMABI
arapry, KeMeAJAeHAipy MAesCblHa KapaMa-KallIllbl aHTUKYHABLABIKTap peTiHje OaradaHa/bl.

KoperrerHagbl, JKnHakram anTkanAa, AOail IIO®3MCHIHAAFBL dliea OeliHeci ©3iHAIK
AVHaMI3MMeEH epekineleHeai. Oa0erte, ADail coMmjaraH oileajep TYAFAchl KasaK KOFaMBIHAA
JKoHe Kasak oifeliHiH caHachblHAa Oepik OpHBIKKaH AdCTYpAi eMip caATblHA MyAAeM CaiiKec
keameai. Facerpaap Oolibl ©3iHAIK Ke3KapachlH 0iagipy MYMKIiHAIr Imekreyai ©oaraH Kasak
alieAjepiHe ©3 epKiHIIe IIelimM Kabblajamay, oaKeciHe, sSIK1 KylieyiHe TOABIK ToyeAaai 0041y, JKeke
eMipiHe, >Keke OacbIHa KaTLICTBHI MaceleaepAi IIellyAeH «KOpFaHy» ToH eAi. MiHe, ocbl aifTbLAFaH
aHTUKYHABLABIKTapFa HeTi3geAreH IBIHABIKTB AOail >KaHa Kasak olieAiHiH >KapKbIH OeliHeciHe
aaMacThIpABl. «ADail HIbIFapMaJlapblHa Oip coT Hasap ayJap¥aH ajaM OHBIH aHa MeH Maxa00ar
TypaAabl ©4eHAepiHiH acTapblHaa «Oiteadi KypmeTre!» gereH cos OapblH TyciHep edi. bya, spune,
ADait 3amaHBI YIIH YAKeH TeHKepic 0oaapl» [11, 265]. Oritkeni Alail Kasak oileaaepiHiH
TarAbIpbIHa adaHAall, aliea KYHABLABIKTapbIH 3epAeAell OThIPBII, 9lieAAiK AYHMeTaHbIM, alieaAiK
KacueT IeH 04apAblH CyOMaeHNeTiHiH epeKIleAiKTepiH, emipre Ke3KapachlH OObeKTUBTI Typae
KepceTyre yMTBLAABL. ADall KOFaMABIK KOAAay MeH CBIPTKBI MaKyA4ayAbl Ka’KeTCIHOeMTIiH, Ke3
KeATeH Maceleje UAAIO30PABIK, KOMIIEHCAaTOPABIK ITO3MIIUSIFA epMeNlTiH, MaxKOypAai KapbIM-
KaTbIHaCKa TOMTapbIC Oepe aaaTblH, MH(AHTNABAL IICUXOAOTUAAAH a’KbIparaH Kasak olieAiHiH
D0oaMbIchIH cypeTTeai. Ocblaalillla akblH >KaHa KasakK oiieliHiH 94e01 TyAFachlH KOpKeMAiK
aTMocdepasa FaHa OeliHeAeIl KOIIMali, IIBIFapMaIllbIABIK oCep eTy apKblAbl KOFaM CaHacbhIHa
pIKHaAa erri. Mynsl M.Oyesos >xasraHaait, AGaligblH Ka3aKTbIH aypyblH Tayblll, KeMIIiAiri MeH
KeM-KeTiriHiH eMiH aliTKaH IIUPaKTHIFb AeTl KaObladamer3 [12, 106].

ConpiMen AOail cypeTTereH >KaHa Kasak olieliHiH KepkeMm OeliHeci TeMeHAerigen
epeKIeaikTepAi KaMThIABL:
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— CBIPTKBI CYAYABIFBIMEH KOca iIlIKi ToyeACi3Airi yilaeckeH, OeaceHAl, OacTamalllbla TYAFa;

— 0TOaChIABIK-TYPMBICTBIK ©Mip IIeHOepiHeH TBIC ©3 MyAJeciH, ©3iHAIK Kadaybl MeH
Ka>KeTTiAiriH 0izeTiH, emMipaik MypaTsl alIKbIH adaM;

— dliea MapTeDeci Typaabl KOFaMABIK-9A€yMeTTiK CTeOPOTUIITePTe, ASCTYPAi MaTpuapxaaAblk,
nAesiAapFa KapChIABIK TaHBITA aAaTbIH, OAaFBIHBIIITHL OOBEKT OOpas3blHAH a’kKblpafaH TaOaHABI
Kypeckep;

— TOH KaJaybl, >KBIHBICTBIK KYMapABIK CUAKTHI diieAre ToH TaOMFM MHCTUHKTI Ka3-KaAIbIHAQ,
DostMachI3 opi KackaHOall KeTKi3eTiH epKiH OiiAbl, CaHACHI a3aT, KirepAi >kaH.

Comngaii-ax, Abail cypeTTereH >KaHa apHajarbl Kaszak olleAiHiH KOPKeMAiK aKCMOAOTHSCHI
’KaalblagaM3aTKa oOpTakK abCOAIOTTI KYHABIABIKTapFa ToH aTpuOyTTapMeH alKbIHAaJdaAbl.
Haxreipak aifTKkaHAa, IIBIHAMBIABIK, adalAbIK, MaxaO0aT, >KacaMIIa3AbIK, CeHIMAIAIK, epKiHAIKTI
CYIO MeH CyOBeKTiZiK KacueTTepi akbIH >KbIpJAaraH dlieajep 9AeMiHiH HerisIi aKCMOAOTUSABIK,
MogeaiH Kypaapl. Jemex, AOait >kacaraH oiteajep OeliHeCiHiH aKCMOAOTMACH Heri3iHeH
PYXaHIABIK >KoHe KiCiAiK TYpFBICBIHAH a4aM3aTThIK MacIITaOTa Ty>KbIpbIMAalaAbl.

HerisineH >kaanblagaM3aTThIK KYHABIABIKTaP agaMHBIH TYMaHMCTiK-MOpPaAbAbIK CaHAChIHBIH
IIIBIHBI AeceK, epKiHAiK (peHOMeHi OChlAapABIH illliHAeri eH 0acThl KYHABIABIK OOABIN TaObLAAaABbL.
AbDait ga oileasiH KYHABIABIKTap MepapXUsAChIHA YHiAreHJe, ayeai epaep MeH aileajepAaiH
TeHiriHe, Oip-OipiHiH KYKBIKTapbl MeH OOCTaHABIKTaphIH KypMeTTeyTe MoH Oepeai. COHABIKTaH
Ja aKbIH 9l1eAAiH A49CTYpAl MiHAeTTeMeAepiH cypeTTeyAeH ropi oaapAblH ©MipAiK KYHABIABIKTaP
JKYIeciH e3repryre, ajaMHu-TYAFaAblK CTpaTerusAapblH >KaHFLIPTyFa Oaca Haszap ayJapadbl.
AbGariablH ONBIHINA, ajaM KaHIIa >KepJeH JKeTiCTiKKe KeTill, MaTepMraaAblK TYypFblia TaOBICKa
KeHe/ce Je HeMece >KOFapbl MHTeAleKTire me 0oaca Aa, KYHABIABIKTBIK CaHACBIHBIH 9ACi34iri
epTe Me, KeIll ITle OHBIH >KeKe DachbIHBIH KYAJAbIpayblHa, TiIlTi JKOFaAyblHa oKeaeai. Mbicaapl, 0i3
>KOFapblda MbICa/A eTKeH ©/AeHHIH aAfalllKbl yMaKTapblHa Hazap ayAapaiblK:

bip cyay KpI3 TYpBINITH XaH KOABIHAA,
XaH 4a >KaHBIH KUSIABI KbI3 >KOABIHAA.
AATBIH-KYMIC KUTeHi, KAMKa, TOP¥bIH,
KyTymi KpI3-KeaiHIeK >Kyp COHbIHAA.

AereH ces: «byka — OyFa, azbaH — AyFa»,
XaH KapbIK OOIl TYCIiIl XXYp alifaii-1IyFa.
Etimai m1aa cplitniarad KypT >KeciH gell,
JKapracran KpI3 KyAanTsl TepeH cyra [3, 291].

Ocsinaarsl OyTiH ea4i Omaer, cyayAsl KYIIKaH XaH Aa, XaHFa Kap 00AfaH apy Aa OaKbITCBI3,
cebe0di 01apABIH ©3IHAIK OMipAiK KYHABLABIKTaphl MEH HaKTHI TaFABIP ClIleHapuili apachlHAa OpacaH
KaJIIBIABIKTEI KAKTBIFBIC Oap. bipi skeke OacblHa TeHAIK aJa aaMalil, ©3 TeHiHe KOCblia aAMali,
a3aTThIK, CYIO OOCTaHABIFDI, IIBIHANIBI Maxa00aT, OaKbIT CHIHABI IIEeKCi3 KYHABLABIKTapAbI JKOFAATY
apKbIABl OMipAiH Ae MaHiH >KOFaATThl. bya cuTyanms Keiilikepai eAiMre mrepMelereHMeH,
KOFaM MeH aJaMABI dlieAAiK KYHABIABIKTapAbl Oarasayra >xereledi. ConbiMeH Oipre AGaiiablH
cypeTkep peTiHJeri aiteaai Oarajday Tocidi (KepKkeMAiK IapaMeTpAaepAi aliTHaraHAa, UAEsABIK,
$puraocopnaablK TYpFbIAA dif€A CAaHACBIHBIH OMIKTIriH KepceTyi) CTMABAIK KyOBIABIC KaHa eMec,
aKBIH AYHJETAaHBIMBIHBIH aKCUOAOIVISIABIK ITO3MITVISICHIH TalfbIMAayFa K04 amtaAbl. AGail oitea
>KallAbl MaTiHAepiHAeTIl aKCHMOAOTIVABIK ITOCTyAaTTap IpU3Machl apKbIAbI COA AdyipAeri Keitdip
KOFaMABIK KaflAalapAblH KaIIbLABIFBIH, 013 MHAMBMATIK TYPFbIAQ KYHABIABIK A€l CaHANTBIH
KeitOip axkTopaapAblH TepicTirin KepceTeai. MoceaeH, >Korapblda KeATipiAreH MaTiHAeri
XaHHBIH OOMBIHAAFBI AHTUKYHABLABIKTAp MEH MaTepMaAAblK KYHABLABIKTBIH eITKAVICBICEI Aa
aJaMHBIH ©OMipAiK KaXKeTTiAiriH KaHaraTTaHABIpYFa KayKapchl3 yaKpITINa, aAJaMIIbl AyHHUe
eKkeHiH maibIMAaniMbis. TyitiHgen aifTkaHAa, AOaliAblH Kaszak olleliHiH KepkeMm OeliHeciH
aKCMOA0TM3anusAAaybl 0OAapAbIH gepOec TyAFa peTiHAeri MMMAKiHIH KaAblITacybIHa bIKIIaA eTTi.

138 Ne 3/2024 BECTHUVK Egpasuiicko20 2ymManumapHozo uHCmumyma
BULLETIN of the Eurasian Humanities Institute



Abail n0a3uACoIHOAZbL «XKAHA KASAK JieAi» DOAMDICOIHLIH, KOpKeMOiIK AKCUOAOUACH

OaeOuerTep

1. ABartrany. Tanagamaasr egOekrep. II Tom. — Aamatsr: Kasak yausepcnreri, 2015. — 264 ©.

2. Orda G., Sarsenbayeva Zh., Sultanova B., Abilkhaiyrov N., Abdrakhmanova K. Artistic
Transformation of the Female Image in Kazakh Literature // Mankind quarterly 2021. — Vol. 61. — Ne 3.
— pp. 653-668. URL: https://mankindquarterly.org/archive/issue/61-3/16

3. Abaii. IllsrrapMaaapbiHBIH aKaAdeMUABIK TOABIK SKMHAFBL. YIII TOMABIK. 1-TOM. — AaAMartsL:
Kasymrsr, 2020. — 640 6.

4. Aosebaes JK. AbGair iaimin 0iay, TyciHy >keHe KoagaHy. Oa-Papabm arbiHAarer KazYy
Xabapmbicel, ¢puaoaormsa cepuscel. — Ned (184). — 2021. https://doi.org/10.26577/EJPh.2021.v184.
i4.ph13

5. Maitranos b. Teyeacisaik — Kypec MypaTsl: 3epTTeyaep MeH Makadaaap. — Aamatsl: Kyc xoabr,
2012. -490 6.

6. IlMamai T. Ausik, AGait. — Aamatsl: Acela kitarr, 2021. — 220 6.

7. Cri3apikoBa P. AbGaiiapiH ces epHeri. Aamarsr: Canat, 1995. — 208 ©.

8. duaocodcxuii caosaps / Ilog pea. VIL.T. ®poaosa. — 4-e usg. — M.: Iloantusaar, 1981. — 445 c.

9. lennocts. [Daexrponnsni pecypc]. URL: https://ru.wiktionary.org/wiki/%D1%86%D0%B5%D
0%BD%D0%BD%D0%BE%D1%81%D1%82%D1%8C (Kapaafax kyHi: 18.02.2024)

10. ®pomm D. 3a0posoe obmectso. — M.: 2006. — C. 471.

11. Doszhan R. Image of the woman and mother in Abay’s works // The wisdom of the Great
Steppe // Khoja Akhmet Yassawi International Turkish-Kazakh University, Eurasian Research
Institute, 1st Edition: Almaty: 2021. — 336 p.

12. ©yezos M. Abait Kynantaes. Aamarsr: Friapiv, 1967. — 340 6.

A H. )XKYMATAEBA
VuctutyT anrepatypsl u uckyccrsa umenu M.O. Ayssosa, Aamartsl, Kasaxcran

A. MYXAMEAVIEB

Kasaxckmi1 HaIjMOHaABHLIN ITearormdecKnii yHusepcnteT uMenn Adas, Aamarsl, Kasaxcran

XY A0KECTBEHHASI AKCMOAOT ST OBPA3A «<HOBOV KA3AXCKO JKEHIITMHBI»
B ITOD3MI ABASI

Annoranus. OCHOBHBIM A€TMOTHMBOM JAHHOTO MCCAEJOBaHMUS SBASETCA XyAO’KeCTBeHHOe
ObITHIE «HOBOJ Ka3aXCKOJ >KEHIIMHB» B TBOPYECKOM KOHTeKcTe Abas, uX OcoOeHHOCTM U
aKCMOAOTMIEeCKUII XapaKTep, o0Jajaromiye cCOOCTBEHHBIM TeHAepPHBIM co3HaHmeM. Kpowme Toro,
aHAAMBUPYeTCsl COAep>KaHUe I CMBICAOBOe 3HAYeHUEe KaTerOpUU «IIeHHOCTb» B PacKpbITUU
aKCMO/0TMIECKIX IPaHell Ka3axXCKUX >KEeHIIIH, BOILAOIIeHHBIX ITI0DTOM. ABTOp oOpalaeT BHUMaHIe
Ha AYXOBHBINI MMP Ka3axCKOJ >KeHIIVHBI ¥ OHTOAOTMYECKUI acIeKT >KeHCKOTO CO3HaHWs, BIIEpBLIe
MPOABAAIONIUIICSA B AMCKypce ADasl, 3a IIpejeAaMy CTEPEOTUIIOB U KyABTYPHBIX KAUIIE >KeHIUH,
KOTOPBIe KOT4a-TO CyIIleCTBOBaAM B Ka3axcKoll AuTeparype. Ha mpoTskeHnn BeKoB mpocaaBAeHHas
KpacoTa, U3AIIeCTBO, BHEIIHsA IOpTpeTHasl OINCaHue, KakK Ccriocod repejadn MHAUBUAYaAbHOCTH,
AVYHOCTHBIX TpaHell Ka3axCKOM >KeHIIMHBI I IICMXMYEeCKUX sBAEHNMII B ee AYIIIEeBHOM MIpe.
Taxxe B HaIlMOHAABHON AUTepaType paccMaTpMBaeTCsl SMaHCHUIIAIIMOHHas TOuka 3peHus Abasd,
KOTOPEIN IePBLIM BOCITeA SKEHCKOe OCBOOOXKAeHIe, JKeHCKOe cdacThe. B AnrepaTypHO-KyABTYpHOM,
MCTOPMYECKOM KOHTEKCTe pacCMaTpUBAIOTCS acoladbHBIE peaAnM KadaxXCKUX >KEHIIUH U WX
«M3MEHUBIINECA» IIOBeAeHJYeCKIe CTpaTerny, KOTOphle HapyIIalOT OOIeNpMHATHE CTaHAApPTHI
TPaAUIIMOHHOTO O0IIecTBa B 11053un Adas ¥ IPUBHOCAT HOBBIE B3IASIABI, HOBBIE IIeHHOCTH. Taxoke
JopMyaupyeTcst XyJ05KeCTBEeHHBIN MUP SKEHCKMX IIePCOHa’Kell, OTKPBITO BBIPasKaIOIIUX AI0OOBHEIE
CTpacTy U MHTUMHBIE )KeAaHIs B Ipou3BeeHIsX ADasl, ¥ IoSTUIecKas 03U, MAAIOCTPUPYIOITast
(peMIHIICTCKIE YepTHI B COOTBETCTBUM C JKEHCKUM MUPOBO33peHneM. «Hopas kasaxckast >KeHIIHa»,
cosgaHHas ADaeM, cMea0 OpocaeT BBI30B YCTOABIIMMCA YCAOBHOCTSIM ITaTpHapXaAbHOTO ODIecTsa,
IIPOTECTYsI IIPOTHB HaBsA3aHHBIX €My (OBITOBBIX, CEMEIHBIX, JKM3HEHHBIX) CTEOPOTUITITIECKIIX B3TA540B.

Eypasus symarumapavik uncmumymuinvi, XABAPIIBICH] Ne 3/2024 139



A.H. XKymamaesa, /. Myxamedues

OcosHaBasl CMBICA CBOEI >KU3HIU, CBOe «d», OHA IPOSIBASIETCS B oOpasze CTpeMAeHUs AeliCTBOBATh,
SKUTBH, KaK Xo4eT s ceOs. Lleap mccaeaoBaHMsI TaK)Ke COCTOsAAA B TOM, YTOOBI OIIPeAeAUTH JKEHCKYIO
npo0aemy B TBOpuecTBe ADasi, KOTOpasl paHee pacCMaTpUBalach B pa3AMIHBIX acIleKTaxX, ®BOAIOINIO
MX COIIMaAbHOIO, IICUXOAOTMYECKOIO, 9CTeTUKO-XyAOXKeCTBeHHOTO oOpasa M HOBU3HY II09Ta B
MHTepIIpeTaliuy >KeHCKON TeMbl. [losToMy B crarhe mocaegoBareabHO A PepeHIpyeTcs HOBBIN
00pa3 Ka3aXCKOI >KEeHIIVHEI, KOTOpas B IIPeALIeCTBYIOIeM AUTePaTyPHOM AUCKYpCe IIpeBpaTilach
U3 AYXOBHO €1a001i, TaCCUBHOV AUIHOCTU B Pa3HOCTOPOHHE 3peAyI0, aKTUBHYIO AMIHOCTb.

Kaiouesble caosa: AOaii, I10®31s, «HOBas KasaxcKas >KeHIMHa», Teopus AUYHOCTH,
oD0111eYe10BeYeCcKIe IIeHHOCTY, aKCMOAOT VS

AN. ZHUMATAYEVA
M.O. Auezov Institute of Literature and Art, Almaty, Kazakhstan
D. MUKHAMEDIEV
Kazakh National Pedagogical University named after Abai, Almaty, Kazakhstan

ARTISTIC AXIOLOGY OF THE IMAGE OF THE «<NEW KAZAKH WOMAN» IN ABAY’S
POETRY

Annotation. The main leitmotif of this study is the artistic existence of the «new kazakh
woman” in the creative context of Abai, their features and axiological character, which have their
own gender consciousness. In addition, the content and semantic meaning of the category “value”
is analyzed in revealing the axiological facets of Kazakh women, embodied by the poet. The author
draws attention to the spiritual world of the kazakh woman and the ontological aspect of female
consciousness, which first appears in Abai’s discourse, beyond the stereotypes and cultural clichés of
women that once existed in kazakh literature. For centuries, beauty, grace, and external portraiture
have been glorified as a way of conveying individuality, personal facets of a kazakh woman and
mental phenomena in her spiritual world. Also in the national literature, the emancipatory point of
view of Abai, who was the first to sing of women'’s liberation and women’s happiness, is considered.
In the literary, cultural, historical context, the asocial realities of kazakh women and their “changed”
behavioral strategies are considered, which violate the generally accepted standards of traditional
society in Abai’s poetry and introduce new views, new values. It also formulates the artistic world
of female characters who openly express love passions and intimate desires in Abai’s works, and
a poetic position illustrating feminist traits in accordance with the female worldview. The “new
kazakh woman” created by Abai boldly challenges the established conventions of patriarchal
society, protesting against the stereotypical views imposed on him (everyday, family, life). Realizing
the meaning of her life, her “I,” she manifests herself in the image of the desire to act, to live as
she wants for herself. The purpose of the study was also to determine the women’s problem in
Abai’s work, which was previously considered in various aspects, the evolution of their social,
psychological, aesthetic and artistic image and the novelty of the poet in interpreting the female
theme. Therefore, the article consistently differentiates a new image of the Kazakh woman, who in
the previous literary discourse has transformed from a spiritually weak, passive personality into a
versatile, mature, active personality.

Keywords: Abai, poetry, «<new kazakh woman», personality theory, universal values, axiology.
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*AAAII SAEBUETIHAEI'T ®OAbKAOPABIK HET'T3AEP

Angaatna. MakaaaHblH 3epTTey HblcaHbIHa XX Facelp OachIHAAFBI JKaHa Kasak, 94e0MeTiHiH
AaMybIHa KOCKaH YATTHIK (POALKAOPALIH acepi aaBIHALL AAMallFaifblIl 3aMaHAa KaAbIITacKaH
JKaHa YATTBIK 94e0meT OachlHaH TaFABIPABIH TaAallbIH KeIllkeHi Oeariai. ¥AT 3MAAbLAAPBIHBIH
TOYeACi3AiK >KOABIHBIHAAFBI >KaHKeITi eHOekTepiHiH OipkaTapbhl VATTHIK 94e0MeTiH,
94ebuerraHy MeH (POABKAOPTaHY FBIABIMAAPBIH JAaMBITyMeH OailaaHbICThl 00a4bI. COHBIH
iminaze Aaamn KO3FaABICBIHBIH cascu I11aTdOpMachiHBIH HeTidiHAe Ajamn Typaasl MudIieH
>kaTTel. CoHBIMeH Oipre aszam KalipaTKep AepiHiH FBIABIMU i3JeHiCTepiH ailTIiaraH Ja, 94e0u
IIIBIFapMaIIbLABIKTapbl POABKAOPABI TYBIHABLAAPBIHBIH CIOKeTTepiHiH opOyiHje, Keilinkepaep
OeriHeciH coMaayBIHAQ, MAESAABIK IIeIIiM MeH MAe0A0TAABIK Kypaa peTiHje IaiijalaHblAybl,
COA Ke3eHJere COBETIIiA KaJdaMmrepAep TybIHAbLAApPBIMEH CaAbICTBIpblAa OTBIPBIN TaA/JaHajbl.
YAaT saeOueTiHiH TapuxblHAA, OINIIecTeil i3iH KaaAblpfaH adam Kadamrepi M. JKymabGaes
IIBIFapMaapbIHAAFbl Heirari epekieaikTiyg Oipi oHbIH (OABKAOPABIK MaTepyaAbl 3€pTTEyMeH
KaTap MOABIHAH IIbBIFapMallABIK MakcaTTapda Ja KoaAgaHybiHAa. OHBIH yCTaHFaH >KoHe
AdpinTereH pyXaHM KYHABIABIKTaphl VAT (POABKAOPBIMEH Tikeaell OallaaHBICTBI OOAYBIHBIH
cebeTepi MeH caajgapbiHa Hasap aygapbliadbl. COHBIMEH KaTap, 94e01 A9CTyp cabaKTaCThIFBI
MEH OHJAarbl MAEAOTUAABIK Kypec MaceaeaepiHe, TayeaAcCi3aik uaesaapblH Jdpinreyaeri
(P0abKAOPABIK MaTepMaAAbIH POAiHe, aBTOPABIK, ITO3UITMHBI TAHBITY aFbl OPHBIHA MoH Oepiair,
TUICTi HOTIKeAep MallbIMAAABIIT MeH KOPThIHABLAAP Kacadaabl.

Tyiin ce3aep: Aaami, yATTBIK caHa, >XaHa a4ebuer, doavkaopusm, M. XKymabaes,
MIQPOAOTUAABIK CaHa, (POABKAOPABIK CIOXKET >KoHe 00pas.

Kipicrie. Op ®THOCTBIH XaablK OOABII KaAbIITacy, YAT OOABII VIBICY IpoIiecci, eH
aaAbIMEH — OHBIH YATTBIK CaHa Ce3iMHIiH OsHy MeH ecy HpoliecTepiHe TikeaAeil OailAaHBICTBI
6oaraH. bya mponecrep TyTracraraH 4dyipaep, MBIHAAaFaH JKblAJap apaAbIFBIH KaMTHII, Y3aK
yaKbIT OOl ©TeTKeH op-adyaH TapuUXM Ke3eHaepMeH OaiiaaHbICThl OoaraH. COHBIH illliHAETi eH
KapKbIHABI m1arel XXI conpl MeH XX rachIpAbIH OacklHAa ©Mip CypreH KalipaTkep TyAradapAblH
©3 XaAbIKbIHBIH MYAJeci YIIiH aTKapfaH TapuUX) MUCCHUAAAPBIHBIH asChIHAA KaABIIITACTBIPFaH
MaJeHI-TyMaHUTapABIK OipAaikiieH OaiiaaHbIcThl. Kaszak XaAKBIHBIH YATTBIK caHa Ce3iMiHiH ecyi
MeH YATTHIK OipereriAiriHiH KaAbIIITacybl €H ©HIMAL IIIaFbl 4a OCBI Ke3eHMeH 0allA1aHBICTHI JKoHe
OCBI ITpoliecTepAiH aca KapKbIHABI JKYpyiHAe Kasak o4eOMeTiHiH asap OpHBI epekiile 0OAABI.
Tameipsr Kex Typxrep 3amaHbiHaH Oactay aAaThlH Kasak o4eOmeTti, Oyrinri KyHri kaamsr, XIX
FaChIPABIH eKiHII >KapThIckl MeH XX FachIpAbIH aAFalllKbl >KapTBICHIH KAMTBIII, OipHele Kypaeai
Ke3eHJepAi OacpiHaH Kemripai. KeHecrik kesenge «kasak adeOmeri Tek 1917 xprarer Kasan
TOHKepiCiHeH KeliHIi apaAblKTa FaHa KaABINTacTbl» AeTeH KacaH MAeOAOIVAABIK YCTaHBIMAApP
Oepik OOABII KeATeHiIMeH, ToyeACi3AiK JKblAdapbl OHAAl Ke3KapacTap TyOereiiai e3repir, YATTBIK
OaFbITTHIH JKaHFBIPYBIMEH OailA1aHbICTBI, TOA 94e0MeTKe JeTeH JKaFa yCTaHBIMAap KaabllTacyJa.

* Maxara KP I2KEM zoiavim komumemi xapxoirandvipamoin AP 14870833 «Arau katipamxepaepi xoHe YAMmork
POALKAOP» 2HIAVIMU K004 ASACHIHOA KASLIADL.
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Kasak aaeOnertiniy >kaHa gayipiniyg Aban Kynan6aryast men blosrpait AaTeiHCapVHHBIH
IIIBIFapMallbLABIKTapbIHAaH OacTay aJAfaHbIMeH, 91eMAIK ypJAicke aliHaAFaH eypolla A9CTypiHe
Kamrail Oer Oypysl XX rachIpAblH OacTaay IarbIMeH Katap Keaegi. XKana ageOmertin gamy
HerisiHAe, Oip >KaFbl IIBIFBICTHIK >Kaz0a 94e01 AdCTypAaep >KaTca, eKiHII >KaFblHaH MOA aybl3
94ebuneti MeH (POABKAOPABIK Mypa Ja YAKeH yAeciH KockaHbl Oeariai. COHbBIMEH KaTap, OCBI
Ke3eH 94e01eTiHe OallAaHBICTEI Ka3akK d4e0neTiHAe OipbIHFall IKip 941 Ae KaabllITaca KaliMaabl.

Erep keHecTik Ke3eH/e TeK aJalllbld KadaMIepaep Mypachl MyAJ4eM Hasap ayAapblaMant
KeAce, KeJHIl >KplAAapbl COBETIA >Ka3yIIblAapAblH TYbIHABLAApbl Oip>KHFall ChIHFA aABIHBIII,
94e01 IIpollecTeri OpBIHAAPHI ecellKe a3 aABIHBII Keaye. /lereHMeH, 94e61 ypaicTi 6eae->KapbI
Kapay OipTyTac Kasak oJeOmerde OOAFaH Tapuxmu IpolecTepAi OOBeKTUBTI Herizge TycCiHyTe
MYMKiHAIK Oepmeiiai. CoHbIMeH Oipre, alalmmbla KalaMIepaep Mypachl OOACHIH, COLMAAU3M
njesidapblH AdpilTereH coBeTIiadepi OOACHIH 94e0M JaMyJarpl ©3iHIH OpBIHAAPHI Oap.
Coaapabiy OapabIFbl Ja  ©3JepiHeH iarepri Ke3eH4e KaAbllITackaH —d4e0M-KOPKeMAiK
ToXXipubere meK apThl, aA COHBIH imTiHAe (OABKAOABIK CIOXKETTep, MOTHUBTEpP, >KaHpAaphl,
KeJlIIKepAep >Kylieci, KepkeM OeliHeJepi MOABIHaH KaHa 94e01eTiH KaAbIIITacybl MeH 4aMybIHa
KOCKaH yaeci eamieycis. Oaap KapallailbIM OKy XpeToMaTusdapAabl KypacThlpydaH Oacrarl,
JKeKeJlereH KeCeK TYBIHABLAApABIH JyHUere KeadyiHe ceberr 00a4bl, 94e0ueT TapuUXbIHAA
e34epiHiH THicTi Oarachl MeH OpPHBIH aaAbl. OJicTeMe >XKoHe 3epTTey daicTepi. 3eprreyje
TapUXU-CaAbICTBIPMaAbl, TUIIOAOTMABIK- CaAbICTBIPMaAbl, TepMeHeBTUKaAbIK oJ4icTep Herisre
alblHa OTBIPBII THICTI TadAaydap MeH KOPBITBIHABLAAD >KacadaAbl.

Tapuxnnerizae Aaanko3raabplChIHBIHCAsICH-aFapTYIIBLABIK TYFBIpPHAMaChIHKAABIIITaCTBIPY Aa
Aaar Typaabl STHOTeHepMKaAblK MU]TIH aAbIHYBI TeK cascu KalaM FaHa eMec, VAT >KaAbIHAAFbl
ToyeACi3AiK MAEsChIH JKaFbIPTy, YATTBIK CaHaHbI OSITYAbIH aMaAblHa aliHaAraHbl KepceTy KajaMbl
’KacaaaAbl. 3epTTey asgcbiHAa XX Facelp OachIHAAFbI Kasak aJe0ueTiHAeri mpoliecTepai TyTacramn
Kapay, OHBIH iIliHAeTi OaFbITTapABIH 1AeaAOTIABIK HeTi3Aeri alfblpMallIbLABIY TAPBIH allKbIHAAI
OTBIPBIII OpTaK apHa peTiHAe (POABKAOPABIK MaTepualAbl ©3 MaKcaTTapblH KY3ere achIpy
JKOABIHAQ Kadall IalijadaHfaHbIH ailKblHAAy. AJalll KadaMrepaepiHiH a4e0M MypachblHAAFbI
Joabkaopusmaepre alprIKIIa Ha3ap aydaphli, ocel Herizde M. JKymaOaes IIbiFapManibLABIFbIHA
THiCTi TaadayAaap >Kacall, TUiCTi HoTI>KeAePiH alikKbIHAAIl, KOPBITBIHABLAAPBIH JKacay.

ConrpiMeH Oipre, ocpl TaKbIpPHIIl asChlHAA 3epTTey KYprisreH raabniMaap A. BaiiTypchHOB,
C. Kackabacos, P. Hypraan, III. Eaeykenos, K. JKapsrararios cbIHABI FaAbIMAApPABIH eHOeKTepi
meH I'. KengipOaesa, K. Osrexxan, /. XKakan, A. JKamankoszosa,I'. ObaeBa cbIHABI FaabIMAapAbIH
3epTTey MaKaJaJaphbl Herisre aAbIHABL.

Taakplaay meH Oakblaay. XX fachIpAblH OacblHAQ VYATTHIK CaHaHBIH ©CYyi, 3MAABI
KaybIMHBIH VATBIH CasCU-DKOHOMUKAABIK, arapTYIIbIABIK-91eyMeTTIK MyAJdeAepiH KOprayabl
MypaT eTKeH CasICi-aFapTYyIIbIABIK OPTaHBIH KaABIIITACTBIPYEl, 94e0M agaMy IIpollecTepiMeH
Katap Xypai. Ocpl KeseH TapuxuxbiHa OaiiaanbicThl I'. KenaipGaepa: «XX racplp OacbiHAaFbI
opoictapaply  Kaszakcranabl orapaay  casCaTbIHBIH — HOTUDKeCiHAe, HKOHOMMKAALIK >KoHe
9/eyMeTTIK Macelelep ©3iHIH IapBIKTay IIeTiHe >KeTKeH OoaaTbiH. JKaaIlbI OCHI Ke3eH
Ka3aKTbIH eH IIypaliabl XXepAepiHiH TapTbhLABII aAbIHBII, OPBIC IIapyaJapblH OCHl aliMaKTapra
KaImay Kelnipy casicaTbiMeH epekineseHedi. OpBICTBIH OIOpOKpaTIAABIK Oackapy >Kyieci
Ka3aKThIH AIiCTypAi KelllleHAi-oAeyMeTTiK KylleciH KypTyfa >KoHe Oipre-OipTe KaszakTapAbl
IIOKBIHABIPYABI Ko3aeai. 1905 >xprarbl TeHkepic meH bipinmii /JyHmesxysiaik corbic Pecerigin
e3iHde OO0ACHIH, OHBIH IIPOBMHIMAaJlapblHAA OOACBIH KapChIABIK KOpCeTy opeKeTTepiHiH
KyllleilyiHe yakeH cenTirin turisai. OcblHAAll aAMaraiibIll 3aMaHAAFbl, aJdacallblpaHJapra
Aymiap OoAfaH KasaK MHTEAAETeHITVSICH KasaK Xa/AKBIHBIH MOAEHMETIH MeH OHBIK YATTBIK
DOOAMBICHIH CaKTay MaceJelepiH Ilemnlyi kepek 060aab» [1], aeitai. 1905 >KblaFpl OKMFalapAbIH
KaTapblHAa, Kas3aK 3UAABLAAPBIHBIH CasiCU-94eyMeTTiK, MaAeHU-TYMaHUTapAbIK, aliMaKTBIK-
SKOHOMIKAABIK TaslamnTapblH KonraH Kapkapaabl KysbIpXxaTblH >KOAJay HeTidiHAe KypblAfaH
Ajamn yAT-a3aTTBIK KO3FaABICHI VATTBIK OipereifAriHiH KylIlleiyiii, caHa-ce3iMiH ecyi, Tapuxu
>KaAbIHBICBIHBIH >KaHFBIPYbIHA ©AIIIYiCi3 eHOeKTeK CiHipai. Aaalll HOAMSTHOHMMBI MEeH KO3Faabl
Typaabl KBI3BIK 3epTTey >Kyprisred raapiM O. Kecrmun: «Kasax ®amrtasapel yAT MajeHMeTTiH
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©34epiHiH KUAAbIHAH TYFBI3FaH JKOK, OJlap ©34epiHiH OYTiHTiCiHiH TaFBIABIMBIH XaABIKTBIH
©TKeH TapuXTapblHa 3epJAeai oiidapblH KYIipTy aaapl. COHbIMeH Oipre, ©TKeHiH TaFBLABIMEI
0JapABIH >KaHa casCU YCTaHBIMAApPBIH 4a KaAblH OyKapa TapallblHa MOVBIHAAAYBIHBIH Aa Kelliai
00a4b1. Aaamopgaimisiaap Aaam Typaasl MUQTH ©34epiHiH iIlIKi >KoHe CBIPTKBI cascaTTaFrbl
CTpaTerMsaAAapblH >Ky3ere achlpyAblH KypadblHa aliHaAAbIpAbD» [2], aeinai. Cascu Kypec
>KO/BIHBIH HeTi3iHAe Kasak, 3UsABLAapPbIHBIH FBLABIMU JKOHE 94e0U i3geHicTepiHiH KeImiliri e3
XaAKBIHBIH ©TKEH >KYPIiIl >KOABIH, (POABKAOPBLIH 3epTTere, OHBI >KaHallla TYCIiHIIl IaibIMAay¥a
apHaaapl. TinTi yAaTTBIK (POABKAOPTaHY FBIABIMBIHBIH KaABIITACybl aJall KO3FaABICBIHBIH
TeHiperiHge TOITacKaH KalipaTKepAepAiH eHOeKTepiMeH OaliaaHBICTBI OOABIN KeaeAi. «Ajari
3USABLAAPBIHBIH (POABKAOPABI JKIMHAYy MeH OacThIPy Hemece 3epTTey iciHae Oipiszaiaik Ooamaii,
Oipae Oasy, Oipae KapKbIHABI XKYPYiHiH 31 Aaalll KO3FaABICBIHBIH JaMy JAopesKeciHe, odapra
>KacaAaraH KBICBIM JdpesKeciHe DOaraaHbICTEL 0044, Aaaliga KaHAall cepreageHre Tycce ae
oJap aAfaH OarbpITBIHAH aifHbBIMail TaOaHABIABIK TaHBITTBLOJAApBIH KeH KeJdeMJae >Ky3ere
acplpa aAMaraH Ke3eHJepJe raseT-KypHaljapaa MaKada, >KeKe/lereH IIiKipAep, XaTTap apKblAb
eaMeH OallAaHBICBIH Y30ell, nAesAapblH TaparTel. TeaTymMa Mypadap apKblAbl ©TKEH TapVXbIH
TyTeH/ell, YATThIH CaHachlH KOTepYAiH >KOABIH YCBIHFaH KallpaTkepAep KellllleAi MaJeHMeTTiH
O31HAIK epeKIlleAiKTepiHiH Heri3iH caKTall OTHIPHIIL, 3aMaH YJAepiciHeH e Kyp KaaMall JaMyAbIH
>KOAAApbIH YChIHAB [3, 117] — aeriai seprreymi J.Kakan.

bip exinimrici, Ka3aK XaAKbl ©3iHiH Tapuxu >KaAbl 0ap, YATTBIK OOAMBICH KaAbIIITacKaH,
Aapa MoJeHIeTi MeH AdCTypAi KOFaMABIK MHCTUTYTTaphl Oap XaablK 0oaa Typa XX FaceIpAbIH
ecirin orapaaHraH eajep KarapblHga amrbl. Coa TyCTarbl OPBIC XaAKbIHBIH ©3i A€ MaTIIaAbIK,
caMogep:KaBlie peXXUMiHIH Karag casicum Oyfayga ycraaasl. MyHgail eage elIKaHAall
AEMOKpaTHUABIK YpAicTepre k01 Oepiameit, KOFaMABIK MHCTUTYTapABIH iArepi AaMBITYBI Typabl
elIKaHAall Co3 ailTyra KeAMeNTiH. /lereHAe OpPBICTBIH >KoHe ©3Te OTapJAaHFaH XaAbIKTapAbIH
3UsABI KaybIMBI ©KidAepi alllbIK Typde 4e, KaObIK Typae Ae MHaTIIaAblK caMoJep KaBuere Kapchl
9pTYypA4i casgcu KapchlAbIKTap Kepcerinn >kKarTel. Kaszak opTachiHaH IIBIKKaH 3MAABI KaybIM
eKiadepi KOAOHMAAABIK PeXUMEH apaslacyblHbIH HOTIDKeciHAze >Kactapsl Cankr-lletepOypr,
Mocksa, Kaszan, Knes, Bapmasa, Pura, Om0Op, Tomck, Yda, OpsiaOOop >kone T.0. Peceiigin
coa Kesjeri Oeaal KadaaapblHAa eypolaablK YATige >KOFaprbl 0idiM adyra MYMKiHAIK aaAbl.
Ocnl >xoFapsl OpbIHAApP TeK 0iaiM Kasak >KacTapsl 0iaiM aayMeH KaTap, cascyu Ke3KapacTapbhlH
Aa KeHellyiHe yAKeH M.MKiHAIK aaapl. CoHbIMeH Oipre, coa Ke3eHeri Kasak >KacTapbIHBIH
JKaAbICbIHAA aa4i ae 1847 >xplapl Kenecapnl XaHbIH e4iMiMeH Oipre IIaHbIparbl OpTacbhlHa
TYCKEH ToyeaCi3 MeMAeKeTTirl Typaasl >Kagblaaphl 9i INailblia KOVMaraH IIarbl 4a OOAaTHIH.
ConapIKTaH Facelp OachIHAAFbl Ka3aKThIH >KaHa OybIH 3UsAAbIAApPBI IIBIH MoHiHAe Oiaimai, yar
MyJAJeciHe YIIiH TarAbIpblAapblH OalidaHFaH, TOAFaMABI OVl MeH OPHBIKTHI ITiKipi asamarrap
OOABIIT KAABITITACTHL.

ITarmaaplk  Pecell TOABIKKAHABI TOTAAUTAPABIK, €4 OOABII  KaAbIIITaCKaHABIKTBHIH
caagapbiHag, onmmblabl A. I'epen: «KofamMaplK epKiHAIriHEeH allbIpbIAFaH XaAbIKTBIH, ©3iHIH
HapasblABIK 4aybICBl MeH ©3iHiH apbIMeH caHacaTbIH >KaAFbI3 FaHa MiHOepi Tek a4e0ueT OOAbII
KaaaapD» [1, 198] aeren mikipige aHraprapTbhlAFaHAall, 94e0MeT TeK OPBIC XaAKbIHBIH FaHa eMec,
[Tarmraawik Peceiiai sxariaaran OaAbIK XaABIKTapBIHBIH JKaH allfalibIHBIH a/laHbIHA allHAAABL.

Kasak exxeaseH co3 eHepiH e3re eHep TypAepiHeH JKOFapbl KOIFaH XaAblK OOAFaH COH, VAT
60aMBICBIHA0AIL1aHBICTBIKYHABLABIKTapMEHKaCTep AiYFRIMAaPKOPKEeMCO3 Ky lieCiHAeCaKTaAbIII,
VATTBIK, CaHaHBbI OSTYAbIH, ©peciH ecipyAiH BIKIIaAAbl KYpaablHa aliHaaAbl. backa XxaablKTapaa
ce3 eHepi TeK eHepAiH Oip caaachl peTiHAe YapaaraH 00.ca, Ka3ak 49CTypiHAe KOPKeM Co3 cascu
eMipaig Ae OeainOec Oip Oearteri 6oaateiH. COHABIKTaH 94e0MeT YATTHIK MYAJEHi KepKeM
CO3 apKblABl KeTKi3yAiH, COHbBIMeH Oipre apKblAbl XaABIKTHI arapTyAbIH, ToyeACi3AiK MAesSCHIH
Aapinreyain asaHsl 604461 XX FachIpABIH OacBIHAAFHI Ka3aK YIIIiH JKaHa 94e01eT TeK eyporaablK
yArigeri >xaHa 94e01 49CTyp4i AopiniTeymMeH FaHa IIIeKTeAMel, COHBIMeH Oipre exxeajeH Oeariai
KopkeM OelfHeAep MeH OCBIFaH JeliH KaAbIITackaH AdCTYpAi aaicTepAi mHaiigadaHa OTBIPBII
AaMblAbl. JKaHa 94e01 0J1 MeH IIbIFapMallblABIKTBIH KapKbIHABI AaMybIMeH KaTap, YATTBIK caHa
KOK>KIeTi Je KeHeltin >KatTel. 1917 >xb1an1 A. bekeiixanos, A. baittypceinos, M. AyaaTos OacraraH
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VAT 3MsiAblAapbl AJalll aBTOHOMUSIABL PecyOAMKachiH >Kapusidaabl. Cascu-arapTyIIBLABIK
Herige KypblAFaH AJalll KO3FaAbIChl TeK casiCil KO3FaAblC peTiHAe FaHa 4aMYBbIH TaybIIl KOVIMali,
COA TyCTa €H BIKIIaAAbl MJAEHM KYII peTiHAe Ae KaaAbTacTsl. COHBIMEH Karap, COA >KbLAFBI
Kasan TeHkepiciniH HeriziHae Pecelige O1aikke keareH OOABIIIEBUKTEP, aAbIII €4 aliMaKTapblHAa
©3 OMAITiH a3aMaT COFBICHIHHBIH Heri3iHAe OpHaThIN, KOFaMAbl COIIMAANCTIK Heri3Ae AaMBITyAbI
KO3/ereH TOTaAUTapABIK PeXUMABI apKay eTKeH CasCU-pelIpeccyBTi JKyJieHi KaAbIIITaCThIPAbL.
Ocpl Tycran Oacral, KaszakK Kadamrepaepi eki 1MAeaaoIMsABIK OarbITKa IIIbIFapMalllbLABIFIIEH
aliHaAbIca OacTaAbl. AAFaIlIKplAaphl eAAIK MypaThlH Ke3JereH alalll MAesAapblHbIH TeHiperiHae
TomnTackaH 0oaca, OipkaTap Kasak aszaMaTTapbl COIIMAAMNCTIK MAesdapAbl KOAAAy TaHBITTHL.
ConsiMeH 0Oipre, Kazak KadaMrepAepiHiH apacblHAA AeaA0TUABIK KalIIIBLABIKTap OOAFaHbIMEH,
eKi yCTaHBIM ©Kiddepi KOpPKeMAIiK KOpPKeM-dCTeTHKaAblK YCTaHbBIMAApblHAQ, VATTBIK
KYHABLABIKTapABI A9piNTeye, Kasak alieAiHiH TaKbIPBIOBIH apKay eTyAe, TapUXJ TaKbIPBIIITapAbl
KaysayJAa 00ACHIH, Ka3ak KadaMrepAepiHiH apachlHAa YKCacThIKTap aHFapblaaAbl. XX FachIpAbIH
20-mpl KBlAAapBbIHAH OacTan JaMybIH TallkaH COLMAAMCTIK peaAm3M KOMFaH TaIlllIbLAABIK
TaJallTapfa >Kayarl OepeTiH IIIbIFapMaAMAallbLIKKA aAallllllbld KaJaMmrepAeAiH TYbIHABLAAPBI
Oeariai gopexeae >kayan Oepim >KaTTel. ©A0eTTe, aJallllllbla 94eOueT 3aMaHa TalalTapbIMeH
caHacybIMeH Oipre, COBeTINA KalaMrepaep Ae VATTHIK MYAJeHi Ke3JereH OpTaK TaKbIpbIIITapra
KaZaM TYPTiIl >KaTThl.

byrinri kyHgeri Koramga eki arbIM ©KiAJepiHiH apacklHa 3KiK caady, COHbIMeH Oipre
TaIIIBLAABIK, IPUHIMIITEPAL apKay eTKeH >KasyIIbldapAbl Kelide coAaKall ChIHFa aAy Yp4ici OeaeH
aayaa. Aaaiiga, TyTacTall KapallThIH 0OAcakK €Ki arbIM ©KidJepiHiH 1AealoTUAAbIK TYpPFbila
Ke3KapacTapsl aallak OoJAfaHBIMEH OJapAbl OipiKTipeTiH OpTaK AyHMe VAT TarAbIPbl, OHBIH
Myadeci 60aap1. OaapABIH allbIPMaIIBIABIFBI TeK YATTBHIH AaMYbIHAA KOABIH TaHAayblHJAa FaHa
Aeyre 00aaapl. AiiTaablK €Ki Ko3KapacTarbl KadaMIrepAep apachlHAa, aAallllllblA Ka3yIblAapAbl
M. JKXymabaes «Aaxa» yubpIMBI KypraH 0Ooaca, ekinmri >xarpiHaH C. Ceiigpyaann OacraraH
KasakcranblH IpoJeTapusT KasylIblAapbIHBIH accoluanusachHbE Kypoeiaasl (KasIDKA). Ocbr
OoJaKTapAblH MYyIlleAepiHiH apachlHAa MAEOAOTMAABIK aAIllaKThIKTap OOAfaHBIMEH, TyTacTail
aJaraHja >KaHa Kasak o4eOmeTTiH ipreci Oipre KasdaHAbl. Ocipece ajalll pyXThl Kadamrepaep
KoAjaHFaH (POABKAOPU3MAEP, CBIPT KO3re >KaFbIMABI, COA 3aMaH IAealOrMsChIHa >KaFbIMABI
KOepiHIeHiMeH, acTapblH4a OKbIpMaHJapFa TepeH Ol calaTbhlH YAKeH TYbIHAbLAapAbIH JKa3blAYybIHA
ceberr 00AABL.

Erep Kasan Tenkepicine geitinri apaabikTa pOAbKAOPABIK >KoHe IIBIFBICTBIK A9CTYPAi apKay
eTe OTBIPHIII AaMYBIH TallKaH eCKilllia 94e0meTiH XaAblK apachlHAAFbl BIKIIAABI 30p OOAFaHBIHA
Kapamac 0o4aca 4a, cOraH KapaMacTaH >KaHa OybIH KadamrepAepi XaAblK apacbhlHAaFrbl >KaHallla
94e01 AdCTYPAiH BIKITIaAbIH Ky1eiite aaabl. XIX raceIpAbIH eKiHIi skapTeichiHAa A. KyHanOaity bt
MeH bl. AaTbIHCApMH CBIHABI aKbIH-Ka3yIIbldap YCTaHFaH peaAn3M MeH POMaHTU3M d4icTepiH
>KaHa OybIH >Ka3yIIblAaphl O4aH 9pi AaMBbITa aa4bl geyre 604aabl. 1911 5Kp1abl «ATiKam» >KypHaAbl,
aa 1913 «Kasak» raserinen 6acran «bipaik Tysr», «Capbslapka» MeH T.0. Mep3iMAi OacslabIMAap
KOFaMABIK OMABI ©CipiIl, KOK>XKIeriH KeHiTTi. Erep eckiIia gactypineri ogeOnerte KopKkeM a4eM
asCpl MeH KOPKeM AdCTyp/Aep KaHOHFa alfHaAfaH IIBIFBICTBIK-MYCBLAMAHABIK IlIeHOepiMeH FaHa
LIIeKTe/ce, )KaHa yadaMIepaep YATTHIK 94e0ueTTe XKaAIlbl a4aM3aTThIK TaKbIPBIIITapAbl Kiprisii,
KaHalllblA ypAicTepai TadanTapAbl VAT 94e0MeTiHiH aaablHa Ko aaAbl. XX racelp OachIHAAFBI
VATTTHIK 94e01meT KapKbIHABI JAayblHBIH Herizinge JK. JKapblLaramoBTBIHTBIH mHikipiHIme:
«Oaebnet iarepiseyiniy Tarpl Oip alKpIHAQYIIBI — MHTTEAAEKTYaAABIKTBIH apTybl. OJaedm
IIbIFAPMaIIbIABIKTBIH CaHajaH THIC CTUXMSAABIK DAeMeHTTepi MeH caHaAbl TypAe Ky3ere acaTbhlH
9AeMEeHTTepiHiH KapBIM-KaThIHAChl e3repe Oacraabl. IlIpIFapMaIIBIABIKTBIH CTVIXVSAABIFBIHA
MUQTIK caHa MeH (OABKAOPAaH Kele JKaTKaH A9CTypAi D1eMeHTTepAl KaTKpI3a adaMbI3» [2, 20]
Aeriai. Ocsl Ke3eHAeTi XaABIKTBIH DCTeTUKAABIK TaAfaMbl MEH TalallTapblHa Keaep 004CaK, >KaATlbl
Ka3ak 94i Mmn¢OAO0IMAABIK CaHaJaH apblia KOMIMaraH >KoHe AyHUeHi AIHN-MUQOAOTMABIK CaHa
asCplHAA TaHBIFaH I1aFbl OoaaThiH. AkageMuk C. Kackabacos: «bizain OypsiHFel 6abasapbIMBbI3,
TIOTI peBOAIOLNIsIFA AeliiHri, 04 a3 0oaca odaH OepTiHIL Ke3de eMip CypreH Kapusdap Kasak
apacblHAa aliTBLAFaH aHbI3Zap MeH MuQTepre mJlaHFaH, OHAAFBl OKUFadapAbl OasiFbida 00AABI
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AeTl oMaaran» [3, 72] seren mikip antaanl. XKaHa 49yip o94e0OueTiHiH ekiagepi «oaeM deOneTiHeH
KeAreH o94e0m OaFpITTap MeH arbIMAapAblH DAeMeHTTepi YATBIMBI3ABIH Oall (pOABKAOPH MeH
IOD3UAABIK, KYHABIABIKTapBIMeH Oipre epiayiHiH HoTMKeciHAe KocCiOM YATTBIK HPO3aMbI3ABIH
AYHIere KeAyiHe celTirid turisai» [2, 18], aenai K. JKaporararos. Aaralikpl YATTHIK IIPO3aAbIK
TYBIHABLAapAa (POABKAOPABIK CTUABABIH, OJiAay epeKIleAiKTepiHiH BIKIaAbl KYIITi OOAFaHBI
pac. Aaaiiga, TyTacrail 94e0meTiMi3AiH KaabllTacyblHAa (POABKAOPV3MHBIH BIKIIAABI OapAbIK
94e0meT TeKTepiHeH TOAbIKTail Oalikayra OoaaAabl. AlTaablk, A. JKamaHkesoBa >kKaHa AdYyip
YATTBIK IIpO3achlHAAFBl aAFalllKbl TybIHABLAapblHa >KataTelH «M./JyaaTtoBTeiy  «bakpTcbis
Kamaa» M. Ayaarosa, T. JKomaprOaereiH «Kp13 kepeaik», C. TopaitrerposTeiy «Kamap-
Cyay» LI. Kyaaitbepaiyasiasig «9aia-Mapusi», C. KebeestsiH «KaabslH Maa» poMaHaapbl MeH
b. Maiannsy «Illyraneiy Oearici» IoBeciHAe eMipaiK Marepmaaabl TaHjay, KelillkeaepAiH
MiHe3/epiH allyJarbl DCTeTUKAABIK OacTayaap aBTOpAapAblH (POABKAOPABIK CaHa BIKIIAABIHAH
IIIbIFa aMaFaHABIFBIH aHFapTaAbl» [4] Aeiiai.

Aarammkpl AgpaMaAablK TyblHABLAapfa KeadeTiH Ooacak, K. KemeHrepyabHbIH «AATBIH
CaKMHa» ApaMachl COHAal POAbKAOP acepi anKbIH Oarikaaca, JK. [llannHbg «ApKaablk GaTIp»
TpareAMusChHl Ta3a XaAblK >KBIPBIHBIH, DII0C HYCKACBIHBIH HeTi3iHAe >Ka3blAFaHBIH aBTOPABIH ©3i
Ae alTeIn KeTKeHi Oeariai [5, 156]. Ocwl kaTapaa, M. OyesosteiH «EHizik-Kebek», «Ariman-
Mloanan», «Kapa Keimak Koosiaanasr», «Kaakaman-Mambip», «Xan Kene», T. MycipenosTeiy
«Kp13 JKibex» cbiHABI OipkaTap IbeccadapAbl atal eTyre 004aAbl [6]. Op Ibecaga OaTBIPABIK,

TapUX1, HOBeAAAABIK DIIOCTapABIH CIOXKeTTep Heri3iHAe KYPBLAFaHABIFBIH aHBIK KepyTe 601aabl.

Ocipece OCBl Ke3eH ITOD3MAHBIHAAFEI KeCeK II09MadapbIHBIH  AeHi  (POABKAOPABIK

TYBIHABLAQPBIHBIH ~ CIOJKeTTepi MeH MOTUBTepiH, Keiilikepaep OeiiHeci MeH OasdHaay

epeKIeAiKTepiH apkay eTKeHi, Oip >KaFbl Kasak d4eOMeTiHe MIBIFBICTHIK AJCTYP apKBLABI CIHTeH
HasupaAablK YPAiCTiH caKTaAFaHBIH OaliKaTca, eKiHII JKaFplHaH acTapblHAa TepeH MarbIHachkl Oap,
Ma3MYHBIHAAFBI KOPKeM-UAESABIK IIelIiMAepiHiH gapaablfblH aHFapTagasl. M. JKymaOaeBThIH
«KopkpIT», «baTbp Oasn», «XKycinn xan», «OTipik eaeH» mosmmasapsl MeH «KoiiapiOaiiabiy
KOOBI3BI», «EckeHAipain exi My11i3i» Oaaaagasapeiaga, 1. JKancyriposreiy «Kyaarep», «Kyrimri»,
«Kyit» «Jaaa» mosmaaapsl, C. Ceitdpyaannny «Kexkieray», «AKKYABIH albIPBIAYBI» CHIHABI
rosmadapsl POAbKAOPAAFbl aHBI3ABIK, MUQPTIK, epTeTidiK CIOXKeTTepAi apKay eTKeH TybIHAbLAap
petinge Oeariai. Ilposara KaparaHaa MO®3UAABIK TYbIHABLAAP KOPKEeMAIK TYprbijaH OO/CHIH,
DCTeTUKAABIK >KaFblHaH OOACBIH COA 3aMaHJAarbl Oacka TeKTeri TybIHABLAapAaH oa4eKaiiga
JKOFapbl TypF¥aH TybIHAbIAap OoAfaHbl cescid. Anraabik, M. JKymabaesroiy «baTbip Oasih»,
C. Centpyannnsy «Kexmeray», 1. JKancyriposreiy «Kyiimri» mosmaaapsr» AOblaali XaH MeH
oHbIH yprarbl Kenecaprpl XxaH KeliinkepaepiHiH Oipi 00ABIIT TaOBIABIN, TapMUXU CapbIH apKay
OoaraHBIMEH, XaHAAp TYAfacblHa OallAaHBICTHI MAESAOIVIIABIK KO3KapacTap TYPHBI4a ajalllbll
MarxanHnaH, cosetitia CoxeH MeH Lansc keskapacrapsl >kaHaca OepMeriji.

bBacrankbiza OaTbicTa (POABKAOP FHIABIMBIH Kapa XaABIKTBIH aybl3eKi TiAiHiH aschlHAA
KaABbIIITaCKaH Co3 OHepi, &3 apacblHAa KaABIIITaCKaH 94eT-FYPIIbI KoHe OCHI asija AaMYbIH TallKaH
Ma/eHMeTi peTiHje KapAblll, aKkCyeKTiKTep opTacblHAa KaAblIITaCKaH KAaCCUKaAbIK MaJeHIeTTeH
Adpeskeci TOMeH caHaAbll, KapaOaliplp aHallbl MoJeHueT Typi peTiHAe KapacThIpy ypdici
KaablliTacKaH. byrinri bpuranusaja KapanaibsIM XaAblK apacblHAaFbl aybl3eKi Tidl MeH >KaAIlbl
aFBIAIIBIH TiAiHIH apackiHAa OipiH-Oipi TycCiHe aaMacTail AopeKejeri aKIleHT IleH AMaAeKTiaep
Oap. byriHri KyHre geiliH KemmIiaik opTraja TOMeHIi KAaCThIH akKIleHTiHAe coeliley dJelci3aik
peTiHAe kaObladaHaabl. A Gi3AiH Tia MaAeHMeTIMi3AiH epeKIIeiri, TiaimMis OeH MaJeHneTiMi3AiH
Oap1ia XaAbIK YIIIiH OpTaKTBIHBIHAQ, €Il yaKbITTa KAacCTBIK HeTi3je TiA MeH MaJeHueT Oeae-
KIIPII KapaMayblHAA. bapasIk ea imni 604CHIH, ImeTeaseri Ka3akTap OOACBIH TiA MeH MdAeHMeT
opTak, >koHe 0O/AMaIlIbIH FaHa OHipAipAiK epekieairi 00aysl faHa MyMKiH. OcbIHAAM TYTacTBIK
XX racelpaplH OaceiHAa ga ©oaraH, aa 30-mIbI KblAAAapbIHA JAEMiHTI apaABIKTarbl 94e0mMeTTi
TeOpUAABIK Heri3je nalibiMarad A. bailTypchIiHOB co3 eHepiH ay3 94e0ueTiH kaz0a o4e0neTTeH
Do4e >KapbIll KapaMaiiAbl, TyTacTall Co3 ©Hepi peTiHAe aAblll Kapaysl 4a COHABIKTaH 00.1ca Kepek.
Tam coaait ea keaeH 94e0meTi dapa ce3 peTiHAe KaabITacca Ja (POABKAOPMEH IeHeTHKAAbIK
Heri3 e TYTachlIl KaTbIp.
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C. Kackabacos aaeOner meH (pOAbKAOPABIK OalildaHBICBIHBIH TOPT TUIIH alTaAbl, oAap:
reHeTKaABIK, OIIO3UIMAABIK, YHAECTIK KoHe Kepi OaitaaHbicTeip. CoHbIMeH Oipre, «oaeOuer
11eH (pOABKAOPABIH apachIHAAFbI TeHeTHKaABIK, OallAaHbIC >Ka30a 94e01eTTiH >KaHaJaH KaAbIITacy
IIIaFbIHA TOH, OHBIH TYII-Typa pOABKAOPABIH iIlliHEeH eciI IIBIKKAH IIaFbIHAA OHBIH >KaHpPAapbIH,
CIOKeTTepiH, OeliHeaepiH, TialH MOABIHaH mailjadaHaabl» [7, 344-346], Aelial axKageMUK.
XX racplp OacblHJaFBI Kaszak o4eOMeTiH Co3 eTKeH Ke3je, OHBIH Tall coAall (POABKAOPABIH
illliHeH ecin IIBIKKAHBI aHBIK KepiHeai. ABTopaap Keiide OelicaHaAbIK, Kelije caHaAbl Herisje
IIIBIFAPMaIbLABIKTaphIHAQ YHEMi (POABAOPFa JKYTIHIII OTBIpagbl. AITaAbIK, aAFAIIKbI IIPO3AABIK
JKoHe JApaMaablK TYBIHABIAAPABIH Tiai, CTMAI, OHBIH imTiHAeri OeiiHeaepidi comaay aaicTepi,
>KaArsl (POHBI peTiHde POABKAOPMeEH Y3AIKCi3 peMUHIUCIIEHINIABIK Oaii1aHbIC HeTi3iHAe KYPBIIT
oTbIpaabl. TilTi >KekedereH gpaMaAblK TYbIHABLAAp TOABIFBIMEH BIIOC >KBIpAapAbIH CIOXKeTTiK
JKeaizepiH apkay eTe OTBIPBIN >Ka3bLAFaHBI aHBIK. Erep KeliHri ecelireH KasakK oJeOmeTiHae
doapkaopra caHaasl Typae OapaThiH 00ca, JKaHa 94e0MeTiH KaABIIITacy IIaFbIHAA SKa3yIIbIHBIH
AaMbIfaH (pOABKAOPABIK KEHiCTiKTe eMip Cypyi, OHBI ©3Te Co3 OHepiHiH calajapblHaH KOpi KaKChI
0iayi, TybIHABIHEI POABKAOPABIH TidiHAe ceiiaeTyi ImapTchid AyHme. TinTi KaaamrepAiH epkiHe
OarpIHOANTBIH IIapTapAblH OipiHe alfHaABII, TOABIKTall MHTEPMOTIHAIAIK acTapAap HerisiHje
TYBIHABLAApJa YiiAeciMAl Heri3ge KecTeaeHin oTeIpadbl. Oaapaarbl reHeTMKaAbIK OaliaaHBIC
aca KyaTTsl, ce0eOi KasaMrepAiH KOpKeM 91eMi Typaabl TYIHCIiri pOABKAOPABIK d94€M asiChIHAA
KaAbIIITaCKaH 00AFaHABIKTAaH

Kasak aaebueTiHaeri IIBIFBIC 94€0MeTiHiH ilTiHAeri )KeKeereH YATTHIK 0eiri 00A1FaHABIKTaH,
Harbl3 oJe0MeT peTiHAe TeK ITO®3UAABIK (POpMaja >Ka3blAFaH TYBIHABLAAp FaHa ecemTeaAi.
CongpIKTaH 94e01eTiH o3Te TeKTepiHeH Kopi >Kara Adyip IO®3MACH Aa e4ayip iarepi gambiraH
6oaateiH. Ocpl Ke3eH MOD3MCH Aa A. BaliTypChIHOBTBIH >KikTeyi OOIbIHAA AiHAAPABIKTaH,
AlaAMapAabIKKa ©TKeH aae0OueT AiHAapABIK Ke3eHiHge aKblH-MOAJajdap KaAblITacThIpFaH 94e0un
A9cTyp XaHa opmara me 60aap1. OHBIH aiiTybIHINa: «bacranksl kasba o94e0MeTTiH MakcaTh
— AiHAlL >Kalo, AiHAl KyIenTy 0oaca, COHFBI 94e0MeTTiH MakcaThl — TiaAl yCTapTy, 94e0meTTi
KYIIIeTy, KOpKelTy 004AbI», Aetiai [8, 144]. ereH ae kaHa 9aeOueTTe Ae IILIFBIC 91e01eTiHe ToH
HO3MpaABIK CHUIIaT OachIM OOABII, €HAl KAaCCUKaABIK IIBIFBICTBIK CIOXKETepMeH KaTap YATTHIK
(poabKAOpAAFBl DIIOCTBIK, €PTeridiK, aHBI3ABIK, dIICaHAABIK, MUQTIK CIOKeTTep TI'eHeTUKaAbIK,
Herisge >KaafacelH TamnThl. IIIpIFpIcTa KaABIITacKaH HO3MPAreiAikTiH e3i (POABKAOPABIK
CIOKeTTepai >Kasba Herizge JambIraH Typi 0oaa Keae, pOABKAOPABI MOABIHAH IlaiijalaHfaH
0oaca, YATTHIK 94eOueTTe YATTHIK HeridaepAiH OachIMABLABIFBIMEH KaTap cascy yCTaHBIMAap
MeH IJealOIVIABIK Ke3KapacTapra OacbIMABIABIK Oepize Oacraabl. AMTaABIK, aAalllIIbLA
M. JKXymabaesToiH mosmasapbiHa OaitaanepicTl Il EaeykeHos: «OaeOmer oTKeHAl >KbIpAaaii
Oacraapl, Oipak eJiTKeHJe 04 OKPBIHFBIHBI KaliTa OPHATYAbl KO3JeTeH KOK, TarbLAbIK ©MipiH
AopinTereH >KoK. Oa eTKeHAl >KbIpAaraHAa >Kac XaAKbIH AeMeNTiH, OHbIH OHBIH JKYyperiHe ceHiM
OTBIH KaFaThIH aiiaa a3aeai» [9, 354] aeiiai. Connimen Oipre, MarkaHblH o3i ge «batbip Basu»
TODMACBIHBIH OachIHAA:

JKyperim, MeH 3apAbIMBIH >XapaablFa,

CyM emip abaKTHI FOII CaHaAbIFa.

KeI3b12 Tia, KOABIM eMec, KiceHaeyAi,

CoHABIKTaH >KaHBIM KYMiI >KaHaAbI Aa.

Ky eMip KBI3BIFBI JKOK Ka>KBITKaH COH,

Toaransin KapaybsiM coa OasiFbIFa.

Tyi1inHiH TOKCaH TypAi 1m1erntyi Oap

OJeMi eprerigeit OasFpIa.

OJeMi eTKeHAl oiiAall allHbIMacaM,

CyMm emip kymrTi ybiH asiasl Ma? [10, 232], — sen e3iHiH mo®MaHBI JKa3FaH Ke3iHAeri aBTop
peTiHAeri IICUXOAOTUAABIK KYIIiH, IIbIFapMallIbLABIK MaKCaThIH aliKplH KopceTKeH. COHBIABIKTaH,
OCHI TTIO®MaHBI OHBIH (POABKAOPABIK, CIOJKET HeTidiHAe, POABKAOPFa SKaKbIH SIINMKAABIK AJCTYpAe
OexireH OaTBHIPABIK SIIOC CapbIHBIMEH Oepyi MakcaTThl HeTidge >KacaafaH KaJaM eKeHi aliKbIH
Kopineai. MyH4a TeK XaABIKTHIH aAAbIHAA €AiHIH ToyeACi3AiriHiH >KOABIHAA >KaHKEIITi epaik
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KepceTiIl, KypOaH 001yAbl FaHa emMec, TeK COA K04 YIIIiH eMip cypiIl, coa KoA4a FaHa >KaH 0epyai,
TiNTi ©3 TyFaH OaybBIpBIHAA COA >K0AJ4a KypOaH eTyAiH eH wuri ic petinae kepceteai. ITossusga
Kelige THIACBIMMEH OaliAaHBIC KYIITi JKOHE Coyereiik CHUIIaTTa KOK eMec. Coa Tycra cascu
JKeHigicke yIpIparaH AJaIll KO3FaAbIChl AaFAapbICKa TYCII, KecelepiHiH KaTapbIHAAFbl OOl
KOPCeTKeH azaMaTTapra Kapchl Ae0A0TUAABIK HeTidje Kydaaay, 9p KajaMAapblH aHAy OacTaaraH
60aaTeiH. OHBIH «KOPKEIT» ITO9MACH aHBI3ABIK, MUQPTIK KOpKEIT OelfHeciH apKbLABI KbI3BLA OM1AIK
TapallblHaH TOHIIl KeJe >KaTKaH akaJAfa Kapchl IIbIFyAaFbl, O©HEPAiH, IIOD3UAHBIH a>kaAChl3/bIFbI
apKbLABl MoHTIiZike eMip KelllyiH, OCBIHBIH apKacblHaa TyOiHAe MypaTKa >KeTyiH yMiTi eTeai.
MarxaH TINTi KAacCMKaAbIK Ha3UpPaIIbIABIK ASCTYP aschiHAArbl «EckeHAip» TaKbIphIOBIHA Aa
KadaM OachlIIl, OCBHI TaKBIPHIII Ta Aa ©3iHiH i3iH KaaAblpAbl. MyHJa ecki aaeOueTTerigeii gacTtaH
eMec, ADailgarplalt II0sMa eMec, KbICKA IT0D3IIABIK JKaHp — Oasdaaja HeriziHge OepreH. OHbIH
«Koc myitisai Eckengip» OaaaaJachlHBIH Heri3iHe XaAbIK apachlHAa KeHiHeH TaparaH oIlcaHa
aAbIHFaH. AKBIH HYCKACBIHBIH CIOKETTIK >KeAici AKBIT Y AM>KiyABIHBIH HYCKaChIHa JKaKbIH KeAeAl.
Azaiiga naesAbIK Ma3MYHBI JKarbIiHaH AOall mo®MacsIMeH YHAecin XaTsip. OHaa:

Epreri epre xyHaepae,

Eckengip aTThl XaH O0AFaH.

BecikreH kepre kipresiire,

Kepreni kp13p1a Kan 6oaran [10, 83] — aem, epreri acrapeiiga EckenaipaiH >kaybis OeliHeciHe
Daca Hasap aygapraanl. Oa Oaasagasa exi-ak Keifinkep Oap, OipiHImmici — maTima aa, exiHmici
— mamTapas. TybsIHABI IIamTapasAblH Japfa acbLAybIMeH asKkTadaabl. AKbIH I1adOChl ©3iHiH
eMip cypreH 3aMaHBIHBIH Kea0eTiH coMJayra OarbITTaaraHbl Oarikaaaapl. [arein 6oaca ga, ocwl
TYBIHABI CIOJKeTi epTeriAik clokeTke MeH3ereHiMeH, OYTiHII KyH KOKXKMeTriHeH KapacaHbl3, aKblH
eMip CypTeH TOTaAUTapAbIK Ke3eHiH TapMXM HIBIHABIFLIH SIIKepelyi eKeHiH TyciHecis. Eckenaip
KellilKepiHiH acTapblHa — CTAaAMHAIK JKYJieHiH >KaHAalllllanTaphl KeltinreareH 004ca, MaIirapas
OeiiHeciHAe — peskiM 0O0AMBICHIH TaHBIII KOMFaH >Ka3bIKChI3 KypOaHaap ce3 eTiaeai. Ocbl KalT
EckeHAip TaKbIPBIOBIHBIH Oip CIOJKeTTiK >Keai aschIHAA MAEAABIK, Ma3MYHBIHBIH ©3Tepyi, HaKTbI
TapuX! Ke3eH aKbIH-)Ka3ylLIblAapbIHBIH alAblHa KOVBIAFaH TapallTapAaH TYbIHAAIl OTBIPFaHbI
Oarikaaaapl. Eckenaip OeifHeciH op aKbIH ©3iHIH KOpKeM-UJAeAABIK MakKcaTTapblHa Kapail
coMJaraHbIMeH, Kasak o4e0meri MeH (poabKAophiHAa EckeHaip OeliHeci >KaFbIMABI KOHTEKCTe
OertneseHe KorMariraH. Kasax oaebmetingeri ocel ypaic Ooitbiama Eckenaip OeriHecin
AYHUEKyMap, >Kaybl3 9pi alllke3 I1aTIla peTiHje coMAay TeHAeHIIMCH OPBIH aAFaH.

Tapuxu keitikepaepre KeaeTin 604acak MarkaHHbIH AObLAaIbI:

Kynaepae conay kapa, Tarcslprat ea

Tarapipein AGblaaligall AaHaChIHA.

Coa KyHae ea KopraraH AOblaaliAbIH

Krlacan ga a3 KaHIIa Toyell MOAacbIHa.

AApICTaH OPBIC, KbITall — ayblp caaMak,

JKakbIHHAH THIHIIBITIIANABI KAABIH KaAMak.

ApThiHAQ — Op, aa4bIHAA — KOP, )KaH->Ka¥rbl Kay,

JaraapraH asalll eHAi Kaitga 6Gapmak?

Coa ke3ae eare KopraH OoaraH AObLaaii,

Ker sxayapiy 6ipiH miaysir, 6ipin apOart.

Kynaepain 6ip xyHiHae xaH AOblaait

Kaamaxkka (oiibiHa aaapl) oiipaH caamak [10, 233], — gem eai yIIiH >XKaH aAblI, >KaH OepreH
Aapa cascu angepai kepemis. CoHgall capbpiHAa OHBIH ypnarel ChI3AbIK Topere ge «Epreri»
IIO®MacChIH apHalAbl, MYHJA OHBIH OeliHeCiH epTerilik Kellillkep peTiHAe Tyclaajarl Oepeai.
bya mos®majsa oHbIH Kapcelaachkl peTiHge Mudoaorusaanlk JKesTelpHak OeliHeciMeH Kypeci
KelnreaAreH. Aaammbia ageOnerteri AOblaall MeH OHBIH YpIIaKTapbIHBIH >KarbIMABI OeliHeci
C. Cengpyaann men I. JKancyripos mosmasapbiHia >KaFBIMCHI3 KelITe Oepiail, TamIIbLAABIK
TypFelda ¢eosaaAblK KaTbeire3 KahapmaHgap peTiHAe KepceTiayi, OAapAblH UAEOAOTUAABIK,
KO3KapacTapbl MeH OMAIriH OpHaTKaH COBeTTiK OMAIK TaJallTapblHa TOABIKTall >Kayall Oepy
KaKeTTiairineH 6o4ca kepek. A1 MarkaHFa IIIbIFapMalllbLAbIFbIHA KeAeTiH 00.1caK 041 ©3iHiH A a1
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aAABIHAAFBI cepTiHe OepiKTiriH cakTall KaAfaH, ITYBIHABLAapPBIHAAFBI TYCIIaA, MeH alderopusiap
acTapbIHAa ToyJAecCi3Aik maesaapblHa JeTeH ajalAblK, TeK COA VIIIH FaHa >KaH Oepy MAeaablH
ADpiIiTey MeH OpHaraH COBeTIIiA OMAIKTi sIIKepeAey ChIHABI MypaTTapAbl KO34elAi.

Hoatmxeaep. Ocel 3epTTey GapbICchIHAA KaHa Kaszak o4e0umeTiHAeri KaAbIIITacy IIaFbIHAAFBI
IIIBIFAPMAIIBLABIK KalaMTIepAepAiH MIbIFapMaIlbLABIFBIHAA (POABKAOPABIH BIKITAAbL:

Bipinmigen, XX racbIp OacbIHAAFbI KadaMrepAepAiH (pOAbKAOPABIK KEHICTiK IIODTUKACHIHBIH
imiHge emip cypyiMeH >KoHe (POABKAOPABI CO3 ©HepiHiH Oip casacel peTiHAe Oee->Kapblll
Kapamain oaebuetiH Oip caaacel periHde KapaybiHAa. Ocbl KeseHae (OABKAOP d4e0MeTTiH
Kall TeriHge, Kail >KaHpPbIHAA OOACBIH KOpKeJeyIli Kypad, CIOXKeTTiK-MOTHUBTIK KOpBI FaHa
eMec, 94eOMeTTiH JapadaHy IIaFbIHAAFBIH allKbIHAAAYBIHAAQFBl HCTETMKAABIK Tiperi ge ©oaa
aaapl. POABKAOPABIK MaTepuaa OeliHeaepai coMmaayda, TYBIHABI MAEACBIH alllyla, aBTOPABIH
YCTaHBIMBIH aiiKbIHAAyAa, CIOKeTTIK >KeAiHi aliKblHAayJAa IIbIFapMallbIABIK ITPOLIeCTiH Herisri
KypaabiHa aiHaaAbl. CoHABIKTaH, QOABKAOP alebueTKe KoOiHe Tasza Kelige Tasa KyliiHAe, aa
AaMbIfaH e/]dyip AaMyBIH TallKaH IT0®3Ms KaHPBIHAA, CIOKeTTiK MaTepyraa MeH KOpKeMJeyIii
MaTepuraa peTiHAe HallgalaHblAADL.

Exinmigen, XX raceIpAblH OachIHAArbl 94e0MeT TeK CO3 ©OHepiH JaMBITyAbl, KepKeM-
LIBIFApMallbIABIK, HerisJe caibicKa TycyAl FaHa KesJell KoliMaabl. Kasak Kaaamrep.epiHiy
HeTi3ri 1AealoTusAAbIK, KypaablHa aifHaaapl. Kasak 0Oasachl aaaalmibla >KoHe COBeTIIA
KaJamrepaepre OeaiHir, OipiHiiaepi ageOuerti eHep peTiHAe, POABKAOPALI aAAeTOpUs MeH
MeTadopaabIK HeTizje MalijadaHca, COBETIIA KadaMrepaep, KaHa OMAIKTIH XaAbIK apachlHAAFbI
OeeaiH HBIFATY, XaAbIKKa >KaKbIH Tid apKblAbl COBETIK MAesAapAbl XKeTKidy Kypaasl peTiHje
naraaAasasl. Op TapanTslH (OAbKAOPFa MHTEPIIpeTallis JKacaybl 3aMaHa YpAiciHe alfHaAABL

Ymrinmigen, coHeiMeH Oipre (POABKAOPABIK TYBIHABIAAP apKBIABL KOFaMaa OOABIII
JKaTKaH e3repicTepre >KasyIbldapAblH Ke3KapachlH KOpceTyAiH Ae KypaablHa aifHaaabl. Keit
TYBIHABLAAPABI Oele 1AealoTUsABIK TYpPFblga Oele->Kapa Kapayra Keameligi. PoAbKAOPABIK
CIOXKeT IeH OeliHere ©3iHiH, >KaAIlbl KOFaMHBIH IICMXOJAOIMAABIK axyaadblH, >KaH KyI3eAiciH,
CBIPTKBI >KarJaiira OailAaHBICTBI iIIKi ce3iMiH KepceTyai de KesaereHi OaltyaaaAbl. AJTaAbIK,
C. CeitdpyaanHHbly «AKKyABIH albIpbiaybl» mosMacel MeH I JKancyriposreiy  «Kyiimmi»
Io®MMaslapblHAAFLl ITECCUMUCTIK ayaH, OeAaridi Agspexkede eMipJeH TYHiAyAi, MypaTTapbIHBIH
aAABIHAAFBI YMITCI34iK K14l >KeTik3eTiHAell. Kelide TacKbIH aFBIHBIMEH KOCa aFbIIl Oapa >KaTKaH,
Oipak TacKbIHFa Kapchl IIBIFAaTBIH I1apackl XKOK, aBTOp OeliHeciH Ae Kepyre 6oaaabl. Kepicinire,
M. JKymabaeBTbIH CHIPT KO3 IIapachI3ABIFBIHBIH acTapblHAa YAKeH YMiT, iciieH Ooamaca Aa, ce3
©Hepi apKbIAbl KeTKeH eceCiH KaliTapy HMeTi aHbIK KopiHeai. OHBIH yMiTi TeK apThIiHAA KaAaThIH
co3iHJe eKeHiH aHBIK TYCiHIeHAiKTeH 0oaap.

Koportemabl. XX racslp OachlHAAFBI KasdakK XaAKBIHBIH JAEHiHiH DCTeTUKAABIK TaAFaMbl
(poabKAOPABIK Herizaepai apKay eTyi, AYHMEeTaHBIMBI MUQOAOIVAABIK CaHafa >KaKbIH OOAyBI
KaJlaMrepAiH Ae OKbIpMaHbIH Ja >KaKbIH 004y, kKaHa 94e01eTiH AaMyblHAa POABKAOPABIH YAKEeH
BIKHAABIH TUTi34l. POABKAOp 94€01 MIbIFapMAIIbIABIKTEIH AeHiHAe IIPO3aAbIK KoHe ApaMabIK
TYBIHABLAAPABI TIODTUKAABIK KOpKeMJAeyIll Kypaa peTiHge OyKIlecid mnaiigasaHblaca, Oipkarap
aJallllllblA PyXTaFbl KadaMrepaep e3elepiHiH aBTOPABIK IO3UITUACDHIH, CasCl, dAeyMeTTiK, Oacka
Aa KOFaM MeH aJaM oMipiHaeri TYIUTKiA Maceaeaepai JKeTKi3yAiH Kypaabl peTiHge IalijalaHAbl.
Coa keseH, 94e01 AapaAbIFBIFBIH allKbIHAAAYB! (POABKAOPABI HETi3Te aaMail AaMybl TillTi MYMKiH
Ae eMec eai. Oae0ueT MAeOAOTVSABIK KYPeCTiH eH AeCTi Kypa/lblHa FaHa alfHAABIII KOVIMaii,
¢oabkaopaarsl MaTepral apyblAbl KOFaM MeH aJaM apachIHAAFBI KaMIIIBLABIKTapABl KOPCEeTYAiH
Ae ogiciHe aitHaaApl. ['eHeTmMKaabIK Herizge QOABKAOPABIH o4e0MeTi JaMBITyAaFrbl pPoAi
OacrankplabIKKa e 00a4bl. Erep azammmbia Kasamrepaep (pOABKAOPABIK MaTepuasl apKbLABI
KOFaMAa¥rbl agaM epKiHAirl, yAT ToyeAci3Airi uaesaapblH AspilTell, KOHe4eH TaMbIPbIH TapTKaH
(POABKAOPABIK >KaHpAap MeH CIOJKeTTep apKblLABl TapuXu TyAralap OelfHecCiH eAAik mMyparya
JKeTyJeri maeaa PpeTiHAe KOPCeTTIll >KaHa 3aMaHblH KeMINiAiKTepiH KoepceTyre TBIPBICTEI.
Kepicinmre cosetmria >kasdymiblaap ©TKeHAI ChbIHay OHBIH OOIHAAFbl ©TKeH (OpMalMsABIK
KeMIiZiKTepAi KopceTy apKblAbl >XKaHa 3aMaHAbl acKaKTaTyra, 3amMaHay! YpAic peTiHge
ycTeMAiKKe >KeTKeH TaIlllIbLAABIK IPUHIIAIITepre cail KeATipe >KasyAbl Ke3deal. /el TypraHMeH
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OCBIHJAl KAIIIBIABIKTap TYIKiAiKTi 94e0meTTeri (pOABKAOPU3MAEPAL apKay eTe OTBHIPLII 94e0u
AaMy/bIH, )KaHa aFpIMAap MeH OaFbITTapAbIH OPHBIFYBIHA, TYBIHABLAAPABIH KOPKeMAIK AeHTelliHiH
KOTepiayiHe, OeAariai gepekeje CENTIriH TUTI3TeHi Co3Ci3.
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C.A. KACKABACOB, XK.T. KAPUITILAEB
MuctutyT antepatypsl u uckyccrsa umenu M.O. Ayesosa, Aamatsl, Kazaxcran

DOAbKAOPHBIE OCHOBBI ANTEPATYPBI AAAIIL

Annoranmsa. OObeKToM McCAeAOBaHMS CTado pacCMOTpeHMe BAMSAHMA (POABKAOpa Ha
pasBuTME HOBOM Ka3axcKoil auTepaTypbl Hadasa XX Beka. QopMupoBaHMEe HOBOM Ka3axXCKOI
AUTEpaTyphl IPOUCXOAMAO B TsXKEABII IIepMUOJ HepeMeH M IOTpsCeHUil. 3HauuTeAbHas YacThb
TPYAOB HallIOHAABHOI MHTEAAUTeHIIUM Oblla CBsA3aHa C pasBUTHEM HalMHAABHON AUTEpaTyphl,
AUTEPaTypPOBeAeHMAN(POAPKAOPVCTUKN. BUacTHOCTH, BIIOANMTUYECKYIOAaTGOPMYABYDKEHI Aali
0b12 3aa0keH Mup 00 Azamr-xaHe. BMecTe ¢ 9TUM 1MCCA€AYIOTC UCIOAb30BaHNE alallOpAbBIHIIaMI
B AuTepaType $oabKAOpa B KauecTBe MICXOAHOTO MaTepuaja B Pa3BUTHUH CIOXKeTa IpOM3BeJeHMNIA,
co3jaHnii 06paszosB IepcoHaxeil. POABKAOP TakKe MCIOAB30BAACSI B IMPUHATUIU PpeIIeHNIl U B
KayecTse MAe0A0TMYeCKOro CpeAcTBa BO3AENCTBMS Ha IIMMPOKME MacChl, KOTOPbIe COIIOCTaBASIOTCS
C TBOPYECTBOM IIMCaTeAeli COBETCKOIO HallpaBAeHM:. B KayecTBe aHaAMTHYECKOTO MaTepuaja
VICIIOAB30BAAVICh  ITPOM3BEACHMs BBIAAIOLIETOCS IIpeACTaBUTeAsl HAlMIOHAAbHOM AUTepaTryphbl,
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Araw adebuemindezi PoALKAOPAbIK Hezizdep

nucareas-adamopAsiHia M. JKymabaesa. AKLIEHTHPYeTCsl BHUMaHIE Ha UCIOAb30BaHMe Ka3aXCKIM
KJAaccMKOM (OABKAOPHOro MaTtepmada. Markan JKymabaeB HpuAepKmBaacsi OCOOBIX AYXOBHBIX
LIEHHOCTeN ¥ IIONyAsSpU3MpPOBad MX, HUCIOAL3Ys (POABKAOPHOE HacAedue B XYAO0’KeCTBEHHBIX
neaAsx. B xoge mccaesoBaHMs BBLABASIOTCA TEHAEHLIUM MCIIOAB30BaHUA (POABKAOpPA B APYIUX
cpepax auteparypsl. OCHOBHOe BHMMaHUE yAeAseTcsl BoIpocaM MecTa (pOAbKAOPHOIO MaTepuaa
B IIPEeMCTBEHHOCTV TpajAULNII M IIONyAsSpU3allUM MAEV He3aBMCUMOCTM, €ro VCIIOAb30BAaHMS B
BBIpa’KeHNM aBTOPCKON IIO3MIINM, Ha OCHOBE, KOTOPBIX OIIPeAeAdIOTCs pe3yAbTaThl U AeAaloTcs
COOTBETCTBYIOIIVIE BEIBOABI TI0 MICCAeA0BAHMUIO.

KaroueBble caoBa: HanMoOHaJAbHOE CaMOCO3HaHIE, HOBas AuTeparypa, (oabkaopmsMm, M.
JKymabaes, Mudoaorndeckoe cozHaHme, pOAbKAOPHOE IIPOCTPAHCBO.

C.A.KASKABASOV, ZH.T. KARIPBAEYV,
M.O. Auezov Institute of Literature and Art, Almaty, Kazakhstan

FOLKLORE BASES OF ALASH LITERATURE

Annotation. The object of the study in this article was to consider the influence of folklore on the
development of new Kazakh literature of the early twentieth century. The formation of new Kazakh
literature fell on a difficult period of change and upheaval. A significant part of the works of the
national intelligentsia was associated with the development of national literature, literary criticism
and folklore studies. In particular, the myth of Alash was laid in the political platform of the Alash
movement. At the same time, not to mention their initial research of Alash figures in folklore, their
use in folklore literature as a source material in the development of the plot of the work, the creation
of character images is studied, it was used in making ideological decisions and also as an ideological
means of influencing the masses, which are compared with the work of writers of the Soviet direction.
The works of an outstanding representative of national literature, the writer of Alash - M. Zhumabayev
were used as analytical material. Attention is drawn to his use of folklore material in his work. What
spiritual values did he adhere to and popularize them using folklore heritage for artistic purposes.
During the study, attention is drawn to the trends in the use of folklore in other areas of literature.
The main attention is paid to the issues of the place of folklore material in the continuity of traditions
and the popularization of the idea of independence, its use in expressing the author’s position, on
the basis of which the results are revealed and the corresponding conclusions are made on the study.
Keywords: Alash, national consciousness, new literature, folklorism, M. Zhumabaev,
mythological consciousness, folklore plot and image.
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T.E. KbLABIP!

*X.X. TAAKVEB?

M.Oye308B aTbIHAAFH 94e0MeT >KoHe eHep MHCTUTYTH, AamaTsl, Kazakcran!
M.9yeso0s atsiHAarsl OHTycTiK Kaszakcran yunsepcureri, [llsimkenT, Kasaxkcran?
(e-mail: qydyr.torali@gmail.com!, xamidulla_86@mail.ru?)

*«HOhXK 91-PIOPAAVIC» JKOHE XX FACBIP bACBIHAAFBI
KA3AK KA3bA 9AEBUETIL: PYXAHU YHAECTIK JKOHE
AOSCTYP X KAAFACTBIFbI

Angatna. Kes keareH MeMaeKeTTiH KaAbllITacy TapuxbliHAa Oeariai Oip Tapuxm
yaepicrepain acepi 60aysl 3aHABI KyOblabic. Eremen KasakcTaHHBIH KaAbIITacy yAepiciHaeri
MaHBI3Abl Tapuxm KeseHHiH Oipi AateiH Opga KeseHi geyre 0oaaapl. byriHri TaHaa ataaraH
Adyipai HacuxaTTayfa MeM/eKeTTiK JeHTelide Haszap ayJapblAyBIHBIH ©3i OyA Ke3eHHiH IIbIH
MoHiHAe MaHBI3Abl KYOBIABIC €KeHAITiH KepceTill OTBIp. YII Ky3 JKBIAFa KYBIK caATaHaT
KYPBIII, TapUX TOAKBIHBIHAA yAaHFacklp TeppuropusaHbl Kaszak eaiHe Mypa eTinl KaaAblpraH
Oya MeMAeKeTTiH 91eMAiK opKeHIeTKe KOCKaH yAeci MeH casCi-24eyMeTTiK, TapUXI-MdAeHI],
pyxaHn-24e6m MypaaapblH 3epTTeyAiH epekile MaHBI3HI 30p. Ocipece, Oya KesdeHAe >Ka3bIIl
KaAABIpBLAFaH 94e0M MypadapAblH KeliHTi Adyipaepae Ka3aKTBIH YATTBHIK AYHMETaHBIMBIHBIH
KaABITITaCyblHa >KacaraH ocepiH 3epTTerl, OYTiHII >KYPTIIBIABIKKA HacuxaTTay o4eOmerIii
FaabIMAapABIH Herisri MiHJeTi gep eaik. MiHe, coHaall 94e0u kagirepaepain 6ipi MaxmyT OuH
Faan aa-byarapu ac-Capau aa-Kepaepuaiy AiHu-AnaakTUKaAbIK capblHAA KadblaraH «Hahok
aa-papaguc» (KyMaKTBIKTapABIH aIllbIK >KOABI) aTThI €HOeT1.

Makazaaga opTa FachIpABIK 94e01 XKairepAiH TYpKi MyCblAMaH XaAbIKTaphl 94e0ueTiHAeri
aszaTeIH OpHBI MeH XX FachIp OachIHAAFBI Ka3ak, Kaz0a ogeOueTiHe TUTi3TeH ocepi, aKbIHAAP
IIbIFapMaJapbl apacblHAAFbl pyXaH! YHAECTIK IeH ASCTYP KaAFacThIFbl CaAbICTBIPMAAbl TYPAe
3epTreaai.

Tyiiu cesaep: AateiH Opaa, Hoahx aa-dpopaguc, Maxmyr Kepaepu, kasax >xasda
94e0meTi, pyxaHU YHAECTIK, A9CTYP YKaAFaCTHIFEL.

Kipicre. Kasak eainiH yAaT O0ABII YIIBICBII, TyTacTall JepOec MeMmaeKeT OOABIIT
KaABIIITaCybIHAA TYPAi TAPUXM Ke3eHAeP MeH TapUX!U TyAraldapAblH, CasCy OKMFalap MeH MaeHM-
94e0n >xaairepaepaid e3iHAiK opHbl Oap. Toyeacis KasakcTaHHBIH KaAbIITacy TapVIXBIHAAFBI
MaHBI3ABI PaKTOpAapABIH Oipi, ceriz rachIp¥a KyBIK yaKbIT OypbiH JKOIIBI YABICBIHBIH OpHBIHA
Kypblarad AateiH Opaa memaeketi (XII-XVI £.¥) xezeHi 6044b1. ATaaraH A9yip4i HacuxaTTayra
OyriHIi TaHAa MeMAeKeTTIK geHrelige Ha3ap ayAapblAybIHbIH 631 0y 49yipAiH e3iHAIK epekiieairi
MeH Ka3aK, MeMAeKeTTiAiTiHiH KaAbIITacy >K0AbIHAAFbI 9CePiH apTThIpa Tyceai.

Yir >Ky3 >Kplara KyBIK CaATaHaT KYPBIIl, TApUX TOAKBIHBIHAA YAAHFAChIP TePPUTOPUSHEI
Kaszak eaine Mypa eTinn KaaablpraH Oya MeMAeKeTTiH 941eMAiK epKeHneTKe KOCKaH yeci MeH
casCU-3A€yMeTTIK, TapUXU-MdAeHU, PyXaHMU-d4e0M MypadapblH 3epTTell, °9AeMAIK FhLABIMU
KeHiCTiKKe aABII IIBIFYABIH epeKIlle MaHBI3hI 30p. Ocipece, Oy Ke3eHAe >Ka3blll KaAAbIpbLAFaH
94e0u MypaaapAblH KeliHri gsyipaepAe KasaKThlH YATTBIK AYHMeTaHBIMBIHBIH KaAbIITacyblHa
KacaraH 9cepiH sepTTell, OYTiHIL JKYPTIIBIABIKKA HacUXaTTay — YATTHIK Oipereiiik meH aae0u
ASCTYPAiH e3apa 0allaaHBICHIH aIlIBIIl KepceTyre MYMKIHAIK Oepeai. Tacbipaap TOFBICBIHAAFBI
Oya OallaaHbICTapfa Heris OoaraH (akTopapiH Oipi — Vcaam AiHi ekeHi >KacCBIPBIH eMec.

* Maxana KP F2KBM zoiavim komumemi kapxoiaandvipamort AP14972895 « Aamuvir Opda xare XX zacvip 6acvirdazol
Kasaw adeOuemi: pyxaru YHOeCmiK XaHe 0aCHYp KAAACHbIZbl» ZOIAVIMU K00ACHL AACOIHIA KAZHIADDL.
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T.E. Kvdvip, X.X. Tadxues

Aatein Opgada MeMaeKeTTiK AiH VicaaMm AiHi gemm >KapusaaHysl Oya e1Kelepae eMip cypreH
XaABIKTapAbIH JAyHUeTaHBIMBIMEH Tikeaell 0aliaaHBICTBI 004ca, eKiHIIN >KarblHaH OMAiK
DacpiHgarel cyaTaHAapAblH Vicaam aiHiHe JereH epekille BIKbIAAchl JeIl Te aiTyra 0oaaAbl.
Aa, Oya eakeaepae Vicaam aiHiHIH MaHBISBIHBIH apTysl Kebipek OpTtaanlk Asusgarel byxapa,
XopesM KasdasapbiMeH OallaaHBICTHI 00aabl. Bya mikipai tarap raasimgaper @111 Hypuesa
men D.I'. CaitderauHoBasap Aa K0A4ail OTHIPHITL: «BAnsHMe Ha HapoABI, HaceAsdBIINe 3010TYIO
Opay, okasbiBaan MycyabMaHcKne yueHble n3 Cpeaneit Asun, B yactHOocTH, Byxapsl, Xopesma.
dakTyyeckn, ucaaMckme npapurean 3040Toit Opabl NPUHAAN OT UCAAMCKUX POIIOBEAHIKOB,
MPUOBIBIINX U3 BTUX MecT» [1, 87] , — aem mixip GiaaipinTi. AateiH Opgasa MYCBLAMaHABIK OMipAiH
KyIIIeloiHe bIKI1aA eTKeH XxaHHbIH Oipi ©O30ek xaH 6oaaThiH. «Ea Oackapy icinaeri ©30exTiH Herisri
KeTICTIrl — K04 acThIHAAFBI XaAbIKTBIH OHHAH Ceri3 0eAiri MycblAMaH OOAfaHABIKTaH 631 e coa
AiHAl kabpLa4aysl. Ea Oackapy yImiH, OHBIH AiHiH 0iay e, Oackapy da kepek. COHABIKTaH MMaM,
MyPTH, Kapu, MypuTTep, MYCbLAMaH cayJarepaepi ©30ek XaHABI A9pillTen, 4opesKeci SKOFraphlaai
OepyiH Tizen orsipraH [2, 111]. MycbraMaHABIK ©MipAiH epKeHAen AaMybl, Oy 49yipae ncaamu
94e0meTTiH KaphlTan gaMybiHa ceberr 00aab1. Mine congait, Aatein Opja TycblHAA SKa3blAFaH
HIpIFapMadapAbiy Oipi — MaxmyT 6un Faan aa-byarapu ac-Capan aa-Kepaepuain (?-1360 x.)
AIHU-AMAAKTUKAABIK capbiHAa >KasblaraH «Hohk ea-popaamc» (JKyMaxTBIKTapABIH aIlIbIK
SKOABI) aTThI TYBIHABICHI.

Ogicreme xoHe 3epTTey aaicTepi. AareiH OpJa Ke3eHiHiIH ©3iHeH KeliHIi Aayipaeri
94eOmeTKe BIKIIaA eTKeH a4e0m >xagirepi — «Hohx aa-dpopaamc» (KyMakTBIKTapABIH aIlIbIK
>K0ABbl) eHOeri >koHe XX rachIp OachiHAa Ka3aK XaAKbIHBIH YATTBHIK TopOMeci MeH AiHM cayaThIHBIH
OsIHYbIHa 9Cep eTKeH KMICCAIlblA aKblHAAp IIbIFAPMallbIAbIFBl apachlHAAFBl PpyXaHU YHAECTIK
IIeH AdCTYP >KaAFacThIFBIH 3epTrey. «Hahok oa-dpopasnc» enOerinae Ko3FaaraH MaceleaepaiH
TaKBIPBIITHIK-MAESIABIK JKaFblHAaH KeJeMAl 0OoaybiHa 0OaiiaaHbicTel  0i3  «[lariramOapabiy
KacleTTepiHe» apHaAfaH Mocelelepre >KoHe OJapAblH KeliHIi Kasak >Kasba oaeOmeriHAeri
OpHBI MeH MaHBI3Abl TyCTapblHa Hazap aydapAablK. CoHgall-ak THICTI gepekTepai KapacTelpyaa
3epTTey HBICAaHbIHA a/AbIHBIII OTBHIPFAaH TaKBIPBIITHIH KOKelKecTidirine >koHe QakxTidepain
aayaHABIFbIHA Hasap ayjapblaabl. KapacThIpBIABIIT OTBIPFaH TaKBIPBIITHIH HETi3ri KO3FayIIlbl
(akTOpBI >KoHe TaKBIPBIIIKA KaTBICTBI AepeKTi MaTepuaajapAblH eH Herisrizepi Aarein Opaa
Ke3eHiHeTi oae0net reH XX racwIp OacklHAa ©Mip cypreH, Kasak o4e0meTiHae Kucca KaHPBIHBIH
AaMyblHa yJec KOCKaH ©1eHJepi MeH JdacTaHAaphl apKblabl Myxammes maiirambapAbiH (c.a.y.)
eHereai eMipiMeH ajam3aTKa yAri 00JapAbIK KacueTTepiH HacuXaTTaraH aKblHAApP, COHBIH
iminge Mamhyp XKycin Kemeityasr, Ioai JKeHripyasl chIHAB AiHM-arapTyIIbl aKbIHAAP
IIBIFapMajapblH CaAFaCThIPMaAabl, CaAbICTEIPMaAbI-TapUXI 3€PTTey dAicTepi Heridre aabIHADL.

Taakpiaay meH Oakblaay. XIV racplpga OFBI3-KBIIIIAK-KApAVK TidAdepiHiH HerisiHge
AyHMere KeareH OyAa >KoJirepAi aAralll peT FBIABIMM aliHaABIMFa TYCipreH TaTap arapTyIIIBICHI
MInxadbyaann Map>kanu eai. 1897 xxpraet 04 «Mycrodos aa-ax6ap ¢u axyaan Kasan yo byarap»
aTThl eHOeringe MaxmyT Kepaepu >xoHe OHBIH eHOeri >KallAbl ThIH AepeKTep YChlHFaH. Apara
SKMBIPMa TOFBI3 JKbIA Caablll FaabiM AxmeT 3aku Yoauau Toran «Harezmde yazilmis eski tiirkce
eserler» aTTel 3epTTey eHOeriH ka3l «Hoahok aa-Ppapaaucri» Xapesm eHipiHAe >ka3blLaFaH Ka30a
ecKepTKim petiHge yceiHaabl. Aa 1930 >Xpiabl SlaTa MIBIFBIC My3el1iHiH FRLABIMU KbI3MeTKepi SIKyO
Kemaza Oya msrrapmansiy KeipeiMabik HyckachiH «Tiopko-Tatapcekast pykonuch XIV Beka «Hexax-
ap-Papaguc» aTTHl eHOeriHAe >Kapusaaiapl. Ocblaaiillia FRIABIMU aliHaABIMFa eHe OacTaraH
oy >xaairepai A. Camoitaosny, 1. A6uaos, B. Haaxun, b. fIdpapos, D. ®assraos, C. Baxuan
Jl. Dxman, E. baome, @. Kenipyay, V. Kuyamerann cisaKTB Ty pKiTaHyIIbI FaAbIMAap 3epTTereH.
CoHFpl >KblAAapBl OyA IIBIFapMara JeTeH KBISBIFYIIBIABIK OayblpAac TYPKi XaAbIKTapblHAA JAa
aptein Keaeai. CoaapablH KaTapblHAa TYpikK FaAbIMbl buaaa Axran tapanbsiHaH 2017 >KbLABI
xapusaanrad Nehcii'l-Feradis (Cennetlerin agik yolu), Tiamii raasim @. Hypmesansiy «Haxax
aa-Papaanc» Maxmyaa aa-byarapm» (1999 x.), «Moaxmya oa-boarapu. Hahskea-®apaanc»
(2002 x.), boarap eainae M.A. Ycmanos ateiHgarbsl AaTeiH OpJa KoHe TaTap XaHABIFBIH 3epTTey
optaapirsl MeH III. Map>kaHm aThlHAAQFBI TapMX MHCTUTYTHI FaAbIMJAapbl TapallblHaH >KapbIk
kepreH «I1yTs B Pait» (2019 x.) aTThl eHOeKTepiH aTay¥fa O0aaAbl.
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IIprrapMa aBTOPBIHBIH aThl->KeHi — Faam yasl MaxmyT. Apropabiy aa-byarapu ac-Capan
aa-Kepaepu ageren taxaaayceiH raabiMaap Maxmyrteiy byarapaa tysiabin, AateiH OpgaHbIH
opTaabirel OoaraH Capan KadachblHAa ©Mip cypreHgiriMeH OaiiaaHbICTBIpaabl. A, OCBIHAAFBI
Kepaep (Kapaap) aeren artayra KeaAreHge faAbIMAap IHikipi ymke Oeainren. 3.Y. Toran,
®. Kenpyay, /1. Kemaa cexiagi raapimaap aa-Kepaepu aeren atayapl aBTOpABIH KoHe Xapesm
teHiperingeri Kepaep mahapsinan 0iaiM aaraHABIFBIMEH OaiiaaHbICTHIpags! [3, 24], [4, 5], [5,
28]. Aa, 1930 >xpran1 KpipeiM HyckaceH kapusaaral . Kemaa: «Kypaep naxoaurcs 8 Xapesme
Ha BocToke oT Kyne-Yprenu mexxay coppemennbiMu Ene-Kasem n Unmbaem; B mpeskHee BpeMs
OH CYMTAACS M3BECTHBIM ropoiomM» [1, 246], — aen MaxmyTt OuH Faanaer Xapesm arimarbiHAa
AyHuere keareH gece, b. fIpapos: «Kopg cyse xym xupas boarap cyse GeasH OariaoHen OpH.
II. Map>xennneH «Mocradag 2a-Ox6ap» xutadeiga Kopa Boarap... ncke aabiHa, mryaait yk
/ennnrpaara KeHUBITHIIIIHEL ©lipeHy MHCTUTYTHIHAA B 344 mmdpsiHAArsl KyAbsdMa DUeHAd
Kepa Boarapunr maxraran ¢papcerua mureiph 0ap. Mens 60 Mearbaymaraap boarap maengs
Oepop aBbia s mohoap sk boarap mehape TnpaceHsare pailoH TyrelAMe MKoH AUTOH (UKepPra
knutepo»([5, 30], — aent Kepaepain boarap Tteniperinge 604ysl MyMKiH Oip >kKep eKeHAiri Typaasl
©3iHiH OIBIH OopTara caaraH. /Jecek Te, Oeariai Typkiranymisl raapiM O. HoxinTig «Hohsk aa-
Ppopagucrin» Cankr-IleTepOypr HyckachH 3epaeaeit Keae: «Kak 13BecTHO, MHOTHE 13 Ka3aXCKIX
POAOB U IAeMeH BXOAuAM Torga B coctaB 3oaotoit Opapl. IlaemeHa, BXoauBIIMe B COCTaB
«KUIIIN 5Ky3» KOueBaAl B HEITOCPeACTBeHHOM 0AM30CTI OT KYyABTYPHBIX IJeHTPOB rocyJapcTBa B
H130BbAX Boaru. «Kummm >xys» B cBOIO ouepeab pacriagaacs Ha 1) «Aaum yabl»; 2) «bait yabr»; 3)
«Xetn ypy». «Ketn ypy pacnagaacs Ha ceMb KPYIHBIX pOAOB, O4HUM I3 KOTOPBIX U ObLA POJ,
«Kypaep». CaegoBateapbHO, MBI Halllero aBTOpa MOJKeM IO ITPOMCXOXKAEHUs CBsA3aTh C POAOM
Kypaep. Toraa mpl yrounnan 6s1 ero ouorpadguio tak: Maxmyt 6un Aan poauacs s byarape,
>kmna u tsopua B Capae n nmpoucxoana us poda Kypaep», - geren oribl KeHiAre KOHbIMADBI €KeHiH
epexIle aTran oTKeH >koH [1, 248].

«Hahx aa-papasuc» 6izaiH samaHBIMBI3Fa AeliiH OipHellle HYCKaja >KeTirl KeareH. Tatapcran
opraanirel Kaszanaa sxeri (H.J. Zlob6agesckmit aTeiHAaFsI FhLABIMU KiTalIXaHAHBIH CHpeK KiTarrap
MeH KoaXazOaaap Oeaiminge — 4; I'. VIoparumos aTeiHAars! Tia, 94e0meT >KoHe CoHraTh MHCTUTYTHI
KiTaIxaHacelHAa — 2; Kazan MeMaekeTTik nlegarornka yuusepcuteringe — 1), aa, Ya, Y absH >xone
Actpaxanga Oip-Oip Hyckacel cakraaraH. Conbimen Oipre Cankrt-IletepOyprrarsr IbiFpicTany
MHCTUTYTHI apxusbiHAa «Hoahx aa-gpapaaucrin» exi Hyckacsl Oap [6, 5].

Jecex Te rpLaAbIMFa Oeariai eH keHe Hycka — CramOyagarer CyaeiiMaHMs KiTalIxaHacChIHbIH
Menn Komu Geaiminiy 879 HeMipJe cakTaAFaH KoAxKa30a 004bII ecenTesei. Bya KoaxkazbaHblH
Dacka HycKaJapaaH OacThl alibIpMaIlIBIABIFEI — OipiHIIiAeH, KOIipily TapuxXbl >KaFbIHaH aBTOP
3aMaHBbIHa >KaKbIHABIFBI 00/4ca, eKiHIligeH, TOABIK HycKada cakTaaybl Jep edik (bya nycka
34x25 cm. mimimae, ap Oerre 17 xoaaaH TypaThiH 222 napak, sirHu 444 6erren typaasr). Koro
Kapa CHsIMeH >Ka3bIAbIIl, Keillip >Kepaep epeKIlleleHill KpI3blaMeH OepiareH Oya HycKa Tikeaein
aBTOp TapallblHaH >Ka3blAMaraHBIMEH Je, COHBIH Ke3i TipiciHge kemripiaren. Hacx kepkem
JKa3ybIMeH KelIllipiareH KOAXKa30aHBIH COHBIHAA KoTill (kermipyrmi): «bya kitam Tapux >keTi Xys3
aamnsic Oipae, AaaaHbIH KacueTTi aitbl — JKyMaAyA-yA9 aiibIHBIH aATBIHIIEL KYHi cocke (0i3aiH
KbIA caHakK OoripiHIa 1360 >kb1abl HaypbidablH 22-ci — T.K.) yakbIThiHAa asKraaabl. JKone Oya
KITaIITBIH aBTOPBI OCHI JKeKCeHOI KyHi OTKiHII AyHHUeAeH MoOHIIAIK AyHMere aTtTaHABD» [7, 341],
— /eIl IIbIFapMa aBTOPBIHBIH, siFHM MaxmyT 94-KepaepiHin eki-yIn KyH raHa OYpbIH AyHUeAeH
OTKeHiHe TOKTaAFaH.

Byrinri rerapiMra Oeariai Oya KoA’kazOaHbI FBLABIM d1eMiHe TaHBITKaH 39KM Yoanau Toran
OoaraHbIMeH Je, KOHe HyCKaFfa >KapblK eMip cbliidaFaH TypKiTaHymisl SI. DxmaH 0oaaTbeiH. Oa
Crambya nyckaceiH 1956 xbianl Typxusga sxapusaaasl. Cogan Oepi ge GipHelrie peT >KapblK
KOPAi.

Consimen Oipre 1928 >xbrab1 KpiphiMHaH TabbLAFaH K0AXKa30a 4a, KOIIipily TapyXbl JKaFbIHAH
KoHe HycKa Ooapin ecenteaeai (1390 sxprapr Myxammes yabl KaceiM TaparibiHaH KelIlipiaren).
Bya nycka Typaasl aaram MoaaiMeT OepreH flaTa mIblFbic MyseliiHiH KbismeTkepi f. Kemaa
OoaatsIH. OKiHiliKe Kapail, 549 OeTTeH TypaThIH KOAKa30a >KOFaAFaH.
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KeneseH >xeTkeH IIbIFapMaHBIH KelOip HyckaJapbl 0i3aiH 3aMaHBIMBI3Fa JA€ViH >KeTill
KeAMereHiMeH Je, HeTi3ri AereH ceHiMAl KO/A’Ka30aHBIH COA KaAIbl CaKTaAFaHBIH epeKIlle aTall
OTKeH >KOH. Opi Ka3blay TapMXbl JKaFbIHaH aBTOPp ©Mip CypreH 3aMaHFa >KaKbIHABIFE A2 CTamOya
HYCKACbIHBIH TO/BIKTBIFBIHA 9pi 3aMaH Te3iHeH OTill, apTypAai «eHdey, TyseTylepAeH» aMaH
CaKTa/AraHABIFbIHA TOABIK KeIliaAiK Oepce Kepek.

«Hoahxx oa-popaguctin» KOMIOZUIIMAABIK KYPBLABIMBL HeTi3iHEH YAKeH TepT OanTaH
Typaabl. Op Oanta oH OeaiMm Gap. Op Oam Oeariai Oip TaKbIpLINTHL KeTepreH. Imki 6eaimaepae
COA TaKBIPBIIITHIH Ma3MyHBI alliblafaH. bya typaast MaxmyT aa-Kepaepi: «Ocpbl xagucke cyiieHirl,
rariraMmOap (AAaaHBIH OFaH Co1eMi 00ACBIH) XadUCTepiHeH ceHiMAl KiTanTapAaH KBIPBIK XaAVCTi
TONTAcTRIPABIK. JKoHe OCHI XaAycTepre AalBIKTBI XMKasidapabl IariramOap (AadaHBIH OFaH
coaemi 60ACBIH) axyaablHaH, Tarbl Xya9(au pallMAMH KardaliblHaH, FydaMa >KoHe MalllaliblK
axyaAblHaH KYpPacTHIPBIIL, Oy KiTanTel TOpT Oanka 6e44ik. JKene ap Oarnrtel oH Oeaimre 6e4a4ik
>KoHe 9p OeaiMHiH OackiHa Oip xaamcti keaTipaik. (Ocpblaaiiina) naiiramOap (AAdaHbBIH OFaH
co1eMi OOACHIH) XaAVCTePiHeH SKUBIHTHIFBI KBIPBIK XaAVC 0604aAbl», — A€l TYIiHAereH.

Op Oeaim Myxammes mnarramOapAblH Oip XaauciMeH OacTaablll OThIpFaH. ABTOp €OA
DeaiMae nariraMOap ©creTiHiH XaKTBIFBIH caxaba-TaDUFMHAEP MeH ayaAne-sHOMeAepAiH AaHaAbIK
co3gepiMeH, COHJal-aK OAapAblH ©MipAepiHe KaThICThl KBISBIKTHI XMKasgAdapbIMeH >KeTKi3yre
ThIpbICKaH. bip Oeaim Oip TakpIpblllka FaHa apHaAFaHABIKTaH aBTOPABIH ailTap OBl TUSHAKTHI,
JKMHaKbl OepiareH. Axaak, ToaiM-TepOme cekiagi ajgamm acbla KacueTTepaeH TypaThlH Oya
eHOeriH kaszapda MaxmyTt oa-Kepaepi lcaam oaemine TanbimMaa Ooaran JImam Myxammeg
byxapu, Vimam 90y Vca Tepmusu, 90y XKycin aa-Kasu, VMimam Myxammea bamrpayn, Vimam
Fazaan, VMimam Illarban m6H Mohau, Vimam 90y Aeitc Camapxanau, Vimam barayn, Vimam
CaraHnn cexiagi 1.6. Mmyxagauc, pakuh raasIMaapablH eHOeKTepiHeH IailalaHFaH.

ConpIMeH KaTap IIbIFapMaHBl Kemripyii: «bya kiTam Tapmxwl >kKeTi >Ky3 aambic Oipae,
AaanbIH KacueTTi aitbl — JKyMaa 94-yA9 allbIHbIH aATBIHIIBI KYHI KYIIABIK YaKbITBIHAA asKTaAAbL.
JKone Oya KiTanThlH aBTOPBI OCHI JKeKCeHO1 KyHi OTKiHII AyHIeAeH MaHTiAiK AyHIere aTTaHAb»
[7, 341], — aereH cosiHeH IIbIFapMa aBTOPBIMEH >KaKChl TAaHBIC OOAFaH JgeyTe Heris Oap.

Kepaepi >xmpipMa yII >KbBLAABIK HalifaMOapAblK Ke3eHHiH Herisri TycTapblH FaHa aAfaH.
Opi apbip Oeaimai maitrambap eMipiHAeri MyFKu3aabl OKUFalap >KoHe ecueTTepiMeH Oacrarl
oreipraH. Mpricaas: «Vimam baraym (AaaanplH oraH Meltipim 6oaceiH) «Mocabux» aereH
KiTaOBIHAQ MBIHA XaAVICTi KeATipinTi XaaucriH MarbIHacel MbIHay: AHac MOH Maaik puyasr
eteai: «[laitrambapra (AaaaHbIH OfaH coaeMi 00AceiH) Murpaxk TyHi JKebipeiria IIsipak aabimn
Keaai. JKyren caabHADL ep caabiHABL [laiiramOap (AasaHbiH ofaH coaemi 0oaceH) ITpipakka
MiHOeKIIIi OOABIII e4i, IbIpaK acayAblk TaHBITTHIL. KeOipeitia: «Eit, [Terpak, MyxaMMe ke acayAbIK,
TaHBITHII TypchlH 0a? Xak TarasaHblH KacklHAa caraH MyxaMmmeaTeH KypmeTTi, MyxamMeaTeH
apAakThl emIKiM Ae MiHOereH», — Jem eai, IIsipak >Kyacsim, Tepi ara Oacraas» [7, 52], — agen
MUFpa’K OKUFaChIH OasHAAADL.

Kepaepi xaaucti Vimam baraynain «MacaOux» aTThl eHOeriHeH aAbll, Taljayfa KipickeH.
Aa xaguc Anac MOH MboaikteH, oa Oauaiy (Aaaa ogaH pasbl OOACHIH) KapbIHAACKl YMMU
Xanngen ep0iteai. YMmu Xanu naiiramOapAbIH ©3 ay3bIHaH ecTireHiH OastHAanAbL: «[lariramOap
(AaaanbIg ofaH coaeMi 60achH) Oip TyHi Oisre KoHaK 0044b1. JKoagaceim XyOaitpa Aa Oap eai.
Tan aTkaHga naitramOap (AaaaHblH OfaH coleMi 0oachiH): «Ei, YMMmu XaHu, meH caraH Oip
Fa’Kall XMKasl aliTeII Oeperiin 0e?», — aeai. Men: «Ei1, AaaaHbIH eanrici, aitTeim OepiHis!», — aeaim.
[TartramOap (r.c): «Ocwl TyHi JKebipeitia Men Mukaitia keaai, (e3gepimen) Oip >kaHyap aAblIl
keaai. Oa xanyapabiy aThl [Ibipak eai. Kambipaan kinripek, ecekteH yAKeHAeY, JKY3i ajaMHBIH
KY31 CeKiagi, KYUPBIFBI MEeH TYsFbl iHTeHHiH KYWPBIFBI MeH TYsSFbIHA yKcaligel. Erep xepae
(MiHim) >Kypmexkiri 6oacam, Oip agbIMBIH MYHAa 0acca, eKiHII aAbIMbI KO3 VIIIBI JKeTeTiH JKepAai
Oacaasl. Erep sxorapsl >xakka Oapyasl KadacaM, acllaja Kycrai yiaasl. Peni ak Tycri» [7, 341].
Myngaa ©OacTel Haszap aygapaTblH MocedeHiH Oipi, >Korapblda aiTKaHbIMbI3Aal, Kepaepi
XaAucTepai eH ceHiMAL JepeKKe3jepAeH alyFa ThIpbICKaH >kKoHe IlaitramMOapbIMbI3 eMipiHaeTi eH
MaHBI3ABI OKIFaJap >Kanasl ce3 KosraraH. Oaair geiitin ceOGebimis, [TaitramOapreimers Myxammeg
(c.a.y.) emipingeri eaeyai MyFXusaaapAbg 0ipi — Murpask okuracel 004aTeiH. bya okuraHbIH
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ncaamMu aaeOneT TapuXbIHAA aAaThIH epeKIlle OPHBI MeH KelfiHTi gayipaepade TYpKi MycblLAMaH
XaABIKTapBIHBIH MaJeHIeTi MeH ojeOueTiHe, acipece Kaszak >KasDa ogeOmeTiHe TuUTi3reH oacepi
moa. ConbiMeH, Murpax — apaOmia «caTel», «Oaclaadak» AereHAi OiaaipeTiH KacueTTi YEBIM.
Murpax cesiniy TyGipi apab TiaiHaeri «ypyk» siFHU «KeTepiay» cesi. Ocbl TyOipaeH MuUFpax
— «KOKKe KeTepiay caTbIChl» MarblHaJapbl KeAill IIblFaabl. Murpask okuracwl Typaasl Kypan
KopimHiH Oec >xepinge (15/14; 32/5; 34/2; 57/4; 70/4) ce3 Goaca, exi opeiHAa «Meapuk» SFHI
«catpraap» (70/3; 43/3) marbiHackIHAA 3iKip eTiareH [8, 230].

Hlapru marpiHaceiHAa Xasiper Myxammearin (c.a.y.) XKabipeitiamen (r.c.) Oipre mbIpakka
MiHiIl, Oeariai Gip cor iminge Mekke kaaaceiHaH Kyaapicka 6apysr «Vcpa», — demt aTaaaasl Aa,
04 >KepJeH XeTi KabaT acriaHra cariap Ileryi, acliaHHbIH opOip KaOaTbIHAa ©3iHeH OypbhIH ©TKeH
narrambapaapmMeH KesJecyi, SKoHHAT IleH To3akKTel kepyi, Cmaparya-mynrahara kertepiaim,
JKapaTymbinbiy Oykia MycblaMaH yMmOeTiHe maphni3 etint OyiipipraH «Hamasz» KyAIIBIABIFBIH
aMaHaT peTiHge KaOblagaybl, yMOeTiHe IIamaraT €Ty KYKBIFBIHBIH Oepidyi CBIHABI KOITereH
MYFXI3aabl OKUFalapblH KaMTBIFaH TEPMIH peTiHAe «Murpask» MYFXK13acel KOAAaHbLAaAbL.

[TariramOapbIMBI3ABIH  (C.a.y.) KacHeTTi caIllapblHJa OpPBIH aAfaH MiHe, OCHI KepeMeT
MyFXI3alapbl OyA TaKbIpbIIIKa KOIITereH INaibIpAapAblH aT OacklH OypbIIl, HaliraMOapAblH
eHereli eMip >KOABIH azaM3aTKa yATi eTyiHe Heriz 0044bl. ©eOueTTe MyHAAll IIbIFapMajap
«Mwurpaxnamaaap», — Jemn araaapl. Ocblaaiiina, TYpKi XaabIKTapbl McAaMu aeOueTiHAe
«MwurpaxHamaaap» JKeke KaHp AeHreitiHe ketepiareH. CoHABIKTaH g4a, MyxaMmeATiH (AaaaHbIH
OFaH cd/1eMi DOACHIH) ©HereAi >KOABIH KOPKeM Co30eH YTiTTerici KeAreH aKbIH-IIAalbIpAapABbIH
Dapi Ae OChl OKMFaHbI CypeTTeyre epeKie KyIl caaraH. Opi Murpask OKMFachl FalbIIl Fa>KaiiblIl,
TBIACBIM OKUFaJapfa ToAa OoAraHABIKTAH Ja, OHAArbl OoOpasjap MeH cCIOXeTTepai Oepyae
Kazamrepaep Oap eHepAepiH caaraH.

Murpaxk OKUFachl >Kailabl Co3 KO3FaraH KadamrepAep, Heri3iHeH, yIII caTblfa OacThl Hasap
ayaapaapl. MyHsl MuFpask OKMFaCBhIHBIH YIIT KOMITO3UITUACH AeyTe 00AaAbl:

bipinmii catsl, Vicpa gen araasin, Myxammearis JKeOiperiia skoHe IBIpaKkTHIH (keAJell Te3
YIIaThIH aT CUAKTEI Oip Maxayk) keMeriMeH Mekke mahapsinan Kyaasicrarsr CyaeiimeH (¥.c.)
caaabpIpTKaH Merrit Axcara Oapybl, OHAa eKi pakaraT HamMa3 OKYBI, 9pi JKOA-KeHeKell OipHerie
KBI3BIKTBI >KarAalidapra Kesiryi, OypbIHFbI ©TKeH IaliraMOapaapMeH cyxOarrac O0AbII, OAaH
apbl KOKKe Kapail K04 TapTybl;

Exinmi catel, Murpax. Onga MyxammeariH AKca MeIIiTiHeH FapbllIKa YINyblL SIFHM,
alaMm carupJgaH (Killi aJeMHeH) adaMm KaOupre (yAkeH aaemre) Oapybl. JKoasa Oipuerre
TaHFa>kallblll OKMFadapra Tan 004bi, Myca, Miopaxum, Cyaeiimen, Vica cekiagi Aaaa earriaepi
MeH IepillTeAepAi Ke3aecTipirnl, oaapmeH cyxOarrac 6oaysl. JKerinmii kekre Cugpar aa-
Mymnrahara >xeTkeHge e3iMeH Oipre Oapa >kaTkaH JKeOipeilia MeH IBIpaKThIH CBHIPTTa KaaAybl,
Keioip kabaTTapga Faskaiiblll Ilepilmreaepain MoliHbIHAA cepyeHaeyi. Ogan con Apmni-Kypci,
Aayxpl Kaaam >xone /lomMokoH a4eMi, «Kaba KaycaliH», «ay agHa» MaKaMJapblHa >KeTyi, Aaaa
AVJQpPBbIH KOPpil, OHbBIMeH cyxOaTTac 00Aybl, KalTHIII KeAe >KaThIIl JKOHHAT IIeH A03aKThIH MoH-
JKaraiibiH aHFapysl. OHAAFbl paxaT IeH a3aOThIH aliblpMalllbLABIFBIH Ce3iHyl, yMMeTiHiH KyHaCiH
Aaaaaan cypaysl, OipHellle Fa>kaliblll MaXAyKTap MeH ChIPAbI AYHUeAepTre KaHbIK D0AYHI;

Ymriami cate, Hysya aem ataapm, MyxamMmeATiH >KoaJ4a Keade >KaTHII >KoHe OipHerre
OKMFaJapAbl KOpyi, cogaH e3 yitiHe KailTa Keayi. KeitOip aepekrepae mariraMOapAblH KOKTeH
KeATreHiHAe >KaTKaH OPHBI 241 CybIMaraHBbl, alllbIIl KeTKeH eCiri 941 KO3¥aAblll, A9peT aAFaH Cybl 941
IaiKaAbII TypFaHbl co3 60aaasr [9, 58].

Faasim Metnn Akap (Metin Akar) Typki XaAbIKTaphl 94e0neTiHAe Oy TaKbIPBIIITa aAFalll
pet xaaam TepOeren marnelp CyaeiimeH bakpiprann (XakiM ATa) eKeHiH aiiTca, 3epTreyaepiMia
KOPBITBIHABICBIHAA Oy TaKBIPBIIITa aAFalll PeT CO3 KO3FaFaH aKbIH — COITBLABIK ITOD3MHBIH HeTi3iH
caAyIibl, AaHBIIIIIAH, oI, bakbipranuain ycrassl Koska Axmer Slcayn ekeHi Geariai 6044pl.
bya mixip raapim Mexmer Temmskan (Mehmet Temizkan) TtapambsiHan ga KOaAjay TarKaHBIH
Kepyre 60aaas1 [10, 165].

Slcaynm e3iHiH «XUKasATHM Mebpaxk» Jell aradaThlH XUKMeTTepiHiH TiszOerinae Oblaaii
KbIpAaraH:
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Olia AocTaap, OasH 9114911 XaK pacyAAbIH,
YMmmaT 6oacaH emnTib Aypy4 oiiTUH A0CTAaAp.
Ya «Pahmaton ana 9a9MuH» Xy3y KyA4AiH,
YMMmaT OoacaH emmTio Aypy4, oiTUH 40CTAap...

Xukmat Kp1aAsl «Mebpax» cosin Kya Xoska Oxmag,

Tyxpuanaaah Mycradara Kpraasl Gap3oHA.

Apcaan 6abam xypMa 0epib KbLaAbI XypcaHJ,

UYin ymmarcen emTiO Aypya oiituy goctaap [11, 71].

Marpnacer: «Ei1, gocrapeiM, Xak Pacyanr (Aaaa eamrici) >kaiiapl co3 KO3FaiiblH, erep OFaH
yMOeT 0ocaH, MYHBI ecTireHge MakTay anT. O a1eMAepAiH paxMeTi, IIararaTIIbICEIHA YMOeT
0oacan, MyHHI ecTireHge makTay aiT. Kya Koska Axmer Murpask oKMFachbIH XMKMeTIIeH OasiH
eTTi, Aaaara mykip MycradaHbsig yprarbiHaH 00AyABl >Ka3Abl. ApcaaH O0abam Kypma Oepim
KYaHTTBHI, IITBIH YMOeT 00.4caH, MYHBI eCTireHAe MaKTay aiT».

Slcaynain arakTsl mekiprrepiniy 0ipi, Cyaeiimen bakbipranu ge Aaaa eamriciHig (c.a.y.)
eMmipiHgeri ocel Oip eaeyai okurara apHan «MurpaskHaMa» aTThl ITAFbIH ITOD3UAABIK TYBIHADI
>KaparTtel. OHga naiiraM0OapAbIH IIBIPAFBIH aKbIH ObLAall CypeTTeTeH:

... Pacya IIBIFBII Keaai,

Kapaapl, nmpipakThl KepAai,

Xak 1rebepairin Kepim ar,

An-tag 00ABIIT KaAABI-119.

JKysin HypaaH XXapaTkaH,
Kesi rayhapaan >xapartkas,
Epinaepi aarplagas,

Tici aypaen eai-iia.

bBacsr onpIH iHXyaeH,
Kyaaxkrapsl akbIKTaH,

TyMcBIFBI OHBIH 3909p>Kad,

Tici map:kaH eai-110 [12, 409-410].

bBakpiprany meIpakThl OacTaH-sK KOpKeM cypeTTen IIbIKKaH. OHBIH KYy3i HypAaH, Kesi
royhapaan, epHi aarplagaH, Oacsl iHXKy4eH, KyJAaKTapbl aKbIKTaH, Tici Map>KaHHaH, KaHaTTapbl
JKaKyTTaH, CylleKTepi M3yMpyATaH, eTi MeH iIlli XKyTiap nicTeH kapaaraH. [laiiramOap ribiparbIHbIH
OeltHeciH OepyJe akblH ©3iHe Deariai Oap acbla TacTapAbl caHaMaJall IIBIKKaH Jeyre 00Jajbl.
bakprpranm o4aH api OHBIH TYTiH XXyTapAaH, KaA-KYMPBIFBIH paliXaHHaH, asKTapbelH rayhapaaH,
TarachblH aATBIHHBIH >KapaTa/abl. IIpIpakTeiH OOiibl aTTaH yaAKeHAey, TyliedeH Killlidey eKeHiH
attaapl. TinTi OHBIH yCTiHAeTi epiH KBI3bIA >KaKyTTaH >KapaTkaH. OcblgaH-aK, bakbipraHuAbH
IIBIPaKThI CypeTTeyTe epeKIlle 4eH KOVFaHbIH aHFapyFa 00AaAbl.

XV raceipga ataktsl OMip Temipain yast llahpyhTeiy apnaiist Tarceipmacsiven 1436 SKbLabl
Mup Xarigap eciMai capait akbIHBI «MurpaskHaMa» aTThl Ke4eMAl IIbIFapMa >Kasblll, o1 I'epar
KaaaceiHga Maank bahmm ecimai xatrar (kaaaurpad) TapansiHalH XaTka Tycipiaeai. IIsrrapma
1673 >xp1ab1 AnToHU I'aaaang TaparibiHaH caThIIl aabIHbI, PpaHimsaHeiH Koabepr kiTarmxaHacbiHa
TaIICBIPBIABINTEL byrinri Tanaa ITaprok KasacsiHAarsl Y ATTHIK KiTallXxaHada cakTayAbl Oy eHOeK
coa Illahpyh tapambiHan kaszablpblaFraH HycKa, — Aeligi Faasim Yaraap Jenns (Caglar Deniz)
[8, 262]. Bya Tapuxu aepekTi Oacka 4a TYpPKiTaHYIIIBI FaAbIMAApP TOABIKTBIpa TyCKeH. MbIcaAbl,
«MwurpaxHama» IIbIFaPMacChIHBIH FBLABIMFa OeAriai eKi HycKachl >Kailabl Tiami raaeim Caager
Yararait (Saadet Cagatay): «AaramkpIchl VIIFBIp opHiMeH >KasblaraH PpaHIus HYCKachl,
eKiHIIici apab apriMeH >ka3blaraH VlcranOya Hyckacsl. ¥IFpIp opHiMeH KelnipiareH Matin 1436
kpiapl I'epatra Maauk bahmm Tapaneiman xatka tycipiaren» [13, 175] gece, raanim JKuhan
Aoran (Cihan Dogan) misrrapmansiy apab oprimeH >ka3blaraH HycKacelH Ilaser ge Kyprtnaae
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(Pavet de Courtille) ecimai ayaapmarrier ppaHITys TidiHe aydapraHbIH Kasdaasl [14, 55]. A, Faabim
I'pybep (Gruber) MurpakHama enOeriHiH Oya HyYCKachl >Kaiiabl Oblaait aerigi: «IlIsrrapmanbIy
YUIBIp TidiHAeri Hyckachl TumypuaTepain cascu-5KOHOMUKAABIK, MaJeHU-PyXaHU TYpPFbIAaH
kemeagenreH tychiHAda Cyaran Ilahpyh samanbiHga skaspiaraH. bya merrapmansiy CyaraH
[lahpyh samanbiHAa >Ka3blAybl OHBIH MmMFpask OKUFachblHa KBISBIFYIIBLABIK TaHBITKAHBIHAH
FaHa eMec, KepiciHlle ara-OabasapblHaH KeJde >KaTKaH €CKi MOFOA AdCTypAepiHeH Tyreaaein
Oac TapThIN, MeMAeKeTiH XaK AiH Vicaam mapurateiMeH OackapyAbl MaKcaT eTKeHAiriHeH JKoHe
Kypan men xagucke HerizaeareH «MurpaskHaMa» IIbIFapMachlH HacuXaTTayaaH Tyran» [15, 266].

Hatmxeaep. Aarsin Opga TycblHAQ >KasblAfaH Oya KyHABI eHOeK ©3iHeH KeiHTi
Adyipaepae >KasblaraH o4e0M Mypadapda KOpiHIiC Tayblll, pyXaHU YHAECTIK IIeH AdCTyp
JKaAFacTBIFBIHA YUMBITKEI 0044bl. Ocipece XX rachlp OacblHAa KaszakK >Kasba oJeOmeriHAeri
[TariramOapAbIH eHereai eMipiH KbIpAay A9CTypi co3imi3AiH aliKbH Ad1eai 6oaa asaasl. bya
keseHge Moamhyp XKycin Kenertyasr, IHaai tepe Koanripyas:, XKycin Caitpamu cplHABI
aKbIHAAp IIbIFapMadapbl apKbLAbI
narramMOap eMipiH 1031 TidiMeH KbIpAabl.

Jinn-arapTyIel akblH peTiHAe Ka3ak >kKaz0a oaeOmeTiHAe ©3iHAIK K04 caAfaH TYAFa,
eMipiH ypIIarblHa pyXxaH! Mypa KaaAbIpyfa apHaraH oimbsia — Meamrthyp JKycin Kemeityasr
AYHIETaHBIMBIHAA VIMAaHHBIH OpPHBI epekime. AJ, MMaHHBIH HeTi3Ti IIapTTapbIHBIH Oipi
Ooapin TaOplaaTeIH «IlaitFambapaapra ceHiM» Macedeci ge KOFaMHBIH pyXxaHU TopOmeciMeH
alfHa/ABICKAH YCTa3 YIIiH MaHbI3AbI OOAFaHBIH aKbIH IIBIFAPMAIIBLABIFEIH 3epTTey OapbIChIHAA
KO3 >KeTKi3ill oTeIpMBI3. «bec xacTaH «0MCcMMAA9», — A€l Ka3AbIM XaTThl, Oy TarAbIp >KacTai
TUAL MaFaH KaTThI», — Aell aKbIH >Ka3FaHaall, Oec >KachlHaH MOAJajaH XaT TaHelFaH Agam JKycin
aaram basnaarsr HesxmeaauH xasipeTTeH cayartbiH alca, 8 >kacbiHAa KaMapuaans xasiperrig
OepreH TarblABIMBIMEH OiaiMiH IIbIHAAM TyckeH. Aa, Byxapaja¥rpl >KoFapsl OKy OpHBIHAA aAfaH
AiHn 6iaiMaepiHiH HoTIDKeci OHBIH Harbld VIcaaM FBIABIMEBI JKOABIHAA IICiI >KeTiayiHe ceOerr
Doaranaai. Manthyp JKycin esinig «Murpask» aTThI HIBIFapMackiHAA:

Oyeai OucMnasaayp cosim Gachl,

Teripamac OGyabIKca 4a KO34iH JKachl.

Murpa>KbIH oH Xas3ipeTiHiH Tamalla KblIl,

Ceriaeren akbiH Manthyp xukasicer.

Kyaaribim >xapplakail Ma KeIITeH, a3AaH,

Oitpim Oap keace ky1iM, Karba KaxkplgaH.

Kapangap KyAak caablll THIHAACaHbI3,

AspIpak ce3 KosraitblH Murpaxaan [16, 146], — aem Murpask okuracbhlH Kasak, gadacbhlHAa
KaliTa >kaHFbIpTca XX Facep OaceiHAa eMip cypreH akpiH JKycin Caripamunain KoaxasdaaapbiH
IapakTaraHbIMbI3Aa, IlaitramOapeiMbI3  MurpakbiHa apHaAfaH MBIHa ©4€H  >KOAJaphl
aKkbIHAAPAbIH OyA TaKbIPbIIIKa KaHBIK eKeHAIriH Tarbl Oip peT gaaeagen Oepai. Cartpamu:

bip xeus 6apapiH hopamain Macxkiai Okcaraua,

Xompahmnn Pyhya kyac ta aaamu 6aaareus,

Kypcuity aayhy kaaawm, apii yaa aaaraus,

Cai1p KblAABIH Kaba K9yCaltHay «dy dAHa» Foud,

AyTd Kblaca XaK MaHra Toyadu hapawm, ita, Mycrada,

Payson makunre 6apcam, AnAd HaM, ita, Mycrada [17, 135].

MarpiHacsr: Bip TyHAe Xapam MernitiHeHn Akca MelttiTiHe aeiiin 6apapiH, Koagacey Pyhya
Kyayc (Kabipertia) Kypcu men Aayhya xkaaam hom Apier Araara geiiin anapAbl. CaripaHAadblH
Kaba xaycaitH meH «9y aaHara» Ageirin. Vs, Mycrada, Xak Tarasa Oyitsipca maraH KarOaHb
TOy eTyTe, KacueTTi KabipiHe Oapcam aeiimin, ns, Mycrada — aece, Illoai akbin «Cusip mropud»
JereH enOeringe MyxammeaTiH (AaaaHBIH OfaH coaeMi OOACBHIH) eMip TapUXbIH OacTaH-asK
e/eH co30eH opHeKTen IIBIKKaH. Ockl KeaeMAi TYbIHABIHBIH apacbiHa Ilaai akein Murpask
OKMFachblHa epeKllle Hazap aydapbi, Oip OeaimiH «MwurpakHame-e AHxasiper», srun «Coa
XasipeTTiH MUFpa’KkHaMachl»,— eIl aTaFaH.
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Ms, Aaaa, paxmertiH kenl PaxmaH aTbH,

OIIKepe MHC, KbIHFa €CiM 3aTbIH.

®a3pLABIHMEH alTIIaFbIMa acaH alaa,

JOCBIHHBIH MUFpak OapraH xmkasATelH [18, 52], — aem, Illoai axkbpiH Mwurpax OKUFachIH
Oacras-asK II0931sIMEH OPHEKTEIITi.

MaxmyTt Kepaepi maitrambapasiH Cupaper aa-MyHTahaga KepreH okuralapblH ©3iHe
AemiHri cusip eHOeKTepiHJe KeAeTiH MaAiMeTTep HeridiHAe XiTi OasHAan mbIKkaH. OHAAFbI 9pOip
COTTI OKBIPMaHFa COA KaAIlbIHAA >KeTKizyre OappiH caaraH. «Cmapar aa-MyHrahara >keTkeH
yaKbIThIMAQ IepilliTedep Kapchl aay VIIiH alABIMHAH IIBIFBII, coleM Oepai. YIII TocTaFaH aAbIIl
Keaai: OipiHig imiHAe apak Oap eai, Tarbl OipiHge ocea Oap eai, eHAl OipiHiH imiHAe cyT Oap eai.
Ocpr ymI TocraraHAbl alabIMa TOCBHIII e4i, MeH CYT TOCTaFaHABI aAbIll, imTiM. Apak KyJbLAFaH
TOCTaFaH MeH oceli Oap TOCTaraHABI aAMall eAiM, >KaHarbl mepimre: «Eif, Myxammea, MbIHa
CYTTi TOCTaraHABI TaHAAIl KaHJall >KakKchl icredin! YMMeTTepiH AyHuese MMaHMeH OTeai JKoHe
AYHIeJeH eTepJe IMaHMeH eTedi», — deai. MeH KyaHAbIM», — dell aBTOp A/Ja eAIIiCiHiH CYyTTi
1IITKeHiH >Xas3aabl [7, 55].

Az, XX racepaniy 0aceiga Ilsai Tepe JKoHripyapl ocel coTTi Oblaaiiilia CypeTTernTi:

Iminae eceOi >KOK KOIIIKi TYpFaH,

barspice aarbla, XKaKyT, )kayhapaapaaH.

3yMyppag, KbI3blA aATbIH, aK KyMicTeH,

KermikiniH apOipiHe KaHTepe KbLAFaH.

JKeHHaTTa TOPT AapUAHBI JKoHe KOpAai,

CyT nten cy ham acea men xaMbIp eai.

bya aynne oa aapusra xaparanaa,

Caxapaga 6ip TutimMaeit kepineai [18, 122].

Apab, mapcer ham Typki XaabiKTap 94edueTinge «MurpaskHamaaap» KOIl JKa3blAFaHABIKTaH
Aa, KeifOip FaapIMAap OHBI JKeKe JKaHp peTiHAe KapacThIpy KepeKTiriH aara TapTkaH. bysan eaen
yATiciMeH >Ka3blAFaH MUFpa>kHaMaAapAblH TaOMFaThIH 3epAeaell, COAaH COH FaHa OHBIH JKaHPLIH
aHBIKTay MaceAeci aA¥fa IIbIFaTHIHBI aHBIK.

Kopoitemabl. KopeiTa aiiTkaHaa, Oyrinri teyeacis Kasax eainid maiiga 00ayblHAa HerisTi
KO3FayIIbl Kymn 6oaraH AateiH Opga MemaekeTiHgeri 6acThl KYHABLABIKTapAblH Oipi Oya —
Vcaam aiHiHIH MeMAeKeTTiK AiH JeHreiliHe KeTepiayi eai. bya xaraail ea apachlHAa IIapuFaTr
IIapTTapbIHBIH KeHiHeH HacmxaTTaAyblHa >KOA ambin Oepai. Koramaa apab Tiain >xetik
menrepreH, Kypan men Ilaiirambap Xaaucrepin Oykapa XaaAblKKa TYpKi TidiHge TyciHigipin
OepeTiH FaabIMAapra cypaHbic apTThl. TaapiMaap Vcaam Ttapuxsl MeH OHBI ajaM3aT OalachiHa
KOpKeM yAarige >kKeTkisreH MyxaMmme/ mairam0ap >Kaiiabl IIbIFapMadap >Ka3yAbl KOAFa aAAbl.
Byrin Oykia TypkiTaHyIIbI FaAbMJAap MaKTaHBIIIIIEeH >XKapusaan oteipran «Kucac ya snOms»,
«Haxx aa-¢papaguc», «Kym-XKyma», «Myrn ya mypug» CblHABI OHAaraH >KazDa Kagirepaep
coa KeseHJe KoraMmra VlcaaM aiHiH HacmxaTTay apKbIABI i3riZiKTi TapaTyabl MakcaT eTKeH
bypxanyaaun Pabrysu, Maxmyrt Kepaepn, Xycam Katnb cpiHABI co3 3eprepaepi TapallbHaH
JKasplll KaaabIpblaraH egi. Ocobl kaz0a mypaaap apaceiiga Maxmyt Kepaepuain «Haxx ya-
dpopaauc» enderi Myxammeg raitramMOapAbIH (C.a.y.) KBIPBIK XaAMCiH JKMHaKTaFaH AMAAKTIKAABIK
IIpIFApMa peTiHAe OFbI3, KBIIIIIIAK Talilladapbl apackblHAa YAKEH CepIIilic >Kacaabl AereH TyiHAl
olfra Keaik. «Myxammea marraMOapAblH (c.a.y.) epeKiile Kacuerrepi Typaabl», — Aell aTalaTblH
TapayJarbl TYPKi MYCblAMaH XaABIKTapbBIHBIH oaeOueTiHAze KeHiHeH TaparaH Myxammeg
narramOapably (c.a.y.) «Murpak OKMFachl» ©3iHe AeIiHII A49CTYPAlL JKaAFacTbIpa OTBIPLII, Oya
TaKBIPBIITHIH apbl Kapall A9CTypAi Typae >KaAracyblHa >KOA caaAbl geyre 0oaaabl. OnTKeHi,
3epTTey OapbIChIHAA KO3 >KeTKi3TeHiMi3, TYpKi XaAbIKTapbl o4eOumeTiHAe, OHBIH illliHAe Kasak
AazaceiHga «Myxamme/, naiiramMOapAbIH (C.a.y.) epeKie KacuerTepi Typaabl» KbIp-gacTaHAap
Kertenn kKesgecint oteip. OpuHe, XIY-XX racbipaap apacbiHAa TYpPKi XaAbIKTapBIHBIH ©MipiHe
epexlile acep eTKeH Oy >ka30a >Kalirepaepai ©3iHeH Oy PLIHFHI >KoHe ©3iHeH KelfiHTi MypalapMeH
Ca/bICTBIpa 3epTTey, TeHe3NCiH aiiKbIHAay OO4alllaK FLIABIMU 3epTTeyepre 3K04 alllaphbl CO3Ci3.
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Typxi xaaplKTaps! 94e0ueTiHAe CO3 ©HepiH KacTepereH Iaibipaap 0yA >KOAABI e3lepiHe
YATi eTe OTBIPBHII, 94e01 A9CTYpre aifHaAABIpFaHbIH eckepcek, XX Facelp OacklHAa ©Mip CypreH
MBoaurhyp Kycin Keneityasr, Ilaai XKanripyast, Xycin Cartpamu, Maiiasikoska CyATaHKOKayAbl,
Hypaan Hpicanbaityabl chiHABI akbpiHAap Myxammes maitraMOapAbIH TapuXTa KaaAblpFaH
©HereciH I10®31s >KOABIMEH >KbIpJall, KasakK >Kasba aJeOmeTiHAeri KUCCalIbIAABIK ASCTYPAiH
AaMybIHa ©3iHAIK yJec KOCKaHbIH Kopemis. Ka3ak XaAKbIHBIH AiHM CaHACBIHBIH ©CYi >KOABIHAA
KBI3MeT eTKeH Oy aKbIHAApABIH CyChIHAaFaH OyJaFbl OpTa FachIPABIK >Kas0ba >Kagirepaep
eKeHiHe TaKBIPBIITH 3epTTey OapbIChIHAA KO3 JKeTKi3Aik. Typki xaabIKTaphl 94e01eTi TapuXbIHAA
OyA TakbIPBIIITHIH ©Te a3 3epTTeAreH TaKbIphIITapAbIH Oipi ekeHiH FaAbMJAap Ha3apblHa YChIHA
OTHIPBIII, a4AaFbl yaKbITTa OydaH 4a TepeH 3epTTeyJepre K04 alllbldajbl Aell yMiTTeHeMis.
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«HAXAXK AAb-DAPAANC» 1 KASAXCKASI IIMCBbMEHHASI AMTEPATYPA HAUYAZIA
XX BEKA: AYXOBHASI TAPMOHMS 1 IIPEEMCTBEHHOCTD TPAANIIVN

AnBoTanusa. BausHme TeX MAM MHBIX MCTOPUYECKMX ITPOIIECCOB UM VICTOPUYECKUX COOBITUI
Ha MCTOPMIO CTAHOBAEHMS AI0DOTO rocyjapcTBa SBASETCA 3aKOHOMEpPHBIM sBaeHmeM. OgHUM 13
Ba>KHENIINX MCTOPMYECKMX IIePUOAOB CTaHOBAeHMs HedaByucuMoro Kasaxcrana sBAseTCS IIepUOA
3oaotoit Opapl. Cerogns mporaraija yKa3aHHOI SIIOXM Ha TOCy4apCTBEHHOM ypPOBHE ITOKa3bIBaer,
9YTO DTOT IIEPUO/ SIBASIETCS AEVICTBUTEABHO Ba>KHBIM sBAeHueM. Ocoboe 3HavyeHme mpuobperaer
U3ydeHUe ITOAUTUKO-COIIMAaAbHOIO, VICTOPUKO-KYyABTYPHOTO, AyXOBHO-AUTEPATYPHOIO HacAeAus
®TOIO TOCyAapCTBa, OTMETHUBIIEIO IIOUTU TPEXCOTAETHIOIO JCTOPUIO ¥ OCTAaBMBIIETO APEBHIONO
TepPUTOPMIO B HACA€ACTBO KazaXCKOMy Hapoay. B wacTHOCTH, MOKHO cKa3aTh, 4TO T1aBHOM 3ajaveil
ANTEPaTypPOBeAOB SBASETCA M3ydeHMe BAVSIHUA ANTepaTypHOTO HacAeAMs, 3aIlliCAaHHOIO B DTOT
repnoJ, Ha pOpMUpOBaHIe Ka3aXCKOTO HaIlMOHAALHOTO MIPOBO33peHNsI B 00ee MO34H1e DIIOXN U
IpoIriaraHja ero cpeAy coBpeMeHHo1 ob1ecTeHHOCTH. Pabota MaxmyTa Oun I'aan aap-byarapu ac-
Capan aap-Kepgepu, HanmcanHas B peANTMO3HO-AMAAKTIUECKOIT pyOpuKe 1104 HaszsaHueM «Haxax
aab-Ppapaauc» («OTKPHITHIA IyTh pasi»), OAHA U3 TaKUX AUTEPATYPHBIX PEAVKBUIL.

B craThe m3yuyeHO MeCTO CpeAHEBEKOBOIO AUTEPATypPHOIO peAMKTa B AUTEpaType TIOPKO-
MyCYAbMaHCKIX HapOAOB 1 €r0 BAVSIHIE Ha Ka3aXCKyIO IMVMCbMEHHYIO ANTeparypy Hadasda XX Beka,
AYXOBHYIO FTapMOHUIO U IIPEEMCTBEHHOCTD TPaAULINY MeXXAY IIPOU3BEAEHISIMI IIODTOB.

Kaiouesnle caosa: 3oaotas Opga, Haxxk aap-®apaanc, Maxmyr Kepaepu, kxasaxckas
MIICbMeHHasl ANTepaTypa, AyXOBHas TapMOHILS, IIPeeMCTBeHHOCTh TPaAUIINIL.

T.E. QYDYR
Institute of Literature and Art M. Auezov, Almaty, Republic of Kazakhstan

KH.KH. TADZHIYEV
M. Auezov South Kazakhstan University, Shymkent, Republic of Kazakhstan

«NAH]J AL-FARADIS» AND KAZAKH WRITTEN LITERATURE BEGAN XX TH
CENTURY: SPIRITUAL HARMONY AND CONTINUITY OF TRADITION

Annotation. The influence of certain historical processes and historical events on the history of
the formation of any state is a natural phenomenon. One of the most important historical periods
in the formation of independent Kazakhstan is the period of the Golden Horde. Today, propaganda
of this era at the state level shows that this period is a truly important phenomenon. Of particular
importance is the study of the political-social, historical-cultural, spiritual-literary heritage of this
state, which marked almost three hundred years of history and left the ancient territory as a legacy to
the Kazakh people. In particular, it can be said that the main task of literary scholars is to study the
influence of the literary heritage recorded during this period on the formation of the Kazakh national
worldview in later eras and its propaganda among the public today. Here is the work of Mahmut bin
Ghali al-Bulgari al-Sarai al-Kerderi, written in a religious-didactic column entitled “Nahj al-Faradis”
(“The Open Path of Paradise”), one of such literary relics. Here is the work of Mahmut bin Ghali al-
Bulgari al-Sarai al-Kerderi, written in a religious-didactic column entitled “Nahj al-Faradis” (“The
Open Path of Paradise”), one of such literary relics.

The article comparatively studies the place of the medieval literary relic in the literature of the
Turkic-Muslim peoples and its influence on the Kazakh written literature of the early 20th century,
spiritual harmony and continuity of tradition between the works of poets.

Keywords: Golden Horde, Nahj al-Faradis, Mahmut Kerderi, Kazakh written literature, spiritual
harmony, continuity of traditions.
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*IIETEAAETT KASAKTAPAA CAKTAAYAH ®OAbK/AOPABIK-MY3bIKAABIK
KEUBIP JKAHPAAPAATHI OPTAK EPEKIINEAIKTEP

Angarna. Makasaga Kemneai Kasak 4adacblHia KeH TapaaraH, OpTak, epeKIIelikke
e MY3BIKaABIK-POABKAOPABIK 004iK-KyAoIICaH, >KaHBIATIIAII CHUAKTHI JKaHpAap KBIPFBI3,
©30eK, KYMBIK, MOHFOA CeKiAAl XaABIKTapABbIH KelOip >KaHpAapbIMeH CaABICTHIPBIABIII
Tekcepiaai. Mpicaanl, $poaAbKAOpAa Ke3leceTiH MarusaAblK ecKi e4eH (My3bIKaAblK dyeHre
KypblaraH) Oogik-kyaencaHn OpTa Asmsiga eMip CypeTiH Kasak, KapakKaadrak, KbIPFbBI3,
e30eK, ToXKiK XaAbIKTaphl apachlHAa FaHa aliMaKTBIK CUIIaTTa TapaaraH. bya eaen Gacka
TYBICKaH TYPiK Xa/ABIKTapLIHBIH eII0ipiHge Kesjecmeiigi, coa ceOenTeH Je aBTOpAap
OoaikTi Typik Oipairi plAbIparaHHaH KeliiH maiiga OOAFaH >KaHPABIK TYpP AeIl CaHallABbL
beaix >KaHpBl aAfallblHAA eXXeAri TYpiK XaAbIKTapbIHBIH JepT KeIIlpy FypIIblHAa
OpBIHAAAaThIH MarusAAbIK €CKi ©4eHAl Heris eTinl maiiga 6oaraH. Aaaiiga Oya eaeH Oykia
TYPKi XaabIKTapblHa OpTaK Tapaamaii, Tek KaHa OpTta A3us XaAbIKTapblHa TapaAraHABIKTaH
OHBIH MoTiHJAepi KelliHIi 3aMaHJAap4a KaAbllITackaH geyre Heris Oap. Aa JKaHpratmarr
BIKITIaM >KaHpP OOAFaHABIKTAH OHBI 3€pPTTey ici ge KeIlipeKk KoAfa aAbIHABL. JKaHbBLATIIAII
0o4iK-KyA9IICaH CUSKTEI HAKTBLABI MY3BIKaABIK popMacel Oap oyeHMeH eMec, 9p ajaMHBIH
VHTOHAIMAABIK, epeKIllelirine caii keOiHece OipKeaAKi dyeHMeH TaKIIaKTaAbIIl aifThLABII,
ce3AiH TazaabIFbIiHa Oaca MoH Oepiseai. COHABIKTaH Aa, 094iK-KYyAdIICAaHAA MY3BIKAABIK
dyeHHiH epekineriai OacbIMbIpak Jeyre 0oaaAbl. JKaHBIABITIIAIN aybl3 KyBICHIHAAFDI
Myllledep TOABIK JaMbIMall cakKayJlaHa COJAeiTiH epKe-IIOAXaH OadadapAblH TidiH
Ty3eTyre YTBIMABI IaliAaAaHbIABII, OAapAbl IIelleHAiK eHepre OayAbIIl >KaTTBIKTBIPFaH
OIIbIH KYpaabl eKeHi sepaeaeHai. Aa baaik-Kyaarican eaeni Opra Asusaarsl Kasak, KbIPFbI3,
KapakaAallak, e30eK, ToKIK XaAbIKTapblHa FaHa aliMaKTBIK CHUIIaTTa >KallblAFaH, ©4eHAeTill
aliTy apKbIABI MaIVIABIK KO/AMEH aypy-AepTTi KeIllipyre apHaAblK (POABKAOPABIK >KBIP.
Keriiae GagikTin Oip TypiH KyAoIicaH Aell Te aTaraH.

bya seprreyae kasipri TaHaa ©30eKkcTaH KazaKTapblHAa FaHa KOAAAHBIAYBIH caKTaFaH
Do4ik-KyAaIlcaH ©4eHi MeH e ay3blHaH JKMHaAFaH >KaHbIATIIAIIITap, COHbIMEH Oipre aar
3USABLAAPBIHBIH 941 A€ XKapusilaHa KOMIMaraH CUPeK Ke34eCeTiH KiTallTapbIHAAFbl yATiaep
FBIABIMM allHaAbIM¥a €HTi314A1.

Tyitin cesaep: 0a4iK, KyadlicaH, >KaHbIATIIANI, (POABKAOP, TYPKi XaablKTaphl, Oala
Tiai, DKCeAUINS, 3epTTey.

Kipicme. bagix — agam MeH Maara >KYKKaH AepTTi KOIIipy FypIIbIHAA OpbIHAAAaThIH MarvisTHbI
apkay eTkeH KeHe o.eH. bya eaeH Kaszak, Kapakaallak, KbIPFbI3, ©30€K, ToXKiK XaAbIKTapbIHAa
Oap. JepT KemIipy caaTbIHAA dPTYpAi apOay MoHAeC ©1eHAep aliTKaHbIMeH Oayblpaac OaImKypT,
TaTap, TypikmeHaep, Kaskasapl, s 6oamaca Aaraitapr, Cibipai MeKeHAEMTIH TYpPiK >KypTTapbl

* Maxara KP Fok2KBM Toiavim komumemi kapxviaandvipamort AP14972919 «Yammork 6ipezeiiAix acnexkmicide,
uemeAder oparean Kasaxmapooly, MY3vIKAALIK MIDeHUemiHit, auMakmolk-0puiHOAYUbIALIK CIUATH MaAPUXu-madeHu
mypevldan sepoerey» eulAbMU K00acbl AsctiHIa KasviAdol.
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[lemendezi xasaxmapda caxmanrzar PoOAbKAOPALIK-MY3bIKAALIK Kell0Ip KaAHPpAapOazol Opmark epexuieAikmep

OoaikTi TinTi Oiameriai [1, 149]. boaaik, xyaemcan JereH cesdep — 3UAHKeC aypyAblH KacKeil
pyx-ueciHiH MI(OAOTUAABIK aThl. Maa MeH agaMHBIH OOVIBIHAAFBI 094iK aypybIH Kyy, KeIlipy
YIIiH epTe Ke3dje XaAblK TONTACHII, yAall-IllyAall eAeH aiTaTbhiH 0oaraH. Ce3ain ayachl >koHe
MYy3bIKa/AbIK 9yeHHIH acepiMeH Keceaai AepTTi Kyy peociMiHAe ailTaTbhIH OChl ©4€H KeiliH Keae
9y OacTrarbl CaATTBIK, €MAIK CUIIaThIHAH albIPBIABIN, KbI3 OeH KIriTTiH KyAKidi epMeK YIIIiH
KYIITACHIII aliTa OepeTiH >KaTTaMaAbl ©€HiHe alfHaABIII KeTKeHTe YKCallAbl.

Baaik >xanprr Typaast O. Ausaes [2], A. Bainrypcsinyast [3, 303], C. Ceitdpyaann [4, 98], [5,
171-176], M. ©yesos [6, 237-238], b. Kenxebaes [7, 43], H.A. backakos [8, 85-87], C. MykaHos [9,
191], M. JKapmyxameaos [10, 30-32] mikip Giaaipin, marinaepin >xapusiaaca, H. Jdaykapaes [11,
142], b. Yaxaros [12, 159-163], b. AGrrakaceimos [13, 18-49] cekiaai raapiMAap >Kyiieai sepTrey
JKYPri3TeH.

baaix cesiHiH ®TMMOAOTMACHIHA KATBICTHI TUSHAKTBI Taajay >KacaraH KOPHEKTi raabiM b.
ADpIAKaCBIMOB Oblaail Aeiiji: «O30ek TiAiHiH ce3aikTepiHe «0d4iK» KipMmece ge «0aaXOX» eHTeH.
Oa opeiciia «Heapyr» «Hel0OpoO’KeadaTeAb» JeIl ayAapBLABINTHI, KasaKIIackl Kac, AYIIIIaH
AeTeH yFbIMJapra Keace Kepek. «bagXoxTeiH» aprpl TyOi, TOPKiHi TaFbl Ja TIXKiK-TIapChIHBIKI:
«Daaxox» — >Kaybl3, Kac, MelipiMci3 JereH Y¥bIMAapra KOAJ4aHblAaThiH ce3» [13, 24]. ConbiMeH,
0o4iK ToxKiKIIe (Imapceia) «baaxox», «0aaxy» — >KaybI3, Kac, Melipimcis, SIFHU 4epT AapBITYIIIBI
KacKell KyIII, XKaybl3 pyX geTeH MarbIHa Oepedi Aeyre Heris Oap [13, 41].

Kerige 0aaiktiH Oip TypiH Kasak, KapaKaaAlaK, KbIPFbI3, ©30€K, TOXKIKTep KYA9IICaH JAeIl
Te aTaraH. Mplicaapl, Kasakra A. BaliTypchiHyAbBl >KapusAaraH KyJAoIcaH ©AeHiHiH Oip yarici
Oap. «bogix meH KyaaricaH e1eHi Oip MasMyHABI 001aabl» Aem >Kasaasl o4 [3, 302-303]. demex,
0o4iK, KyaoIcaH e4eHi KeDiHJe >KeKe Japa, apakidik KocapAaHBIII allTbLAFaHBIMEH, TYIITeIl
KeAreH/e oAap — opTak Oip 3MsAHKeC aypyAblH Pyx-MeciH OeliHeAeiTiH MaHJec aTay, Oyaapap
aThIHA Kapall eKki Oeaek Kecea Jen y¥yra Myade Ooamariasl. bagik (KyaoricaH) gereHiMis azam
MeH MaA/blH JeHeciHe >KaOBICKaH aypy-KeceAAiH Kackell pyxbIH Oacka HbICaHFa KOIipy FYPIIbI
apKblABI KYyy, adacTay paciMiH eTKepreHAe Y>KbIMAACKHIIT TOIIeH OpbIHAAaAaThIH MarusAAbIK, KOHe
ezeH Jeyre 0oaaapl. bogik esenal Kazak, Kapakaallak, KbIPFbI3Zap Heri3iHeH TOIIIIEeH, KbI3 OeH
JKIriT OOABII eKire >KapbIABIIl aliTaThIH OOAFaH. Aa ©30eK IeH ToXKiKTe OHbI KOOiHAe apHaiibl
MaMaHAaHFaH 0agUKXOH, (poAOMHAEP OPBIHAANTEIH JKoHe olap Oy YIIiH Hellle TypAi Kypaeai
CaATTBIK paciMaep aTKapaTbIH.

Aiitaapik, 0aaMKXOH 094iK Kyy pacimin copceHOi, )XyMma, ceHbige, KyH OaTapAa, KeIIKYpPbhIM
eTkepeTiH [1, 154]. Bipinmmi xyHi 6aysIpcak Iicipin, aypy >KaHHBIH OacblHaH YIII alfHaAABIPBIII,
ayJlajaH CBIPTKA TacTall, OHBI KeTeH >KaHyap¥a Oo1eKeT ayChlH AeTeH BIPBIM icTece, eKiHII KyHi
Ouaait KybIpbIIl, OHBI Ja COAail icTerl, KycTap >KeciH JeIl TaMFa IIalllaThlH, aA YILIiHII KyHi
aypyAbl >KacKall YPbIIl OTBIPFaH >KacC IIBIOBIKTapABl KYHT€e JKalbIIl KOSTBIH, OChLAAMINA AepT
DaybIpcak, O1Aail apKblAbl Dackara ayblll, ITBIOBIK CeKiAAl Keyill KypFall >KOFaACBhIH JereH UIapa
JKacalTeIH. AypyAbIH YCTiHe aAfalllKbl KyHi KbI3blA, OJaH KeliH Kapa, YIIHII KyHi aK Mara
>KabaTbhlH, MYHBICBI — KBI3blA OOpTIIe >Kapa KbI3blA IITyOepeKkke CiHiIl, odaH Kapalblll Kyprall,
COHBIH/AA aFapblIIl YIIIBII JKOFaACBIH JereH Tycnaa [1, 156].

Aa Gazazap (POABKAOPBIHBIH KbICKA KaHPBI OOAFAaHABIKTAH >KAHBIATIIAINTEHI 3epTTey ici
BIIOC, epTeK, KbIp ceKiadl KeaeMAl yAridepAeH KellTey KOAFa aAblHFaHBI Oaiikadaabl. Kasak
JKaHBIATIIAIITAPLIHBIH FBLABIMI HBICAHFA allHa/AyblHa i3 alllkaH — aca KOPHEeKTi Kaliparkep
Mycradga Illokaes. Oa Ttypkoaor A.H. Camoitaosnuke OipHelle >KaHBIATIIAINTBI alTHII
>Kas3ABIPBII, TYCiHIK >Kacaiiapl [14, 6-7]. OaaH KeitiH aaarn kembaciibicel AxMeT baiTypcpiny abt
1926 >xplapl OacriagaH ILIbIFapfaH «Oae0meT TaHBITKBIII» eHOeriHJe >KaHBLATIIAINKA TYHFBIII
FRIABIMU aHbIKTaMa Oepeai [15]. bBeariai asam xaitparkepi Teaxkan Illonanyasr 1927 >Kblabt
JKapblKKa InbpIFapraH  «basasapra TapTy» OKy KypaablHga Oip TOHI >KaHBIATIIAIITapABI
Kapusaaasr [16, 57]. ©. Ausaes, M.®. I'aspuaos [17] cexiaai ¢poAbKAOPTaHYIIIB FaABIMAAPABIH
>KMHaKTapbIHa Aa >KaHbIATIIAIITap eHIeHi MaliM.

JKaHpLATITaIT — 91€M XaABIKTaphIHBIH (POABKAOPBIHAA KeH TapaAfaH AAAKTUKAABIK IIaFbIH
>KaHp. JKaHbIATHIAIITHI KBIPFBI3AAp <«OKaHbLAMad», KapakKaAllakK <«KaHBIATIIAII», TypikTep
«yaniltmaca», «tekerleme», Typikmenaep «yangiltmach», asepbaixangap «yangiltmach» [18],
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e30exTep «Te3 alTuiAapu» [19, 276], Tatapaap «TU3dMTKeUAdP» (Te3alTKBIIITAP), KYMBIKTAp
«qaAaT Cé3, qaAart CéﬁAEB», MOHFOAAAP «XDA IYTHIPYYADX YI», «XDA XKacax yI», «>KOpoo yr» («Ti/l
TY3€MTIH CO3», «TiA XKacailThIH CO3», «KOP¥a Co3») Aell aTaraH [20, 93].

Oa - kaszak 0Oaszaszap e4eH-OMBIHAAPBIHBIH illliHAE CaAMaKTbl OPBIH aJlaTblH TopOMeaix
MaHi JKOFaphl, KOPKEeM/IK KecTeci ge KypAeai yari. JKaHblATIIAIITH 3epTTeyIiAep OMbIH-CaybIK
doabkaopeiHa >KikTereH. Maceaen, A.BaifTypchIHyABl OHBI «CaybIKTaMa», SIFHU «CaybIK CO3»
KaTapblHa eHTi3reH.

«KaHplaTHam» JereH aT >KaHBIATYJ4aH IIbIKKaH. KaTappiHaH KaliTa-KaliTa IIaIllllaH
aliTKaHAa, 1o TiA KeAMeNTiH, 19 Tia OacKka ce3 KbIABIII OY3BIII KeTeTiH ce3jepAiH OacklH Kyparl,
KeAiCTipreH IIBIFapMa >KaHBIATIIAI Jell aTadalbl»,- Aell aAfall aHbIKTaMa OepreH. YAT yCTasbl
OoKyAbIKTapeiHAa «KiM >kaHblATHAIN >Kacamiael?» Jemll Oadasdapra o3 OeTiMeH OpBIHAAyFa
TaricelpMadap Oepin oteipagsl [21, 575-580-586-598]. Ocriaariia >kacecHipiMHiH TiaiH FaHa eMec,
OI1 YIIKBIPABIFBIHBIH 4aMYBIH KaABIIITacThIPyAa JKaHBIATIIAIITHIH MaHbI3Abl €KeHiH ecKepeai.

bBoaik-KyaoricaHabl HeridiHeH yAKeHAep >Karbl ailTagbl. AA SKaHBIATIIAINTEI Jda KeOiHece
YAKeHAep >Karbl 0adadapAblH TiAiH CBHIHABIPBII, >KaHbLAMAaN Te3, Ta3a aWTybl YIIiH aiTaAbl.
AWTBIAYBI >KarblHaH O094iK IeH >KaHBIATIAII Heri3iHeH yAKeHAep >KaFbl alTaThIH >KaHpP
ecenTeesi. bagik-Kyaercanja My3bIKaAblK 9yeHHIH bIpFarbIMeH oHAETIIl, TaKIaKTaThIl KeIll,
KO Jell Oyiiplpa, IopMeH Oepe aiThlAca, >KaHbIATIAIITa MaTiH TaKIaKTaAbIl Oip capbIHABI
(GontiTTiH MaKaMblHAA) Te3 aliThlAaAbl Ad, adaMAbl >KaHBLAABIPY MaKcaT eTideal.

Ogicreme XaHe 3eprTTey oaicrepi. TakbIppIITHI 3epTTey OapbIChIHAA, KeIlleHAi
STHOTPaPUAABIK DKCIeAULNAAap YUBIMAACTBIPY apKBIABL JaJaAblK 3epTTey OapBICBIHAA
KeH Tapa/lfaH TapUXM >KoHe 3epTTey CUIIaTBIHAAFBI CcyxOaT aay oJiciHiH keMeriMeH cyxOar
Oepy1IiHiH aKapaThIH aAy >KoHe OHBI TipKey, Ky>KaTTay >KoHe apXIBTeY a4icTepi KOAAaHbLAABL.
MbaceaeHi seprreyse cuiiarray, aHaAmU3 >KoHe CUHTE3 CUSAKTBI — JKAAIBIFBLABIMABIK, COHbIMEH
KaTap, TapUXU-CaAbICTBIPMaAbl apHalbI-FBIABIMU dJicTepi KoaAaHblAAbl. Curiarray ajici 094ik-
KyA9IICaH >KoHe >KaHBIATIIAIll >KaHpAapblHa OallAaHBICTHI HaHBIM-CEHIMJAEp, d4eT-FYpBIIITap
TypaaAbl akIapar Oepyae mHaligadaHblAAbL. AHAAN3 >KoHe CHMHTE3 o4icTepi KapacTBIPBLABII
OTBIpFaH OCHI >KaHpAapAblH YATBIMBI3 ©MipiHJeri peai MeH epeKIledikTepiH aHBIKTayJa, aa
TapUXI-CaABICTEIPMAaAbl dAiC JKaHBLATIIAIIKA OailAaHBICTHI AepeKTepai Taadayda KOAAAHBLAABL.
DTHOTpapUAABIK DKCIIEAULNS YIBIMAACTEIPY OapbICBIHAQA, STHOTpaUAABIK MaTeprallbl
JKMHay daicTepi (Oakplaay, cyxOaT aady, aybI3lla >KeoHe 3aTThIK AepeKTepAi aHbIKTay >KoHe Oekirty,
ayAMo-BIAeO TacllalapEa >Ka3y, AepeKkrepai eHaey) naijalaHblAABL.

Taakblaay meH Oakblaay. bagik-Kyaercan eaeHgepi Kelneai ka3ak KOraMblHAa Ma/AFra He
aJaMrfa KeAreH aypy-AepTTi eAeHMeH Kellipy VIIiH aiThlAaThiH e4eH Typi. bagix — Mud nen
pociM TOFBICKaH KellleHAi KYObLAbIC. baAiK >KaHpBIHAAFBI YaKBIT IIeH KeHICTIiKTiH KbIM-KUFaIll
0oaybl — pyxrap oaeMiHgeri MM(POAOTUAABIK KellilkepAepAiH KoAiMIi XaABIKTBIH TYPMBIC-
TipIIiiK KeHicririmen OeTmie-OeT TyJiCyiHiH, apaJacybIHBIH KepiHici. bya eaenge agamaapabiy
MaMbIpa’kall KeHiCTiriHe KeAill COMKaH CaAbIIl OThIPFaH >KYKIIaAbl AepTTiH Kackell meci, zaya
i3gern gardapraH CBIPKAT, IIMIIarep KOILIIPYyII eMIIi-4OMIIbI, >Kaybld 094iK KeIeTiH >KaHa
HbpICAaH TOPTTIriHiH apa-KaTbhIHachl OeliHeaeHei. E>xeari aHMMMCTIK TaHbIMAa, 9pOip 3aTThHIH
>KaHbI, pyXxsl Oap, 041 >KaH yJaalibl Oip AeHeJeH Oacka geHere KOIIIIl JKypeai, KOHaKTaiAbl JereH
VFBIM OPBIH aAfaH. XaAKbIMBI3 TYPAi aypy-ChIpKay, KeCip-KBIPCBIKTBIH «Kac 1meci» Oap, BIPEIC,
HeciOe, OaKbIT, KyT-KEeMNETTiH «J0C¢ 1eci» Oap, eMip — ochl eKi OiTicriec KyIITiH MaliAaHbl, al OHBI
PeTTeNTiH KyAipeTTi eMIIi-40MIIbl, OaKChI-KYIIIBIHAII, TaphIMIIIbI-apOayIIIbl, Oaarep-Toyill, ayssl
Ayaarl DaTareii, coyereit abbI3 Oap el MAaHATHIH. OA0eTTe, MarusAbK (POABKAOPABIH ipreaec
>KaHpAapbl 0o4iK, apOay, Gakchl capbIHBI OCbIHay OalibIpFbl HaHBIM-CeHiMre TabaH Tipeiidi,
o/apJa MOTiH, FYPHIITHIK dpeKeT, dye3-uIllapa OpTaK KellleHAl Kypaliabl, coa cebenTeH Oya yIuI
JKaHPABI eXeAri 94eyMeTTiH opTachlHJa epTeje eMip CypreH Tipi Mud aen aiiTyra TOABIK HeTi3
Oap.

Bagikreri >xanHbH Oacka deHere kelmlyi, Oip JeHeAeH eKiHIIN geHere >KachIpbIH ©TYyi, Oip
HbICaH/a KaMaAblll, ThIFbLAY KOpPiHiCTepi epTeri CIo>KeTTepiHAe CUKBIPIIIBI KellillkepAep >KacaliThIH
IIBITBIPMaH aiidakep aMasldapMeH cabaKTac OOABIII Keaeai. AITaAbIK, KBIPFBI3 Oo4iriHAeri MbIHa
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IIyMaKTap¥a yKcac KYObLABICTap KelliHHeH KUsAA-FayKallbIIl epTeriHiH CIOJKeTTepiH JKaAFaliThIH

OHIiMAl 6yHaKKa alHaAraHra yKcalnAbl:

Keiproizia:

K»13614, TYAKY, KaaTapsl,

KsimOar 6aa Oyitymy.

Kr13bikTBIpCaH ceH 60AyII.

Kapaaa 6apusia men 604y,

Acmanra yayn 6apaMblH,

ApPBIIIBIMABI CalaMbIH,

Kampip cenn >xapaMbIH.

Keu-keu, baguk xe4, 6ag1K, KeuypeiyH,
baaux 604ATOH aTBIHABI ©UYpeITyH!
JKukm, Tapyy ceH OOKYT KaAbIH YOIIKO,
JKUHAVH DDCH1 aABIIT KeAUIT CEHU TOKCO,
Kesxeayy Took MeH D0ayTI KOIOOIIM CBIpa,
Tepur >xeceM AeHKeNNUII TOMOOIM ChIpa.

Kazakima:

KbI3p14, TYAKI, KaATaphl,

KrimOat Gara OYIIBIMEL

KrbI3bIKTBIPCaH ceH OOABIII.

Kapaaa 6aprrsa meH 604b111,

Acrnianra yIIbIII OapaMBbIH,

Kapsimran caMmran aaamMblH,

Kamip ceni >xapaMbIH..

Kem, ke, 6a4ik, ke 694ik KeIripertiH,
boaik 60afaH aTBIHABI emIiperiin!

Ycax Tapsl ceH O0ABIT, KAABIH IIOIIKE,
JKbIH neci okeairn ceHi Tokce.

Mexxeai TayblK MeH OOABIIT KOMMalM, cips,
Tepim >xeceM TeHKHUIII TOMIMaNM, cipo.

EHal ocpl mIymMakrapAbl epTerigeri MblHa SIIM304TapMeH CaAbICTBIPCAK, >KaHpapaablk,
>KaAFacTBIKTap TaOVFaTHI alIKbIH TaHBLAAABL:

«Onepi Oall Kepe caablll, YiiiHe Kallblll Oapa >KaTKaH TalldaKThl KybIITHI. Tasia coHaa
TYAKi OOABII KAIIBIIITBL, ©HepIIi Oail Tadpl OOABII KybIITH. OHepii Oail >keTe OepreH KesJje,
Tasmia TyakigeH yifpek OOABINI YIIBINTEL, Oail OHAA KapIblFa OOABII KYBIITH, OipazgaH COH
Tasmia Gasa Toprait OOABIII KAIIBIITHI, OHAa Oail KBIpFU OOABIIT COHbIHA TycinTi. OHaH COH
Tasmia Toprait KaAbIObIHA TYCIIl, VIIBII KeAill, ImapOakKa KOHBIII OTBIPBINTEL bait KeIprn Oom
KeAiIl Tasiaa OepreHge, Tasia KOPKBIII ITyOepek O0ABIII Kepre TycinTi. OHepii 6ait Kici 60AbIIT
KeAiIl, my0epeKTi KoAbIHa aAaiiblH AenTi. Tas1ma Tapbl 00ABII MIAIIBLABIITEL. OHepIili 6ail TaybIk,
0oAbII IIYKUBIH AereHAe, TasIma MBICBIK OOABIIITHL 4a, TaybIK OOABII JKYPTeH eHepIia3 OailgblH
JKeAKeCiH KUblH, YHiH emripinTi. CeiTinn OHbIH KBI3LIH aAbIIl, MypaThlHa XKeTilTi» [22, 72-74].

bBoegikri xemripyrrisep HerisiHeH oHbI OipiHIigeH, >KaH-)KaHyapra, eKiHIigeH, Oacka
azamMgap MeH 3aTTapra, YIIiHIIigeH, TaOWFaT HbICaHAApbIHA ayAaprbIChl, KYFBICHI Keaeai. bip
HbICAaHHaH eKiHIII HbICaH KBI3BIKTHI 4a TapTHIMABI OeliHeAeHin, Ti30eKTep AHaMMKaABIK CUIIaTTa
’Kaaraca Oepeai.

Apbaysa KOpPKBITY, OYIpBIK, IIopMeH Oepy, 3eKipy capblHAaphl ycreM 0Ooaca, MyHAall
KYOBLABICTAp KociOm OaguMKXOHAap ©TKi3eTiH o30ek 0agiringe OachiM OOAFaHBIMEH, TOIITHIK,
VKBIM OTKepeTiH Ka3aK, KapakKaAllaK, KbIPFBI3 OoJiriHze HeKeH-casK. bya XaabIKTapAbIH
Ooairinge HerisiHeH azagay, Ooricasay, Keiide KOPKBITY-YPKiTy,ke0iHAe Oacka COHBI HbICAaHAAPABI
ycTi-ycTiHe yaetin makrail OeriHeaern, ©d4iKTi KBI3BIKTBIPHII,KYHBIKTBIPBIIT IIIBIPFajall, aiila-
aMa/ >Kacarl, 93i4-0cCIT1aK, ToAKeK, OMbIH-KyAKiMeH, 09iK ©1eHHiH ©3iHAe aliThlAFaHAal, «KoMipAi
KeIIipeaik e0iH TaybIiI» [23, 27], «IailTaHABI eNTel-eNnTeN Kelllipeaik» JereH aMaaAbl HeAdyip
TYPaKThl KOAJaHFaHbl OaliKaAaapl.

baaikTi KOPKBITY-YPKiTy capbIHBI TOMEHI1 JKoa4apaa epHeKTeareH: «baaikTi utepe caa cyra
TaMaH», «baaikTi nTepe caa oTKa TamaHn», «Kesime 6ogik Ooaslmr Hip kepiHceH, TeOeHe >kaHFaK
KOJBIII ITaFap eaim», «bagikTi Kyaait aiigan Kkoara 6epce, Keamecreit KbIIT araIlika TaHalbIK Ta».

bagaixri Oormicaaay, 93ia-ToAKeKKe alfHaAABIpy OblaaiiIna cypeTTeaeai:

Krramacam cen 09iKTi Kac Mackapa,

MoitHbIHa TO3BIIT KaAFaH IIIaHAII Oaliaarl.

baaix Ooacan, ceHi MmeH Oizep eaim,

EpHin Tecinn Tepekke iaep eaim.

EpHiH Tecinn Tepekke 14iIl KOMBIII,

bip aynix Tamamiana Kyaep ezim.

boaaik eaennin Oy xaabIKTapAarsl yMaKTapbl HeridiHeH 11 OybIHABI Kapa ©4eH yAriciHe
KYPBLABII, 9yeHMeH, eKi Xik Oom ailTyra 904eH MKeMAeaill, KaAblllKa TYyCKeH >KaTTaHAbl Ja
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A@F¥AbLABL, ipiKTeATeH i4iKTec ITyMaKTapAaH TYpaabl.

FriapiMaa aHbIKTaAraHJAail Ke3 KeAreH apOay MoTiHiHAe Tipek-ce3dgep 0OAaTBIHBI CBIHABI
MYHJa Ja Tipek-ce3 6ap, 04 — «094iK» IeH «KOIll» JeTeH KOocapAaHBIII, aliThLAaTBIH €Ki CO3.

bisain seprreyimis mHerizinge 2022 >xpiabpl ©OsOekcraH KasdaKTaphl apachlHga >KacaraH
DKCIlegunuAla OdAIKTI ©TKepy FYpPIIbI TyTeliMeH OpbIHAAABIN, MOH-Kalbl erskKel-TersKeinai
>Ka3bIABII aAbIHABL.

Osbexcran Pecriybamkacer Hayam o00apichl YmIKyAbIK aydaHel MbIHOyAaK aybLABIHBIH
TypreiHel Typceikya HypoimOerkpissr Koskaxmerosa (23.03.1942 >x. Tyran. Pysr ximmi xys
[IMemexel1 Keaelr) Kasipri TaH4a KyaIlCaH aliTBIII aypyAbl KOIIipyAi IIbIHalbl caKTall OThIpraH
Oipaen-0ip >kac ypriakka TacbIMaaJayIlbl Myparep.

Mpicaasl,

Kyaamri 6acra aecen, oy, Oacrait Keagik,
bBacpina Gapia marnas, axoy, >kacrai keasik. Ke, ker.

Ky906i 6ya 6aaanbs, oy, OacbiHAA ei-ali,

ATITKaHBIM MeHiH Ky9Il, axoy, >KacbiMaa eai-ai.Kem, xemr.
Ky906i 0ya 6aaaHbIH, Oy, MaHAAIbIHAA,

KyasmTi yImr KyH aliThII, axoy, aHaalbIHAA.

Kerm, xerr.

Kya96i Oya 6aaaHbIH, Oy, KOABIHAA eAi-aif,

AVITKaHBIM MEHIH KYA9II, aXoy, OHBIMABI eai-aii. Ker, kerr.
Ky906i 6ya 6aaansIH, oy, Oeainje eai-aii,

AJITKaHBIM MeHiH Ky911, axoy ediMae eai-ai. Ker, xer.

Ky296i Oya 6aaaHbIH, Oy, asdFbIHAQ,
AVITKaHBIM MeHiH Ky9I1, axoy, Oasrpida. Ker, ke

A1 Kyae1, Ke1iep 0oacaH, Oy, TayAap¥a KeIll,
Ke13p14 1y Tay iminge-ait, axoy, bayaapra xemr. Kerr, kerrr.

A1 xyae1, Kerep 604caH, Oy, iHTeHre KeIll,
Inrenre TOKBIM caAblll, axoy, MiHreHre kemi. Ker, ke

A1t xyao1, kerep 004caH, Oy, aligaH alifa,
JKBIIT->KBIFBIH JKBLAKDI ilIIIHAE, axoy, Kopra Talira. Ker, ke

Typcokya HyppIMOeTKBISBHIHBIH aliTBIII OepreH OChl KYyoJaIlCaHHBIH MY3BIKaABIK dyeHi
JKeHiA Kapa e/eH YAriciHae OpblHAadaAbl. Op eKi JK0A4aH KelliH KOl KOlIll 4eTeH CO3 alThLAbII
aypya4bl Kelipy OacKbIIIBIH >Kacaliabl. MaTiHHIH COHBIHAAFBI KOIII, KOIII CO3iH ailTKaHja AaybICcKa
eKIIiH OepiIl, aypyA4bl KeT, KelIll JereH [IopMeHMeH Kyaaarapl. bis xxasslil aaraH ochl 091K e4eHae,
aypyAbl eMaereHge oH-o4eHJepMeH KOca, eMAeAreH ajaMHbIH YCTiHe OpaMaa >Kayblll OHBI oH
9yeHIMeH Koca >JKeAIlill KO3fall OTbhIpadbl. Kell, keIl ces3iH alTKaHga OopaMadAbl KaTThIpak
JKeAIIIT KO3FaAbIC KMMBIABIH >Kacalabl. bogik-Kyasiicanabsl soMOBIpaMeH cyiieMeaerl >KoHe
KapaeeHIIilep TopisAi acnanchis Aa ailTkaH. bis ©30ekcran KasaKTapbiHaH >Ka3blll aaraH aypy
KOIIipyJe aliTaThIH OChI KY/A9IICaH aclallChl3 9HAETII ailThiaabl. A Kasak JadaceiHaa Toprait
OHipiHJe alfTbLAFaH Ky AN TapAbIH KeltOipi 4oMObIpaMeH aiiThlaca, KeitOipi acariarchla aiiThlAFaH.
Keit0ip opriHaaymibiaap xaablKKa KeH TapaAfaH XaAblK HeMece XaAblK KOMIIO3UTOPAapBIHBIH
Oeariai oayeHaepiHe caapin Ta aiita Oepren [24]. bipak acarireH Hemece acIlariChl3 aiThLACA J4a
Ky4eITa MY3bIKaAblK oyeHHiH OachlM eKeHi aHbBIK. AMTYIIbIAap ecKi XaAbIKTHIK dyeHJepre,
Kapa ©/4eHHiH capblHAapblHa CaAblIl ailTaThIHbI aHBIKTaAAbL TypchiHKYyA HypbIMOeTKbI3hIHBIH
aliTyblHAQ, Kya9Il — Oy Oasara Aa, YAKeH agaMaap¥a Aa IIbIFaThiH JKapa. O KypFak Ky 911 >KoHe

168 Ne 3/2024 BECTHUVK Egpasuiicko20 2ymManumapHozo uHCmumyma

BULLETIN of the Eurasian Humanities Institute



[lemendezi xasaxmapda caxmanrzar PoOAbKAOPALIK-MY3bIKAALIK Kell0Ip KaAHPpAapOazol Opmark epexuieAikmep

cyabl Kyaam 6oabinn 6eaineai. Kyprak 00ABII IIBIKCa KYpilll IIaIIamMbl3, CyAbl OOABII IITBIKCA
cy mamaMbd. CogaH KeliiH OalaHBI KBIPBIK KajgaM >Kepre AeifiH JKYTip Aell apThlHa Kapatmail
xyripreai. Cogan xertiH «Tid9, Tidpo» aer Oasa eki >KaFblHa Kapall TyKepigi 4e, coa Ke3ae ryaam
Teriain Kaaaapl. CepT OOIbIHINA YIII KYH aifTblAaAbl HEMece >KeTi KyH alfTblAaAbl.

JKaarbl My3bIKaablK ayeHAe Oeariai KuMbladapMeH 094iK-KyA9IICaH aliThIII aypyAbl Kelipy
CHHKPETTIK cUIIaTTa acep Oepeai. XaAbIKTHIH TYPMBIC-TipIIidiriMeH OiTe KaifHaIl KeAle >KaTKaH 9H
IIbIFAPMaIIbLABIFBIHAAFEI CUKpeTu3M Typaabl D.E. AaexceeB «CHMHKPETTIK MdAeHMETTIiH Herisri
Oearici KenTereH XaAbIKTapABIH A9CTYpai (OABKAOPBIHAA OyTiHAEe KOPiHIC TaybIIl >KaAFacyAa,
I0®31s MeH MY3bIKa JKeKe-)KeKe eMip cypMereH, oJap TyTac Oip AyHUeHiH eKi >Karbl 00AFaH»
[25] aen xazaapl. COHABIKTAH Aa, TaKMaKTaABIIl aliThLAAThIH SKaHBIATIAII IIeH 09AiK-KYA9IICeH
>KaHpAapbIHBIH MaTiHAIK KoHe OpbIHAaAy JKarblHaH Oip-OipHe oTe >KaKbIH >KaHpAap eKeHi co3cis.
BaaikTe xaaAKBIMBI3ABIH KYHAEAIKTi TYPMBIC-TipIIIiAiri, eMip cypy caATBIHBIH KecKiHi OegepaeHir,
TaM-TyMJaIl 94eyMeTTiK CBIH-IIKIp Ae KepiHic Taybll Kaaaabl. Kepiriaec XaabIKTapablH,
pyAapAblH aThl aTaAblll, OAapAblH epeKIlleAiKTepi, MapyaliblAblK KaAbIObI alibiKTadaAbl. Tirri
apakigik TapMXxKa JereH Ko3Kapac Ta OpbIH aAraHbl OaliKaaaAbl. bya KpIppiHaH 094iK MarmsAblK
JKaHpAapABblH illiHAe OyKapalllbla CUIIaThIMeH JapaaHbIIl TYP.

JKanplaTamra caATbIMBI3 OOMBIHIIA, OVBIH-CAybIKKa SKMbLAFAaH >KacTap IIeTiHeH oH carl,
KBI3BIKTBI ©Hep Kepceryre Tuic. bya Tamaiagan TapTelHaKTaraH YsIH, >KacKaHIaK >KaHAapra
OMBIHABI OacKapyIIbl ajaM <«KaHBIATIIAII ailT» JeIl YIFapfaH, aAAbIMEeH >KaHBIATIIAIITHIH
CO3iH ©31 >Kallall aifThIIl, COAaH KelliH OHBI IIalllllaHJaTta KaliTadall alTyAbl Tadall eTkeH. Erep
’KasaJdaHyIIbl KBIpABI Aa KUBIH CcO3Jepai KMYbIH KalllbpMali, opaMbIH Oy30ail aliTa aamaca,
KOIIIIiZiKKe KYAKi, ToakeK OoaraH. Ocplaajillia >KaHBIATHAINTHL Oip >KarblHaH ©Hep-0iaim
YVIpeHyTe CaAFBIPT KapalThIH >Kirepcis, ysAllak >KaHAapAblH HaMBICBIH KaMIIBIAANTBIH Kapy
eTKeH.

Xaarik mypacwinbiy 6iaripi C. Ceridpyaann «KacrapapiH, 6asa-11araHblH SKIHAABIT OBIH-
KYAKi «AyKeHiH» Kyp¥aH OpbIHAa aliThIAATBIH aifTBICTBIH Oipi — >KaHplATHamL. bya aa — eprek,
©/€H, )XyM0aK ailThICy Topisai KacTapablH, OasdalapAblH TiA ycTapTyAapblHa, OMIHaKbl, KbIPABI
ce3JepAl KaKIaKpLAIIa aTKblAall, O1MAell, epKiH ceiileyre TecelylepiHe o3 daiHIIIe a4eMi cabak,
TaKipyOe OOAaTHIH OMBIH» - AeIl XKa3aapbl [26].

Kanplarmamrel KeOiHAe yAKeHAep >Karbl TeK OadadapAblH TidiH >KeTiaaipy yuiiH faHa
aiiThIAATBIH JKaHP eIl OiiAaiiAbl, IIbIH MOHIHAe XaAKbIMBI3AbIH aliThIC OHEpiHAe Ae JKaHBIATYAbI
MakcaT eTeTiH, KapCbhlAaCThlH OWBIH >KaHbLAABIPYABI MaKcaT eTeTiH Tycel da Oap. bya
JKaHBIATHAIITHIH TeK CO3 KapbIChl FaHa eMec, CO30eH MY3BIKAaAbIK 9yeH Heri3 eTeTiH Ka3aKThIH
aKbIHABIK ©HepiMeH e oTe JKaKbIH >KaHp eKeHiH KepceTedi.

«EpTe Ke3ae OlibIH-caybIKTapAa KaHBIATIIAII alTKBI3Y Ka3aKThIH caaAThl OoafaH. JKaHbLaToarm
JKMHAAFaH XYPTTHI KYA4ipy, Tia yCTapTyAbl KO34eyMeH KaTap, 04 ©1€eH, 9H OiAMeNTiH JacTapra
Oepiaertin >ka3a ecebiHAe KOAAaHBLAFaH» - Aell XKasaAbl FaabiM M. Tabayaann [27, 43].

O >xeHinge 6eariai raasim K. MaTprkaH «KaHbIATIAIITEHIH IIBIFY TeTi MeH OHBIH aAFalllKbl
yHKIMACEL FBRIABIMJAA KeTe TeKcepide KolFaH >KOK. Erep >KaHBIATHAIITBEIH Kypaeai eaeH
KYPbIABIChIHA Ha3ap ayJAapcak, OHbI IIbIFAPYIILIAAPABIH epeceKkTep eKeHiHe KYMoH TyMaiiAblL.
Slrnm, epre 3amaH/a maiiga OOABII, YAKeHAep pernepTyapblHAa OMip CypreH >KaHbIATIAII Keae-
Keae Dasalap OpTachblHa KOIIIKeH», - Aell TyMiH >Kacanasl [28, 114-115].

Oa0eTTe, OCBI yAri Oasa TiAiHIH JKeTirin-keTiayiHe, OpaAbIMABL aHBIK COllleyiHe, aHa TiAiHiH
YH CYAYABIFBIH MiHCi3 MeHrepyiHe, mmiebep ce3 canrayra 6ayanasr [29, 150].

Oririai Typkitanymsl A. CaMOi110BIY >KaHBIATIIAIITHI €Ki TOIKa >KikTeliai. bipinmi Tonka
KBIPABI CO3AepPiH >KiTipMeeTill IIaminal aiTKaHAa adaM >KaHBIABICHIII MarblHachl epci cosre
aifHaABIIl KYAAIpTi TyABIpaTBIH >KaHBIATHAIITAp, €KiHIIICI Keaip-OyAbIp ce3AepiH KeaicTipim
aliTa aAMacaH, Tia MyAipTeTiH KubiH yariaep [30, 197].

Oa >xaitbiHAQ Kasak Oasazap aaeOuetiniyg Oiaripi Illeren Axmertos: «bya >xaHp Tikeaeir
Dasaaap sgeOueTiHe apHaaraH, KoOiHe MeKTeIl JKachlHa AeiliHri Oadasap MeH OacTaybllll MeKTell
OKyIIblAapblHa AalbIKTEL. Oaall AeNTiHIMI3 >KeKe ABIOBICTap MEH alThlAYbl KUBIH Keioip
cesdepai AypeIc ceiaeyre yiipeTy — KeOiHe Oaslara FaHa ToH Hopce. MyHaa MiHAeTTI Typae
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OKBITYy apKbLABI FaHa eMec, OalaHbl TaAFaMBl KYIITi KBI3BIK Ta KOPKeM ce3Jepre ayecTeHAipy,
COFaH eAiKTipy apKbLABI JKaTTBIFY JKYMBICHIH JKYPTi3y YIIIiH KOAJaHBLAFaH I11e0epAik Oap... yAKeH
Kicizep..0aaaHbIH TidiHe, OHBIH 9pOip TITTi CO34epi MEH TapThIMABI KbIABIKTapbIHa Ky A€ OTBIPBIII,
0/AapAbl AYPBHIC coriaeyre OayAnAbl» — Aeiiai [31, 31].

bya karapra asTopaapapiy 2022-2023 >xpra4apbl AKMOAa 00ABICBIHA JKYPTi3reH My3bIKaAbIK-
STHOTpapUAABIK BKcreAniusa OaproicbiHAa AxKMoaa 00abichl AtOacap ayaaHer Cepreeska
aybLabIHBIH TYpreiHbl Kymap Ilomrabaity Abr aifTeinn OepreH:

AATHI KOTBIp aTaHFa,

AATBI KOATBIK OTBIH apTThIM [32, 121]., >kaHblaTHaIIBl MeH ATOacap aysaHsl MapuHoOBKa
aybLABIHBIH KapT TYPruIHbI, Epcaripia baraaryasr aiitein GepreH

KypBIKTaH Kya4bIpan TyCcTiM,

CrippiKkTaH chlagbipan Tycrim [32, 122]. Kartapapl kaHblATHAIITaphl JKaTaAbl.

Keii6ip Oyaaipuiinaep ceiiaereHae «c, 3, I, >X» ABIOBICTApBI a’kKbIpaTblAMall apasac
alTBIABIII, HE «C», HE «XK» eMeC, eKeyiHiH apacblHAa KOMEeCKiJeHIeH YH eCTiAill KaTaTbIH JKalTTap
Oap. OcpiHAall KeMIITiAiKTep KoOiHece OaaaHbIH aybl3 OeH aybI3 KybICBIHAAFEI cOliey MyIlleaepiH
AYpBIC NaligalaHy AaFAblAapBIHBIH KaAblllTaca KOMMaybl cadJapblHaH TYbIHAAMABL AMTaABIK,
OaaAbIpFaH «II»-HBI aiTKaHAQ, TiAiH TiCiHiH eKi apacbIHaH IIBIFAPHIIT alaAbl, COHABIKTaH ABIOBIC
«C»-M€H «III»-HbIH apacbIHaH ecTidei. «K» — Tia apThl ABIOBICH], OHBI Oada TiAAiH YIIIbIHAH, SFHNI
TiZiH TiciHiH apacblHa KBICTBIPBII aifTagbl, COHABIKTAH «K-T» OOABIII OYPBIC €CTiAeTiH aFaTTBIK
Tyaan! [33, 85].

XaabIK MyHAAl MYKICTIKTepAi 5KOIO YIIIiH TOMeHAeTigell JKaHblATIIaIlTapAbl TUiMAL KOAAaHa
Oiarem:

OKeM >KOHFaH YIIIKaT OK,

Kyan 6akan koara Tok [32, 121].

1927 >xprap1 Moaaaraan XKoaapibartyast meH Tea-Kan IloHaHy ABIHBIH aAFbI CO3iMeH >KapbIK,
kepreH «basasapra TapTy» aTThl eHOEKTe, MaAeHMeTTi eAAiH OadaaapbIHBIH KOII OVBIHBI 00Aa/bl.
bya oinpinaap 6asasap saeOueTiHAe JKa3blABIII e44eH eare Tapamn Typaabl. Kasak OasasapbIiHbIH
Aa OViBIHAapHBI 00AaTYFBIH. bipak 04 OifbIHAAp KaFa3fa >Ka3blAMaraH COH, 0yA KyHAe a3bIII-TO3BIII
JKOFaABIll KeTyje» Jenl Oadasap (pOABKAOPBIHBIH aca MaHBI3ABIABIFBIH aliTa KeAill, eHOeKTiH
yuriHinm OeaimMiHAe coa Ke3jeri ea aysblHaH >KMHaAFaH KYAAipri, >KymOak, >KaHbBIATIIAIITap
Oepiaren:

Amnay apaa, Kait apaa?

Kaiibiaas! apaa, Taaasl apaa,

Immringe Oysayasl aaa mapaa [16].

KbIpFpI3 sKaHbLAMaYbl OCHI YATire yKcac:

Ax apaaga aa mapaa,

bya apaaaa aa mapaa.

Ot »KeH Mapaara 4a apaas,

OrTocyH apaara ga Mapaa [34, 385]

Kemmeai caaTelH >KOraAbITIIaraH KbITallAaFbl Kas3aKTap apachlHAa Ja OChl TeKTecC
>KaHbIATHAIITaPABIH TYPi KeH caKTaAraH:

bypria arTer KbI3,

byiipa aiigapanl Kbi3,

bypa aintaanapr k13 [35, 17].

Monroa >KxaHbLATI AL

ApsBaH TaBaH TapraH TapAaH,

Xap capaarmita Tapruir

Tapar Oum rox ¢ yyraag,

sImap apBaH TaBaH TapraH TapAaH,
Xap capaarmniiH TapIuiir,
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Tapar MeH Iax yyx B?

KyMmpIik sxaHpiaTIamsl «Kbpapa Kbaprea, Kbapaill Kbaprba/ Kapa Kapra, Kapra Kapa».

Hoatmxeaep. baybipaac xaabIKrapaarbl 094iK MoTiHiHAe alibIpMAalIBIABIK a3, yATiaep
KY/AaKKa YMpeHIIKTi. Aprpl 24eMHiH ali0aTThl Me-KMeJepiMeH celilecyre apHaaraH apOay,
DaKkcpl capbIHAAapbIHAA TYCiHIKCi3, >KaT, CBIPABI Co3Jep MIOFBIPhI Kem 0oaca, KepiciHine Oaik
e/eHae TYCiHiKCi3 Oipai-Oip ces, ceiiaeM >KOK. bya y>XBIMABIK TypAe aIllbIK JaMbIFaH 0o4ik
SKaHPBIHBIH XaABIKTBIK CUIIATBIH 4a TaHBITKaHAai. MyHBIH €3l Oya >KaHpABIH TYII-TYKUSHBL,
aprHI TeTi epTe AdyipAe KaAbIIITaCKaHbIMEH, KelliH KeAe FYPBIITHIK-MI(POAOTUAABIK KaObIFBIHAH
OipTiHzenl a’XbIpall, COHBIH ada >KacTapAblH OIbIH-epMeriHe OipkoAa ailHaAFaHABIFBIH
aHrapraabl. ApOay, Oakcel capblHBI 7-8 OyBIHABI KBIp yAriciHde 0oaca, 094iKTiH Kapa e4eH
HaKBIIIIBIHA eTeHe MKeMAeAil KeTyi OHbIH Oi3re KeTKeH HYCKAacChl THIM eKeATi Mypa eMecTiriH de
DarikaTKaHaal. JKaarak TypikK-MOHFOA KeHICTiriH Oblaall KoliraHaa, Oackagai OaybIpaac Typik
JKypTTapbiHAa 00AMaysl Oya >KaHpPABIH KaHa A9yipAiH OeaepiHje KelliHipeK KaAbIITaCKaHABIFBIH,
DoakaypIMbI3IIa, TYpKi Oipairi axsiparan cod, Opra Asnsajarbl XaHABIKTap AdyipiHAe eHiMal
©pPKeH KallfaHbIH Oiagipeai.

Kaszax Oeairinge Kaparay, Tomken, Caitpan, Yprenim, JKusak, Cycambip, Apka, Meke,
bagam cekiaai TonmoHuMAep, KOkaH, KaaMak, OpbIC, CapT, ©30€K, KbIIIIIIaK, 94iM, apFbIH ceKiaai
STHOHMMAep Oap. KpIprbIzga IIypImiT, KpITail, capT, HOMFYT, MOHOA, capOarpiil, CycambIp,
Kyptka, bagakman, Kemiba (Xuya), bexxun, Conkea, bemkea, Yareipkesa, Tekec, blaarictan,
Ecia, Hypa, xapakaanakTa capT, Kasak, kaamak, Kapakym, llomanaii, Ilykapa (bykapa), Xnya
cekiaai ea-xep arrapel Keszdeceai. Ocblaariia 0O94iKTe HAKTBIABI e€A-KePAIH aThl alTBIABIII,
aTaAMBIIII XaABIKTapABbIH KOPIIilepi MeH KiTi TaHBIC ©4KeAepi TypaAasl KbICKa Aepek Oepiaeai.

JKaHplamamrapAblH co3 KecTeciHAe caH eciMaepAiH >Kui KesgeceTiHi Oalikaaaapl. bya
OazaHBI caH caHaIl YiIpeHyTe, HAKTBLABIKKQ, 3epeKTikKe OayAbIca, eKiHIIiAeH, KaHbIATIIAIITapAbl
Kypdeai Ae KyAip, aXkapAabl 4a acTapAbl eTe TYCeTiH aiIIIbIKTayIIbl Kypaa KbI3MeTiH aTKapaapl.
Mpicaanl, «Ky3 KbIPBIK I KBISFBIII KYCKa, Ky3 KBIPBIK YIII KBI3FBIII KYC KOcca, 004aAbl Hellle
KY3 KBIPBIK YIII KBISFBIII Kyc?», «Ecer atam er acarap, er acatca Gec acarap», «Koraaasr Gec
IIBIOBIIL, KOK, 91 eIl ChIOBIC» , « YIIT KiImi inmk mirmnriM, bec ki irmik rrinrrim, Herrre i i
mimTiM?»,» KbIPBIK KYPBIKTBIK, CBIPBIK, KBIPBIKTBIK».

DKcreaunmsAsa XKasblAbIIl aAbIHFAH MBIHa Oip >KaHBIATIIAIIIKA Ha3ap ayAapaliblk;

KBIPBIK KBIPBIKTHIKIIIEL,

KbIpbIK KOI1ABI KBIPBIKTBI Ma?

KBIpBIK KBIPBIKTHIK,

KbIpbIK KOJ1ABI KBIPBIKTBL Ma [36, 228].

Kagpratmant apkblabl  Oaaara allHada  TOHIpeKTi, CaAT-A3CTYPAi,  TYPMBIC-
IIapyalllblABIKTBL,OMipAeri caH aadyaH KopiHicTepai TaHBICTRIPY Ja Ke3geaedi. bya
>KaHBIATIIAIITBHIH KOFaMABIK MoHI, FIIOPaTTBIK HOpPi MO/ eKeHAIriHiH Oearici.

Keiprpisgapaa 6ya >kanblaTHamka ykcac «’Kac KabIcThl TOKITaKTacHalchi3jap Ma, >Kac
OYpKiTTi TOMAarasacracesap Ma?» JereH yATIi ge Oap.

Dkcrreaunys OapbICBIHAA 94 e 604ca, ea imriHge 6asasapblHa >KaHBIATIIAII alfTaThIH, TilITi
e34epi Je >KaHBIATIIAII IIBIFApaTBHIH >KaHAapAbl KesdecTipaik. Kerbip ThiHHaH KesjeceTiH
yArizepai ae SKMHACTBIPABIK. Mpeicaabl, AxMoaa o00abicel Lleamnorpag aysaansr KossHab
aybLABIHBIH TYPFBbIHBL, MOHFOAMsAAQH KONl KeATeH KaHJAac ¥YMCBIHABIK KeHceaXaHKBI3BIHBIH
1957 >Xp1ABI 2 CHIHBII OKBII JKYypTeHAe aHachblHaH YIpeHreH OaJadapAblH TidiH yITay yIIiH
aMIThIAATBIH MBIHAAal >KaHbIATIAILI ©1€H A94€A:

Kac aak >xaH cyigipep 6044bIH epke,

boaapcrin cengep xertin epreH cepke.

/lak ©oAFaH KYHiHAI YMBITBII KeTIIe,

KypepciH >xyperinHin cpIpbiH mepre [32, 123].

Koporremabr. Koprita aittkanaa, 6a4ik eaeq Opra Asusigarel Dayblpaac eajepre, ararl
aliTKaHAa Kasak, Kapakaallak, KbIPEbI3, ©30eK, ToXKIKTepre eHipAiK cuIlaTTa TapaAfaHbl aHAAAaAbl.
Typix Oipairi bIAbIparaH cOH 0d4iK >KaHPHI €XKeAri AepT Kellipy FYpHbIHAA OpBIHAAAaTBIH
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MarusAAblK ecKi e4eHAl ©3eK eTill, >KaHallla TypIlaTTa KaAbIIITachlll, aTa/AMBIII XaAbIKTap
apacblHAa ©pKeH >KaiffaHbl OalikadaAbl. bya eaeHHiIH ap¥bl TaMBIpbl aHMMICTIK TaHBIMABL,
M1QOAOTUAABIK XKYIieHi apKay eTKeHiMeH MoTiHiHAe Oipae-Oip TyciHikci3 cezgep >KOK 0OAYEHI,
XaABIKTBIH KYHAEAIKTi TYPMBIC-TipIIiAiriHiH y3ik-y3ik OeJep-OelfHeciH aIlIbIK CyperTeyi, Kapa
©/€eH MillliHIHAe «TiAre JKeHia, XXYPeKKe >KbIAbI TUIIl» CaybIKIIIbLA JKacTap apachlHa KeH TapaAblll,
9/4€eT-CaAT alThICBIHBIH AaMybIHa CeIlTecyi — OChl JKaHPABIH KaTIlap-KbIPTBICH ada-Kyaa, Oisre
JKeTKeH MaTiHJAep Heri3iHeH KelliHIi 3aMaHJAapda KOHCBI XaAbIKTap apacbhlHAa KaAbIIITaChll ©pic
aAraH yATri Ageyre Aaiiek Oap.

JKanpratnamrap 6aaaHbIH TiAiH YCTapThII, MIAPIILI TOIITA ©3iH OallbIITHI, OalicaaAbl yCTall,
OI1 >XYJeciH OacKapblIl TUsAHaKTayFfa, aHa TiAiHIH YH oye3AiairiH MiHci3 MeHrepyre,medep ce3
carTay¥a, 3epeKTiKKe, IIIYFbIA 3eliH ayJaphlll, Typa Aa 94ia IIelrim KaOblagayra AaFAblaaHABIpaabl,
Oip ce30eH aliTKaHAa, >KacocIipiMAi IIeIIeHAiK eHepre NKeMJell yiipeTeai.

BisAiHFBIABIMU-3epTTeyMi3 Ke3iHAe >Ka3bLABII aAbIHFaHO?AiK-KYAoIICaHMeHKaHbIATHaIITap
©OsbekcTaHda eMip cypeTiH KazakTap MeH AKMOJa JKepiHJe eXKelleH MeKeHJeTeH eAAiH >KoHe
TOYeACI34iK >Kblajapbl eAiMi3AiH OChl COATYTIK ©HipAepre KOHBIC TeIIKeH KaHJAacTap apacbhlHAa
CaKTaABIIl OTBIPFAHBI aHBIKTAaAABI. SIFHU, eare opaafaH KaHJacTap apacblHja caAT-AdCTypre,
MY3bIKaABIK-(POAbKAOPFa, OPLIHAAYIIBLABIK ©HEpre KaTbICThI Kasipri TaHJa >KacTap CaHaChbIHAH
eIlIKiHAenI Oapa >KaTKaH KbpIpyap KYHABIABIKTapAbl ada KeAreHi OailkaaAbl. ABTOpAapAbIH
«ac raapiM» >K00acChl asChIHAA XY PTi3reH 3epTTeyAepiHe coliKeC TeK MY3BIKaAbIK Mypasdapabl
FaHa eMec, elAi-MeKeHAepJeri XaAbIKTHIH >KaAblHAa CaKTaAFaH XaABIK aybl3 d4eOMeTiHiH >KoHe
MY3BIKaABbIK (POABKAOP YATiAepi Ae >KMHAABIN, XaTTaAFaHBIH epeKIlle aiiTaMbl3. ABTOPAapABIH
>KoDa asceiHAa AKMoOJa >KoHe ©O30eKcTaH >KepiHe >KYprisiareH SKCIeAMIsIAa >KMHAAFaH
KYHBIABLABIKTAPBIHBIH iIliHAe XaABIK aybl3 94eOMeTiHiH >KaHBIATIIAIITaH OacKa MY3BIKAABIK
doabKAOpFa KaTBICTBI >KaHpPAAaphl TypaaAbl 3epTTeylepi OTaHABIK FBIABIMU OachlaBIMAapaa
KapplK Kepce [37, 220-237], xasakrapAblH (POABKAOPE MeH ©HepiHe KaTbICTHI 3epTTeyaepi
91eMaiK DachlabIMAapAa Aa KapbiK kepai [38, 57].
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OBIIME YEPTBI HEKOTOPBIX ®O/AbK/AOPHO-MY3bIKA/ZbHBIX JKAHPOB

Annoranmusa. B saHHOM mMccaejoBaHMM OBIAM  COIOCTaBA€HBI  (POABKAOPHO-MY3HIKaAbHLIE
JKaHpBI Ka3axoB (0aAMK-KyJAarlcaH, CKOPOTOBOPKM) C HEKOTOPBIMM >KaHpaMM TaKUX HapoJOB Kak
KMPTU3DL, y30eKy, KyMBIKM 11 MOHT0oABl. Hanpumep, ApesHersisa Mardeckast 1ecHs (B My3bIKaabHOM
COITPOBOXKAEHNIN), BCTpevaloiasics B (poAbKAOpe, I0AYINAO PerMOHaAbHOe paclpoCcTpaHeHe TOALKO
cpeau KazaxXCKMX, KapaKaAIlaKCKIX, KMPTU3CKMX, Y30eKCKMX, TaA’KMKCKUX HapOAOB, OOHUTAIOIINe B
LlenTpasbHoi A3um. ABTOPBI CYMTAIOT YTO >KaHpoBas gopMa «OagMK», BO3HMKAA II0CAe paclaja
TIOPKCKOTO OoOBeAuHeHusA. KaHp 0agMK M3HadaAbHO BO3HMK KaK OCHOBa APEBHETIOPKCKON IecHW,
UCIIOAHsIEMOM B 00psdax ApPeBHETIOPKCKUX HapoaoB. OgHaKO ecTh OCHOBaHUA II0JAaraTh, 4ToO ee
TeKCTHI BO3HUKAN B D0Aee 103 H1e BpeMeHa, IIOCKOALKY 9Ta ITecHsI He Oblaa paclpocTpaHeHa y Bcex
TIOPKCKMX HapO40B, a BCTpeyaaach TOAbBKO cpeau Hapoaos LlenrpaabHoit Azumn.

ITocKOABKY CKOPOTOBOPKU SIBASIOTCA MaAbIM >KaHpa, MX M3y4deHle HadyaaoCh Iopa3jo IO3XKe.
CKOpOTOBOPKM He MMEIOT OIpeJeAeHHOIO MY3BIKaAbHOTO COIPOBOXKJAEeHM: (Kak OaAMK-KyJarlcaH),
HO OHM JVICITOAHSIOTCS B BUAE CTUXOB B COOTBETCBMM C MHTOHAIJMOHHBIMY OCOOEHHOCTSIMM KasKAO0TO
Je/s0BeKa, TPV STOM YIOp JAeAaeTcsl Ha 9acToTy caoB. IlosToMy B Oaguk-KyaarcaHe mpeoOaajaeT
ocobasi My3bIKaabHast Mea0Aus. CKOpOrOBOPKMU SIBASIOTCA MHCTPYMEHTOM AAsl KOPPeKIIUU pedn
AeTel, MpuoOdIas MX K OpaTOPCKOMY MCKYCCTBY. A TlecHU OaAUMK-KyAallcaH HOCAT perroHaAbHBIN
XapakTep TOABKO AAs Ka3axXCKMX, KUPTU3CKMX, KapaKaAaKCKMX, Y30eKCKMX, TaAXKMKCKIMX HapOAOB
entpaasnoit Asun. VHOrAa 04MH 13 BUAOB OaalKa Ha3blBaAl Ky AaIllCaHOM.

B »TOM Mccaegosanyy ObLAM OCOOEHHO M3YUYeHHI ITeCHN OajMK-KyAarlcaH, KOTOpBIe MCIIOAB3YIOTCS
B HacTosIIlee BpeMs TOABKO V Ka3axoB Y30eKICTaHa, a Tak’Ke 0OpasIIbl U3 ellle He OIly0AMKOBaHHBIX
PEAKMX KHUT aAalllCKOV MHTeAAUTEHITUA.

Karouesble caoBa: 6asuk, KyaaricaH, CKOPOroBopky, (poAbKAOP, TIOPKCKIE HapOAbl, AETCKUIL
SA3BIK, DKCHeAMIIN, VICCAe0BaHue.

A. MAULET
L.N. Gumilyov Eurasian National University, Astana, Kazakhstan
A. TOISHANULY
Expert of the International Turkic Academy, Astana, Kazakhstan

GENERAL FEATURES OF SOME FOLKLORE-MUSIC GENRES PRESERVED BY
KAZAKHS ABROAD

Abstract. This study compares such musical and folklore genres as badyk-kulyapsan, tongue
twisters, widespread among nomadic peoples of the Kazakh steppes, with some genres of such
peoples as Kyrgyz, Uzbeks, Kumyks and Mongols. For example, the most ancient magic song (with
musical accompaniment), found in folklore, is regionally spread only among Kazakh, Karakalpak,
Kyrgyz, Uzbek, and Tajik peoples living in Central Asia. This song is not found only among related
Turkic peoples, so the authors consider badik a genre form that emerged after the disintegration
of the Turkic unification. The badik genre originally emerged as the basis of ancient Turkic song
performed in the rituals of ancient Turkic peoples. However, there are reasons to believe that its texts
emerged in later times, as this song was not widespread among all Turkic peoples, but was found
only among the peoples of Central Asia.

Since tongue twisters are a small genre, their study began much later. The tongue twisters do
not have a certain musical accompaniment as badik-kulapsan, but they are performed in the form of
verses in accordance with the intonation peculiarities of each person and the emphasis is placed on the
purity of words. Therefore, a special musical melody prevails in badik-kulapsan. The tongue twisters
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are a playful instrument, which is rationally used to correct children’s speech, introducing them to the
oratorical art. Badik-kulapsan songs are of regional character only for Kazakh, Kyrgyz, Karakalpak,
Uzbek, Tajik peoples of Central Asia. Sometimes one of the badik types was called kulyapsan.

In this study, the songs of badik-kulyapsan, which are used at present only among the Kazakhs
of Uzbekistan, as well as samples from not yet published rare books of the Alash intelligentsia, were
introduced into the scientific turnover.

Keywords: badik, kulapsan, tongue twisters, folklore, Turkic peoples, children’s language,
expedition, research.

References

1. Sarimsakov B. Uzbek marosim fol'klory. — Tashkent, 2001. — SPb, 1986. — 960 s.

2. Divaev A. Kirgizskie bolezni i lechenie ih posredstvom penija bedik // Turkestanskie
vedomosti. — Tashkent, 1907. — 440 s.

3. Baittrsynaly Ahmet. Alty tomdyq sygarmalar jinagy. I tom. — Almaty: El-sejire, 2013. — 384 b.

4. Seifullin S. Qazaq ddebiet1. I. T. - Qyzylorda, 1932.

5. Seifullin S. Kép tomdyq sygarmalar jinagy. T.7. — Almaty: Qazygurt, 2007. — 416 b.

6. Auezov M. Adet, salt aitysy // Qazaq addebietimiii tarihy. — Almaty: Qazaq SSR Cylym
akademiasynyn baspasy, 1948.

7. Kenjebaev B. Badik, arbau, jalbarynu // Qazaq ddebietinifi tarihy. T.I. Folklor. — Almaty, 1948.

8. Baskakov N.A. Karakalpakskij jazyk. Materialy po dialektologii. T.I. — Moskva: Izdatel'stvo
AN SSSR, 1951.-408 s.

9. Miganov S. Tafidamaly sygarmalar. T.15. — Almaty: 1979.

10. Jarmiigamedov M. Aitystyfi damu joldary. — Almaty: Cylym, 1976. — 245 b.

11. Davkaraev N. Sygarmalarynyf tolyq jinagy. Birinst bolim. T. 2. — Nukus: Karakalpakstan,
1977.

12. Uahatov B. Qazaqtyfi halyq olefder1. — Almaty: Qazaq SSSR-nifi «Cylym» baspasy, 1974. —
288 b.

13. Abylgasymov B. Telqonyr. Qazaqtyn kéne nanym-senimderine qatysty guryptyq folklory. —
Almaty: Atamiira-Qazagstan, 1993. - 176 b.

14. Samoijlovich A. Iz kazah-kirgizskih materialov M. Chokaeva // Zhivaja starina. — Vyp. II. —
SPb, 1916. - 26 s.

15. Baitiirsyniily A. Adebiet tanytqys. — Qyzylorda: Qazaqstan memleket baspasy, 1926. — 286 b.

16. Balalarga tartu. Oqu quraly ornyna. Ekinsi basyluy. — Leningrad: Memleket baspasy
K.ASSR., 1927. -72D.

17. Gavrilov M.F. Kirgizskie skorogovorki // Bjulleten' SAGU. — 1927. — Vyp. 16. — B. 35-38.

18. Kuchkarova ZhanarAbdimurodkizi.,, Mahanbet Dzhusupov. Rol' iprimeryparemiologicheskih
edinic v uzbekskom, anglijskom, russkom i kazahskom jazykah. https://7universum.com/pdf/
philology/5(83)%20[11.05.2021]/Kuchkarova.pdf

19. Razzokov H., Mirzaev T., Sobirov O., Imomov K. Uzbek halk orzaki pojetik izhodi. — Toshkent:
Ukituvchi, 1980. — 360 b.

20. Gaadamba Sh., Cjerjensodnom D. Mongol ardyn aman zohiolyn djejezh bichig. — Ulaanbaatar:
Ulsyn hjevljelijn gazar, 1978. — 304 h.

21. Ahmet Baitarsynily. Sygarmalarynyi akademialyq tolyq jinagy. Bestomdyq. 2-tom / Tomdy
qurastyryp, baspaga daiyndagandar: Matyjanov K., Issmaqova A., Raqys J., Mustafaeva K., Ahmet
A. - Almaty: Brand Book, 2022. - 876 b.

22. Alpysbaev T., Qabdolova Q., Safigov M., Soqparova S. Tazsa bala // Qazaq halyq ddebiet::
Ko6p tomdyq / Ertegiler. T.2. — Almaty: 1988.

23. Abylgasymov B. Nanym-senimder garpynyn folklory. Hrestomatia. — Almaty: 2004. — 224 b.

24. https://youtube.com/shorts/A-ljH4Mbfgw?si=Y GuSOegpHrWSSIv2

25. Alekseev Je.E. Rannefol'klornoe intonirovanie. Zvukovysotnyj aspekt. — M: Sovetskij
kompozitor, 1986. — 240 s.

26. Seifullin S. Qazaq ddebieti. — Qyzylorda: 1932. — 253 b.

Eypasus symarumapavik uncmumymuinvi, XABAPIIBICH] Ne 3/2024 175



A. Mayaem, A. Toumaryavl

27. Cabdullin M. Qazaq halyq auyz ddebieti. — Almaty: Mektep, 1974. — 318 b.

28. Islamjantly K. Ruhani uyz. — Almaty: Ana til1, 1995. — 143 b.

29.Negimov S. Jafyltpas // Adebiettanu. Terminder sdzdigi. Qrastyrgan Z. Ahmetov.,
T. Safbaev. — Almaty: Ana til, 1998. — 384 b.

30. Samojlovich A.N. Krymsko-tatarskie skorogovorki. Sbornik muzeja antropologii i jetnografii.
— Sankt-Peterburg, 1918. — T. 5. — No 1. — B. 97-200.

31. Ahmetov $. Qazaq balalar ddebiet:1 tarihynyf ocherki. — Almaty: Mektep, 1965. — 328 b.

32. Maulet A. Agmola oblysynyi materialdyq emes madeni mirasy: kesendi ekspedisialyq
zertteuler. I tom. — Astana: 2022. — 600 b.

33. Qabdyrazaqiily Q. Halyq pedagogikasy haqynda. — Olgi: Baian-Olgi aimgin Hevleh iiildver,
1976. - 94 b.

34. Kyrgyz adabiatynyn taryhy. T.1. A. Akmatalievdin jalpy redaksiasy astynda. — Biskek: Kut-
ber, 2017. - 710 b.

35. «Miira» jurnaly. Otyz jyldyq tafidamalylar (1982-2021). Tom 1. Qazaq halyq auyz ddebiet1
turaly zertteuler / Qirast.: Qinaiatiily D. — Urimji: Syfijaii Asem 6ner-fotosuret baspasy, 2012. — 800 b.

36.Maulet A. Saryarqa qazaqtarynyn muzykalyq-folklorlyq miirasy // Dalalyq Eurazia
tosindegi Saryarqa murasy. — «Qazyna» seriasy. VI-tom. — red. A. Ongaruly. — Nir-Stltan: Qazaqgstan
Respublikasy Ulttyq muzeit, 2020. — 352 b.

37.Maulet A., Qoblandin Q.I. Agmola qazaqtary folklorlyq mirasynyfi estetikalyq mani //
Eurazia gumanitarlyq institutynyi Habarsysy. — Ne4/2023. — B. 220-237. https://doi.org/10.55808/1999-
4214.2023-4.15

38. Maulet A., Smakova Z.N., Junussova B.B., Karsakbayeva A.A., Rakymzhan A. The Art of Kui
Performance of Kazakh Ethnic Group in China // International Journal of Environmental and Science
Education. — Volume 11. — Issue 18. — 2016. — P. 11449-11465. DOI: https://www.scopus.com/record/
display.uri?eid=2-s2.0 84997235792&origin=inward &txGid=8b705a60df2e90c2c296f4656a266289

ABTOpAap Typaabl MaAiMeT:

Mayaer Apaabu — pnaocodpus gokropsl (PhD), A.H. I'ymmnaes arsigarsr Eypasnms yaTThIK
yHUBepCUTeTiHiH rmocTaokTopaHThl, KP YATTHIK My3eliiHiH Oeaim >xeTexirici, Acrana, KazaxkcraH.

Mayaet Apaadu — goxrop ¢puaocodpun (PhD), mocrgokropanT Espasuitckoro HaimoHaapHOTO
yausepcutrera uM. /A.H. I'ymmaesa, pykosoamrear Oraesa HammonaasHoro myses Pecriybamkm
Kasaxcran, Acrana, Kasaxcran.

Maulet Ardabi — Doctor of Philosophy (PhD), Postdoctoral fellow of L.N. Gumilyov Eurasian
National University, Head of the Department of the National Museum of the Republic of Kazakhstan,
Astana, Kazakhstan.

Axeaia Tormanyabl — (PUAOAOIV FBHIABIMAAPBIHBIH KaHAMAATHL, XaAbIKapaAblK TYpPKi
aKaJeMIUSICBIHBIH capanibichl, ActaHa, Kasakcran.

Axeana TovimaHy abI — KaHAUAAT PIA0AOTMYECKUX HaYK, 9KcepT MexxAyHapoaHoit TIopkckoit
akagemun, Acrana, Kazaxcran.

Akedil Toishanuly — Candidate of Philological Science, Expert of the International Turkic
Academy, Astana, Kazakhstan.

176 Ne 3/2024 BECTHUVK Egpasuiicko20 2ymManumapHozo uHCmumyma

BULLETIN of the Eurasian Humanities Institute


http://www.scopus.com/record/

FTAMP 17.09.91
DOI https://doi.org/10.55808/1999-4214.2024-3.16

F
M.H. MUPA3OBA k-4
A.H. T'ymnaes ateigarsl Eypasns yATTHIK yHUBepcuteTi, Actana, Kasakcran
(e-mail: m.n.mirazova@mail.ru)

*CAKPAAABI KEHICTIKTEI'T YHITPAEP

Angaatna. Makasaga TBIACBIM CHIpABI OpBIHAAP KaTapblHAa YHIIpAiH aaaTbhiH epekille
opubl Oap. bacraybiH xaocraH aJaTblH Oy MeKeH ajam3aT caHACblHAA CaKpaaAbl MoHIMeH
CaKTaAblll Keadeai. AjaM3aT FYMBIPBIHBIH KeHe JdyipiHAe YHrip Oacriana OoaymeH Kartap
TBIACBIM KYIIITepMeH OalidaHBIC >KacalThIH KMeAi OpBIH KBI3METiH Je aTKapAbl. YHripaepae
MOAEHMETTIH 9yeATl yAriaepi TybIHAAABI, CypeT >KoHe CoyAeT OHepAepiHiH aAralllKbl yATidepi
Ae OCBl OpBIHAA KAABIITACTH. XaOCTBIH KilIKeHTall Oip Oeamteri TypiHAeri yHripaep aTa-
0aba pyxpIMeH Je OallaaHBICTH genl KaOblagaHAbl. Tiprmiaik GacTaybIHAAFBI XaOCTHIH KeiHTi
Adyipaepae caKTaAblll KaAfaH HBIIIAHBI peTiHAeTl YHIIp INOSTUKAABIK CaHaja >KaKCBhIABIK ITeH
>KaMaHABIKTHIH, i3riAiK ITeH 3yABIMABIKTHIH, COHAAM-aK KOPFAHBIC MeKeHi OOABIT, OMHapPABIK
OIIIO3UITUAABIK KaAIIbIMeH Kopineai. Makadaja yHripAepAiH KueAiaik YEbIMbIMeH OailaaHBbICH,
exxeAri >kazba Mypadapaa >koHe (poAbKAOp TYbIHABIAAPBIHAA CYpeTTeAyi JKOFapblda aliThlAFaH
KbI3MeTiMeH 0allAaHBICTBIPBIAa OTBIPBIII TaAday HbICaHbIHa aAblHABL. KeHe caHajafrbl
VHIipAiH exxeAari MadeHueTTeri opHbel, MUPTIK OasHAayaFrbl CUIIATBIMEH KaTap apTypAai AiHu
TaHBIMAapAarbl MoHi KapacToIpbiabil, «KopkpIT ara kiTaObiHAarpl», 'omepain «Oaucces»
dactanpl MeH Marxkan JKymabaiyasHblH «OKKeTIIecTiH KUACBIHAA» II09MACBIHAAFEI
YHTipAep4iH KepKeMAiK-TaHBIMABIK BIK3MeTi Taa4daHaAbl. YHIipAepAiH KueAli OpbIHAAp peTiHge
KOHe TaHbIMHAH KOPKeM/iK TaHbIMFa yAackaH MoJeaAepi Typaabl TY>KbIPbIMAap >Kacaaajbl.

Tyi1iu ce3aep: Kueai MeKeH, ueporonus, nepodaHms, YHIip, apyak.

Kipicrre. Kneaisik yroiMbIMeH 0aifaaHBICTBI TyIOacTaybl KyAAi TipIIiAiK ©HIIl IIBIKKaH
— xaoc. OcpI xaoc — aJamMsaT TipIIiAiK eTKeH acllaH acThl — >Kep YCTiHiH OacTamKpl HYKTeCi.
Keazeci aktige >kapaTblay >Ky3ere ackaHHaH KelliHTi >KaFdaiiga Oya Kueai Oacray cumarel TypAi
HbpICaHAAp sAKM KyOblAbICTapra ayblcaabl. bBip TepeH KybIc, IeKCi3AiK, TYHFUBIK OeiiHeciMeH
KOpIiHTeH XaoCTHIH Oip cUIIaThl KeiliH «Kep KiHAiri» (KyBICHI) VFBIMBIHAQ >KaHFBIPABL. Tiprmiaix
KiHAIKTeH eHeai He KiHAiKKe eHeai. beariai gopeskese OHBIH KyBIC, YHIIp TypiHAeri milIiHi Oap.
Ocpr Herizge KoHe TaHBIMJA YHTip Kueai HyKTeHiH Oip Typi peTiHAe KaObLA4aHABL.

AjsamMsaT Kall KeseHge ae OericaHaAbl TypAde CaKpaAABIABIKTHI TaHyFa, Kep KiHAiriH TaOyra
TBIpBICaAbl. Op adaMHBIH TYCiHIriHAe >Kep KiHAIri OHBIH TyFaH >XKepiHAe opHaJackaH. M. Danage
eMip aralllbl ©CeTiH >Xep KiHAIrH «axis mundi» gem aTaca, OCbl OPTAaABIKTEI OeArideiTiH Kueai
HpIcaHFa — imago mundi (aaemHiH OeliHeci) gereH aTay Oepai. Imago mundi (eaemMHiH GeiiHeci) —
KeceHe, MeIIIiT, IITipKey HeMece IaTIalapAbIH capailibl CUAKTHI OeAariai Oip pyXThIH KOA4aybIMeH
’KacaAraH Kueli FMapaTTap HeMece Kala. OMip aramisl CUsAKTH Oy Kueai HpICaHAAp Aa acIlaH
MeH >Kepai 0allaaHBICTLIPYIIB KbI3MeT atkapaabl. [1, 47]. ConabiKTaH, adaM OelicaHaAbl Typae
K1eAai OopbIHAApPABL, FrOajarxaHalapAbl epekille KypMeTTell, VATTBHIK, AiHU pUTyaaAapAbl OCBI
HBICAaHAAPABIH MaHbIHAA OpbIHAaNAbl. Cebebi, Kmeai HbICAaHAAP «KYAalABIH Yili», >KOFapFbI
9/1eMMeH 0allAaHBICTBIPYIIBI KOIlip caHaJaAbl JKoHe 04 KepJe >KacaAraH KaHJall Ja MiHeoXaT
KaObLa 00AaABI.

YHrip — kmeai MexkeHHiH Oip aTpuOyThl, adaMm OaaachbIHBIH aAfallikbl OacrmaHachl. e
raapiMel, Mugoaor M.IT. Huascon «The Minoan-Mycenaean religion and its survival in Greek

* Maxara KP F2KBM Foiavim komumemi kapxviaandvipamuvin AP22685428 «Kueai mexendepdit n0amor0ZUSAbIK MO-
0eAi» 2OIALIMU K00ACHL ASCHIHOA KAZLIADDL.
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religion» eHOeringe ajam YHIipAl ITale0ANUT >KoHe HEOAUT AdyipiHAe KOpFaH, YII peTiHAe
nalijaldaHfaHblH, YHIipAepAiH TYPMBICTBIK Ka’KeTTiAiKTi aTKapfaHBIH aTall, €H KOoHe Kueai
OpBIHAApPABIH Oipi aen >KasfaH. T'aAbIMHBIH aifTybIHINA, I1aA€OAUT AdyipiHAe KalThIC DOoAraH
KiciHi YHIip4iH >KaHbHa KepaereH. CeOe0i, YHTIp agaMHBIH TipImiairiHae KopraH 004ca, KalThIC
OoaraHAa PYXTHIH TiKelell MeKeHiHe >KeTyiHe apHaAfaH >k0a OoaraH. Exxeari rpexrepae ocw
TYCiHIK KaabnTackaH. Oaap KaiTeic OOAFfaH KiCiHi YHTipAiH >KaHBIHA eMec, iIlliHe >KepAereH.
Ocplaaiina yHIipAiH illliHe >KepAeHIeH aJaMHBIH PyXbl aJacliall, >KepacTbl MeKeHiHe >KeTKeH.
E>xeari caHaga KyJaitaap yHripaepai agamaapra OacriaHa peTiHge OepreH. COHABIKTaH 04 >Kep
Kmeai, Kayircis. bapablx Kysaiiaapra apHaaraH Majak, paciMaep 4e 4a OChl YHIipAiH MaHBIHAA
>kacaaraH. Ce0Ge0i, Oya xep KyaaliaapAblH y34ikcid OakblaayblHAa, Ke3-KeAreH MiHaKaT OipaeH
JKOFapfbl KYIITepre >KeTeAl AeTeH cCeHiM OoaraH. YakbIT eTe ajaMJAap AallblK, YII CaAbIIl
YHIipaepJeH KeIlIKeHiMeH, OyA >Kep >KOraprbl KyII IIeH aJaMJapAblH Tikeaell OailAaHbIC
>KacallThIH KacleTKe OpbIHFa aiiHaAFraH [2, 49-50].

AgamsaT TapuxblHAA TaHOa TypiHJeri eH aafalIKbl >Kaz0a Jepek Te ajaMm 0aaacsel
IlaHaJlaraH YHripAepaeH Ta0OblaraH. @pannusanbiy Ilepuré xaaacel MmaHbIHAAFB! /lacko YHIipiHiH
KaObIprajdapbiHia KeckKiHJeareH «AHmBbIABIK» (The Hunt) aem atasatein cyper. Apxeoaor
Praapa Kasitn Oya yHripain edeHiHgeri Koa MeH asK izgepi OedepaeHreH cypertepai
DasaHbIH caaFaHBl HeMece OaJdaJapra apHaAbIIl calblHFaH AereH Iikip Oiagipeai. Cyper ait
aHIIIBLABIKTBI KeCKiHAeN KaHa KoliMariasl. O ocblgaH KBIPBIK €Ki MBIH Kbl OYPBIHFBI a4aMHBIH
CaHaCblHAA YAKEeH ceplIidic, epkeHJey OoAraHbIH alifakTangsl. [3, 10]. Aaramiksl KaybIMABIK
KYPBLABIC Ke3eHiHeH OacTam-ak, azaM Oadachl KacueTTi TYCIiHiIl, «ajaMrepIliAik» YFbIMBIH
caHachIHa OipTiHgen ciHipe 6actaapl. Oaap TyYpMbICKa KaXKeTTi KypaadapAbl Kacarl, TipImiAikTi
KaAbInTacTeIpAbl. CaHachIHAAFBI KMeAi Aell YKKaH YFhIMAapAbl YHIIp KaObIprachiHa TaHOaAarl,
MepOTONNAABIK IIBIFAPMAIIIBIABIKTHIH OeATiAepiH KaaABIPABL.

OaicTreme XxaHe 3epTTey aaicTepi. TakbIPHINITE KapacTelpyja Taaday >KoHe >KMHaKTay,
CaABICTBIPY, UHTepIpeTaumsAlay CUSAKTBL odic-Tociadep  KOAJAaHBIAABL — 3eprreyllidep
eibexTepiHAeri TY>KbIpbIMAAp Heri3re aAbIHbII, KOPHITBIHABLAAP JKacaaAbl.

Kuneaizix yreiMpIMeH OaifaaHBICTBI MeKeHJepAiH TymnOacTayblHa KaTbhICThl M.DamajeHiH,
YHIipaepAiH aJaM ©OaJachbIHBIH KaABIIITacybIHAAFel OpHBIHA KaThICThl A.IT. Caprrues men
M.II. HuabconnslH eHOekTepiH KapacTeiaabl. Kmeai yHripaepain Typki XaAbIKTapbIHBIH aybl3
o4eOueTiHe OpTaK MOTMBTepiH Taaday OapeicbiHAa A. Xaamna, O.9ames, C.bananmanm celHABI
FaAbIMAapAbIH eHOeKTepi HaligaHaHbLAADL.

Taasay xoHe Oakblaay. Kene Typkisepai HaHBIM-ceHiMiHAe YHTipaep ara-6aba
apyakTapbeIMeHOall1aHbICThIANTEIAaAbL.  COHBIHHOTIDKECIHAEDIIOCTayHIiPMOTUBIKAaABIIITaCKaH.
YHrip MOTHBI TYpPKi-OFbI3, 93ipOaii>kaH XaAbIKTapLIHbIH SIIMKAABIK IIbIFAPMaIIblAbIFbIHA ToH.
«KopkbIT aTa KiTaObl» AgacTaHblHAaArbl Tebekesain yHripi, «Keporapl» S1mochiHAaFbl YHIIpAiH
KbI3MeTi, a3ipOali’kaH XaABIKBIHBIH epTeridepiHge KeajeceTiH YyHripaep — OyA MOTUBTIH
BIUKAABIK XKylieJe KeHiHeH TapaAfaHbIH KOpCeTeAl.

A. Xaana «PurtyaapHble OCHOBBI OTY3CKOTO BIIOCa» aTThl MOHOTpa(pIsICBIHAA YHIIPAIH KoHe
TYPKi MoJeHMeTiHAeIl poeaiH TOMeHAerigell cumaTTaiiabl: «YHIipAe apXalKaAblK paciMaep
JKy3ere acelpblAAgbl. baGasap pyxsl MeH YHIip apacklHAaFel OaliaaHBIC OCHI JK€pPAEH IIbIKKaH.
JeMek, srocra e3iHiH caH aayaH i3AepiH KaaAbIpfaH MHUIIMALVIAHBI ajaM3aTThlH «YHTipAiK
MoJeHMeTiHiH» yArici gert aTayra 004aabl» [4,115].

«KopksIT ara kitaObiHAarb» bucar Tebexkesai kKaaan eaTipreni OasHgazaTeiH OeaimiHae
YHIip OaThIpAbIH pyXaHU OOAMBICBIH KaABIIITaCTHIPFaH OPbIH OOABINT KopiHeai. bucar xaabpikka
KYH KepceriiereH TeOeke30eH YHTipJe IIallKachlll, OHBI OATIipill, >KeHicke >keTeai. TeOekes
BrcarTsl cakmHa, KBIABIII, KyMOe3 CBIHABI TagOalapMeH aAAarbIChl Keleai. bipak OaTelp OHBIH
aiiaachIH 0iaiIl, COHBIHAA OHBI XXKeHeAi. MyHAaFbI YHTIp pyxaH! KaliTa Ty/Aey MeH OaThIpAbIKTBIH
MeKeHi peTiHge cypeTreaesi. Jemek, yHripain eki cumarel Oap. bipinmrigen, ©ya isriaikrig
3YABIMABIKTBI >KeHIeH MeKeHi, 3yAbIM KYIITi >KeHreH KahapmaHHBIH KyII aAblI, KaiiTa
>KaHFBIPFaH Kueai opelH. EKiHIT4eH, YHTIIp €04 3yABIM KYIII MeKeH eTKeH DacliaHa.
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YHripaiH aHbI3-oHTiMeAepae aTKapraH KbI3MeTiHe Kapall Tarbl OipHellle CHITAaTBIH aTarl
Kepcetyre 004aAbl. Typxizepain poAbKAOPABIK IIBIFapMadapbiHAa Oip >KaFbIHAH VHIIp — KYABIK,
OpMaH ChIHABI MepodaHIAHbIH OeAarilepi O0AFaHBIMEH, eKiHIIN KBI3MeTi 3bIHAQH — KOPKBIHBIII
TIeH KayilTiH opHEHL. /JeMeK, YHIipAiH aAFalllKbl CUIIATBl — KYABIK, TipIIiAiKTiH OacTaysl caHaaca,
eKIiHIIIi CUIIaTHI XKep acThl d1eMiMeH OallAaHBICTHI 3YABIM KYIITEPAIH (aABIIl KblAaH, arizahap)
MeEKeHi.

®uaocop O.Oames eprerizepaeri 3bIHAAHHBIH OeliHeci KOCBIMINA JeTaAb OOAFaHBIMEH,
OaThIp PYXBIHBIH KaliTa TYBIII, KeHiCKe KeTy >KOABIHAA MaHbI3Abl KbI3MeT aTKapaThIHbIH aTall
Kepceteai [5, 33]. AamaysIT aligahapAbiH 6aThIpABIH KOABIHAH Kasa 001yl 4a JKep acThl 94eMiHje
icke acagsl. /JleMek, «Kep acThl, YHIIp, 3bIHAAH» Kapa KYIITiH KeHiAil, Uriaiktiy OacTray aAaTblH
AAFaIIKbl OPHBEIL.

Mudrtix canaga yHrip aiieadep MeH 0aslalapAblH KaMKOPIIBICH «YABI aHa» apXeTUIIiHiH
CUMBOAABIK KepiHici — ¥YMait aHa KyabTiMeH OaitaanbicTsl. C.baitanan «Typki Mu¢oA0TMACBIHBIH
ce3iri» eHOeriHAe: «YHTip — aHa Ky PCcaFbIHBIH OadaMachl» A€l aTaabl. YHIipae Ajam 0aaachIHBIH
TYyBI, ©Cyl aHa KypcafFblHAAFbl OaJaHBIH JAaMy Ke3eHiHe yKcaiiabl. bya ykcaTy yHripaig aHa
KYpcarbIHAarblAait Kayircia opra 004a aaaThlH KacueTTepi Oap ekeHiH kepceTeai [6, 37].

Hatmxeaep.YHrip exxeari caHaja >Kep acThl >KoHe >Kep OeTi @aemi apachiHAarbl eTIeai
KeHICTiKTi Oiagipeai. Aartail epTeriaepinae YHTIp Kep acThl 94eMiHe alllblAaThIH KaKIla peTiHjge
cyperreaeai. JKaamel, MudoAOInAAaFsl XaoC YHIIpAiH aAfamksl OeliHeci, adaM OaJachIHBIH
Tipmriairi yHripae 6acraaasl. A, XKaAmel 91eM MUQOAOTMACHIHAA TipIIiAiK XaOCTaH — TBLACBIM
CUITIaTTBI aAbIIl YHIipAeH OacTtay aaapl. COHABIKTAH YHTIp YFRIMBIMEH KaTap, Xaoc, IIIeTci3-1ercis
TYHFUBIK, 3YABIM PYX, Kailfbl, KaliTa Tyy CHUSKTBl YFBIMJAAp KaTap KoAdaHblaaAbl. TipHIiaikTiy
0acTBIABIN, AaMYBIHBIH KO3FayIIbl KYII OOAFaH i3TiAiK IeH 3YABIMABIKTHIH, >XaKCBIABIK II€H
>KaMaHABIKTBIH TYII HeTi3i, aaralIKbl HYKTeCi OChI aAbIIl YHIIp, SIFHU Xaoc.

Vcaam MogeHmeriHge Ae YHIIp TBIHBIIITBHIK IIeH KayircizaikTiH Oearici, opi KopraH
peTiHAe Kueai opbiHAapAbIH KatapbeiHaa. Kacuerti Kypannbiy on cerisinmii 24-Kah cypecinin
aydapMacsel «YHIip» Aell ataaaabl. VcaamMAabIK AyHMeTaHbIMAa Kueai Xupa yHripinge Kabipeitia
nepimmre Myxamme , (c.F.c) mariramOapra «Aaak» CypeciHiH aarallKbl Oec asThIH JKeTKi3reH et
antoiaaapl. Taxup ea-Vicmamagin «Myxammes Ilaitrambapabiy emipOasiHpl» (Kasak, TidiHe
ayaapran K.Cmnarair) eHberinge: ocel yHripae Myxammes (c.a.c) maiiramOap OHaIlla KaAblll,
KYAIIBLABIK >KacaraHbl Typaabl XKa3blaraH [7, 36-38].

YATTHIK TaHBIMAA YHTIp TBIACBIM KYIITep TOFBICKAH Kueai oOpbiH. TonoHMMMKaAbIK
aHbBI3AapJa Kieai YHIipAepAeH ajaM AepTiHe mmIia TabaThIIl, KyJalijaH CypaFraHbl OPbIHAAAATHIH
K1eAi HbICAaHHBIH Oipi peTiHAe cyperTeaeai. YHripaepAiH KakIlacklHAa, SIFHM €Ki OocarachlHAa
6aabaa myciHaep (kebiHe exi Oocaraja exi 6aa0aa Tac) Typaasl. bya yHripai Kue Ty ThII, ypIiarblH
Keer->KeDeilTiH opyaKTap MeKeHi peTiHJe ChIIbIHFaH aTa-Oabasap ceHiMiHeH xabap Oepeai.

AHpI3Japda YHIIp TBLACBIM KacueTi Oap >KaHAapMeH TBHIFBI3 OalldaHBICTBI OasHAaAaAbl.
Myngait epexite xabiser gaparbiH KahapmaHaapMmeH OalfaaHBICTBI KMeai yHTipaepre Immiia
cypan OapyIiblaapablH Kapachl Kerl. TinTi keit yHripaepai mereajepAeH Typucrep Je izaen
Keain >xataabl. OHBIH Oipi >KOrapbida KepceTiareH «Aitgahap» yHripi 6oaca, Tare 6ipi bexray
aTa MeH beiirassl gereH exi oyane 6abaaap MekeH eTKeH «bekTay aTa» yHTripi.

«bekray ara» yHripi — baakam keaiHiH MaHbIHAa OpHajackaH. Ocel MeKeHJAi 3epTTereH
A.Il.CapsruaeBtolH >kazOasapbiHaa: «bexray aTa — OHTYCTIK II€H COATYCTIKTI >KaAfacTBIPAThIH
HpICaHa iCIIeTTi KepyeH >K0AABIH OOliblHAa TypfaH maminbpipak. OHbIH cyiiip Tebeci baakamn
KOAiHIH OHTYCTIK >KaraJayblHaH Ke3Te iaiHeai. KeaaiH acTbiHaH >Kapblll HMIBIKKAHAAM CYCTUBIIL
TypaAbl JkoHe «Oepi TapT» AereHaelt umapat 0epeai. Coa TayAbIH acThIHAA aTaAMBIII YHTIIp MeII-
Meaaip Tymipl cyfa Toapl. Cy OeTiHiH AeHreili apAaifbIM OipKaABIIITHL: JKOFaphl KOeTepiaMenai,
TeMeH Tycrenai» [8, 43], — aenai. Ea apacbiHa TapaaraH aHbI3 OONBIHINA >KayTepIlidik 3aMaHja
«bexTay aTa» yHTipiH eKi aralibIHABI JKIiTiT JKayJaH KalllkaHAa ITaHalaraH ekeH. OHbIH 0ipi — bekray
ata. «Kasak Oakcepl-Oaarepaepi» aTTel >KmHakTa: «..bek ara, bekray-ata bekimi-aTta, Koasait
Kep...» AereH Oakcel capbiHBI Oap. MyHaarel «bek arta, bekray-arta» aTaaMsI ayane OabameH
OartaaHBICTBI 00AYBI MYMKIiH. Bya yHripain iminge Ae mmiaasl cy Oap. YHripre AepTiHe mmma
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cypar OapbIIl TYHereH, 3UspaT eTKeH JKaHAapFaH ayAle aTa apTypAi AbIObIcTapMeH Oeari Oepirr,
TYyCiHAe asH aifTagbl eKeH. AsTH KopTreH ajaMAapAbIH alfTybIHINa, 9yAne 6aba 5Ky3iH KepceTIenai
ekeH. JKapaTKaHHBIH TBIACBIM KacHeTi KOHFaH KacueTTi ajaM OOAFaHABIKTaH XaAbIK apachlHAa
Ke3-KeATeH JKaHFa KepiHe OepMeiiai AereH TYCiHIK KaAbIITackaH. [9, 24]

YHrip — agam OazacbIHBIH caHacCblHA TBLACBIM, KleAli OpBIH peTiHAe ciHreH. bya opsin
aszaM3aTThIH aAFfalllKbl I1aHackl OOAFaHABIKTaH, ara-OabadapAblH PyXbl Kaablll, MHII €Oa
YHIipaepAi MeKkeH eTeai JereH TyciHik Te Oap. JKorapbiga aTaafaH Kueai YHTipAiH ekeyiHae
ayane Oabasap MekeH eTKeH. EkeyiHge ge Kmeai cy Oap. YHripaepaiH e3i ayamne OabaaapmeH
©al1AaHBICThI, IINIIA AQPBITYIIIB, THLACBIM KYIIIKe 1e.

Kneai yHuripaepain osyame agamgap ecimiMeHn OaitaaHbIchl Ja TeriH eMec. COHABIKTaH
MYH/all OpBIHAAPABI KMeAi pyX MoHII TypaKTaraH MeKeH Jell Te artaiabl. Ecipken Korikeaai
OaTbIp Typaabl aHbI3japAa aTaAaTbiH AKMEINT YHIipi Ae >KaAIBIYATTHIK MapTeOere me Kueai
HpICaHAap KaTapblHAa. Bya kmeai opbeiHABI Aa Tiaek KaObla ©0AaThIH K1eAi OpBIH peTiHAe XaAbIK,
epeKIlle KypMeT TyTaabl. JepTTeylidep OyA YHIipAi I1aA1e0AUT A9yipiHiH Mypachl A€l aTajbl.

AHBI3AapABIH OackIM OeJiringe Kueai YHTipAep TayAblH eTeriHAe OpHaJlacaAbl KoHe illiHje
IuIaAasl ¢y 004aAbl. AKMEIIT YHTipiHAe Ae OChIHAAl INUIIaAbl ¢y Oap. YHrip TeOeciHeH TaMBbIII
TYPaThIH MOAAIp TaMIIbIHBI XaAbIK «OyAMeHiH KO3 >Kackl» Jell aHbpl3 ereai. bya tammbiaap
YHripaeri eciMaikrepre Hop Oepeai. MyHaaill >kepre KeAreH agaMHBIH HUeTi KaObla OOABII, Tiaeri
OpbIHAaAa/Bbl.

Mud@ren TambIpAaHraH IIODTUKAABIK CaHaja YHTipAepAiH TBLACBIM CHUIIAThl epeKIlle OpPBIH
aaaapl. Kueai yHripaepre keareH agaMHBIH apMaHbIHa, HMETiHe KeTyi COA TBIACBIM ChIpbIMEH
OallAaHBICTBIPBLAaABL. YHIIP — PYXTBHIH MeKeHi, ajaM OajachlHa eH aAfalll KOpFaH KbI3MeTiH
aTKapraH OpbIH, aTa-0abasap pyxsl TypakTaiTeiH Kep. COHABIKTaH Oy4 >KepJe >KacaaraH TideK
Te3 OpbIHAAAaAbL.

Kes-kearen epkeHmnerTiH OacrayblHAa adaM 0Oalachl AalllbIKKa KOIIKEHHEH KelliH, YHripai
K1ieAi OpbIH, KyJaildapAblH MeKeHi JereH TYCiHiK KaABIIITaCThl KoHe FubajaT >KacallThIH OPBIH
petiHge maiigaaaHa Oacraawl. bipak yHripaepain 0Oepi Oipaeit rmOajaTxaHaHBIH KBI3METiH
aTKapraH >KOK. AAFaIlIKbhl KaybIMABIK KYPbLABICTa TYPMBICTHIK KaKeTTidikTepre OallaaHBICTHI
KOJiMa, ItebepXxaHa KbI3MeTiH aTKaHFaH YHTipaep Ae 6oaraH [10, 52].

YHripaepmeH MeH JKapTacTapAblH carachkl — OacriaHaHbBIH aAFalllkbl Kepinici. JKorapriga aran
KOpceTKeHiMi3ell, agaM Daaackl yaKbIT ©Te YHIipAepAi TacTal KeIlIKeHiMeH, 04 Kueai, KyAbTTiK
OpPBIH peTiHAe MaHBI3BIH cakKran Kaaabl. CebGebi, yHrip agam OasachiHa KyJaalidapAblH OepreHi
KOpFaHbl, a4 9p aJaM YIIIH yil opKallaH Kueai rubasarxaa. Jemek, rubajaTXaHaHbIH aAFalllKbl
yArici —yHripaep. YakpIT ©oTe agaMHBIH Oif-opici 4aMI Keae YAKeH FubajaTxaHaHAap CaAbIHABI,
YHIipAepAiH TBIACBIM KacHeTi >KaHa MeKeHIe aybICThl. /ereHMeH, yHripaep >KapaTbLABICTBLIH
aArallKbl 9pi epeKIle KyIIli TypaKTaaraH MeKeH peTiHAe CaKpaAAbLABIFbIH caKTall Kaaanl. ConTin
ajam3sar >KaablHAAFbl TYPAKThI KMeAl HbICAaHFa allHaAAbL.

JKorapriga yHripre KarbICTBl €Ki >KaKThl TYCiHIK Typaabl ©TTiK. OHbIH Oipinmmici kene
TaHbBIMHaH KOpPKeMAiK oliday¥fa yJdacKaH i3TiAiKTiH yHeMi 3yABIMABIKIIEH IaiiKacTa >KYpeTiHi,
TyOi >KeHicKe JKeTeTiHi TypaAbl MaAeHM JKaabIMbI3Ja TypaKTaraH MOTHUB. Tek TypKi XxaabIKTapbIHAA
FaHa eMec, KaAIlbl a4aM3aTThIK TaHBIM-TYCIHIKTeTl YHIipre KaTbICTEI OasiHAQP OCBIHEI A9A€A4eliAl.
E>xeari rpek MaaeHMeTiHAe OMiK >KoHe KeH YHTipAep pyx-ueaik KyTepAiH MeKeHi O0AFaHABIKTaH,
3yABIM KYIITep OA OpbIHFa Kipe aaMaligbl JereH TyCiHiK Te 00a4pl. COHABIKTAH KaMTBLIC
DoaraH aJaMHBIH JAeHeCiH YHTipAepaiH imriHe kepaeai. YHTipAiH illiHe >KepAeHreH aJaMHBIH
PYXBIH 3yABIM KYIITEP agacThipa aAMaiabl, 04 Tikeaell JKepacThl 2AeMiHe KeTedi AereH CeHiMm
604bl. YakpIT eTe, YHripaep rmuOaJaT eTeTiH KueaAi OpBIHFA alfHaABII, MIMiTTepAi YHIipAiH
iprecine, CBHIPTBIHA >KE€pPAENTIH A9CTYP KaABIITaCThl. Bya opbiHAap epekiie >KapaTblABICTHI
kahapmangapmen Koca HumMQaaapasiH MeKeHi aTaaasl [10, 53]. Yuripaep aumdasap by MekeH
6oaraneiH ['omepain «Oancces» gacTaHBIHBIH Y3iHAiciHeH kepe asambis. bya aacranaa ['omep
Mraxa yHripi TaOMFaTThIH epeKIlle >KapaThLAbIChI eKeHiH KopceTil, Oy K1eai OpbIHFa Ke3-KeATeH
azaM >KaKbIHAall aAFaHbIMEeH, TeK MaHI1 ©Mip CypeTiH TipIIiik neaepine raHa Kipyre 00AaThIHBIH
anTtaabl. Kneai yHripAig KbI3MeTi MeH OpHBI >KyYMaK MeKeHHIH cuIlaThiHa YKCalAbl.
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ATaaMBIII K1eAi MeKeH epeKIlle JKapaThLAbIC MeAePiHiH JKoHe Faykallblll HuMdQaaapAbIH Yifi.
OHBIH KaKIachl BIMBIPTTa >KaObl1aabl. A, BIMBIPT KapPaHFbLABIKTBIH, CAAKBIHABIKTHIH OeArici. bya
KaKIIaHBl alllyfa MyaJde pyKcaT KOK, ajdaMjapra amblaMarniabl. CoraH KapamacraH HuM¢aaap
MeKeHiHAe 0aa apaJaphl Y calaapl, KacueTTi OyaaKTapAblH ChLAABIPAAIl aKKaH AayChl eCTideal.
MyHga Ouik TacTaH >kacaafaH TOKbIMa CTaHOKTaphl Oap ekeHi anTelAraH. bya Tac craHOKTapgaH
HuMm¢asap KyJaiilapra apHall KyATiH TycTeH KuiM Tokuasl. Kneai yHripAiH Tarel eki KakIacst
Oap. Temenri coaTycTikke OaFbITTaAfaHBI ajaMJapra, >KOFapfbl OHTYCTiKKe KaparaH KakIla
KyJaiiaapra apHaarad [11, 202]. A.®. JocesTiH nalbIMAaybIHIla, I09Maja ajaMJap¥Fa apHaAraH
KaKIla COATYCTIiK >KaKKa OaFbpITTaAbIIl, KyJaillap KaKIackl OHTYCTiKKe KapaTBIABII CypeTTedeai.
Cebe0i, rmbagaTxaHajap ilriHAeri KacueTTi MyciHAep MeH KipeOepici IIBIFbICKA OaFBITTaAFaH.
A2, MiHaXKaT >Kacay¥a KeATeH agaMaap MYCiHre Kapchl TypraHaa OaThicKa Kapaiasl [12, 211].

Mudrtix TaHBIMAaFBl FaKanbpll HuM$aadap — oiiea KelmiHAeri Tipmriaik meaepi. Oaap
TaburaThl KOpFaliAbl, KYHapABLABIKTHI KaMTaMachl3 eTeli, Kepek Ke3iHje ajaMJapra KeMek Oepe
ajaApl, alrylaHca KecipiH ae turidyi MymkiH. COHABIKTaH 04apAbIH Aa TBIACBIM >KapaThLABICTHI
00AMBICH ajzaMaapra KymOak opi ypeiiai, esdepiHe epekille KypMeT IIeH ChIIailbl KapbIM-
KaThIHACTEI Tasarl ereai. Humdaaapasy yHripai MeKkeHaeyi >KoHe 04 YHTipAep KaKITaChIHBIH
a’kaaapl IIeHJelepre aiiblda OepMeyi MUQTIK TaHBIMAAFBI MOHII ©AMENTIH >KacaMIIa3
KahapMaHgap¥a Tueciai OpbIH eKeHiH TaHbITa TyCeAi.

YHrip rpekriy «Oaumcces» SIIOCBIHAA aAbIl AdyAepAiH — IMKAONTapAbIH MeKeHi TypiHAe e
cyperrteaeai. bac keitinnkepai AocrapbpiMeH TYTKbIHAAIL, ©31 TYpaThIH YHIipre KaMall TacTallThIH
Kaarpi3 ke3ai [Toandem aTTel 49y — aablll Kapa KYIITiH, KaybI3ABIKTEIH 1eci. Oa kaaiMri agam
SKETiII SKBIPTKBIII KelIiHAeri Kentinkep. «KopKbIT ata KiTaObIHAAFBI» CETi3iHIII JKBIPABIH CIOXKEeTi
MeH KOHe I'peK SIIOCHIHAAFEI (OacTaysl MUTQIK OasHAapAa KaTKaH) JKaAFbI3 KO341 49y MeH OHBIH
Typarsl OOAFaH VHIip agam Oajachkl YINiH y/AKeH Kayill cumaTbiHAa KepiHeai. IToandem men
Tebekes — TynTen KeareHje TybIC Keltinikepaep. IToandem — rpex mudinge aiTeiaraniait, TeHis
KyAaaiisl IToceiigon MeH TeHi3 HuMacer PoocaHblH nep3eHTi. Tobekos — cy nepiciHiH KpI3bl MeH
ApysabiH Oip KOMIIIBICHIHBIH Hep3eHTi. MaHaallaapbIHAAFbI JKaAFbI3 KO3 Oy A TipIlidik neaepiHiy
Oip raHa y¥bIMFa, SIFHU 3YABIMABIKKA 1€ €KeHiH TycraaAanAbl. TeHi3 — Tipmriaik OacrayblHAAFbI,
XaoCTarbl TYTICi3-1IIeKCi3 MYXUTTHIH Oip OeAlrleri, bIKIIaMaaAraH Typi. JKapaTblablCcThIH OacTaybl
9pi >KOIBIAYABIH ceOerlkepi ©OAaTBIH Cy CTUXMACH eKi a4eMai — Oy AyHuMe MeH O AyHMeHi
0al1AaHBICTBIPYIIBI OPBIH. THLACKIM CUIIATTHI OYA CTUXVSHBIH eH KaKbIH KYPBLABIKTBIK HYKTeAepi
— IIBbIFAaHaK, apad, >Karaday. Mudrik OasHaapaa cy nepidepi — Humd$aaap IIbIFaHaKTaFbl
yHripaepai MekeH ereai. AHachl Ja arachl Ja Cy o4eMiMeH 0ailaaHBICTBI aHTPOIOMOP(THIK
Keifinkepaep Ooapin TadbblaaThiH [loandem ge apaagarsl yHripai Mekengeiiai. Humdaapaniy
Fa’KallblIl CyAyABIFBI, MeilipiMaiairi Mmen IToandemHiH >KaybI3ABIFBI, 3y ABIMABIFBI KapaMa-Kapchl
KolbLaaabl. OcbIHAAM eKi TypAi KacueTKe 1e, SFHU i3Ti4iK IeH 3yABIMABIK TypiHAeri Tipiriaik
Mejepi apKblABl ajaM3aT TaHBIMBIHA OPHBIKKAH YHTiIpAiH eKi >KakTbl curiatel KepiHeai. Tebekes
Oen bucar ta yHripai meken ereai. KemkeH >KXypTra KaAbIll KOJFaH Co0OMAi aHa-apBICTaH
yHripiHe okeain Oarbinl, bucar ocblaait epxkereai. Aaaiiga 04 agamaap opTachlHa Te3 opadaAbl.
Tebekesain akeci agamasart, IIeleci Cy HepiciHiH KbI3bl AeaiHeai. OszeH (0a4KiM Kea) KarachlHAA
Cy IIAIIBICHIN OJHAI KYpPreH Iepi KpI3JapbIHbIH OipiH ApysAblH Oip KOMIIIBICH yCTaIl aAblIl,
30pABIK >KacaiiAbl. Ilepi KbI3pI KOMIIIBIFA OCBI KBLABIFBIMEeH OyKia OFbI3 eaiHe OyaiK oKeaeTiHiH
eCKepTill, KeAeci >KbIAbI IIep3eHTiH OChI apajaH aAblll KeTyAl aiitaabl. Tebekes cy TyOiHaeri MecTiH
illliHeH IIBIFaTHIH HYCKa OHBIH Cy 91eMiMeH DallaaHbIChIH KopceTeai. KeltiHHeH 04 yHripai MekeH
eTin, agaMaapra Kayin TeHaipeai. OFbI3 eai OyA KYOBDKBIKKA YHEMI a3bIK Oepill TypyFa MaxKOyp
0oaaasl. Tebekesai eariperin bucar onnl aitiaameHn aaaabl. bucarka epekimre xahapMaHABIK
AapBITKaH YHrip 6oaca, Tebekes ae coa yHripae emip cypeai. [Toandemai eartipren Oancceit akki,
araaasl agam. OHbIH aTaMekeHi — Vraka apaasl. bya aa yHrimen cunarnl ykcac mekeH. CoHza
JKayBI3ABIK Ta, OATBIPABIK Ta YHIipre KaTeICTHI O0AbII mIbiFaabl. Kerrinkepaepain cy aaemimen
TBIFBI3 OaliAaHBICBI OJapAbIH CUIATBIH JapadaiiAbl. SIFHI >KacaMIasAblK IIeH >KOMBIMITIa3AbIK,
CHUSKTBI Cy 91€eMiHe ToH eKi JKaKThl KacueT VHIipAi MeKeHJereH KahapMmaHaapra 4a ToH 004,
azamM3aT MeKeH eTKeH KeHICTiK adaHbIHAa Oip-OipiMeH IaiiKackKa IIBIFaAbl, TYI HOTVKeciHAe
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JKaKCBIABIK >KeHedal, >KacaMIla3AblK >KaHFbIpaAbl. YHIIpAiIH IOYTOAOIMAABIK MOJeAl OCblAaliIa
9pi KacaMIla3AbIK, 9pi >KOMBIMIIAa3AbIK KacleTiMeH alikblHAadaAbl. KeHicTiKTiH KilllkeHTail raHa
Oip Oeareri, xaocTaH TyFaH FaJaMHBIH MUKpPO-IIIIiHI TypiHAeTi yHIipAiH agamsaT >KablHAa
KIfeAi OPBIH peTiHAe OPHBIFYBIHBIH MoHIH 0i3 OHBIH OCBIHAAM THLACBIM CHIIaTBIMEH TycCiHAipe
aZaMBbI3.

Kene gynueen 6acray aaraH yHTip TypaAbl TYCiHIK HOSTUKAABIK CaHaja Ty pAillle SKaHFbIPABL.
Marxan KymabaeBTorH «OK>KeTIIeCTiH KMsACBIHAAa» II09MaCkIHAA YHIIp KahapMaHHBIH OHaIrala
OI1AaHBII, OVl KOPBITAaThIH MEKeH peTiHAe CypeTTeAreH:

bip xe3ae Kenexkemai oriaap Omaer,

bip esi bypabaiiap! KesiIl KeTKeH,

Aprteiga OxKeTIectiq yHrip Tay Oap,

Coa tayaa GipHellle KyH MeKeH eTKeH [13, 65].

Ocs1 xxepae Kenecaprl xanra ak OyATTall cakaA-IIaIllbl aIl1aK, 0abachIHBIH PYyXbI KeAill, Tia
KaTaapbl:

Isri KapT «a» Aem ay3bIH KO3FaFaHAQ,

TemeHnge cyabIH 11ybl 0044bI OachIM.

Kapr conga kyHipeHin: «AMaHOBICBIH,

Kenexxan, eaain epi >xoa6apsiceim [13, 65]!

ITosmaaars! yHIip kahapMaH MeH TBLACBIM CHITATTHI KelilKepAiH Ke3decy opHbl. Kenecapst
XaHFa Tia KaTKaH ITip aTa OHBI Y3aK KYTiIl, YHTipTe ©3i IIakbIphIIT aaFaHbIH aliTaabl. Cebeli yHrip
pyx TypakraraH MekeH. MyHJa >kacaaraH MiHaXkaT, KaHAallja TideK, HUeT JKapaTKaHra Te3 api
Tikeaeln xereai. Jemek, Kenecapnl ga Tayaarbl yHripre illIki olidapblHa >Kayall i3jgen OapraH.
Opyak XaHra 04 ciarer, 6aracbiH Oepeai. Komrracap corre:

MepT 6oacan MaKCyThIHA JKeTIIeil erep,

Coa caraT MeH OCBI XXepJe TacKa aliHalaM.

AamiTa Tarbl CeHAEN ep TYybIH

Tebeae Tac Oom 1merin KyTin kaaam» [13, 66] — ger, Tiaeyaecririn Oiaaipeai Ae Faiibin 00aaAbl.
Coa corren Oacrall TayAblH YCTi HYpFfa TOABIII, >Kep MeH acllaH KacueTTi Hypfa IIIOMbLAFaHAAll
Kyt Kemreai. Kenecapsl XaH aa i3jereH caya/blHa >Kayall TallkaHAal OaThIpAapbIH >KMBII, iHici
Hayanap! aapin oiiaaraH MakcaTbhIHa SKeTy YIITiH callapFa IITbIFasbl.

AzaM3aTTHIH TYBII, KaABIITaCybIHAQ, AaMy 9BOAIONVACBIHAAQ YHIIpAiH OipHele Kacuerti
Oap. bipinmn xacueTi — yHTip I1aHa, CBIPTKHI KYIIITepAeH, >Kabalibl opTagaH KopraH. ExiHItigen,
JKapaTKaHMeH OaifAaHbIC >KacallThIH KueaAi OpbIH. YIIiHIIiAeH, i3riAiKTiH 3YABIMABIKTHI
KeHiIl, OaTbIpAapra epekile Kyl gapbITaThiH MeKeH. TepTiHIligeH, THIACBIM KacueT AapblfaH
dyAmeaepAin, KeiiH pyXThIH Typarbl. beciniiigen, AepTke InIia gapeITaThIH Xep.

Koporteiabl. KopsiTa aifTkaHAa, ajaM CaHaCBIHAAFBI KieAi YFBIMHBIH a/AfalllKel OelfHeci
TipmIiaik maiiga 0oAfaH XxaocTaH OacTay aAblll YHIipAepAe >KaAfacThl. YHIip agam 0Oaaacel
YIIiH aJAfamr >KapaTyIIbIMeH, KOFap¥bl TBHIACBIM KYIIIeH OaiiAaHbIC >KacaraH KueAi OpBIH.
YHripai xmeai HbICaH peTiHAe TaHBIN, OHBIH O3iHAIK KOPpKeM MOAEAbAePiH KaAbIIITaCThIpFaH
ajzamsaT >Kadbl AaMyABIH KeJeci caThIChIHAa >Kep OeTiHAeri pyXTHIH Ta3apy MeKeHi OoaraH
fr0asaTxaHalap, KeceHelepaiH MoJeabAepiHae TYBIHAAQTTHL. YHTipAeTi >KapaTyIIbIMeH, ThLACHIM
91eMMeH OalllaHbIC eHAl FubajaTxaHadapra aybICThl. OpKeHUeT gaMu Kede, 9p >KepAiH caAaT-
caHacplHa OallAaHBICTBI  YHTipAep yAriciHAeri >KepacTbIHAAFBl HBICAaHAAp caAbIHABL bya
Kreai MekeHAepaiH Oopi mepodaHmsaHbIH yarici. Yariaep TaOurar >kapaTkaH HeMece PYXTBHIH
KOAJaybIMeH TYPFBLI3bIAFaH CaKpaadAbl CTaTycka Me Kueai MeKeHHiH Modeagepi. Aa, xueai
MeKeHAep, HbICaHAAPABIH OapABIFbI FAapBIIIIIEH OallAaHBICTHI, OeAriai OGip TBLACBIM KYIIKe ue
JKOHe Kall Ke3eHJe e ajdaM3aT CaHachlHAA CaKpaaAblABIK MOHIMEH CaKTaAbIIl Keleai.
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EBpasuiickuit HarjmoHaAbHBI yHUBepcuteT uMenn /.H. I'ymnaesa, Acrana, Kasaxcran
CAKPAABHOE ITPOCTPAHCTBO IIEIIEP

AnaHoTanms. Cpeay BceX TaHCTBEHHBIX MeCT OCOOEHHO BhIAeAseTcs Ilelepa. DTO MecCTo,
Oepylllee cBoe Hayalo B Xaoce, MMeeT CaKpaadbHOe 3HaueHUe B cO3HaHUU yeaoBeka. C ApeBHUX
BpeMeH Ilellepa Oblaa 445 yea0oBeKa He TOABKO yOeXKuIlleM, HO U CAy>KMAa AOMOM AAsl OOIIEeHMs C
MICTUYECKUMUCHAAMU. BIienepaxBo3HIKANIIEPBLIEOOPA3IIBIKYABTYPHl, 34eChXec(popMIpPOBaANCh
IepBbple 0O0pa3ILbl KMBOIMCH U apXUTeKTyphl. Ilpeamnoaaraaocs, 4To memepsl B BAe MaleHBKO
JacTMIIBl Xaoca TakXKe acCOIIMMPYIOTCsA C AyXOM Ipeakos. Kak crMBOA xaoca B MCTOKax >KU3HU,
COXpaHMBIINIICA B D0Aee IO3AHMe DIIOXM, Ilelepa MpeAcTaeT B HODTUYECKOM CO3HaHUM KaK MeCTO
Ao0pa 1 31a, 400poaeTean U IIOPOYHOCTH, a TAKXKe 3allUTHI, C OMHAPHOII ONIIO3MIIVIOHHO ITO3HUITMEIL.
B craTpe B KauecTBe npegMeTa aHaAM3a Oblaa B3sTa CBS3b IeIlep C IMOHITUEM CBSITOCTH, UX OIMCaHue
B ApeBHEM IIMICbMEHHOM HacAeAuu U IIpoussejeHIsix Gpoapkaopa. PaccMarpuBaioTest MecTo Ierepsl
B ApeBHeM CO3HaHUU, B ApeBHell KyAbType, ee XapaKTep B MI(]PUUIeCKNX ITOBECTBOBAHILIX, a TaKKe ee
3HaueH!Ue B Pa3AMYHBIX PEAUTUO3HBIX 3HAaHIIX. AHAAMBUPYETCS XyA0KeCTBeHHas U ITI03HaBaTeAbHas
3HAYMMOCTD IemepHoro tomoca B «Kuure Kopkeir Arta», snmdeckoir «Oauccee» I'omepa n mosme
Mar:kana JKXywma0aityan «Okxernec Kusga». Jeaarorcs BLIBOABI O MOAeASIX Ielep KakK CBATUANII,
KOTOpBIe IIPOIIAU IIyTh OT APEBHMUX 3HAHUI K Xy0KeCTBEHHOMY IO3HaHUIO.

Karouaesble caoBa: cBsATas o0MTEAb, MEPOTONNS, MepodaHIL, Telepa, apyak.
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CAVES OF SACRED SPACE

Annotation. In the article, among the mysterious places, there is a special place that the cave
occupies. This place, which has its origin in chaos, has a sacred meaning in the human mind. In the
ancient times of human life, in addition to being a shelter, the cave also served as a sanctuary for
communication with mystical forces. The first examples of culture arose in the caves, and the first
examples of painting and architecture were also formed in this place. It was assumed that caves in the
form of a small particle of chaos are also associated with the ancestral spirit. As a symbol of the chaos
at the origin of life, preserved in later eras, the cave appears in the poetic consciousness as a place of
good and evil, virtue and evil, as well as protection, with a binary oppositional posture. In the article,
the relationship of caves with the concept of holiness, the description of them in ancient written
heritage and works of folklore were taken as the subject of analysis in connection with the above-
mentioned activities. The place of the cave in ancient consciousness in ancient culture, its character in
mythical narratives, as well as its meaning in various religious knowledge are considered, the artistic
and cognitive activity of the caves in the “Book of Korkyt Ata”, Homer’s epic Odyssey and Magzhan
Zhumabayuly’s poem “Okzhetpes kiyada” is analyzed. Conclusions are drawn about the models of
caves as sanctuaries, which went from ancient knowledge to artistic knowledge.

Keywords: sanctuary, hierotopia, hierophany, cave, aruak.
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THE ETYMOLOGY OF FAMILY CONFLICT IN MODERN WOMEN’S PROSE

Annotation. This review article examines the etymology of family conflict in modern
women'’s prose. The study of this topic is important and relevant in the context of contemporary
society, since family conflicts have a significant impact on the lives of individuals and society
as a whole. The purpose of this study is to analyze the origins, dynamics, and consequences
of family conflict, especially from the perspective of women’s prose. The study will analyze
various literary works that depict and describe family conflict. Factors contributing to conflict,
such as kinship ties, gender stereotypes, and cultural contexts will be examined. The impact of
family conflict on the psychological and emotional well-being of individual family members as
well as society as a whole will also be analyzed. The results of this article may have practical
utility in helping to better understand and resolve family conflicts in contemporary society.
Understanding the etymology of family conflict in contemporary women’s prose can help
develop effective strategies for preventing and managing conflict in the family environment.
By analyzing how family conflicts are presented in the literature, we can discover what roles
and expectations are often placed on women and how this affects the dynamics of family
relationships. The object of the study is modern women’s prose, which is a valuable source of
information about family conflicts and their etymology. The subject of the study is the authors
and their literary works, as well as readers and audiences who perceive these works.

Keywords: modern prose, women’s prose, etymology, family conflict, influences, values,
family relationships.

Introductions. Women’s prose is becoming a platform from which to discuss and make
sense of the complexities of family relationships and conflicts, as well as to promote changes in
public opinion and cultural norms. Contemporary women'’s prose has accumulated a wealth of
experience in depicting the family and family relationships. The traditional family in the works
of writers is considered from different points of view, and, above all, axiological. It is the value
of the family for the individual and society that was the main factor prompting the creation
of numerous works of literature, in which the family conflict and family relations were often
brought to the forefront. There are three main trends in the portrayal of the family and family
relationships in contemporary women’s prose:

- ehe first one continues the traditions of the literature of the 20th century, asserting the family
as one of the main values. This trend includes, first of all, the works of Sabina Nurmagambetova,
Saule Kalieva.

- ehe second direction is based on the portrayal of the family and family relationships from
the negative side. This direction shows destructive family relationships, which can be caused both
by intrafamily conflicts and the general atmosphere prevailing in the society. Ainur Orazbayeva
and Almagul Malikseitova are among the authors who adhere to such views on the portrayal of
conflict in the family.

- in the third direction, of which Sholpan Zhubanova is a prominent representative, the
family does not represent any value at all. At least, the depiction of conflicts in the family and
family relationships in this direction practically does not pay any attention.
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Considering the etymology of conflict, we note the combination and mutual influence of
internal (spiritual, personal) and external (social) factors, emphasizing that their dialectical
interaction determines the nature of both the person and the conflict. For example, let us highlight
two parameters that characterize the causes and nature of conflict:

1. The first parameter is the direct participants of the conflict, whose behavior is conditioned
by a complex of external (social, which includes traditions and norms established in a certain
community, patterns of speech behavior, social roles performed, etc.) and internal (psychological,
i.e., the type of personality, interests, motives, settings, etc.) factors.

2. The second parameter is language and speech, which also correlate as external and internal
phenomena (language as a means of establishing contact in speech communication, speech as an
individual phenomenon, a creative and unique process of using language resources).

Methodology and research methods. To achieve the goal, the study uses the following
methods: literary analysis, content analysis, generalization and comparative comparison. Literary
analysis allows a critical study of contemporary women’s prose, analyzing the representation of
family conflict, its etymology, dynamics and consequences. Content analysis allows a systematic
study of texts to identify thematic and semantic patterns related to family conflict. The following
sources are used as materials for the study: prose written by women reflecting family conflict;
literary analyses such as critical articles and books analyzing family conflict.

Discussion and observation. Contemporary women’s prose has now become a significant
phenomenon, attracting deep interest not only from readers, but also from scholars. Today, in a
broad sense, the term «women’s prose» refers to works written by women; in a narrow sense, it
refers to a range of texts based on a woman’s own view of traditional universal problems:

- life and death;

- feeling and duty;

- relationship between man and nature;

- personal and family affairs.

Literary scholars have different views on this phenomenon. Many still criticize it harshly.
Thus, according to J. Smith, the traditional rebuke to women’s prose has been the accusation of
shallowness: its focus is most often on themes:

- «woman and man»;

- «woman and child»;

- «Iove»;

- «loneliness»;

- «for the home, for the family» [1, 45].

Disagreements in any family are inevitable, because the family is a complex system
of relationships between different people with their own views, values, habits, characters
and personality traits. Interaction of people, their contacts often generate clashes caused by
contradictions of goals, views, interests, points of view of the two parties and having a conflict
nature [2, 93]. Thus, family conflict in modern women’s prose is the most acute way of resolving
significant contradictions that arise in the process of interaction, consisting in the opposition of
the subjects of the conflict, and is usually accompanied by negative emotions. Family conflicts
have a special subject, the specificity of which is due to the uniqueness of family relationships.
The etymology of family conflict in women’s prose is often based on the clash of interests of the
family sphere:

- issues of gender relations;

- older and younger;

- family leadership;

- distribution of the budget;

- the performance of household chores, child-rearing, etc.

The family and family relations are the most closed sphere of people’s life activity. The
real causes of contradictions in family relationships is difficult to detect, because they can be
displaced from consciousness, hidden behind a reliable psychological protection, masked by

186 Ne 3/2024 BECTHUVK Egpasuiicko20 2ymManumapHozo uHCmumyma

BULLETIN of the Eurasian Humanities Institute



The etymology of family conflict in modern women’s prose

the acuteness of emotional experience. Thus, in modern prose, a minor verbal altercation at the
family table may conceal deeper disagreements.

In modern women'’s prose, the topic of family conflicts is given great attention. However,
when studying this issue by researchers, the main focus was mainly on traditional values, gender
roles. M. Karolak [3] in his research notes that in modern conditions, the family as an institution
has undergone significant changes, both socially and economically, and these changes have
affected intra-family relations. In the work of K. G. Priyashantha [4, 450] points out that the main
gender stereotypes at the present stage of social development relate to the following categories:

- family and children;

- marriage;

- equality and employment of women;

L. Thompson considers the disadvantage of women’s prose to be that the plot of such works
is difficult to retell, since the emotions and feelings of the heroines dominate the entire narrative
and therefore it is more difficult to study the etymology of family conflict [5, 89]. Indeed,
women’s prose is characterized by a feminine view of the world and a particular psychological
quality. Psychologisms have made women’s prose such a popular topic of discussion. Women
writers reveal the inner world of their characters in the smallest details, convey their feelings
and emotions. Trying to reveal this or that image, they resort to complex ways of making the
characters’ speech. Contemporary women'’s prose, according to R. Adams, is caused by the desire
for scrupulous transmission of the nuances of internal reflections of the characters, the intricacy
and complexity of the real movement of thought [6, 122]. Specific features of the psychologism
of family conflict in foreign literature are considered to be:

- relatively simple development of the plot;

- sympathies and antipathies of the author in relation to his characters;

- inclusion of domestic conversations in the text, sentimental psychological attitude of the
author [7, 210].

The attention of modern humanities is focused on everyday life, including everyday
communication. One of the main directions of anthropocentric linguistics is a comprehensive
study of real communication of people in different spheres and different social groups. In the
work of M. Roberts substantiated the necessity of linguistic study of communication in conflicts,
which include family [8, 112]. It is in the family that the socialization of a person begins and a
person’s attitude to life and people is formed, the basic moral norms are assimilated. The family
is a natural source of creating mechanisms of communicative interaction. Modern prose has
accumulated considerable experience in describing the linguistic existence of the family, family
language and family communication. Thus, family roles (husband and wife, children, brother
or sister, etc.) result in greater freedom in the manifestation of emotions and reduced control
of their own speech, so family discourse is characterized by high emotionality and intensity of
communication, which often becomes a conflictogenic factor in communication.

In the research of D. Yskakuly and M.K. Zhakenbayeva [9], the issues of gender equality and
the appearance of women writers on an equal basis with male writers in Kazakh literature in the
historical context are raised. The author focuses on the theme of women'’s freedom in the works
of the late nineteenth and early twentieth century’s, when social and cultural transformations
took place, as a result of which women were actively involved in the literary environment. These
changes were reflected in the structure of the family, the role of its members, as well as the
relationship between them and were reflected in women'’s prose.

Families experience conflicts of varying intensity, with a variety of forms of confrontation
and a variety of techniques and methods of resolution. The subjects of family conflict in women’s
prose can be a spouse, parents and children, grandchildren and the older generation, etc. Most
often the conflicting parties are parents and children. Conflict behavior as a litmus test reveals
the peculiarity of the linguistic personality. The mentioned features of behavior in a situation of
emotional stress reveal themselves in other spheres of a person’s speech existence: in business,
pedagogical and other spheres. Narrator of women’s prose explores socio-psychological and
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moral issues of life of a modern person, without discussing external factors, but literally
penetrating into his inner world. The central place of the content of the works of this literary
trend is the conflict between the heroine and the hero [10, 78]. The text of the prose is permeated
with stylistic techniques, which are characterized by increased emotionality and expressiveness.
Analysis of the works of female writers in terms of genderology allows us to subdivide them
into:

- those in which the male perception is reflected;

- in which the author seeks to identify with the feminine;

- those in which there is an attempt to evade identification with either gender, with masculine
characteristics visibly dominating the work.

Widely used in both written and oral communication, the term «women’s prose», however,
raises doubts about its involvement in feminine gender. The motif of unfulfilled calculation
conditions family conflict and is plot-driven.

In addition, the theme of «a woman's fate after a conflict» is popular in contemporary women'’s
prose. The everyday problems of the heroine in the work (financial security or family problems,
and often both) may only seem quite simple and easy to solve at first glance. The main focus
in the works of these writers is on family values and relationships within the family. Women’s
prose is most often expressed in the form of a social-psychological or sentimental narrative, a life
novel, a short story, or an essay. Its characteristic feature is intertextuality. The reader can notice
and pay attention to a large number of cultural and historical references, allusions, filled with
irony. Thus, for example, in the analyzed women’s prose the reason for the beginning of family
quarrels are:

- failure to perform household duties;

- financial issues;

- misunderstanding;

- different cultural levels.

Aggressive behavior leads to the etymology of family conflicts in relationships between
people. Manifestations of aggression vary from direct physical impact, verbal insults to indirect
remarks or other behavior aimed at alienation, estrangement and at the same time humiliation,
suppression of the addressee. Language provides ample opportunities for such behavior,
including a well-established system of offensive and insulting expressions in women’s prose.
Such a system is used in speech communication usually in informal interpersonal relations.
Speech aggression is a form of speech behavior aimed at insulting or deliberately causing harm
to a person, group of people, organization or society as a whole [11, 78]. The real causes of
intergenerational conflict are not always easy to discover, since they may be displaced from
consciousness, but it is the teenager’s rejection of the life experience of relatives of the older
generation that generates confrontation between parents, children and is the basis of frustration
and risk situations. Age exposes the mental and value differences of people in family conflicts
of different generations. The complexity of adolescence in modern women'’s prose is explained
by the fact that adolescents develop a special form of self-consciousness - a sense of adulthood,
which is manifested in the teenager’s demand to be treated as an adult. The teenager is trying
to assert his rights, to challenge the previous demands made by his parents. In the family
intergenerational conflict manifests itself in various forms - not only explicitly, but also covertly.
In the language of prose there is a large arsenal of implicit techniques by which the speaker can
express a negative or critical attitude towards the addressee. For example, such figures of speech
as sarcasm and irony have conflictogenic potential.

The crisis of family foundations clarifies the depth of socio-political conflict to the end.
Women'’s prose often tested the stability and durability of social, political, and state alliances by
family and family relationships. Obviously, although the prose begins with the depiction of family
conflict in the family, later it develops into a confrontation already on a broader scale - within the
whole society. However, it is the family theme in the work that gives it a particular humanistic
perspective, since the transformation of public life cannot but affect family values and ideals.
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And it is natural that confrontation over various issues of social structure within the family can
take the most acute forms. Moreover, as M. Harris notes, «the intrinsic connection between the
original cell of human society and the broad political organization is clearly expressed in the
words ‘family’, ‘conflict’, with which the national state union is designated in many languages
of the world» [12, 211].

The family conflict portrayed in the women'’s prose is intended, above all, to emphasize the
depth and scope of the rift that has occurred in contemporary society. The depth of this split was
so great that it affected the natural foundations of human existence, one of which is the family.
Naturally, the destruction of the foundations cannot fail to affect, in an extremely tragic way, the
destinies of the characters in the prose. Thus, currently, family conflicts in women’s prose have
the following trends in the development of marriage and family relations:

- the change in the position of women in the family in the direction of equalizing the rights
and responsibilities of both spouses;

- reduction in the number of patriarchal families with a traditional distribution of «male»
and «female» family roles;

- the development of an egalitarian family, in which equal partnership relations are observed,
in particular joint household management and child rearing;

- the separation of marriage and the family, giving greater weight to the marital relationship
than to the parent-child relationship;

- increase in the number of divorces as a consequence of family conflicts.

A characteristic feature of conflict communication in the family is the spontaneity and speed
with which it occurs. The frequent change of topics in conversational everyday communication,
the need to live together and work together changes the speech behavior of family members.

Conflicts in families in modern women’s prose represent a «lump» of interconnected
interethnic misunderstandings in terms of traditions, customs and, most importantly, domestic
issues. The level of conflict in the comparison of families showed that in families where the
spouses are from other countries is higher. This may be due to the fact that men are more active
in their reactions than women. In families, when spouses interact in conflicts, spouses show
negative reactions in all spheres of marital relations. Significant disagreements between spouses
in women’s prose are found in situations related to relatives and friends, on the upbringing of
children, discordant norms of behavior and jealous relations. Across different societies and time
periods, families have been influenced by traditions, societal norms, economic conditions, and
historical events. Women authors often draw from this historical context to illuminate the origins
of conflicts within families [13].

Results. Thus, family conflict is a manifestation of the discordant system of interpersonal
relationships, has a greater emotionality and impact compared with other interpersonal conflicts,
affecting very significant problems for the individual. After all, the family in prose is an integral
part of the modern social system. Society influences the family by forming a certain type of family,

and the family, in turn, influences general social processes and relations. Family conflicts have
become a widespread phenomenon, indicating disharmony in family relationships in women'’s
prose. Thus, the universality of «<women’s prose» under study is interpreted either in general as
the artistic work of women, or - from a genderological point of view. As for the audience that is
passionate about reading the phenomenon under study;, it is also mostly represented by women.

Conclusion. In conclusion, we note that family conflict in modern women’s prose reveals
the discord in intergenerational relations, which is expressed in the deformation of interpersonal
communication, in the failure of mechanisms of understanding each other, in disagreements
in moral and value orientations. Intergenerational family quarrels are more emotional
and powerful than other interpersonal conflicts, since they involve problems that are very
significant for the person. Conflictogenicity of communication of relatives is caused by their
choice of negatively charged linguistic means and non-cooperative speech-behavioral tactics.
The problem of behavioral axiology today needs in-depth understanding of women’s prose,
because harmonious family communication is the key to the well-being of the whole society, and
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identifying forms of conflict behavior in a small social group (family), describing the means and
methods of destructive speech behavior used by communicants will allow people to optimize
communication.

Thus, a feature of women’s prose can be considered to be increased publicity, topicality,
heightened expressiveness, as well as gendered character in family conflicts. Thus, the opposition
«male — female» is largely characteristic: there is an interest in the differences in the behavior of
the opposite sexes. In addition, a new type of hero and a new reality appear in women’s prose.

P.K. TOAETEHOBA
94-Papadbu aTEIHAAFHI Ka3aK YATTHIK YHUBepcuTeT, Aamarsl, KasakcraH
I'"A. AMAHI'EAAIKBI3bI
Temipbex JKypreHoB aTbIHAAFBI Ka3aK YATTHIK 6Hep aKaJeMUsACH,
Aamartsl, Kazakcran

3AMAHAYU OVIEAAEP ITPO3ACHIHAAFBI OTBACHIABIK KAKTHIFBICTHIH,
STUMOAOI'MSICBI

Anaartna. IlocTMOgepHI3MHIH HCTETMKAABIK MHI, OHBIH Kasipri 94e0m mpoliecke acepi >kKoHe
Oeariai Oip >KasymblLaapAblH OCHl OaFbITKa KaTBICTLIABIFBI Kasipri o4eOmeTTaHyAblH €H Kypaeai
MaceeepiHiH Oipi 604p TabblAaAbl. Bya 11104y MaKaaacel Kasipri 3aMaHFbI 9lieadep MPpO3ackIHAAFbI
OTOACBIABIK, KaHXKaAABIH STUMOJAOIMACHIH KapacTblpaAbl. Bya TakbIpLIITHL 3epTTey Kasipri Koram
KOHTEKCTiHAeMaHbI3/bIXKoHeO3€eKTi, 0/ TKeHiOTOaChLABIKKaK THIFbICTapKeKealaM Aap ABIH KoHe XKaATIbl
KOFaMHBIH ©MipiHe aliTapABIKTall acep eTesi. 3epTTeyAiH MaKcaThl — OTOACBHIABIK KaKTBIFRICTAP/bIH
naiiga 00AyBIH, AMHAMUKACBIH JKoHe caljapblH, dcipece arieAep Mpo3achl TYPFHICEIHAH TalJaHFaH.
3eprTey OapbIChIHAAQ OTOACHIABIK >KaH>KaAAbl OeliHeAeNTiH >KoHe CUITATTallTLIH opTypAai o4e0m
IIpIFapMadap TaadaHaabl. TyBICTHIK OaltaaHBICTap, TeHAEPAIK CTePeOTUIITEpP JKoHEe MdAEHM KOHTEKCT
CUSKTHI JKaH>KaAfa BIKIAA eTeTiH (akTropaap KapacTelpbliagbl. COHAall-aK, >KaAIlbl KOFaMFa SKoHe
>KeKe OTOachl MylllelepiHe IICUXOAOTMAABIK >KoHe SMOIIMOHAAABIK dA-ayKaTbhlHa oacepi TaagaHaAbl.
Ocpl MakaJdaHBIH HoTIKeaepi ic KysiHae Kasipri KorFaMAarbl OTOAChIABIK, KaKTBIFBICTAPABI >KaKChI
TycCiHyre >KoHe Imelryre KemekTeceai. Kasipri oiteagep mposachiHAAFbI OTOACBIABIK >KaH>KaA/AbIH
STUMOAOTMSACBIH TYCiHY, OTOACBIABIK OpTaJarbl >KaHXKaljdapAblH aAAbIH aAy >KoHe OacKapyAblH
THiMAl CTpaTermsdapblH >Kacayra KeMekreceai. OaeOmeTTe OTOACBHIABIK KaKTBIFBICTapABIH Kaaail
OeliHeAeHTeHIH Tasajall OTEIPHIN, 6i3 diteasepre KaHAal peAdep MeH MiHAeTTep KUi JKYKTeAeTiHiH
>KoHe Oy OTOACHLABIK KaTBIHACTApPABIH AMHAMMKachIHaA KaJlail ocep eTeTiHiH aHBIKTall aldaMbI3. bya
Oisre oTOACHIABIK >Kylieaep iIiHAeri KyI rmeH acepai 6eayeri TeHTepiMci3AiKTi TyciHyre MyMKiHAIK
Oepeai. 3epTTey HbICAaHBI OOALIN Ka3ipri 3aMaHFBI 9JieA MpO3achl, 04 OTOACHIABIK KaKTBIFBICTAp MeH
04apABIH STUMOAOTUACEL Typaabl KYHABI akIapaT Kes3i O0ABIN TaOblaaAbl. 3epTTey TaKBIPBHIOBI —
aBTOpAap MeH OJapAblH 94e0u IIbIFapMasdapsl, COHAall-aK OCBHl IIBIFapMadapAbl KaOBLAAAaTBIH
OKbIpMaHJap MeH ayAUTOpusl.

TyiiH ce3aep: 3aMaHayu IIpo3a, diiea IIPO3achl, STUMOAOTNS, OTOACBIABIK >KaH>XKad, acep eTy
JaxTopaapsl, KYHABLABIKTap, OTOACKLABIK KaThIHACTAP.
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STUMOAOT VS CEMEVTHOI'O KOH®AMKTA B COBPEMEHHOI
KEHCKOUN ITPO3E

AHBOTanmsA. DcreTmyeckas CYIIHOCTh IIOCTMOJEPHNU3Ma, €ro BAUsAHME Ha COBPEMEHHBIN
AUTEpaTypHBIII IIpoIjecC ¥ IMPMHAAAEXKHOCTh OINpeeleHHBIX IMcaTedell K DTOMY HaIlpaBAeHUIO
SIBAAIOTCS. OAHMMU 13 Hanbo/ee CAO0KHBIX BOIIPOCOB COBPEMEHHOIO ANTepaTypoBeeHns. B gaHHOI
0030pHOII CTaThe paccMaTpPUBAETCsl HTUMOAOTUS CEMETHOro KOH(PAUKTA B COBPEMEHHON >KEHCKOI
rpose. VIayueHne 5TOil TeEMBI BaKHO M aKTyaAbHO B KOHTEKCTE COBPEMEHHOTO ODIIEeCTBa, IIOCKOABKY
ceMeriHbIe KOH(ANMKTBI OKa3bIBaIOT 3HAYMTEABHOE BAVISHIE Ha KM3HDb OTAEABHBIX AI0Jell 11 o0IecTsa
B 1leaoM. lleap ®TOrO mMCCAes0BaHMS — IpOaHAAM3UPOBATh VCTOKM, AVMHAMMKY U I1OCAEACTBU
CeMeNHbIX KOH(MAMKTOB, OCODEHHO C TOYKM 3PEHMsI >KEHCKOil IIpO3bl. B Xoge mccaesoBaHMs
OyAyT mpoaHaAM3MPOBaHBl pa3ANdIHBIE ANTepaTypHBIe IIPOU3BeAeHIs, KOTOpble M300pakaloT I
OIIMCHIBAIOT CeMeNHBIN KOH(PANKT. ByayT paccMoTpeHs! (aKTOpPEI, CIIOCOOCTBYIOIIUE KOH(PAUKTY,
TaKie KaK POACTBEHHEIE CBsI3M, TeHJAepHBIE CTepeOTMIIBI U KyABTYPHEII KOHTeKCT. Takke Oyaer
[IpOaHaAU3VMPOBAaHO BAUSHNIE CEMENHOIO KOH(MAMKTa Ha IICUXOJAOIMYECKOe U DMOIIMOHAAbHOE
Oaaroroayure OTAEABHBIX UA€HOB CEMbM, a TakKXKe ODIecTBa B 11e10M. Pe3yAbTaThl DTONM CTaThbuU
MOTYT OBITh II0/A€3HBI Ha IIPaKTUKe, IOMOTasl Ay4Ille ITOHATh U pPa3pellnTh ceMeliHble KOH(ANKTHI B
coBpeMeHHOM oO1jecTse. [IoHMMaHNe 9STUMOAOIUY CeMENHOTO KOH(PAUKTA B COBPEMEHHOI SKEHCKOII
IIpO3e MOJKET IIOMOYb paspaboraTh d>PQeKTMBHBIE CTpaTerMu IpejoTBpallieHNs] KOH(PAUKTOB B
CeMeIHOI cpeje U YIIpaBAeHNSA MMU. AHaAM3MUPYs, KaK ceMeifHble KOH(MAMKTHI IIpeJCcTaBAeHbl B
AUTEpaType, MBI MOXKEM BBLICHUTB, KaKie pOAM U OXKMAaHUA 9acTO BO3AaraloTCs Ha SKeHINNH U Kak
9TO BAMsAET Ha AMHAMUKY CeMeNHBIX OTHOIIeHnI. OObeKTOM McCAeAOBaHM SBASIETCSI COBpeMeHHasl
SKEeHCKasl IIpo3a, KOTopasl SBASIETC [eHHBIM MCTOYHMKOM MH(OPMauM O CeMeHBIX KOHPAUKTaX I
ux stumoaorun. [Ipegmerom mccaes0BaHMs SABASIOTCS aBTOPBI U VX AUTEpaTypHbIe IIPOU3BEAEHNs,
a TaKoKe YMTATEAN VM ayAUTOPISI, KOTOPble BOCIIPUHUMAIOT DTU IIPOU3BEAEHIsL.

Karougesble caoBa: coBpeMeHHasl 1Ip03a, JKEHCKas IIpo3a, STUMOAOIN:, CeMEIHBIN KOH(ANKT,
BAVSIHMSL, 1IEHHOCTY, CeMEeITHbIe OTHOIIIeHVS.
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OAEBU-TEPMEHEBTUKA/ABIK TAAAAY - KOPKEM IIIBIFAPMA 1AP AbI
3EPTTEY AIH, TUIMAI 9 41CI

Angarna. Makasaga 94e0u repMeHeBTrKa (PUAOAOTU FRIABIMBIHAA OCBHI YaKBITKA AeliH
KaJAbIITacKaH MaceaeAepain Oipi ekeHAiri >koHe KOpKeM IIBIFapMaHBI TaljayJa IIbIFapMa
MOTiHiHIH MOH-Ma¥FbIHACBIHBIH TepeHiHe YHide OTBIPBII, aBTOPAbIH KYIVCHIH allla Taajall
TycCiHAipyAeri TuiMAiairi KapacTelpblaFaH. JKaaIbl repMeHeBTUKaABIK Taljay IIbIFapMajarbl
KYNIAHBL anryra Gaca MoH Oepe OTBIPHIII, TepeH 3epTTeyai Ka’kKeT eTeTiHAKTeH, OHBIH 0acThI
HBICAaHBI KOPKeM IIbIFapMaHbIH MAESACBIH TepeHipeK 3epgeaey, Kadamrep KYNMACBIH ally
OoabIn TaOblaaabl. Makasada repMeHeBTUKaHbIH TapMXbl MeH TaOMFaThIHA Aa TOKTaabid, XYII
FaCBIpABIH OpTachlHaH OacTam TyciHAipMe ogici peTiHge TaHBIAFaHABIFBI >KoHe XIX racwpra
AeViiH MYHBI TeK AMAAKTUKAABIK MaKcaTTa IlalijadaHFaHAbIFbI, FRLABIMU-3€PTTEY MaceaeciHge
KO/Fa aAbIHOAFaHABIFBI JKallABl CO3 KO3FalfaH. Makajaja IIbIFapMadapAbl TepMeHEBTUKAABIK
Taajay >KacayAblH >KOAJApbIH VATTBIK CaHa TYPFLICBIHAH KapacTeipbin, ©.KekiabaeBToiH
IIBIFAPMachIHAAFBl Ka3aKU-PyXaHU KYHABIABIKTapAbI TepeH alllbIll KepceTKeH >KoHe a4e0u-
TepMEHeBTUKAABIK CaHa KaAbIITacThIpyfa KyIl caaraH. l'epMeHeBTMKaHBIH IIoHapaAbIK,
3epTreyaep >Kyiieci eKeHiri raapMAapAbIH MiKipiHe cylieHe OTLIPBIIT capaJaHFaH.

Kepkewm misirapmasapAnl TaaaayAblH SKaHaIlblA METOAOAOTUAABIK YCTaHbBIMAQPBIH HeTisre
aJa OTBIPHII, 94e0OMeTTaHy MacelelepiH TepeH TaHBIM TYPFBICBIHAH TaAAall, IIBIFapMaHbIH
pmaocoPpuAABIK 9aeMiHIH KBIP-CBIPBIH alllbI TYCiHAIPY GapBICEIHAA 3epTTel KypreH OTaHABIK
KoHe IIIeTeAAiK FaabIMAapABIH eHOeKTepiH HasapFa ala OTHIpHII, O. KexiabaesToH «IIIbiHBIpay»
IOBeciHe rTepMeHeBTUKaABIK Taajay >KacaaFraH.

ConrpiMeH Oipre, aTaAfaH IIIBIFApMaHBIH TaKbIPBIOBI MeH MAEICHIH, Ma3MYHBIH TY3YIIIi
JakropaapasIH HeriziHAe Kynust OOABII TYpPFaH MOTiHHIH CBHIPHIH, 00pa30eH OypKeMeeHiIl,
KellinkepAiH cypeTimMeH, MiHe3iMeH OepiareH 90im KekiaOaeBThIH KadaMrepik 1edepiriH amry
>KoHe OHBI capadall, capaliTay apKblAbl aBTOPABI >KaHa KbIpbIHAH TaHBITHIII, aBTOPABIH OKbIPMaHFa
OarpITTaFraH KYHOIACBIHBIH CHIPBI amrblAfad. OOim Kekiabaestsiy «lllbHbIpay» mosecinaeri
MaFbIHaABIK KYOBIAYAapABIH MOH TYTaCTBIFBIHAH TYBIHAANTBIH KOPKEMAiK-TIOSTUKAABIK Kylieci
TaHBIABII, IIBIFapMajarbl KelilKkep 94eMi MeH aBTOp 91eMiH Oipaikre TaHyfa OarbITTalraH
94e0u-TepMeHeBTKaABIK TalAay apKblABl IITBIFApMaHbIH MoHI MeH MasMyHBIHa TepeH Ooiiaait
OTBIPBIII JKMHaKTay MeH TaAAay/AblH HOTV KeCiHAe FhIABIMU JeHTelieri IalibiMaayAap >KacaaraH.
l'epmenesTHKaABIK TaajayAbl HeTi3re aAblll, ©3A€piHiH 3epTTey HhICaHbIHA aliHaAABIPBII XKYPIeH
FaabIMAapABIH eHOeKTepiHe cylieHe OTBIPHIN, IIBIFapMa TaAdayAa, IIbIFapMa UAEesSCBIHAAFBI
aBTOp KYIVICBHIH allyAblH MEeTOAOAOTVSABIK, YCTaHBIMAAPBIH eCKepe OTHIPHII, d4e0meTTaHy
FBIABIMbIHA TOH IIIBIFAPMaHBbI Ka3aK! TaHbIM TYPFBICBIHAH TaAJay >KacaaraH. 'epMeHeBTIKaAbIK
Taajay ©3iHiH KypJeaidiriHe Kapall KopKeM IIbIFapMaHbl 3epTTeyAiH TuiMAai ogici ekeHAIri
AdAeAJeHTeH.

Tyitin cesaep: o4ebu-TepMeHeBTUKa, 3epTTey 94ici, MOTiH, aBTOp KYMIICH], IIBIFapMa
MAESCHI, MHTepIIpeTaTop, pyXaH! TaHbIM, MHTepIIpeTalsiaay.

Kipicrre. Kasipri saeOuerrany ¥rplabIMbIHAA 94e0M IIbIFapMaJapfa TepMeHeBTUKAABIK
Taajay >Kacay Kasak, 94e0MeTiH 3epTTey4iH 3aMaHayM TUiMai aaici 60api oTeIp. I'epMeneBTKa
— Oeariai Oip MaaimMeTTepai Herisre ada OTBIPBII, IIBIFAPMaHbIH MoTiHiHe CylieHe OTBIPBIII
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TYCiHAIpY, IIbIFapMaHbIH o/4eMiHe eHe OTBIPBIIl TaAKblaay. MyHJAa TYyCiHAIPY MeH TaAKblaay
Oeariai Oip aAeymeTTiK-MajeHM >KaFAalira, 60aMaca Oeariai Oip AacTypre, IIbIHABI OKUFaFa,
KyIsiFa cylieHeai. Ocbl TycTaH nailbIMAaraHAa repMeHeBTIKA a4aM3aTThIH dAeMiHAer] IITbIHAIbI
KapbIM-KaTbIHaC KYHABIABIFBIH OacKa 4a KYINsFa JKaKblH 94eMre JKaKblH Aell capaAaiiAbl. SIFHy,
94e0u IIbIFapMajarel pyXaHy KYHABIABIKTAp ©3 24€MiH Ty3eAi Ae OHBI TiAd apKbIAbl KeTKiseai.
Mynga miplFapmMagarbl aBTOPABIH OKbIPMaHFa KaAAbIpFaH KYIIVSCHIH alry MaHb3Abl. Ochl
MoceeHi TyCiHAIpY — repMeHeBTIKaHbIH OacThl MaKcaThl. OChI MaceAeHi 3epTTereH FaabIMAapAbIH
KOIMIIiAiri repMeHeBTHKaHbl TeOPUAABIK TYPFbIAaH MarblHara KeTy JKyleci peTiHAe TaHMABL
3eprreymni K.T. JKanysakosa: «['epMeHeBTMKaHBI (KOHe IpeKllle «TYyCiHAipeMiH» eTicTiriHeH
Ty¥aH) eKi TYpFbIAaH KapacTeIpy¥Fa 6041aabl. bip skaFplHaH, MaTiHAL ITalibIMAay TEOPMSICH, KOPKeM
MaTiHAEPAl TYCIHAIPYAiH Taaday 94ici, eKiHIII >KaFbIHaH, TePMEHEBTUKA — TYCIHAIPY, PyX Typaabl
FBIABIMAAQPABl MEHIepTy Typaabl Kasipri ¢puaocopusaablk iaiM. OaeOmeTTaHy FHLABIMBIHBIH
KOFaM/BIK FhIABIMAapMeH, OHBIH illliHJe repMeHeBTMKaMeH OallaaHBICHI >KaH-’KaKThl. OITKeHi
repMeHeBTMKa I'yMaHUTaPABIK, FhLABIMAapPAbIH METOA0A0TUAABIK HeTi3iH Kypainabl» [1, 37], aenai.
JereHMeH, repMeHeBTIIKa IIbIFapMaJarbl KYIIVSHBI alllblIl, TepeH 3epTTey HoTVKeCiHiH >KeMici.
OmnbIH 3epTTeyeri OacTel HbICAHBI — IIIBIFAPMa, SFHM KOPKeM IIIbIFapMaHbIH UAESIChIH TepeHjeTe
3epJesell, aBTOp KYIVICHIH allly OapbIChIHAA 3aMaHaym Ka’KeTTidikrepai erey. bacramksiga
repmenesTnka Kneai JKasbasapapl, KaaccukaablK MoTiHAepAi >KoHe 3aHAapAbl TYCiHAIpyMeH
DallAaHBICTBI TEXHMKAABIK IToH 004Abl. BipTiHAen OHBIH acep eTy asichl >KoHeMaHbI3AbIABIFbI
apTTHl [2]. 'epMeHeBTMKaHBIH ©3 TaOMFaThIHA, TapUXbIHA TepeHipek yHiacek, XVII racsrpaniy
opTachklHaH Oepi TyciHAipMe aic peTiHAe TaHBLAABL. 1654 5KbIABI HAKTHI TepMeHeBTIKaFra apHaAraH
JanxaysepaiH TpakTaTel OoaraHABIFBI MoaAiM. XIX racelpra geitin Oya cada AMAaKTUKAABIK,
MakcarTa IaiilalaHblABII, FELABIMU-3€PTTey Maceaeci KOAFa aaAbIHOaAbI.

Facpipaap xoiiHaybIHaH caH FachIPABIK, TApUXBIH apKaJdal 0i3re >KeTKeH repMeHeBTUKaAbIK,
A9dCTypae: ApUCTOTeAbAiH TepMeHeBTIKaAbIK Ko3Kapachl MeH Oa-Papabuain TeHisAiH TepeHiHe
CYHTINl aAfaH Map>KaHJAail Ti3iAreH aiiKplH IIikipaepiOap. /ereHMeH, OcCbl cadaja apHaiibl
FBLABIMU-3€pPTTeyAepAiH 00/AMaraHBIH aTall ©TKeHiMi3 >keH. KepkeMm misirapmazapgarbl aBTOp
UAESCBIHBIH KYIIMs KbIpAapblH alllyda >KoHe OKBbIPMaHHBIH TaHBIM KOKKIeETiH KeHeilTyae
TYCiHAIpY Ta>KipuOeci MeH TeOpMsICH peTiHAe TYCiHAipiAeTiH repMeHeBTIKa 0i34iH 3aMaHBIMbI3Fa
AeMiHri IIBIFapMajapAblH TycCiHAipMeaepiHeH Oacram, AiHM IIbIFapMadap Ma3MYHBIHAAFbI
MoHi MeH MarbIHachl TepeH acTapAbl, aKbIH-’Ka3yIIblAapAblH IIbIFapMalapblHAAFbl OKbIPMaHFa
YCBIHFaH KYINMs Ma3MYH MeH IIiIIiHAiL amnyFra, ¢puaocopusaAbIK OI TepeHiH KaAbIITacThIpyFa
aTcaabIcThl. 'epMeHeBTHKa IIeHOepiHAe MIbIFapMajarbl HeTisri KYNMSHBI allaThlH, MAESHBIH
©3eriH Japasan KepceTeTiH DOAIeKTi TYCIHiIl aaMaliblHINa, O IIbIFapMaHbIH MAESCHIH alllbIIl
TaaAay >kKacay MYMKiH 0oamaiiabl. I'epMeHeBTUKAABIK ITeHOep IIbIFapMa MAESACHIH allyja TeK
LIbIFapMa Ma3MYHBIMEH ILIeKTeAyre Tipeaill KaAMalligbl, MYHJQ: aBTOp, LIbIFapMa, OKbIpMaH
asChIHAA KapacThIpFaH >KOH. AKBIH-Ka3yIIblAapAbIH IIbIFapMadapblH OKyAa 0i3 adaMAbl TaHyFa
KaAblntacambrs. [lIbrFapmagarsl OeliTaHBIC KeMiIIKepAepMeH HeMece aKbIHHBIH ©4eHJepiHaeri
Oisre OYpBIH TaHBIC DOAMaFaH aKbIHHBIH ©3 d4eMiHe eHy repMeHeBTIKAaAbIK, TAHBIMHBIH >KYMBICHI.

Ogicreme XoHe 3epTTey oaicTepi. MakasaHpl >kasy OapbICblHAQ 9J4e0OMeTTaHy
FBLABIMBIHAQ KOpKeM IIbIFapMaJapAbl TadjdayAblH o4icTepiH 3epTTereH FaAbIMAApPABIH
eHOeKTepiHe IIIOAy >KacaAblll, CHUIIaTTay, >KMHaKTay, oJAeOu-TepMeHeBTUKAABIK Taalay,
CAaABICTBIPY  9d4icTepi KOAAAHBIAABL. 3epTTeyAiH Herisri oObeKTici OOABIIT OTHIpFaH d4e0u-
repMeHeBTUKa/ABK TaaljayAbl CUIIaTTay, OChI TaKBIPBIIIKA KaTBICTBI IIalibIMAayAapAbl Herise
aja OTBIPBII, TY>KBIPBIMJAapAbl CaAbICThIpa capaday >KeHe Taljay apKblAbl >KaHa IaibiMJAayaap
’KacaaApl. 3epTrey OaphICBIHAQ 94e0M-TepMEHEBTUKAABIK  TaljayFa KaTBICTBL  3epTTey
eHOeKTepAiH  a3AbIFBI  Haszapra i4iHAI >KoHe 04 >Kallabl 3eprTTen >KypreH OTaHABIK
FaabIMAapAblH  eHOeKTepi Herisri HpIcaHra aablHABL Kepkem — mipiFapmajgarbl — aBTOp
UAESCHIHBIH >KyMOaFrblH alllyda o4eOu-TepMeHeBTMKaABIK TaljayAblH KasKeTTiAiri Iereasik
>koHe OTaHABIK FaAbIMAApABIH IalibIMAayAapbIH CaAbICTBIpA OTBIPHIN, capadaHAbl. COHBIMEH
Oipre, aBTOpABIH OKBIpMaHFa KaaAAblpFaH KyINs MAEICHIHBIH CBHIPBIH allly MakcaTbiHAa ©.
Kekinbaesroiy «IllpiHBIpay» I1OBeCiHiH repMeHeBTMKAchlHa YHiAill, IIIBIFapMadaFrbl YATTBIK
KYHABIABIK He 00/Maca IITbIFapMaHbIH TaKbIPBIOBI OKBIPMaHABI MAesAaFb
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KYIVAHBL IIelIyre >kKeTedell Me? JereH cypakrapra >Kayall i3JeIl, OHBIH IIeIIiMiH aBTOPABIH
aTaaraH eHOerinJeri KeHecTik Taagayaarsl casicu ciaeMaepAi repMeHeBTHKa KylieciHae oiiaay
dicTepiHiH KOMeriMeH Taajall, capalaAblK,.

Taakplaay wMeH Oakplaay. Illpirapmasapabl TrepMeHeBTMKAABIK —>KOAMEH —Taadjall-
TaAKblAayAbIH JKOAAAPBIHYATTBIK CaHa TYPFBICBIHAH KapPacTBIPBII, aKblH-Ka3yIIblAapbIMBI3/bIH
IIbIFapMaJdapblHAAFBl pyXaHU KYHABLABIKTapAbl TePeH alllbIIl KOpCeTill, 91e01-repMeHeBTIKaABIK
caHa KaABIIITacThHIpyJa TaadayAblH BIKIaawsl 30p. Kasipri Tanaa Kasak oJeOmeriHAe OCHI
TaKBIPBIITHI Kaysall >KypreH raabniM T.Y.EcemOexoBThIH mikipiHe cyiieHcek: «['epmeHeBTHKa —
IIoHapaabIK, 3epTTeyaep Kylieci, 01 Kes3re KepiHe OepMeNTiH MaTiHapaablK OalllaHBICTapABL,
MOTIH iITiHAeTi DAeMeHTTepAiH op KMABI KaThIHACTapBIH apHallbl repMeHeBTUKAABIK IeHOep
apKblLABl KapacThlpaAbl, MOTiHHIH iIlIKi CTPYKTYpachIHBIH ChIpAapbIH alllyfa THIPbICAaAbl, OHBIH
OMip CypyiHiH CBIPTKBI >KardaiAdapblH alKblHAAY YIIiH 94eyMeTTaHy, IICMXOAOTU: CUSKTBI
FBIABIMAAPABIH JKeTicTikTepine cylieHeai. Kasipri ke3geri MaTiHTaHyAa ©3iHAIK FRLABIMM MaKcaT-
Myadeaepi allKbIHJAAFaH MBbIHajall (PUAOAOTUAABIK OaFbITTapAa KapKBIHABI 3epTTeyaep
JKYPrisiayae: CTPYKTypaAblK, CeMUOTHUKAABIK, CeME@HTUKAABIK, CTUAMCTUKAABIK, IIparMaTUKaABbIK,
TapUXU-M3dAEHU MOTiH KOMHO3MUMACH T.0. byaapaplH AeHi Kasipri aknapaTThIK TacKbIHAAP
JKylieciHAe MOTIHHIH OpHBI MeH KBI3METiH >KaHallla Oaramaayra ymTbeiayga» [3,10]. Mynan
IIBIFATHIH IIalibIMAay: TepMeHeBTIKara Oip FaHa IoHHIH asichIHAA IIeKTey 00/AMail, MaTiH KYIMIChIH
ally/la, OHBIH MarbIHAaCBIHBIH TepeHiHe Oolidayga pyXaHU TaHBIM MeH TeOpMsAABIK OiaiMHIH
KakeTTiairi. Ocer oribIMBI3ABI O.KekiaOaesToiy «IIIbiHbIpay» [4] moBeciHiH repMeHeBTMKAChIHA
YHiA4iIl, aBTOpABIH OKbIPMaHFa KYINs KbIABII KaAAbIPFaH MAeSChIHBIH CHIPBIH alllyFa ThIPhICANBIK,.
IMbrrapMagarel YATTBIK KYHABLABIK, HeMece IIIbIFapMaHbIH TaKbIPLIObI 01341 maesidarbl KyIMsEa
arapa Ma? «lIIpiHpIpayAbIH» TepMeHeBTMKachl OChI TycTa amiblaaabl. CypeTkep ©3iHiH CTUAbAIK
Oeaepi - aHaAUTHUKAABIK, PAOCOPIAABIK OasHAayFa CylieHe OTBIPBIII IIIBIFapMaHBbl TpareAusAbIK
KOAAV3MsIAapFa Kypaabl. EHcerlTi FyMbIp OOJIBI MeKTell KeAe JKaTKaH Ce3iM - ypell MeH Ky ik [5, 228].
JKa3ympIHbIH IIBIFAaPMaIIblAbIK, 9pEKeTTiH repMeHeBTHKara ToH epekieairi, «IIIbiHbIpayAbia»
OYpBIHFBI casgcaT KypcayblHAa o4e0M TalgaHyblHaH MyaAdeM Oacka MHTepIpeTaliuslapbiHa
>KeTe/elAl. ABTOP LIbIFapMachIHAAFDI Ka3akK KOFaMBbIH, COA 3aMaHAAFbl THIACBIM 91e€MAl, COHbBIMEeH
KaTap, MaJeHMeT oaJ4eMiH TyCiHy — OyA OKbIpMaHHBIH TaHBIMABIK ©OpeciHiH Ka’KeTTidiriHe
Dali1aHBICTBl ajaM3aT KOFaMBIHBIH Herisri curiarraMmachl. CoraH colikeC repMeHeBTIKAABIK aKT
OappIChIHAA €HTi3reH pelMIIMeHTTi TYCiHy aJicTepiHiH opacaH 30p OeaceHaiairi «IbmHbIpayab»
OKy/a OKbIpPMaHHBIH Ka3ak KOFaMBbIH >KaHa KbIpbIHaH TaHyfa >KeTeaelidi. Kenec 3amaHbIHAQFBI
TasgayAapAarbl cascu ciaeMaepai repMeHeBTMKaja TYCiHy TeXHMKACBIHBIH ChIPBIHA YHIAIID
HeMece repMeHeBTIKa KylieciHae oliaay aAicTepiHiH koMeriMeH >kaHa Kasakcranra cail 3aMaHaym
Talday¥a MYMKIHAIK TybIIl OTbIp. «IIIbIHbIpay» IOBeciHAeTi aBTOpAbIH OKbIpMaHbIHA KYIINS eTill
KaAABIPBIII OTBIPFaH O3 — Kacin. MyHAaFbl TepMeHeBTUKaABIK TaA4ayAblH TYIiHi — KoCiIITiH Kueci.
Bya oiteimpiaabr EHcenTiH okeciHeH OacTaraHbIMBI3 >KoH. CebeOi mibiFapmMaga KbIpchiK KyakaH e3
ayaeTiHe o Oacra OepiareH Kmeai KaCilTi MOMBIHAAMaAbl, OHBIMEH KOIMall ©3i TaHJay >KacaraH
KOCIiIIIIeH 31 FaHa alfHaABICTHL, 9yAeTiHeH AAAaHbIH OepreH KociOiHiH K1eciHeH ceckeHAl Me, aa/e
OasapbiHa ©3 KaCiOiH ylipeTyre JKypeKciHAl Ma, aiiTeyip ypHarblHa ylipeTiieai. Aa oKeciHiH iHici
JPop>KaH 9yAeTTiH KocibiH JKaAFacTBIpABI, AeTeHMeH TaFAbIPABIH ToAKeTiMeH ©e3iHiH TopOuecine
KeATeH K9CINTiH MyparepHe KoCiNTiH KueciH cesiHaipyre aspmeHi Goamagpl. OHbIH ceGebi
JPp>KaH Aa KoCillTi KyH Kepic Ke3iHe allHaaAbIpAbl, opeci ogaH acraabl. Coa cebenTi KacinTiy
K11eci CBIpTTa KaAbI Kost Oepai. [llerrapmaneiy Oac kertinikepi Excerr Te kocinTig Knecin TycinbGeai.
MyHaH IIBIFaTBIH TepMeHeBTUKaABIK I1alibIMAay: TaHAaraH KociOiHHIH K1eciH ce3iHil, oFaH ajal
DoAraHAa FaHa 04 ©3iHeH-631 TaObIC Ke3iHe ariHadaAbl. A K9CIIITiH Kagip-KacueTiHe XXeTIleceH 04
CeHiH KacipeTiHe aifHaAaAbl.

Ocpl mabpIMAaybBIMBI3ABL  aBTOPABIH IIIbIFApPMAachblHAH aAbIHFAaH HAKTbI MbICaljapMeH
Avaeajecek: «Orecke: «KyH BICBITT KeTTi, caybIHFa Oip-exi Tyite Oepcin», — aem Kici xibepce:
«Kapamrsig KapHbIHa Kapa KexkedeH Oacka ac TYPYIIIBI Ma edi», — Aell KeAeKe KBIIT KaliTapBIIIThD»
[4] aeren y3iHAiAeH Oac KellilKepAiH ap¥Fbl aTaCbIHAH OCHI KOCIIIIIeH alfHaABIII Ke/e JKaTKaHABIFbIH,
KapHBI IIBIFBIIT TaMak, illIkeHi 0oAMaca, Oaliblll KeTIIereHAiriH OaliKaiMbl3, OHBL 0i3 aBTOpPABIH
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Orectiy aysbiHa caaraH: «KapamTelH KapHBIHA Kapa KeKedeH Oacka ac TYPYIIBI Ma eai»
AereH cesiHeH OallKaliMbI3. ABTOpP, OCBl CO34i ecTireHHeH KeifiHri EHcenTiH KeHia-KyIiiH OHBIH
ay3bplHa MBIHa CO34epdi caly apKblabl KepceTedi: «— aHa Oelilllapa Ja IIe y3CiH, Tycall Xibepe
TYPBIHAQPIIBD». ABTOPABIH Kellillke 0Opa3bIH >Kacayarsl I1ebepiriH 6arkanmers. Ocsl exi aybis
ce34iH apTrapblHAa KaHIIaMa repMeHeBTHKAABIK actap >KaTeIp. OCEI TycTa KOII OIABl TapaTbIIl
antyra Ooaagpl: Oipinmrigen, ©Orecrtiy >kayaOpiHaH ocbl KacinTiH Kapamr ayaerine o Oacran
OepiareHAiriH, ayAeTTiH KocinTeH OyifbIpFaH HOCIIIIIeH KYH KepreHAiriHeH xabapaap 6041aMbl3.
Exinmtigen, ExcenrTiy atanra OarbITTan aliTKaH CO3iHeH ©3i Je Typa coa Kapa aTaHJAail Kapa
KYII Meci eKeHAIriH, Kapa KYIIiH TeK IIbIHbIpay KasdyFa FaHa >KyMcall aAaTBIHABIFBIH, Oacka
Kicillke >KyMcay¥fa ©3iHiH aKblAbl >KeTIIeMTiHAIriH, MYMKiH aKblAbl >KeTep Me eJi, 04 >KeHiHJe
OI11aHOANTBIHABIFBIH, OCBI Ce0eIITi e «aKblA MecCiHiH» ExcenTig KyIIIiH ap3aH malijalaHaTbIHABIFBIH
TyciHeMi3. YIIIiHIIIiAeH, aBTOPABIH OCBIHAAN IIeOep cyperTeyaAepiHAeri repMeHeaTHKaAbIK
acrekTiHi kepemis. ©. Kekiabaes keliinkepaiH aysblHa caAfaH CO3iMeH OHBIH ©3iH TaHyFa bIKIIaa
ereAl.

bisai mipirapMaHbIH repMeHeBTIKacblHa HeMece aBTOPABIH KYIINMSChIHA JKeTeAelTiH 3aHAbl
cypak Tyaapl, o4 — Here Encern caymin imryre Maa cypaTThl?... EHcenke IIbIHBIpayAbl Kasyra
KymI kepek. Oa Kymri OypsIH eaJiH KoIllaMeTiHeH aJaThlH e4i, ©3iHe OChl KoCiITiH apKachiHAa
OiTKeH a3bIH-ayJaK AYHMere MacTaHbBIII 04 KOIllaMeTTeH alipblafaabl KamaH. Onel EHcenTiH o3i
eTe >KaKChl TYCiHAL. /lereHMeH, OCbl IIBIHbIpayFa caafaH ©MipAiK TaXKipuoOeciHiH >kemici KeTKeH
abBIpOIIABI OpaATaabl AereH YMiTiHiH OoaraHbl da Oeariai. BypwIHFBIZQll CO3 KOAMAIIBIHAH
aiippiarad EHcenTiH 11aOBITBI OachlABII, eHceci KoTepiAMereHAiKTeH, cOA KYIITi eH 0oamaca
KaIIBIPBIKTAH Keyill KeTKeH TaMaFbIH JKi0iTin, meaai 6GacaTelH TylieHiH cyTiHeH i3gereH eai. OHBI
CYpaTyBIHBIH acTapblHaH TaFbl Oip KYIUs CBIpABI Oalikayra ©6oaaabl. EHcenmn amTam BICTBIKTaH
IeAJereHAiKTeH eMec, KolllaMeTKe I1eA4eTeHAIKTeH cayblll illleTiH Maa cypaThlll, Oepe KaaraH
KYHJe, KaCbIHAaFbL1apABIH aAAbIHAA MepeliiH ecipmekii 0oaca Kepek. /ereHMeH ©3iHiH ecTireH
>KayaOBl MeH Kapa aTaHFa KapaTa aifTKaH ce3i, EHcenTiH emipiHe ellrTeHe OHallABIKIIeH ©3repyi
MYMKiH eMecTiriH TyciHaiprengeit.Kapa nap >xone Encern. Exeyine oprak >kargait — Kapa KyIII 1eci
HeMece OepiareH TaIlChIpMaHBI, JKYKTeAreH MiHAeTTi opbIHAayIbl. ChIPT KO3 coAall alibIMAAiAbL.
/JlereHMeH, coA TalIChIpMaHbl HeMece MiHAeTTi OpbIHAayFa JKaFalibl Kede Me, KeAMell Me OHbIMeH
eIIKIMHIH >KYMBICH 4a >KOK. KaxkerTiairin ereyai ge oiiaamariael. Kapa Hap ga EHcen Te kapa
>KYMBICBIMeH >KarbIMAbL Koagay >kacarl, KoAnanTaiTeIH Aa JKaH KaaMaabl. Kapa HapAb! KOIIm,
EHcenite OypepiH 04 OoaraH eai, cojaH aiipblaraH EHcernl e3iHiH >KaAfaH «MeHiMeH» KICiIITiH
KIeciHe HYKCaH KeATipreHiH TyciHOeai. AjiHaAachIHA@FblAapAbIH KYpPMeTiHeH alipbLAybIHBIH
ce0OeOiH TyCiHIeHHeH repi KelfilikepAiH IIeril >KaTKaH Kapa HapAbIH >KaFAaliblH TYCiHyi OHallaay
00AABL.

«Morinai «aaapiH-aaa YFy» HemMece «TyCiHOey» geTeH KYObLABICTapABIH 631 94011 IIbIFapMaHEbI
TYCiHY4iH AOIMKaABIK caTbldapbl eKeHiH KailTa-KaiTa ecKe caJaTblH TIepMeHeBTHKaHbIH
HerisrikarngasapeiH Oiaren >xeH. Kasipri kesseri repmeHeBTMKAABIK Teopumsidap MOTiHAeTi
>KaChIpbIH, KYIIMAUIIIapa, MeHIey TYpiHAeri KopKeM aKIapaTThl TaHy/AbIH >KOA/JapbIH KapacThIpya.
ABTOpABIH oOliday KyleciHaeri MUQPTIK caHaHBIH, Y>KBIMABIK CaHaHBIH, apXeTUIITePAiH, d9PKIUABI
UppaloHaa oOpa3aapAblH TaOMFaTHIH 3epTTeyTe JeTeH KBI3BIFYIIBLABIK OackIM» [6, 162], — gem
nalbpIMAay >KacaraH 3eptreyiti-faapiM T.Y.EceMOeKoBTBIH HiKipiMeH Keaice OTBIPBII, ajam3ar
OaZachIHBIH >KapaThIABICH KYMOaK €KeHAIriH, 04 91i KYyHIe aIllbLIMaraHABIFBIH ecKepcek, 0i3
HbIcaHaFra aablll oTeIpraH «IIIbpIHBIpay» noBeciHig aBTOpHI O.Kekiabaes o3iHiH Keltinkepi EHcenTiH
>KaHAYHIeCiHAeTi TepeH chIpAapbl MeH YAbl KyInslapblHa TepeHAeil YHile OiareH, yHiAin KaHa
Koiimait EHcenTiH KyNmMsACBIH Ka3aky, pyxaH! OO/AMBICIEH IeOep YINTacCTBIpa aAfaH Iredep
Kaaamrep. Kaaamrepain mebepairin TaHy¥a Herisri ceOerni — KOpKeM IIbIFapMaHBIH MoHI MeH
MarplHaCBIHBIH Ky d4eMiHe Ke3 >KYTipTe OTBIPHII,KadaMrepaid puaocopusablK d1eMiHiH
KBIPBI MEH CBIPBIH allIbIIl, TepMeHeBTUKAABIK Taljay d4ici.

Hoetimokeaep. Kepkem 1mipirapMaHbl Taddayda WUAesAarbl aBTOp KYIIMACBIH ally/AbIH
COHBI METOAOAOTMAABIK YCTaHBIMAApPLIH apHalibl Ha3apra ada OTBIPBHII, d4eOueTTaHy
FBLABIMBIHBIHHETI3iHAE IIBIFAapMaHbl KaszaKM, 3aMaHayyM TaHBIM TYPFBICBIHAH TepeH Taaday
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MoceaelepiH KapacTeIpy opUHe Ka’KeTTiAiK TYFBI3HIIT OTHIp. Kasipri aaeOmerraHyIslaapAbiH
ilIiHAe TepMeHeBTUKAABIK TaAayAbl Heri3re aablll, 3epTTey >KYMBIChIHA apKay eTiIl >KypreH
raapiMgap aa Oapmiplasik. C. KaakabaepansiH mikipiHe ko3 >xyripTcek: «Fazam eHOekTepiHaeri
COHFBI i3JeHicTep >KeKe TYJAFaHbIH CO3 MoHepiHiH MoHiHI YFBIHY >KalibiHa OarbITTasassl. Ces
©OHepPiHiH OCBI TYCBIH KapacThIPyAa repMeHeBTUKAABIK TadjayAapra JKyTiHeai» [7], — AereH mikipin
seprreymri-raabiM K. JaseOaes eHOexkTepiHe KaTbICThl aiiTaabl. COHBIMEH KaTap, FaAbIMHBIH
repMeHeBTUKaAbIK ToCiAMeH TaaJayja >KeKe TyAFaHbIH iIIKi o4eMiHe, (UA0COPUIABIK
IalipIM/AayAapbIHBIH ThLACBIM KbIpAapblHa TepeH MaH Oepe OTBIPBIN 3ePTTeNTIHAITH aTan eTeai.
K. AoaebaeBTrlH 3epTTeyaepiHe 94e0M IIbIFapMa Ma3MYHBI MeH TaKbIPBIOBIH >KoHe IAesChIH
alllyra KaTBICTBl Ad4eAAl alllyAa >KachIpbIHBIII TYpPFaH MoTiHHIH CBIPBIH, KellilKepAaiH cypeTiH
00paszOeH OypKeMe el TyPFaH aBTOPABIH OMBIH, OBl apKbLABI OepiareH KadaMrIepAik mebepAiria
ally apKblAbl aBTOP IIbIFapMaJdapblH capaJall, capanTayAa >KaHa KblpbIHaH TaHyFa MYMKIiHAIK
TYaTBIHABIFBIH aiiTaAbl. ©OJAe0u IIpIFapMaHBIH MoHI MeH MarblHaChIHAAFBl e3repicrepAiH
TYTacCTBIFbIHAH TYBIHAAQTBIH IODTUKAABIK KYJieHi, KepKeM IIbIFapMajarbl KelilkepaAiH a1eMi
MeH aBTOPABIH 24eMiH OipaikTe TaHy — Ma3MyH MeH MaHAI YKBIIITBIABIKIIEH TepeH IaibIMAay bl
TaJall eTeTiHAIriH, IailbIMgayda MoTiH MoHIiHIH TepeHiHe OolidaMalibplHINIA HalibIMJay MeH
Darasay ycTipT 004BIII, 3epTTey >KYMBICBIHAAFDI ITalibIMAAY FBLABIMUABIFBI COAFBIHAANTBIHABIFBIH
o3 3eprreyaepinge eckepredi. Ocpl IalibpIMJayFa MoH Oepe OTBIPBII, Ol KOPBITaThIH 00/AcCaK:
3aMaH TaaaObl — JKOFaphl MeKTeIl ITpo¢eCcop-OKBITYIIBLAAPHICTYAeHTTepre 6iaiM MeH TopOueHi
Karap OepymeH Oipre rplapiMFa ga Oayay. OcCbl TYpFbIjaH KeAreH/ e repMeHeBTUKaAbIK Taljay
JKacayfa OelliMgeareH, TeceATeH OKBITYIIBl CTyAeHTTepAi IIbIFapMaHBIH Ma3MYHBIHAAFBI
pyxaH! KYHABIABIKKA TepeH MoH Oepe OTBIPHII TaljayFa MalllbIKTaHAbIPaAbl JKoHe FHLABIMHBIH
aJraliKpl OacradgarblHa K04 amagbl.l'epmeHeBTHKaAblK Taajayra OeifliMAeareH CTyAeHT
aBTOPABIH IIbIFapMachlHAAFbl KYIVSHBI alllbIll, IailbIMAay¥a, 94e0u Taljayra epKiH Oollayra
Kaapmracaapl. Taapim K. JosebGaeBTeiH mikipine cyiieHcek: «[laiibiMaay Taasayra, Garaaay
JKMHaKTay¥fa Heri3JeAreHJe FaHa oI ©TiMAl, HMiKip Aaaeaai 0oaa aamak. Taagay, >kuHakray,
nareiMJay, Oaralay AereHiMisAiH ©3i MaHTre Herizgeaeai» [8].

Oe0u mIbIFapMajarbl KyIns MaHAIL, >KachIPBIH CHIPABI TaybIIl OHBI YFBIHY >KoHe TYCiHYy —
3epTTeylIi TYNCIriHiH KeMeAeHTeH CaHaCBhIHBIH TaHBIM YpAiCiMeH >Ky3ere acaThlH Kypaeai
IIBIFAPMaIIBIABIK YAepic. KepkeM mibiFapMaHBIH JKeaiciHAe cypeTTeAreH KOFaM IIbIH/BIFBIHBIH
JKMBIHTBIK MOHI MeH eMip KyOBIABICTapBIH SCTeTMKaABIK OiidayJaH TyaThIH VFBIM — Kasak
9/eOmeTTaHybIHAA KaXKeTTidik TyreIsbill OThIp. COHABIKTAH Ja OChI Macelere Oaca Hasap
ayJapybIMbI3 KaXkeT >KoHe CTYAeHTTepAiH KOpKeM IIIbIFapMaHbl OKBIII KaHa KoOJMall, OfaH
repMeHeBTUKaAbIK Taldjay >KacayblHa KaABIIITaCTBIPFaHBIMBI3 >KOH. OChl TYpFblgaH KeAreHJe
KOpPKeM IIIbIFapMaHbIH OasHAay MeH CypeTTey/eTi MoHiH FaHa eMec, )KyMOaKKa TOABI TTOSTUKAABIK,
MarbIHaChl MeH KYIIVSIFa TOAbI Ma3MYHBIH AYPBIC TaHBII, TAaHBIMHBIH HOTIKECIH CTyJeHTTepre
TYCiHIKTI TiAMEeH JKeTKi3y4e KOpPKeM IIbIFapMaHbl HCTETUKAABIK TaHBIM TEOPUSICHI MEH KOPKeM
pellenus JKoHe repMeHeBTIKa KaFlAalapbiHa cylieHeai. Kepkem misirapmaaars 94e0M MoTiHHIH
MoHI MeH MarbIHaChIH allbll TaljayAa IIbIFapMaJarbl Kellillkepaepdin oOpasblHa TepeH MoH
Oepy KakeT, COHAA TaaAayAaFbl FepMeHeBTIKa ChIPHI alllblaabl.

'epMmeneBTUKAaABIK Taajayja KOPKeM IIbIFapMajarbl KYIIMS CBHIPABI TYCIHY apKblLAbI
DackapblaaThIH KBI3METTepAiH Oip Typi peTiHAe KapacThIPy OHBIH OaFbIHBIINITBIABIFBIHA KaYKeTTi
KOMIIOHEHTTepAi capaJall KopceTyre MyMKiHAIK Oepeai:

bipinmigen, kepkeM IIbIFapMaHBl TadAall OTBIPFaH 3epPTTeYIIiHiH TeopusAAbIK OiaiMi MeH
pyXaH! TaHBIMBIH KeTKi3eTiH TiAAiK Ky3ipeTTiairi;

EkiHIligeH, MHTepHpeTratopAblH pedaeKkcus Typaabl OidiMAepiHiH >KUBIHTLIFBI SFHM,
dicTeMeiK Ky3ipeTTiJik;

Ymrinmigen, pedaekcus KyIliMeH TYCiHAIpiAeTiH KepKeM IIbIFapMaHBIH Ky IIeNTiMiH
HeMece >KYMOarbIHBIH TYHTKiAiH TaOyJda >KOFapblda ailTbLAFaH €Ki KOMIIOHeHTTepAiH Oip-
OipiHe KaTBICTBI aHBIKTaAFaH PUTOPUKAABIK-pe(AeKCUBTI Ky3bIpeTTidik. balikaraHBIMBI3Aali,
repMeHeBTUKAABIK TaljayAa KopKeM IIbIFapMaHbIH >KyMOaFbl MeH KYIVSCHIH allly YIIIiH OCbIHAAN
KY3ipeTTidikrepai MeHrepy KaxkeT.
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K.T. ’Kanysakosa [9] cbIHABI FaabIMAap OCBl Mace/le KOHiHAe e3 IliKipAepiH HalbIMAaall, Kasak
94eOmeTTaHy calacblHAAa TepMeHeBTUKAABbIK TaAAayAblH ©3IHAIK OpHBIH 3epTTell, 3epaeaeyae.
I'epmeneBTHKaHBI 9PKUABI AUCKYPCTapAbIH apacblHga OO0Aybl MYMKiH MaceAeHiH KaTbIHachl
peTiHge KapacTbIpaabl. JereHMeH, repMeHeBTIKa TeK MaliMAeMe peTiHAeri YFhIMAapMeH TOAbIK
allIblLAMaliAbl, OFaH TepeH KYMMAHBIH CHIPBIH alllaThiH Taajay KakeT. KepkeMm mibiFapmasarsl
repMeHeBTHKa HeTidiHeH aJaMJap¥a KaThICThI AMICKypCTapra TepeHipek Ooitaaniapl. O3 Keseringe
azaMI KaAbIIITacy MeH KyAAbIpay, allITBIK IIeH TOKTBHIK, Ce3iM TypAepi, eHOeK IeH Onaik Oip-
Oipimen KapOaaaca >Ky3ere achlll OThIpaabl. MyHJa, agamu oiiaay MeH KelinkepaepaiH ce3aepi
repMeHeBTUKAaABIK, peAeKINIHBl KaXkeT eTeai. SIFHmM, TaHBIC eMec, OeAricia Maceaeaepain
acTapblH alllyfa TaAIBIHBIC OOAFaH >Kepae TepMeHeBTMKAAbIK Taaday OpbIH adaapl. TinrTen
FBLABIMHBIH MOHOAOTWUSIABIK TidlHAE A€ KOFaMI aKIKATKA Aa OChI >KOAMeH >keTeai. Kaaccukaapik,
repMeHeBTMKaHbIH MaKcaThl KOpKeM IIbIFapMaJarbl KOPiHiC TallkaH 3aMaH IIBIHABIFBIH KOpKeM
IIBIHABIKKA allHaAABIpYJAarbl KaJamrep IneOepairiH airyda 3epTTeylliHiH ©3iHAIK FBLABIMMU
Ke3KapacbhlH Oip apHara TOFBICTBIPA OTBIPBIIL, THMAHAKTBI IAMbIM >Kacall, IiKip KOpBbITyFa
Herisgeaeai. Ocbl TypFblgaH KeAreHJe IepMeHeBTHKa — opTypAi AUCKYpPCTapAbIH apacbhlHAAFEI
OaliaaHBICTBI, OOAyBl MYMKIiH oHIiMese MoaceleHiH Oeaikrepi apachlHAa KaTblHaC peTiHAe
Kapacteipagpr [10].

KopoiTbiHabL KepkeM mIbIFapMaHbI 3epTTeye KalaMIepAiH AyHIeTaHbIMBIH, Kbladap OOibI
JKMHaraH eMipaik TaxXipuOeci MeH XaAKBIHBIH CaaAT-A3CTYPi MeH MaJeHleTiHe, TapMXbIHa JAeTeH
Ke3KapachIH ©3 IIbIFapMackiHAa Oepyaeri ce3ai KoAdaHy H1e0epairiHe Oaca Haszap ayAapblaalbl.
Cebebi yATTBIK MoJeHMETIIeH TepeH CyCblHAaFaH KaJdaMIep FaHa OKBIPMaHbIHAa >KaKChl
LIbIFapMa Kaaablpa adaAbl. A4 HIbIFapMaAarbl KV 9p CO3AIH acTapblHa YHiATeHAe ©3 ChIPBbIH
aIllaTBIHBIH Ha3apFa alcak, TepMeHeBTKa i1iMiHiH Ka3aK 94e0meTiHe Ka’KeTTiAiri mbFapMajarsl
KelinKkepAiH AyHUeTaHBIMBIH >KeKe 3epTTell KaHa KOlMall OHBl KaJdaMIep4iH OKbIpMaHFa
KaAAbIpFaH KYIIMACHIH allla OTBIPBIIl TalJafaHAa FaHa alllbldaAbl. SIFHM, IIbIFapMada KelilKep
DachIHaH ©TKeH COA 3aMaHAaFbl MaceaeaepAiH KiATiH Kasipri saMaHFa cail eTir Taagay. MyHaarbt
MakKcaT — ©TKeH 3aMaHHbBIH IIIbIHABIFBIMEH CypeTTeATeH Macelelepal 3aMaHayyl MoH-MarblHara e
eTiIm, Taaaan, capasay 0oabin TabblaaAbl. [lIsirapMada 3aMaH IMIBIHABIFEL adaM ©MipiHe KaTBICTBI
OKMFa peTiHJe cypeTTeaeai, OCbl MaceAeHi MHTepIIpeTalisday OYpPBIHFBI MeH KasipTiHi eTKeH
IIaKTBIH OCHI IIAKIIeH AMaJOThl peTiHAe KopiHic Tabaawl. IllbrFapmagarel Tapuxm maceaesep
MeH MaJeHI JepeKTepai KoAjaHy KalaMIepAiH Tia OailAbIFbI MeH KOPKeM IIBIHABIKTHI CypeTTel
Oepyaeri 1meOepairine OaitaaHbpIcThl. Kellinkep — Kaaamrep TyAblpraH o4eyMeTTiK-TapyXu
JKarJaiAapAblH JKeMici. 3epTTeyIni coa >KarjaliAbl 3aMaHayy Taajay >Kacay/da ©3repTyIii, OHbI
TYCiHAIpYy OapbIChIHAA aKMKATTBLI TaHY¥a YMTBIAYIIIB, ©3 HiKipiHiH 4YPBICTHIFBIH MOVIBIHAATYIIIBI,
A@JeleAeylli. 3epTTeylli OMbIH Ad1elleyle alAbIMeH HaHBIMABI OMABI 1piKTeIl aAbIll, COA OMbIH
AVHIEKaTbIHAC >KoHe AYHMeTYCiHIK ycTaHbIMAapblHa >KaKbIHAATBHIII capadaliAbl. 3epTreyliije
repMeHeBTUKaAbIK OJiday apKblAbl KOPKeM TaHbIMHBIH epeKIlle CaThIChl JKoHe IIbIFapMalllblAbIK
HETi31 IICUXO0AOTUAABIK AaMy, 6Cy MeH ©3repy, JKeTidy YCTiHAe KaapmTacaabl. [epMeHeBTIKaAbIK
TaaAay Kyp4eai 60AraHbIMeH KOpKeM IIbIFapMadapAbl 3epTTeyain TuiMai agici. CoHABIKTaH da
repMeHeBTUKaABIK TalAayAblH TUiIMAIAITiH 3epTTey >KaArachlH Tabaphl CO3Ci3.
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C. M. IIOPMAKOBA, X. BEMCEHY/bI, E.b. ABAVUMOMBIHOB

Tapascknit ynusepcuter nmenu M.X. Adyaatu, Tapas, Kazaxcran

AVTEPATYPHO-TEPMEHEBTUYECKII AHA A3 KAK 3@¢EKTI/IBH}3H7[ METOA
NCCAEAOBAHNIS XY AOKECTBEHHBIX ITPOM3BEAEHUN

Annoranus. AutepaTypHasi TepMeHeBTUKA SBASETCA OAHONM M3 CAOXKHBIX HpoDaeM B
¢uaoaornueckoir nayke. Ilpy anaamse Xy40>KeCTBEHHOIO HPOU3BeAEHUs, yIrAyOAssich B TAyOumny
CMBbICAa TeKCTa IPOU3BeAeHIs], pacKpblBaeTcsl aBTopcKas TarHa. [IockoabKy oOmmit repMeHeBTIYeCcKIii
aHaAu3 TpedyeT I1yDOKOIo U3y4eHNs C yIIOPOM Ha PacKpbITHe TaliHbl B IPOM3Be4eHIH, eT0 OCHOBHOI
3aayoll sABAseTcsa Ooaee rayOoKoe M3yuyeHUe UAeM XyJOXKeCTBEeHHOTO IIpOM3BeAEHM:, pacKphITie
Tarinpl nucareas. C cepeAMHBI BOCEMHAAIIATOIO BeKa repMeHeBTMKa Oblaa Ipu3HaHa OObACHUTEeAbHbIM
METOAOM, AO AEBATHAAIIATOTO BeKAa OHa MCII0Ab30BaJdach TOABKO B AUAAKTUIECKUX IIeAsSX, a He
B Hay4HO-UCCAeAOBATEALCKMX IleAsX. B cTraTthe paccMOTpeHBI IyTH TIepMEeHEeBTHUYECKOIO aHaAu3a
MIPOMU3BEeAeHMII C IO3UINII HAaIMOHAABHOTO CO3HAHUsA, IAYOOKO PacKPBITH Ka3aXCKue AyXOBHbBIE
LeHHOCTHU B TBopyecTse A. KexnanOaepa U mpeATIPUHSTE yCUANS 110 (POPMUPOBAHUIO AUTEPATYPHO-
repMeHeBTUIeCKOTO CO3HAHMSL.

Vcxoas m3 HOBaTOPCKMX METOAO0AOIMYECKIX O3 aHaAM3a XyA0KeCTBeHHLIX ITPOM3BeeHMA,
aHaAM3NPYs MPO0AeMbl AUTepaTypoBejeHIs C TOUYKM 3peHIs TAyOOKOTO ITO3HaHM:, IPUHUMAs BO
BHIMaHIe TPYAbl OT€YEeCTBEHHBIX U 3apyOe>KHBIX y4YeHBIX, M3YJaloIUX TOHKOCTU (1A0cOPCKOTO
MIupa IpOoM3BeeHIs], cAelaH repMeHeBTIdecKui anaaus rnosectu A. Keknanbaesa «IIsmgppay».

Bmecte ¢ TeM packpbIBaeTCs U aHaAM3UPYeTCs MucaTeabckoe MactepcTso Abuira Keknanbaesa.
B pesyabpTare 0000menns 1 anaamu3sa ¢ rAayOOKUM HOTPy>KeHNeM B CyTh U COAep KaHue IIPOU3Be eHIs
IIOCPeACTBOM ANTepaTypHO-TePMEHEeBTIYeCKOTO aHaAl3a, HallpaBAeHHOIO Ha MO3HaHMe MUpa repost
U MUpa aBTOpa B €4MHCTBE, MPU3HaHa Xy/J0>KeCTBeHHO-IIOYTUYeCKas CUCTeMa CMBICAOBBIX SIBACHUIA
B nosectu Abuma Kexnan6aesa «IleiHprpay». B HacTosiIee BpeMst Ha OCHOBE TepMEHEeBTHYeCKOTO
MeTo4a, OIMpPasCh Ha TPYAbl yUEHbIX, C y4eTOM MeTOAO0AOTMUECKIX TTO3UIIUIT PaCKPBITHS TaliHbl aBTOPa
B 1/ee IPOoU3BeJeHIsl, AaeTCs Pe3yAbTar C IIO3UITNIT COBPeMEeHHOI0, Ka3aXCKOTO AUTepaTypoBe eHIs.
/oKa3aHo, 4TO repMeHeBTUYEeCKUIT aHaAU3 T10 CBOel CAOXKHOCTU ABAsAeTCs dPPEeKTUBHHIM MeTOA0M
U3yYeHMsl XyA0KeCTBeHHOTO ITPOU3BeAeHNs.

Karouesble caoBa: AuTepaTypHas TepMeHeBTIKa, MeTO/ 1CCAe40BaHMs, TeKCT, aBTOPCKasl TaliHa,
uaest IpOU3BeAeHIs, MHTePIIPeTaTop, AYXOBHOE ITO3HaHNe, MHTePIIpeTaIlVisl.
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S. M. SHORMAKOVA, ZH. BEISENULY, Y.B. ABDIMOMYNOV
M.H. Dulati Taraz University, Taraz, Kazakhstan

LITERARY HERMENEUTICAL ANALYSIS IS AN EFFECTIVE METHOD OF
RESEARCHING WORKS OF ART

Abstract. The article considers that literary hermeneutics is one of the problems that have
developed so far in philological science and that when analyzing a work of art, delving into the depth
of the meaning of the text of the work, the author’s secret is revealed. Since general hermeneutical
analysis requires in-depth study with an emphasis on revealing the mystery in the work, its main
task is a deeper study of the idea of a work of art, revealing the mystery of the writer.The article also
tells about the history and nature of hermeneutics, that since the middle of the eighteenth century
it has been recognized as an explanatory method and that until the nineteenth century it was used
only for didactic purposes, and not for scientific research purposes. The article examines the ways of
hermeneutical analysis of works from the standpoint of national consciousness, deeply reveals the
Kazakh-spiritual values in the work of A. Kekilbayev and makes efforts to form a literary-hermeneutical
consciousness. The fact that hermeneutics is a system of interdisciplinary research is differentiated
based on the opinion of the universes.

Proceeding from the innovative methodological positions of the analysis of works of art, analyzing
the problems of literary criticism from the point of view of deep knowledge, taking into account the
works of domestic and foreign scientists studying the subtleties of the philosophical world of the work,
a hermeneutic analysis of A. Kekilbaev’s novel «Shynyrau» is made.

At the same time, revealing, analyzing the writing skills of Abish Kekilbayev, disguised as an
image, revealing the mystery of the text, which remains a mystery based on the factors forming the
theme and idea, the content of this work, the picture, the character of the hero, revealing the author
from a new angle, revealing the mystery directed by the author to the reader. The artistic and poetic
system of semantic phenomena in Abish Kekilbayev’s novella «Shynyrau» is recognized, as a result
of generalization and analysis with deep immersion into the essence and content of the work through
literary hermeneutic analysis aimed at cognizing the world of the hero and the world of the author in
unity. Currently, on the basis of hermeneutical analysis, based on the works of scientists who turn it
into the subject of their research, in the analysis of the work, taking into account the methodological
positions of revealing the author’s secret in the idea of the work, an analysis of literary criticism is
given from the standpoint of modern, Kazakh cognition of a characteristic work. It is proved that
hermeneutical analysis, by its complexity, is an effective method of studying a work of art.

Keywords: literary hermeneutics, research method, text, author’s secret, idea of the work,
interpreter, spiritual cognition, interpretation.
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TEST-TYPE TASKS USED IN THE DEVELOPMENT OF READING SKILLS

Annotation. To achieve the target result in language learning, it is important to constantly
monitor the quality of knowledge and determine the level of knowledge. Such control is
carried out through testing. On the one hand, the test serves as an effective tool that promotes
the activation of reading activity, and on the other hand determines the level of formation
of communicative competence. The results of the tests allow you to create a rating scale that
clearly reflects the success in learning a language; contribute to increasing the educational and
cognitive motivation of the language learner.

Reading is the most commonly used of all types of speech activity skill that needs to
be developed first. If so, how to improve reading skills, which are considered the basis of
language learning? How to evaluate your personal achievements by reading skills? What are
the best learning strategies to use in order to better pass the test that determines the level of
language proficiency?

When a language learner clearly understands the purpose of performing reading tasks,
he/she can correctly choose the necessary learning strategy and achieve high results in passing
the test. In this research article, we aim to analyze the tasks of the Kaztest system of the test
type used in the assessment of reading skills. The system of exercises in the textbooks of the
Kazakh language used in the preparatory work for the reading subtest has been considered.
As a result of this analysis, we have proposed learning strategies that should be used when
performing reading tasks.

Keywords: testing, Kaztest system, reading strategies, reading tasks, Kazakh language
textbook, assessment.

Introduction. Currently, test-type tasks are based on specific qualimetric measurements
covering all types of speech activity, and are actively used as one of the methods of adequate
assessment of reading skills. Despite the fact that the test was originally used in the methodology
of linguistics as a means of testing knowledge, it has now become an indispensable tool for self-
taught students to track and evaluate their educational achievements. That is, the test showed
that this is the most effective approach in all respects, both for the language learner and for the
teacher. The ability to distinguish between types of tests, a better understanding of the purpose
of their transfer allows you to choose the most optimal learning strategies aimed at increasing
the motivation of language learners to learn. When preparing for the test to determine the level
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Test-type tasks used in the development of reading skills

of language proficiency for systematic work on reading skills, it is necessary to effectively use
reading strategies that correspond to the purpose of issuing test tasks.

Reading is the most commonly used of all types of speech activity skill that needs to be
developed first. A person learns a new monolingual language through listening, pronunciation
in a natural environment. And professionally, it is impossible to proceed to the actions of
listening, pronunciation, writing, until you master the reading skills to the fullest. If so, how to
improve reading skills, which are considered the basis of language learning? How to evaluate
your personal achievements by reading skills? What are the best learning strategies to use in
order to better pass the test that determines the level of language proficiency? Undoubtedly,
questions of this nature will arise in every subject. From this point of view, our article reveals
that the issue of assessing the studied reading skills in the Kazakh language is the most relevant.

Scientifically based conclusions reflecting the ways of developing reading skills, explaining
the types of test tasks and ways of preparing for them, will undoubtedly be of great help to both
the customer of the Kaztest test and the teacher of the Kazakh language. This underlines the
importance of the topic that we bring to the object of research. Before our research article, we set
a goal to conduct a scientific and methodological analysis of the system for assessing reading
skills in the Kazakh language and give general recommendations for improving reading skills.

To achieve this goal, we have identified the following tasks: 1. To analyze the tasks of the
reading subtest of the Kaztest system; 2. To consider the exercises for the development of reading
skills in the Kazakh language textbook (level C1) and determine the relationship with the tasks
of Kaztest; 3. To suggest reading strategies used in preparation for reading.

Methodology and research methods. At the first theoretical stage of our research work, we
conducted a review of scientific papers corresponding to the research topic. Using the methods of
differentiation, analysis, generalization, evaluation of research, we have divided the considered
scientific and theoretical works into three parts according to content. We have systematized the
opinions corresponding to the leading idea of our article.

1. Works where the theoretical problems of the test system for assessing the level of education
were investigated. A review of these works identified effective aspects of the testing method. In
particular, the use of test-type tasks in the educational process makes it possible to eliminate the
factor of subjectivity in the assessment of learning outcomes. This type of monitoring allows you
to quickly and effectively evaluate the formed competencies, if the content of a particular period
of study is correctly covered. The test is considered as a tool in the form of a qualitatively verified
system of tasks performed within the framework of a standardized procedure [1]. Testing is
often called “a ruler for measuring the level of education”, “a tool that shows an objective idea
of the quality of education” [2, 64]. Therefore, testing is considered the basis for quality control
of education in an educational institution of any type.

2. The works of scientists who considered the importance of using test items in assessing the
level of language proficiency.

In this regard, Z.S. Kuzekova said: “A well-prepared test can help a language learner for
two reasons: firstly, such a test makes the audience, even the general public, desire to study and
learn the language, and secondly, the test leads and helps the language learner to improve their
language skills. The language learner only benefits from preparing for the test and discussing
the results after passing it” [3, 9]. Qualimetric measurement in the educational process, on the
one hand, objectively assesses the level of language proficiency of the test person, and on the
other hand, helps to evaluate the results of the teacher’s pedagogical activity. E.M. Tretyakova:
“Testing is one of the most effective means of control in teaching a language and the most objective
method for determining the progress of students in the educational process, since the traditional
type of control does not fully reflect the qualitative nature of the fully learned material. students’
skills”, — this was our position when writing this article [4, 11].

3. Works on the importance of monitoring reading skills using test-type tasks.

It is known that during the international format of the exam, the main four language skills
are tested. Each exam includes test-type tasks aimed at monitoring reading, writing, listening,
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pronunciation skills and determining the level of formation of lexical and grammatical skills.
Our study is devoted to the analysis of test-type tasks designed to control reading skills.
Having studied the works related to this issue, we saw that scientists believe that monitoring
the progress of reading skills is very successful in terms of testing language, competence. Tasks
in the form of tests contribute to the maximum activation of the mental activity of language
learners and are an excellent mechanism for testing language skills. Reading is an active form of
a student’s speech activity, which includes the process of understanding and interpreting textual
information. “During a complex activity aimed at a complete understanding of the read text, the
interaction of many cognitive processes takes place in the human brain” [5]. Monitoring reading
skills using test-type tasks is very effective in terms of testing language competencies. Because 1)
the test concentrates the attention of the student, who needs to understand the content of the text
being read, and contributes to the maximum activation of mental activity; 2) the test can include
texts of different volume, degree of complexity and philological characteristics; 3) the reading
test is an excellent mechanism for testing other language skills and abilities, which is clearly
demonstrated by the results shown by students when passing international exams [6].

At the practical stage of our research work, an analysis of test-type tasks used in assessing
reading skills was carried out. As research materials, tasks of the reading subtest of the Kaztest
system and exercises for the development of reading skills in the textbook “Kazakh language”
(level C1) were taken. The methods of statistical and content analysis were effectively used
in the course of the study. The data obtained as a result of the analysis were presented in the
form of tables using methods of generalization, systematization. Teaching strategies have been
proposed that are considered effective when performing educational tasks using the method of
pedagogical forecasting. These recommendations reflect the applied nature of the work.

Discussion and observation. We noticed that among the 40 questions asked there are those
that were repeated several times between levels. We presented them in Table 1.

Table 1. Recurring tasks between levels

Repetition Tasks
frequency
2 times “Complete the sentence”, “Find information that does not correspond to the content

of the text”, “Complete the thought”, “Reveal the nature of the information”, “Reveal
the main concept in the text”, “Summarize the content of the text”, “Select the main
idea in the text”

3 times “Arrange the content of the text in the order of the narrative”, “Put the title on the
text”

4 times “Find a question with an answer in the text”

6 times “Answer the question”

By removing the duplicate tasks presented in Table 2, the number of tasks was reduced from
40 to 21. That is, it was determined that the subject should prepare for these 21 different tasks.

At the next stage of our research, “How can a test-taker prepare for these tasks?”, “What
should he pay attention to?”, “What tools can help?” To find answers to these questions, we
decided to analyze the Kaztest textbooks that are offered to test-takers to prepare for the KAZTEST
system test. The official website of the National Center for Testing the Kaztest system contains
an educational and methodological complex, which is recommended as a guide in preparing for
the exam to determine the level of knowledge of the Kazakh language [7, 12]. Among the five-
level textbooks on teaching the Kazakh language posted on this site, we analyzed the reading
tasks contained in the textbook C1 “Kazakh language” for the general public as a means of
preparing for passing the test to determine the level of knowledge of the Kazakh language.
language according to the Kaztest system [8, 13].

To do this, we have compiled tasks for mastering the reading of the texts given in the
textbook. The textbook consists of 24 lessons. Each lesson is divided into 2 topics. According to
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the content of the chapters of the textbook, 54 reading texts are presented related to the socio-
economic, socio-cultural, socio-public, socio-political, official business, scientific and industrial,
socio-cultural and professional spheres. We have collected the types of tasks assigned to these
reading texts in accordance with the purpose of our study, and divided them into the following
groups according to the purpose of their task:

1. Word recognition tasks: Fill in the empty space with the word used in the text; Write
these synonyms and antonyms in two columns; Find in the text a word with a similar meaning;
Complete a number of synonyms with these words; Find in the text words and phrases that are
close in meaning to the given words, and write them down in the appropriate column; Find
the extra word in the sentence; Cross out one more word from each line. Match the picture and
information; Match the question and the answer; Compose a phrase from the words presented
in two columns; Put the right word and complete the sentence; Match the phrases; Connect the
words given in the columns; Connect the parts of the sentence according to their meaning; Match
the synonyms given in the two columns; Match the regular expressions used in the text with
their meanings.

These tasks are aimed at activating the new vocabulary included in the text. That is, the
language learner gradually proceeds to the content of the entire text, distinguishing the meanings
of individual words of the text being read.

2. Reading-comprehension tasks: Based on the text, mark the correct/incorrect answers;
Determine if the information in the sentences is correct or incorrect; Determine the correspondence
of information to the text; Mark the information in the text as familiar (+)/unfamiliar (-); Identify
basic information and additional information in the text; Mark in the text «already familiar»
and «new» information; Find information that does not correspond to the content of the text;
Which paragraph of text does the following information correspond to?; find which paragraph
corresponds to a given topic; Number and connect the information according to the sequence in
the text; Differentiate the information given in the text and fill in the table; Sort the data given in
the text and fill in the insert table; Fill in the semantic map according to the texts; Identify two
sentences that do not correspond to the meaning of the text; Compare two texts and point out
their similarities and differences; Determine what events the years in the text are associated with;
The numbers in the text indicate the dates of which events?; Find and read sentences from the
text that express the author’s self-esteem.

3. Reading-writing tasks: Replace the period with the desired word; Fill in the scheme
according to the content of the text; Make sentences from these words; Write the main idea of the
text in three sentences; Briefly write what the text is about; Read the text and write two sentences
containing the main information; Record your understanding in your own words.

4. Reading-speaking tasks: Give a title to the text, explain the reason; plan the text; create
questions about the content of the text; Prepare a problematic question according to the text;
Create two questions that you think are important to the content of the text; Ask a question
according to the given answer; Answer the questions on the text; Share your thoughts on the
questions asked; Find proverbs and phrases in the text and explain their meaning; Share your
opinion on the text using the «Four sentences» method; Complete the text with the information
you know; Complete the text with your thoughts.

These types of reading assignments, given in the textbook, were conditionally grouped.
When grouping tasks, the main attention was paid to the purpose of their assignment. Compared
with the above tasks of the Kaztest test, it was noted that the textbook contains many tasks aimed
at working with individual words in the text, along with checking the level of understanding
of the content of the text. We conditionally combined them into a group called the tasks of
recognizing the meaning of words. Further, during the analysis of the tasks of the textbook,
we determined the correspondence of the tasks of the Kaztest test to the types of tasks that we
grouped. To do this, we summarized the tasks according to the purpose of their assignment and
presented them in Table 2.
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Table 2. Classification of tasks of the reading part of the Kaztest test by the purpose of

a proverb according to the
content of the text; Define
the main concept in the text;
Find auxiliary words in the
text.

content; Determine the reason that prompted

the event; Find a question with an answer in

the text; Determine the main idea in the text
Answer the question; Find the meaning of
a phraseological unit in the text; Show the

passing
1. Word recognition tasks 2. Reading comprehension tasks 3. Reading-
writing/speaking
tasks

Find the meaning of the Define text content; Arrange the text content in Complete
underlined phrase in the accordance with the order of the narrative;Find the sentence;
text; Find a sentence with information that matches the text content; Complete
a similar meaning; Choose Find information that does not match the text the thought;

Summarize the
content of the
text; Determine
the nature of the
information, title

emotional state; Find the owner of the opinion. the text.

The analysis carried out on the purpose of the textbook and assignments for reading Kaztest
showed their compatibility. The reason why the reading-writing and reading-tasks are combined
in the table is that the language learner can do them both in writing and orally according to their
ability. The more such exercises will be included in the content of educational and methodological
complexes for teaching the Kazakh language, the more help will be provided by the language
learner. At the same time, the communicatively-oriented creation of tasks, their presentation
in tables, pictures, and drawings has a great influence on the concentration and interest of the
language learner.

Results. “Kaztest is a system for assessing the level of proficiency in the Kazakh language by
citizens of the Republic of Kazakhstan and foreign citizens engaged in various types of activities
on the territory of the country” [9]. The KAZTEST system was created in 2006 on the basis of the
National Testing Center. KAZTEST is a domestic system for assessing the level of proficiency in
the Kazakh language, created taking into account the principles and principles of international
language assessment systems, such as TOEFL, IELTS (English proficiency assessment systems),
TOMER (Turkish proficiency assessment system), TRKI (Russian language proficiency assessment
system). KAZTEST testing is carried out in accordance with the following legal documents:

- State program for the implementation of language policy in the Republic of Kazakhstan
for 2020-2025;

- National standards of communicative language competencies of Kazakh language
proficiency;

- Conducting tests according to the KAZTEST system.

The national standard gives a full opportunity to determine and evaluate the level of Kazakh
language proficiency by the language learner and the level of his communicative and linguistic
competence in terms of content and structure [10, 8].

1. V.S. Avanesov notes that when composing test-type tasks, the following requirements
must be observed: “Correctness of content; logical form of utterance; correctness of form; brevity;
presence of a certain place for answers; correct arrangement of task elements; uniformity of rules
for evaluating answers; uniformity of instructions for all subjects; compliance of instructions
with the form and content of the task compliance” [11, 9]. These requirements are important
for any test-type task. The following requirements apply to the development of test tasks in the
KAZTEST system:

2. Distractors, i.e. alternative false versions that can be the answer to the test task, must
have properties that contribute to motivation to master the Kazakh language. For example,
distributions should be obtained to test knowledge of vocabulary, semantic equivalent of a word,
names of places, seasons. The text and the content of the dialogue should not contain absolutely
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unspoken, unpronounceable, distractors for assessing memory and the ability to compare what
is seen with the naked eye.

3. Distractors should be realistic, attractive and reliable.

4. Answer options should not extract verbatim quoted information from the text.

5. The answer options should be combined in appearance and grammatical structure and be
similar, homogeneous, of the same complexity.

6. Quantitative indicators should not be requested in the task requirement.

7. The answer options should be short and small, specific, of the same size.

8. The test subject should not consist of words and terms unfamiliar to the test subject, so as
not to cause complaints to the knowledge base.

9. The lexical and grammatical structure should be guided by semantic meaning, not
language terms.

10. The correct answer should not differ from distractors by any formal signs.

11. The test tasks in the test version should be compiled according to the principle ‘from
easy to difficult’.

12. One cannot use dialect words.

13. Newly entered or newly translated words should be used only in the case of official
acceptance.

14. The names of people in the test task, situations under consideration, texts should also be
relevant for their age.

15. Most correct answers should ensure that they are not reduced to one option. Let’s say
1-D, 2-D, 3-D, 4-D.

16. In distractors, it is not enough to simply switch places, such actions as a different
formulation of information, correction, change of meaning should be taken [12, 10].

The most frequent mistakes when composing a reading subtest are noted by Zh.Zh.
Kuzembekova and D.E. Kapanova: “...the ability to easily guess the correct answer using a
keyword; a variety of distractors; distractors of different lengths; the test task was a fragment of
text, etc.; incorrectly composed tasks; incorrect questions; the ability to easily guess the correct
answer using a keyword; inconsistency criteria, etc.”[13, 11]

Assessment of the level of proficiency in the Kazakh language-the KAZTEST test contains
40 tasks to test reading skills (Table 3).

Table 3. Tasks for checking reading skills in the KAZTEST test

Elementary level Al -3 tasks

1. Complete the sentence; 2. Find information corresponding to the content of the text; 3.
Answer the question.

Basic level A2 -5 tasks
1. Complete the sentence; 2. Find information that does not correspond to the content of the text; 3.
Find a question with an answer in the text; 4. Answer the question; 5. Determine the content of the
text.
Intermediate level B1 - 8 tasks
1. Complete the thought; 2. Find information that does not correspond to the content of the text; 3.
Find a question with an answer in the text; 4. Determine the nature of the information; 5. Find the
reference words in the text; 6. Answer the question; 7. Arrange the content of the text in the order
of presentation; 8. Put the title to the text.
Upper intermediate B2 — 11 tasks
1. Complete the thought; 2. Define the basic concept in the text; 3. Find the meaning of the

underlined phrase in the text; 4. Find the question with the answer in the text; 5. Find the owner of
the opinion; 6. Answer the question; 7. Find a sentence close in meaning; 8. Define the main idea in
the text; 9. Determine the content of the text in the order of presentation 10. Summarize the content

of the text; 11. Put a title to the text.
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Advanced level C1 - 13 tasks

1. Define the basic concept in the text; 2. Answer the question; 3. Find the meaning of phraseology
in the text; 4. Find the question with the answer in the text; 5. Specify the emotional state; 6.
answer the question; 7. Determine the nature of the information; 8. Determine the reason that

caused the event; 9. Arrange the content of the text in the order of presentation; 10. Determine the

main idea of the text; 11. Summarize the content of the text; 12. Put a title to the text; 13. Choose a

proverb in accordance with the content of the text.

The level of complexity of the tasks presented in the table is determined by the communicative
significance of the skill being tested, the degree of complexity of the language material and the
topics of the text. The tasks are designed to determine the degree of understanding of the content
of the text. The reason is obvious. The test taker is offered a text corresponding to the level
vocabulary, with the help of which the level of language proficiency is determined.

Conclusion. Based on the analysis, we were convinced that the use of textbooks of the
Kaztest system in preparing for the test from the reading section in order to determine the level
of knowledge of the Kazakh language will bear fruit. We came to the conclusion that the types
of exercises presented in our work can be used in the process of preparing educational and
methodological complexes for teaching the Kazakh language. To summarize our research, we
offer learning strategies that can be used in the reading skills exercises and in the reading subtest.

At the very first stage of working with the text you have read, you should use the skimming
strategy to determine its general meaning. During one review, the subject will be able to complete

tasks to determine the main topic, idea and opinion of the text. At the same time, depending on
the level of preparation, the tasks of identifying the main idea and concept in the text can also be
performed using this strategy.

Further, the implementation of the familiarization strategy will be effective. In this type of
reading, attention is paid to individual words, phrases and sentences in the text. As a result, it
will be possible to perform such tasks as identifying key words, identifying information that is
relevant / incompatible with the text content, finding a question with an answer / answer to a
question.

Test takers are known to leave difficult tasks for last. This is due to the fact that after
full familiarization with the text, the reading strategy is activated. During this time, it will be
possible to perform complex tasks such as arranging text content according to storytelling order,
summarizing text content, and determining the cause of an event. Working with phraseological
units and proverbs given in test tasks allows you to more deeply assess the level of language
proficiency of the test.

Therefore, it is not enough to be well versed in the types of test tasks and the purpose of
their purpose in order to prepare for passing the test according to the Kaztest system. Regular
work with good textbooks also plays an important role. In order to master reading skills and
perform at a high level on test items, the effective use of matching strategies for each item is sure
to help achieve the result intended for the test.
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OKbIAbIM AAFABICBIH AAMBITY AA KOAAAHBIAATBIH TECT TAIICBIPMA /1APBI

Angarna. Tia yiipeHyJe MaKcaTThl HoTIDKeTre KOA >KeTKidy VIIiH 06iaiM camachlH Y34iKci3
Gaxpraar, 0iaiM AeHTeifiH aHBIKTaIl OTBHIPY aca MaHBI3ABL. OHgall OaKblaay TecTidey apKBLABI JKy3ere
aceIpplaaabl. TecT Oip >KaFbIHAH OKBLABIM 9peKeTiH OelceHaipyTe bIKIIaA eTeTiH TUiIMAL Kypad KbI3MeTiH
aTrkapca, eKiHIIi >KarblHaH KOMMYHMKaTMBTIK KY3BIPETTiAIKTiH KaAbIIITacy AeHIeiiH aHBIKTai/bl.
Tect HoTVOKeaepi Tia ylipeHyeri >KeTicTikrepai alikKblH KOpCeTeTiH PeMTUHITIK IIKaJdaHbl KypyFa
MYMKiHAiK Oepeai, Tia yipeHyIIiHiH OKy-TaHBIMABIK, YO’KAeMeCiH apTTEIpyFa BIKIIaa eTeai.

OKpBIABIM — celidey opeKeTiHiH OapAbIK TypAepiHiH illiHAe eH Kui KOAAaHBIAATHIH, €H oyeai
AaMBITBLAYBI THiC AaFabl. Oaail 60aca OKBLABIM AAFABICHIH KaAail >KeTiaaipy kepek? OKbLABIM AaFABICHI
OolIbIHIIa ©3 >KeKe >KeTicTikTepiH Kaaail Oaraaarr oTelpy Kepek? Tiaai Oiay AeHrelliH aHBIKTalTBIH
CBIHAKTBI >KaKChl TaIICBIPY YIIiH KaHJall OKy CTpaTerusAapblH KoaAdaHraH >keH? Ocpl cumaTTarbl
CypaKkTapra Tia yIpeHyIlli HeMece ChIHaK TaIlCBIPYIIbl MaKaJlaMbl3AaH JKayall ada adajbl.

3epTTey MaKalaMbl3Ja Kasak TidiHAe OKBIABIM JaFABICHIH Oafajay >KyliieciHe FBLABIMU-
d4icTeMeaik TYpFBIAaH TaaAay >KacaAblll, OKBLABIM AaFABICHIH JKeTiAAipy OOMbIHIIIA JKAaAIBl CUIIATTaFbI
ycpIHBICTAap Oepiaai. KasTecT >KyiteciHiH OKBIABIM JAaFABICBIH Oafadayda KOAJAAHBIAATBIH TeCT
TYpiHJ4eri TarceIpMaaapbiHa Taaday >kacaaAbl. OKBIABIM CyOTecTiHe AalibIHABIK >KYMBICBIH JKYPTizy
OappICBIHAA KOAJAHBIAATBIH KasdaK Tidli OKyABIKTapBIHAAFBI KaTTBIFyAap >Kyleci capasaHapl. Ocb
KYPIi3iAreH TaajayAap HOTVIKECIHAE OKBIABIM TalChlpMaJdapblH OpPbIHAAyAa KOAAAHBIAYBI Kepek
OKY CTpaTerusAaphl YChIHBLAABL.

Tyitin ce3aep: tectiaey, KasTect >xyiieci, OKy cTpaTerusaapsl, OKbIABIM TallChIpMaAaphl, Kasak
Tial OKyAbIFEI, Oarazay.
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Yuusepcurer 'azu, Auxapa, Typums
TECTOBBIE 3AAAHNS, ICITOAB3YEMBIE ITTP PA3SBUTVN HABBIKOB UTEHUS

Annoramysa. Jas AOCTVDKeHUs >KeAaeMOIO pedyabTaTa B M3YYeHUM s3bIKa OYeHb BasKHO
IIOCTOSIHHO KOHTPOAMPOBATh KadyeCcTBO 3HAHUI U OIpeJeAATh ypoBeHb 3HaHMil. Takoi KOHTPOAb
ocymrecTsasieTcs myTeM Tectuposanys. C 0AHOI CTOPOHEL, TeCT CAYKUT DPPEeKTUBHBIM CPesCTBOM,
CIIOCOOCTBYIOITMM aKTUBM3AIUM YUTaTeALCKON AesATeABHOCTH, a C APYTON CTOPOHBI, OIpejeaseT
ypoBeHb CPOPMUPOBAHHOCTY KOMMYHHUKAaTUBHOV KOMIIeTeHIMU. Pe3yabTaThl TeCcTMpOBaHIA
IIO3BOASIIOT CO34aTh PEMTUHIOBYIO IIKaAy, HarAsAHO OTpa’kalOIIyIO YCIIeX! B M3Y4eHUM SI3BIKa,
CIIOCOOCTBYIOT TTOBBIIIIEHNIO yueOHO-TI03HaBaTeAbHOI MOTUBALIUM U3YJaIOIIero S3BIK.

UreHne — HaBBIK, KOTOPHINL CAeAyeT pa3BUBaTh B IIEPBYIO odepeab, Haubo.Aee 4acTo UCII0Ab3yeMbIit
U3 BCeX BUAOB PeueBoll gesiTeAbHOCTH. Ecam Tak, Kak yAydIIMTh HaBBIKM uTeHM:1? Kak orleHUTH cBon
AVYHBIE AOCTVKeHN:A B HaBbIKax uTeHus? Kakme crpaterun oOydeHus caelyeT MCIOAb30BaTh, YTOORI
XOpOIIO ¢AaTh TeCT Ha 3HaHMe sA3bIKa? B ®TON craThe M3y4yarommii A3bIK UAN CAAIOIINI TeCT MOXKeT
HaMTM OTBETHI Ha BOIIPOCHI IT0400HOTO XapaKTepa.

B aanHOIT MccaesoBaTeAbCKOM CTaThe MBI HalleA€Hbl Ha aHaAM3 TECTOBBIX 3a4aHUM CHCTEeMBI
KasTect, mcmoansyeMbIX IIpM OIleHKe HaBBIKOB 4YTeHMs. Mbl anddepeHnmposaan CrcTeMy
yIIpa>kHeH!ii B yueOHMKaX Ka3aXCKOTO s3bIKa, MCIOAb3YeMBIX MPU MOATOTOBKE K CyOTecTy 4YTeHMs.
B pesyabTaTe mpoBeJeHHBIX aHAAM30B MBI MPeAAOXKNMAU CTpaTermy OOydeHUs, KOTOpble cAelyeT
JICIIOAB30BaTh IIPU BBHIITOAHEHUMN 3a4aHNI 110 YTEHUIO.

Kaiouesnle caoBa: Tectuposanue, cucrema Kasrecrt, crparernu uyTteHus, 3ajaHus AAs 9TEHMNs,
yu4eOHIK Ka3axCKOTO s3bIKa, OlleH/BaHIe.
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MOBUNABAI KOAAAHBAAAPABIH ITETEA TIAIH OKBITY BAPBICBHIH J AFBI
HOTUMXXECI )KOHE ITEAATOI'MKA ABIK ECKEPTIIEAEPI

Angatna. bya seprrey et TiaiH = yiipeHyde MoOMAbAl  KoagaHOadapAbIH
(KOCBIMITIadapABIH) ©cCill Keae >KaTKaH KyOBILABICHIH 3epTTeiidi. KoazanbGasap ycChIHATHIH
KO/XKeTIMAiAiK IIeH IIOTeHIMaAAbl apThIKIIBIABIKTapAbl eCKepe OTLIPLII, aBTopAap OAapAblH
Tia ylpeHy opTadapblHa TMiMAl MHTerpalMsAChl YIIiH Ka>KeTTi IeAarornkaanlk ecKepTiieaepai
AHBIKTAMABI.

MakazaHbIH Herizi MOOMAbAl KOCBIMITIadapABIH apTHIKIIBIABIKTaphl MEH KUBIHABIKTaPBIH
TepeH 3epTTeyiHJe >KaThlp. ABTOpAap MOOMABAI KOCBHIMINIaZap YChIHATBIH KOAXKeTiMAiAiKTi
MEeH3elial, AFHM, Tia YIpeHy pecypcTapbl OKyIIblAapAblH OpHaJackaH >KepiHe Hemece
9/€yMeTTiK-DKOHOMMIKaABIK ~ >KaFjaliblHa KapamacTaH Ko/axeTiMai. CoHpiMen Katap,
OerliMaeAreH OKBITY aATOPUTMAepi apKbLABI JKeKeAeHAipiAreH OKBITY >KOCIapBIHBIH I1aiijackl
alKbIHAAAaADbL.

JerenMeH, 3epTTey MaHBI3ABI Moacededepai Kerepeai. KoaganOaaapabiH MogeHU
KOHTEKCTTe TepeHAiK IeH >KeTiAAipiAreH Tia AaFAblAapbIHBIH 0O/AMaybl aca MaHBI3AbI Macele
0oapIT TaObLAaABL. ABTOpAap KoAjdaHOaFa Heri3JeAreH OKBITYABl AdCTYpAi d4icTepMeH KoHe
MaKCaTThl TiAAl HEFYPABIM TOABIK TYCiHyAi KaMTaMachl3 eTeTiH pecypcTapMeH TOABIKTHIPY
Ka>KeTTiriH aTar KepceTeai.

ConbiMeH Katap, MOOMABAL KOCBIMINIalapAbl €HIi3y apKbLABI MyFadiMAepAiH peai earepeai.
OxpITymslaap OiaiMHIH Herisri ko3l 004yJaH repi okymislaapra OarbiT-Oargap OepeTiH >koHe
ASCTYPAi CBIHBIITAFHI KaTTBIFyAapMeH KaTap Koa4aHOara HeTizgeAreH MYMKiHAIKTepAiH KYIIITi
>KaKTapbIH NaiijalaHaThH (pacuauTaTopAapra aybicaasl. bya 0iaim GepyAiH KOHCTPYKTMBICTIK
TeoprsiAapBIMEeH ColiKec Keaei >KoHe OiaiM aaymslaapAbiH 6iaiM GazachiH Kypyaarsl OeaceHAl
peaiHe Daca Haszap ayAapaAbl.

Tyracrait aaraHga, 3epTTey MOOMUABAI KOCBIMINIadapAbl TiA YIipeHyjde KOAAaHYy VIIiH
OliAacThIpbLAFaH ToCia KaXkeT eKeHiH KepceTeai. KepceTiareH 1megarormkaablK 0AKbIABIKTapAbI
IITeITy apKbIABl OKBITYIIbIAAp OidiM Oepy TuiMAiairi MeH MaJeHM KOHTEKCTire Haszap ayJapa
OTBIPBIIL, OKBITY ToXKipmOeciH >KaKcapTy YIIiH TeXHOAOIVIHBIH KYIIiH NaligalaHa alajbl.

Tyitin cesaep: MoOuapai Tia OKBITy, MOOMABAI KOCBIMINIaJap, IIeAaroruka,
JKeKeACHAIpiATeH OKBITY, M9AE€HM KOHTEKCT, MYFaaiM peAAepi, KOHCTPYKTUBU3M.

Kipicne. biaim Gepy caaacsl, acipece 1m1er TiagepiH OKBITYAa, TEXHOAOIVISIHBIH, OHBIH ilTiHAE
MOOMABAI KOCBIMINIadapAblH Ilaiida OOAybIMeH IlapasUTIMaHbIH e3repyiHe Kys 0044bl. bya
e3repic MyMKiHAIKTEp MeH KMBIHABIKTapABIH Typai yiiaeciMin yceiHaabl. Kasipri sxahanabik
AaHamadrTa OipHellle Tiage celidecy MYMKIHAIT TeK aKageMMsIABIK KaHa apTHIKIIBIABIK eMec,
COHBIMEH KaTap MaJeHU aAMacy >KoHe KaciOu ecy YIITiH MaHbI3Abl AaFAbl OOABIIT TaObLAAADIL.

Tiaal OKBITY MeTOAMKachlHAA MOOMABAI KOCHIMINIAAapAbl €HII3y TiaAepai OKBITY MeH
yiipeHyde TeHKepic >acadpl. bya KoaganOasap reorpadusaablK Hemece 9HKOHOMUKAABIK
IIeKTeyAepre KapamacraH OyKia 94eM OOMBIHIIIA OKYyIIIbLAapAbl KaMTaMackl3 eTeTiH Tia yiipeHy
pecypcrapbiHa OYpBIH-COHABI O0AMaraH KOAXKEeTIMAIAIKTI yChIHaAbL. /JereHMeH, OKBITYyAbIH Oya
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’KaHa 94ici MyFaaiMaep, TEXHOAOTTap KoHe OKyIIblAap Iernlyi Tuic OipKaTap KUBIHABIKTapABI
Aa TyABIPAABIL.

[leTea TiaiH OKBITY 94icTeMeCiHiH TapUXbI FacklpAap OO¥bI TOKMAYChI3 9BOAIOLMAHbI KOPAi.
EH azapiMeH rpaMMaTHKa MeH ayjdapMara OaFbITTaAfaH AdCTYpAi ogicTep Oasy MHTepaKTMBTI
JKoHe KOMMYHUKATMBTI Taciagepre OpbIH Oepai. bya gamyaarpl TeXHOAOTMAHBIH TNy POAiH
aceIpa Oaraaay MyMKiH emec. Paguo-teaeauaap xabapaappiHaH OacTanl KOMIbIOTep KOMeriMeH
tiaai yupenyre (CALL) aeriinri opOip TeXHOAOTMAABIK >KeTiCTikTep Tia OiaiMmiHAe ermriec i3
KaaawipApl. Tiaai yiipeHyre apHaaraH MoOMABAI KOCHIMINAAapAbIH Taiida 00Aybl cMapT(OH
TeXHOAOTMACBIHBIH XahaHABIK Tapaaly TOAKBIHBIHA HeTi3AeAreH CcaAbICThIPMaAbl TypAe KaKblHAa
HoaraH KyObLabIC. By KO3FaAbIC TeK TEXHOAOTMAABIK FaHa eMec, COHbIMeH KaTap TidAl OKBITYAbIH
Ma3MYHBIHA 43, 94iCiHe e oacep eTeTiH IeJarornkaablk Ta Ko3faablc. Mapk Bapiaysp cusAKTbL
3eprTeyliaep Oy 9BOAIOLNHDI JKaH-KaKThI 3ePTTell, 9pOip TeXHOAOTUAABIK CeKipic Tia ylipeHy
HnapagurmMajapblH Kalall e3TepTKeHiH aTar oTTi [1, 150].

Ogicteme XoHe 3eprTey agicrepi. Tiaai yiipeHyseri MoOmAbAi KOCBIMIIIadapAbIH
PeAiH >KaH-)KaKTBl TYCiHy YIIiH 0i3 KeIl KBIPABI 3epTTey o4iCiH KOAJaHABIK. By TakbIpbII
OoripiHIa 15-Ke KyBIK aKaJdeMUAABIK d4e0ueTTepai MYKUAT Taadayabl KaMTuapl. bis conaaii-
aK opTypAai OiaiM AeHreiti MeH OiAiKTiAiK AeHTeliiHAeri OKyIIblAapAaH Kepi OaiflaHBIC >KIHAY
YIIiH cayadaHamaJap >Kypridaik. MyrasiMaepMeH >kKeHe Tia ylpeHyre apHaAraH KOCBIMIIIA
d3ipaeyllidepMeH XYyprisiareH Tepes cyxoarrap 0iaiM Oepy CIIeKTpiHiH eKi >KarbIHaH Aga TYCiHIiK
Oepy apKbLABI 3epTTeyimMizai ogan api OaiteTThI. OCh 9pTYPAi 94icTemMeaepai OipikTipe OTHIpHII,
0i3 MOOMABAL TiaAl yiipeHyAiH Kasipri >kKargaiibl MeH OHBIH OKYIIblAap MeH TopOuelridepre
acepi Typaabl erKeli-Ter>KelAl CypeTTi cada aaAbIK.

[llerea TiagepiH OKbBITysa MOOMABAI KOCBIMINIadapAbl IlaiigadaHy OOJNBIHINIA 3epTTey
JKYpri3e OTBIPHII, 0i3 Ochl IIMQPABIK Kypaaap YChIHATBIH OipHellle Heri3Ii apThIKIIbLLABIKTapAbl
anbpIKTaAbIK. KoasanbicTarnl oge0ueTTepai Taajay, cayaaHamadap KYPTidy >KoHe OKBITYIIbLAap
MeH CTyJeHTTepJeH cyXxOaT aaAyAbl KaMTUTBIH OyaA 3epTTey MOOMABAI KOCBIMINadapAblH Tia
yiipeHy cepachlH Kalail e3repTeTiHiHe >KaH->KaKThl 1101y >KacallAbl.

bis aHpIKTaraH MaHBI3ABI apTHIKIIBIABIKTaPABIH Oipi - MOOMABAI KOCBIMINIadap YChIHATBIH
TeHAecl >KOK Ko/XeTiMaigik. Tia ylipeHy eHAi TeK CHIHBIIIIEH IIeKTeaMeligi HeMece KpIMOar
pecypcTapra HeMece casxaTTayfa MyMKiHAiri Oap agamaapmen mekreameiigi. CMapTQoH koHe
VMHTepPHeT KOCBLABIMBI apKbIABI OYKia 94eM OOIbIHIIA OKYIIIBLAAp Tiad yiipeHy MaTepualjapbIHbIH
KeH ayKbIMbIHa KOA >KeTKide aaaabl. Tiagik Oiaim Oepyai AeMOKpaTUAAaHALIPY OKBITYADBI
VMHKAIO3VBTI >K9He 9pTYypAi XaAbBIKTap VIINiH KO/AXeTiMAl eTyJeri Imremrymii Kagam OOABIIT
Tabbl1aabl. bisaiH cayaaHama HaTVDKeAepi KepceTkeHAell, oKymiblaapAblH 80%-4aH acTaMbl €3
KapKBIHBI MeH yaKBITBIHAA OKy MYMKIiHAITiH Garasaiiapl, Oya MOOMAbAI KOChIMINIadap OepeTiH
UKEeMAIAIKTIH A9AeAi.

bi3 anpiKTaran Tarbl Oip MaHBI3AbI aPTHIKIIBLABIK - KOA4aHOaAap YChIHATHIH JKeKeAeHAipiareH
OKBITY TaxXipuOeci. Tia yiipenyain AocTypAai aaicTepi kebinece Hip eameMAi Taciaai ycraHapl,
04 TMiMCi3 00AYBI MYMKiH, ©JTKeHi opOip OKYIIBIHBIH ©3iHAIK Ka’KeTTidikTepi MeH OKy
MaHepaepi 0oaaabl. MoOuabai KoaganOaaap Oeliimre OarbITTaaraH OKBITY aAropuTMAepiMeH
OKy TaXipmOeciH ap OKyIIIbIFa OertiMaent adaabl. by >kekeaeHAipy TeK OKY KapKbIHBIMEH FaHa
IIeKTeAMeliAl, COHBIMEH KaTap Ma3MyYHBIHA, OKY CTHAiHe JKoHe TiIlTi 0achIM Tia AaFAblaapbIHBIH
TYPiH Je (coeiiaey, OKy, ’Ka3y HemMece ThIHAay CUAKTEI) KaMTUAbL OKyAbIH OCblAall BIKIIaMAaAybl
cyxOaTTacyIIbLAapBIMBI3ABIH Kepi OaliaaHbICBIHAA KOpCeTiAreHAell, HeFYPAbIM TapTBIMABI KoHe
TUIMAL OKY ToXKipuOeciHe akeaeai.

ConrniMen Karap, 0i34iH 3epTTeyimMi3 MOOMAbAI KOCBIMINIadapAbIH MHTEPAKTUBTI CUITaTLIH
MaHBI3ABl apPTHIKIIBIABIK peTiHAe KepceTTi. /JacTypai OKyAbIKTapaaH HeMece TillTi Kenoip
9AeKTPOHABIK OKBITY I1aT(pOpMalapbiHaH alibIpMaIbIABIFEl, MOOWABAL KOCBIMINIadap KebiHece
reiMuduKaIus 91eMeHTTePiH KaMTuAB, OyA OKy IIpOIeciH KBISBIKTBIpAK ereai. bya Tacia
MOTMBALIMSHBI aliTapAbIKTail apTThIpadbl KoHe, THICiHIIe, CTyAeHTTep Tia yiipeHyre KeOipek
yaKbIT)KyMcayraganbiHOoAaael. OibIHAAp, MHTepPaKTUBTIKATTHIFyAap>KoHeTilTikeoacIbLAap
TaKTachl CUAKTHI OdCeKeHi apTThIpaThIH MYMKIHAIKTEp A9CTYpAi a4icTepae >KeTiCIelTiH KoHia
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KeTepy 94eMeHTiH Kocaabl. JacTypAi OKBITY a4icTepiHe asblpak KbI3BIFYIIBIABIK TaHbITAaTBIH Kac
OKYIIbLAAp YIIIiH A€ MHTePaKTUBTI MYMKIHAIKTep aca KOAaiiAbl.

MyabpTrMe AMAABIK KYpaadapAbl IajidalaHy - Oi3AiH 3epTTeyiMis HOTVDKeCiHAe aHbIKTaAFaH
Tarpl Oip apTHIKIIBIABIK. Tia yiipeHyre apHaAraH KoajaHOadap keDiHece MaTiHAl, KecKiHAepAi,
ayauo >KoHe OeliHeHi KOAJaHaabl >KoHe Oyaap OKy TaKipmOeciH ailTapAbIKTail >KaKcapTasbl.
bya wmyabprmMoaaabAbl Tocia 8pTYypAl OKy CTHMAbAEpiH KYII CaHAMTHIH YIpeHylIidepai
KaHaraTTaHABIpaAbl >KeHe TiA4iK Ty KbIpbIMAaMaJdapAbl HbIFaiiTyra KeMekTecedi. Ayauo
>KoHe OeliHe MaTepmaaJap, ocipece, A9CTYpPAi OKYABIKTap KeTiCIeNTiH, aiiThlly MeH ceiiley
TiZiH TyciHyAl KakcapTy yIIiH maigaasl. bizain cayaanama okymiblaapasiH mamamen 70%-
Bl MYABTUMEAUAABIK DAMEHTTepAi A3CTypAi OKHITY KypadjdapblHa KaparaHja THiMAipeK Jerl
TarKaHBIH KOPCeTTi.

Bbyran xoca, Oya KoaganOasap apKblabl OepiaeTiH gepey kepi OaiiaaHBIC OKYABIH MaHBI3AbI
Kypaabl 0oapin TaOblaaabl. ChIHBINITa Kepi OalidaHBIC KeIIKTipidyi MyMKiH, aa MoOMAbAi
KoagaHOazap >KMi >KbladaM Tys3eTyJep MeH YChIHBICTapMeH KaMmTaMachl3 eTedi. bya aepey
>Kayall OKyIIIblAapFa ©3 KaTeJepiH Te3 aHBIKTayFa >KoHe Ty3eTyre MYMKiHAIK Oepeai >KoHe Oy
OKy IIpOlleciH TuiMAipeK Kbl1aabl XKoHe JKeHiadeTeAi. MyHAait Kepi OaliaaHbBIC TeK AYPHIC HeMece
OyphIc >KayarTapMeH IIIeKTeAill KaHa KOJMaiiAbl, COHbIMEeH KaTap TiAAiH HIOQHCTApbIH TYCiHY
YIIiH ©Te MaHbI3AbI TYCiHIKTeMeaep MeH KeHecTepAi KaMTHUABL.

Congaii-ak, Oacrankbsiga MOOMABAI KOCBIMINIAAAapABIH KeMIIIAirl gell oiiaaraH OKBITYABIH
9/eyMeTTiK acIeKTicCi aliTapAbIKTail AaMBIFaHbIH aHBIKTaAblK. Tia ylipeHyre apHaAraH KoITereH
Koa/aHOalap eHAl 941eyMeTTiK MyMKiHAIKTepAi KaMTIAblL, Oya OKyIlIbldapFa 40C-KypAacTapbIiMeH
>KoHe AyHIe >KY3iH/eTi IleTeA TiAiH aHa Tidi peTiHAe celiaeiTiHAgepMeH OalllaHbICyFa MYMKIHAIK
Hepeai. bya >xahanapIk OailaaHBIC HaKTBI ©Mip ToXKipmOeci apKbIABI OKYABI >KaKCapTBIT KaHa
KOJMaligbl, COHbBIMEH KaTap OKYIIbLAap apacbhlHAa KaybIMAACTBIK Ce3iMiH HbIFaliTagpl. bisaiy
cyxOaTTapbIMbI3ga KOAJaHyIIblAap, acipece a3 OKBITBIAATBIH TiaAepai yiipeHyuidep, Oya
9/eyMeTTiK e3apa 9peKeTTecyai >Korapbl OaradaraHBIH KOPCETTi.

Taakplaay MeH Oakblaay. Tiaai yiipeHyse MoOmMAbAL KOCBIMINIadapAbl HaligadaHy
OipHellle epekille apTHIKIIBIABIKTap Oepeai. bipinimigeH, Modbuabai KoceIMINladap Tia yiipeHy
pecypcrapbiHa TeHAecCi >KOK KO/AXKeTiMAiAiKTi KaMTaMachid eTedi. l'eorpadusaanix Hemece
Kap>KBIABIK >KaFbIHAH IIeKTeAyi MYMKIiH A9CTypAi 94icTepaeH aliblpMallblABIFE COA MOOMAbAL
KOCBIMIIIaZap OyKia 91eM OOIBbIHINA OKYIIbLAapfa OKy MaTepuaAAapbIHBIH KeH ayKbIMBIHA, ©3
KapKbIHBI MeH BIHFALABIABIFBIMEH KO JKeTKi3yre MyMKiHAIK Oepeai [2, 89-91]. Exinmrigen, 6ya
KoagaHOaszap OeifiMaeAyre OarbITTaAfaH OKBITY aATOPUTMAEPiH IalidadaHy apKblABl Ma3MyH
MEeH >KaTThIFyAapAbl YUPeHYIIiAepAiH >KeKe OKBITy CTUAbAEPi MeH Ka’KeTTidikTepine Kapau
OeltiMmaey apKblAbl OKy TaXKipuOeciH >kekeadeHJipe aaaabl [3, 231-233]. Oran Koca, MOOMABAL
Koa4aHOasap KeOiHece ONBIH DAeMeHTTepi MeH MyAbTUMEeAUSAABIK Ma3MVYH CUSKTBI OKBITYABI
KBI3BIKTBI 9pi MHTEpaKTMBTI eTeTiH MYMKiHAIKTepAi ycbiHaabl. bya saic MoTuMBamusaHbI
ayiTapAbIKTall apTTBIPBIII, OKYIIIBIHBIH HOTVKeAepiH XKaKcapTa alasbl.

[ITetea TiagepiH OKBITyFa apHaAfaH MOOMABAI KOCBIMINIadapAbl IlaiijadaHy OONBIHIIIA
KeH ayKbIMABI 3epTTeyAepiMisje, KOCBIMINIaAapAblH apTBHIKIIBIABIKTapbIMEH KaTap Oipkartap
KUBIHABIKTapABl ~aHBIKTaABIK. bya >KaH-’KaKTBl 3epTTey, aKadeMIABIK oJebueTTepre,
cayalHamMaJap MeH capalllbpldap cyxOaTTapblHa CylieHe OTHIPHII, Tiagik Oiaim Oepyae
TeXHOAOTVHBI I1aligalaHyAbIH JKaHa [IePCIIeKTYBAChIH YChIHAALIL.

Kenrreren Tiagepai yiipeHyre apHaaraH KoaJaHOadapaarbl OiaiM Oepy MasMyHBIHBIH
IIeKTeyAidiri - Oacrer mocesae. Tiagik >KoHe MaJAeHM acIleKTidepAiH KeH CIeKTpiH KaMTUTBIH
KYPBIABIMABIK OKy OaFlapAaMadapblHa KaparaHaa, Kelbip KoagaHOaaap TiaaiH KeTiagipiaren
AarAblAappl MeH MoJAeHM HIOAHCTapAbl eleMell, Herisri 4AeKCcUKa MeH IpaMMarMKara Hasap
aysapaabl. bya miekrey Tiaai ycTipTiH TyciHyTe akeAyi MyMKiH. MyHBI IIeIy yIIiH MOOMAbAL
Koa4aHOadapabl A9CTYpAi OKy pecypcTapbiMeH >KoHe CBIHBIITaFbl HycKayJlapMeH OipikTipy
eTe MaHbI3Abl. MbIcaabl, MyFfadiMaep CBIHBIII IlapaMeTpAepiHie TepeHipeK AMHIBMCTMKAABIK
acriekTidepre Haszap aydapa OTBIPBIN, KOAJaHOaJapAbl KOCBIMIINIA Kypaa peTiHAe IlaiilalaHa
aaaapl. Aunrsuct Hoam XoMckmiigig Tiaai TyciHy TepeHgirine Oaca Hasap ayJapybl KellleHAi
OKBITY TaCiAAePiHiH MaHbBI3ABLABIFBIH KOpceTeai [4, 259].

214 Ne 3/2024 BECTHUVK Egpasuiicko20 2ymManumapHozo uHCmumyma

BULLETIN of the Eurasian Humanities Institute



Mobuarvdi KoAdarnbarapOvir, uiemeA mMiAiH 0Kbiny 0apbiCbiHIAZLL HAMUKECT XKaHe Nedaz0zUKaNbIK ecKepmneaepi

Tarpr Oip MaHBI3ABI Macede — OyA MU@PABIK Adyipde epeKille Hazap ayAapaTbiH 3elliHHIH
IIAIIBIPAaHKBIABIFEl  JKoHe KbICKaabIFbl. CmapTdoHgapaarel Typai XaOapaaHaplpyaap MeH
dPTYpAi KoAdaHOasap Haszapabl aydapyra ThIpbICaabl >KoHe IIIOFbIpJAaHFaH OKyFa KeJepri
KeATipyi MyMKiH. Ilcuxoaor Jsnnea ['oaemMaHHBIH 3elliH MeH Hasap ay4apy Typaabl >KYMBICBI
THiMAl OKy VIIiH TYpaKThl 3eMiHHiH Ka’KeTTiairin nyckanasl [5, 352]. byran Kapcel Typy YIIiH
Keil KoadaHOa a3ipaeyllidepi MeH OKBITYIIbIAap 3eliHAl OeAMeNTiH, apHalibl OKY YaKbITBIH
OpHATy >KoHe xabapaaHABIPY KaObladayAbl TOKTaTaTBIH MYMKiHAIKTepi Oap KoadaHOaaapAbl
naligalaHy CUAKTBI HYCKalap yChIHAAbI.

Koasanbara HerisgeareH okKpITy4a agaMJapAblH ©3apa apeKeTTecyiHiH 0oaMaybl ga Hasap
aydapapablK Maceae. Tiaai yiipeHy TaOuraThbl OOMBIHIIIA MHTEPaKTUBTI TypAde 001y Kepek >KoHe
Tipi KapbIM-KaTbhIHaC ITeH Kepi OailaaHbICTBIH O0AMaybl Tepic acepai 00aybl MyMKiH. JoOKTOp
Crusen Kpaienniy exinimii Tiagi MeHrepy TeopusCbIHAQ, Tid YiIpeHyAeri e3apa speKeTTeCTiKTiH
MaHBI3ABIABIFBIH ~ aTall KepceTedi. OHIiMeadecy CUMYyASTOpAapbl CUAKTBI  MHTEPaKTUBTI
MYMKiHAIKTepai Koa4aHOaAapra KOCy >KoHe OKYIIIbLAapAbl Tia aaMacy KaybIMAacThIFBIHA Hemece
HaKThI ©Mip ToxKipuOeciHe KaTBICyFa BIHTAAaHABIPY — OCBI MOCeAeHiH MOTeHIaAAbI IIeITiMi.

Koaaanbasapaarel MajeHM >KoHe TiAAiK IIeKTeyAep Tarbl Oip KMBIHABIK Tyablpaabl. Keix
MO0ON1AbAL Koa4daHOaaap TiAAlH TOABIK MdAeHN KOHTEKCTiH KaMT! aaMaiiAbl, OyA OKYIIbLAapABIH
MdJeHN KY3bIpeTTidirinig OoamaybiHa okeaeai. AHTponoaor Dasapa T.XoaaaplH KapbiM-
KaTbIHACTaFbl MaAeHI HIOAHCTapAbl TYCiHYAiH MaHBI3AbLABIFBI TypaAbl eHOeri OChbl MaceeHi aTall
kepceteai [6, 312]. MyHbI XeHiaJeTy YIIIiH KoagaHOaaap MageHn 6iaiMm Oepy KypamaacTtapbiH
KaMTYbI KepeK, aa OKBITYIIblAap COlIKeCiHIIle MajeHM epeKIleAikTepAi OKbITY OargapaamMachiHa
KOCYBI KepeK.

TexnoaorMAABIKMHPPaKYpPBLABIMFaToyeAAiAiKTaFbIOipMaHbI3AbIKe e PriooABIITTa0bLAAABI.
bapabIk OKymIbLaap >KaHa cMapTQoOHAapra HeMece TYPaKThl MHTEPHET KOCBIABIMAApPBIHA KOA
JKeTKi3e aAMaliabl, Oya IMQPABIK TEeHCi3AiKKe oKeaeai. by aAIIakTBHIKTHI KOO YIIIiH TOMEHTi
AeHTeliai KyphlAFblAapFa apHaAfaH KOAJaHOadapAbIH KOAXKeTiMAl HyCKadapbiH >koHe odaaiiH
peXnmae OKBITY MYMKiHAIKTepiH Kocy KaxkeT. LImppablK TeHAIKTiH KOpraylIbICHI AOKTOP
Huxoar Tepuep-/nais >KyMBICEI TEXHOAOTHUsAFa HeTi3jeareH 0iaiM Oepyaeri MHKAIO3MBTIAIKTIH
MaHbI3AbLABIFBIH KopceTeai [7, 105-108].

DKpaH yaKbITBI Maceleci, acipece >XKac OKyIIblAap YIIiH, ©Te ©3eKTi MaceaeHiH Oipine
alfHaABIIl KeJe >KaTelp. DKpaHABI IIaMaJaH THIC IaiiladaHy JeHCayAbIK IIeH a1-ayKaTKa Kepi
acep eryi MyMKiH. Japirep-teauarp Jsxennmu Pajeckuaiy SKpaHAarbl YakKbIT >KoHe OHBIH
Dasazapra acepi Typaabl 3epTTeyaepi TeHrepimai Tocia KakeT ekeHiH artam kepcetedi [8, 256].
OkpITylIBIAap MEH aTa-aHaJlap KOAJaHOaHBI IalijalaHy¥Fa I1eKTey KOIObI >KoHe IM(PABIK >KoHe
1MPPABIK eMecC OKBITY dAiCTepiH apaJacThipa KOAAaHy KepeKTiriH KepceTyi KaskeT.

Tuimaiaix TypreiceiHaH 0i34iH 3epTTeyimis KoasaHOadap OacTaybllll IIeH OpTa JeHreiiai
OKyIIIblAapFa TUiMAl OOAFaHBIMEH, TiadepAl TepeHAeTy YIIiH TuiMAi emec ekeHiH kepcerti. Oa
YIIIiH K0A4aH0aaapAbl KOFaphl JeHrelire OarbITTaAraH OKyABIKTap, 94e0meTTep >KoHe UMMepCHBTi
TiAAIK ToXXipuOeaep CUAKTHI Kypaeadi OKy MaTepuaajapbl MeH dJicTepiHe Oacmaajak, peTiHAe
anAaAaHybl €H AYPhICHL.

ConpiMeH KaTap, 3epTTey KoaJaHOaJap YCBIHATBIH JKaAIlbl Kepi OailaaHBIC MoaceaeciHe
Haszap ayaapAbl. JKekeaeHgipiareH kepi OalidaHBIC Tia ylipeHyJe oTe MaHBI3ABI, OVTKeHi 04
OKYIIBIHBIH HAKTBI KaKeTTiAiKTepiH IIennyre koMekreceai. biaim 6epy rexnoaorsr gokrop Ilnurep
bpycnaoscknitgiy eHOeKkTepiHAe KapacThIpblAFaH OelliMgeAreH OKBITY TeXHOAOTVAAapbIH,
Koa4aHOasapa HeFypAbIM OeifiMaeareH Kepi OajiaaHbIC IIeH OKYy >KOAJapblH KaMTaMachl3 eTy
Y1IiH IalidaAany Ka’KeTTiAiTiH aHbIKTalnAsl [2, 97].

Mobunanpai KoazaHOasapra KaTBICTBI JKeKe JepeKTepAiH KYIMSAABLABIFBI MeH KayiIcisaik
Maceseaepi Je MaHBI3ABI Mocede Ooabn oOTeIp. IlaligasaHymiblaap KOCBIMIIIAaMeH >KeKe
akIaparTel >Kui Oeaiceai >koHe KoaAgaHOadap SKMHANUTBIH JepeKTep Kynms 00Aybl MYMKiH.
Kubepxkayimncisaik Ooiipiaimia capanmisl bpioc IllHariep ycbiHFaH ceHiMAl aepekTepdi Kopray
IIapaJdapblH KaMTaMachl3 €Ty, CEeHIMAIAIKTi apTTHIPy >KoHe MNaligadaHyIlnbl Kayirlci3Airin
KaMTaMachl3 eTy YIIIiH eTe MaHbI3AbI [9, 416].
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Mbaceaeaepai xopbiTa Kede, 3epTTey Kap>KbIABIK acllekTire Hasap aydapabl. Kemreren
KoA4aHOaJdap TeriH HyCKalapA4pl YCBIHCA Aa, OJAap >KUi IeKTeyAi >KoHe TOABIK MYMKiHAIKTep
Te/AeM >KacaraHHaH KelliH FaHa alblaagbl. by keitOip oKymiblaap yIniH KOAXeTiMAl 60aMaybl
MyMKiH. ToABIK TeriH HycKa Hemece >KeHiAdiKTepMeH Koca AeHTelidiK Oara TapudTepiH YChIHY
Oy Kypaagapabl KOA JKeTiMAl eTe aAaabl.

Ocplaaria, 0i3giH 3epTTeyiMi3 IIeT TidgepiH OKBITY YIIiH MOOMABAI KOCBIMIIaJdapAbl
TaligaZaHyMeH OaliAaHbICTBI OipHeIle KUBIHABIKTapABI aHBIKTaAbl. JereHMeH, Oya KypaadapAbl
AJCTYpAi OKBITY d4icTepiMeH OipiKTipy, OKyIIbIAapABIH JKeKe KaXKeTTiAdiKTepiH KaHaraTTaHABIPY
JKoHe M9JeHM >KoHe TiAAiK TepeHAIKTi KaMTaMachl3 eTy apKbIAbl OyA KMBIHABIKTapABI aAAbIH
aayra 0oaaabl. biaim Oepy Teopmschl MeH IpaKTMKaABIK Olidapra Heri3jeareH 0i3 YCBIHATBIH
menriMaep Tiaaik 6iaimM OepeTiH MOOMABAI KOCBHIMINIaAapAbIH TUIMAIAITIH apTTRIpyFa, OAapAbl
OapAbIK AeHreiileri OKyIIIbLAap YIIIiH TapTBIMABI JKoHe MalijaAbl eTyre OaFbITTaAFaH.

Hatmxeaep. bisain sepTreyimis mmiet TiaiH yiipeHyae MOOMAbAL KOCBIMIIIadapAbl KOAAaHyFa
KaTBICTBI OipHeIlle HeTi3ri KOPBITBIHABLAAPABI IIbIFapAbL. Bip >karbiHaH, MOOMABAL KOAAaHOaaap
KOA >KeTiMAIAiK, >KeKeAeHAIpy >KoHe MHTePaKTUBTIAIK CHSAKTHI MaHBI3ABI apTHIKIIBLABIKTapAbI
ycbiHaAbl. OKyIIplAap JKeKe KaKeTTiAikTepi MeH OKy MaHepAepiHe OelliMaeAreH MasMyHABI OKY
MaTepualjapblHa Ke3 KeAreH yaKbITTa KoHe Ke3 KeAreH >KepJe KO/ >KeTKise adaabl. Mobnabai
Koa4aHOadapAblH TapThIMABI >KoHe OacekeaecTi cUIIaThl MOTMBalMSHBI OAaH opi apTTBHIPHIII,
TiaAl MEHTepy HaTV>KeAepPiH KaKcapTaabl.

Exinmni >karpiHaH, MOOMABAI KoadaHOasapMeH OaliAaHBICTBI KUBIHABIKTap MOJAeHU
KOHTEKCTTe TepeHAiKTiH 00aMaybl JKoHe TiaAiH KeTiaaipiareH garablaapbiH KaMTUAbL COHBIMEH
KaTap, TeXHOAOIVSIFa ToyeaAiik Hasap MeH 3eliHHIH y3aKTBIFbIHA Tepic acep eTyi MYMKiH.
Ocbl KMBIHABIKTapABI IIEMITy VIIiH MOOMAbAI KOCBIMIIIAadapAbl ASCTYPAi OKBITY dJicTepiMeH
JKoHe MaKCaTThl Tid MeH OHBIH MJ/JeHM KOHTeKCTiH >KaH-’KaKThl TYCiHyAl KamMTaMachl3 eTeTiH
pecypcrapMeH OipiKTipy eTe MaHBI3AbI.

[ler TiagepiH OKBITY YIIiH MOOMABAI KOCBIMINIadapAbl HaligadaHy >KeHiHJeri 0i3ain
3epTTeyaepiMi3 MaHbBI3Abl apPTHIKIIBIABIKTapABl A4a, edeyAl KUBIHABIKTapAbl Aa allblrl, 0izal
OipHellle ITeAarornKaAblK eckepTIieaepre xereaeligi. by eckepriieaep MoOMABAL TEXHOAOTVISTHBL
Tia ylipeHyre THMiIMAI KOAJaHyAbl MakcaT eTeTiH My¥radiMgep, OKy 0OarjapaaMadapbiH
KYpacThIpyIIbLAap XKoHe KoaJaHOaaapAbl 93ipaeyliiiaep yIIIiH ©Te MaHbI3AbI.

bipinnrigen, TexHoaorusa gaMbIFaH OKBITY OpTachIHAAFbl MYFadiMAepAaiH peaiH TyciHy eTe
MaHbI3Abl. MoOMABAI KOCBIMINIadapAblH eHrididyiMeH MyfadiMAepain OiaiMHIH Herisri Kesi
petiHgeri gactypai peai esrepai. MyrasiMaep eHAl OKy IpolleciHAe >KeHiAAeTyIll Hemece
OarpITTayIIBl pPeTiHAe KeDipek >KyMmbic icTeiigi. bya aypicy JKan Ilnake men /les Boirorckmii
yChIHFaH OiaiM OepyaiH KOHCTPYKTMBICTIK TeOpHUsAapbiHa ColiKeC Keaei JKoHe 0i4iM aAyIIIbIHbIH
o3 OiaiM OaszacelH KypyJarsl OeaceHai peaine Oaca Hasap aygapaasr [10, 160]. bya xaHa pease
My¥aliMaep MOOMAbAL KoaAdaHOaaapAbl CBIHBIIITAFBl HYCKayAapAbl TOABIKTBIPY Ky paAabl peTiHae
narijaZaHa adaAbl >KoHe OKYIIbLAapfa cabaKra ylpeHreHAepiH TaXipubeae KOAjaHY >KoHe
OexiTy MyMKiHAiriH Oepeai.

byasan ©0acka, M0OmMABAI KOCBIMINIadapAbl KOAAAaHBICTAFbl OKy OaFjapaaMasapblHa
OipikTipyai KapacThIpy MaHBI3ABL. By mMHTerpanms KMBIHIIBIABIK TYFbI3a/Abl, OMTKeHi AdcTypai
OKBITY 24icTepi MeH >KaHa TeXHOAOIVABIK TaCiAAep apachlHAAFbl TeHIepiMAl Taaam eTeai. JokTop
Marika @yasannsy 6iaim Oepyaeri esrepicrep >KeHiHAeTi >KYMBICH, KaAbIIITacKaH OiaiM Oepy
KylleAepiHe >KaHa TeXHOAOIMsIAapABl KipiKTipy KMBIHABIKTapbIH KepceTteai [11, 208]. Mobuapai
Koa4aHOadapAbl TMIMAL €HTi3y YIINiH OKy OafgapaamadapblH odaaiiH (OeTire-OeT OKBITY) MeH
OH/alH OKBITYABI OipiKTipeTiH, apaaac OKBITY TacCidiHe MyMKiHAIK Oepy yIIiH Oeilimaey Hemece
KaliTa Kypy Ka’keT 004a/bl.

MoOnabai OKBITYABI KOCBIMINIA KOAAAHY YIIiH A9CTYPAl OKBITY d4icTepiH OeltiMaey Tarbl
Oip MaHBI3ABI Maceae Ooabln TabblaaAbl. MoOMABAI KoagaHOasap AdCTYpAi OKBITY oaicrepi
KaMTaMachl3 eTIeNTiH MHTepaKTUBTiAIK, MyAbTUMEAMSAABIK Ma3MVYH >KoHe >KeKeJeHAipiAreH
OKY >KOCITaphl CUAKTHI Oiperelt MyMKiHAIKTepai ycbiHaAbl. JokTop Xmsep Crelikep TaAKblaaraH
apajac OKBITYy TeOopusaapbl, MOOMABAL KOAAaHOaAdap MYMKIHAIKTepiH A9CTYpAi CHIHBIITAFLI
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Mobuarvdi KoAdarnbarapOvir, uiemeA mMiAiH 0Kbiny 0apbiCbiHIAZLL HAMUKECT XKaHe Nedaz0zUKaNbIK ecKepmneaepi

opeKkeTTepMeH OipiKTipy >kKaambl OKy ToXXipuOeciH >KakcapTyFa MYMKiHAIK Oepeai aen
boaxanasl [12, 132]. Msicaapl, MyfasdimMaep KoaJaHOara Heri3jgeAreH >KaTTBIFyAapAbl Yt
TaricbIpMachl  peTiHge Oepin, aa cabak yaKbIThIHAQ MHTePaKTUBTI >KoHe KOMMYHUKATUBTI
TaricelpMajapAbl KeOipek opbIHAal aaaabl. Kasipri Tia megarormkacsiHga TMiMAl OKBITY MaAeHN
KOHTeKCTKe, MHTepaKTMBTiAiKKe >KoHe ©3iHAIK epekilelikke Oaca Hasap aygapaabl. bya Tacia
AVIHTBUCTUKAABIK, 111€0ePAiKTI JKoHe MaJeHMeTapaAblK KY3bIPeTTiAiKTi 4aMBITy YIIiH IIbIHAMbI
OKy OpTachlH Kypyfa OachIMABIK Oepeai. AocTypai AMAAKTMKAABIK dJicTepdeH Oac TapTa
OTBIPBII, TopOMelIidep OKyIIblAapAbl ©3 OeTiHie 0iaiM adyra >KeHe CBIHU TYPFblAaH Oiilayra
OarpITTalITBIH (PAaCUAUTATUBTIK poaai ycraHaas! [13, 241-243].

OkymiblaapAbly opTypAi OKy CTUAbAEPi MeH Ka’KeTTidikTepiH ae eckepy KaxeT. I'oBapg
l'apanepain OipHellle MHTEAAEKT TEOPMACH], OKYIIbLAapABIH Oipereiiiri e3aepi KyIl caHalTLIH
OKy TociaiHge 6iaiM aaybiHAa KepiHeai [14, 408]. Mobuapai Kkoaganbaaap opTypAi MyMKiHAIKTepi
Dap OcCbl 9pTYypAai OKYy TocCiaAepiH yChIHa OTHIPBII, MHKAIO3MBTI OKY OpTachlH KaMTaMachl3 eTe
asaapl. /JlereHMeH, MyradiMAepaiH CTyAeHTTepre >Keke OKy KasKeTTiAiKTepiHe colikec KeJeTiH
KoAgaHOalapAbl TaHAayFa JKoHe MallgalaHyFa HycKay Oepyi eTe MaHBI3ABL.

Oran Koca, MOOMABAL KOCBIMITIadapAbIH MaeH! JKoHe TiAAiK IIeKTeyaepi elarormkaabik
KUBIHABIKTapABI TyAbIpaabl. KoaganOasap Oazaablk Tia HYCKayblH KaMTaMachl3 eTe alaTbhIHbIMEH,
o/ap/a TepeHAeTiATeH TiAAl MeHTrepy VIIiH KaXkeTTi MaJeHM KOHTEeKCT ITeH TepeHAiK 00aMaybl
MyMKiH. COHABIKTaH My¥FadiMep KoaAgaHOara Heri3jgeAreH OKBITYAbl, MdAeHU TYCiHiKTepai
JKoHe TepeHipeK TiAJiK TYCiHIKTI KaMTaMachl3 eTeTiH MaTepualjapMeH >KoHe >KaTThIFylapMeH
TOABIKTBIPYBl KepeK. bya anrpomoaor Dasapa T.XoaaaplH KapbIM-KaTbIHacTarbl MaJAeH!
KOHTEeKCTTiH MaHbI3ABLAbIFBIH MEH3eITiH IIPMHLIMIIKe cail Keaedi [6, 312].

DKpaH yaKbIThl, acipece >Kac OKYyIIblAap apacblHAa, Iledarorrep Hasap aydapyra TypapAbIK
Mmaceae. Ileauarp, aokrop Jxennu Pageckm aram eTkeHAel, KOK DKpaHABl KYPBLAFBLAApABI
LamMaJaH ThIC HalijadaHy AeHcayAblK IIeH a1-ayKaTka acep eryi MyMKiH. [legarorrep meH ara-
aHaJap MOOMABAL KOChIMIIIadapAbl ITaligaAaHyAbl Kajaraaall, IIeKTeyi Kepek, >KoHe Tia yiipeHyAi
CaHABIK eMec TaciadepAi KAMTUTBIH TeHIepiMAi Ko3KapacThl K0A4aybl KaKeT.

barasay TypFBICBIHAH KOIITETeH TiA yIipeHy Koa4aHOalaphl YCBIHATBIH JKAAIIBI Kepi OariaaHbIC
OKYIIBIHBIH, yATepiMiH HeMece >KakKcapTy KepeK TYyCTapbhlH THICTi Typ4e KepceTmeyi MyMKiH.
Aoxrop ITurep Bpycnaosckmit sepTreren xetiagipiaren OeliMaeAreH OKbITY TeXHOAOTUAAPEI,
OKYIIIBIHBIH YyATepiMi MeH KMUBIHABIKTapblHa COJIKeC KeAeTiH >KeKeAeHAipiAreH >KoHe erxkeli-
Terkeiiai kepi OaitaaHpIC yCbIHa adaabl [2, 99]. MyraaiMaep MYHBI OKYIIBIHBIH TiAAi MeHrepyiHiH
JKaH->KaKThl KepiHiciH Oepy yIIiH gocTypai Oarasay TypaepiMeH TOABIKTBIPA alaabl.

Kynusaarelabik 11eH gepekrep KayilcisAiri 4e MaHbI3Abl Maceae 00AbII TaOblaagbl. MoOnabai
KOCBIMIIIaZapAbl KOAAAHYAbIH apTybIMeH CTyAeHTTepAiH JdepeKTrepiH KOprayAbl KamMTaMachI3
eTy OacThl MaceaeHiH Oipi 604l ecenreaei. OKBITYIIBLAQP MeH MeKeMeaep e34epi YChIHAThIH
KoaAaHOadapABIH JAepeKTepAiH KYHNUAABIABIK casicaTTapblHaH xabapaap OO0Aybl >KoHe THUiCTi
AepeKTepai KOpray 3aHJapbl MeH CTaHJapTTapblHa COMKECTITiH KaMTaMachl3 eTyi Kepek.

Ogan 0Oeaek, MOOMABAI KOCHIMINIadapAbl HalijadaHyAbIH Kap>KbIABIK acIeKTiCiH eckepy
KaxkeT. Kerreren naitaaasl KoagaH0aaap TOABIK KOAXKeTIMAIAIK YIITiH TeAeMAl KaXKeT eTKeHiMeH,
Tia ylipeHy pecypcTapbliHa TeH KOAXKeTiMA1AiKTi KaMTaMachl3 eTy MaHbI3AbI [16, 127]. [Teaarorrap
Kap>KBIABIK >KaFAaliblHa KapaMacTaH OapAbIK CTYAeHTTepAiH TUiMAi Tia yiipeHy KypaaJdapbIHa
KO XeTKi3yiH KaMTaMachl3 eTy YIIiH MeKeMeAiK >Ka3blAbIMAapAbl KapacTLIPYBI HEeMece JKOFaphl
cartaasl TEeTiH pecypcrapAbl i3aeit aaaapl.

Kopoitbmabl. MoO1AbAl KOCBIMITIadap, CO3Ci3, IeT TiAiH yiipeHy calacbhlHAa TOHKepic
Kacaabl. bya Koaganbaaap Tia yiipeHyAi K04 JKeTiMai, JKekeaeHaipiareH >KoHe DapAbIK AeHreiai
OKyIIblAap YIIiH TapThIMABI eTeTiH KeIlTereH apTBIKIIbIABIKTapAbl YCbIHaAbl. /ereHMen,
MOONABAL KOCBIMINIAaJAapAblH IIIEeKTeyAepiH MONMBIHAAY >KoHe OJapAbl Tid MeH MdAeHMeTTi
TepeHipeK TYCiHy4i KaMTaMachI3 eTeTiH A9CTYPAi OKBITY 94icTepiMeH OipiKTipy eTe MaHBI3AbL.

TexXHOAOIMAHBIH KYINTI >KaKTapblH THiMAL Tiaal OKBITYAbIH HeTrisIi HpMHIIMITepiMeH
TeHeCTipe OIAaCTBIPhIATAaH ToCiaAl KOAJaHa OTEHIPBIN, MyFaliMgep IIBIH MoHiHAe apasac
OKBITY OPTaChIH >Kacay YIIiH MOOMAbAI KOCBIMITIadapAbIH KYIIIiH IalijalaHa aaadel. bya opra

Eypasus symarumapavik uncmumymuinvi, XABAPIIBICH] Ne 3/2024 217



A.B. Exy6aii K. Temipxarn, P.A. Asaxosa

CTYAEHTTepAiH apTYypAi KaXKeTTidikTepi MeH OKy CTUAbJepiH KaHaraTTaHAbIpaAbl, Tia yiipeHyTe
AereH CyMiCIIeHIITiAIKTepiH 0sTabl >KoHe 0AapAbIH epKiH colileyre >KoHe MaJeHM KY3bIPeTTiAiKKe
KOA >KeTKidyiHe MYMKiHAIK Oepeai. bysan Oacka, M0oOMABAI OKBITY calachlHAAFBI Y3AiKCi3
3epTTeylep MeH asipAeMegep Kepi OalidaHbIC IIeH MaAeHM Ma3MYHHBIH TepeHAIrl CHUSAKTBI
MaceleJepre IemniM a4i Taba asaapl. boaamrakka Ke3 >KyTipTcek, MOOMAbAL KOCBIMIIAAap
Tiaai MeHrepyAiH, IIeT TiAgepiH OKBITYABIH OOJaIllaFbIH KAABIITACTHIPYABIH >KoHe >KahaHABIK
ayKbIMJa MaJeHMeTapaAbl KOMMYHMKaLVAHBI iaArepiseTyAiH ogaH Ja KYWITI KypaAblHa
alfHaAybl MYMKiH.
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A.B. EAVBAI, XK. TEMIPXAH, P.A. ABAKOBA

Kasaxcknit HallMOHAABHEIN YHUBEPCUTET UMeHN aab-Papadbu, Aamarsl, Kazaxcran

PE3YAbTATBI N ITEAATOTMYECKIME COOBPAKEHVS CITOAb30OBAHIIS
MOBU/ABHBIX ITPUAOXEHUN ITPY OBYUYEHUN MTHOCTPAHHOMY SI3BIKY

Annoranmsa. JaHHas pabora MccaeAyeT pacTylee sBA€HNME MOOVABHBIX ITPMAOKEHMIT
(TpuAo>KeHuit) B M3y4eHUU MHOCTPaAHHBIX A3BIKOB. IlpmaHaBas AOCTYIIHOCThL U ITOTEHIIMaAbHBIE
IpeuMyIecTsa ®TUX HPUAOKEHMI, aBTOPBl MCCAeAYIOT —Iledarormdeckye  COOOpa’keHNs,
HeoOXoguMBble 415 UX DPPEeKTUBHON MHTETPall B CPeAy M3YJIEeHIL sA3bIKa.

OcHOBHas 11e4Ab MCCAeJ0BaHUA 3aKAIOUAeTCsl B M3YYEeHNN KaK IIPeMMYIIeCTB, TaK U IpobaeM,
CBSI3aHHBIX C MOOMABHBIMU HPUAOKEHUSAMU. ABTOPHI MOAUYEPKUBAIOT IOBBIIIEHHYIO AOCTYIIHOCTD
MOOMABHBIX IPUAOXKEHNI, KOTOPhIe AeAalOT PeCcypchl A4l U3YIeHNS SI3bIKa AOCTYIIHBIMU A5 001ee
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Mobuarvdi KoAdarnbarapOvir, uiemeA mMiAiH 0Kbiny 0apbiCbiHIAZLL HAMUKECT XKaHe Nedaz0zUKaNbIK ecKepmneaepi

IIMPOKOTO Kpyra y4Jalyuxcs, He3aBMCHMMO OT MX MeCTOIOAOXKEHMS UAY COLMaAbHO-DKOHOMMIYECKOIO
poucxoxJenmus. Kpome Toro, mnpusHaercs IOTeHIMaA II€pCOHAAM3MPOBAHHOIO OOYYeHMs C
ITIOMOIIIBIO aATOPUTMOB aAalITUBHOIO OOYJYeHNsI.

Oanako mccaeioBaHMe TaK>XKe BBI3LIBAET cepbesHble omaceHns. CylnecTBeHHON IIpoOAeMOlt
SABASIETCS TO, YTO HPUAOXKEHMSAM He XBaTaeT TAyOMHBI KyABTYPHOTO KOHTEKCTa U IIPOABUHYTBIX
SI3BIKOBBIX HABBIKOB. ABTOPBEI IIOAYEPKUBAIOT HEOOXOAMMOCTh JOIOAHUTL OOydeHMe dYepes
NPUAOKEHU TpajAUIMOHHBIMM MeTOJaMM U pecypcamy, oOecredmpaommmu 0Oodee I10AHOe
IIOHMMaHMe 11eA€BOTO s3bIKa.

Kpome Ttoro, poanr yuureaeit mperteprieBaeT TpaHCPOpMAaIMIO C IOsABAEHNEM MOOMABHBIX
npuaoxxenuii. ITperrogasatean mepexoAsaT OT POAM OCHOBHOTO MCTOYHMKA 3HaHUI K IIOMOIIIHMKAM,
KOTOpBbIe HaIIPaBAAIOT YYaI[UXCSI M UCIOAB3YIOT CUABHBIE CTOPOHBI (PYHKIINMIT IIPUAOSKEHNIT HapAAy
C TPaAMIIMOHHBIMU 3aHATUSAMU B KAacce. DTO COTAacyeTcsl ¢ KOHCTPYKTUBUCTCKUMMM TeOpUsSMU
0oOpa3zoBaHIs1, KOTOpbIe I0AYepKUBAIOT aKTUBHYIO POADb YUaIMXCs B IIOCTPOeHUM 3HAHUIA.

B neaom, uccaesosanne moguepkusaeT HEOOXOAMMOCTD IMIPOAYMaHHOTO IT0AX04a K MHTerpanumn

MOOMABHBIX MIPUAOXKEHNU B U3ydeHMe A3bIKa. Perras 1310KeHHbIe ITejarormdeckie cooOpaskeHus,
IperiojaBaTeAy MOIYT NCIOAL30BaTh BO3MOKHOCTM TEXHOAOTMII AAsl yAy4IIeHUs y4eOHOTo
IIpoliecca, COXpaHsAsI IIPY DTOM aKIeHT Ha 9P PeKTUBHOCTY 00Opa3oBaHs U KyALTYPHOM ITOHMMaHNM.
Kaiouesble caoBa: MOOMABHOE U3yueHMe s3bIKa, MOOMAbHblE IPUAOXKEHMUs:, I1elaroruka,
IIepCOHaAM3MPOBaHHOe OOy4YeHNe, Ky AbTYPHBI KOHTEKCT, POAM YIUTeAs], KOHCTPYKTUBU3M.

A.B. YELUBAY, Zh. TEMIRKHAN, R.A. AVAKOVA
Al-Farabi Kazakh National University, Almaty, Kazakhstan

RESULTS AND PEDAGOGICAL CONSIDERATIONS OF USING MOBILE
APPLICATIONS IN FOREIGN LANGUAGE TEACHING

Annotation. This research explores the growing phenomenon of mobile applications (apps)
in foreign language learning. While acknowledging the accessibility and potential benefits these
apps offer, the authors delve deeper, investigating the pedagogical considerations necessary for their
effective integration into language learning environments.

A key strength of the research lies in its exploration of both the advantages and challenges
associated with mobile apps. The authors highlight the increased accessibility mobile apps provide,
making language learning resources available to a wider range of learners irrespective of location or
socioeconomic background. Additionally, the potential for personalized learning experiences through
adaptive learning algorithms is acknowledged.

However, the research also raises crucial concerns. The potential for apps to lack depth in
cultural context and advanced language skills is a significant challenge. The authors emphasize the
need to supplement app-based learning with traditional methods and resources that provide a more
comprehensive understanding of the target language.

Furthermore, the role of teachers undergoes a transformation with the introduction of mobile
apps. Educators shift from being the primary source of knowledge to facilitators who guide learners
and leverage the strengths of app-based features alongside traditional classroom activities. This aligns
with constructivist theories of education, which emphasize the active role of learners in constructing
knowledge.

Overall, the research underscores the need for a thoughtful approach to integrating mobile apps
into language learning. By addressing the pedagogical considerations outlined, educators can harness
the power of technology to enhance the learning experience while maintaining a focus on educational
effectiveness and cultural understanding.

Keywords: Mobile language learning, mobile apps, pedagogy, personalized learning, cultural
context, teacher roles, constructivism.
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®OPMUPOBAHUE KPOCC-KYAbTYPHOV KOMITETEHIIUI ¥V
M3YUAIOHMINX KA3AXCKUM SI3bIK B KAYECTBE BTOPOI'O

AnHoTanmsa. /aHHasg HaydHas ~CTaThs IIOCBAINeHa  MCCA€JOBaHMIO  ITpoliecca
¢popMupoBaHMs KpPOCC-KYABTYPHOM KOMIIETEHIIMU Y OOYYaIOIIVMXCS Ka3aXCKOMY  S3BIKY.
B cosBpeMeHHOM KazaxCTaHCKOM OOlIllecTBe OBJAajeHMe Ka3aXCKUM S3BIKOM CTaHOBUTCA
HaCYIITHOI MOTPeOHOCTBIO, XOTs OBAadeHUe UM Bee elle JKeaaeT AydIero. /A MoAHOIeHHOTO
BAaJE€HMSI Ka3axCKUM A3BIKOM TpeOyIOTCs M3MEHeHMs B CyIIecTBYIOIIMX MeTOAMKax
IperiogaBaHms Ka3axcKoro sAspika. HeoOXoAMMBIM IpeacTaBAseTCsl yCOBEepIIeHCTBOBaHIE
AEVICTBYIOIINX MEeTOAUK IIperiojaBaHIsl Ka3axCKOTO s3bIKa Ha 0ase HoamMmapaiurMaabHOIN
Hay4yHOI NapajguIMbl, OCHOBAaHHONM Ha IPUHLMIIAX aHTPOIIOLEHTPMU3Ma, DKCIIaHCHOHM3Ma U
¢ynkunonaansma. Kpocc-KyAbTypHast KOMIIETEHITN OCHOBaHa Ha HOBOV MeTO/0./10TMYIeCKOI
IlapajgurMe, OHa Y4YUTBIBAeT BCe ee IPUMHIIUIIB, B OCOOEHHOCTM IPMHIIUII DKCIIaCHMOHM3Ma,
npeAycMaTpUBaIOMINIT MeXAUCIUIIAMHAPHOCTL IIPM MCCAeA0BaHUM KaKOTO-AMOO sIBAEHMS.
ITpu obyueHMM Ka3aXCKOMY SA3BIKY HEAb3s pa3BUBaTh TOAbKO KOMMYHUKATUBHYIO KOMIIETEHIIIO
AUII, U3Y4YalomuX Kazaxckuil sA3bik. CaelyeT pacIIMpUTh COCTaB MX KOMITeTeHIuit. B cBsAsu ¢
DTUM, LIEABIO CTAaThU SBASETCS (POPMUPOBAHUE KPOCC-KYABTYPHOI KOMIIETEHIIUN Y M3YYaIOIX
Ka3axCKUI sI3BIK, 0DOCHOBaHIE HEOOXOAMMOCTI OBAAAEHUsI KOMIIETEeHIIMSIMU, BXOASIIVMU B
ee CcoCTas.

B cratee TmpeacTaBAeH KPUTHUECKUII OO30p COBPEMEHHBIX ICCAeJO0BAaHUIL IO
MeTOAUKe TIIpeliojaBaHUsI Ka3axCKOTO S3BIKa, IIpeAJO0’KeHa MeToAmdecKas paszpaboTka
pasBUTUA ~ KPOCC-KyABTYPHOM  KOMIIETEHIIMM,  AOKa3aHO, IIo4eMy  HeoOXOAMMBIMU
MIPeACTaBAAIOTCS  IICUXOAOTMYeCKNMe 3HaHMs, a TakKe 3HaHMA U3 APyrMX obaacreit
(MeXXKyABTYPHOJ KOMMYHUKAIIUY, AMHIBUCTUKY, KOTHUTUBHO-KOHTPACTUBHON AMHIBUCTUKI,
AVIHTBOCTPaHOBeAeHMsI, KOMMYHMKauuu u Ap.). be3 oBaageHns sHaHMAMHU O Dapbepax «CBOETo
BOCIIPUATUS, «CBOETO-4y>KOro», Oe3 OCYIIeCTBAeHMsI KOTHUTMBHO-KOHTPACTMBHOTO aHaAu3a
IIEHHOCTEe Pa3HBIX KyAbTYpP, Pa3BUTHU:A HaBBIKOB IIO3HOBATEABHON AesATeAbHOCTHU (aHaAu3a,
CUHTE3a, CpaBHEHMNS, BBISIBAEHNSI KOHTPAcTOB), 0Oe3 oOBAajeHUs (POHOBBIMU 3HAHUAMI
Ka3aXCKOTO sI3bIKa HEeAb3s1 CIMTATh, YTO OOyJ4aeMBbIll 3aTOBOPUT Ha APYToM s3bike. OOydaeMblit
MO>KeT OBJaJeTh Ka3axXCKMUM S3BIKOM B COCeACKOM OOIeHUM, HO TOALKO PasTOBOPHBLIM, He
AUTEPATyPHBIM. /A5 HTOTO OH A0AXKEH 3aHTh pa3AMIHbIe HayYHbIe OCHOBBI OOYUEeHUsI S3BIKY.

B pesyabrare mccaesoBaHms BBIABAEHBI IIpeMMYIIleCTBa OBAaAeHMs KPOCC-KyAbTYpPHOI
KOMIIETEHITEl, BBIABAEHBI CTasuu ee GPOPMUPOBAHIS VI COBEPIIEHCTBOBAHUSA. B 3aKA10ueHNI
CTaTby cAeAaHbl 00oOmIeHNsT U BBIBOABL. CTaThsl OTAMYAeTCsl HOBM3HONM, TaK Kak IIpodOJeMa
M3y4eHMsl Ka3axCKOIo sI3bIKa Ha OCHOBe KPOCC-KY/AbTYPHOJ KOMIIETeHIIMM CTaBUTCS BIIepBbIE.
/JlaHHOe 1ccae 0BaHNe MMeeT TeopeTuJyeckoe I IpaKTUIeckoe 3HaueHne AAs uccaesoBaTeaer,
AAs TIperiojaBaTeAeli Ka3aXcKoro sA3bIKa.

Karo4deBble ca0Ba: KpOCC-KyAbTypHas KOMIIETEHIINS, Ka3aXCKUIA SA3BIK, IICUX0A0TIdecKast
OCHOBa, KOHTpPAacTMBHAas  AMHIBMUCTUKA, IIeAarOTMYECKMII  HKCIEPUMEHT, IpOeKTHasd
AesITe AbHOCTb.

BBeAeHI/Ie. AKTyaAbHOCTb nccaea0BaHIIA O6YCAOBAeHa HECKOAbKVMUI Cl)aKTOpaMI/IZ BO-
IIePBBIX, MHTEpPEC K M3YYEHNIO Ka3aXCKOro sI3bIKa KaK IMHOCTPpaHHOIO O6yC/lOB/leH IpUHATIEM
B ITOAMDTHMYIECKOM Ka3aXCTaHCKOM O6IH€CTB€ CTpaTernm Me>KHalIMOHAaAbHOM MASHTITYHOCTI
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sTtHOCcOB Kasaxcrana Ha OcCHOBe OOIIHOCTM WX WUCTOPUM, KyABTYPBI, sA3BIKa B YCAOBMSX
IIpO>KMBaHNs Ha O0Ilell TeppUTOPUY, IPUHATHS OOIIIero rpak AaHCTBa, MyAbTUKYABTYypaAn3Ma.
Bo-BTopsix, B I'ocysapcTBeHHOI ITporpaMMe I10 peaan3aliiy 3bIKOBOI TOAUTUKM B PecrryOanke
Kasaxcran, myHKT 2, yKa3bIBaeTcsl Ha HEOOXOAMMOCTD ITOBBIIIIEHIS YPOBHs BAaAeHMs Ka3aXCKIUM
SI3BIKOM B OPraHM3alisIX TOCyAapCTBEHHOTO M HErocy4apCTBeHHOro cexropa [1]. B-tpersux,
coraacHo KoHnenmum pa3Butusa TocyJapcTBeHHOro s3pika Ha 2023-2029 roapr xasaxckuii
SI3BIK AOAXKEeH CTaTb OCHOBHBIM pPaOOuMM SI3BIKOM CQephl TOCCAYXKOBI. A MeXAy TeM AO0Asd
roccAy>KaInx, BAaAeIOIX B HACTOs;INee BpeMs TOCyJapCTBEeHHBIM S3BIKOM, cocTaBaseT 35%.
CoraacHO gaHHBIM IIOCAeAHel Iepelncy HaceAeHNs, Ka3aXcKylo peub IOHMUMAIOT 74%, yMeioT
guTaTh U IIMCaTh ITO-Kaszaxckuii 62%. OgHako 9T JaHHbIE He IIO3BOASIOT YTBEpP>KAaTh O
KOMIIETEHTHOCTH B Ka3aXCKOM s3bIKe 00/bIIIel I10A0BMHBI HeKOpeHHOro HaceaeHns: Kasaxcrana.
B aeiicTBUTeABHOCTM OBAaJ€HME Ka3aXCKMM A3BIKOM KaK MHOCTPAHHBIM IIpeACTaBAseT BCe
ele c1abo pellleHHyIO IIpo0AeMy, YTO CBsA3aHO C TeM, YTO «3adacTyl0 OoOydeHMe OCHOBaHO Ha
YCBOEHMM CAOKHOTO IpaMMaTIMYeCcKOro Mareprasa, a Ha Kypcax Ipeaaaralorcs TeOpeTudecKe
OCHOBBI CeMaHTMKM, MOp(0a0run, POHEeTUKM Ka3axCKOTo sA3bIKa. VIMeHHO IToToMy pe3yAbTaToB
OT IIpOrpaMM C HCIIOAb30BaHMEM OOABIINX OOBEMOB «IPaMMaTHUYeCKOTo MaTrepuasda Mado,
anbo Bosce HeT» [2, 583]. T.H. EpmekoBa u Ap. cauTaioT HEOOXOAMMBIM IIPU MPeAOCTaBAeHUN
nHpopMany o0y4aeMbIM YIUTHIBATh IICHXOAOTYECKIIe OCHOBBI OOYJ€eHIsI, COTAaCHO KOTOPBIM
«3HaHUe s3bIKa A0AKHO cpOPMUPOBATh B CO3HAHMM YYaIlerocs KaK eCTeCTBEeHHBINI pe3yAbTaT
II03HaBaTeABHOIO IIporecca ... MHPOpManmusa A0A’KHa eCTeCTBeHHBIM 00pa3oM (POpMIPOBaThCs
U CHICTeMAaTU3MPOBAThCsl HA OCHOBE MBICAUTEABHBIX ITPOIIeCCOB B CO3HaHMM y4arerocs» [3, 19].

HeobxoauMocTs ydera 3HaHMII 13 Pa3HBIX HAayK, HE TOABKO IICUXOAOTMN, HO ¥ KOTHUTUBHO
AVIHTBVYICTUKM, AVHIBOKYABTYPOAOTUM HPYM OOyYeHUM Ka3aXCKOMY S3BIKYy KaK MHOCTPaHHOMY
1o0y>K4aeT Hac OOPaTUTHCS K TaKUM I10AX0AaM U OOY4eHMUIO SI3BIKY, KaK KyAbTYpPOAOTMYeCKIIA,
MEXAVCHUIIAVHAPHBINA ¥ KOMIIETeHTHOCTHBIV ITOAXOABI.

Kyaprypoaormyecknii  1moaxoa B Ilejarormke  olpegeAsercs KaK — COBOKYITHOCTb
I1e/arormdecKyx IpreMoB, oOecriednBaloIX aHaAu3 A1000i1 cepbl COIMaAbHON U TICUXITIeCKON
KM3HY, B TOM 41icAe 0Opa3oBaHIL, yepe3 IPU3MYy CUCTeMOOOPasyIomNX KyAbTypPOAOTMIECKIX
IIOHATUM, TaKUX, KaK KyAbTypa, KyAbTYpHbIe 0Opa3Iibl, IIeHHOCTH, YKAaA 11 00pa3 >KU3HU U T.4. [4,
65]. Aas BocrimTanmus KyAbTYPHOM AMYHOCTH CAeAyeT IIPOIIeCC er0 OCBOCHIS B APYTON KyAbType
IIpeACTaBUTh KaK IPOXOXKAeHNe UM ABYyX DTaIlloB: OCBOeHMe HOPM MHONM KyAbTYyphl, oOpasa
SKM3HU APYTOTO HapoJAa, BXOXKJeHle B APYIYIO KyAbTypY uepe3 KyAbTypHble KOHTeKCThI, yepes3
yCBOeHIe ee 3HaKOB, CMMBOAOB. /45 9TOTO caegyeT cpOpMUPOBATh Y MHOKYABTYPHON AMYHOCTA
Ky/AbTYPHYIO KOMIIETEHIIMIO BO BTOPOM S3BIKe, peaAn30BaTh CIIOCOOHOCTb OCYIIeCTBAATD
«MEXKKYAbTYPHYIO KOMMYHUKAIIUIO, OasMpPYIONIYIOCsS Ha 3HaHUAX AeKCUMYeCKUMX eAVHUIT C
HaIlMOHAAbBHO-KYABTYPHBIM KOMIIOHEHTOM CeMaHTUKU ¥ YMEeHU! aAeKBaTHOTO MX IIPUMeHeHIs
B CUTYyaIUsAX MeXXKYyAbTYPHOTO O0IeHms» [5, 6].

KomIteTeHTHOCTHEINI T104X04 TIpeArioaaraeT (pOpMUpOBaHMe Pa3ANIHBIX KOMIIETeHI[UIA,
BKAIOYAIOIIX B ce0s yCBOeHMe 3HaHMI ¥ HaBBIKOB. MeXXAMCIMIIAMHAPHBINA 1104X0/, HallpaBAeH
Ha IpUMeHeHUe 3HaHMII U MeTOAOB M3 Pa3AMYHBIX Hay4HBIX 0DJAacTeil C I1eAbl0 U3ydeHMs
CAOXKHOTO OOBeKTa. JAs M3ydeHMs] KyAbTYpPBI Ka3axCKOTO HapoJa U OBAAaJeHMs ero SI3bIKOM,
TpeOyIOTCsl 3HaHWUSA U3 IICUXOAOTUM, KOTHUTMBHONM AMHIBUCTUKMU, AWHIBOKYABLTYPOAOTUMN,
MEeTOAMKI IIpeIiojaBaHMs MHOCTPaHHOIO sA3blka. Ha Hamr B3rasa, Takue KOMILAEKCHBbIe
3HaHIUA MOXHO IIOAYYUTbH IIPU IOMOIIM KPOCC-KYABTYPHONM KOMIIETEHIINM, OObeAMHSIONeNn
3HaHMS U3 IICMXOAOIMM (3HAHUSA O COCTOSHUAX, TPEBOXKHOCTM, BO3HMKAIOIIMX Yy MHOCTPaHIIa,
O TepeXXMBaHMAX AESATeAbHOCTU M Ap.), U3 MEeXKyAbTYPHON KOMMYHMKaIUU (KyAbTYpHBIE
KOH(AMKTBI, STHOLIEHTPU3M), U3 AMHIBOKYABTYPOAOIUM (LIEHHOCTU KyABTYPBI, B UlCA€e A3BIK),
13 KOTHUTUBHOM AVHIBUCTUKY (3HAHMS, MOAEAU ¥ CIIOCOOBI MOAeAMPOBaHNs, ITI03HaBaTeAbHas
AeATeABHOCTb U Ap.), U3 KOHTPACTUBHOM AMHIBUCTUKIU (BBISBAGHME CXOACTB UM KOHTPAcCTOB B
SI3BIKOBBIX € AVIHUIIAX Pa3HbIX SA3bIKOB).

B cBsaAsu ¢ THM, B HacTOsAIIeM McCAeA0BaHMM MBI aKIIeHTHpyeM BHUMaHNE Ha yCBOeHNe
Ka3aXCKOIO s3bIKa P IOMOIIYM MeTOAa KAKIYeBOV KPOCC-KyAbTYPHOU KoMmeTreHumu. /as
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9TOTO PacCMOTPUM METOAMKY IPUMEHEeHMsI KpOCC-KyAbTYPHON KOMIIETeHIIUN IIpU OOydeHnn
Ka3aXCKOMY SI3BIKY.

MeToanka m MeTOABI MCCAeAOBaHMs. B craThe UCIIOAB3yeTcs ITOAUNapajurMaabHas
MeToAoAOTMYecKas  IlapaguIMa,  MHTerpupyiomass B cebe  KyaAbTypOAOTMYeCKIUIi,
KOMITETEHTHOCTHBIN, MEXAVCUUIIAMHAPHBI — IIOAXOABL, ONMpPAIOIIAsCsI Ha  IIPUHIINIILI
aHTPOIIOIIEHTPM3Ma, DKCIIAHCUOHM3Ma U (PYHKIMOHaAM3Ma. AHTPOIOLIEHTPU3M HaIlpaBAeH
Ha M3ydeHue s3bIKa B XOAe ITO3HABaTeABbHOV U PEeYEMBLICAUTEABLHON AeATEeALHOCTH 4YeAOBeKa.
DYHKIIMOHAAN3M CIIOCOOCTBYeT BBIABAEHUIO (PYHKIINI, COIOCTaBAsIEMBIX S3BIKOB B ITpoIjecce
oOyJeHMs s3bIKaM. DKCITaHCMOHM3M OKa3bIBaeT COAeNICTBIE B IIPUBAEUeHN 3HAHUI 13 Pa3HBIX
HayK B XOA€ OBAa/eHNsI Ka3aXCKIM SI3BIKOM.

OCHOBHBIM MeETOAOM MCCAE€AOBaHMs SABAAETCS METOJ, KPOCC-KyABTYPHON KOMIIETeHIIUH,
IIpUMeHseMbIil IIpy 0OyJeHNN Ka3aXCKOMY SI3BIKY KaK S3BIKY MeKKYAbTYPHOV KOMMYHMKALIVNL.
KOrHUTMBHO-KOHTPACTUBHBIN ~ MeTOJ4, TakKXkKe sBASeTCI OAHUM U3 BeAylMX MeTOAOB
MccAeAOBaHNs, TaK KakK B IIpoljecce oOydeHMs, a TakKe B IIO3HaBaTeAbHON AesTeAbHOCTHU
oOyJaeMble CpaBHIBAIOT U COIIOCTABASIOT MaTepuaAbl, MOAEAM, OTHOCAIINEC K TeMe 3aHATIs
Ha pa3HbIX A3bIKaX, BBISABASIOTCSA CXOACTBA M pa3ANYNS B I3BIKOBLIX € AMHUIIAX, A€AaI0TCS BEIBOABIL.
Metoa akTyaamsanmuy I1eAarormyeckoro COOBITHs, MCIOAB3YeTCs C I[eAbl0 OpTaHM3allUN
CONPMKOCHOBEHMSI yJallMXCsl C KyAbTYPHOI peaAbHOCTBIO, WCHBITBIBAHU:A MMM 4YyBCTBa
NPOXUBaHUA COOBITUsA, IPUOOIEHUs CTy4eHTOB K rpynmoseiM smonuam. KB. Aposa
yTBep>KAaeT, 4TO «Ilegarormdeckoe coObITHE CO34aeT YCAOBUS AAs COBMECTHOTO IPOKMBAHIAS
BCEeX YYaCTHMKOB TBOPMMOIO CMbICAa AEVICTBIS, KOHEYHBIM pe3yAbTaTOM KOTOPOTO CTaHOBUTCS
PasBMBAIOIIASICI AMYHOCTD, TPOMEXYTOUYHLIM pPe3yALTAaTOM SIBASETCS AYXOBHOE BO3BBILIEHIE
cyObeKTa Hag ITOBCeAHEBHOCTBIO» [6, 114].

MeTtoa TIPOEKTOB MCIIOAB3YIOTCS AASl IOATOTOBKM CTyAE€HTaMM Hay4HOIO ITPOeKTa
«/IMHTBUCTMYECKUI IIOPTPeT Ka3aXCKOTO U PyCCKOTO cA0Bax». [TpoekTHas MeToAMKa IPYMeHIeTC s
C I1eAbI0 TIOAy4deHMs 0OydyaeMBIMM HaBBIKOB Hay4HO-1ICCAe]0BaTeAbCKON paOOThI, IIPOSBAEHINS
VMU TBOPYECKIX CIIOCOOHOCTEIA.

V3 sMImpuyecKmx MeToA0B MCI0Ab3YeTCs IlearorMdecKinii 9KCIIeprMeHT, IIPOBOAVIMBIN Ha
NPOTsDKeHnu Tpex sranos. Ha mepsom sTare npoBoAUTCA KOHCTAaTUPYIOIINIT SKCIIEPUMEHT, Ha
BTOpOM — GOPMUPYIOLINIA, Ha TPeTheM — KOHTPOABHBIN. VIcrioap3yeTcs Takke MeTO/ DMIIaTUM,
npeArioAaraioImuil - co3jaHnue Ieaarorndeckon COOBITUITHON CUTyaluy, HalpaBA€HHON
Ha JCIIBITBIBAHME yJaCTHUMKaMM CHUTyaIluy OOIUX TIepe>KMBaHMIL, COIpeXXMBaHUIl C
IpeACTaBUTeAIMI APYTUX HallOHaAbHOCTeN, (pOpMMpPOBaHIe DMIIATUU K APYTOMY.

O6cyxaenne m HabaoaeHme. HabaiogeHms Hag HOpuMeHeHMeM KAIOUeBOI KpOcCC-
KyAbTYPHOM KOMIIETEHIIUM B XOJe IIperoJaBaHMs Ka3aXCKOTO sA3bIKa KaK MEeXKKYAbTYPHOIO
IIOKa3aAu, 4YTO AAHHBII METOJ OTAMYAeTCs pe3yAbTaTMBHOCTBIO. B mporecce BKAIOUEHHOTO
Ha0AIOA€HM: HaJ CAOBapHBIM 3allacoM OOY4eMBIX, MX yMeHMeM BCTyHaTh B KOMMYHMKAIUIO
Ha APYTOM s3bIKe, TOTOBUTH ITPOEKT Ha Ka3aXCKOM s3bIKe Mbl yOeauAuch B AeMICTBEHHOCTU
AAHHOTO METOJ4a, CIIOCOOCTBYIOIIEr0 NPUOOPeTeHNI0 pa3HOOOPa3HbIX 3HAHUI I10 IICMXOAOIUM,
MEXKYABTYPHOM KOMMYHUKALIUM, A€KCUKE Ka3aXCKOTO s3bIKa, OKa3bIBAIOIIETO COAECTBUE B
IpUOOpeTeHN HaBBIKOB COITOCTaBAEHMs SA3BIKOBBIX €AVHIIL] Pa3HBIX SI3BIKOB, MOAEAMPOBAHM
VX, HAKOILA€HMsI KyAbTYPHOTIO OITBITA.

Metoa Kpocc-KyAbTYpPHON KOMIIETEHIIUN IIPUMeHsIeTCs B ricuxoaorumn. P. Xensu canraa, 94to
9Ta KOMIIETEHIINS CIIOCOOCTBYeT BOCIMTAHNUIO SMIIaTVUM U TPaHCCIeKImy, pOpMUpYyeT y yea0BeKa
BO3MO>KHOCTD IIOHMMaHMs APYTUX KyAbTyp. B cTpykType gaHHON KOMIIeTeHIIMM MccAeA0BaTeAb
BbIAeAseT JyeTbipe ypoBHsa. Ha mepBoM ypoBHe 4ea0BeK 3HAKOMUTCS CO CTPAHHOCTAMM APYTOM
KyABTYPBI; Ha BTOPOM I TPeTheéM YPOBH:AX IIPOHMKaeT B CYIIHOCTh TAyOMHHBIX OCOOEHHOCTeN
APYTOIi KyAbTYpbl, KOHTpaCTUpPYIOIell C Halllell COOCTBeHHOI, Ha 4YeTBePTOM yPOBHE BO3MOXKHO
BOCIpUSATHE ee raazaMu HocuTeas [7]. Kpocc-KyAbTypHYIO KOMITETEHIIUIO MOXKHO ITPUMEHUTD
B KOMMYHMKaIIUM — B KPOCC-KYABTYPHOIL. /A5 MCIIOAB30BaHUS TaKOM KOMIETEHIIUM CAeAYeT
3HaTh ee KOMIIOHEHTBI: OOIIeKyAbTypHas KOMIIeTeHI[U:, BKAIOuaiomas B ceOs COIMaAbHYIO,
DCTETUYECKYIO, MHOAUTUYECKYIO, DKOAOIMYeCKYI0 M T.A. KOMMyHHMKaTuBHAsS KOMIIETEHIINS,

Eypasus symarumapavik uncmumymuinvi, XABAPIIBICH] Ne 3/2024 593



H.K. Hocuesa

cogepKamias AMCKYPCUBHYIO, AVMHIBUCTUYECKYIO, COLMOANHIBUCTAYECKYIO, COLIMOKYABTYPHYIO,
CTpaTernyeckylo KOMIIeTeHLINMM; TeMaTudecKas KOMIIeTeHIMs, B COCTaB KOTOPOM BXOASAT
¢dpoHOBBIE 3HAHNS; yueOHas KOMIIETeHI[N:, KOTopas IToApasyMeBaeT yMeHue paboTaTh ¢ AI00BIM
BIAOM MHPOPMALIIL.

P.H. Komepbaes Ipeaaaraer paccCMOTpeThb TPU YPOBH:A Pa3BUTHSA KPOCC-KYAbTYPHOI
KOMIIETeHIINY, BBIAEASs: IOPOTOBBINl YPOBEHb COOTBETCTBYeT YPOBHIO 3HaHWII U ITOHMMAaHMIO
roaydyeHHol mHpopmaumu. ITpoaBUHYTEII — ypOBeHb IIpMMeHeHNs UM aHaAu3a I10Ay4eHHOI
AnTeparypHoit nHpopManun. Beicoknii ypoBeHb — CUHTe3y 1 OIjeHKe IT0AY4eHHO ANTepaTypHOII
nHpopManu, NX CUCTeMaTU3alY, CTPYKTypupoBaHuio u pedaexcun [8, 142-143].

K.M. Abumesa u Ap. mpejaaraioT IIMpoKoe ITIOHUMaHue «eco-cross-cultural competence as
a body of knowledge, tehnology as the ability to communicate with the process of intercultural
communication» [9, 86].

Ha namn B3rasg, MeTog, KAI04eBOi KpPOCC-KyAbTYPHOM KOMITeTEHIIUM MOKHO IIPUMEHSTh B
MeTOAMKe IIperojaBaHNs Ka3axCKOro fA3bIKa. lleaecooOpasHOCTh MpUMeHeHNs TaKOro MeToJa
00BsICHsETCsS pasHOOOpa3ueM 3HaHUIT, COOpaHHBIX B paMKaxX JaHHOI KoMIeTeHI[un. B repsyio
ouepeAb OTMeTUM I1e1ecOOD0Pa3HOCTh NpPUMMEHeHMs IICMXOAOTMYeCKMX 3HaHMII B IIpollecce
IpernojaBaHus Ka3axXxCKOIO fA3bIKa KaK MHOCTPAHHOTO, CBeAEHUS O KOTOPOM AaHbl B II€PBOM
KOMITOHeHTe—TICKX0A0TrdecKasskoMneTeHI 1. OCHOBHBIM3HaHeM, KOTOPhIMA0AKHBI00.1a4aTh
U3yJalonie Ka3axCKuil s3BIK — DTO COCTOSIHME TPEeBOXKHOCTU. /As ycTpaHeHNMs KOH(AUKTOB
TPEeBOXKHOCTHU CAeAyeT BhpadoTaTh y 0OydaeMBbIX B IIpoliecce IepeskKuBaHms CUTyaluy aKTMBHOe
(}yHKIIMOHAABHOE COCTOsIHNE, TIOATOTaBANBaIOIIee yea0Beka K gesiteapHoctn [10]. Vsyuarorue
Ka3aXCKMI A3bIK KaK BTOPOJM AOAXKHBI IOHMMAaTh, YTO B MEXKKYABTYPHONM KOMMYHMKaIIVM
CYIIEeCTBYIOT «Oapbepsl CBOero BOCHpUATIs». CyTh Oapbepa BOCHPUATUIN 3aKAIOYAETCS B TOM,
4TO IOBe/eHNe, IIOCTYIIKY ITapTHepa I10 OOIIEeHNIO BOCIIPMHUMAIOTC BTOPBIM KOMMYHIKaHTOM
yepe3 IIpU3MYy €I0 POAHOI KyAbTYpPbl, B KOTOPOJ OIlpejeAeHbl IeHHOCTHBIe OpPMeHTUPBI,
cpopMMpPOBaHLl CTEPEOTUIIBI IIOBeAeHNsI B Pa3HBIX CUTyallMsIX, YCTaHOBAeHbl HOpMbI [11, 98].
Ognako 11eHHOCTHBIE OPMEHTHPBI, HOPMBI B pa3HBIX KyAbTypax He coBmnagaioT. [lostomy mpu
U3Y4eHN! 4Yy>KOI KyAbTYypbl HEOOXOAMMO, YTOOBI KOMMYHMKAHTBI BOCIIPMHMMAAN I1€HHOCTH,
HOPMBI APYTOI KyABTYPbI He TOABKO C TIO3UIUM CBOEN KyAbTYPBI, HO U C TOUKU 3peHIsI Ky AbTYPBI
CBOETO IapTHepa.

Bropoit KOMIOHEHT — AMHIBOKYALTYpOAOIMYecKas KOMIIeTeHINs, IIpeAlioAaraloniuii
OTBEThI Ha BOIIPOCHL: €CAM KyAbTypa ecTh (popMa OOIIIeHIs MeKAY AI0AbMIU, TO B YeM IPOsABASETCs
CXOACTBO U pa3dAM4ys B Pa3HBIX KyAbTypax? /as OoTBeTa Ha ®TOT BOIIPOC CAeAyeT PacCMOTpPeThb
IOHATUSL «pa3Anure BOCHPUATUI, OIleHOK». Ecam paccMoTperh 3puTeabHOe BOCHpPUATHE,
TO OYeBMAHO, 4TO HaOOp IpeaMeTOB, IIpe/CTaBAeHHBIX Ila3aM PYCCKOTO M KazaXa pa3AnydeH:
AecocTenb, Topos U OeckpaifHsas crenb. Ho BocmpusATmMe He OrpaHMYNBaeTcsl BUAEHUEM
dusMyecKux sABAeHMII, IIOTOMY 4TO S3BIKU OOPasyIOT OIpejeAeHHYIO CHCTeMYy 3HaKOB (CA0Ba,
pucyHKy, Bemu, oOJajaioliue 3Ha4eHMeM, CMBICAOM). VIMeHHO IO®TOMy KyabTypa MMeeT
KOMMYHUKAIIVIOHHYIO ¥ CUMBOAMYECKYIO IIpupogy. Tak, caoBocoderaHue «IIaHbIpaK» TakKXKe
VIMeeT CMBICA «BEPXHUII MUP, rae obnuraeT TeHrpm», HIOTOMY YTO IIaHBIpaK MMeeT BbIxo/ B Kok,
IJe II0 IpeAcTaBAeHreM Kazaxos oouraet bor (Tenrpn).

Tpernii KOMIIOHEHT — MeXXKyAbTypHas KOMIIeTeHI[N:, IIPeAlloAaraionlas yCBOeHe 3HaHII
II0 STHOLIGHTPMU3MY, KOIJa 4y>KON S3BIK U KyAbTypa BOCIPMHUMAIOTCSA Yepe3 IpU3My CBOeN
KYABTYPBI, Uepe3 OIIeHIBaHIe «CBOVIX» VI »Iy>KIX» 110 Pa3HBIM KPUTEPUAM, IIPOTUBOIIOCTABAEHIS
uX. BocrpusTre MHOKYAbTYPHBIX peaAuii MOXKET BbI3BaTh «KYAbTYPHBIN ITOK», ITPOSBASIOIIUIACS
B CAy4asX, KOrda y «MMHOKYABTYPHOIO KOMMYHMKaHTa» MOTYT BO3HUKHYT pa3AMYHbIe COCTOSHIAS,
HaunHas OT 91¢opun (II0A0KUTEABHBII HAaCTPON IIPU 3HAaKOMCTBE C HOBOW KYABTYpPOI) A0
Aeripecun (BCAeACTBYE PacXOXKAEHNS [IeHHOCTe, I3bIKOBBIX €AVIHIUL] Pa3HBIX KYABTYD).

YeTBepTHIIKOMIIOHET— AMHIBUCTIYeCKassKoMIeTeHIsA. CaeayeTIIOMHUTLOPACXOXKAECHMIX
SI3BIKOBBIX CUCTEM B Pa3HBIX KyAbTypax. XOTs ceMaHTUYecKVe IPUMUTHBBI B Pa3HBIX A3bIKAX
COBIIaJalOT, BCe JK€ MMEIOTCs AEeHOTATUBHBIe SIMBI: peaany, AaKyHbl, CO4eTaeMOCTHbIe CBS3M
CAOB PacXoAsTCsA BCAEACTBME HeaJeKBaTHOCTU MX AucTpuOynmit. CaoBa B pasHBIX A3BIKAX
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MOTYT PpacXOAMUThCS BCAGACTBUME UAeorpapuyeckoll ¥ SMOIMOHAABHO — CTUAUCTUYECKON
KOHKpeTM3alluM, M3-3a CBOeil HaIlMOHAaAbHO-KyAbTYpHOI crienuuku. Vimerorcs Ttakke
pacxoXAeHus B (POHETIIEeCKOV, IpaMMaTIIecKOl cucreMax. B cBsa3m ¢ 9TMM HeOOXOAUMBIM
IIpeACTaBAseTCA OBAaJeHNe 3HaHMUAMU II0 KOHTPACTUBHOM AMHIBMCTUKE, aKIEeHTUPYIOIen
BHIIMaHNe He TOAbKO Ha CXOACTBe SI3BIKOBBIX €AVHMUI] B Pa3HBIX sI3BIKAX, HO U Ha MX KOHTpacTe.
ITosTOMY IIpM TPOXOKAEHUNU Ka’KA0J TeMBI 10 Ka3aXCKOMY SI3BIKY cAeayeT OOpaTUTh BHMMaHUe
Ha IIpOoBejeHre KOHTPaCTUBHOIO aHaAmn3a. 3HaHMS 10 KOHTPACTUBHOM AMHIBUCTUKE BXOAAT B
KOHTPaCTUBHO-AVMHIBUCTUYECKYIO KOMIIETeHIINIO.

Caeayronuit KOMIIOHEHT — AMHIBOCTpaHOBejuecKas KOMIIeTeHIs, oOecrednsarolias
CXOACTBO BOCIIPUATHUII KOMMYHMKAHTOB BCA@ACTBIE CyIIIeCTBOBAHIA B Pa3HBIX A3BIKAX CTPOEBBIX
S3BIKOBBIX €AVHUI] (TpaAWIiuy, oOblYay, CpaBHeHUs, peaany, (PppaseoAOTM3Mbl, ITOCAOBUIILI
n norosopkn). I'I. Obopemko 1 O.A. MupoHoBa yTBep>KAalOT, YTO AMHIBOCTpaHOBeAYeCcKas
KOMIIETeHIIMs — 9TO «I1eA0CTHas ClcTeMa MpeACTaBAeHNIT 00 OCHOBHBIX TPajUIAX, OObIYasIX
U peaausx CTpaHbl M3y4yaeMOIO s3bIKa, I103BOASIONIAsl acCOIIMMUPOBATh C AeKCUYeCKON
eAVHMIIeN DTOTO SA3bIKa Ty >Ke MHPOPMAIUIO, YTO ¥ eTr0 HOCUTeAN U 400MBaThCs IT0AHOII@HHOM
KOMMYyHUKanmm» [12, 33].

IIpeaniocaeanmii ~ KOMIIOHEHT — KpPOCC-KYABTYPHON ~ KOMIIETEHIIMM  KOTHUTHMBHO-
AVIHTBUCTHYECKasl KOMIIeTeHIINs, CIIocOOCTByIOmas popMUpOBaHMIO HaBBIKOB ITO3HaBaTeAbHON
AesITeAbHOCTU (aHaAW3, COIIOCTaBAeHMe, OCyIllecTBAeHIe KOHIIeNTyaAu3aluy, KaTeropuaarus
SI3BIKOBBIX SBAEHMI), TOAyIeHNIO 3HaHMI O KOHIIeIITaX, KaTerOpusX U Ap.

ITocaeannit KOMIIOHEHT — KOMMYHMKaTUBHas KOMIIETeHINs, IIpealioAaralonias BrpaOOTKy
3HAHUII ¥ HaBBIKOB O KOMMYHMKATMBHOM I pedeBBIX aKTaX, oOydarolas yMeHMIO BCTyIlaTh B
Ayiaaormdeckoe oodIeHne.

Aas oBaajgeHMsI KPOCC-KyAbTYPHON KOMIIeTeHIMell TpeOyeTcs HaKOILAeHUe Kpocc-
KyABTYPHOTO OIIBITa. AHaaAu3 IIpoljecca IpHoOpeTeHNns KyAbTYPHOTO OITbITa II03BOAUA
oIlpeAeANTD €T0 Kak Ile4arornyeckyt OpraHi30BaHHBIN IIpoIiecc o0oraIeHns Kpocc-KyAbTYPHOTIO
OIIbITa, B OCHOBE KOTOPOTO AEXKUT CTpaTernsi Kpocc-KyAbTYPHOIO pa3BUTUs OOydaeMBbIX Kak
CyOBLeKTOB MeXXKYAbTYPHOI AesATeAbHOCTH I10 OOy4eHUIO s3blKaM. /s mpuoOpeTeHus Kpocc-
Ky/ABTYPHOTO OITbITa y4aliuecs 40AKHbI 4eMOHCTPUpPOBaTh KadecTBeHHble YpOBHI. Brigeasiores
TPM YPOBH:I Ky ABTYPHOTO OIIbITa: «1) onleparimoHaabHO-MHCTPYMeHTaAbHbIN (CTYA€HT BBICTyIIaeT
CyObEeKTOM OTAEABHBIX KYABTYPHBIX A€VICTBUII — CpaBHeHM:I, OOOOIIeHUs aHaAmu3a U Ap.); 2)
AesITeAbHOCTHO -MHCTPYMeHTaAbHBIN (CTYA€HT BBICTyHaeT CyObeKTOM I[eAOCTHON KyABTYpPHOI
AeSATeABHOCTN); 3) AMYHOCTHO-MHCTPYMEHTAABHBIN (CTYAEHT BBICTYIAaeT CaMOperyAupyeMbIM
CyOBbeKTOM 11€A0CTHOM KyABbTYPHOI AesATeAbHOCTI)» [13, 14].

Aas IpoOBepKM TOTO, KaK M KaKuM oOpa3oM oOydaeMble OBAajeBalOT KPOCC-KyAbTYPHBIM
ONBITOM HaMM Oblaa IpoOBejeHa BDKCIIepMMeHTalbHasl IIpOBepKa B IIpollecce ITPOBeAeHINs
Ie4arormyeckoro  skcrepumenra. Ha mepsom ®rame nposoguacs KOHCTaTUPYIOIINIA
9KcriepuMeHT. Ero 1eapio Obla0 onpejeseHne COCTOAHMS KPOCC-KyABTYPHONM KOMIIeTeHIIN
CTyAeHTOB. I Mmoresa: mejarormyeckuil 9KCIepyMeHT, HallpaBAeHHbIN Ha OoIlpeJeAeHie ypOBHs
3HaHUII ODy4aeMBIX O KPOCC-KyAbTYPHOJ KOMIIETEHIIUM, er0 KOMIIOHeHTax OyJAeT yCIIeIIHBIM,
ecan:

- Oyaer omnpegeaeHa 1mAesi KOHCTaTUPYIOIIETO DKCIIEePUMEHTa;

- BBIOpaHbI COOTBETCTBYIOIINE METOAbI MCCAeA0BaHIAS;

- CO34aHbI IleAarornmyecKye yCAOBUs AAs IPOBeACHIS DKCIIepUMeHTa.

Aas obecrieyenus ycAOBuUil POBeAeHNsI KOHCTaTUPYIOIero DKCIlepyMeHTa:

1) ©pLam 1OAO0OpaHBl PECIIOHAEHTHI, BXOAAIME B DKCIIEPUMMEHTaAbHYIO rpymiry. Bcero
pecrioHAeHToB 0b110 oToOpaHo 60 yeaosek, 110 30 B KaxK o1 rpy1ite. VM ObLau po3gaHbl aHKETHI,
nmelome Asa 040ka: 1) gemorpaduaecknis; 2) nccaegosareascknit. [Ipusesem B Tabanme Neol
9acTh BOIIPOCOB MCCAe40BaTeAbCKOro 0A0Ka:
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Tabamria Nel — uccaeaoBareabCcKuii 040K aHKETHI

VccaeaoBaTeabckuii 640K Aa HeT
Kax BBl omIpegeasiere «TpeBO>XKHOe cocTossHue»? | Harmmmmre o]
VcrpITBIBaAM AY BB €TO MIPU M3Yy4eHUN HEPOAHOTO | TPEBOXKHOM COCTOSIHIM,
sI3bIKA? B KaKOM CUTyaIluU ero
VICTIBITBIBAAL?
[Ipuxoamaocy Au craakusaTtbcs ¢ Oappepamu | IlpuseanTe KyAbTYypHBIN
«CBOETO» - «4yKoro»? OIlyTuAmM AU BB DTOT | AMAAOT Kazaxa u

Oapbep B Iporecce MeKKyAbTYPHOTO OOIIEHIS Ha | aHIAMIaHMHA
Ka3aXCKOM SI3bIKe?
CunraeTe A1 BB, UTO PyCCKas 1 KazaxcKas +
KyAbTypa a4eKBaTHBI?
OmyTtnanm an BB, 4TO cA0Ba Ka3axcKoTro 1 pycckoro | Ja

SI3BIKOB  004a4a10T HaMOHaAbHOM crerudukoin? | Kuis yii, Toi, KbI3 Kyy,
Kakme peaamm KkasaXckoro s3bika BBl MOXKETe | TOFBI3KyMasak

Ha3BaTh?

Kakne 1jeHHOCTH Ka3axCcKOTo Hapo4a Bbl 3HaeTe? He 3HalO

Urto Takoe cX0ACTBO s3BIKOB? Baajeere Au BbI He IMeIO
3HAHWSAMU O MOHSITUU «KOHTPACT»? IpeACTaBAeHIUs
Kaxne Tpaaniinm, oObraaym KazaxcKoOTro HapoAa BBl | Oaiire, +

3Haere? epy4aiK

Yro Takoe mo3HaBaTeAbHas AeITeABHOCTD? +

KakumMy sHaHMSIMM O Ka3axXxCKOM  s3BIKe BBl | Ha HEAOCTaTOYHOM
oBAajeAn? ypoBHe

PesyapTaThl aHKeTHI ITOKa3aAl, 4To oOydJaeMble He 001a4al0T 4OCTaTOYHBIM YPOBHEM KpOcCc-
Ky/ABTYPHOII KOMITIeTeHI[UM, MO0 He UMeIOT IIpeACTaBAeHUs O Hell, He 3HaIOT IICUXO0AOTMYeCKIX
OCHOB OOy4yeHMs, He 3HAKOMBI C IIOHATUAMM «DTHOLIEHTPU3M», «KYABTYPHBIM IIOK», He
3a4yMBIBAAMCh O PadAM4MAX KyAbTYp, 00 MX cXoacTBaX U pasamuusax. OHM aBTOMaTHYeCKN
3ay4nBaAl CA0Ba, 3HAKOMIUANCH C TpaMMaTUYeCKMMU IOHATUSAMY, He BHUKAs B IX CMBICA, UMEIOT
KOe-KaKoe IIpeJcTaBAeHNe O peaansx Ka3axCKOro HapoJa, He MOTYT COBepPIIaTh ITO3HaBaTeAbHBIe
oIlepaly CpaBHeHNs U aHaAM3a MOAeAUPOBaHMNA.

ITosTOMY Ha BTOpPOM 9TaIle IeJarornyeckoro SKCrepuMeHTa yCUAus 1uccieopaTeas Oplan
HaIlpaBJeHbl Ha (pOpMMpOBaHNe 3HAHWUII O KPOCC-KyAbTYPHOM KOMIIETeHIINY, Ha HaKOIlAeHe
KPOCC-KyABTYPHOTIO OIIbITa yJaIlMXCs IIyTeM BBIIIOAHEHMS IIPOOAEMHBIX 3a4aHMIA, ITOATOTOBKI
Hay4HOTO IpoekTa. lleanr popmupyiomiero skcnepumenTta: cOpMmUpoBaTh KPOCC-KyAbTYPHYIO
KOMITIETEHIIMIO CTyAeHTOB (3HaHMS M HaBBIKM) IIyTeM BBIIIOAHEHM: 3aJaHuii, ITpUOOIIeHNns K
Hay4YHOI AesATeABHOCTH.

I'mmoresa Qopmmupylomero sKkcrepuMeHTa: QOPMUPYIOIINII  DKCIIEpUMeHT  Oyaer
YCIIeIITHBIM, €CAM B IIpoliecce ero MpoBejeHns: OyAyT Ipeaao>kKeHbl oOydyaeMbIM ITpoOAeMHbIe
3agaHms, ydarmmecs OyAyT IpMBAEKAThCA K yJacTMIO B ITPOEKTHOM AeATeAbHOCTV; OyAyT
JCIIOAB30BaHbl METOABL: IIPOOAEMHBINI MeTO/, KOTHUTUBHO-KOHTPACTUMBHBIM aHaAu3, MeTo/
KOMITOHEHTHOTO aHaAl3a, MeTO/ AUCTPUOYTUBHOIO aHaAM3a, MEeTO/, BbIsABAEHI s HallIOHAaAbHOM
crienMUKU CA0Ba, aCCOIMATVBHBIN DKCIIEPUMEHT, KOHIIeNITYaAbHBIN aHaAN3 U AP.

B nporjecce popmupyroiero skcrepuMenTa ooydaeMbIM ObLAY IIPeAA0KeHbl TPo0.AeMHbIe
3a4aHus, CIIOCOOCTBYIONIE ITOAYIeHNIO 3HAHUI 10 KaXKAOMY KOMIIOHEHTY KPOCC-KyAbTYpPHOI
KOMIIeTEeHITVIA:

ITpoGaemnoe s3aganne Nol. Kak HasbpiBaeTcs BOCIIpUATIE, €CAM ABa KOMMYHMKaHTa (Ka3ax 1
PYyCccKuit) 00IIIar0TCs IIpY ITIOMOIIU Ka3aXCKOro sA3bIKa. [Ipy 9ToM OHM KpUTHUYECKN OCMaTpUBAIOT
APYT ApyTa, CMOTPST, KaK BBITASIAUT APYTON, KaK O4eT, KaK pa3roBapMBaeT Ha BTOPOM SI3bIKe
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(MO>XeT Au APYTOil OCYIIeCTBUTDH MEKKYAbTYPHBIN AMaA0T Ha Ka3aXCKOM s3bIKe), CODAI0AaeT AN
IIPUHLNIT BEXKAVBOCTH.

[Ipobaemnoe saganme No2. B MeXXKyAbTYpHON CUTyaI[M OCYIIECTBASETCS BOCIPUATIE
«CBOM — 4y>XKoln». Kakme mpmaHaku CBOEro BOCHPHUATHU:A MOIYT Ha3BaTh IEPBLII U BTOPON
KoMMyHUKaHTHI? Kak BocmpuHnMaeTcs «4ay>koii»? Kakne mpusHaky «4y>K0ro» MO>KHO Ha3BaTh?
OrHocuTCA AM K cBOUM 4Yeaosek, >kKuByiuii B Kazaxcrane?

CaoBa 445 cripaBoK: dy>Ke3eMell, 3eMAsK, OpaT, poACTBeHHUK, MHOM, HeIIPUBLIYHBIN, Uy>Kas
3eMAs1, 4y>KOU A3bIK.

[Ipob6aemuoe 3aganme No3. OcyimiecTBuTe KOHTPACTMBHO-KOMIIOHEHTHBII — aHAAU3
MHOT'O3Ha4HOT'O CA0Ba «KO3» B Ka3aXCKOM 1 B PYCCKOM s3bIKaX. /1451 9TOTO BB 40AXKHBI Pa3A0KUTh
MHOI'O3Ha4HbIe CA0Ba «KO3», «I1a3» Ha KOMIIOHEeHTBHI, BLIABUTDH CXOACTBAa 3HAYEHUII U pa3andue
yx ripu oMoy AndgPepeHnaabHbIX 1 UHTeTPaAbHbBIX ITPI3HAKOB.

Cripaska: K AuddpepeHInaabHbIM OTHOCATCS IIPU3HAKM, pasAndalonye 3HadeHns ca0s. K
VHTeTpaAbHbIM OTHOCATCS ITPU3HAKY, HalIpaBAeHHbIe Ha BBIACHEHMEe CXOAHBIX, OOIMX 3HaYeHMIA.
ITpoGaemnoe 3aganne No4. VIAMOSTHIMYHOCTD 3HaUeHMII CAOB B Pa3HBIX A3BIKaX 00yCcA0BAeHa
YHUBEPCAaAbHOCTBIO M OTHOCUTEABHOCTBIO CIIOCOOOB IpeACTaBAeHUs AeCTBUTeAbHOCTIA.
Tax Kak cr1ocoObl OCO3HaHNUs MMpa HealeKBaTHBI AAs Pa3HBIX HaApOJ4OB, TO B Pa3HBIX s3BIKAX
CYIIeCTBYIOT oOmme 1 ApoOHble HauMeHoBaHusA. IloueMy B Ka3aXCKOM s3BIKe CyIIIeCTByeT
40 500 HamMeHOBaHMI1 AO0IIajell, Torda Kak B PyCCKOM sI3bIKe MOXKHO yKasaTb Bcero Ha 10-15
HalIMEHOBaHUII: KOHb, A0Il1agb, KAsS4a, phICak, CKaKyH, KOOblaa, >Kepeber] 1 Ap. OObscHuTe.

[Ipo6aemnoe 3aganme No5. CosnajaeT AmM COYeTaeMOCTh CAOB B Pa3HBIX S3bIKaX?
Ocymectsute AUCTpUOYTUBHBIN aHAAMU3 CAOB B Ka3aXCKOM M B PYCCKOM SA3bIKax CO CAOBaMM
KOHBIp — KOPWMYHEBBIN, KbI3blA — KpacHbi. CoOIlocTaBbTe COYeTaeMOCTHBIE CBSI3M CAOB,
HallAUTe KOHTpacTHBIe (He CXOAHbIe), COBMajaloliyue, JONOAHUTeAbHbIe AUCTPUOYLINMI CAOB.
CaeaaiiTe BBIBOA O COYETaeMOCTM CJAOB B Pa3HBIX sA3bIKaX. JaiiTe onpejeleHne KOHTPACTHBIM,
AOTIOAHMUTEABHBIM U COBIIa4AIOIINM OKP>KeHMsAM CAOB.

CrpaBka: AMCTpUOyIIMsA — OKpYy>KeHUe CAOB, KOHTpacTHas — HPOTMBOCTaBAeHHas, pas3Hast
AVUCTPpUOYLINS; AOIOAHUTeABHAS AUCTPUOYIINSA — Y KaXKA0TO CA0Ba CBOe OKPY>KeHIe.

[Ipo6aemuoe 3aganme No6. Harmonaapnast crnernuduka ¢ppaseoaornsmMoB OODBACHAETCS
HaAu4yeM B HUX OoOpasoM — IIPOTOTUIIOB MAUM OOpas3oB — CUMBOAOB, CBSI3aHHBIX C OBITOM,
UCTOPUYECKUM COOBITHEM, IIeHHOCTSIMM, OOpa3oM >KM3HU KaXXgoro Hapoga. OObsacHuTe
HaI[MOHAABHYIO CHeIM(PUKY Ka3aXCKUX U PYCCKMX (Ppa3eoa0Tn3MOB: AbIM KOPOMBICAOM, IIarKa
Monomaxa, EciMmxaHHBIH ecki >k0apl, KachIM XaHHBIH Kacka >KOAbl, Ky4a TyCy, aT IIaIlThIPhIM
Kep, 49M-TY3 TaTy, CheCThb Iy, COAM, TePThIN Kaaad.

[Ipobaemnoe 3aganme No7. OcyiiecTsuTe CpaBHUTEALHBIN aHAaAU3 peaanil Ka3aXCKOIO U
PYCCKOTO HapOAOB 11 OOBSICHUTE, II0YeMy OHU He IIepeBOAVIMBI Ha APyTUe S3BIKI?

KMi3 y11 anpa AOM Kajaay
IIIaraH JacrapkaH ILATUCTEIIOK apMsH
coykese HecOapmak nsba KadTaH
KaszaH TUBIH camoBap AanTu
oIIaK IITIOKTIap KBac yeloii
TeKeMeT TOII MeJ0ByXxa TepeM
KBIMBI3 Kaviaay apb
mryOar Gepesa
racxa

[Ipo6aemnoe saganme Ne8. OObsicHMTe, YyeM OTAMYAIOT APYr OT JApyra IIOHATHS
«KOMMYHUKATUBHBIN aKT», «pedyeBoil aKT», ecAu B KOMMYHUKaTHMBHOM akTe Yy4acTBYIOT ABa
KOMMYHMKAHTa, a B PE4eBOM aKTe TOAbKO TOBOPSIIINIL, OH BRIpa’kaeT cBoe HamepeHue. Ilocrporire
AVaA0T PYyCCKOro M Kazaxa. Tembl: «/IAMOSTUMYHOCTL CAOB B PYCCKOM M Ka3aXCKOM SI3bIKax»,
«EcTp A1 MHOTrOBHaYHBIE CA0Ba B PYCCKOM M Ka3aXCKOM s3bIKax», «Hanmonaapnas crienudpuxa
{ppazeoa0rn3MoB B pasHBIX sA3bIKaxX» U Ap. TeMbI peueBBIX aKTOB: ITPOCL0a, ITpMKa3, oOeljaHue.
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[Tpo6aemHoe 3aganme No9. KoHIlenTe — 9TO KBaHTHI 3HaHIS B pa3HBIX sA3bIKaX. Pazangarorcs
AW OHU B PasHbIX KyabTypax? OcyllecTsBuTe KOHIIEIITyaAbHBINI aHAaAU3 AMHIBOKYALTYPHBIX
KOHIIEIITOB «KUi3 yil», «130a», OCYIIeCTBUTe IT03HaBaTeAbHYIO AesATeAbHOCTh IIPU IPOBeACHNN
KOHIIeIITyaAbHOTO aHaAl3a CAOB B Pa3HbIX A3bIKaX, XapaKTepu3ysl CA0M KOHIIeIITa: IIOHATUIIHBI,
0Opa3HBII, KyAbTYPHO-MEHTaAbHbIN, HOMUHATUBHLBINA. llocTpoiite Mogeam IOPTHI U 130bI
(cxempr).

Kpome npoGaeMmHbIX 3agaHmnii oOydaemble MOTYT IOATOTOBUTL IpoeKT Ha Temy «Kpocc-
Ky/ABTYPHBIN IIOPTPeT Ka3aXCKOTro cA0Ba». JaHHBIN IIPOEKT CIIOCOOCTBYeT aKTMBU3aliy Hay4YHO-
1cCAeA0BaTeAbCKON AesTeAbHOCT OOydaeMBIX, BOBAedeT MX B IT03HaBaTeABHYIO AeATeAbHOCTb.
/IMHTBUCTIIYECKOE IIOPTPeTHpPOBaHNe CAO0Ba B MCCAeAOBATEABCKON AeATeABHOCTV OOydaeMBbIX
BOB/A€YeT X B IO3HaBaTeABHYIO AeATeAbHOCTb. DTOT IIpMeM CIOCOOCTBYeT BCeCTOPOHHEMY,
IIOAPOOHOMY OIMCAHMIO CAOBAa BO BCeX €Tro IpPOsIBAeHMsX. /aHHBIN IIPOEKT IOATOTaBAMBaeT
TpyHIIbl OOy4aeMbIX, BKAIOYalOIue B CBOI cocTas 110 3-4 yeaoseka. Kaxkapi1 u3 paboTtaromnix
Ha/ IPOEKTOM BBINIOAHSIET OJHO IPOOJAeMHOe 3ajaHue, a TaKXKKe TOTOBUT MOHOAOTVYeCKoe
coobmieHne Ha TeMmy: «lloHMMaHMe HanmoHaabHOTO caoBa «/acrapxaH» KOMMYHHUKaHTaMU
MHOCTpaHIaMm». /a5 IOATOTOBKM AaHHOTO COOOIeHNs IepBas rpyIina 40KAajuMKoB A0AKHa
aKIIeHTMPOBaTh BHMMaHIE Ha eAMHCTBe YCAOBUI A4S IIOHMMaHMA CAOB. B MeXXKyabTypHOII
KOMMYHUKAIIUM MMEIOTCSl pa3Andus B YCAOBUAX IIOHMMaHUA M COLIMAABHOM OIIBITe
KOMMYHIUKAHTOB. DTO O3HauyaeT, 4TO AAs IIOHMMaHMs 3HadeHMsl CAOBa CAeAyeT OCMBICAUTD
X B KOHTEKCTe KYABTYPbI Ka’KAOTO IIapTHepa, BBIABUTL OTHOIIEHNEe IIapTHEpPOB K CHUMBOLY
TOCTeIPUIMCTBa.

Bropas rpynma A0KAaguMKOB TOTOBUT cooOmeHme Ha TeMy «CHUHOHUMMMYECKUE W
aHTOHMMIYECKVe OTHOIIEHNsI CA0Ba», TPeThsI TPYIIIa TOTOBUT A0KAaJ Ha TeMy: «HanmonaasHo-
KyAbTypHasl crieriuduka c10Ba B Ka3aXCKOM SI3BIKE».

UeTBepTas TpylIa akIeHTHpPyeT BHUMaHMe Ha cooOmieHun «lloHmmanme caosa Oapaw,
BepOAI04, B PasHBIX KyAbTypaX: KOHTPaCTMBHOCTb KYABTYPHBIX CMBICAOB, 9MOIIMOHAALHBIX
OTHOLLIECHUII».

[Taras rpynma oOydaeMBIX TOTOBUT JAOKaAaa Ha Temy «llegarormyeckoe coObITime Kak
collepeK1BaHIe DMOIIUI».

Ca0Bo — 9TO OmIMICAaHME COOBITHUIL, TOTJa KaK COOBITHE — BTO AelicTBisl. KpoMe TOro coObITI
UTPAIOT Ba’KHYIO POAb B HAKOILAEHUN KyABTYPHOIO OITbITa, a TaKXKe CIIOCOOCTBYIOT pasAeAeHNIO
oO1mmx ®MoI1uit. bea cobcTBeHHBIX TTepesKMBaHMIi, Oe3 HaKOIIAeHIs CBOeTO OITbITa IepesKMBaHMIi
LIEHHOCT! He MOTYT Y>KUTBLCSI BO BHYTPEHHEM MIpe KOMMYHIKAHTOB, 10O OHI AOAYKHBI IIO3HATh
AVMHOCTHBIN CMBICA DTUX IIeHHOCTel, IepexxuTh ux. Hanmpumep, megarormyeckoe coObITHE
«[Ipuxoga rocrst B A0M Kazaxa»: Ka3axu OTAMYAIOTCS TOCTENIpUMMCTBOM. OHI CUMTAIOT, YTO
IOCTb IPUHOCUT B AOM «KYT», T.e. cdacrbe. Takoe IIOHMMaHMe IOCTEIPUMMCTBA OTPa>keHO
B ITIOCAOBUIIAX: KOHaK Keace — KYT. 'oCTsI e Apo yromaioT, TOTOBST OOraThlil AacTapXaH, yTOIIaloT
OemmrbapMaKkoM, IIPEIIOAHOCST TOA0BY DapaHa, 4TO TaK’Ke OTMeUeHO B IIOCAOBUIIAX: KOHAK Keace
— erT 1icep, eT Iicriece — Oet micep. ITpuraamienne rocrsl B KazaxcKoM OOIIecTBe OObsICHIAOCH
KOHCTAHTHOCTBIO MUQUUECKNX IIpeAcTaBAeHUI B HSTHMUYECKOM CO3HAHMM Ka3aXCKOTo HapoJa.
T'ocrenpunmcrso nMea0 MupUIecKylo ocHOBY. ITpeBorpesok — Aazaril, ero Ayx IIPUCYTCTBYeT
B AOMe, 10O eMy Ba’KHO OIIyIIjaTh ce0sl 4A€HOM CeMbl, poda. «3aKOH TOCTeIpUMMCTBA, -
et 3.K. CyparaHosa, - SIBASISCh IIPAaBOBOI OCHOBOI MCXOAUA U3 MUQPUIECKOTO OCHOBaHUS,
KOTOPBII TpeboBaa coOAI0AeHMsI 0ObIuasl, IMOCKOAbKY 01aroAeHCTBMe SKUBYIIMX HaXOAMAOCH,
COTZaCHO HapOJHBIM BepOBaHMM, B HPsAMOI 3aBMCHMMOCTU OT MX BceMoryiiei soan» [14, 112].
HerocrermpumnmMcrso paccMaTpmBaloCh KaK 340: KTO B TOCTU He e3AUT 1 K ceDe He 30BeT, TOT
HeAOOPBIM CABIBET, UATHU ObLAO B TOCTH, 4@ HUKTO He 30BeT.

Paccmorpum crienapuii «Berpeyda 1 mpoBoabI TOCTS».

Dnmnsoa Nel. «Berpeua rocts».

Kemr >xaprix! Jo0priit Bedep! S pag, 4TO BB IPUTAaCUAN B TOCTIA.

Xossun: S ToKe pag, 9TO BBl IPUIIIAU B HAII 40M.

B sTOM snmsoge peaansyiorcsa sHaHUA 00 STUKeTe IpuemMa ToCTs.
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DOrm3oa No2. «YToIeHne rocTsi».

Xozsaun: JaM-Ty3 aybl3 TniHi3. ITogaeTt Ha croa Gembapmak, MpenogHOCUT TOCTIO TOAOBY
Gapana. I'octs, oTBesaB 611043, 4aeT OaTa (OaarocaoBeHNe).

Ormsog Ne3. «[Iposo>kanne rocrsi».

I'octs: Crmacn®o, Bce 6b140 BKycHO. Illeapriit gacTtapxaH.

Xozsaun: Yto BB, Bce Ob110 Tak ckpomHo.He obeccyabTe.

l'octe: Ao ceuaanns! S monay yxe.

Xozsaun: [IpumMuTe HeOOABIION MOAAPOK, XKOA.

T'octs: Crrac®o, He cTonT.

Xoszsma: DTO OOBIYAN OgapMBaHUS TOCTS. BBI >Ke BBIIIOAHMAU AOAT TOCTsS, CIIeAl IIeCHIO,
KOHaK KoJe CAeAall.

Dro negarornmyeckas cutyanus. [legarornaHoCTs ee MpoOsBASIETCs B TOM, UTO IIperojaBaTeab
1 oOy4aeMble BCTYTaIOT B COLMAABHYIO KOOIIePaTUBHYIO CBSA3b IO OCMBICA€HUIO cOOBITILL. [Tegaror
yant oOydaeMbIX pepAeKCUBHO MBICAUTD, TaK KaK oOydaeMble pa3AeAsioT MUPOBO33peHIecKle
YCTaHOBKU ITperiojaBaTeAs, IepeHMaloT ero COIMOKYAbTYPHbIe IT0BeeHJYecKlie HaBbIK!, TaKXKe
IepeHNMaloT OOpasIbl IIOBeJeHNs, YCBOEHHbIe MM B HeBepOaAbHOM BUJAE, B BUAE COOBITIA
«TOCTB-X03AMH». baarojapst BoBaeueHNIO B COOBITUIHYIO CUTyalnio oOydaemble HaKallAMBalOT
COLIMOKYABTYPHBIM OITBIT, YCBaMBAIOT HOPMBI TOCTENIPMMMCTBA. B  aaHHON COOBITHITHOIN
IpenoJasaTeAb 1 oOOydaeMble IIepeKMBAIOT IO3UTUBHBIE SMOLIMM, COBepIIas AapOOOMeH:
XO3SMH yTOLIaeT IOCTs, AAPUT «KOA», TOCTh TakXKe JapuUT, BBIIOJAHs]ET «KOHAK Koje», IoeT
IIeCHIO, AaeT CBOe 0J1arocA0BeHIe. YUaCTHMKU COOBITMS TakKe COIlepPeKMBAIOT XO3SIMHY U
TOCTIO, IT0Ay4Yasl MO3UTUBHBIE DMOIMN. DMOIMM COIIMaAbHbI, TaK KaK 4eA10BeK MOXKeT AeANThCs
CO BCeMU CBOMM IepeXXMBaHUAMU. YUaCTHUKU COOBITUS «TOCTh M XO35MH», MOAKAIOYEHHbIe K
COOBITHIO OOyJaeMble Bce cooOIIa OOMEHMBAIOTCS OOIIIMI DMOLIVIAMI.

KoMmmyHukaTusHas KOMIIETeHITMs MOXKeT (pOpMUPOBATLCS U B IIpOIjecce MCI0Ab30BaHI
VMHTepPaKTUBHOTO MeToja OOydeHNs — poAeBbIX Urp. «Peaaepai oitHay (pasbirpelBaHue pOAel],
poAeBble UTPHI) — 9pOip HAKTBIABL COVLAey >KaFAASITHIH OJMHAy apKbIABI TaAAall OTBIPY. MyHBIH
HeTidiHAe Y>KBIM ilIiHAeri 04 apKblAbl KapbIM-KaThIHaC MaceleAepiH OacKapyAblH dJici MeH
CTMAIH XeTiAaipy KaTep», — Aetiai FaasiM K. Kagamesa [15, 93].

Aas pasBuTUs KOMMYHUKATMBHONM KOMIIETEHIIMM MOXKHO IIPOBeCTM AeAOBYIO WIPY
«/leaoBbre IIePeroBOPLI»:

Kommynmxkant Nel: Coaemercizgep me, «Texnokom» pupmaceinbig exiagepi. Men «KaszTex»
KOMIIaHUCBIHBIH ©KiAiMiH. Bi3 9aeKTp KyaTelH OHAIpyAiH JKaHa TeXHOAOTMACHIH TaAKblAay YIIiH
KeiIl OTBIPMBI3.

Kommynukant Ne2. Karipipabl TaH, K¥pMeTT1 cepikrecrep! Komr kxeaainizaep! JKana
TeXHOAOTUsAAPAbl AaMBITY Typaabl KeadiccesiMisai OacraiiblK. bisain OipHelle yCBIHBICBIMBI3
Oap.

Kommynmkant Nel. JKakcer.

KommyHnuxkanT No2. bizain yCBIHBICBIMBI3 MBbIHaJall: >KaHa TeXHOAOTUAAaPAbl AaMBITY YIIiH

6i341H MH>KeHepAiK KOPBIMBI3ABI ITaliAalaHy¥a 0OAaTBIHBIH aiTKBIMBI3 Keaeai. COHbIMeH Koca
KaHa TeXHOAOorIMsAap OOMBIHIIA 3epTTey JKYMBICBIH OipTe aTKapy TypaaAbl YCHIHBIC aliTIIaKIIbIH.

Kommynmkant Nel: Cizain ychIHBIHBI3ABI KaOblaaiMbI3. Bipak 013 sepTrey >KyMbIcTapblHAQ
KO/AJAaHbLAAaThIH CTpaTernsilapAbl aHbIKTayAbl CYpaiMbl3.

KomMmyHnnant No2: Opune, 6i3 01apAbl aHBIKTaIMBI3. Exi Jkak KeaiciMTe KeaAl eIl caHalIMBbI3.
Paxmer.

Tpernit sTam mmegarorm4eckoro SKCIepuTMeHTa — KOHTpOAbHBIN. Ha HeM noasoasiTest mrorn
1-ro n 2-ro »TanoOB I1€4arorM4ecKoro BSKCIIePUMeHTa, OLIeHMBAIOTCSI Pe3yAbTaTbl IIPOeKTHOI
AesiTeAbHOCTU. /A OleHKM cPOPMUPOBAHHOCTY KpPOCC-KYABTYPHOI KOMIIETeHIIMM HaMI
paspaboTaHbl KpUTepNY, YIUTHIBAIOIIE Pe3yAbTaThl CPOPMIPOBAHHOCTY IICUXOAOTYECKOT],
ME>KKYAbTYPHOI, AVTHTBUCTIYECKOI, KOHTPaCTUBHO-AUHIBYICTIIYECKOI, AMHIBOCTPaHOBe AYeCKOI
KOMMYHUKATUBHOJM KOMIIETeHLIMIA, BXOAAIIMX B KadecTBe KOMIIOHEHTOB B COCTBa KpOcCC-
KyABTYPHOJ KOMIIEMTEHIIMM, a TakKXKe Y4YUTBLIBAAUCh pe3yAbTaThl BBIIIOAHEHMS ITPOOAEMHBIX
3agaHnii, cM.Tabaniry No2.
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Kpurepun onenkn baaant
BBICILIVIIL CpeAHnI HU3KNI
Ilcuxoaormyeckui KPUTEPUIL: 3HaHUe 10

IICUXOAOTMYECKMX OCHOB IMOHMMAaHNs, IPOU3BOACTBA
peyn Ha BTOPOM s3bIKE, yMEHME OCYILIeCTBAATH
MBICAUTEABHYIO A€ TeAbHOCTh Ha BTOPOM SI3bIKe.
MeXKyABTYpPHBINT KpUTePUIL: 3HaHUA pPasAnNdnil U 8
CXOACTB B Pa3HBIX KyAbTypaX, YMeHNEe OCYIIeCTBAATH
MEKKYABTYPHYIO KOMMYHUKALIIO, 3HaHIE YCTaHOBOK
STHOLIEHTPM3Ma, HPOsIBACHNME DMIIATUH K IapTHEPY.
/VHIBUCTMYECKNUIT KpUTepUIL: 3HaHMe HaljllOHaAbHOM 9
cnennPpUKM Ka3aXCKOIO CAOBa, €T0 CO4YeTaeMOCTI,
YMEHIEe aHaAM3MpPOBaTh 3HAYEHMS MHOTO3HAYHOIO
CA0Ba, njeorpadpryeckas KOHKpeTU3anus cA10Ba
KOrHuTuBHO-KOHTPACTUBHEBIN ~ KpUTEPUIL:  yMeHue 8
COMOCTABASITD, OCYyIIeCTBASITh KOTHUTUBHO-
KOHTPACTUBHBIM aHAAM3 SI3BIKOBBIX €AVHUI] B ABYX
SI3BIKAX

/lMHIBOCTpaHOBeAYeCK!II KpUTepuil: 3HaHUe peadnit, 10
TpaAuInii, oOObI9aes, BAajeHue (POHOBBIMM 3HAHUMI.

KOornnTusHO-AMHIBUCTYECKII KPUTEPUIL: OBAaJeHe 8
pa3HoOOpa3HbIMI 3HAHMAMM, YMeHNe MOAeANPOBaTh,
3HaHME O KOHILIeIITax

KOMMyHUKaTUBHBINI KPUTEPUIL: YMEHME OCYLIECTBAATD 10
PeuYeByIO AeATeAbHOCTh Ha BTOPOM A3bIKe, peaan3ariys
KOMMYHMKaTUBHBIX /I PEUYEBDLIX aKTOB, Be4eHle A/alora
Ha BTOPOM SI3BIKe, .

Brinoanenne mpo6.1eMHBIX 3a4aHNI 10
Onenka  yMeHMIt OCYIIIeCTBAEHMS IIPOEKTHOM

AesTeAbHOCTU

a) HaBBIK pabOTHI B MUKPOTPYTITIax 5

©) HaBBIKM YCTHOTO BBICTYTIAEHIIS 7

B) Ka4eCcTBO apryMeHTallil 7

I') KauecTBO IIpe3eHTaln 8
Bcero: 100 6aaaoB 100 6aaaoB

PesyabraTtbl. B mpomecce mnposejeHns IeAarormyeckoro 9KCIepPUMeHTa I10AYYeHBI
pe3yabTaTel aHKeTnposaHmUs (Taba. No3), cpaBHUTeAbHBIE pe3yAbTaThl KOHCTaTHPYIOIIETO I
popMMpYIOIIero SKCIIepUMeHTOB, cM. TabauIry No4.

Tabauma No3 — PeayabraThl aHKeTHMPOBaHIAS

Yncao Posaano [MoayueHo Pe3yApTaThl aHKETHPOBAHIL
PECIIOHAEHTOB aHKeT OTBETOB YpoBeHb 3HaHMIT
HUBKUIA CpeaHMI BBICOKU
60 60 57 28%
230 Ne 3/2024 BECTHVK Egpasuiicko20 yManumapozo wHcmumyma

BULLETIN of the Eurasian Humanities Institute



Dopmuposariue Kpocc-KyAbmypHOL KoMIemeHuuu Y usyuarouux Kasaxckuil A3vk 6 Kavecmee 61mopozo

Tabanma No4 — CpasHUTeAbHBIE Pe3yAbTaThl CPOPMIUPOBAHHOCTU KPOCC-KYABTYPHOI
KOMITIETEeHIINI Ha BTallaX KOHCTAaTHPYIOIeTo 1 GOPMUPYIOIIETO SKCIIePUMEHTOB

Uncao pecrioHaeTos YpoBeHb COCTOSHIA Yposennb
cdpopMUPOBaHHOCTI cdpopMUPOBAHHOCTHI
KPOCC-KYAbTYPHO KPOCC-KYAbTY PHOM
KOMIIETEeHITUIL KOMIIETEeHITUL
II0 pe3yAbTaTram B IIpoLecce

KOHCTaTUPYIOIIero ¢popmupyromero

DKCIIepUIMeHTa DKCIIepUMeHTa
HUBKUN cpeaHnIn BBICOKUII
60% 27% 82%

3akaouenme. B mporjecce mccaejoBaHus, MIpoBeJeHHOTO IO (OPMUPOBAHUIO KPOCC-
KyAbTYPHOV KOMIIETEHIIMI y U3Y4YalOLINIl sA3bIK B KaueCTBe BTOPOIO sI3bIKa MEXKKYAbTYPHON
KOMMYHMKAIIM Ha Ka3aXCKOM s3bIKe, HaM1 Oblaa ITpoBeJeHa ollpejeAeHHas padoTa.

YcraHoBA€HO, UYTO A4 TIOBBIIIEHMS 3HAHMI IO Ka3aXxCKOMY s3BIKY, OBAajeHI:
PEeYEeMBICAUTEABHOM AESATeABHOCTM Ha Ka3aXCKOM KaK BTOPOM S3BIKE, YCBOEHU: HaBBIKOB
TOBOpEHI: Ha HeM, cAedyeT OBAajeTh pasHOOOpasHeIMM KommereHuusMmu. [Ipu msydyennn
Ka3aXCKOIO SI3bIKa KaK BTOPOTO YaCTO TOBOPST TOABKO O IOBBIILIEHIN YPOBHI KOMM YHIKATUBHO
KOMIIETeHIIMI. A MeXAy TeM, KaK yOeXXaaloTcs IpernojasaTeAn Ka3aXcKoOro sA3bIKa, Hal0 3HaTh
IICUXOAOIMYECKIIe OCHOBBI IIOCTPOEHNS peUuy 1 TOBOPEHIS Ha BTOPOM sI3bIKe, YMeTh CpaBHIBATD
eAVHUIIBI Pa3HBIX S3BIKOB, BAajeTb (POHOBBIMU 3HAHUAMM, YMEThb CTPOUTh MOJEAM, CXeMbl
pa3AMYHBIX 3HAHUIA.

/JlokazaHO, 4TO KpOCC-KyAbTypHas KOMIIeTeHIIVs, paHee ICII0Ab30BaBIascid B 00aacTu
IICUXOAOIMM, B HACTOsALEe BpeMs HaXOAUT IIMPOKOe IIpUMMEHEHN’Ee B MEeXXKYAbTYPHOM
KOMMYHUKaIIMM, KpPOCC-KyAbTypHOI KoMMyHuKanumn. Ilosromy cumraem mnpueMaeMbIM
¢popmupoBaHue KpOCC-KyAbTYPHOJ KOMIIETeHIIMI y OOy4alOIIMXCsA Ka3aXCKOMY SI3BIKY Kak
BTOpOMY A3bIKYy. [IOCKOABKY WMCIIOAB30BaHME KpPOCC-KYyABTYPHOM KOMIIEUTEHIIMM B COCTaBe
KOMIIOHEHTOB, YKa3aHHBIX Pa3ANYHBIMI aBTOpaMI HEBO3MOXKHO 445 00y4aOIIMXcs Ka3daxCKOMY
S3BIKY, HAMU IIePeCMOTPEHBI COCTaBASIONIIe KPOCC-KyAbTYPHOM KOMIIETEHLIMA.

ITokaszaHo, UTO B cOCTaBe KPOCC-KyAbTYPHOM KOMIIETeHIIUN AOAKHBI OBITh IICHXOAOTMYECKIe,
MEXXKYABbTyPHBIE, AVHTBUCTUYECKUE, KOTHUTUBHO-KOHTPACTUBHEIE, KOTHUTUBHEIE,
AVIHTBOCTpaHOBeAUecKre, KOMMYHMKATUBHBIE 3HaHU:A M HaBBIKM, IIODTOMY OBLAM BBEJeHBI B
COCTaB KPOCC-KyABTYPHOM KOMITEUTEHIIUM TaKKue ee COCTaBASIONINe, KaK IICHXOA0Tudeckas,
MEXKyAbTypPHasl, AWHTBUCTUYECKAs, KOTHUTUBHO-KOHTPACTUBHAS, AMHIBOCTpaHOBEAYECKas,
KOTHUTUBHAs, KOMMYHMKaTHBHas  KommeTeHIuu. QPopmmpoBanme  KpOCC-KyAbBTYpPHOI
KOMITeMEeHIIUM B COCTaBe BKAIOUEHHBIX B Hee KOMIIOHEHTOB OyJeT CIiocOOCTBOBATHIIOBBIIIEHIIO
3HaHMI 110 Ka3aXCKOMY A3BIKYy KaK BTOPOMY, OKa>KeT COAeNCTBIe P YCBOEHNI HeODXOAVMBIX
HaBBIKOB IIPOBEAEHNs IIO3HBATEABHOM M PEYEeMBICAUTEABHOM AEATEeABHOCTU Ha BTOPOM sI3bIKE,
COJEICTBYeT Pa3BUTUIO HABLIKOB TOBOPEHI S Ha Ka3aXCKOM SI3BIKe:

- OTMEYeHO, YTO 4451 GOPMUPOBAHUS KPOCC-KyABTYPHOI KOMIIETEHIINN y OOYJarOIIXcs
Ka3axXCKOMYy s3bIKy, CJAeAyeT UCI0Ab30BaTh TeopeTudeckre U OSMIOUPUYECKUe MeTOABI
1CCA@AOBaHNs, CIIOCOOCTBYIOIINE OCYIIeCTBACHUIO ITPOeKTHON AeATeAbHOCT U3y4alOIuX
Ka3aXCKUII SI3bIK.
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H. K. HOCUEBA

/JleHe IIBIHBIKTHIPY KoHe OyKapaablK CIIOPT akadeMuscel, AcraHa, Kasakcran

KA3AK TIAIH EKIHIII TIA PETIHAE YVIPEHYIIIAEP AIH KPOCC-MO AEHUETTIK
KY¥3bIPETTIAIKTEPIH KA ABIIITACTBIPY

Angarma. Makasa Kaszak TiaiH ekiHII Tia peTiHge ylipeHyIIidepaiH Kpocc—MajeHMeTTiK
KY3bIPeTTiAiKTepiH KaABIIITaCTBIPY Ypd4iciH seprreyre apHaaraH. Kasipri KasakcTaHABIK KOFaMJa
Kasak TiAiH MeHTepy Ka’KeTTiAiKKe alfHaABII OTHIP. bipak 941 g4e 60ca Kasak TiaiHAe coilaeNTiHAepAiH
CaHbI KOOeMereH.

CoHABIKTaH Ka3ak TidiH TOABIK MeHTepy YIIIiH KOAAaHBICTAaFbl OKBITY d4icTeMelepiHe e3repicTep
eHrisy kaxxeT. Kasak TiZiH OKBITyABIH Kas3ipri agicTeMeciH aHTPOIIOLIeHTPMU3M, DKCIIaHCHOHM3M JKoHe
(QYHKIIMOHAAM3M TPUHIINIITEPiHE HeTi3AeATeH KeIlapasUIMaAbIK FRIABIMU ITapalluTMa HeTisiHae
KeTiaaipy kaxker cuakTol. Kpocc-MageHMeTTiK KysbIpeTTidiK >KaHa o4icHamaablK IlapaAuTIMara
HeTizaeaei, 04 OHBIH OapABIK IPUHIIUIITEPIH, acipece Ke3 KeATeH KYOBLABICTHI 3epTTeyAe IToHapaAbIK
DallaaHBICTEI KAMTaMachl3 €TeTiH HKCITAaHCMOHNM3M IPUHINIIIH eckepeai, coA ceOerTi DKCIIaHCHOHMCTIK
yCTaHBIMFa CyJieHy Ka>KeT Aell ecellTeimia.
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Kasak Tiaine yiitpery GaphICBIHAA TeK KaHa KOMMYHMKATUBTIK KY3BIPETTIiAIKTI AaMBITy AYPBIC
eMec. Ky3asIpeTTizikTepaiH caHBIH KoOelTKeH xoH. COHABIKTaH Aa, MaKaja >Ka3yJaFel OacThl MaKcaT
KasaK TiZiH yIpeHyIIiepaiH KpOcCC-MdJeHMETTIiK KY3BIPeTTiAiKTepiH AaMBITy OOABII TaObLAaABL
ConbIMeH Koca OCBl KY3BIPeTTiZiKTiH KypaMbIHa Kipicripiaren Oacka Ja KysbIpeTTiaikrepai
AaMBITyABIH Ka>KeTTiliriHe Ha3ap ayAapblaadbl.

Makazaagsa Kasax TidiH OKBITY 94iCTeMecCiH TaAKblAAWThIH 3epTTeyAepre ChIHU TYPFbIAaH IIOAY
>KacaAraH, COHBIMEH KOcCa KpOCC-MaAEeHMETTIK KY3BIPeTTiAIKTI AaMBITy 94icTeMeci YChIHbIAFaH >KoHe
KasaK TiAiH yiipeTyAe ICUXOAOTUAABIK OiAiMHIH, MdAeHMapaAblK, AVHTBUCTMKAABIK, KOTHUTUBTIK-
KOHTPacCTUBTIK, eATaHBIMABIK, KOMMYVHUKATUBTIK, T.0. cazadapablH OidiMAepiH maligalaHyABIH
cebeOrepi go1€44€HTeH.

OpuHe, TiaAl ylipeHy OapbIChIHAA KaOblijay KedepridepiHiH OOJaTBHIHBIH ecTe YCTay KadKeT.
CoHBIMEH KOCa, 9pTypAi MojeHUETTepAiH KYHABIABIKTApPBIH MEHTepy VIIiH 01apAbl KOTHUTUBTIK-
KOHTPacCTUBTIK TYpFblAa CaABICTHIPY KepeK. TaHBIMABIK ic-9peKeTTe aHaAM3, CUHTE3, CaAbICTBHIPY,
OpBIHAAY JAaFAbllapbiHa Ja Oaca KeHia aydapraH >KeH. OcblaapAblH OapABIFBIH MeHTepMelfiHIe,
Kasak TidiHiH POHAHK OiaiMAepiH mMrepmeitinmie Tia yHpeHyIIiHIH Kaszak TidiHge ceiiaece aAybl
eKiTazall. OpuHe, KYHAeAIKTi eMipae, KOpIIiAik KaThIHacTapAa Kasak TidiH yiipeHyre 004a4pl, Oipak
94e01 Kazax TiaiH MeHrepe aamaiigpl. Oa YIIiH Tia YIIpeHyAiH FRLABIMU HeTi3AepiH 6iay kepek.

3epTTeyAiH HOTIMKeCiHAe KpOCC-MaJeHMEeTTIK KY3LIPeTTiAiKTi MeHrepyAiH apTBIKIIBLABIFBI
KOpCeTiAreH, OHBl AaMBITy, >KeTiAAipy odicTeMeadepi TaakblaaHFaH. KOpBITBIHABIAQ —>KaAIIbI
KOPBITBIHABIAAD, TYUiHAEp >KacaAblHFaH. MaKaAbIHBIH FBIABIMI >KaHaAABIFE Oap, cebebi Kpocc-
MdJEHMeTTiK KY3BIPeTTiAiKTi 4aMBITy Maceleci aAfalllKbl peT 3epTTey HbICaHBI OOABII OTHIp. bya
MaKaJAaHbIH TeOPUsAABIK KoHe IPaKTUKaAblK MaHBI3bIH KepceTedi. O sepTTeyIIidepre, Kasak TidiHiH
OKBITYIIIbBLAapBIHA apHaAFaH.

TyitiH ce3aep: Kpocc-MdJeHMETTIK KY3BIPeTTiAiK, Kasak Tial, HCMXOAOTMUIABIK HeTisi,
KOTHUTUBTIK-KOHTPACTUBTIK AMHIBIICTIKA, IIeJarOTMKaAblK DKCIIEPMMEHT, JKobaaay ic-opeKeTi.

N. NOSSIYEVA
Academy of physical education and mass sports, Astana, Kazakhstan

FORMATION OF CROSS-CULTURAL COMPETENCE
FOR THOSE STUDYING KAZAKH LANGUAGE AS A SECOND LANGUAGE

Annotation: This scientific article is devoted to the study of the process of formation of cross-
cultural competence in Kazakh language learners. In the modern Kazakh society mastering of Kazakh
language becomes an urgent need, although mastering it still wants the best. For full-fledged mastery
of the Kazakh language, changes in the existing methods of teaching the Kazakh language are
required. It is necessary to improve the existing methods of teaching Kazakh language on the basis of
a polyparadigmatic scientific paradigm based on the principles of anthropocentrism, expansionism
and functionalism. Cross-cultural competence is based on the new methodological paradigm, it
takes into account all its principles, especially the principle of expansionism, which provides for
interdisciplinarity in the study of any phenomenon. When teaching the Kazakh language, it is
impossible to develop only communicative competence of Kazakh language learners. It is necessary
to expand the composition of their competences. In this regard, the aim of the article is to form cross-
cultural competence of Kazakh language learners, to substantiate the necessity of mastering the
competences included in its composition. The article presents a critical review of modern research on
the methodology of teaching the Kazakh language, proposes a methodological development of cross-
cultural competence, proves why psychological knowledge is necessary, as well as knowledge from
other fields (intercultural communication, linguistics, cognitive-contrastive linguistics, linguocountry
studies, communication, etc.). Without mastering the knowledge about the barriers of «one’s own
perception», «one’s own-other», without cognitive-contrastive analysis of the values of different
cultures, without the development of cognitive skills (analysis, synthesis, comparison, identification
of contrasts), without mastering the background knowledge of the Kazakh language, it is impossible
to consider that the learner will speak another language. The learner can master the Kazakh language
in neighborly communication, but only colloquial, not literary. For this purpose, he/she should know
various scientific bases of language teaching.
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As a result of the research the advantages of mastering cross-cultural competence are revealed,
the stages of its formation and improvement are revealed. The article concludes with generalizations
and conclusions. The article is characterized by novelty, as the problem of learning Kazakh language
on the basis of cross-cultural competence is put for the first time. This research has theoretical and
practical value for researchers, for teachers of Kazakh language.

Keywords: cross-cultural competence, Kazakh language, psychological basis, contrastive
linguistics, pedagogical experiment, project activity.
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OBYYEHVE YEPE3 BUIPTYA/ABbHYIO PEAABHOCTbD: PE3Y/bTATHI
IMMAOTHOI'O NCCAEAOBAHMS AHI' INMNCKOTI'O SI3bIKA

Annoranus. B 9TOl cTathe mpeacTaBAeHBl pe3yAbTaThl IMAOTHOTO MCCA@AOBAHIASL
VMHTerpaljiy TeXHOAOTMM BUPTyaabHON peaabHOCTH (VR), a MMEHHO TrOAOBHBIX yCTPOJICTB
(HMD - head-mounted devices), Taknx xkak Google Cardboard, B mpernoaasaHnm aHIANIICKOTO
aspika Kak mHOcTpanHoro (TEFL). JccaegoBanme OBlAO COCpeAOTOYEHO Ha U3yYeHUN
BOCIPUATUS CTyA@HTaMM M3YYeHMS aHIAMICKOIO A3bIKa IIOCPeACTBOM BUPTYaAbHOM
peaapHOCTH. B mCcaejoBaHMM AAUTEABHOCTBIO 5 Heaeab IpuHAAM ydactue 44 cryaeHTa,
usyJaioninue yposeHb B2. Mogeas mpunsatus texHoaorun Zssuca (1989) ucnoansosasach B
KayecTBe OCHOBHOTO MHCTPyMeHTa AAsl cOopa AaHHBIX. /aHHBIe OBLAM IPOaHaAM3MPOBAHBI C
JCII0/b30BaHMEM OIIMCaTeAbHON CTaTUCTUKM Ha naaTdopme JASP. PesyabpraTsl 110Ka3aau, 4To
BOCIIpUATHE CTYJeHTaMM UCIIOAb30BaHUs BUPTYaAbHON peaabHOCTY Ha YPOKax aHTAMICKOTO
sA3bIKa OBLA0 OYeHb ITOAOKMUTEeABHBIM. ABTOPHI IPeACTaBUAN KOMILA€KCHBIN 0030p TeKyIuX
pe3yAbTaTOB JCCAeAOBaHNII B 001aCTy IpeIojaBaHNsI aHTAMIICKOTO SI3bIKa C MCII0Ab30BaHIeM
BUPTyaAbHOII peaabHocTH. Kpome Toro, moTeHnuaabHble OyAyInne HaIlpaBAeHIIS
MccAe0BaHMIT BKAIOYAIOT M3yJdeHne MHTerpalyuy BUPTyaAbHOI pealbHOCTH C IAatdpopMamMu
MeTaBCeAeHHOM, aJalTalllio TeXHOAOTUII BUPTyaAbHON peaAbHOCTU U3 APYIMX AVCIUIIAMH
U ycTpaHeHUe Npo0el0B B MCCAAOBAaHMAX B IPUMEHEHMM BUPTYaAbHOM peaabHOCTM K
M3YIEHNIO aHTAUIICKOTO SI3BIKA.

Karouesble caoBa: oOyyeHue aHrAMIICKOMY f3BIKy, BUpTyaabHasi peaabHOCTh (VR),
CTyA€HTHI, 0Opa3oBaHILe, 1(PPOBbIE TEXHOAOTUN.

Bsegenne. LIndpopbie TeXHOAOIMM OKPY>KaIOT yeloBeKa ITOBCIOAY: OHM IIPUCYTCTBYIOT B
KaXk/0M COBPeMEeHHOM JOMe, yUpeKAeHul, 3aBode, 00AbHMIlE, IIKOAe U yHuBepcutere. OHu
UCIIOAB3YIOTCSL A4Sl CO34aHMsI AOTIOAHEHHOM U BUPTyaAbHOI pPeaabHOCTU B POOOTOTEXHMKE,
3D-meyary, MCKYCCTBEHHOM WMHTeAAeKTe, 3ApaBOOXPaHeHMM, HayYHBIX MCCA€AOBAaHUAX U
CeAbCKOM Xo3siicTBe. B Hacrosmmee Bpems TexHoaorus BupTyaapHON peaabHoctu (VR) crasa
MHOTOOOEIIAIOIIMM MHCTPYMEHTOM B 0Opa3oBaTeAbHBIX YUPEKAEHMAX, IIpUBAEKas MHTepec
IperiojasaTeaelt 04arogapsi CBoeMy IOTeHITaAy yAydIeHn: Kadectsa oOydeHns. CyIecTByioT
pasanMyHble TUIIBI BUPTYaAbHOI PeaAbHOCTM, KOTOpble IIpeAOCTaBASIOT pasHble (PYHKUIMUM B
3aBICMMOCTH OT IOTpeOHOCTell IToAb3oBareaeil. B rieaom texnoaorns VR npeacrabaser codoi
MOZeANpyeMyIO cpely, KOTopasl IOrpy>KaeT IoAb30BaTeell B KOMIIBIOTePHbINI MUP, TTO3BOAS
UM B3aMIMOAENICTBOBATh M MICIIBITHIBATh OLyIIIeHNe IIPUCYTCTBIS B 9ToM Imdposom Mupe. VR Bee
gaIie Mpu3HaeTCs IIeHHBIM MHCTPYMEHTOM S3BIKOBOTO OOpa3oBaHIs, OCOOEHHO IPY U3y4eHUN
AHTAMIICKOTO f3bIKa. DTOT 0030p AUTepaTypbl HpuU3BaH OOOOIIUTHL TeKyIue pe3yAbTaThl
MCCA@AOBAaHMII I10 MCIOAB30BAHUIO BUPTYyaAbHOV PpeaAbHOCTM B M3Y4eHUM aHIAMUIICKOTO
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s3bIKa, TIOAUYEPKHYB ee IpeMMYyIIecTsa, Ipo0AeMbl i HOTeHIMaAbHble OyAylye HallpaBAeHNs
uccaeAosanmii. Bupryaapnas peaapHocTs (VR) crasza MHOrooOGemaioniuM MHCTPYMEHTOM
AAsl yAyYIIIeH)SI M3y4deHUs aHTAMIICKOIO sI3bIKa, Ipejaaras AMHAMMYHYIO U 3aXBaThIBAIOIIYIO
cpeay OOy4JeHILsI, KOTOpasl MOXKeT ITOBBICUTh TOTOBHOCTDb yuMTeAel 1 yCToidnBoe oOydenne [1].
Bueapenne meTtaBceaeHHON 445 ajallTMBHOTO OOy4eHMsl MOXKeT CIIOCOOCTBOBATh ITOBBIIIEHMIO
¢ PpexkTuBHOCTM OOYIEeHNsT aHTAMIICKOMY SA3BIKY C ITIOMOIIIBIO BUPTYaAbHON peaabHOCTH [1, 2].

VMmMmepcuBHasi BuUpTyaabHas peaabHOCTh (iVR) Oblaa ompegeseHa Kak 9(PQeKTUBHBIN
VHCTPYMEHT W3y4eHMsI CAOBApHOTO 3allaca BTOPOIO s3bIKa, MHPeAOCTaBASIOMINII TIMOKYIO
11atpopmy A4s1 MOAEAVPOBAHUS CUTyallMiI MMMepcuBHOro odyuenus [3, 4]. Vcnoabsosanne
iVR MoxkeT crmocoOCTBOBaTh MpoIieccy M3ydeHns BTOporo s3bika (L2), mpeaaaras AMHAMUYIHYIO
U peaancTnyHyio cpedy oOydyenus [3]. Tem He menee, baut (2018) ormMeyaeT He0OXOAMMOCTD
AAABHENIINX WCCAeAOBAaHUIT AAsS WM3Y4eHUs IPaKTUIeCKUX COOOpa’keHMII 1 IpodaeM,
CBA3aHHBIX C IIpYMEeHeHNeM BUPTyaAbHON peaAbHOCTU B M3ydeHMM s3bIKa [5]. Vccaeaosanns,
nposegenHsle  Axupom u ap. (2019) mpogeMoHCTpupoBaam, 4TO MOOMABHOE OOyueHme,
BKAIOYas MPUAOXKEHNUs BUPTYaAbHON pPeaAbHOCTH, I10Ae3HO U D(PQPeKTUBHO AAd OOydeHMs
aHTAUIICKOMY SI3BIKYy Kak MHoOcTpaHHoMy [6]. Kpome Toro, Kamera n ap. (2019) oGnapy>xman,
9TO MCIOAB30BaHMe cepryeckoil BUPTyaabHOI peaabHOCTH Ha ocHOBe BuAeo (SVVR) moxxer
YAYYIINUTH IIMCbMEHHBIE CIIOCOOHOCTM YYaIllXCsl M MX TBOPYeCKue CIIOCOOHOCTM Ha ypoKax
I1CbMa 0 aHTAUIICKOMY SI3BIKY. DTU pe3yAbTaThl IIOAYEPKUBAIOT MOAOXKUTEAbHOE BANSHIE
MCIIOAB30BaHMs BUPTYaAbHON pPeaabHOCTM Ha Pe3yAbTaThl M3y4YeHMs! aHIAUIICKOTO sA3bIKa [7].
XoTs npenmMyIIecTsa BUPTyaAbHO peaabHOCTY B OOpa30BaHMM Ha aHTAMIICKOM SI3bIKe OYeBV/AHBI,
Axup n ap. (2019) Takxe BbIgeAMAM TTPOOAEMBI, CBsA3aHHbIE C TeXHIYECKON KOHpurypareit u
Ilearorn4eckuM oOOCHOBaHMEM BUPTYaAbHON peaabHOCTH B SI3BIKOBBIX KAaccax [6].

Kpowme Toro, ITapmaken A. (2020) o6cyana npobaeMsl U IOCACACTBUS AAs MCCAAOBaHUI
U TIPaKTUKM MCIIOAB30BAHNUsA BUPTYaAbHON PealbHOCTU AAsl M3YdeHMs sI3bIKa, ITOAYepKHYB
HeOOXOAMMOCTD pellleHNs TeXHUMIeCKIX U Itegarormyeckux mpodaem [8]. Cucremsl BUpTyaAbHOI
peaAbHOCTY BKAIOYAIOT B ce0s1 pa3AMyYHbIe TUIIbI, aJallTMPOBaHHbIe K Pa3ANYHBIM IOTPeOHOCTAM
U TexHum4eckuMm crnenudukanyaMm. Ilepsbiii Tum, KOTOPHIT HasbpiBaeTcs, Kak IlpussasHas
BUpTyaAbHasl peaabHOCTD, IIpeACTaBAeH B BliAe MOIIHBIX KOMIIBIOTEPOB A5 CO34aHNsI CAOKHBIX
M 3axBaTBIBAIOIIMX KOHTEKCTOB M BIleJaTAeHMI, YacTo 4yepe3 Takue rapHmuTypsl, Kak Oculus
Rift, HTC Vive. Caeayommii T VR msBecreH Kak ABTOHOMHasI BUPTyaaAbHasl peaabHOCTB,
IIpUMepOM KOTOPOI SBASIIOTCS Takue ycrpoiictsa, Kak Oculus Quest, paboraer He3zaBucumo,
Oe3 BHEIIHUX IIOAKAIOYEHMI, oOecriedmsasl IMOKOCTb ¥ IIPOCTOTY MCIIOAB30BaHuUA. B
Mo0OnabHOI BUPTYaAbHON peaabHOCTU MCHOAB3YIOTCS cMapT(OHBI, BCTaBA€HHbIE B TapHUTYPBI,
yTO ODecrieymBaeT JOCTyIl K BMPTyaAbHOI peaabHOCTH. boaee TOro, cyiiectsyeT Takxke
Apyras TexHoaorus, Kak JomnoaHeHHas peaabHOcTh (Augmented Reality), rae mpomcxoamut
oObeauHenne 1MQPPOBOTO KOHTEHTAa Ha peaAbHBINI MUpP, TeM CaMbIM yAydlllas BOCHPUSTHE
I10Ab30BaTeAell, a He 3aMeHsIs ero II0AHOCTHIO. [Tocaeannm acriekTroM BUpTyaabHON peaabHOCTI
apaserca CwmemnanHas peaabHocTh (Mixed Reality). Drta TexHoaornms oObeiuHseT D1eMeHTHI
Kak (pU3MUecKoro, Tak ¥ BUPTyaAbHOTO MUPOB, O3B0 B3aIMOAEICTBOBATL C IM(POBLIMI
oOBeKTaMm B cpejax peaapHOro BpeMmenn. Kaskaplit TUII BUPTyaAbHON peaAbHOCTH 00JAajaeT
YHMKaABHBIMM CBOJICTBAMU ¥ IPUAOKEHUAMM, OTBeYAIOIIUMI Pa3ANYHBIM IIPeAIOYTeHAM U
11eAsIM B cpepe pasBaedeHnit, 00pasosaHus, 34paBOOXPAHEHNs U T. 4.

B ®TOM mnmaoTHOM MccaeaOBaHMM M3ydaeTcs BOCHpPUATHE CTYAEHTOB OO MHTerpanum
Google Cardboard, ®koHOMMYECKM AOCTYIIHOTO MHCTPyMeHTa BUPTYaAbHON peaabHOCTH, B
KOHTeKCTe OOy4eHMs aHIAMICKOMY s3bIKy. Ilockoapky VR Menser megarormyeckme rmoaxogn
B IIperioJaBaHNy, IIOHMMaHIe B3rAsS40B yJalllMXCs Ha ero MHTerpamuio B Ipoliecc oOydeHms
CTAHOBUTCS peIalomuM AAs ONTUMM3anuy ero »(pQeKTUBHOCTM B KadecTBe yJ4eOHOTo
roco6us1. 1leapio 9TOro nccae0BaHNs ABAAETCS U3ydeHMe Peakuii U BOCIPUATUN yJaluxcs O
npumenennn Google Cardboard Ha ypokax aHIAnitcKoro sA3bka. MBI 11010raeM, 4TO 5TO MUAOTHOe
nccaejoBaHme AacT IEHHYIO SMIMPUYECKyI0 MHPOPMAINIO O eTO MCIOAb30BaHNM B KadecTBe
o0Opa3oBaTeAbHOTO MHCTpyMeHTa. Takum oOpa3oM, cAeAyIoIuil BOIIPOC OblA IIOCTaBAeH AAs
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AOCTVIXKeHMS I1eAM HTOTo mccaegopanus: Kak cryaeHTsl BOCIIpMHMMAIOT BHepeHNe TeXHOAOTUU
Google Cardboard VR B kKauecTBe AOIOAHUTEABHOTO MHCTPYMEHTa B OOy4eHNU! aHTAUIICKOMY
A3BIKY?

MeToanka 1 MeTOABI MccAeAOBaHMsL. B 9TOM NMAOTHOM Mccaej0BaHUU MCIIOAB30BAACS
KBa3MOKCIIepYMeHTaAbHBIN I11aH AAs nsydeHns naterpanyu Google Cardboard u nmpuaoskenus
Within B yca0BIMSAX aHIAOSA3BIYHOTO KaAacca. JusaiiH OblA BBHIOpaH AAs OLIEHKU BOCITPVISATIA
CTyAeHTaMU OOy4YeHIsI aHTAUIICKOMY SI3BIKY C ITTOAAEP>KKOI BUPTYaAbHO peaabHOCTI.

B nccaeposanun npunsan ygactue 44 ygaactauka B Bodpacte ot 18 240 20 aet, oOyyaromxcs
Ha BTOpoM Kypce ¢akyabreta [Tegarormkn n I'ymanntapseix Hayk B YHusepcutere CyaeiimaHa
Jemupeas. YuyacTHUKM ObLAM OTOOpaHBI Ha OCHOBE MX 3a4MCAeHNs Ha KOHKPETHBIN s3BIKOBO
KypC ¥ TOTOBHOCT) y4acCTBOBaTh B HeM 400pOBOALHO.

VMurepsenius  BKAIOWada pacmpoctpaHeHme rapHutyp Google Cardboard cpean
YYaCTHUKOB U YCTaHOBKy Ipmaoxkenmss Within Ha mx cmaprtdonsl, npeaaararomiero Habop
MIMMEepPCUBHBIX BIIA€0, Ha aHTAUIICKOM sA3bIKe. KOHTeHT BupTyaAbHOI peaabHOCTU BapbUpOBaACs
OT 3axBaTBIBAIOIIETO IIOBECTBOBAHMSA A0 KYyABTYPHOTO OIIBITA M MHTEPAKTUBHBIX S3BIKOBBIX
YIIPa>KHEeHUIA.

YuactHuky Ob1au 03HaKOMAeHsI ¢ rapauTypamu Google Cardboard u npouncrpykruposaan
o gocryte K npuaoxxernio Within. B Tedenne ristu Hegeab y9aCTHUKM y4acTBOBaAM pas B HeAeA10
B 15-MuHyTHBIX VR-ceccmsix B Kaacce aHIAMIICKOTO s3bIKa. B Xo4e 9THX 3aHATHIT OHI MCCACA0BaAN
pa3AndHbIe BO3MOKHOCTY BUPTYaAbHON peaabHOCTH, IpejocTasasgeMble mpuaoxennem Within,
KOTOPbIe HaIIpsIMYIO ObLAM CBA3aHbI C OCHOBHOI TeMOI KaXKA0TO ypoKa.

COop AaHHBIX BKAIOYAA aHKeTy, OCHOBAaHHYIO Ha MOAMQPUIIMPOBAHHON MOAEAU IPUHATIS
texHoaorun (TAM) koTopast Oplaa IpUMeHeHa K KOHITY MHTepBeHIINN. AHKeTa COCTOsAa U3 TPex
gacreit: Pasgea A Obla mocssineH coopy AeMmorpaguyueckux gaHHbIX. B pasaeae B msygasocs
3HAKOMCTBO PEeCIIOHAEHTOB C BMPTYaAbHOI PealbHOCTHIO C ITOMOIIBIO TpeX BOIIPOCOB THUIIA
«Ja-HeT», 4TOOBI OLIeHNUTDb X IlepBOHayaabHOe BocrpusATie. Hakoner, B mocaeanem pasgeae C
ObLAM TIPeAAO>KeHBl pa3ANYHble YTBep>KAeHUs ocHOoBaHHble Ha TAM Mogean mpeaa0>KeHHbIN
AoBucom. B sTOM pasjese oreHuBaAnch yoeskeHns pecrioHAeHTOB U IIPUHATIEe BUPTyaabHO
peaapHOCTM KakK ITOTeHIIMaAbHOTO MHCTpYMeHTa oOydeHns. AHKeTa pacpocTpaHsilach OHAAIH
B Google Forms. Kpome Toro, kayecrseHHas oOpaTHasi CBsA3b Oblaa coOpaHa ITOCPeACTBOM
I10CA€CeCCMOHHBIX 00CY>KAeHIIT U OTKPBITBHIX BOIIPOCOB 00 X OmbITe padOThl ¢ VR-KOHTEHTOM.
OTr Bcex y4yacTHMKOB OBIAO TI0Ay4yeHO WH(POPMUPOBAHHOE cOrJacue, TapaHTHpYIOIllee
KOHQMAEHITNAAbHOCTD U JOOPOBOABHBIN XapaKTep yJacTIis.

OrtBernl cTyaeHTOB Oblam 3arpyskeHpl B Excel m skcnoptuposanbl B JASP 0.18 aaa
AaabHeNIIero aHaausa. B mccaegopanyum npubsam ydacrue 38 SKeHIIUH M IIeCTb MY>KYMH
B Bo3zpacte 18-20 aer. Hukro us Hux paHee opmiimaabHO He MCIIOAb30Baa VR-TexHoaorum
B oOpazoBaTeabHOM KOHTeKcTe. OAMH y4eHMK U3 KOHTPOABHONM IPYIIIBI He MOT IPaBUABHO
noanzosaThcst Google Cardboard ms-za mpobaem co spenmem. Eit Obla0 mpesaoskeHO
UCIIOAb30BaTh MOOMABHBIN PeXMUM IIpuUAOXKeHMs Ha cMaprdone. OnmcaTeapHbII aHAANU3
UCIIOAB30BAACS AASl M3Y4eHUs BOCHPUATUS CTydeHTaMy OOydeHMs aHTAMIICKOMY S3BIKY C
I0AAEP>KKOM BUPTyaabHOM peaabHocTi. CpaBHeHNe cpegHux 0a440B OyaeT UCII0Ab30BaThCs 4451
onpejeAeHNs IOBeJeHYeCKOr0 HaMepeHMs yJaluxcs UCII0Ab30BaTh YCTPONCTBA BUPTYaAbHOM
peaasHOCTH, a *MeHHO Google Cardboard, Ha ocHOBe TpeArToAaraeMoit IT0A€3HOCTH U ITPOCTOTHI
VICIIOAb30BaHMSL.

OOcyxaenne m HaOaoaeHme. lIHrerpanus BUPTyaabHOM PeaAbHOCTUM B M3ydeHUe
A3bIKa Oblaa AOIIOAHEHa APYIMMMU TeXHOAOTMYeCKMMMU I0AXOAaMy, TaKUMM KaK AOIO/AHeHHas
peaabHoOCTh (AR), KOTOpas crasa IIpeAMeTOM CHUCTeMaTUIecKoro 0030pa B KOHTEKCTe U3yJeHIs
aspika [9, 10]. O63op mpeamnoaaraet, yto AR m VR MOIyT yAydIImMTh ONBIT M3yJeHM: s3BIKa,
HO HeOOXOAMMBI JaAbHeNIe UCCAeAOBaHUs AAsl U3Y9eHNs KOHKPeTHOTO BO3AeVICTBMS DTUX
TeXHOAOIMII Ha M3ydeHUe aHIAMIICKOTo si3biKa [11]. VInTerpaumst BMpTyaabHON peaabHOCTU
B M3ydeHMe A3BIKOB BbI3Bada 3HAUMTEABHBII MHTEpeC B aKageMM4ecKOM KOHTEeKCTe.
IIpeapigymiue mccaeAOBaHMS TIOAYEPKHYAM TIOTeHIaA BUPTYaAbHOM peaabHOCTU Kak
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yckopurteas TpaHcpopMalny sI3LIKOBOIO 00pa3oBaHILs, OCOOEHHO B ee CITOCOOHOCTM CO3/4aBaTh
3aXBaTBIBAIOIIYIO M HDKCIIEPUMEHTaAbHYIO Cpeay OOyJeHILsI.

MHorouncaeHHbIe 1ccAeA0BaHA TT0A9epKHY AN DPPeKTUBHOCTh BUPTYaAbHOI peaabHOCTI
B COJEMCTBUM IIpoIjeccy OBAadeHUst sA3bIKOoM. VIMMepcusHbII xapakrep VR-cumyasimii,
BOCITIPOM3BOAAIIMX ayTeHTUYHbIe AMHIBUCTUYECKNe KOHTEKCTHI, YAYYIINA AVHIBUCTUYECKIe
KoMnereHuun yvamumxcs. Vecaeaosanusa Kaceimosoir u ap. (2024), a takke JAu m DiikeHa
(2020) moxaszaam, uyTro reMmPUKAIMsA ¥ MMMEPCHUBHBII OIBIT BUPTYaAbHON peaabHOCTU
3HaUMTeABHO YAY4YIIaIOT COXpaHeHMe CAOBAapHOTIO 3allaca M3y4yalolIMX SI3BIK M HaBBIKM YCTHOI
peun [12, 13]. I'eiimudupoBaHHble D1eMeHTHI (9AeMeHThl UTP) MPUAOXKEHNUI AAS U3ydeHNs
sI3bIKa C TIOMOIIIBIO BUPTYaAbHON PeaAbHOCTM CUUTAIOTCS D(PPEKTUBHBIMU A TTOAAEPIKaHI
BOBJA€YEHHOCTM M MoTuBanum yyammxcsa. Viccaegosanmsa Yxsna u Bapmayspa (2019) un
l'apcna-Ilenvaapso n ap. (2021) nipeanoaaraior, 4TO MHTePaKTUBHBIN XapaKTep BUPTYyaAbHOI
Cpeapl MpuBAeKaeT BHUMaHMe YJaIlluXcs, CIIOCOOCTBYsl yCTOMUMBOMY MHTepecy U BHYTpeHHell
MOTMBaLIMN K 3adadaM M3ydeHM: si3biKa [14, 15].

Oanaxo, IpeBO3HOCS IIPeUMYIIecTBa BUPTYaAbHON PeaabHOCTI B SI3BIKOBOM OOpa3OBaHII,
MccAeA0BaHNs TaKXKe BBIABUAN OIlpejeeHHble IIpoOAeMbl, TaKye KaK A4OCTYITHOCTh TeXHOAOTUM
BUPTYaAbHON peaAbHOCTM, (PMHAHCOBBIE IIOCAEACTBUSI M pa3dpabOTKa KOHTEHTa A4Sl Pa3HBIX
SA3BIKOBBIX ypoBHeil. B paborax UYana m Co (2019), l'apcna-Canueca (2020) moauepkmBaeTcs
HeOOXOAMMOCTD pellleHUs HTUX Mpo04eM a5 obecriedeHNs PaBHOTO AOCTyIla U ONTUMM3AIUN
9(PeKTUBHOCTU M3ydeHUs sI3bIKa C ITOMOIIBIO BUPTyaAbHON peaabHocTH [16, 17]. Hecmorps
Ha pacTylye uccaeAoBaHUs B 004acTy BUPTyaAbHONM peaabHOCTH, CYIIeCTBYeT 3aMeTHBIN
1poOeA B IIOHMMAaHUU BOCIPUATIL M OIBITa CTYAEHTOB IIPY M3YYEHMM SI3BIKA C IIOMOIIIBIO
BUPTYaAbHON peaAbHOCTU. XOTSI HaYYHBIN AVICKYPC BBISIBIA IOTE€HIMaAbHbIe IIPeMYyIecTsa I
Ipo0AeMBbl MHTerpaluy BUPTyaAbHON peaabHOCTH, HeoDX0AUMMO 0oee rayOOKoe HOHMMaHue
TOTO, KaK CTYAEHTBI BOCIPUHUMAIOT U UCIOAB3YIOT STy TEXHOAOIUMIO B KOHTEKCTe V3ydeHIT
SI3BIKA.

Texnoaormm BupryaapHon peaapHoct (VR) Bce wamle mnpusaekalOT BHMMaHUe B
00pa3oBaTeABHBIX YUPEXKAEHUAX M3-3a MX IOTeHIMada AAsd yAydIIeHUs] KadecTBa OOydeHNs.
BosmoskHOCTH OOy4yeHmUs CUCTeM BUPTyaAbHOI peaabHOCTM B KJAacce He MCIO0Ab30BaAlCh
B 1oaHoi mepe A0 2014 roaa, ITOCKOABKY TN CUCTEMBI OBIAU AOPOIMMU ¥ TpeOOBaAM AAs
paboTEl  AOporocCTOsAIIero 0OOPYAOBaHMS, YTO JeAal0 WX IpuoOpeTeHNe IPaKTUYeCKn
HeBO3MOXXHBIM. Cpeau STHUX TeXHOAOIMI BUpPTyaabHOI peaabHoct Google Cardboard craa
HeAOPOTUMM U AOCTYIIHBIM MHCTPYMEHTOM, CIIOCOOHBIM COBEPIINTh PEBOAIOLNIO B AOCTaBKe
KOHTeHTa B oOpasoBaTeAbHbIX yupexAeHusx. I[lossaenne Google Cardboard wnamennao
CUTyalMIO, TTIOCKOABKY €0 HaMHOIO JeIlleBle MPHoOpecTy U B TO >Ke BpeMs OH He TpeOoBaa
HIKaKOI'O COBpeMeHHOro obopyjosanus, Kpome cMaptdona. Google Cardboard — sTro HMD
(Head Mounted Display - aucmnaeir, Kpersimmiics Ha TOAOBY), KOTOPBI ajanTUpyeTcsa K
ro40Be I10Ab30BaTeAsl M OTBedaeT 3a IOIPy>KeHNe I10Ab30BaTelsl B CMOJeAVPOBAHHBIN MUP
IIOCPeACTBOM IM(PPOBBIX M300pa’keHUil, IIpoelupyemMbIx cMapTdoHOM. BHyTpm kapToHa
HaxoAsATCsA ABe ONTHMYecKUe AMH3BI, CO3JaloIiyue HeoOXoAuMoOe OIlyIeHue IAyOMHBI, a ABa
MarHnTa OTBevaloT 3a CpadaThIBaHIE CEHCOPHBIX AaTYMKOB TeleOoHa, o0ecriednBas HEKOTOPYIO
nHrepaktusHOCTh. B HMD 11eHTpaAbHBIM KOHTPOAAEpPOM sBAsETCs T0A0Ba YeA0BeKa, a He pyKa,
IIOCKOADBKY OH MIMeeT BCTPOeHHbIe A4aT4MKIL, KOTOpble OOHAapY>KIBAIOT ABVIKEHIIe Ye10BeKa.

B Heckoapkmx mccaeaoBaHUsAX M3ydaaoch mcroapzosanue Google Cardboard B kavectse
CICTeMBI AOCTaBKM KOHTEHTa B pa3ANJHBIX 0Opa3oBaTeAbHBIX KOHTeKcTaxX. Au u ap. (2017) onennan
Google Cardboard VR kak cucreMy 40CTaBKM KOHTEHTa B OM3HeC-KAaccaX, IIPOAeMOHCTPIPOBaB
ee MOTeHIMaA AAs yAydIlleHus AOCTaBKU oOpasoBaTeAbHOTo KoHTeHTa [18]. Oanako Aaanim
(2021) yrBep>kaaer, uto Google Cardboard VR nme npesocxoaut ¢popmar iPod FS ¢ Touxu spenns
HOBU3HBI, HaAeXXHOCTH ¥ IOHATHOCTHU [19]. DTO rosBoput o ToM, uro, X0Tsa Google Cardboard
U IIOKa3bIBaeT MHOTOOOeIaloIe pe3yAbTaThl B HEKOTOPBIX 00pa3oBaTeAbHBIX YUPEKAEHUSIX,
ero »QQPeKTUBHOCTh MOKET BapbIPOBAThCS B 3aBUCMOCTY OT KOHTEKCTa I KOHKPETHBIX IieAeN
OOy4eHNs1.
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Hecomuenno, Cardboard Takke mMeeT HeCKOAbKO HeAOCTaTKoOB. HekoTophle mpnaoskeHms
BUPTYaAbHON pPeaAbHOCTV He MOTYT OBITh 3aIlyIleHbl C IIOMOIIIBIO YIIPOIIEHHOTO MarHUTHOTO
TpUITepa, BCTPOEHHOIO B KapToH. /Jpyras mpoOaema 3akalodaeTrcs B TOM, 4TO JaT4MKU
ABVIKEHISI MCIIOAB3YIOT aKcelepoMeTp cMapT(OHa, YTO MOKeT IIPMBECTU K I'OJA0BHBIM 0045 M
MAV ONIIYIIeHMIO TOIIHOTBHI Yy II0Ab30BaTeAsl B TedeHMe AAUTeAbHOro Bpemennu. Hakowner,
3aBUCUMMOCTh OT cMapTdOHa MPUBOAUT K HEJOCTaTOYHONM AOCTOBEPHOCTV, KOTOPYIO
npejaaraloT Apyrue IIAeMbl BUPTYaAbHON peaAbHOCTH, IOAKAIOYEHHbIe K IIePCOHAAbHBIM
KomItsioTepaM. Hecmotpst Ha seimeynomsinyTeie Hegoctatkn, Google Cardboard mpeaocrasaster
BO3MO>KHOCTDb MHTeTpaliuy B KJAacce, YIUTEIBasI IIMPOKOe paclpocTpaHeHre cMapTPOHOB I UX
MHOroo0eIaoIe XapakTepuUCTUKY, yAeAss 0coboe BHMMaHME ero HU3KOM CTOMMOCTU IIO
CPaBHEHUIO C APpyruMu cucremMamu VR.

[Tomumo muayuenns ncrnoarzosanus Google Cardboard, mccaeagosatean Taxke M3ydman
pas3AndHbIe OOpa3oBaTeAbHble IPUAOXKEHNS Y MTHCTPYMEHTEI, AOCTYITHbIE Ha TaKNX I11aT¢gopmax,
kak Google Play. Ilamagaknc u ap. (2018) mposean cucremarndeckuii 0030p odpa3oBaTeAbHBIX
npuaoxenni s mMarasuHa Android Google Play a4s rpedeckmx AOINIKOABHUKOB, ITOAYEPKHYB
HeOOXOAMMOCTD BBICOKOKa4eCTBeHHOTO 0Opa3oBaTeAbHOTO KOHTeHTa A4 MOAAeP KKM OOydeHMs
Aeteii B paHHeM BospacTe [20]. DTOT BHIBOA MMeeT OTHOIIIeHNe K Doaee IIMPOKOMY 0OCY>KAeHMIO
MCIIOAb30BaHMSI TeXHOAOTMI BMUPTYaAbHON peaabHOCTH, Takux Kak Google Cardboard, aas
MIOAAEP>KKI AOIIKOABHOTO 00pa30OBaHIA.

Mogaeas npunsaTys rexaoaornu(TAM - Technology Acceptance Model) — sT0 TeopeTnyeckast
OCHOBa, UCIIOAb3yeMas AAsl IOHMMaHMUs U OObsACHeHNs INPUHATUSA U BHeAPEHMs pa3ANIHBIX
TexHoA0rnit roan3opareasimu. TAM, npeaaoxennsiit Ppeaom Assucom B koHIle 1980-x roaos,
Ob14 pazpaboTaH A4S U3YIEeHIs U IIPOTHO3MPOBaHIS HaMePeHNII I101b30BaTe el MCII0Ab30BaTh
HOBBIE TEXHOJOIUN Ha OCHOBE MX ITpeAIrlo/araeMoil IT0Ae3HOCTY U IIPOCTOTHI MCIOAb30BaHNUs.
KaroueBbIMM KOMITOHEHTaMM MOAEAU IIPUHATUS TEXHOAOIVM SBASIOTCS BOCIPMHMMaeMast
rtoae3Hocts (PU - Perceived Usefulness), BocipuamMaemast npocrora ucroassosanus (PEOU -
Perceived Ease Of Use), moseseHueckoe HamepeHue rcroan3osanns (Bl - Behavioral Intention)
n ¢akruyeckoe ncroapzosanne (TA — Technology Adoption).

TAM mnpeanoaaraer, uro stu npeacrasaenus (PU nm PEOU) cymecTBeHHO BAMAIOT Ha
OTHOIIIEHNE U ITOBeAeHJYeCKIIe HaMepeHILsI YeA0BeKa B OTHOIIIEHUN VICIIOAb30BaHUsI KOHKPETHOM
TexHoAorum. boaee Toro, oTHOIIEHNe YeA0BeKa K VICIIOAb30BaHIIO TEXHOAOTUN U €TO HaMepeHre
UCIIOAB30BaTh ee MMEIOT pellaiolllee 3HaueHUe AAs onpededeHNs (PaKTUUeCKOTO HPUHATISA
1AM OTKasza oT TexHoaorun. TAM mcrioap3yercst 4451 OIJeHKU U IIPOTHO3MPOBaHNUS IIPUHATUS 1
BHe/JpeHNsl 110Ab30BaTeAsAMI Pa3ANIHBIX TeXHOAOIMI, BKAIOYas IPOrpaMMHBIe IPUAOXKEHNs,
MOONABHBIE YCTPOIICTBA, BeO-caliThl 1 MHOTOEe Apyroe. OHa OblA1a adalTMPOBaHA 1 pacIIpeHa
C YU4€TOM pa3ANIHBIX KOHTEKCTOB U TEXHOAOTUIA, UYTO CAe1al0 ee OCHOBOIIOAaraoliel MoAeAbIO
BHeApEeHIsI TeXHOAOTNII U ITOBeAeHNs II0Ab30BaTeAell.

TAM mmpoKo HUCIOAB3YETCS AAsl MOHMMAHUS UM OODBACHEHNUs BHEAPEHUs YIUTEeASIMIU
1MQPOBLIX TEXHOAOTUI B 0Opa3oBaHUM. DTOT MeTaaHAAUTUYECKUII I104X04 K MOAeANPOBaHIIO
CTPYKTYPHBIMI YPaBHEHUSAMH II03BOAUA IIOAYIUTh ILEeHHYI0 uHPopManmio o ¢akropax,
BAMSIOIINIX Ha HaMepeHUe yduTelell UCIOAb30BaTh TexHoaorum B Kaacce. Illepep, Cnasux
n Tonaep (2019) obnapyxman, uro TPACK (3HaHMe TeXHOAOTMYECKOTO I1e4arormyeckoro
cogepxanusa - Technological Pedagogical Content Knowledge) sHaumTeapHO BAmMsAeT Ha
camM03PPeKTUBHOCTD yInTe el ¥ BOCIIPMHIMAaeMYIO IIPOCTOTY MCIIOAb30BaHIs TeXHoAormii [21].
DTO yKaspIBaeT Ha TO, YTO 3HAHU: 1 HaBBIKU y4lTeAell B MHTerpaliiy TeXHOAOT U € ITe4aroruKon
VI KOHTEHTOM OKa3bIBalOT IIPsIMOe BAVISHIE Ha VX YBEePEeHHOCTb B MCIIOAB30BAHNY TEXHOAOIUIA
U Ha MX BOCHPUATHE TOIO, HACKOABKO JA€rKO MCII0Ab30BaTh TeXHOAOIUM B OOpa3oBaTeAbHOM
koHTekcTe. Kpome Toro, mccaesosanme mnokasaao, yto TPACK yumureseil moA0XUTeABHO
IIOBAVISIA Ha VIX BOCIIPIITIIE IIPOCTOTHI MCIIOAB30BaHILL TEXHOAOTMI U MX IIOA€3HOCTU B Kaacce.
DTO TOBOPUT O TOM, YTO KOIAa y4MTeAsl XOPOIIO IIOHMMAIOT, KaK MHTeIpUpOBaTh TEeXHOAOIUN
B CBOIO IIeJarormdeckyio IPakTUKy, OHU C OOAblIleil BepOATHOCTBIO OyAyT BOCIPUHUMATDb
TeXHOAOTUM KaK ITPOCTbIe B MCIIOAB30BaHUM U IOAE3HbIe A4Sl YAy4YIIeHMsI yaeOHOTO IIpoliecca
cBonx ydeHukos. TAM Obla ajanTupoBaH AAs M3MepeHus BocrpuATus ydamummuca Google
Cardboard mpu mayueHun aHramitckoro sspika. KoHcTpykiium mMogean OblaM ajalTHpOBaHBI
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Aas ucnoaszosanus Google Cardboard B xonrekcre obyuennst TEFL. Bor moanduiinposanHas
Bepcusl, opueHTrposaHHas Ha Google Cardboard:

1. Bocipunumaemas noaesnocts (PU) aas nsyuenus sispika. beram msmepens: yoexaeHus
ydarmuxcs o ToM, kKak Google Cardboard yaydmraer nsyuenne s3pika. Borrpocs! xacaamcs Toro,
CUMTAIOT AM OHU DTO IOAE3HBIM AAsl YAYYIIeHNs s3BIKOBBIX HAaBBIKOB, MOTMBAlIMM M Y4acTHs B
AeSITeAbHOCTH T10 U3YYEHUIO SI3bIKa.

2. Bocmpuanmaemast npocrora ucrnoassosanusa (PEOU) Google Cardboard: orennsaaocs
BOCITPUATIIE YIAIIMIMUCS A€TKOCTY, C KOTOPOI OHI MOTYT 1crioan3osaTh Google Cardboard aas
M3YyJeHMs S3bIKa. DTO BKAIOYaA0 BOIIPOCHL O IIPOCTOTE AOCTYIIa K KOHTEHTY A5 U3YJeHNs SI3bIKa,
HaBUTAIIUM 110 BUPTYaAbHON PeaAbHOCTU M DKCILAyaTalliy HTOM TeXHOAOTUMN.

3. IloBegenueckoe HamepeHne ncroap3osath Google Cardboard aas msydenns sspika (BI):
OIIeHIBaA0Ch XKeAaHNe A TOTOBHOCTD yJaImxcs ncrnoAan3osats Google Cardboard criertmaasHo
AAs1 eAeVt M3ydeHNs s3bIKa. B 3asBAeHsIX roBopnaoch 00 MX CKAOHHOCTH 1CIIoAb30BaTh Google
Cardboard 4451 A3BIKOBOI ITPAKTUKIL U TIOTPY>KEHII.

4. ®axrnueckoe mncroanzosanne (TA) Google Cardboard mpm msydenmm sspika. Bwrao
usMepeHo ¢akrudeckoe mcroab3opanne ydammmucsa Google Cardboard B mx gesrearHocTn
[0 M3YyJeHMIO A3BIKA. DTO BKAIOYAAO OTCAeXKMBaHME YacTOTBl U IPOAOAKUTEABHOCTH
ncnoap3osanns Google Cardboard 4451 sS3BIKOBBIX yIIpasKHEHMIA.

PesyabTatbl. Aabda-tect KpoHOaxa Ob14 IIpUMeHeH AAs M3MepeHNs Hage>KHOCTI aHKEeTHI
U IIOKa3as, YTO BCe ITYHKTBI OBLAM Hage>KHBIMU, ITOCKOABKY 3HaueHMs aabda Kponbaxa Obran
spite 0,75. /leliCTBUTEABHOCTh MCCAeAOBaHM: Oblaa IIpOBepeHa CIeInaAucroM B cdepe
KO/AMYEeCTBeHHBIX MCCAeJOBaHNil Hamlero yupexaenus. OmnmcaTeapHas CTaTUCTMKA YeThIpex
¢daxTopos npeacrasaeHa 5 tabanijax 2-5. ITo mkaase Jlaiikepra 1- yeaoBeKk KaTeropmyecky He
coraacet, a 5 — IOAHOCTBIO COTAaceH.

TaGanmna 1. Pesyabrars aabda-recra Kponbaxa

Dakrop Uncao ro3uiimin Kponbax Aapda
Bocnipunummaemast moae3HocTn 5 0.911
BocnipunumMaemast mpocroTa MCIoAb30BaHIs 4 0.836
OtHoenne K UCIoAb30BaHIIO 2 0.821
IToseaeHyeckoe HaAMepeHNe UCII0Ab30BaTh 6 0.899

B tabGaume 2 mpeacraBaeHbI OTBeTHI CTYA€HTOB, CBs3aHHbIe C mepBbiM ¢akropom TAM,
KaK BOCIpMHMMaeMas I10Ae3HOCTh. CpeaHmit 06aaa BceX YTBep>KAeHMiI cocrabaseT 3,68 1o
5-0aaapnHoit mKase. Takum 00pa3om, OOABIIMHCTBO ydall[uXcsl coraacHel ¢ Tem, yto Google
Cardboard — 11eHHBINI MHCTPYMEHT B KAacce.

Ta6zmua 2. CpeAHVIe 3Ha4YeHM: 1 CTaHAapTHOE OTKAOHEHIIE BOCHpMHI/IMaeMOf/] I1041€3HOCTI

dakTOop Y1BepxaeHue Cpeanee Crangapt-
3HaYeHMe | Hasd
OTKAOHEHIe
Bocripyan- VR-supported instruction can enhance my 3.47 .850
MaeMas language skills more quickly.
II02€3HOCTD Virtual reality technology is a useful tool for 3.90 859
me to improve my skills.
The advantages of using virtual reality 3.96 829
outweigh the disadvantages.
Virtual reality technology is useful for learning 3.61 861
English in general.
I believe it is a good idea to use VR to improve 3.84 882
my language skills.
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B Tabamne 3 mokasaHO, YTO MHCTPYMeHT BUpTyaabHOI peaabHOCT Google Cardboard
II0/0KUTeABHO BOCIIPMHIMAaeTCs KaK IIPOCTOI B MCIIOAb30BaHNUM CO cpeaHeli orjeHKoi 4,08 o
5-0aaapnoi1 1mKaae. CpeaHne 6aaabl 11O yTBep>XKAeHUAM 2 u 4 npespicuan 4, 4TO AOKa3bIBaeT,
yTo Google Cardboard — oueH» HmpoOCTON B MCIOAB30BAaHUU MHCTPYMEHT, KOTOPBINI MOXKHO
JCII0AB30BaTh Oe3 IMOMOIIM CIIelaANCTa.

Tab6ammna 3. CpegHue 3HaueHMs U CTaHAaPTHOE OTK/AOHEHNe 445 BOCIIPMHIMaeMOolt
IIPOCTOTHI MICIIOAB30BaHILI

®dakTop YTBepxaeHNEe Cpeagunee | CtranaapTHOe
3HaUeHIe OTKAOHEHIIe

Bocpunn- The instructions in VR devices are clear 3.89 797
MaeMas and understandable.
IpOCTOTAa The functions in virtual reality devices are | 4.57 846
WCIOAB30BaHMs | easy to use.

Virtual reality technology is flexible to use. | 3.66 844

Virtual reality technology is possible to be | 4.23 936

used without any expert help.

Himxe mnpuseseHbl pesyabTaTbhl CTYAEHTOB KacaTeAbHO TperTbero acrekra TAM, kax
OTHOIIIeHNEe CTYAeHTOB K (PaKTOpPy MCIOAB30BAaHU:A JAaHHON TexHoAornm. VI Kak MBI MOXKeM
BIAETh, 4TO B 11eA0M ITOKa3aTeAM BhIIlle cpegHero. TeM caMbIM MOXHO I104araTth, 9YTO CTYAEHTHI
MIMeIOT ITI0A0XKIUTeAbHOe OTHOIIIeHNe K 1cI1oabp3oBaHnio Google Cardboard.

Tab6amiza 4. CpeaHue 3HaueHNs U CTaHAAPTHOE OTKJAOHEHMe OTHOLIEeHN: K MCII0Ab30BaHIIO

®axkTop YrBepxaenmne Cpeanee CranagapTHOe
3HadeHNe OTKAOHeHIe
OTtHomeHne K Learning English through virtual reality 3.45 899

ucnoab3osaHmio | technology is easy for me.

I'have an enjoyable experience when 417 814
using virtual reality technology.

Cyas o Tabaune 5, yyanyecs IpoAeMOHCTPUPOBaAN HEKOTOpOe HaMepeHIe CII0Ab30BaTh
BUPTYyaAbHYIO peaAbHOCTb B KAacce, IOAY4InB cpeguuii 6aaa 3,49 no 5-6aaapHON 1IKade. DT
CTYAEHTBI, KaK IIpaBMAO, COTAallallch, YTO OHU C BHICOKO BEPOSITHOCTBIO OYyAYyT MCII0Ab30BaTh
BUPTyaAbHYIO peaAbHOCTh B KauecTBe MHCTpyMeHTa OOy4YeHMs, ¥ PeKOMEHAYIOT ee APYIUIM.
Oanaxo, ecan UM IpUAETCA KyIIUTh YCTPOJICTBO, YTOOBI MCIIOAB30BATh €TI0, CyAs IO OTBETY,
OHM He 3alfHTepecoBaHbl B HeM. DTU JaHHbIe CBUAETeAbCTBYIOT O TOM, YTO CTyAeHThl HaMepeHbI
1CI0Ab30BaTh VR B KauecTse MHCTpyMeHTa OOyJeHNsl.
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TabGania 5. CpegHie 3HaUeHNs U CTaHAAPTHOE OTK/AOHEHNE 445 ITI0BeAeHUIeCKIIX HaMepeHNT],
KOTOpEIe cAeAyeT UCIO0Ab30BaTh

daxTop YrBepxaenue Cpeane e | CrangapTHOe
3HadeHMe | OTKAOHeHIe

INosegenueckoe | lintend to use virtual reality technology to 3.47 940
HaMepeHue improve my reading skills.
VICIIOAB30BATh I'will recommend others to use virtual 3.31 827

reality technology as a learning tool.

I think it is highly likely for me to use virtual | 3.58 828

reality technology for learning purposes in

the future.

I'intend to begin and continue using virtual 342 792

reality as a learning tool.

I will frequently use virtual reality 3.53 892

technology in the future.

Uccaeaosannst Assuca (1989) moarsepamam BBIBOABL O TOM, YTO BOCIPMHMMaeMasd
I10A1€3HOCTh ABASETCA BaKHBIM (PAKTOPOM B OIpejeAeHUM IT0AOKUTeABHOTO OTHOIIeHMs K
MCII0AB30BAaHMIO BUPTYaAbHOI pealbHOCTM B KauecTBe MHCTpyMeHTa M3ydeHms s3blKa [22].
[To3auTMBHEIN HacTpON IpuBeJeT K HamepeHMIO mcroapsosaTh VR. CTygeHTam HeoOXOAMMO
BOCIIPMHIMATh BUPTyaAbHYIO peaAbHOCTh KaK IPUMEHMUMYIO K M3Yy4eHMIO s3bIKa, YTOOBI
obecrieanTh dPPeKTUBHOCTD yaeOHBIX TTocoOmit. CTyAeHTaM Hy>KHa YBEPEHHOCTb B BBITOJaX U
IIperMyIIecTBax, KOTOpble OHM I104y4aT B 40ATOCPOYHON nepcrekTuse. HekoTopeim crysenTam
BIIepBbIe OIBIT BUPTYyaAbHOI pealbHOCTM MOXKeT IIOKa3aThCsl MeHee HPUATHBIM; O4HAaKO, ecAn
IpeariodaraeMple IpeuMyIecTsa IlepeBellnBalOT HeAO0CTaTKM, BO3MOXKHO, 4TO CTYAEHTHI
OyAyT cTapaThCs M30 BCEX CMA COXPaHATH MO3UTUMBHBIN HacTpoil. CaeaosareapHo, VR Moxer
CTaTh aAbTePHATUBHBIM MHCTPYMEHTOM oOOyuyeHus 1AM D(PEPEeKTUBHBIM JOINOAHUTEABHBIM
VHCTPYMEHTOM B IIpeIiojaBaHNy aHI AUIICKOTO SA3bIKa.

XoTsl cylecTByioliasl AuTeparypa AaeT 1IeHHYIO MH(OpMalNIO O MHOTeHIale U3Y4eHUs
aHTAMIICKOTO fA3bIKa C IIOMOIIBIO BUPTYaAbHOlN pPeaAbHOCTY, MOXXHO BBIAEAUTbH HECKOABKO
1po0eaoB B 3HAHMAX M OyAyIIMX HallpaBAeHUil uccaejosaHuii. Bo-mepsrix, HeoOXOAMMBI
AaApHelIIe 1ccAe]0BaHNs AAsd U3YIeHMs ITpaKTUIecKux IIpo0daeM, CBsI3aHHBIX C BHeApeHUeM
BUPTYaAbHON PeaabHOCTI B KOHTeKCTe n3ydeHus sA3bika [5]. Kpome Toro, Oyaymine mnccaegobanms
AOAXKHBI OBITH COCpeAOTOYeHbI Ha KOHKpeTHOM BaAmsAHMM VR 1 AR Ha mayuyeHue aHIAMIICKOTO
sI3bIKa, YTOOBI OOeCIIeynTh BceCTOpoHHee MoHMMaHne nx s¢gdexrusHocru [23, 24]. Kpome Toro,
IIOTeHIIaA MeTaBCeAeHHBIX IAaTPopM AAs aJalTHBHOTO OOyYeHNUs B KOHTEKCTe M3yJeHIs
AHTAMICKOIO sA3bIKa C IIOMOIIBIO BUPTYyaAbHON peaabHOCTH TpeOyeT AaAbHENIIero M3ydeHs
[25]. Hakonen, nccaeaoBanHmst A0AXKHBI U3y4YUTh MHTerpanuio VR ¢ g4pyrumMu TexHOA0rm4ecKumMu
I10AX0AaMM, TAaKUMM KaK I14aTPOPMBI A5 COBMECTHOTO IMChbMa, 9YTOOBI 00eCIeunTh I1e10CTHOe
IOHMMaHMe UX BAMAHNA Ha U3ydeHle aHIAUIICKOTO s3bIKa [26].

B xoge ®TOro mmaoTHOrO mMCCAejOBaHUA OBLAM OOHapy>KeHbI HEKOTOpble IpoOAeMBl U
orpannyennsi. O4HUM 13 OCHOBHBIX OrpaHmMyeHmit Opi10 KadectBo camoro Google Cardboard.
[Ipeanoaaraercst, 4TO KayecTBO AMH3 BAUAAO Ha KauyecTBO BUAEOPOAUKOB, TeM CaMBbIM
HeraTUMBHO BAMSAsA Ha BOCHPUATHE CTyAeHTOB. Eme o4HO orpaHumdeHue OBLAO CBA3aHO C
yKauMBaHIeM CTYAE€HTOB BO BpeMsl CeaHCOB BUPTyaAbHOI peaabHOCTH. bbla 04uH caydaii, Korga
CTYA€HT OTKa3aACsl y4acTBOBaTh B MEPOIPUATUN M3-3a IIPOOAeM CO 3peHueM. DTON CTyAeHTKe
IIpeAA0XIAN CMOTpeTh Buaeo Ha TeaedoHe 6e3 Google Cardboard.

3akaouenue. Brieaom, HecMOTpsIHaHEKOTOPBIEITPOOAEMBIMOTPaHIYeHNs, OOHapy>KeHHbIe
B XOAe ®TOTO IMAOTHOTO MCCAeAOBaHMs, I0JAaraeTcs, YTO pe3yAbTaThl DTOTO MCCAeAO0BaHIS
MOTYT BHECTM BKAaj, B TeOpMIO OOydeHMs aHTAMIICKOMY S3BIKY C IOAJAEP>KKOM BUPTyaAbHON
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peaabHOCTH. B 11€40M BBISBAEHO, UTO CTYAEHTHI IIOAOXKUTEABHO BOCIPMHMMAIOT BHeApeHue
VR-MHCTpyMEHTOB Ha 3aHATUAX II0 aHIAMIICKOMY sA3bIKy. BocnpuHmmaemas I1104e3HOCTb
VR-ycrpoiictBa 0oaee 3HauuTeAbHa, YeM BOCIIpMHUMaeMas IPOCTOTa MCIIOAb30BaHM.
DTO O3HayaeT, YTO CTYAeHTBl AOAXKHBI OBITh HPOMH(POPMUPOBAHEI O IPeNMyIIecTBax
UCIIOAB30BaHMs BUPTYyaAbHOM peaAbHOCTM, O TOM, KaK OHa MO>eT IIOBBICUTH IIeHHOCTb
U3YJeHNs SI3bIKa U O JOATOCPOUYHBIX B deKTax, KOTOPBIX OHM MOTIyT Aoctudb. OAHAKO caeayeT
OTMEeTUTh DAEMeHT IIPOCTOTHI UCII0Ab30BaHM:. XOPOIIO ITOATOTOBAEHHbIE MHCTPYKIINH, T1AaHbI
YPOKOB 1 peKOMeHAaIlUy HeOOXOAMMEI AAs TOTO, YTOOBI OHU YyBCTBOBaAM ceOs1 KOM(OPTHO C
HOBOJ TeXHOAOTHeN. DT ABa DAeMeHTa B KOHEUHOM MTOre CO34aAyT HO3UTHBHOE OTHOIIIeHue
M HaMepeHIe MCII0Ab30BaTh VR. B 3akarouenHme orMeTruMm, 4TO MHTerpanus BUPTyaAbHOM
peaapHOCTM B OOy4eHMe aHTAMIICKOMY S3BIKY OTKpbIBaeT 3axBaThIBalOIVe BO3MO>KHOCTHU
AAsl CO3JaHUs 3axBaThIBAIOIIETO U AMHAMMYHOIO ombiTa oOydeHms. OgHako HeOOXOAMMBI
AaAbHeNIe 1CCAeJ0BaHNsA AAs pelleHus MPaKTU4ecKUX Ipo0AeM, U3YYeHUs! KOHKPEeTHBIX
nocaeactsuit VR m AR, a Takke mu3ydeHMsl IOTeHIMada I1AaTOpM MeTaBCeA€HHON AAs
aJaNTUBHOTO OOyYeHNs B KOHTeKCTe M3y4eHNsI aHTAMIICKOTIO sA3bIKa C Hoaaep>kkon VR.
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BUPTYAAABIK IIBIHABIK APKBIABI BIAIM BEPY: AFBIAIIBIH TIAI BOVBIHIIIA
IIMAOTTHIK 3EPTTEY HOTU KE/EPI

Anaarma. Makasa Buptyaaasl mbHABK (VR) TexHoaormsceH, aram anrtkanaga Google
Cardboard cusaxrer 6acter Kypoiarsiaapast (HMD - head-mounted devices) aFpiamibia TiaiH et
tiai (TEFL) peringe okpITyfa OipikTipyAi KapacTeIpadbl. 3epTTey CTyAeHTTepAiH BUPTyaaAbl
IIBIHABIK ApPKBIABI aFBIAINBIH TiAiH yIipeHyre JereH KO3KapachlH 3epTTeyre OarbITTaAraH.
3epTreyre Oec anTa imiHge 44 cryaeHT KatbeIcThl. JoBuctiy (1989) TexHoaormscelH Kadblajay
MoJeai JepeKkTepai >KMHayAbIH HEri3Ti Kypaabl peTiHge HaiijadaHbiagnl. /Jepexrep JASP
naatgopmackiiga CUIATTaMaAbIK CTaTUCTUKaHBI KOAJAaHY apKblabl TaajaHabl. Herioxeaep
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CTyAEHTTepAiH arblAIIBIH Tidi cabaKTapblHAA BUPTyaAAbl IIBIHABIKTHI KOAJaHYABl KaOBLAAAyBI
eTe OH eKeHiH KepceTTi. ABTopaAap BUPTyaaAAbl IIBIHABIKTBHI I1alijadaHa OTBIPBIN, aFbIAIIBIH
TiAiH OKBITY CaJachlHAAFBI Kasipri 3epTTey HoTIMKeAepiHe >KaH-XKaKThl II0Ay >Kacaabl. byran
Koca, OoaalllaK 3epTTey OarbITTapbl BUPTyaAAbl IIBIHABIKTBI MeTaBepcTi IaardgpopmalapMeH
MHTerpanmslayAbl, 0acka II9HAEpAeH BUPTyaaAbl IIBIHABIK TeXHOAOTUAAApBIH OeitiMaeyai
JKoHe BUPTyaAAbl INBIHABIKTEI aFbIAIIBIH TidiH YIIpeHyTe KOAAaHyAaFbl 3ePTTey OAKbLABIKTapPbIH
LIy Al KAMTUABL.

TyitiH ce3aep: arblAIIBIH TiAiH OKBITY, BUPTyaaAbl MBIHABIK (VR), crysentrep, Oiaim,
UMQPABIK TEXHOAOTS.

U. N URAZALIYEVA
SDU University, Almaty, Kazakhstan
A.O. BEKALAEVA
al-Farabi Kazakh National university, Almaty, Kazakhstan
G. K. KASSYMOVA
JSC Institute of Metallurgy and Ore Beneficiation, Satbayev University, Almaty, Kazakhstan

VIRTUAL REALITY-SUPPORTED EDUCATION: RESULTS OF A PILOT STUDY ON
ENGLISH LANGUAGE

Annotation. This article examines the integration of virtual reality (VR) technology, namely
head-mounted devices (HMDs) such as Google Cardboard, into the teaching of English as a foreign
language (TEFL). The study focused on studying students” perceptions of learning English through
virtual reality. The study involved 44 students over five weeks. Davis’s (1989) technology acceptance
model was used as the primary instrument for data collection. Data were analyzed using descriptive
statistics in the JASP platform. The results showed that students” perceptions of the use of virtual
reality in English classes were very positive. The authors provided a comprehensive overview of
current research findings in the field of English language teaching using virtual reality. Additionally,
potential future research directions include exploring the integration of virtual reality with metaverse
platforms, adapting virtual reality technologies from other disciplines, and addressing research gaps
in the application of virtual reality to English language learning.

Keywords: English language teaching, Virtual Reality (VR), students, education, digital
technology.
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